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Critical Terms used in Twentyth Century

In this article some of the critical terms of literary theory and criticism have been

explained. It is a fact that right after half century of its introduction in west, Urdu

critics started to write about theory and used its tools in their criticism but till this

time no serious attempt has been made to explain the terms used by literary

theory. This article presents a brief introduction of selected terms objectively. 

_______________________

f[~5W~ù]»W¸iWðZ}gleiÅiWÔKZöZáZzgZj+gZ0*î&+Åóg�á]Ô].h+e$Ô5WZzg

gzÏ:I~Ð�,œ~ÅŠzu~Š;ð~ƒZX‚ìgÅ—*]ZzḡeC~7ZkÅ”g†‚(CÆc*]ä‚(]Ã
ZŠ[.ÅZq-u`Æîg6,WÐ(,Jc*X”Š;ð~Šgh+ZÅg›úäâˆ‚(]Zzgâˆ].h+e$ÆgZ5ÅáZzg

�,œ~ÆZ!x6,pŠZyW~Š{îâVÆâˆƒä»z‰ÜWŠHX¢~Z$ºÓ4è GHEäZÐâ¹̂g~ÆOñLL¹g~Æ
ó̂ó»**xŠc*1ZyÓxW~gz-VZzggD**]äÎëW‚ãÐ¹g~Zzgâ¹̂g~ÈMh�ÔÐzZhQgŠz**Š+äZK
zä”{Z˜q]ÅÂ±ÅÃðYìÃÒ7ÅXfsÅTg~�,œ~ÅZkW~ù]ÐzZhW~Z˜q]Å

ƒÅÃÒÅYñÏXtZ˜q]ZW~Š{îâVÐÉÅ̂�ZzgZq-ik,è"Â[»z�:

((((Aesthetics ))))1111]]]]))))

)1]�ÅZq-f~�ácìT»ÑŒ»_·ìZLîs@*g]Zg»~ŒÆ_¬Åu`Æ
îg6,ñç¦ZzgczèŠzâV§&»gZEwKYDgì�XZka)1]ÆjZáÐŠz!*'!*kxŠCÙZðYCg„
��)Z³(Œñç¦ƒ@*ì)[(Œczèƒ@*ìXW‚y/V~t�Wc*ŒË1ÆZ0+gñ�Šƒ@*ìc*t**øÅ
W\V~ƒ@*ìXZŠ[~ÌŒ»_·ˆÔ2ÔZ|[ZzgQñçqÅZK)1CŠgÆjZáÐ�Wc*tZÃŠ~ì
ÔZÜ¹ìc*QŒ»qïìi%æGLcW@*g;ìX�ÅŠv�ápVÅ§bZk»W¸iÌ-**yÐƒZìXZ#îyäZŠ[Zzg
QkÅ@*|ZzgZKXi{Zkãgc*„~ZŠ[ZzgZŠd$Æ™ŠZgÆjZáÐ�It#ZVñz{ZŠ[Zzg)1]ÆgºÅ
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ZzAÕÿ�XQQkÆƒ.g�á¤/ŠäZ˜ÆjZáÐ�cÅìZzg�á²~ÅˆZzg26,�¼–ìQÐ

)1]ÅŠ*»ŠzuZZëÃt¦gHY@*ìX».$Zzg‘xäÌZkjZáÐZëIt#C}�p)1]ÅŠ*~

T4ÃbÃZÌqÝƒðz{™zd»LLZÖge$óó»ÃtåXZŠÒ]è¬ÝÅ@*gõ~t!*]ZK(6,(,~ÐCk

ƒCì�)1]6,»x™äzZßVäyz*ã)1]Å§s{§pZ{Âz7Š~Xyz*ã)1]~QkÆÃc*]»
ZŠ!Š*Ð�mìQk6,¹Á–ŠHìXQkÆÃc*]ÌãCŠ~îg6,)1]ÆÃc*]�ZzgZyÃc*]Æú

Š¶zZßVä�ZëNzg~ÅìQÐÌ)1]Å@*gõ~oƒ£xŠc*Y**¢zg~ìX{mîg6,Z#].h+iâä~

ZŠ[ZzgpD_°]ÆZ·Z»]‚tWñ�Zk§sÂzŠ~Yã¢zg~ìX
((((Aestheticism ))))wwww6666,,,,4444BBBB))))wwwwŠŠŠŠzzzz4444))))

