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"Khas -o- Khashak Zamany": A Postmodernist Critique

This is a review article of Tarar's latest novel. Since Tarar has employed

a number of modernist and postmodernist literary techniques and has

borrowed extensively from the European/American fiction writers'

creative experimentation, the reviewer has analysed some parts of the

novel rather critically in the light of various theories of postmodern

fiction. In the process, parallels between Tarar's novel and some other

works have been drawn to emphasize how he has benefitted from such

modernist/postmodernist techniques as metafiction, intertextuality,

magical realism, multiple narrative voices, authorial intrusion and

allusions to history, folklore, and other literary genres. 

_______________________

Zq-Z,0*Îã'��zc*ZzgZ&»åGH¸~7Và]gnp�Xô~ô~˜t 1 ê@@*gh

zZá^**)ógÔ**zwógÔZY:ógÔegZ)ógÔKz~ö!*yZzgZq-»ÝógÅwÐZyÅ,ÅFÏ

(ÆaZyÆ**zw„ZyÆeƒ‚g}!»x»ƒÐ(,Z1�XZy Academia �X@*ëdòV)

Æ!Ã̂ŠzZŠzZg~„HYYìX¬Šzg~ZrVäZ,**zw‘�ZyÆaúZò=q»!*)̄¶

YV	Zy~ZrVä×â�Zy‡gMÆZˆ‚]ZzgpZ÷]Ãñçq¯c*XZy**zßV~LL\g»ªàóó

LLÍóóZzgLL"zóóZë**zw�X@*ëtI"Y:ƒÇ	�**zwW~zóòV~ZyÅ5+k,Zð»!*)̄¶z{

Y(ZzgLLŒÛ"$%v~ 1997 Y(LLgZÄóó) 1993 ZyÅ!i0+ÏÆŠzu}ŠzgÐmgnp�XZy~LL·îóó)
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÷~gZñ~�™ŠZgZy**zßVÃ (�X Trilogy Z)̃ �áï�Ô�@*ghÆZL–wZq-§bÅ� Y( 2001 ›óó)

(Mother Earth) Å´#Ö0*gzÝŠOCâ@* (Life Force) ~6,z@*ìz{0*gzÝìXi0+ÏÅ̧]ð Trilogy Zq-

Åâ#ìX�iâyzkVÅzŒV6,”�ÆZ$+~·îÅ1ìXtZq-ŠNZ%ì	¸™ŠZgêÆ

Y(~Ì�{¤/ƒZìX 2010 6**zwLLlz{�áuiâäóó)

: ********zzzzwwwwÆÆÆÆZZZZëëëëññññçççç¬¬¬¬]]]]ZZZZzzzzggggIIIItttt####

”Zzg!*gq-–ð~|ƒñZk**zw~'ä"Ñg@*g]ZzgçÜqÑ]zzZu]Ã ,]6, 740

6ÆcZñ~Èc*ìXZy~Ð¼Â¡ôDâÎÆqï�@*ë@*gh»Z|[Zzgi!*yZyÃÌZŠƒ¬D
~eJwŠêìX

IZi„Æyz*yZzgˆZiWiZŠ~Æ0*ÎyÐa‰(ÏjZßVÆ‚B‚B
YZzgpDâÎ
ÆFZq-ñç¬]ÃÌ@*ghäë{¹ã»g~Å"3ïENEOG»z¯Šc*ìXZy~Ð¼ñç¬]t�:

(Ï‚iØVÅ$+zª0*ÎãçÑ]Zzggc*„Å$+qàÔ¯YÓáVZzgæ5îV»S�hÔ°zmZzg6,Šö
!*iZg~™ŠZg6,WÔ�'V» 9/11 (ÔZ%OfgZùZšrÆẐi Xenophobia ~Zv»ZˆkÔ$++ÜZg~)

”ZîÔZg8-z±ÆßÍVÅ�áŠ-V~LL)]óó»1Š{™ŠZgÔ”]I~ÆZW,Z]ZzgZ%O¯Yî�ð
(Ôf!§i Pluralism (èI$©2.ç

GGIGe$) Relativism Å$+zªãCŠ6,2VÅZq-5DÅZ‚ÛZöÔpD$k543ï
E

EGGG)

Åë½6,4ZzgZk»».Þ0*uzyÅ%Š8[6,4ÅgzZe$ÔeúguÆZq-Wg<ÆÂWö{ÃV6,æ6,ŸŠ
bCÙ}z){X

šµZy~Ð¼ñç¬]!*<m
Yz(Ïø»]Ô@*ghÅë&]~Ì�áïgì�XZyƒ

ñç¬]6,§qÝcZk¿£á~**eìX@*ëPZëñç¬]6,fs~¿UgzÝeZ%Æˆ**zw

Æ/õÍ»âˆZÄCåEh+~WÅgzÝ~Y,̂{1ŠHìX

IZi„Æº[»œ-V6,Z**',ŠZg~ZixT~YIVÆZDbèIZ%Ã]Æ!*z�Š)ZyDb 1X

~ÐZÒZsxJw™`�(œ	@*g]zgPZzgŠOCÐYUzZà‚1pDZŠZgÅ$+zª!*ëèz]
ÃWD�X

',¤â~‚%ZYŠzgZzgZ%]u)c*XVzZÑ!*r(Åp3,m,~Æ¿jZáX 2X

º[~õZzg›yYIV6,„ÆZW,Z]X**zwógäZkzZîÃZW\áVÅæŠÐ7™Æ 3X

„ÅZk76,gzÝeZà�ZkŠOCÃZK̈ãYâVÅßg]~ZŠZ™**7,~XizgZkZ%6,Šc*ŠHì
ÆYŠZ]yzîVÔ›âVc*¡³V»Z7̃åÉtZK̈ãZ˜åX 1947	
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æ¹0*Îy~kB�@Š÷Åð6,ÈƒðXZq-%ûQ'äZq-3„ì·ÅW\m�ÐZk X4

