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Imagism was a reaction against the flabby abstraction of language and careless

thinking of English and American poetry. NazeerAkbar Abadiexpresses his

poetic feelings by the force of image. Image can be definedas "that which

presents an intellectual and emotional complex in an instant of time. Image can

be presented by the objective use of metaphor and simile. Imagist movement

was launched in 1912by Ezra pound and his companions. This article

containsdiscussion about Imagery and Imagism, andthe impacts of Imagist

movement upon English and Urdu poetry. This study also introduces Ezra

Pound and his fellows to the world of Urdu poetry and criticism.  
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The Wind from out of the west is belowing .

The homward-wandering Cows are Jowing. 

Dark grow the Pine Woods, dark and clear. 

The woods that bring the Sunset near.
2
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Åª‚tWñXªá²~ÃÇßg]qw»F,)yZzg|Iƒ**ecZzgË{m¡c*¤/z{Æ§i
i0+ÏÆ¤/Š7õecX

,w»gÄZÅt’q-«!*‡°{’q-ìTäá²Zzgá²~ÆaZq-gZ{³ÅZzgZk¿Æa

Ë{m§i¿»OîHZzg¸Zk’q-»ƒÐ(,ZZ³ZiÌìX
"Imagism was a movement in the early 20th century Anglo-American

Poetry that favored Phecision of imagery and clear, sharp language, it

was described as the most inflvential movement in english poetry since
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the activity of the pre-Raphaelites."
4

¯Ó4èGEÆ_.,w»gÄZ‚Š{i!*yÆZEwÐzZã,w¯äÆh~�Xz{Zk’q-ÃZôm,~&
Z%OZŠÒ]ÅZq-%æFNizg’q-&ì�á²~~i!*yÆ½7gZEwÅŠúh+ZgìX

e-eÍZk’q-ZzgZkÆúÒ{Z�ÛZŠÆ0˜�X
"At the time Imagism emerged, landfellow and Tennyson were

conciderd the paragons of poetry, and the public valved the sometimes

moralising tone of their writings. In contrast, imagism called for a return

to what were seen as more classical values, Such as diretcness of

presentation and economy of language, as well as a willingness to

experiment with non-traditional verse forms. The focus on the "Thing"

as "Thing" (an attempt at isloating a single image to reved its essence)

also mirrors contemporary developments in avantgrade art, especially

cubism. Although imagism isolates objects through the use of what ezra

pound called "Iuminous details" Pounds Ideogramic Method of

Juktaposing concreto instances to express on obstraction is similar to

cubism's manner of synthesizing multipule perspective into a single

image."
5

ÐÝHY@*ìXÆ{ÛZk A city sunset Zzg  Autumn ,w»g~ÆiZÖgÃŠz̧V

(¸Î7$h4è
JH'8091YÆ¬óR,~ƒä»Z³ZiqÝìXt T.E.Hulme z‰ÜÆ!h4›å NG,wá²‘x)

>†g~9091Y~7$h4è
JH'Å§sÐáù™Š{Zq-ÂaÅßg]~!33ç EEL¬x6,WNX‘xgc*èZzg�

»¤̈DåZzgQkä,w»gÄZÆNÃÅ7¿ZzgzŸs#~(,ZZë™ŠZgZŠZHX8091YÆWy~

(~7HXZk*yäçÜ Poest club KÔZ~Ô‘xäZq-*y].h+á²~ÆjZáÐ7$h4è
JH')

á²~Æâjw~{àÉîðZzgZLÇÅWiZŠÄÆúÒ{ZpÔZöÔ¡Ò3ï
EEHäZk*y6,{á”h+gŠ¿

»ZÖgHX¡Ò3ï
EEH7$h4è

JH'»”h+ÕŠåZzgZk’q-Æa#Ö:Ãc*]g‚råX‘xZzg¡Ò3ï
EEHÆZkÃc*C

Z%säZyŠzâVÆâÎŠz*:%ZÌÃ�ÛzrŠc*Zzg!*syz{ŠzâVZiŠz„0‰XZk5ŒÛ"$ÐOW,ƒ™
Ãí!*Š¹ZzgZ$¨ÿ GEN*zgg̀g.$~¡Ò3ï

EEHÆ‚Bz{ŠvçÜÄZÐYÎX (Poets Club) ‘xä7$h4è
JH'

Zyƒäï™tc(,Jð�Wc*¾§bçÜá²~Ã4HYYìZzgZk‚g}¿~WiZŠÄÔN*ïÔZzg
;rÐ¾îgæŠàY$ËìXZzgñ�Š{á²~~ñ�ŠÃpñZŠÃ¾§bá²~Ð"Š4HYYìXY0*ã
á²~Æ%âVÐÌzÍg+á²~~4~Æ¿~ÌæŠàY$ËìX

