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gzÏ343ï XJGGI~:Zq-_·
Russain Formalisam emerged in Russia in 1910 and remained active for only

twenty years. Russian Formalists laid emphasis on the functional role of

important literary devices. They advocated scientific method for studying poetic

language. The Russian formalists described general characteristics of literary

language and tried to analyze the specific devices within the text used in the

language. They introduced the term defamiliarization which became a key

concept for Russian Formalism. Russian Formalists advocated that literature

should be studied on scientific bases through objective analysis of the motives,

devices, techniques and other important functions that comprise literary work.                
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N
ƒYCìX�ÛŠÅi0+ÏÅóƒVÃí{™Š¶zZà@*!*EV

Åƒ¹EVÃZ&ÒþELZc*xÆ\.ð NVÅ¤/ŠeJ,$gìTÆˆgCgCƒ›ëìwzpZ[0™
óƒVÐZzÍƒYD�X¤/ŠlZc*xÆ!*)̄âèÆzZu]6,7,YäzZà¤/ŠÃ@*gõ™s™Cì
Zzg¦/¸iâäÆßÍVÆìÑ]ÐgzÙk™ZCìXZkÆZÚiÐiâUqwÆZŠÒ]Æ‡gMÃ
Z#Zc*x¦/¸ÅÂ[Åzgt¤/ŠZã»ñµMìÂz{ïz®Zzgª]Æ_.!*]Ðu!ágƒ™Zk»
Y,̂{fe�XZÏ®Ã@*g]ÅgÐ̈HY@*ì�pZË{&6VÃËZgZzg°™ÆŠßVÃZq-
zßÈî0@*i{«™@*ìZzg„zÃÃï™ä»¸W,zaU*"$ƒ@*ìXgzÏ343ï XJGGIzVäZŠ[Zzg.y[

ÆZg»ÅƒZzgZïƒfZ]Æa@*g]ÅgÅËZg~6,izgŠc*XgzÏ343ï XJGGIzVäZŠ[0*g}Ãi!*y
ÅZ+{mßg]Ð̈H�gzi%{ZEwÅi!*yÅ*”{^ÐZ�Zs™Æ‡g~Ã˜È@*i{Å
§™Zñ˜Vïmz%Í]ÔZôgzŠgŠq~ZzgeÈzÃÆƒZ7g}ZÐŠg™Š,XZq-ik,uð»g
ZLf‚zf»z]Zzgfz¾ÐÃ',zñ»gÑ™i!*yÅ].]ZzgàqÆ1Z,6Zzg**Šg}.z{wzä™@*

ì�‡g~Ã6,Zä¦gZ]Ã$+w™6qÑ]Æ»çVÐëW}ƒä6,âb™D�XgzÏ343ï XJGG

IzV»ìwåpl¯xZŠd$Z#1mìÂZkÆ-ÐYwQD�XZk§bZŠ!i!*y†Åz{

672



Šw¿Zzg@ßg]‚tÑCì�ZKßC‚|#ÆZÚiÐi!*yÃZg«£gJ-àŠîìXfZ]
ÅŠZq-ÌZzgñWiâ%³ìTÆa�ÛŠÅIÔ)®)Ô
`ZzgçÑ}ÐzZÕ**¦/k,ì
Xt�ÛŠÅçÑCi0+Ï„ìT~z{ZYðZzg%æENZð~ZqÐiÆÑ$þ

J
Lœg—zdŒÛ¶FìXt

!*]šp½F,Šh+½Y$ËìZÜ¹%Zzg!*6ÏÆaçÑCi0+ÏZq-nyÅwgBbì
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ZzgŠwÉÅ%6,ÂzŠ~XtÂZ**!¿Z+@œg�»1ƒZq-(ð FNw»*yÌÎg8-Ð!*0+|
™‡g~Ã0¦gÐ5Š*Å@*!**VŠ3nXgzÏ343ï XJGGIzVäZŠ[Æ¬x¦gÅ=ôÃ¹ZÌ
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(úZïÆ!*g}~ÜZs# Diachrony (ZzgMiâã) Synchrony Š~XZk$»40î GE0„äq-iâã)
ÅXð®ÆwV~ZŠšMZzgZŠ!dqÃ�ã~wqÝìZÐÃZ0+Zi7HYYXÎ_2.çJG

(äX—ãúZïÅY+$ázHZy»r_·™äÆai!*yÆMiâäÆqï Saussure)
(ÂxÅZô`ìXWZzgZŠ[ÐŠpgppzZáZ#Î_2.çJGZzggzÏ343ï XJGGIzVÆZ°g Synchronic)

»Y,̂{fe�ÂZk!*g}~)ZyZ‚ÛZßg]Š3ðŠîìXz{ÎW”�Zkz‰ÜÃyÐZW
Ã�c*YñX@*gõÆÚ¿ÆË~i!*yTçÑCZg»Zzgp5+k,çÑCÝ]Æ%ZiÐ
¦/g~ìÔZyÆ!*g}~ËÎZw»�Z[7MXZkÆ!*z�Št@*W,¬xìgzÏ343ï XJGGIzVä
TŠgŠq~ÔïmZzg%æFNÎió{Ð6ÅÄc*]6,ÂzŠ~Zk~ÃðZy»Ñq-z̄7X—*]Zzg
6Æñçq6,ZyÆZ|[~�@*iÏÔ0+g]Ô.ÔàqZzgZg@*6ŠÚ~Wc*z{ZŠ!òVÅÂz
»%œ/0ŠHXŒVJ--g\äÌgzÏ343ï XJGGIzVÆìÑ]ÐZ.Š{HX¦/¸œ~Æz‰~
gzÏ343ï XJGGIzVÅ£?ÆZôm,~i!*y~F,ZW»ŸÑzqƒŠHX-g\ÆŸiŠZøzgzVägzÏ

Victor 343ï XJGGI~Æñçq6,ZLp}É™ZkÆ!*g}›ëÅ¤/{¤ðÅXZy~zËZg5)
(Æ**x‡.Þf™�XzË Marison J.Rreis (Zzg÷DZgö) Lee.T.Lemon (ÔàKZ) Erlich