Šzu~„ÆZ˜ÃZY¤/HXì··¤/Zî&+eJ	~0*Îã¯`Å“t™äÃ»g7X@*ghäm
Stream of ½d$~¾w*i~ÆÏgeZ%Æ»½Z]6,Š\™äÆÏ]ÃÒy™äÆaÅgÅgz)

2Ð»x1ìXZkÐ¬LLgZÄóó~@*ghä%ŠZyÆ™ŠZgÆ flashback (Zzg Consciousness

fg)f!*6Zzg0*u¯`Å§sÐ±ÉÆ¿ÃZY¤/HåXi%æGL_·**zw~z{Zq-%ûQŸŠÔZOò**Z‹Ô
̀ºV~XCVÆÜs±6,*:Ð]ZzggØ]*ã‰ZyúZïÅ§sß^Wñ�0*ÎyIU»ñZ#

Â[~úc*VìXVwÆîg6,Šg`fsZ½k5±™,: subtext ¶X”h+9~nS(Ï

LLZ#%Š{6,0+}WV6,¤/gì¸ÂŠZgZÀÅgZ]~ðgÐjZk!*�Zq-¿',^qª~¸IH`
Yg;åZzgQkÆ�~œZgCõ‰VÅŠg†Vê°ƒR,OCZkÅ™«Æa¬WC�ZzgQy…V~

z{oQy XXX Zk¿Æ&Zq-èI)®)ä¸i~ŒÛZgŠc*åPÎ^�@*	z{ZL@ÃZyÐeQn
Æ‡1~W@*ìZzgÈ{Î@*ìXXXkBYg~gìÏXXXz{"eg{¡Zq-·:åXXX‚g}̀xZkÆ3D
~eZwŠ�‰Zzg7g~¸x',~Z¯)ƒ̂XXXZ#	¸x»CÙ#ÛŠZk̀x~:ÜsÑq-åÉõ™@*å

2 	XXX\ÇeXXX0*Îy$ŠHìXXXZsxi0+{ƒ@*ìCÙ™šÆˆXXXóó

YÆˆ»0*ÎyÔyÓ#ÖZzgèI)oVÆâÎÚîÅ$+zª(Ï°xZPx�¾wMYÆ 1971 X5

âḡÑYÔyÅḾZzgMYÅ§sÐZsxÃ'×h+ZsxäÅÃ@V6,ÈƒZX0*ÎyÅë{
Yz(Ï@*gõ
ÃˆºZzgZŠÒDƒñ@*ghǢä¾wMYÃ”h+9tŸ~¼-V7H:

LLtZkÆZ’ZðŠzgÆ®ZzgQz{LƒŠHXXXZjjîyÅkBäQkÅñsVÔ%Š{�u
W\VZzgòÆ‚›Š�Y;VQkŠzgZyZkÆ†ŠZ-$ÌQ`¸ZzgZkäZq-

.e$PZ%OòÏZð¶�ZkÅ—Z?ØÃ–wZkÆŠ+ŠZgjZg-VÆñ**9ZÆë?™C
¶XXXZk—Z?ØÆiø~Z#z{yz*yŠHZzg\gCWŠZ[Æ�QkÐŠgc*ÄHŠH	

W\ÆZ³Zi~�Ãe3,ƒg;åÂHW\Qk~ËðI,Ãæú™**eT�ÂZkä
3 KâhÐ5‡]ÅpZéÅ¶XXXóó

ik,_·**zw~¯YÓ#ÖÆÕÃ—gäzZáŠz™ŠZgzVÃ”h+(ÏƒZzgÓäŸŠ»‚o™**7,@*ìX 6X

Z÷jÆŠzœVZÅxZvZzggz×)Zq-'ZzgŠzuZô°(Ã¯YÓ#Öä¤/ëgHZzgZy6,l)`c*Xgz×6,
Zq-¯Y°Zª~l)`c*ŠHYèZkäZsxÆ**x6,ƒäzZà0*õ‚!œZg]»�Zi“WzZá1Ège&+xÃ

W»¶K:¯c*XZKZq-(Ï’k,~ZÅxZväZk|Ð6,Š{ÃlH	D+@Ð¬ã©xäyÅè
»ç¤tŠÚÆaH	�g›yWc*Zy»&ƒZåc*7XZÅxZvä)**zw~âzgZñ6æZìÅ2
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Æ�(?m,H	Zk§b»ç¤.e$oƒZzgZÐo~ÑixŒÛZgŠ}Šc*YñYè0*ÎyÃZq-xZsò
gc*„àCìXT!*]ä¯YÓ#ÖÆ…ÃŠú]Š~z{ZÅxZvÅt?m,¶	ZkgzZe$Åcz~™Dƒñ

%Š{�uÅÏW\VzZá»Ìç¤HYñX-VQÐÑƒgÆ�á„°Æ$+**xiâ:i0+ZâV~ËŸŠß

: 7,ZXˆ~ZÐÑƒgÆñcŠgzZi}6,u¬xÃh}âg}‰XMYÆˆÆŠzg6,@*gh-V̄ZVD�

ßKÆU~i',Š4Š®”{QkÅò XXX LLZ¤/pz{“»W
âVÐW
âV6,ZV1ŠHå
Å7Y™äzZáßvZ[.e$¾ƒ‰¸XXXpZkÆ!*z�ŠZko6,QkÆ‚ñE