ZÞ,œ~Æf[~)w6,4c*)wŠz4ÅZ˜b=wƒðZ#ZŠ[',ZñZŠ[»È{=Á¬xƒZXt
’q-̀*ÐÑzqƒZZzg̀ðgzââ~ZŠ'VäZk§¯ZˆkÃ¬ZC§¯i0+Ï¯c*ZzgQQÐZŠ[~�ÛzrŠc*XZy
ZŠ'VB®zV~».$ÔÍ,Zzg]Îæ

Iic*Š{ZÌgnp�ÔZyßÍVÆìwÆ_.®ÅZKZq-pŠ$½3§ö
GE

)1]ƒCì
Zzgz{ÜsZzgÜsŒ„ìX®Å!)y(~ÌŒÃãCŠ~KÆîg6,ñ�Šƒ**ecZzgQkÅ6,ÄÆaÌÜs
ZzgÜsŒ„Ã£gHg™**ecX

Zk’q-Ð0ßÍV»ìwå�ZŠ[Ã(ÏzZÕÔZÜ¹zZÕÔ—£œc*ËZzg§bÆÑ»qï
ƒäÅOñ!ŒÆÑÃZL&4øFG

I
LÃǵecÍc*tZq-§bÐ®ÅŒÐzZÕÃ„w½WyŒÛZgŠïZ̧zg

)1CZŠZgÆ´z{®ÆZ0+gËZzg§bÅŠgÆÜsZ̧k„zzÐZk’q-ÆZ0+gZq-XtÌaZƒZ�pŠŒÅ
H°pzäÅYñZzgz{Óxk"ìGEL„Æa¾§b‡&ÿELJw¯ðYñZ¤/pZk’q-ÅZ’Z̀*Ðƒð1ZÐ"
u�Ûzr�ÛZ÷~5Z#Zi+¤/Z›7ZzgŠvð»gzVäZkÆaQßw‚i~»»xÑzqHX7ä0581Y~ZLàÒ

WÃt*yBÂ[LLQßÁÄc*]óó~¹�LLÄ™Å¾n'Är„ƒóóXˆ~Zk’q-ÆZW,Z]1Š|Ô#UZzg

5góÆ»xÅzzÐ(,ñZzgZk’q-ÃZ4ßÍVÅzzÐLLZzoI~Å’q-óóÌ¹ŠHXZày~t’q-zZß
"2.ç FGJÅzzÐ�Ûzr5+k,ƒðZzgWhzZyÃZk§¯ZˆkB’q-»úÒ{¦gHY@*ìXZk’q-ÆŠzgkZW,Z]ZŠ[ÅÅ̂
].h+Zzgâ’̂rV6,Q%¿ƒñp5’rVÆØgz̈¸~ZyZW,Z]Å§s{§pZ{Âz7Š~ˆXZŠ[ÆpŠ$½3§ö

GE

ƒä»‚(CBâˆ].h+¦gZk’q-ÐÃð:ÃðŠZ½m¢zgg‚rìX
((((Absurdity ÑÑÑÑ$$$$››››44443333ïïïï GGGGEEEEGGGGGGGGBBBB""""sssseeee$$$$))))

tZ˜bãCŠ~îg6,»°ÆZq-*yLLÏ~»ZTg{óóÐZ~.ÅˆìT~QkäZKë)i0+ÏÅ
ÅZ˜bZEwÅXˆ~âíZ$hÒè GE1691Y~Šzu~85ë EE

Y
LxÆ Absurd Ñ$›43ï GEGGZzg"se$ÃªCÙ™äÆa

g3Zk»ìwå�Zy The Theatre of the Absurd ˆÅ-g8egZóÅgzZe$6,�Â[èQk»**xQkä
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BÑªìX»ñäZkZ˜bÃZÏÚø absurd egZ)ógzVäT§bë)i0+ÏÃZL®~7Htßg‹qw