Russian ~7ÅXtÂ[) 1965 Zg5ägzÏ343ï XJGGI~Æñçq6,ZLF,ZWÅÂ[‚w
(�egz¯£Ñ]6,ŒìZzgZk~áW»¬Ó:l)Ì!áï Formalism,History -Doctorine

Ladislav ~!áùƒäzZà®sz!-B1¹é HEG) 1971 ì‡gM~¹=wƒðXZkÆˆ‚w
Readings In Russian (ÅÂ[) Krystyna Pomorska (Zzg™_545é HGE',çFzi) Matejka

(»zWeä6,ílxHŠHXtZk!*]»o]å Poetics:Formalist and Structuralist Views

gzÏ343ï XJGGIzVÆZ°gÅ!*i‚7g~Š*~‹ðŠ¶ÐX
(ÃgzÏ343ï XJGGIzVä‡Z%œ/ó{¯c*XZy»ìwåt Literariness ZK!dq~ZŠšM)

ZŠšM„ì&
+CÒ3þ
GE

GLZŠ[»�CÙŒÛZgŠc*YYìXZyÆZ|[Ðt@*W,Mìz{!ñZŠÃZ½¦
Ý]»1ZzgZ|[ÃZÐZŠ~âÎ»qïB¸XgzÏ343ï XJGGIzVägzââe$ÆuZ1V~†y
ÆOñZŠ[»_·‚4Š!*]ÅZ‚k6,™äÅgZ{Š3ðX‚bZzg(ßYÅ',tgëgF,¹Æ
Šzg~Zy»tZ0+Zi„ZPñz‰ÜÆÐ_.ŒŠHZzgZkÅ½7g8,k,ZðƒðXi0+ÏÆÝz
�ÛZiÔZg¬!á]ZzgŠ!*]zx@Z]Zq-ˆkð»gÆf‚6,�Ýl%A$™D�z{Z¹ðzùÄ
ŒÛ¤k6,v™ŠêìXZK̈ãĝŠ~Zzg_.!îE0ZK̈+MâZi~Ðu!ágZŠd$ÂÅw#ÖZzgZK̈+MÆz‡g
Zzgu—~Ãå7Ãg‚rìZzghÍðz"!*ÅÃÃg¯@*ìX!¿~0*ðYäzZàZŠšM‡g~

Æfz¾ÐZzgZÜª]Å%~Zë™ŠZgZŠZ™CìXZy»ìwåZ[tZŠ[Æ¤{‡g~Åf)ŠZg~
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ìz{ð»gÆ„~~**]Zzg_.!*]zZˆ‚]ÃKÅÃÒ™}XgzÏ343ï XJGGIzVäö^Zzg
¹ã~0*ðYäzZà7åLÃÝÅ§sáz™DƒñZk!*]ÅzŸs#Åö^CÙZ±gÐZŠ!
âÎzZÌg‚rìX˜VJ-¹ã»mìÔZÐ{xñZŠ»Zq-xZmg'ec&ð»gÅ0¦
ÅZô`ƒCìXð»gZk{xñZŠÃZq-%u‚iÅ§bZEw~Ñ@*ìXð»gZK/'g]Ð
ZkñZŠÅF,KMzH,M~Zìu»bCÙ{™DƒñZÐ»Šg8-~7™@*ìXö¡̂¹ãÆ
zZu]6,Œ7ƒ@*.ÞtZy¼Šz‚b»ÌZq©™@*ìqZEw™Æð»gt¹ãð
™@*ìX

gzÏ343ï XJGGI~äQÅðÃ¼ŠZŠ!z‚bZzg»Š¬5]»xŒÛZgŠc*XZy»ìwåZŠ[
0*g}ÃË�Û›zZuÆŠ!*]Ôx@Z]ÔÛzãŠ*ÆbCÙZzgçÑCi0+ÏÆ~**]c*fZCi0+ÏÆ
ZjZw»!*[7'ecXZ,Vä«!*gö^Zzg¹ãÆâÎ0*ðYäzZà7åLÃÝÅY+$Ìáz

HXö^»mZyZñgÐì�ÛŠÅi0+Ï~7WäzZázZu]Ã¾Z0+Zi~7HY@*ìXZy
ÓxzZu]ÃÄègziz‘Åezg~~@*gõÆöÃÅpgnpƒñù6,zc*Y@*ìZÐ¹ãÐ̈H
Y@*ìX
YZzgçÑCi0+Ï~Šø7[ZŠ!z‚bÃ',zñ»gÑDƒñZq-ð»gZK!dÉ43ðGGV
ÆZÚiÐgzi%{i0+ÏÅ¬x¹EVÐö^ÃZ‚k�Ûë™@*ìXgzÏ343ï XJGGIzVÅZŠ!u¤/ñVÃ

03-04-1922 (ÆW%Z:ÇÓ#Ö)  Joseph Stalin B:18-12-1878 ,D:05-03-1953 �is6Þ)
(~’ðƒÆ‚BŠ!*Šc*ŠHXgzÏ343ï XJGGI~Å’q-ÐzZhZŠd$)gzZî To 16-10-1952

âCÙ+—*]ZzgZŠ!ñgc¸XZ,VäƒÆ‚t4Z0+ZiƒäÐZïg™Šc*Zzgw"ìGGL;ÐëÅ
gZ{ZCDƒñgzÝ»^Yg~g3XZŠ!Ãc*]ÅéÌ−gzZVÅÏìÔT§b0+~**ágZ{7
0*DÂZy~?ãZzgmJî~ZŸ†ƒY@*ìXZk§bZÖgzZšrZzggz,VÅgZ{~�Š-ZgáCì

~gzÏ:I~Ãi%æGL‰[IZc*ŠHÂZk$»40î GE0„ÆqñVäŠzu} 1930 ÔZk»Y**IY@*ìX
´̧V~ZkÅF,zózZ!á®)»ŸYg~g3XƒZñ�gz0~ÌZ,Väg˜zÃZzgWk»Šx$¼1
:Šc*XgzÏ343ï XJGGI~ÐzZh¼%æFN³xð»gì|ZH~Z³ìw=™!dq~ẑsgì
XZÒÕŠzVÅgZñìgzÏ343ï XJGGIzVäx'×ZYÃ!*kxÃg¯ä~@*ïHZzgZyÆZ|[