ƒDYgì¸XXXZzgZyÐ#ÛZge:åXXXQkä¯`Ôçgz™+Ô(„ZzgægÎV~�

1LÎñ¸z{â�áYZvÐZ[Úzgo‘WYgì¸ZzgZy»CÙØiCÙQ!YyCZƒg;åXXXz{
4 Z[ÌW
âVÐgZ`™@*åZzgQk»‚tZq-"éui}Ã({™@*åXXXóó

0*Îy6,YñƒñZy‚ÇVÆZÇV»9Z0+Zi{:™DƒñZÅxZvZCZq-**zwLLZq-wZòÅpŠ
â“óó�áù™@*ìX

Z’ZðÎZŅ̃ZòÂzÆˆ**zwZzg**zwógÃMYŠzgÅ!*ª]ZzgZ•IzVÅY+$Ð±k5é YNGcz»#ÛŒÛZg
Š}Šc*Y@*ìXZ÷jÔZÅxZvÃ@*guzíƒYä6,‡b™@*ìXMYŠzgÆ
YpDÕzZëZŠä!{3¨4è

EE
GEZzg

ŠZ›gzVÉFßÍVÃoghŠ¶6,6gHXZk§b@*ghZK¹ãÃ5»VªZ%MZzg”Z~ÑD�X
Z%M~Zy»%œ/~™ŠZgZÅxZvW{îìX²”Z~Zº˜VÔZk§b@*ghZL%œ/~™ŠZgzVÃEc*guZzg

~ƒäzZá.VÆˆgzúƒäzZá¬@©**óÆ7©~áWD�XZÅxZv 9/11 zZd~

»v�á@áCìX˜Vz{Zq-5§bÅZ•ðI~ÃZ½DƒñŠ8ìXZ%M~ 9/11 Z%M~}ƒ™

”h+ƒ@*`Y@*ìZzg**x.ŠŠc¤/Š~ÆÜskBÑzqƒCìX Islamophobia

»Z0+ZiZCc*ìX tangential  narrativeä jîyZzg²Zt6,Z%O.VÃ%°æELÂz¯Dƒñ@*gh Zj X7

ZÅxZvKz~6,ZjjîyZzg²Zt~Z%O	g~ÃŠ8ìX@*ëŠzŠzDÙZg0*î&+Æ®V»¶K:“WzZá
"c*gzæŠÇgZI�ZŠÆOñ@*ghä®VÅŠc**uWzZiÐ%äzZá”VZzgm-VÅ!*]ÅìXgZ]
ÆZ0+ƒ}~Qh™Yy:XNhzZàDÙZgzVmc*Vcð	g~ÅWzZiÐ%™Šg½VÆnW¤/C�ZzgZkÃ¡

ŒÛZgŠc*Y@*ìX@*ghâèÅFZEg~¤!VÅ§sÐ�ZŠÃ@*gZ`™ä»f™™D collateral damage

�XQñ~Ô„ÏÔjwÔF,uÔ',¤â~ZzgZ[Z%O‚%Z`X

Æ‚¢Å„Z0˜V~ 9/11 jZáÌX�X intertextual **zw~Šzu~dzZŠ!£?Æ X8

zg®R,i+WnÆÑàN*zgÐ¤/DƒñZq-¿Å¦k,¶XazZVN*zgzVÆZ%ZxÐ¬Zz6, image ÐZq-

zZà2ßV6,öÁz�ŠzÎßÍVäÃŠ™YyŠ}Š~¶XZy~ÐZq-Å¦k,ZÁÏZ"5å GHH6,öÆ¯I¤/Z#Û
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Falling (Æ**zwLLÃ#}óó) Don De Lillo (ä¯ð&eZye~Ò) Richard Drew gleeg-)

(äZ%™Šc*ìX@*ghä¤/DƒñWŠòÅ¹ãÃegZâðZ0+Zi~ZEwHX%œ/~™ŠZgZÅxZvÃ.V Man

Æz‰ÜZq-.~zg®R,i+WnÆ‚tÐ¦/gDƒñŠ3c*Y@*ìXz{¼¥/c*úñVÃazZVN*zgzVÐ
ê8-Î@*Zzgi}Å§sWDŠ8ìXQÐZˆkƒ@*ì	Zq-ŸƒZ~¾@*ƒZZkÅ§sWg;ìXz{Qk

jZáÆfg)@*ghä intertextual ÐvÆaÇh~Ã!™©8ìX1z{QkÅz&+h+6,W¤/@*ìXZk
Æ9/11 »Üs¸Zq-jZ!7XÉ 9/11 Ð0Z½DƒñZŠ[»z¯Šc*ìX@*ë 9/11 ZL**zwÃ

ˆÆpsiŠ{Z%OçÑ}ÃÌZY¤/HŠHìT~›yËÌƒ‰ZzgÐ]»¶K:Ì¶XZÏzzÐ
ZÅxZvZ%Mgh™”Z~}ƒä`Y@*ìX˜Vz{³>ØÐMìXQÐZ%MÆÜsZkŠg×ì

	z{Z%M~Ëúc*Vqg]ÃŠ}ÆÐZhZä»µ/¯@*ìX

((((narrative form and literary devices ¹¹¹¹ããããÅÅÅÅˆ̂̂̂ZZZZzzzzggggZZZZŠŠŠŠ!!!!ZZZZ||||[[[[))))

