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Imagism was a reaction against the flabby abstraction of language and careless
thinking of English and American poetry. NazeerAkbar Abadiexpresses his
poetic feelings by the force of image. Image can be definedas "that which
presents an intellectual and emotional complex in an instant of time. Image can
be presented by the objective use of metaphor and simile. Imagist movement
was launched in 1912by Ezra pound and his companions. This article
containsdiscussion about Imagery and Imagism, andthe impacts of Imagist
movement upon English and Urdu poetry. This study also introduces Ezra

Pound and his fellows to the world of Urdu poetry and criticism.
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The Wind from out of the west is belowing .
The homward-wandering Cows are Jowing.

Dark grow the Pine Woods, dark and clear.
The woods that bring the Sunset near.r
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"Imagism was a movement in the early 20th century Anglo-American

Poetry that favored Phecision of imagery and clear, sharp language, it
was described as the most inflvential movement in english poetry since
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"At the time Imagism emerged, landfellow and Tennyson were
conciderd the paragons of poetry, and the public valved the sometimes
moralising tone of their writings. In contrast, imagism called for a return
to what were seen as more classical values, Such as diretcness of
presentation and economy of language, as well as a willingness to
experiment with non-traditional verse forms. The focus on the "Thing"
as "Thing" (an attempt at isloating a single image to reved its essence)
also mirrors contemporary developments in avantgrade art, especially
cubism. Although imagism isolates objects through the use of what ezra
pound called "luminous details" Pounds Ideogramic Method of
Juktaposing concreto instances to express on obstraction is similar to
cubism's manner of synthesizing multipule perspective into a single
image."a
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Autumn

A touch of cold in the Autumn night-

| walked abroad,

And saw the ruddy moon lean over a hedge

Like a Red-faced farmer

| did not stop to speak, but nodded,

And round about were the wistful stars
with white faces like town children.
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"Imagism was an anglo-American literary movement of the early 20th

century. It exponents, including the Ezra pund (the move-ment leader),

Amy lowell and Richard Aldington, rejected both the didoctic and the

decorative and insisted on economy in verse, employment of ordinary

speach, absolute clearity and comptete Freedom in choice of suubject.\'
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"Group of american and english poets whose poets programe was

formulated about 1912 by Ezra pound. in Conjunction with fellow poets

Hilda Dollittle, H.D.Richard aldington and F.S. Flint, and was inspired by

the critical views of T.E.Hulme, in revolt against the careless thinking

and Romantic optimism he save prevailing. The imagist's wrote

soficient verse of dry clarity and hard outline in which an exact visual

image made a total poetic statment. Imagism was a successor to the

French stmblist movement, but, inheceas symblosm has an infinity with

o . . Z
music, imagism sought analogy wiht sculpture.
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" A physical rephesentation of a person, anikal or object that is painted,

sckeuptured, photoghaphed or otherwise made visible. The mental
impression or visulized likeness sumoned up by a word or sentence."A
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" The mental impression or visualized likeness somoned up by a word,

phrase or sentense. An other can use Figurative language (Such as

metaphor and similies) to create images as vid as the physical presence
of object and ideas then selves."‘1
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