Ðt|‚tWCìZyÆZ0+Zi„~7+MZzgëW°»hZyg;X{mîg6,ZŠ!¹g~Ô@*gõ
ZzgZkÆÚ¿Zzg§$þGL»gÆ)b6,Zy~Z·tgZñÅ¶Š@Y$ËìX!áh+¸zzìz{

ÆˆgzÏ343ï XJGGIzVäZŠ!@*gõÔ6 1930 Z¹ZLÏ$½3ï
G

EL„c*Š{îyZŠ[ì~@*ïg;X‚w
Æ‹c*C_·ÔÎZöóg~Ô™ZzgegZâÔ½Zzg$›Ðê

G
ZzgZŠ[0*gzVÆQÅÂ±Æ‡V~ZKZŠ!u

¤/xVYg~gOp¢„−iâVÆ/}ñ•ìwÆZy$ßVÃQhZá‰ZzggzÏ343ï XJGGI~Å
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c*Š,@*gõÆîâgzV~Š[IXgzÏ343ï XJGGIzVÆŠg`fsŠzúÒ{kA$„ñ�Š¸XgzÏ343ï XJGG

I~ÆtŠzâVkA$„ZLZLiZz›ó{Æ_.u¤/xè¿gìX

(Moscow Linguistic Circle âj–8uÀ) 1X

(Prague School 6,Zvjw) 2X

Flip Æ²á~ZL!*ãA8gza�ÛŠ**î) 1924 @*‚w 1915 âj–8uÀä‚w
(ÅªŠ]~ZKu¤/xVYg~gOXZkuUgziÇgÃåäWÔß»] Fedorovich Fortunatov

Ô—*]Zzg‚(]~p[ŠZŠïŠ~Xy-gàÔ!*vZzg+ui!*âV6,Zk»ó»xåc*Šg3Yñ
ÇX—*]~Ç/ÇgzúƒäzZáëzzZzgMZßzZqÐiZ]ZzgZkÆik,ZW,zZu]ÆpZ]Æ
!*g}~ZkÆ¦gZ]ÃŠgÅó{ÐŠ¬ŠHX

,B :03 -08 -18 8 2 , D ZL!*ãzZ&Ðê
J$4-Ÿ3ð GGGw)  19 3 9 @*‚w 19 26  6,Zvjwä‚w

(ÅªŠ]~gzÝ»^Yg~g3XZkjwÐzZhŸiÕŠzV  Vilem Mathesius :04-012-1945

ä—ãIt#~(,|m|™z1XgzÏˆIzVÆìÑ]ÐZ%OZŠÒ]6,™zggkZW,Z]%A$
ƒñXÎe$-2~0*È~ÆĝzÏ343ï XJGGI~ÆD',ŠZgXŸiZŠ'VäZ%M»gcHZy~Šz
**x¹Zë�X

          ( Roman Jakson gzð0Í)

(Rene Wellek ,B:22-08-1903,D:11-11-1995 g+z&ÓëG)

gzð�Íäi!*yÆ‚(C‹tÆñçq6,ZL„Z0Zzgìw6,zgp}ÐZ|ÒC
‹tz¹Ã—W}Zzg*g8-«HXZkÆ̀P]qZ:Zzg»ŠìÑ]ÅzzÐZk»Ñg�,œ~
ÆZ•ð¸W,âCÙ+—*]~ƒ@*ìXi!*yÆ‹c*C_·ÆŠzgZyZkäi!*yÆizª`Å
Y+$ázHXZk»ìwåi!*yÅjZ!YCÔ!á²Z:Ô_.!*]zZˆ‚]ÔW}ÔgŠZzg#h+Æe~
»g™ŠÏ‡.ÞÂzìXZ%M~gzð�ÍÆìÑ]~�~ŠpàˆXZ%M~].h+Z|Ò]Zzg
Ò6ÆIt#~Zk»**xåc*Šg3YñÇX˜VJ-Z%O343ï XJGGI~»mìz{ãCŠ~îg6,5W
Æ‚BzZhìXgzÏ343ï XJGGIzVÅWæÆˆZ%M~�„~æzbggzúƒZZkÐ§Š»{ØƒZZzg
p[Ðp[F,Å[»Zq-ÑpÐ„ŸÑzqƒŠHTäZŠ!òVÃŠg™Šc*XZ%OZŠÒ]6,gzÏ
343ï XJGGI~ÆŠzggkZW,Z]%A$ƒñXZ%O343ï XJGGI~ZzggzÏ343ï XJGGI~~0*ðYäzZà�~

˜tZyÅ1ìXZ%O343ï XJGGI~ÅWiZŠZ:w~%Ðt@*W,¸~ƒY@*ìZkZ0+Zi„Ãï

™ä~gzÏ343ï XJGGI~»!*ßZôZW,!áïìX‚³Z0+Zi„Åqïi!*yZzgZŠ!i!*y~0*ñYä
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zZá�ÛtÃgzÏ343ï XJGGIzVäzZã™äÅÃÒÅXZy»ìwå‚³Z0+Zi„ÅZ}i!*y»qîCÙ
ñçqÅY+$!*Ç‚³Z0+Zi~ƒ@*ìXZk»Z|[ZTÞZzg0œZ!V»WsŠZgƒ@*ìXZki!*y
~‚bZzggc*èÆâ#¶K**]Zzg´â]Åñ�ŠÏÐt@*W,¸~ƒY@*ìZk~Zq-k̂Zzg"
EZ0+ZiìXZki!*yÆZL‡°}ÔŸÆZzgyìTÐZ�Zse7XŸiÕŠg+z&ÓëG

(äZLZq-*y~‚4i!*yZzgZŠ!i!*y»ZqÐi™Dƒñ–ì: Rene Wellek)
"Compared to scientific language,literary language will appear in some ways

deficient.It abounds in ambiguities ,it is,like every other historical language,full

of homonyms,arbitrary or irrational categories such as grammatical gender; it is

permeated with historical accidents,memories,and associations."    (1) 

t!*]‡&ÿEL¨gìZkiâä~çÑCZzg
Yi0+Ï~gzúƒäzZáZz[ZzggzÏ343ï XJGG

IzVÆìÑ]»W:~HmìX‰)Zo_°]Æ!*)̄gzÏ343ï XJGGI~Æ!*g}~t
@*W,‚tW@*ìgzÏ343ï XJGGI~Æqò{giZg(„ÐŠzggxeT¸Xz{kBÅh•&-V