Zj+gZ0*î&+äZyÃc*]Æ�Ûzr~ƒÐZë™ŠZgZŠZHX0*î&+Zôm,~¯òá²~»zW_·gppÆ
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´z{ŠZ…ZzgŠvÄZY»�Z_·g‚råÔZzg¯òá²~»”h+ÕŠåXz{Y0*ãá²~~ÌŠpg‚råZzgZk

ÅZq-zzZk»Šz„L0c*yó¯X0*î&+á²~~',Z{gZ„ÔzZãZzg%æFNZW,,w»g~ÅZÌ6,izgŠêìXZk

e~ZkÆp}ãCŠ~ZÌÆqï��ZkäZZz‡]~7GX

KXZ~X‘x3881Y~aZƒZZzg7191Y~ˆZV¯X‘xä�~�~ŠpÆ!*)̄Z!-Biï GEH’q-

ÆãCŠ~Ãc*]ÃF,KMŠ¶ZzgZyÆ�ÛzrŠ¶~Zë™ŠZgZŠZHX‘xÓx/ZŠ!WZzgôÄÆyZy~

u¤/x¿g;XZk‚g}e~ZkÅZK>ÌZq-§bÅ{múÒÏÅqï�XZy̧Vä‘xÆ
çÜÄZÆŠgxy{àZÌZ(gÅX©�Zj+gZ0*î&+ZzgKXZöXZáÌZy̧VÆæZb¸X‘xä�Ûõ

Æ»x»Ng_·HXz{pŠÌ',}VÃck~Mg;Xá²~Zzg� (Henri Bergson) …{~',}V
~7VZzg�~ŠpÆ!*)̄‘xZŠ!‘:’q-ÆW¸iZzgZkÆ;î~»x[g;XZk»x!~‘x

ÆZŠ!NÃÆ‚B‚B',}VÆÃc*]ÐzZ/Zzg91z,œ~Æ�Ûõ\V»�Z_·åX‘xä
Üs,w»g’q-ÆÃc*]»6,eg7HÉZkäZk‚g}�Ãá²Z:2g~Åßg]~Ì7HXZk

Zq-4+VwìX�,w»g~»4+ZÖgtìXÄ5±ƒX (Autumn) e~‘xÅÄ>ZV
Autumn

A touch of cold in the Autumn night- 

I walked abroad, 

And saw the ruddy moon lean over a hedge

Like a Red-faced farmer 

I did not stop to speak, but nodded,

And round about were the wistful stars

with white faces like town children.

Äi0+ÏZzgZkÐa~Cð»%æFNZW,ZÖg™CìX>ZVÆñÌÅZq-Y~gZ]~á²Ûzã©Å
?Ï™@*ìXZ#z{!*CÙ̃Rƒñuce0+ÃW
y6,Š$½5éGŠ8ìXT»n{Zq-ucgz‚yÅâ#ìX
á²1m`Y@*ìZzgZm]~ZLuÃ¤/ŠlŠêƒZWÐ(,kìXe0+ÃZŠZk*gzVä=Í}~ág3ì
ZzgZyZŠZk*gzVÆn}ÇîVÆ”VÅâ#�X

ÄZq-½7gÒyìT~LL>ZVóó»ÄZyZq-gzââ~gzZe$Å§sáY@*ìTÆ‚BZq-

‹]Zzg**»ò»á<ìX>ZVÅZkZŠZkZzgŸ~ZF,CQu~á²Ô!*CÙÀ_ìZzguc¾ƒñe0+Å
§sŠ8ìXgzZîp~e0+ŒV6,gzââ~Z7g{ìT»m8[ÆŒZzggÁðÆ‚BìZzg>ZV

ÅZkéBgZ]~].ZðÅª»F,)yáCìXpgzZîpÆ',@ZkÄ~‘xZke0+ÃXRV~»x
™DucgzÔ‚;g}‚yÆ‚BUŠêìX1!*]ŒV6,»7ƒðÉá²WÐHì�z{{ñl7
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ƒ@*ZzgÚ1m`Y@*ìZzguŠ¦ìXá²Hì�uc¥ze0+ÃZŠZk*gzVä=Íg3ì�ÇîVÆ”VÅ
â#�Xá²ä¾w{q~ÐÔ*gzVÆgzZîZzg¯òpÃÂh™6pZq-,wÅßg]ZL‡g~Æ
‚t7G�X*g}�pZé»Z7g{0YD�XZk§btÄLL>ZVóóZLZ�x6,‡g~Æ‚tZq-

e0+ÔZq-ucn}zZá‚yZzgZkÆ¤/ŠZŠZkn}zZá”V6,Z!x5+k,ƒCì�W
y6,“*gzVÅ
â#�X

¯òá²~Æ%æFNjyâjwÔgzâyÐ½7goøÔÇi0+ÏÐ�ÛZgÅOñÔ‘xÅÄii0+ÏÆ,w
Ã½7gZ0+ZiÆ‚BZKÄ~7™@*ìX-V‘xZLp}ZzģVÆfg)Zj+gZ0*î&+Æá:tK:,w

