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Francuiz Naleni Velvi

Translation: Muhammad Ather Masood
Books on Classical Music
in Indo-Persian Literature (Some Historical and Technical Aspects)

This article deals with the introduction of Persian treatises on sub continental
music written from 14th to 19th century AD in both prose and poetry and the
patronage of musicologists and musicians by rulers and local chieftains. The
writer while mentioning a number of libraries in India and elsewhere in the world
where such books are kept as manuscripts, has also discussed difficulties faced
by scholars making research on the confluence of Indo-Iranian culture and

civilization with special reference to music.
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:‘éjﬁuguﬁszbAdditional Particulars
" Work: The title means 'the treatise on Music'. There are in this MS, a preface,
twelve chapters (magam) and a conclusion. The first is on the importance of
music; in the second its meaning is explained; and thereafter topic like the origin
and nature of various tunes and harmonic cadences leave been treated."[52]
:‘ag@u,/_bwug/"g}fmﬁbL//"JL/»
" The Treatise comprises a preface and elevan chapters. The authors explain
(sic.) therein twelve fixed musical modes and supports the theory that the ear is
superior to the eye. Then he describes six sounds; harmonic cadences,
modulated sweet voice, musical tunes and tones and the effects thereof." [53]
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Concise Descriptive Catalogue of the Persian &‘fr LJV//;IVQK@{]JI
ﬁ:JL?LLManuscripts in the Collection fo the Asiatic Society of Bengal, Calcutta
:%tﬂb/_}/wuﬁl;w!uUi'TransIations from Sanskritﬁi}é[M]Varia,rrr
"A Persian translation of a Hindu treatise on music. The exact
titte and the names of the author and translator are not mentioned. The presesnt
copy is incomplete at the at the end. There is no preface or doxology, and the
book opens abruptly with: bayan-e haqiqat-i nad ki bunyad-i sar (sic.) ast, badanki
nad bi-ma'ni shod yani avaz ast, etc....... , followed by some details about the
fifty-six folios of the manuscript, copied in the begining of the nineteenth century,
etc." [55]
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B. Lawrence, "The Early Chishti Approach to Sama", Islamic Society )
-and Culture, eds. M. Israeli and N.K. Wagle, New Delhi, 1983, pp.69-93
Sufi Music of India and Pakistan, Sound, Context :Z:)éj.éu)!y gy.CQf
and Meaning in Qawwali by R.B. Qureshi (Cambridge, 1986), by O.
Khalidi, "Qawwali and Mahfi-i-Sama", Muslim Shrines in India, Their
Character, History and Significance, ed. C.W. Troll, Delhi, 1989, pp.

257-61.

S.N.H. Rizvi, "Music in Muslim : o & £ & - § $re b S350 Sirtis
India", Islamic Culture, Jul. 1931, Vol. XV, No. 3, PP. 331-40 and
"Observations on 'Music in Muslim India™ , by H.G. Farmer, note by the
editor, Islamic Culture, 1943, Vol. XVII, No. 4, p. 444; see also A. Halim,
"Music and the Musicians of the Court of Shah Jahan", Islamic Culture,
Oct. 1945, Vol. XIX, No. 4, pp. 354-60 and by the same author, "Muslim
Contribution to the Development of North Indian Music", The Muslim Year
Book of India, Bombay, 1948-49, pp. 107-121, "History of the Growth and
Development of North-Indian Music during Sayyid-Lodi Period", Jounal of
the Asiatic Society of Pakistan, Dacca, 1956, Vol. I, No. 1, pp. 46-64, and
"Muslim Rulers as Great Patrons of Music", Essays in History of
Indo-Pak Music, Dacca, 1962, pp. 17-19; D. Bhanu, "Promotion of Music
by the Turco-Afghans Rulers of India", Islamic Culture, Jan. 1955, Vol.
XIX, No. I, pp. 9-31; D. M. Neuman, The Life of Music in North India, The