LLlz{�áuiâäóó»Ò6îsZzgë{ìTÅzzÐ‡g~Ã{àÂzÐ_·™**7,@*ìXLL·îóó
ZzgLLgZÄóóÅ§bŒVÌ@*ghäº[ÅpÄZzg@*gõÃ¹(,}eä6,ZY¤/HìXZk**zwÅ¹ãË
¯òŠZ*yÅâ#-V#ƒðƒðì	FZq-@*ä!*ä¹ãŠg¹ãËZzgaD−YD�X@*ghät

(ÐæŠàìXYŠzð| l i t e ra ry  d e v i c e s ë{Yw“WÆaFZq-ZŠ!§i;ñ»g)
Intertextual (ÔÎZõyjZá) Metaf ict ion (ÔâzgZñ6ÁÜ) Megical Realism I~)
s t re a m o f (Ô)ÇÁÜZzgÅgÅgz) a l l u s i o n s (FZq-@*g]_$©54è EGGG) r e f e r e n c e s

(ÆZEwÐ**zwógäZ0+ƒzVZYßVÅZq-Z+Š*ÎeZà�ZK̈ãg¤VÆïmZzg consciousness

›ÐAƒðìX¹ãzVº[ÆŠzÇîVÔDf!ZzgÃ^*g{ÐÑzqƒ™ÑƒgÅ§s(,fìX„

ÆˆÅ 9/11 ÆŸŠZzgWiZŠ~ÆˆÅâ-±VÅŠZ*yg¶™äÆˆtZ%MZzg”ZvƒYCìX@*	

Š*6,PZëÎZÑ]ZVñYÃX

ÅtgZñì	LLZk**zw»Ò6‚Š{â Zk»ö^ZÚ„ë{ìALLgZÄóó»ìÔTÆ!*g}~Zq-–
!i©-ê

G
G6,w•™äÆOñŠZ],zV~w•5+k,ìXZ,ŠZ],}�wZzgçãÆZ±gÐËgT�X©
	'ZkÑÆaËZzgŠZ],}»ZN[™@*ìX¸ŠZ],z~â¹ãÅãCŠ~|ì&'Zq-âCÙ

5 æZg~Å§b-Vƒ@*Y@*ì	ÃðÌŠZ],{ZKHg{(Ð!*CÙ7Y0*@*Xóó

�~œ~ÆW¸iÐ=w].h+e$I~äF6gD**]Zzg!Z‚2ÃÀŠc*XZy~ÐZq-Zk

§b»ë{ö^ÌìXZq-pD’q-Æîg6,].h+e$ZâYÔúZïZzggD**]»Zq-¹(,Zù·ìXZŠ!
].h+e$~z‰ÜÐ0}éÃtÐZA[™ä6,izgŠc*ŠHìZzgz‰ÜÃZq-)ÚÔ)@*gõzZgZzg)
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xÚÆîg6,-V1ŠHì‰ëÅgÅgzÅæŠÐZk»‹t™D�Xªz{z‰Ü�L[7ÔZŠzZg
~WÐZzgú»™̂@*ìZzg-VZiââVÆzZu]ËagZì6,W:~æ§ƒD�Xz‰ÜÅ|Ð

¹ã»g~Zzg³Z~.K%¹ã»Z!xZzgx Contrapuntal 0‘6p~ÆË~é¹ã6,úÔ

@*ë@*ghZŠ!].h+e$ÅÓxS:]',zñ»g7ÑDXVwÆîg6,zZu 6 ÆOñ¦k,~g*6,ZÜZgì
(NÃ6,Z®g™D omnipresent xZzg!ÎgZz~ÃgŠ™äÆOñz{ZÌJ-'ÆZq-!Yð)

�X@*ë)1CZzgŠ"Å‚|#~gzZãÔg*ZzgZðÆZ±gÐZrVäFZq-Z,WÑ]Ã',@*�].h+e$

(Zzg 17 Æ?k�XZq-p&]:LLeg%̧çV»pÙÆ‚BÃðm7óó&@*ghäLLgZÄóó~Áz�,{)
LLŒÛ"$%v~›óóÅ§blz{�áu~ÌF!*gZEwHìXh˜V»gCZº˜V�0*ÎyÐ

ó]™Æ”ZY@*ì**zwÆZq-©~Š*7gÅÛ~eg%̧çVÃŠ8ìZzgZL6,Š+6Ã%̧çVÅ
ñŠzZ3ÆáZŠs¤/ŠZ}ìXtIÂì	@*ghÆZk§bÆƒZgÅHse$ìX¹‚g}].h+

óóegZ) Waiting for Godot (»LL Samuel Beckett
!{3¨4è

EE
GEÆ;VƒZg»tgDy0*c*Y@*ìX}"5½ï EGH)

(ÐÑzqƒ@*ìXZzg‡gMc***ø+Ãi0+ÏÆ"p6Å Nothing to be done LL¼7ì™äÃóó)
c*ŠŠÑäÆatZÖp7g}egZó~!*g!*gŠCÙZñYD�X

::::(Metafiction) ââââzzzzggggZZZZññññ6666ÁÁÁÁÜÜÜÜ

âzgZñ6c*wÐ6ÅZ˜bFZq-Z+‹V»ù·ìÎâẐÄCåEh+~**zwógZEw™D�XW‚y
ZÖp~Zk»|x-VÒyHYYì	Z#Ãð**zwógZL**zw~„Zq-Zzg**zwógZzgZk»–g~ð™}

(Æ_.LLwÐ6ÅZ˜bZ,6ÆaZEw Patricia Wough ZzgZkÆ»xÃpŠik,cÑñXð$k0î GIGzz)