ÐZkŠg°iZV¸Ó#Öz(„ÅÎoÐZ¹ÃðŠp:¶Xz{ZKŠï}\ðZŠ[ÅŠ*
~^¸ZzgY{z£Zzg*özAÅÕÐ"*i¸XZ,VägzÏ343ï XJGGI~Æ‚ñ~

V i c t o r jyCkHXZkÆ!*g}~gzkÆgDy‚iZŠd$ZzgÕŠzËZg5)
(ä–ì: Erlich,B:22-11-1914,D:29-11-2007

"The question of ,Formalism versus Revolution,is not so simple as it may seem

on the surface.The charge of escapism,mercilessly abused by heavy-handed

bureacurats of ,social,criticism, ought to be handled with great care.If we define

this term as withdrawl from active involvement in contemporary political battles

, the label could scarcely be applied to such formalist theoreticians as O.Brik or

L.Jakubinskij. (2)

gzÏ343ï XJGGI~ÆZg»6,ÃeZ%Ðt|gz¯gz×Å§bzZãƒYCìZkäZ•ð          

**)°qÑ]~Ìwe$„»D—g3XŠzZµZµŠ{îâVÆ!*z�Š343ï XJGGÆñçq6,ZyÆìÑ]
~(,~uJ-7+M0*ðYC¶XzËZg5äŠÑbÐU*"$HìZy~ÐÃðÌ¿Z(7å
&Õñuzg~:ƒXƒkäâqZK̈VÃT„~Z_Og~2™Šc*ìZkÐŠZðX**¹Âì

Lev (ZzgZsX7»4è EEE]¼
÷E) Osip Brik B:16-01-1888,D:22-02-1945 XŠ*Y„ìZz^ïF',u)

(ÅZ]ðVBñ�Š�2VäƒZ»gcŠN™Å Petrovic Jakubinskij,B:1892,D:1945

Z0+7ÃÃg¯c*XZkÆ!*z�ŠZyÅÃðZôo»g¤/:ƒðZzgƒZñ�gz0Æ÷$ßVäZyÅ\.ü
I

L
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iāÿ
N

™Š~XZÏ»**xÂ¼k,ì�CÙœCÙÇxŠÙ„ŠÙZK̈ãD+ÛÅŠºVQhZŠîìZzgŠ*Š÷[
ÅŠ÷[g{YCìXkBz].ZwÆZkiâä~qÑ]uŠgz)ZyZ‚ÛZ¸XçÑCi0+Ï~YyCZ
qŠU*]ZzgrT$zWÑxÆ)−eäi0+ÏÅZŠZ§¬DZzgŠgìVgzZc*]ÃkBÆ#VäÒ™
Šc*XZy)DqÑ]~çÑCZzg
Yi0+ÏÆ©Ñ]Šgë',ëƒ‰Zzg°z]Wö**Z»AVä
çÑCi0+Ï»$ðFNgZÂx|:™Šc*XlVÅn„VZ#lgÅ(„V0IÂ"DÅZk°i{&

ªÆ!*)̄�d$zÕy»èZi{)ä»Z0+6(,"ÎX�d$zÕyÅi1Vqà»ƒÐ(,|™
Z˜tƒZçÑ]zpÄÅÓxgÁ×Vâ0+7,ä'ZzgµZ°Ywâ_0î IG0¼k,Åßg]~‚tWc*XgzÏ
343ï XJGGIzV»ìwåiâ:!Zð~ÂZK̈+MÆz‡g³]ÑZzgpŠŠZg~Æ½xÃÅpgppÅ)¦Ë
uJ-Yg~gS�Zzgi0+ÏÅ@*[zÂZVÌ',ŒÛZggSìXZkÆ',@iâUkB~WÑÄgziÇgÆ
0*IV~¥zZà¤xZK̈+MÅÂ#ÔE+?Ô#Ô"Â−~Zzg¢5ÿ

GG
L¬xÆ‚%]ZkŠg�ÛZzZVƒ

YD�‚÷±è
YLE±è

YLE™i0+ÏÆŠy7g}™äzZà¤xZzg"'zÑegZK̈+Mi0+{ŠgÍgƒYC
ìX¬@kBäi0+ÏÅÓx¥ÂVÃ"x™Šc*XkBÆŴÄg¦{˜´ÆHZVg¦{ñÌ~
ZÜª]ÆƒZvgzZ¼g^ð NÄ‰XgzÏ343ï XJGGIzVäZŠ!WÃTzÝÐWÙHZkÅ¯6,ZÒ
**Š+Z¹].h+ZŠ!WÆãCŠ¦/ZgzV~!áï™D�XXgzÏ343ï XJGGIzVäZyÓxqÑ]Ð

(ä Jonathan Culler �}ZW,Z]JwKZy~gzð�Í»**xúc*V£xg‚rìX�**ïY°)
gzð�ÍÆ‹c*CZ|[Æ!*g}~–ì:

"Jakobson,thinking in distributional terms,takesposition to be thecrucial

factor:since,on purpose laid,directly precedes,to make,he relates it

to,heaven,which directly precedes,that leads,.But the reader would make this

connection only if he approached the poem without paying any attention to

logical and thematic relations.position does play a role ,but not in the way that

jajobson implies;it is subordinatedto thematic considerations.The reader can

notice that the phrase,on purpose laid; ;which appears between,bait,and ,to

make,has no constituent correspondingto itin the final line of the sonnet.The

logical parallelism has been violated,and this has considerable significance:the

vituperative and accusory tone of ,on purpose laid, has vanished by the time we

reach the couplet." (3)

gzÏ343ï XJGGIzV»ìwå—*]»_·‡g~ÃQÆÓVÅƒZzgZyÅµ~.V�   

;ñW[ŠZgJ-g‚ðÅ£/Z¦ZŠZzgù]Ð;™äÐ‡ÜìXZkÆOñ—*]ZKözŠ
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»g™ŠÏÅ¯6,ËuJ-Zk-}ÃzZ™äÅ[™Cì1%zZÑZzgZkÆ-Ðå3zZá¿