~ZEwHåX
f[~t„~B/gztŠgZÝi0+ÏÆQyZŠZg6,ÐZZyQJYäÅzzÐaZƒZ&-g\ä¶K>èU*6

ÆẐCc*åT~ÆŠz4BZK̈yŠz4Zq-¹(,}KÆîg6,ñ�Š¶XŠz(,~lV~Z#ZyZŠZg6,ZZygpp

zZßVä„ZyZŠZg»ièZtQhZc*Â7g}f[ÃZq-f6™[»‚o™**7,ZXZÏ™[Åßg‹qwÃZkiâäÆZŠ[
äZk/z„~gzbÆîg6,7HX¼ßÍV»ìwì�âẐÅŒ43›é EG]ÐŠzg~Zzg
YZzg
RZŠZgÆZ%ZxÅzzÐ

f[Zkf6ZeÐ¦/gZZzgZkŠzgÆ2gzVäZÏZeÃZL®Æºmgz-VÆZ0+g7HX‰ßÍV»ìwì�
tZK̈y»z�Š~™[ì�ZgZ2V~ÐOîÅtÅzzÐaZƒZìXZK̈yÆZ0+gf)ŠZg~»�Zˆkƒ@*ì
QkÆ7gZ:ƒäÅßg]~z{ZkZ‚uª»DgƒY@*ìZzgQZq-(,ZÎZwQkÆ‚tW9Zƒ@*ì�z{YV

ì?ZkÎZwÐ„Ñ$›43ï GEGGÆÎDY3�X

ZkgDyÃ»°Ô‚gF,ÔW&4h½ð
JE

z){ä–q˜]Æ‚B7HX»°äZLczs*y)TÐt

Z˜bZ~.Åˆ(~T-**ãZTg}ÐZ.Š{Hìz{ÌZÏ„ßg‹qwÅ?kìXÏ~ÃwZÆîg6,Zq-"y

Š‡™NhÅaK6,áYãƒCì1CÙ!*gz{"yQ±Q™nWYCìX»°Æ**zßV~Ì¸ßg‹qwZ

™ŠZgzV»lgICìXZkÅczs¹ãLLp~!‡̈óó)wÐâḡgw(~ÌZK̈y!*syZq-Q}Å̂Z(g™©8

ìXW"54h½ð
JGEÆegZó~ZK̈yu}~$+wY@*ìX"5½ï EGHÆegZó~ËÚ»Ñ−ZOgZK̈y»lgI@*ìZzgZÐ

tÌè7¸�WyZOg¾Ú»ìXjZVj¶Å’k,zV~ÌZkÑªßg‹qwÃKÅÃÒÅˆìXŠz§].h+~

â.ÞZÅxc*CegZ)óg‹®"2.ç FEHäÌ®ÅZkßg]ÃZLegZñV~Zq-w"Æîg6,ZEwHìQgŠz~Zk§bÅ
ßg‹qwÃZOg@Å¹EVLWy~WŠòóÔLz{�Š-ZgÃ:e^nó~x@{HYYìXZâg=ŠÆ**zßVZzgZYâVÔŒÛ>
Z7©gÅ‰¹EVZzgZ/**ÏÆ**zßV~tÑ$›43ï GEGGZq-/w"Æîg6,Š3ðŠ~YCìX

((((Theatre of the Absurd ÑÑÑÑªªªªeeeeggggZZZZ))))))))

«ZzgŠzu~¬KlVÆˆegZ)ógzVÅZq-57ŠaZƒðTäZLZ§Zs~#ƒð"se$Ã
Z/w1VÆ‚B7HÔZyegZ)ógzVÅ&]ÃLLÑ$›43ï GEGG»ÀóóŒÛZgŠc*ŠHXtZ˜b1691Y~âgHZ$hÒè GEä
ZEwÅ,QkäZKÂ[»**x¸g3X

((((Absene °°°°xxxxññññ����ŠŠŠŠÏÏÏÏBBBB********ññññ����ŠŠŠŠÏÏÏÏ))))
ZkZ˜b»mZ¤/pâˆ].h+W~gD**]ÐìZzgZÐŠgh+ZäZEwHìpZÐâèŒÛd$Æ