ƒCì�Åg~îg6,±§jÐ�gZŠ[0*g{ZKwÅ§sáz™@*ì@*	ZŠ[Zzg|Æm6,cÅ
÷~ƒÆ_.@*ghäwÐ6ÃZ£œÆaZEwHìX¹ã~Wî'ƒ™ZzgZYâ~z 7 YnXóó

ÇUîVÆZYâ~6Ã©¬x6,Ñ™z{ZKïÐ0uzŠZzg�]ÅÅ`ÎD�XtÅ`-g8ZzgZ%O

(äwÐ6Å¿ZÖp~t John Barths âˆ].h+~ZŠ[~Ì¸̈KÆîg6,Š@Y$ËìXYy!*gB)
8

 °pŠ~ì:LLZ(**zw�ËŠzu}**zwÅÇzÜƒ:	ÇŠ*Åóó

(extratextual ZYâ~™ŠZgzVÔ@*g]†]zzZu]»ZŞ̌xÔ!26,cc*7Â‰)—)
@*ghäZyƒWÑ]ÃZLZq-™ŠZgZÅxZvÆ**zßV 9 ÁÜÅQ~Ëqz){ÌâzgZñ¹ãWÑ]�X

6,c~',@*ìXz{ZÅxÆ**zßVLLZq-wZòÅpŠâ“óóZzgLL.egZÇgXZq-îZ̀óó»:Üs!*g!*gf™

(ÆP,]LLlz The Sparrows are Dead ™D�ÉZkÆŠ}**zwLLmc*V%~7,~�óó)
�áï™D�X�ZŠÅn„ZzgZ%OïÐ0ZÅxZvÆZk6**zw6, {�áuiâäóóÆ,]856X1666,
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@*ghc™D�X¬@*ghZkÆP,]ÆZ½k7™D�ZzgQZkZYâ~**zw6,ZK²:gZñ
(Šï�XZk**zwÆZ½‚]Z%MÅ§sÐ�ZŠÆz‰~Z%ÃVÆa authorial intervention)

‡ì™Š{LL¤/+izyóóZzgQkÐ!*CÙÅi0+ÏÆŠgxy§Š6,FF�Xteg‚!ZZzgZkÅâVÅ¹ãìXQy»y
cð	g~Ðn{ƒ[ìXy»©**zwÆZ0+gZk**zw~¼-Vì:

LL!*µÆZq-Ãä~iìy»Zq-ËŠg}p{p…rdpŠZK�ápVÃ:TyYå	z{!*gzŠÆ
.... ŠðNÐ({ƒäÐ‰

.... Zih+Æeg',kÆ$+y~å{ñÙ¶

.... Z#Ðz{ZKâVi5MÅÃÄ~Ð!*CÙWc*åz;VZiwÐZq-‹N*å
01 óó .... QkÆŠzâV»y¡ú›Ô̧QyÆ6,ŠzVÆ0*gÃðWzZi:YC¶

&,]6,FFZ½‚]Š¶Æˆ@*gh¼-Vg¶§ZiƒD�X

?³‹ÑÆêzb6ÐvbƒỒÅsƒñŠwzZá .... LLHtZq-6**zw»W¸iƒYì
?.... 'Æ6**zw»W¸iƒYì

Ë%œ/~™ŠZgÃ7WäzZáË_.!*C .... ZkÆZ�xÐ .... Z¤/pZq-**zw»W¸i}ÐÌƒYì
**zwÅ¹ãÆÐŠgxy~ÐÔ¡Ó4ø

E
GIàÅ2»–gZfeƒñ� .... Ë™ŠZgÅñ]Ð .... qŠPÐ

pZk6**zw~Ds# .... Z[J-šM[ÔZÐÒy™ÆZzgQŠgxyÐWyJ-ð»t^ðHYYå
11 t¶	ZÐZ�xÐCÙ¦/Ñzq7HYYåYèz{**zwógÅßZ$+h+6,:åÔZkÆZ(gÐ!*CÙåXóó

-VZßÁ"6,gZñŠ}™Zzg‡gMÐ',Z{gZ„#¥ƒ™@*gh¹ã»g~Å%zzgzZc*]ÐâzgZY
»ZEw™äzZáÓx!{3¨4è

EE
GE™D�XwÐ6ÅFZq-Zzgßg'Ì metafiction ƒYD�X@*ët»x

�X}ÎZõyjZßV»ZEw™Æ¹ã»g~ÆÂx»ç¤™**ÔÃc*]Zzg2ŠzâVÆZUîVÃ
�á$ÿL"™**Ôìà¹ã»gzVÆ{ÆrZzgËìà™ŠZgÆ!»ñVÃ7™**Zzgi%æGLcÑ**XZyÓx
jZßVÐ@*gh»»xwÐ66,FFìX

((((:::: Magical Realism [[[[CCCCBBBB6666,,,,ZZZZ\\\\VVVV||||IIII~~~~))))

6,Z\V|I~»gDyâˆZÄCåEh+~ZŠ[»Zq-ë{@ìXZk2Æfg)–g-VäZÞ,

(Zzg].h+~’q-ÆŠzgZy=wZ•ð)Ç§i Realist Narrative œ~Æ**x.Š|IZ:§iÒ6)
Ò6ÆŠgxyZq-ÂZiyaZ™äÅÃÒÅìXZk§iÒ6~'ÇZzg[Cc*6,Z\VzZu]ÆZŞ̌x
Æfg)IZi].h+Zzg].h+Ò#/õ EGÅ$zg-V6,‡10*äÅÃÒ™D�X
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FZq-£â]6,@*ghäZ,›ëÆZÖgÆaÎ‚Š{|I~ÐÒy7HYYÔYŠzð
(»ZEwHXZk2ÆZEwÅZq-Vwz{ìT~@*ghäZq- Megical Realism |I~)

zWyZy~‚zVÅZq-`QÏƒðŠ3ðìXZ÷jâ™~Åˆl~ÑƒgÅY+$¬iÄ^ƒ@*ìXz{
ÑƒgÆŒÛ[z�Zg~zZµ»Ñ�á{»ÃÆ£x6,Y(ìXJŠð\ZzgzWÒ!*yÆŠgxyZÐÃðÖZgq