¾§bôçã»X0‰�XŒVtZ%‡.ÞÂzìZ¤/—*]Ðt£œzZh™aYN
z{çãÆç~ÌZC™ŠZgZŠZ™}ÂZkÆË~ZÖgzZšr»Óx©**)„Š®ÑYñ
ÇXZKZKeµZzgZCZCgZvzZàªaZƒYñÏTÆË~Z(ÍgÄŠ®Z‚tWñÇ:
Üsi!*y.Þ1%zÑZzgGgzZÑÌZˆµic*VÆ!*)̄;BXg{YNÐXZkZzƒðezgÃ
�**‚ñÆ¬Ü̂ZzguZ1V~u¤/ŠZVƒäÆáZŠsìZzgtßg]qwËÆaÌ‡.ÞJw

David óó�Ÿi[ZzgÕŠe-eÑ`) Linguistics and Poetics 7ƒÏXZLZq-ZëW~*yLL
(~!áï Modern Criticism And Theory (Å%A$™Š{Â[LLâegy™$lç

HExZh¹g~óó) Lodge

ì~gzð�Íä–ì:
" Language must be investigated in all the variety of its functions .Before discussing

the poetic function we must define its place among the other functions of

language.An outline of these functions demands a concise survey of the constitutive

factors in any speech event,in any act of verbal communication.  (4)

ZkäZLñ+ÅzŸs#™Dƒñ‡g&4è
J
GELZŠ[ÃZkY+$ázHZ#ÌÃðæ[™ä

zZÑËæ[GgzZáÆ**xÃð�xZg‚w™@*ìÂZÐ‡&ÿEL¿Zzgdw¯äÆaZ,jZ!YC
(tzòtÅZô`ƒCì�æ[GgzZáÆûÅ¤/Ä~WnXZÐZq-Z!ág{'ec�i!*ã
âÎ»ƒc*ZÐi!*ãâÎ»qï¯Šc*ŠHƒXt!*]ðìæ[Æfg)�x−zZáÆa
ZkÅF,−ZzgZk§bÇ‰�xÃzßw™äzZáÆaZkÅƒÜsZÏßg]~eìZ#
z{Zk¬xâÎÆZzgK~™¶Kyc*ÃeÐåîg6,c*bz~îg6,WÇ{ƒVXZkÃeÆfg)�xÅ
F,−ZzgzßàÆ¿ÃôpZzgx¯c*YYìXÃeÎ**ZzgÃeÅÜZÏ¶Ky»%ƒÈ5ìXƒÐWy
~gZ‚»%³W@*ìTÆ8Zzg;CU‡.ÞÂz�XÅzzÐæ[™äzZÑZzgæ[Gg
zZÑQkZ¦ZŠÐ;ƒD�TÅ$+zªz{W:~xg*gpp~Zìu»bCÙ{™D�XZy
ÓxZñgÅzŸs#Æagzð�Íä�̂ZºZqÅz{ŒV7ÅYCì:

(tzòtZzgÚø

æ[™äzZÑXXXXXXXXXXXX�xXXXXXXXXXXXXæ[GgzZÑ

gZ‚

Ãe
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qgz!*ÑiúZïtªCÙ™D�ZÖgzZšrÆe~i!*y�Zë™ŠZgZŠZ™Cìz{ZyúZï
»xìXii0+Ï~†»Ÿ¹ZôoÔŒY@*ìXi!*yZ#ÃðzZã�xZg‚w™CìÂZk

ÑÆa¼ãCŠ~úZïÅdq»W}Zk~!áïƒ**¢zg~ìXgzÏ343ï XJGGI~Æik,ZW,Zk
ä�ZŠ!¹g~7Åz{ZkÅ].]TÔ»ŠÎaZzg„~àqÅ1ìXZ¤/pZkZŠ!¹g~~F,)ã
ÆÁÜÌ�¤/�pÄ~i!*y6,ZkÅÂz‡.ÞŠgìXÄ~i!*yÃ¬ẍzŸÅqï].ZÇ:
Z0+ZiÅ1i!*y¯äÆ0ZkÅÎaªyÁìXgzÏ343ï XJGGI~ÆtgD**]z‰Ü¦/gäÆ
‚B‚B�ÛZú‚(]Æ~**]~Š3ðŠ¶ÑXgzð�Íä�xg‚ãÆaÙi!*y
Æ!*g}~ZLiZz›ó{ÅzŸs#™Dƒñt̂7Å:

jZ!YC

_.!*C !á²Z: i

gŠ
â¯t—ã

i!*yÆÄc*C�ÛZøÆe~gzÏ343ï XJGGIzVä»ŠZ0+Zi„ZCc*XZy»ìwåÄc*]Zzg
—*]Å¤/Z%Æ_·ÐZ(eJç%A$ƒ@*ìTÅ=ôzÂ±ÅZô`ƒCìXZkñçq6,
gzð�ÍäZKW~ù]Ã',zñ»gÑDƒñ„èâÅ½7gF,)ãÅX_Åœî0ZŠ[ÃZq-Zë
ñçqBƒñZkäZkÅY+$7g}ZìuÅ¢zg]6,izgŠc*XZkäZŠ!¤/Z%Å–qZDw
ÐZkZ%ÅzŸs#ÅZÖgZq-œÔ»xìZkÆ:6,Š{�úZï»g�ÛâƒD�Zy6,ÂzŠb
z‰Ü»ZëF,+»ŸìXgzð�ÍÅdzZŠ!}.â]ÃzWeä6,8,k,ZðBXZkik,uÕŠäZK

_Åœî0ZŠ[Ã6WÃtÐWÙHXZkÅ  ûz�ÛZ„Ô!dqZzgW~ù]Ã',zñ»gÑDƒñ
ŠàÕ¶].h+—*]Ã)~»çVÐëW}™äÅ)¦x!*gƒVXZLçÜ+Æ‚B$ÿ L™
Zkä].h+—*]Æïz‹bZzgWÆ£œÃgfÆZ±gÐëŠz¶W,c*™äÅlzg½[

ÅXZke~ZkäZŠ!¤/Z%Å=ôZzgƒÅ{§FZDwÆfg)ZkZ%ÅY+$ázH»
ZzggzbÅZå{�ZÇVÐå3zZá_.!*]zZˆ‚]Ð_m,Ü]Æ$øFL6,Š{�úZï»g�Ûâ�Zy