W~gz-VÐ8Zµ™ÆŠ9Ìe7ìXâI].h+WT§bÐ'ÔZkÅÎZöZzgÇÆÚø~Q

Æ_¬ÅgZ�ŒCìtgztZkÆg›¿~ìXŠgh+Z»ìwì�’k,½k,ÐFÒpÐZ„7ÉZk6,̄E
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ÌgBbìX½k,ß]%œ/e$ÅqïƒCìT~1%zZÑË:ËR6,pŠñ�Šƒ@*ìX’k,ZkÒpÐ½k,6,¯E

gBbì�Zk~™zZÑ¸T$ƒ@*ìXZkÃb6,Z¤/p5WÔ‚(]ZzggzÏˆI~ÆZW,Z]zZã�pZk¦g
ÃtzZã^Šgh+Zä„«ÅìXËÌQÅƒZzgÂ±~DZzg!ŒÒ©3ï

G
GGß]%œ/e$ZzgHgÅñ�ŠÏÅzzÐ

ÀgìZzgZk!*]ÃŠgh+Zäñ�ŠÏÅâẐÅŒ43›é EG]ŒÛZgŠc*ìXtÃtZq-ÒpÐ].h+—*]ÅZkgzlÃÌßŒÛZgŠê
ì�1áƒñÂ6,ZKZ‚kgBbìZzgiâyÔkyÔ1%zZáZzgGgzZáÐïÃ�̂k—ãÚøÀ©8ìZk6,Ì
ÎZwQVCìX’k,Zq-Z+—ãßg�wì�'Ã’k,Ð"Š4™ŠîìX

((((Presence ññññ����ŠŠŠŠÏÏÏÏ))))
tZ˜b°xñ�ŠÏÅZ˜bÐa~ƒðìXZk»|xtì�Z#ÃðHg½k,™@*ìÔÃð+z÷™@*

ìc*Z*Š¼ŠêìÂZkÅñ�ŠÏpÃDÅ§sáYCìXŠgh+ZZÐñ�ŠÏÅâẐÅŒ43›é EG]ŒÛZgŠêìZ¤/pŠgh+Z
zZÑZq-{mnÅ¼öc*eÅ´#Ö %1 Æ**Š+äZk¦gÅzŸs#7Å�Hñ�ŠÏÅâẐÅŒ43›é EG]ÅzzÐ

0Y@*ì1Z(ƒ**êZiZkyÌ7Yèß]%œ/e$ÅzzÐ1%zZÑZq-{mzäÆe»qï0Y@*ìX
((((Absolute/Absolutism ÇÇÇÇIIII~~~~))))

(Ðz�Š~Wc*ì�t¢gBbì�i0+ÏÅ§b Legislative Criticism t¦gãCŠ~îg6,ÏW)

ZŠ[~¼QßßVÃZq-ŠzZxqÝƒ@*ìZzgi}ZzgiâäÅp~c*z‰ÜZy6,ZW,Z0+Zi7ƒYXtìw�q,ÔZâYZzg
¦gZ]ŠzZòƒD�!ŒÒ©3ï

G
GG6,ZZy»�áÄ:�XZ¤/Š*~ÃðÚÇìÂz{pŠp~Å̧]ìp!ŒÒ©3ï

G
GGIzV»

ìwì‰ZŠZgZzg¦gZ]Zk§ièZˆkÐâzgZƒD�Ôz{:$+áYMh�:Zy~ËnÅF,çz;Å¢zg]
ƒCìXtW~gzt=mn»ìX¼ZŠ!áyZk§bÆ¢zg��z‰ÜÅ¤/Šl~Á7ƒñ1ZyáyÅÂ±Æ
§jåpsƒDgì�X

íííí((((Relitivism ZZZZŸŸŸŸÄÄÄÄBBBBZZZZŸŸŸŸssss))))

ZŸÄBZŸs»¦gZÚ„Š*ìA�!ŒÒ©3ï
G

GG1Šz§].h+~ZkÃbÃWí6íäd$øFL©�ÛZëK

�XtÃtZk»ÑCQßwÐmg‚rì�Š*~ÜspÃ„m]qÝìXWÅŠ*~ÌZk¦gÅ¡¯gUŠ3ð
Š}YCìXW~ç],ÆZ0+gz‰ÜÆ‚B‚BpfWCgS�ZzgËÌW~£gÃîÔÇZzgWy~ŒÛZg7Šc*Y