»gÄZYÆãCŠ~NÃÅF,zóZzgZOŠÆ�Ûzr~ZC½7g™ŠZgZŠZ™@*ìXZyÆ´z{KZöZáÅLL˜y
yZ[óóá²Z:,w»g~Å4+VwìT~i0+ÏZKÓxF,zVZzgCÇVÆ‚B‡g~Æ‚tWYC
ìXti0+{ÔÃuZzg!*ZW,,w»Zq-˜yìX

Zká²Z:¿ÅZK̈ebc*WsZ%&½5é GEZk§bzŸs#™@*ìX
"Imagism was an anglo-American literary movement of the early 20th

century. It exponents, including the Ezra pund (the move-ment leader),

Amy lowell and Richard Aldington, rejected both the didoctic and the

decorative and insisted on economy in verse, employment of ordinary

speach, absolute clearity and comptete Freedom in choice of suubject.
6

02z,œ~ÆW¸i~Zj+gZ0*î&+ÔZLŠvŠz2VÑÍwZzggleZ−&½3ï EYEHÅªŠ]™DƒñÔZk’q-Æ
ãCŠ~Z¾Znz£œ»6,eg™@*ìXz{WgZ›á²~Zzgá²~Æ%æFN“{Z0+ZiÃgŠ™ŠêìZzgZkÅ(ZÖoÆ',û
ZEwÔgzi%{Ða}zZu]ÔZzgñW,‚ŠÏÃá²~Æa¢zg~ŒÛZgŠêìXZkÆ‚B0*î&+á²Z:¿~

á²ÆañçqÆOî~åWiZŠ~Å!*]™@*ìX

ZK̈ebc*',&41¹é HGE~Zk’q-Ã¼-VÒyHŠHìX
"Group of american and english poets whose poets programe was

formulated about 1912 by Ezra pound. in Conjunction with fellow poets

Hilda Dollittle, H.D.Richard aldington and F.S. Flint, and was inspired by

the critical views of T.E.Hulme, in revolt against the careless thinking

and Romantic optimism he save prevailing. The imagist's wrote

soficient verse of dry clarity and hard outline in which an exact visual

image made a total poetic statment. Imagism was a successor to the

French stmblist movement, but, inheceas symblosm has an infinity with

music, imagism sought analogy wiht sculpture.
7
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qgz!*ÑgZñÆ_.ÔtÄZ»Zq-¤/z{ì�Zq-á²Z:ÑÇ¿¯@*ìX2191Y~Zk¤/z{ÅªŠ]Zj+gZ

0*î&+äÅZzgçÜÄZ°ZÔg9?ç EFeZ&»å EYE&¿.ç
EYEHÔZzg¡Ò3ï

EEHäZk»‚BŠc*XZke~‘xÆÃc*]ÌOW,Á¸�
á²zVÆ)Zogz-VZzggzââ~NÃ»”h+ÕŠåX,w»gÄZ‚Š{Ô',Z{gZ„Zzĝk^qF,ZºÔXÐ
Zq-åy~,wáCZzgt¿Z7�Ûõz�Š~’q-ÆŒÛd$F,áY@*ÔpZkÆ‚B‚B,w»gÄZñu

Ð%ZŠ absolute clearity Zzgqg~Å2gZ:S:]ÐÃZ+{qÝ™gì¸XZK̈ebc*Ws',&41¹é HGE~

ÐŒVñçqÆZN[~ Freedom in the choice of subject ,w»k̂ZzgêŠƒ**ìÔ²
WiZŠ~Ô%ZŠìXá²ZzgÄógZLNÃÆÒy™äÃZKIZzgW‚ãÃæÃgÄYìX1á²Æ7™Š{c*

ð™Š{,wk̂ƒäe�Xz{Zq-‘Ñ:ƒV�ƒZ~¹ƒY@*ìXÉtZq-êŠ¦k,Åâ#ƒV�
W\VÆ‚tWy9~ƒX

,wÆ0qìX "Harry Shaw"