ƒZ~ØZCƒðÃWCìXZ#z{zWyZy~(ìÂtŠN™g̈g{Y@*ì	z;VDÙZgzV‚,$™xÆ
.Þ¦ñ9}g³™gì�ZzgƒZZq-%æFNZuZgWzZiÐÍ0+SƒðìX¼Šk,ˆ‚zVÆegÐgZ3$+%
ÆOñz{ZyÆÐÖ@zÖ@špszç¦/g@*ìZzg-VyZy0*g™Y@*ìX'ZkzZ§ÃZ÷jÅ�ZãÆ
ŠâVÆZq-ZzgzZ§Ð�h@*ìÔTÆ_.ÔZkäZq-!*g¹‚g}‚zVÃ.N~¤/äÐXc*åXt©

ÉZâ™sZzg%æFNizgì	‡g~!*W‚ã0¦gÐŠNYìXZ¤/pZk§bÆZYâ~ÁÜÆa|

(Ì¢zg~ƒCìX Willing Suspension of Disbelief) IZ:ÇÅgŸqZ:!šŒÐö N

(Zzg¬@ZŠ[Æ‚BmZyÆ**zßV~ÐFZq-Î Cosmopolitanism YI~)  @*ghÅ¬
(jZßVÐªCÙƒD�XX~z{f!!{3¨4è

EE
GEÔIVZzgÇâVÔQgŠz�á²~Zzgº!rð N° Intertextual Zõy)

�á²~Ô2gzVZzgñ»gzV»f™™D�X@*ëtZ%ªZyÁì	@*gh‰¥ƒñ–g~ZzgzW_·gpp

6,Zq-t]½h42.ç
I

FGJÆZq-™ŠZg 352 zZá'äLLlz{�áuiâäóó~ŠzjZßV~t»Zg‚[HìX™

(ÆjZáÐìXZkegZ)~4-)Òï XGHZq-ZK̈ãÅ7,~;B~ñ™i0+ÏÅ"mC6,¨g™@* Hamlet
4-)Òï XGH)

(Æ‚BzZh™Šï�XZrVä4-)Òï XGHÅ Macbeth ìX1@*ghZkÅ7,~Ã]½h42.ç
I

FGJÆZq-Zzg™ŠZg!5»4-ô GEG)

6,ìX 444 óóÃÌ!5»4-ô GEGÐ™[HìXŠzu~t™ To be or not to be czspŠ¯ò6,FF½k,LL
(Æ Orson Wells ŒVZ%MazZVN*zgzVÆ¤/Dƒñ©ÃÒy™Dƒñ@*ghZk»ñZi:WgÍz?)

(ä–ìX@*ëZã H.G.Wells Ð™D�XŠg|t**zwZÝXYXz?) War of the Worlds **zw

îs**zw~t™V©àwgBb�X

@@@@****gggghhhhLLLLLLLL‹‹‹‹zzzzóóóóóóóóZZZZzzzzgggg@@@@****gggghhhhÅÅÅÅ™™™™ŠŠŠŠZZZZggggóóóógggg~~~~::::

¢o¹ã»g~Zzg£òpÄÐk3i0+ÏÐ½7gõzg}Æ´z{@*ghÆ0*k™ŠZgóg~»¾Á®Ì

ìXZyÆFZq-™ŠZgZ,��QgŠzZŠ[ÆZzgZt6,i0+Ï0*äzZáËÌ™ŠZgÐ4�X@*ghZKZŠ!
ÅgzZe$~Zq-ì‚iÅâ#CÙ™ŠZgÅn{n{¬] Dickens &]ÃZgùVÆ{Æ7¯DÉ

6,»x™D�ZzgZ7W¸i@*Z�xZ•ðÂzÐSD�X-VZyÆ™ŠZg¹ãÐÂ’gó¸T$ƒYD�1
‡g~Åc*ŠÐ7X¸²tgm,~i%æGL_·**zwÃZK̈ã;]Å(�ð ENw(£Ò3ð EOGV»Zq-_·¯CìXh

˜yÔ‚gz‚́Ô³>ØÔZÅxZvZzgPŠv™ŠZgzVÃSàÂzŠ~ˆìX@*ëñCÔlk!*âÔŠZgzZzgÎ6‰™ŠZg
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§ÂzŠ~ˆìX**zwÆZ”V~Z#Z#'Zy» �×¿z‰ÜÆa¹ã»z‘W�ÔÃÌ¾
Ernest }) jZ!ŠêìÂz{i0+{Z̈KâVÅ§b‡g~Æf‚~Z½WD�X÷}‹bÆ_.Rgê6.5½ð XEY

(Å§b@*ghZLWy~P**zßV~Zq-zZu%œ/~™ŠZg6,»x™Dgì�Xt‹zF‚ßV Hemingway

J-@*ghÆŠârZzg®~F,¹Zzg›')é EN0*DƒñZoV»gz\$+mg;XLLgZÄóóÆx@Ågzââ~Vq
(Zzg({|I~ Liberal Humanism (Zk**zw~ZÅxZvÅWiZŠìwZK̈+MI~) Idealism I~)