YÉZkÆ',@CÙW~£g¼²áÆẐ¤/7g~§b»7ƒY@*ÂZŸ°¢zgƒY@*ìX
((((Abstract ŠŠŠŠhhhh++++BBBBŠŠŠŠhhhh++++eeee$$$$BBBBêêêêŠŠŠŠ))))

ZkZ˜bÅ„~ãCŠ,ÌŠ*-**ã�~k„�ZzgâˆZÅŒ43›é EG]ÐÌZk»Ãð:Ãðm¢zgg;

ìXCÙz{Ú�âŠ~(:gBbƒêŠÔŠh+~c*Šh+e$Æi%}~ÑgƒCìtÃð¦gÌƒYìÔÚÌZzgßg�w
ÌXp!ÔíÔZ»sÔpÒÔ‹kÔr#ZßmÔ\g›z){Z+„êŠc*Šh+zZàq,c*¦gZ]�X‰Zz‡]ÚÂ
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Šh+~ƒCìpñßsV»qïƒ@*ì}·Šg~ÂŠh+~Úìp·ŠgZq-Vg‚rìXZk§br#ZßmŠh+
ì1r#Zßí�ÛŠZq-VìX¼Šh+Z]Z+�X~Ì]ÂƒC�1ZkÐÃðéƒ@*}pÒz){XŠh+~
�á²~~ÌZâÅOñ¦gZ]Ã!¿»z¯äÅÃÒÅYCìX�,œ~~6~ÌŠh+~gzZe$ÃZq-

RJ-�ÛzrqÝƒZX
((((Concrete ^̂̂̂kkkkBBBB

&&&&AAAA????ççççEEEE))))

k̂c*
&A?çEZâ»mâŠ~Š*Ðƒ@*ìX̂kZâYZq-âŠ~z�ŠgBb�XZŠ[ÅŠ*~Z+ZâY»/V~

ZÖgB@*ìXZVgz,œ~Ðf[ÅÄ~gzZe$~̂kZÖg6,ic*Š{izg concrete ZÖg�̂kz�ŠgBbƒV
&A?çEc*

Šc*ŠHZzgŠh+Å#¿ÅˆXZk’q-ÃZZz‡]~zgeizgBÔ»°`ZzghäZL¦gZ]ÐWÐ(,Jc*X�,œ~

~ZkgzZe$Ãic*Š{F,„~ÂZ**ðZj+gZ0*î&+Zzg‘xä«ÅX‘xäÄÍðZq-âŠ~ZzgA¿„ì�âŠ{Zzg¢]Ð

Z.Š{™DƒñZq-k̂cÅú™@*ìXKZöZá»czèˆió»¦gÌZÏgzbÃZq-R6,ZÌŠê

ƒZŠ3ðŠêìXZkÆìw~Zq-ÚÆ¦gÐŠzu~Ú»¦gaZƒZÃW**ecZzgÚªCÙì�Zq-̂kz�ŠgBb

ìXf[~̂k�á²~ÅZq-7g~gzZe$ñ�Šì�âẐÅŒ43›é EG]Æ!ZÖgÆg›¿ÆË~ZKczèŠ*Å
¦k,É6,izgŠîìX

((((Synchronic qqqq----iiiiââââãããã))))
‚(]Zzg‚(CWÃãCŠ~©CÂx�ÛZë™äzZáÎõâ8çXL—*]�Ûe~&45å EGEH‚ìgÅ—*]»Zë

F,+Zzg%œ/~N�i!*yÆ_¬ÆgZò§jMiâãZzg@*g]�Zkaz{i!*yÆiÂxÆ!*g}~ÃðYïg~
Š¶Ð‡ÜgT�Zkai!*yÆ_¬»q-iâã§&Z(g™**ecXtìw—*]Ð‚(]Å§s™̂@*