" A physical rephesentation of a person, anikal or object that is painted,

sckeuptured, photoghaphed or otherwise made visible. The mental

impression or visulized likeness sumoned up by a word or sentence."
8

Zk°pÃæÃgnpƒñ¹YYì�,wÐ%ZŠÃðZ+—Ô³Zãc*âŠ~úÒÏìX�
&Bg+õ EÔ¦k,c*

ËÌ%ðqª~‚tÑðY$Ëìc*7ÅY$ËìXZ¤/t,wïZzg¦k,~S:]ÅqïƒÏÂZk

~ZW,Z0~Åp!ñ�ŠƒÏX,wÅßg]~t¤‰ÜZq-ÂÅßg]~Ì‚tÑðY$ËìZzgZq-¿
Harry Åßg]~ÌX1ZkÂc*¿ÃZkuJ-ZW,Z0ƒ**ec�Zq-y~,w‡g~Æ‚t7ƒYñ

'×h+qìX Shaw

" The mental impression or visualized likeness somoned up by a word,

phrase or sentense. An other can use Figurative language (Such as

metaphor and similies) to create images as vid as the physical presence

of object and ideas then selves."
9

Zk-cÐt!*]‚tWCì�,w»Ç¿ZkZˆkÅ!*iW�Û´ì�Ëy~ZŠgZuÆÂ‰
ÐqÝƒ@*ì��Zq-¡~¿ìX,wZLW¸i~Z7g{Å2wÐ¦/g@*Ô©Zzgõ»]ÅUÃ0*g™@*ƒZ

ZLz�ŠÃëZ@*ìX,wsi~i!*yÅ^ìT~ìwZzg_./ZKÓx8gö Og»zIVÆ‚B�Z̄g~Zzg

ÑÅg~^Æˆz�Š~W@*ìZzgQZKZ‹2w6,Ä~‡̈~eRY@*ìXZk©**ó6,'×h+cÐ
¬ÂZßÆ½~ZzgZ˜kpÃKÅÃÒ™D�X

Æ½~pLLËŸ»{�c*éŠb&�ìÔËÆ!*g}~¬x@*W,Ôa,wÔ"} Image
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01 Ðsƒð¦k,Ôd-;0î IEXGÔËÐQQ^gppzZÑÔúÒ{Vwz){X

ÜZ˜q]Z~.Åˆ�XZgŠz~ZÆ~Æ Imagination Zzg ImageryÐImage Zôm,~Â
�ŠwÆîg6,¦k,»g~Ô¦k,ÉÔ(F,ZÙÔ(óg~Ô,wW�Û´Ôá²Z:qg~ÔŠ¦k,Ô¦k,‚i~Ô‰ZÖoZzg
F,ZIZEwÅYC�XeZËÐZºÆ_.:

»7XZkaŠg„pÆZšrÆaZÝÂªZÆ~ Imagery »F,Àì Image LL,w

„oƒìXZ#á²oƒF,+ZÖoÅZæZŠÐË¿ÔÚÔ©c*z̧·ÅZ+Šg„¦k,É
11 ™}�Zk¿ÔÚÔ©c*z̧·ÅW\VÆ‚t¦k,éYñÂZÐZÆ~ë�óó

21 ÆŠpÔìà¦k,Ô!*<mZ7gZ]Ôf6ÝlÔì§Zi~Ôî¤/~óó Imagery LL

6,c™D�XZyÆ_.ZgŠzZ˜q]Â Imagery ÃÃZ0+Zi™Dƒñ Image eZËÐZºÃ
ÃÃZ0+Zi™D�ZzgŠzu~ Image LLZÆ~óó»�Šw7®ZLLZÆ~óóŠg„ìXz{Zkc~Zq-Â

ÆÅ©Šö
E

z½~p6,Âz7ŠïXøg~gZñ~L,w»g~óZÆ~»oƒF,+�ŠwìXZzg "Imagism" §s
/îgZ˜bJwHYYìXZ#á²c*ð»goƒF,+ZÖoÆŠg„ZEwÐÔi0+Ïc*i0+ÏÐa~

|ÃZk§bÒy™}�Zk»Òy,wÔ¦k,Åßg]~‡g~Æ‚tªCÙƒäÑÂZk¿Ã,w»g~
¹YñÇX,w»gUc*Z7g{ÆczèZEwÐ‡g~ÅW\V~Zq-k̂¦k,¯@*ìÔ6�Zz±i«ç