ÐW’¢zg~ìXðZŠ[ÆÑÅg~ø»]Æ7úZW,ÐZq-ð»gh+¡»7{Š3@*ìZzgZk
ÆŠwÅ�ZÇVÐå3zZà!*]‡g~ÆŠw~QF,™ZK@*|»ß;ëZgìX

ZŠ[~)czsÔZ8545é EEEG:ZzgZâÇ6Æ!*g}~gzÏ:IzVä»ŠZ0+Zi„ZCc*XCÙgzi
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Æ©Ñ]ÔÚ¬gsZzgøŠh+zZŠh+ÐŠwÉZzg
+Bø
G
EyƒY@*ìXZk§bCÙqÃ©Ñ]i0+Ï

»öŒY@*ìXZŠ[~0+g]Ô].]ÔàqZzg@*iÏÜsZÏßg]~aZƒ$ËìZ#ÃðZâ¿
ÔaïŠ¶zZàZzgªZyÁ!*]‚tWñXgzÏ:IzVäZk!*]6,ZÜZgH¬Ðñ�ŠZâ
~ÌZâ36ˆlHYYìXZK̈ãi0+ÏÆŠ!*]zx@Z]ÜsZÏßg]~%æFN¯Zzg6,æ

U*"$ƒMh�Z#Z¹»ŠZzgZgDZ0+Zi~ÒyHYñX¬@ZŠÒ]~½Æñçq6,Fââk
ZdwÃ)ââkZÖpÆ�Û0V~�™7™äÐJÙ»D+Zgu™ä~æŠBXZgŠzZŠ[~Z0
Z¶KäZKÉZ]ãY%gÐ�
V!*0+JìZk~'×ZOßg]zZ§Ã‚tÑDz‰ÜZ8545é EEEGäÆ¿Ã
/îgw/ZEw™ä»áyƒ@*ìXZ0Z¶KÅød:’k,»W¸i„‡g~ÃaïŠêìX¬xîg6,¹ã

™zZÑZk¿ÐW¸i™@*ìXLLZq-Ši»f™ìXóó1Z0Z¶KäU*"$™Šc*@zW}Æ%®»
¦g„…ìXËÌqÅZ[ÏªZkÆczsZzgZâÇgz\Ãøg}‚tÑ™…ª]iŠ{
™ŠîìXZ0Z¶KäÇÅgzlÐ“ƒñZq-**ââkZzgZbZ0+ZiÐ¹ã-VÑqÅLLŠzu~Ši
»f™ìXóó¸»ŠZ|[i0+ÏÅ**ûZg-VÆĝŠZ:Åg»WsŠZgìT».e$®»gZ:Z0+Zi~
ZÖgHŠHìX

(»¿¹Zôo»¾èìXZkÆŠzgZy¬Ðñ�Š¶K**]Æ Enstrangement Z8545é EEEGä)
**ñZ¬c*„Š¶K**]»ZN[oƒ7XZk§b‡g~Æaƒ~ŠØZgc*VaZƒ$Ë�XZ8545é EEEGä

Æ¿Æ$øFL6,Š{�Îa»g�Ûâg„ZkÆŠzUúc*V�XZq-Ât‡g~Æf‚~ñçqÆ!*g}
(»DgƒYñ Suspense (aZHYñXŠzuZUtå‡g~ŠzgZÈ_·E+&+[) Curiosity ~®)

ZzgtÎWÑ-Vƒ@*ÂHƒ@*Zzg-Vƒ@*ÂH}ò‚tWDXgzÏ343ï XJGGIzVäZyZ@ZsJ-
Art As Device g‚ðÆaZ8545é EEEGäÆ¿»–gZ1XzËªzmäZ8545é EEEGäÆ!*g}~ZL*yLL

óó~–ì:
,,To this device of enstrangement belong also constructions such as ,,Pestel and

the mortar,,or ,,the devil and the infernal regions,, (5)     

(äZ8545é EEEGäÆñçq6,ZLìÑ]»ZÖg™Dƒñ–ì: David Lodge e-eÑe`)
"Habitualization devours works,clothes,furniture,one,s wife,and the fear of

war......And art exists that one may recover the sensation of life,it exists to make

one feel things,to make stony stony.The purpose of art is to impart the sensation

of things as they are perceived and not as they are known"      (6)                                                     

(gzÏ343ï XJGGI~ÆZ|[»ZqÐi~UŒÛZgŠc*Y@* Defamiliarization/Enstrangement 8545é EEEG**)
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ìXZkÆ!*g}~àKZä–ì:
"According to Shklovsky,the chief technique for promoting such perception is

,,Defamiliarization,,.It is not so much device as a result obtainable by any

number of devices. A novel point of view,as Shklovsky points out,can make

reader perceive by making the familiar seem strange." (7)

ZŠ!¤/Z%Æ»ŠZzgë{ñçq6,ZKcz*ÆeÃWÐ(,JDƒñZLZ\;ï IXEL¯Å�
Ñ*VŠ3Dƒñgzð�Í.e$%æFN�lZ0+Zi~ZLñ+Æh~ŠÑbŠê`Y@*ìXZL
iz§Òy~z{ZkŠg"ƒY@*ì%æFNizgZ+ÑwÆ�l~z{ZL‹c*C_°]Å

'.o-
÷

G
GE™Y@*ì

XZk»tI—*]äÄc*]ÆZ%âVÆapŠ»gŠgc*Ä»1Zq-‡.Þ¿§&»g�ÛZëH
ìXŒVJ-îÆˆª]ìz{Zk!*]»ZˆkaZ™ä~**»xƒY@*ìZŠ!Äc*]Å
X–q‚½V»Zkä',5f™Hìz{ƒù—ã‚½VÅ—se$Ð%0*äÆˆ!3~î E0áŠ
6,WNXZkñµ6,**8u/¤/âVìZk!*g}~H¹YñZzg{)Z¶/Š0+ZVìZkñçq6,
H–YñX‡g~ª]zZ<[Æ¬Ý~ågZÞìZ[ZySVÃù�c*Yñ?