(~Zg»Y5+k,ƒðX¸zzì	@*ghäZLZk6**zw~ZL‹zÅZS:]ÃF Dark Realism)

Zq-‹zi~„HìXh˜VÔZ÷jÔ‚gz‚́Ôgz×ÔZÅxZvÔZº˜yZzgŠzu}™ŠZgZq-„‹zÆ
Zgz\�XtƒZ,WiZŠìwpÄI›y��ZL„o~øzòZzg
Y"Z²ðÆ”h+Zˆk

Æ‚BYgì�ZzgZq-§bÐ"Ñe$Æ™[ÒŠ"ƒñ�XZLçÑ}ÆŠzu}!*±VÆ
',@tƒi0+Ï»Zq-4Zzgf)ŠZgZ:ZŠgZugnp�Xz{LLŠwÅZYðóóÆ�Ãâ…�Zzgi0+ÏÅŠg™D

Å§bMZ:i0+Ï¦/ZgD�X Existentialist �Å<å XEZz{ŠwÆM�Xß°Å§bŠc*ß�ZzgZq-

@*ghÆic*Š{F,™ŠZgÃc*Cîg6,ˆZiMY0*ÎãçÑ}ÐZv»Dg�Xz{ŠOCÅZkŠa

pÄÐa}ƒñ��Z¹MZÅ3¨é IGDìXZkÆ‚B‚BZyÅWiZŠ~I~f!pDZŠZgÐÌZµ

êìXZÏatZ%MÃÌZCLLpD~óó7BX‚gz‚́‰Z•ð)gzZ§™ŠZgÌ�X»mÍ
DbÐìZzg��Æ¬gè6Zzg"mCÆ´z{ZzgËq6,¢7gnpXZzgZLZq-Šy@*Šzu}ŠyÅ
i0+Ï~ƒ¼™¦/gäÃ»gƒD�X©	'ç NŠZgÃ3¢8ÌZyÆaÃðÍ7XŠg|@*ghÆ™ŠZgzV
Ågóg8-y~~¸z{i0+{™ŠZgì�¹ãÐ¸T$ƒYäÆˆ@*Šk,‡g~Åc*Š~@*i{gLìX‚́Æ
™ŠZgÅS:]ÅZq-¡Ô³>ØÆ™ŠZg~ÃWCì�¡m¢o85Ò3ð EEGVÅâ´Zzg0*gzÝ»6,Â¥xƒC
ìXaè@*ghÆ™ŠZg0*ÎãçÑ}ZzgpÄÐâpf�Å<å XEZz{Zq-6,.ã~2ÃWD�:z{ZLoÔ

ZkÅŠa@*gõZzgpÄÐ›™D�1ZkÆxZâVZzgZkÆu»g~ÃtÃJw7™MhX

iiii!!!!****yyyyÔÔÔÔÃÃÃÃttttZZZZzzzzgggg((((ÏÏÏÏzzzzZZZZÕÕÕÕ::::

÷}4,Šq-ik,_·**zw»ƒÐúc*VU¸„tì	Zk~º[Å£òpÄÃ£òõzg}Æ

ZEwÐôpZzg“p™Šc*ŠHìXZkpÄÅãCŠzVÃ@*ghZLÓxZë**zßV~ˆºgT�XLL·îóó™

Ð¬@*ghäZh{à—ãZzg@*g]ïÅ¶XZkŠapÄÅZ’ZYÐ0Zy»Ãttì	t',R~

(iâäÐìXŒVÆ Dravidian) Wgc*îVÅWæZzg£ò¸$43ðGGV6,„qÝ™äÐ¬ÆŠgZzh~

³Z**]zm@*]ÔñÈVÔqZgzVz){Æ**xÔgzi%{ZEwÆ',àVÆaZ˜q]Zq-Z+i!*y~ÈV

(ÆLLgZÄóóÆ Osterheld ƒD�&PW~ôLL£g~QgŠzóóâ+Ð”G�XZkjZáÐWz745Óå XGH)
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!*g}~‘‰ZÖpLLlz{�áuiâäóó6,Ì™ŠtWD�X

LLºšMÅZq-Zëßg]¹ã~º!ZÖpZzgŠ*º!�á²~ÐZ½‚]»t!*Ò]ZEw

ìXk>V~º!ZÖpZ7Zq-§b»ZC6«™D�Xz{¹ãÆÒyZzgzŸs#~Ì
8ð
EN[Ï�Xº!�á²~ÆZ½‚])pZzÝx#Ûh+ÔxV·jZzgFZq-Zzg�á²zVÅ(c*Â

21 ¬°:ç5]Æ(tzòt~Š�YD�Zzgc*Qß5:c~óó

TZ0+Zi~@*ghQgŠzi!*yÃ£ò‚vV~eJsZzgº!gùV~g8-™pDcYaZ™D�ÔQyÆpD

Ãt»zZãZÖgìX0*ÎyÆZgŠzZŠ[Å@*gõ~FZq-Z,**x�MVäZK(Ïz
YzZÕ»ZÖgHìX
}Ø•œj»LL}.ZÅÂóó†Zv@»LL**ŠZgßvóó@*gh»LLgZÄóóz){ZÏ§bÅzZÕÆZÖgb�X0*ÎyÆ

