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Semantics and Faiz

The greatness of Faiz's poetry draws upon his distinct, novel and exquisite use of

lexis with stylistic variations. There is a definite link of his poetry with the classical

tradition which uses comprehensive and artistic attributes. Faiz  has used these

artistic attributes in his own peculiar manner. His poetry definitely, is an amalgam

of both art and creativity. His poetry transmits meaning elaborately and succintly. 

In this research paper, excerpts from Faiz's poetry have been discussed with

regard to their tendency to change meaning change their meanings with change

in accent.
_______________________
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"The emphasis or stress(q.v.) placed on a syllable, especially in a line of verse. It

is a matter of vocal emphasis. Where the accent comes  will depend how the

reader wishes to render the sense. In the following lines the metrical stress is

fairly clear, but the accents can be varied."(8)
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