ZÒ¹Y@*ì**!Ô�Ûc*ŠÔW{ZzgiZg~ÆaËÄõ Mc*)õ
EMÅ0*È~Ñix7X1gzÏ343ï XJGGIzVä

Free And Z¹Ì0*"5å EEL)õ
EM™äÅÃÒÅZzgZ¹Zq-{mW}»@*,ŒÛZgŠc*XWiZŠZzg0*Èñ$ýH)

(Æ!*g}~gzÏ343ï XJGGIzVÆìÑ]�~se$ÆqïŒYD�XZKâÎ Bound Motifs

(ÐTÆi%æGLZW,!¿ågzZVŠzZV Motivation ÆZ±gÐñ$ýH»m„zìwÅZq-’q-)
(ö^ÅƒÐgKZ»ðì&Ë÷ÆzZuZ!ág}6,úw'ecXZ# Motif gLìXñ$ýH)

(¹Y@*ìX˜VJ-0*Èñ$ýH
Leitmotif Ãð{mñ$ýHËQ~!*g!*gÐWñÂZÐ4ñ$ýH)

(¹ã Free Motif (»mì¹ãÃZkÅZô`ƒCìXZkÆ',@WiZŠñ$ýH) Bound Motif)
Æa**¦/k,7XZŠ!$©^î EG

0ÃÐZk»)1CÎizuzg¹ãÃigóg¯ŠêìXWiZŠñ$ýHÆe~
F,uzZN[ð»g»ßZ$+h+~Z(gìÔZÐ¹ã»bzÑ°7'ecXgzÏ343ï XJGGIzVäWiZŠ
Zzg0*Èñ$ýHÆjZáÐZÖgzZšrÆX–qIt#»W¸iHz{ZŠ[~@*i{ƒZ»ÑïU*"$
ƒñXZ,VäŠZ*yÔZYäÔ¹ãc*ËZŠ!ðÆZkZ•ðgLÒ6KÃñ$ýHÐ̈HTÅ
'×h+f{g`ZiZkyìXö^»Z•ð¿Ò6&z{ñ$ýHÐ̈™D¸Z#Üßg]~w

áŠ6,W@*ìÂ¹ãWÐ(,fìXZ,VäZk!*]ÅÌÜZs#™Š~˜VJ-ñ$ýHÅŠgzÈ~»
(Æ Motif (wqÝìXñ$ýH) Thematic (ÆOññç¬C) Logical mìñ$ýHÃx)

(ÆìÑ]‡&ÿELÂz�XZkäñ$ýHÆ!*g}~Ólzm Max Louwerse !*g}~mßZgi)
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(ÆjZáÐ–ì: Tomashevsky)

"The smallest,irreducible thematic element Tomashevsky calls motif."(8)

(Æ¦gä‡g&4è
J
GELZŠ[Ã˜È@*i{ The Dominant gzÏ343ï XJGGI~ÆWy~Šzg~qz~øu)

Å7Ü-VÐŠgƒäÅgZ{Š3ðXqz~øu!dq»Zq-Z(bzìT6,!¿ÆŠzgZy
Âz%ÃigSìXZ#iâ:Ô§]Zzg»Ñ]Zq-�ÂŠ*z].h+Æƒ®Hwgnp�?!~Ð
$+sƒñqÑ]Z�ÛZŠÅÎa6,™zggkZW,Z]%A$™D�X¬@ZŠ[ÆZg»»_·™äÐt

|gz¯gz×Å§bzZãƒYCìZŠ!’rVä@*gõÆZZŠzZg~„~!*6ÏZzg6¦gZ]
Æ²á~zZŠ~!ìw~“: 1900 @*‚w 1798 Å%~Zë™ŠZgZŠZHXgzââe$ä‚w

zZg²ð
YNtÔŒzgzâyÆŠw¿ÂgzVÐyZVäZzg¡]ÅgyVZzggÁÇVÐ;c*[ƒäÅ

Æ',ÎV~„zÃÃïHZzgZ#].h+e$ 1945 @*‚w 1900 gZ{Š3ðXZkÆˆ].h+e$ä‚w
p[g8-)c*ZzgZ[J- 2001 @*‚w 1945 Å@*!**VËuJ-â0+7,ä'Ââˆ].h+e$ä‚w

Ug„ìXZÏ§b¦/¸œ~Æ‚JÆ‚}~‚(]ÔZkÆg›¿~$øFL‚(]Zzgg›ú
Å¸̈wËÐ—7XZ|[~qz~øuÅ!+@*|Zzgh¨[»YŠzum|™1mìXqz~
øuZKâÎÆZ±gÐZ|[~!¿ÆmnZ,qÁÆgz\~�{¤/ƒ@*ì&:Üs
¢�ÆçÆÓxZ(gZ]qÝ�.Þ!*¹â0+{ZbZÆpzpw~Ìz{ã~™ŠZgZŠZ™@*ìX

‰**Š+ÅgZñìZ#gzÏ343ï XJGGIzVÃpŠZyÆZLzí~ÌqÑ]»‚oåZzgz{
.e$"uz‚âãÆ¬Ý~ZCoghä6,6gƒ‰¸X6ÞÆÇ~gzÏ343ï XJGGIzVÃ$+�

(tÃÒÅ Mikhail Bakhtin,B:17-11-1895,D:07-03-1975 ŒÛZgŠc*ŠHXZkz‰ÜLb!*¼ä)
gzÏ343ï XJGGI~ZzgâgšxÆâÎg*ÅÃðgZ{ˆlÅYñX!*Š~Z‹~ZkÆ$øFL6,Š{tÎa»g
�ÛâŠ3ðŠîìÇgòVÅÃ~r[IäzZàgzÏ343ï XJGGI~ÆaÃð3,xÍ̃aZƒnX
Zk!*]ÅœZ‰ÜZkaûèÃìLb!*¼pŠÌ¬gZy6»r[åZzgZkÅ,{à
pÐi·0¶̂XZkäËÅÅ6,zZK%’ðƒÆ‚t4Z0+ZiƒäÐZïg™Šc*TÅ¯6,
ZkÅ8ZÝXe~Åe¤/~gzuàˆXZÐ6ÞÆŠzg~Z0+gzã°zmÅZfe$z."$',ŠZ“™**7,~
Z#z{�ÛZ¢k5é GGy~ŸŠc*ŠHXƒÆÜsZkÅ'×ZØäZÐ(**ò«ÅXZLìÑ]ÅF,zó