ˆZiâW!*Šc*C)b"Ñg�:ÑÓÔ™BÔ̄YÓ‘Ô(Ï°xZPxÔ¾'V»Z¡wZzg¾d$ZzgZ÷ÆŠgxy(,f

ƒðUÔ0*Îã**zßVÆzWù´ä0*ÎyÐ:æENH}pZ[Æìà6ÅZÆÃ/§$þGLZŒªCÙHìXZy~

ƒÐWÐ�X Ð¼0*ÎyÅ|Æ',HÒ#/õ EG�XuZ[»6,Š{eu™äzZßVÅG~@*gh

********zzzzwwwwÆÆÆÆZZZZ^̂̂̂OOOO[[[[ZZZZzzzzggggZZZZ!!!!xxxx~~~~««««ggggÆÆÆÆ6666,,,,0000++++}}}}::::

@*ghÅ!wg]#Ûh+Z−+«gÅÃgÏ¯òîsL̂LyZÅA.çGóóÐ¹ic*Š{OW,@ìXZkîsÄ
Å?ÏLL·îóóÔLLgZÄóóÔLLŒÛ"ìEGL%v~›óóÆW¸i~ÌÅˆìXZL6**zwÆZÔ[~z{Zq-%ûQ
Zk¯òjZáÅ§s§�XZÔ[¼-Vì:LL«gÆ6,0+zVZzg6WŠxÆ**xóó!tZÔ[Ì{™çã

ì�Zq-œ~Ðic*Š{²á6,”&{0+ZâVÅ@*gõÅÅ`™@*ìX Epic &ìXYè**zwZq-Z+(~
**zwÃËzZã�xÆ%»™äÅÃÒ~@*gh«gÅÄÐâpfšÆZq-ë{Yw»ZEw™D�X
z{ZÅxZvZzg³>ØÆ”ZÔZ%Muu6,ËZëqg]ÃŠ}ÆÐZhZäÆÅ̂«gÅ‚]zZŠ-VZzgM
6,0+zVÐ˜t™D�X�ZŠZzg¥JgÆ%Š{6,0+}Zq-Zq-™Æi0+{ƒYD�ÔZzgZÅxZvÃqDâ-k

ÁŠâVÆˆZq-gz×ðÅâh+‹D�XZkÐIz{̄Æfg)Ðp~ÑäÐ0â-Ï»ZÖg™[
ƒ@*ìXZ#³>ØZÐpŠ¿ú™äÐgz1Æat9ì	ZÙx»4+ÏgÂ�Âz{Hì:

‘‰ws~ÐZ»sÆ .... LLtÌ¡{xì1V�³>Ø	ZŠ[Õ»gZ3gzuYì
TÐ .... 7ZŠ[ÌpŠÃ',~Z¯)ŒÛZgŠ¶ÅZq-Z"5Ó¼Bð

EH
Fbâ7Cì .... ™ØY^Mh�

Zzg¸Âz{eT�	ëZkâÎÅ .... Ãgrƒ™W\Q}ƒYD�	~äZC#ÛnZŠZ™Šc*
-VZ7Â .... â7C~'wg�Ô**zw’k,™,Ô'×Z›ZŠ[ð™,Ô¥ÑŠ¶zZá%#/õIGK

Z7¦/0+à**eL .... Ãð¦/0+7BpëZk¿ÆË~**ÂZVƒD−YD�Zzg~
31 ?óó .... HZ[?=™g„ƒ .... ƒV
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@*ëZ#z{Zq-‚BZq-Û~Äb�ÂÍc*|Zy6,¢ƒYCìXZÅxZv6,sgz×ƒ@*
ìXŒVôrÆ|Ù«gÆM6,0+zVÅ§s',Z{gZ„Z�ág{ìXZ#6,0+}ôrÅui}~í
�ÂÛ~¡Zq-Šzu}»@ŠÙ�:	ZYâ~ôrÃXrð N°„Æ_.}.Z»Ñ]ÐZµc*!*CÙ7
ìXôrÆ|Ù6,0+zVÃZˆkƒ@*ì	ôrZyÅfZ]Æ®ÿ NÐic*Š{¼7Ôª}.ZZKðÐZµ

7ì¸’»ŸìZzgZkŸJ-@*gh»%œ/~™ŠZg³>ØÜ|WÙ{ÂyÅæŠÐVY@*ìX

One hundred (Æx**zwLLËðÆÎ‚wóó) Garcia Marquez Z¤/lz{�áuÃÇg�áâgÀ)
(»ZgŠzÌZ^w¹YñÂ"Y:ƒÇXZ&4hé GE[ZzgWy~Ð¬zZá™6,ñ�ŠZq-jZ! years of solitude

ÆŠgxyg*p&ZzgÂzÔì˜Vz{˜�:

Zq-WŠxXX?ÃyÐWŠxÅ!*]™DƒXXz;VÂ"Z-$¸Zzg?Zy~ÐZq-ƒMhƒXX

Zzg-VCÙWŠxÅZq-jZ¶XX

ZzgZyÆ$+yÂcZ~VÐWiZŠ¸XX

(Å§sƒYìXÅ×e$FZq-›y Pro-Evolution Theories tZ�ág{ZZg»YâZiÃc*])
ÅZk5Š*»jZ!ÌƒYì� 9/11 ŠZ›gÌ™Dgì�Ô6	u¦Z£{ypZkÐic*Š{tˆZi

ŸŠÔn„ZzgpyyZ"ÐRK7,~ì	TÆˆZq-Š*äÀ¢8ìX«gÐâpfšÅgzÝ~¸=ô
Šg„¥xƒCìXYè**zwZyZÖp6,Z�xƒ@*ì:

LLWîZq-5™*W!*Š™,óó

jjjjZZZZ!!!!YYYY]]]]zzzzqqqqíííí

tZq-Zôm,~~‘‰Zq-£á»QgŠzF,Àì'ZL�á¤/Š·èZi»NyìMVä 1X

Zk»F,À™ä~æŠŠ~X
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ZsÔm514 3X
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