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Faiz is recognized as a prominent and distinguished Urdu poet. The poet from
progressive movement whose artistic approach is admired by every school of art.
Faiz is also recognized as a critic of literature. Mostly, progressive writers opt
the way to defy Igbal's glorious stature but Faiz admitted Igbal's personal and
poetic grace and rejected the criticism and speeches against Igbal by progressive
writers. The given article discusses Faiz's association with Igbal and criticism on

the art of Igbal with reference to Faiz's writings.
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The idea of personality gives us a standard of value --- that which fortifies

personality is good, that which weakens it is”bad. Art, religion and ethics must

be judged from the standpoint of personality.
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They are purely symbols, symbols to illustrate some inner subjective theme which Igbal

wants to illustrate through these symbols. They are no longer things in themselves. He

is not interested in the Eagle or Shaheen as such, I don't think he has ever described
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what the Eagle looks like. He is not interested in the fire-fly as such, nor in the eagle, or
the moon or the sun, they are no longer for him external objects but merely symbols to

illustrate certain themes.(9-8 < JL3)
< Jt Ut Tntroduction £ Uy 7 § JG1 _xxii S }‘)g’szu"é;The Secret of the Self
- 22y 51 L it settles the problem of good and evil. UL/J}L value---that U« .:wl/d’"
et PP AIEN 55 ot 6% Jole £ UG8 o 2
Igbal's Perfect Man (Mard-e-Kamil) disengages himself from Nietsche's superman, for

Igbal's categorical imperatives rule out all forms of notionalist chauvinism, social

exploitation and personal aggrandisement. (320« JL3)
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Qurratull Ain Hyder narrated this incedence on the dais of Ghalib Academy few years
back. In this account she has narrated the entire episode of Faiz walking out on a

gathering, who refused Igbal's ideology.
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"No man was ever yet a great poet", wrote that very discerning critic Coleridge,

"without being at the same time a great philosopher”. (15« JL3))
a s La great philosopher (% o« (/2.4 éBiographia Literaria.fl:j/g:)'157:ypﬁ d/ Z/// =l
-<profound philosopher
e §z ASIIAL AN 253 oot 152 ot 112
Unlike same of his medieval predecessor he was not only equipped with intensive
education in various philosophical school, both ancient and contemporary, but also

commanded sufficient prose in more than one language to articulate his own answers to

the problems of Reality with logic and precision. (16-15 (/¢ JL3!)
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Igbal begins himself in his very early works, in the work that he wrote in his youth. He
talks about himself, about his love, about his grief, about his loneliness, about his
disappointments. Then from himself, he progresses to the Muslim community, to the

Muslim world, in the later half of Bang-e-Dara. From the Muslim world he goes further

to mankind and from mankind to universe.(7 ¢ JL3))
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He is the poet of struggle, of evolution, of man's fight against the hostile forces of

nature, the forces hostile to the spirit of man.(13 (/< JL3))
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Having already parted company with the traditional mystic who dismisses the physical

word as an illusion and human physical endeavor as mere variety, Igbal discards equally

emphatically the dogmatic theologian and his static orthodoxy.(22 s JL31)
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»»»»»» because there are a number of injunctions in Igbal's work imploring his readers to

ignore his poetry and to concentrate on his message.(3 ¢ JL3))

P R S o
Igbal didn't want to get mixed up with decadent songsters with which our community
abounds. Anyway I am not going to quarrel with this approach -, I merely wanted to

say that whatever the rights or the wrongs of this approach, there is no doubt that a poet

of Igbal's caliber would be great by whatever name you call him.(4 (/¢ JL3))
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Like all great "poets of affirmation”, Dante, Milton, Goethe, Igbal was no abstract

thinker. Like them he was closely involved with the affairs of the social world around

him.(16 ¢ JL3))
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Even though Igbal was a philosopher, a thinker, an evangelist and even a preacher, what

gave real force and persuasiveness to his message was his poetry.(4 ¢ JL3)
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Igbal himself was deadly opposed to art for art's sake and, therefore, we cannot study
his art or his style or his technique or his other poetic qualities in isolation from his
theme because even though there is steady progression in his style, even though he
wrote in different styles, yet all these styles were fassioned according to the theme
which he was trying to put across. Therefore, the evolution of his style is parallel to the

evolution of his thought and it would be superficial and misleading to study are in

isolation from the other.
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