(»ªx¿~Ñc*ŠHXZkuÀ~�ZŠd$!áï¸ Bakhtin Circle ÆZëÑÆa!*¼uÀ)
ZyÆ**xŠg`fs�:

(Matvei Isaevich Kagan (1889-1937) 	~ZÎa»Çy

092



(Pavel Nikolaevich Medvedev  (1891-1938) 0*zwæÑzazz

(Lev Vasilievich Pumpianskii (1891-1940) Cz$hÿ Gza')45é FFG
$hÀö
E

(Ivan Ivanovich Sollertinskii (1902-1944) Z-yZ-âaÎ°&4hÀö
HE

( Valentin Nikolaevich Voloshinov (1895-1936) zÉ454è G
EHEdazÅh4ð IEz

Z¤/pLb!*¼äZKZ³ìwZµ=g¿¶pgzÏ343ï XJGGI!*<mgzð�ÍZÐZK
O~!áï&åXLb!*¼Æâg±h4ïGGÆqòZŠ'VÐ�}©]ËÐ7æ{:¸Xiâ:

~gzÏˆI~Æ 1928 ¤̈d„Ðz{gzÏ343ï XJGGI~ÃW~ó{ÐŠ8åXZkä‚w
The Formal Method In !*g}~ZLZq-Zë*y~ZkÆÃc*]6,FÎZwQVñX*yLL

óóZkÅzÝÃ»1ìXLb!*¼äÂZzgQkÆMßCUÆ Literary Scholarship

!*g}~ZLìÑ]Ð—*]~#îŠc*XZkäZŠ!ejgkÆñçq6,ÌZL–qZzg»Š
Z|[ÐZŠ!òVÃOW,HXZ#gzÏ343ï XJGGIzVäŠ
Y›ëÐ07ÙÃÃg¯c*ÂLb!*¼

(Zzg Ethics äZk6,¤/ÄÅXLb!*¼äXñç¬]~�~ŠpàZy~ZÜª])
(�XZkäZÜª]Zzg)1]Æ!*bg*ÃZKï»ñçq¯c*XpÄÆ Aesthetics )1])


YU6,Lb!*¼ä§qÝcÅXZkä%z`ZŠ!¹g~Æñçq6,ZL˜]»',5ZÖg
HXLb!*¼»Ñg�,œ~ÆZ•ð¸W,ÕŠzV~ƒ@*ìXÎ̄‚®ÆZkgzÏâCÙ»Ñg¬@
à]ÆqïŠZ›gzV~ƒ@*ìXLb!*¼»ìwå!dq~i!*y»ZEwZ#kÓC
ßg]~ƒ@*ìÂZkÅŠwÉßzVÃÌñx™ŠîìZkai!*y»ZEwCÙßg]~kÓC
ßg]„~?ìXZk§bkÓC¿Æˆg›¿Z#‚tW@*ìÂ›ëÅ¤/{¤ð™ƒ
YCìXkÓ]ÅZŠZ5ÆŠzgZyŸZzgi!*y»ik,z/ÓVÆ|xÃzZã™@*`Y@*ìXc*Šǵ
ec†ÆCÙeÆÎD¦/¸9)Òð ENVÅZŠZ5ÆZ0+ZiÐ(ð FN3�ZzgZyÅúwÅÂu]
Æ_.ƒCìXZkÆ™zggkZW,Z]¡ZŠ!_°]J-özŠ7gT.ÞZy»ŠZ],Ò»gu7åLZŠgZu
ÐÌWÐòY@*ìXLb!*¼ä—*C¿Æ!*g}~ZC�ñ+7HZk~**zwZzg§Ô
ÃZŠÒ]~ÒÆOñ%œ/~w»qïŒÛZgŠc*ŠHXLb!*¼Å6,æZŠ!ðg~äZK̈+M
âZi~ÆgzZîZ0+ZiZzgŠZ#ÖIâg±h4ïGGÐZµgZ{ˆlÅXZk~g›7$©^î EG

0ÃÅ¡ZkÅ»Š
ÎaÅWsŠZgìXLb!*¼Åi0+Ï~ZzgZkÅzÃ]ÆˆZkÆÃc*]6,ïzW»Ÿ
Yg~ìXZkÆìÑ]»6,Â‚(]Zzg$øFL‚(]~úc*VìX

tZq-0|ìZq-‚bŠZyZLf‚zf»z]Ã',zñ»gÑ™-$5ZXŠZ]Ði0+ÏÃ
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–qZzgŠw¿¯ŠêìXZkÅZXŠZ]ÅzzÐi0+ÏÆqÑ]Å»c*<YCìZzgçÑCi0+Ï~
Zq-Zz[gzúƒ@*ìXZq-ð»gZKù]Zzggzq+MÆZâZ`Ðz{7Ò®Š3@*ìŠÚzZá
6,z].Zãª¤g~ƒYCìXð®ÆwV~ZKÓxùÂVZzgdÉ43ðGGVÃgz/¿ÑDƒñð
»gh+¡»�7{Š3D�z{‚bŠZyÆŠ!*]ZzgZXŠZ]Ð}(,|™ÌZzgIZÅš©ðGwƒD
�Xik,uð»gÅð»Zq-Zq-Â0*gkÅwg‚rì�ZK̈yÆ„zìwÃ*gzVÐÌWÐ
—6,zZi~6,âb™@*ìZzgf‚zÅgÃûzZŠgZuÅ‡Z·g&¢AÐ'×+™Æ@*g]ÅgÐW,z]
q¯@*ìXtf6Åg±Šg±„~ËZg~ZzgZg»~çzyU*"$ƒ@*ìXZq-’q-Z#ZLZ�xÃV
YCìÂQZk»Z§e„7ZzgZkÅÇ^™ö0ÑqÝì@*ëZk’q-»_·Ç/Ç„~Zg»Ã

K~çzyU*"$ƒYìXgzÏ343ï XJGGI~Z[âè»z0_ìpZq-œ~¦/gYäÆˆ
ÌZ-ZyèZŠ[~7åEL]„ÆD',ŠZgzVÅœZÅ!*i‚Í™%›HÆZk**]Æ!*g}~¹YY
ì:

Z#ÈW@
²£Ó4è
N

GÏ6iââV~
%æFNZäŠz„�Ð6kâV~
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