Ee
ÆpÒy�X,w»g~ÔËŸ»{�Òy™äÔVwŠ¶Ôa,wÔ"}Ð Image Z‹ZgŠzeÖ~~

Z@*g~ˆ¦k,ÔCz){Æá²Z:Zzg4á²Z:¿ÃÌŒÛZgŠc*YYìX

,w»gÄZÅt’q-¼ic*Š{² ZCz�Š‡ì7gÄmXpZk’q-äˆ~WäzZà’rV6,¹

�}ZW,Z]%A$KXtZW,Z]Zy’rVÆâÎIŠc*CR6,ic*Š{ñZk»qï7Zzg„~R6,Zy’rVÃ
,w»g~Å¡ŒÛZgŠc*YYìXeZeZZixZk’q-Æˆ»°úc*Vƒ™‚tWðXeZeZZixÆcz»gpÆ
Z_Og6,izgŠï�pi!*yÅZÌÃ7PDX«kBxÆ!̂33ç EEL¬x6,ZZäzZàt’q-‘Í0*wÔÉ4h4è

HHE

ZzgQkÆŠz2VÅÃ@VÐZŠ[»zµX‘Í»m̀ð±Ðå²$h4è
HHE»mgzâ6ÐåXZyŠz2V

äZk’q-Æ�ÛzrÆa{àœÅXtßvZŠ[Ô®Ôè<ØÔ,ZŠZgÔZÜª]ÔgzZc*]¾nCÙ[õI0ÐZïg
™D�XkBxZzwÅn{»g-Vä-g\Æ„~ÂxÃ%æEN~§bh™gÄŠc*XYyzâwÆZkvyä
ŠZøzgzVZzgð»gzVÆ;VZq-{m§bÆZˆkic*VÃaZHXTäi0+ÏÅÁâ5Zzg"se$Æ
ZˆkÃ'×h+¾e$Š~XTÆg›¿Æîg6,eZeZZix‰!*#:¦gäÀ1X‘ÍZzg$h4è

HHEÅÃ@VÐZk§i
äTrostan Tzara „ÅZ‚kui}̀*~Z2ZgÅˆpZk’q-»šg7™ä»Z³Zi�ÛZúá²

8191Y~qÝHXçÜ)1CZŠZgÐ"iZg~»ZÖg™DƒñeZeZðZŠ[CÙZŠ!ÃtÔ)1C¦gZzg0

ZŠZgÅ&4-÷
GEGE»Z´y™@*ìXZLZÝ~t¦g!*#:å¸zzì�ƒ¼šŠ™ä»Šúh+ZgIZpZk„Æ
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6,egu!*©ÔÔÐZm]aZ™äÆ¿~**»xI}TÆ!*)̄çÜ!gs**]Zzg¬@ZŠ!gzZe$6,Zk

’q-ÆZW,Z]',Zñ**x„gìZzgtÂx„¹!~Æ‚B$zgÐ$zgF,ƒ@*ŠHZzg!*sy»ƒŠHXZÏ§b
Ym,xÔ

\.5Îæ EExÔg$k5Îæ
J

GExÆ‚B‚BZzg¹Ï’rVäZgŠzZŠ[6,�}ZW,Z]%A$KXtZq-|ì�t

ƒ’¹LL
YÂx„ÂLi!*yÆZEwÆjZáÐ,w»g~Å’q-ÐË:ËR6,¢zgOW,
ƒð�XZgŠzZŠ[ÅÄ~gzZe$~ÌZy’rVÆ�}ZW,Z]ñ�Š�X06YÅŠ;ð~ZgŠzÄ¹uJ-
Zh+gZ0*î&+ÆZ¤}ZzgZ!-Biï GEH’q-ÆZW,Z]ÐOW,ƒðÔ—ã$h½5Õä

GI
GC’q-~i!*yÅdqÃZ!-Biï GEH’q-

ÆÚø~Š¬YñÂt_·ZyŠz’rVÆâÎ0*ðYäzZàZ·ZÅS:]6,¹ŠNï]‚tÑ@*
ìXøg~5Ä¹(,}eä6,,w»g~Å’q-ÐZW,Z]Jw™CƒðÃWCìX

Z/**ÏÔZŒgŸÔ†Z°æÔuæ4ðÔW,z]@ÔZâZg¡]Ôg=�w~Ôgzl0+*ÔZg”cZ`Ô‡Ì
©[ZzgŠv5ÄÆúÒ{ÄZÆ;V,wÅš/c*VZzgZyÆŠgxys~g*ÔZkÄÅgzZe$ÃZj+gZ0*î&+ÔKÔ
Z~Ô‘xÔKXZöXZáZzgŠv,w»gÄZÆÃc*CZzg/NÃÆ‚BZ2Zg™CÃWCìX
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