ìZzg‚(]ÆãCŠ~Âx»ZëzŒÛZg0*@*ìXZkZ%»_·�q¢z‰Üc*ñ�Šx~i!*y¾§bZq-ÂxÆ@*,
»»x™g„ƒCìq-iâã_·B@*ìXtZ˜bZ¤/pãCŠ~îg6,—*]ÅŠ*ÐmgBbì1‚(]ÅÃ~
»Ñ]—*]ÐZzg{mîg6,‚ìgÅ—*]Ð»gìZkaZ#ZŠ[Æ_¬}q-iâ+M@*gõ‰

ÚøZ]ÐZµƒ™ZŠ[ÅÄc*]ÅŠgc*Ä™CìÂz{ãCŠ~îg6,i!*yÆZ,·´]»_·™g„ƒCìT~

i!*yÆZZbZYÆZq-Šzu}Æ‚Bëģƒ™çãaZ™gìƒD�X

((((Diachronic MMMMiiiiââââãããã))))
i!*y»@*g]_·—*]ÅŠ*~Zq-iâäJ-%̈[{§g;ìZ¤/pW`Ì‰—*CùÂVÆ”w

ÆaZk§&»gÃZEwHY@*ì1�,œ~~—*]äq-iâã_¬Ã„ic*Š{F,Z(gHìZzg—*]Zzg
‚(]Æ@*wéÐÀhezZà‚(CWäZÐic*Š{F,èñx„ŒÛZgŠc*ìZzgT§bÐq-iâã_·»§&»g
‚(CW»ZI^z0ŠHìZk§bÐMiâã§$þGL_·WÆËÌ‰è„»z70eXMiâã§&»g
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W`ÌÜs@*g]—*]Ð™[ìX
((((Signifier ŠŠŠŠZZZZwwwwÔÔÔÔppppúúúú))))

tZ˜bÌ‚ìgÅq-iâã—*]Ð‚(]Zzg‚(CW»zµìX‚ìgÆ_.ÃðÌ—ã
¶KyŠz”V6,Œƒ@*ìXŠZwBpú—ã¶Ky»Z(zì�„CÙ8z�Š»qïƒ@*ì1ãCŠ~îg6,tZq-LLßC

ó̂ó)ßCZßÔßC‚740î EGG(ì�‡g~Å2]Å¤/Ä~WYCìZzgZkÐZk»f‚ÚÅ§sgZUƒY@*ìÍc*t
ßC^̂k7ƒCÉZq-̂kÚc*|�{g`~ñ�ŠƒCìÔÅúÒÏ™CìXŠZwc*púÐÚ7ÔÚ»
¦gzZhƒ@*�ËGŠc*%“WzZiÆzgÐf‚~W@*ìX‡&ÿELÂz!*]tì�ŠZwZzgæßw»ģ¡~7Éðâ**
ZzggzZYƒ@*ì&ÃðÌçÑ{%Ë’k,~õDÆJw™©8ìX

((((Signified ææææßßßßwwwwÔÔÔÔ¦¦¦¦§§§§pppp))))
t‚ìgÆ—ã¶Ky»ŠzuZzìz{|x�‡g~Æf6¿»z0YñæßwB@*ìXæßwãCŠ~îg6,

Ëk̂Úc*|Åf6úÒÏ™@*ìZzgZ~.zp»ģk̂Úc*|ÅOñŠZw)��Zq-ßC¦k,ì(Ð

zZh™@*ìXŠZwZzgæßw»ģgzZYÔgACZzgðâ**ƒ@*ìZzgZq-³pÄÆZ0+gZCz�Šg‚rìX

ÂÂÂÂÒÒÒÒ]]]]

ZK̈ebc*iÔ̧‹Z˜q])QgŠz( ]!

5891YÔZsxW!*ŠÔÇg{̧òi!*y ¤sW~Z˜q]BZ1ZÑÚiïœjÔ 1X

6891YÔŠ‹ÔF,¹QgŠzçgz �Û}ZŠ!Z˜q]BæZ−+Z£ 2X

0991YÔÑƒgÔ7Ê-,çGXÅ ÉZŠ!Z˜²BõZ/âg~ 3X

3991YÔZsxW!*ŠÔD,-Ãî&+c ZŠ!Z˜q]BZâg)w 4X
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