Organization of an Artistic Tradition, Detroit, 1980, Paperback edn.,
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Chicago and London, 1990, passim, Neuman, "Patronage and
Performance of Indian Music", The Powers of Art, Patronage in Indian
Culture, ed. B.S. Miller, Delhi, 1992, Chapter 16, pp. 247-58.
Kitab Nasihat Nama ma'ruf be Qabus Nama, talif :\uf) e 19 i1/ L
Amir Ansar Alma'ali Kaika'us bin Iskandar bin Washamgir, ed. R. Levy,
Hertford, 1951 and the English Transl. by R. Levy, A Mirror for Princes,
The Qabus Nama by Kaka'us ibn Iskandar, Prince of Gurgan, London,
1951; Chapter XXXVI on "Being a Musician", Text, pp. 111-3, Transl., pp.
186-90, other references to music, Text. pp. 40-43, etc.; Transl., pp. 62,
67, etc.
Rehla of Ibn Battuta (India, Maldive Islands and Ceylon) (1953), _
Translation and Commentry, ed. M. Husain, Baroda, 2nd repr. edn.,
1976, pp- 9-10, 28-9, 63-4, etc. See also Introduction, pp. I-li and the
illstration facing p. 56.
Zia-ud-din Barani, Tarikh-i-Firuzshahi, ed. S.A. Khan, Calcutta, 1862; '
fim{LbLﬂ[Jw{ui‘LLz‘»}’;/J/riul_repr., Osnabruck, Biblio Verlag, 1981.
Nur Ratnakar, A Bio-Bibliographical Survey (and ,,C(.,«f/““//‘u';!
techno-historical study, of all available important writings in Arabic,
Persian, Sanskrit and other allied languages on the subject of song,
dance and drama), Two Vols., Calcutta (Vol. I, pp. 603-23 of the
typescript; for reference to music in the chronicle, pp. 34,
U iUt L S 246,67-8,112-3,129-30, etc.).
N.P. Ahmad, Hindustani Music, A study of :’&f:,xf-Nur RatnakarﬂgJﬁ:J
its Development in the 17th and 18th centuries, New Delhi, 1984
M.L. Roychaudhuri, "Music in Islam", Journal of the Asiatic Society, Y
1957, Letters Vol. XXIIl, No. 2, pp. 44-103; O. Wright, The Modal System
of Arab and Persian Music, A.D. 1250-1300, London, 1978, Introduction,
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pp. 1-19, especially pp. 11-2, 15-8 and the bibliography, pp. 293-6; J.
During, op. cit.,, Annex Il,"Le status de music dans l'islam", pp. 217-47,
notes, pp. 256-7 and the bibliography, pp. 259-72.
H.S. Powers, "Mode", The New Grove: Dictionary of Music and ]
Musicians, London/New York, 1980, Vol. XlI, pp. 376-450, especially
section V, 2, pp. 422-36.
E. te Nijenhuis, Musicological Literature, Wiesbaden, 1977:0)
F. Delvoye, Tansen et la tradition des chants dhrupad en langue braj, ]
du XVle sieclea nos jours, D. Litt. Thesis, Paris, Sorbonne Nouvelle Univ.,
1990 (Unpublished), See the summary in English, "Tansen and the
radiion of Dhrupad Songsin the Braj Language, from the 16th Century to
the Present Day", Dhrupad Annual 1993, pp. 37-44 and "Les chants
dhrupad en langue braj des poetes-musiciens de I'Inde Moghole",
Litteratures medievales de I'Inde du Nord, Contributions de Charlotte
- Vaudeville et de ses eleves, ed. F. Mallison, Paris, 1991, pp. 139-85.
Delvoye, "The Verbal Content of Dhrupad Songs from the Earliest :2:;,5]
Collections: lll, Dhrupad Songs attributed to Tansen in Court-musicians
Repertoires", Dhrupad Annual, 1994, pp. 1-12.
‘aKguc}@fﬁfruﬁu’-:iéJ&l&fj’gguﬁrﬁguﬁééumugg}‘fmf
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Delvoye, Inventaire des textes Indo-persans sur la musique :/jé»u
savante de I' Inde, in collaboration with S. Sarmadee, New Delhi, 1991,
(&2)pp. 1-15. (Unpublished)
A. Shiloah, The Theory of Music in Arabic Writings (c. 900-1900), ]
Descriptive Catalogue of Manuscripts in Libraries of Europe and the
U.S.A., Munich, 1979.
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Institutions in the Field of Indo-Persian Studies, pp. 79-98.

A.H. Nizamani, Catalogue of Persian Manuscripts and records in D
the Shri Raghuvir Library, Sitamau, Delhi 1993.

Catalogues of Indo-Persian manuscripts by H. Ethe, C. Rieu, E. ]
Sachau and H. Ethe, E. Blochet, F. Richard, etc. and the bibliographical
surveys of C.A. Storey, D.N. Marshall given in the References.
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"A treatise on Indian music compiled in :9@/;¢ifuﬁa/ja}.;fed/(3/4291
1076/1666, by Fagirullah, for Man Singh of Gwaliyar. It is based on some
A Descriptive Catalogue of the Islamic U451 - Sanskrit works."
Manuscripts in the Government Oriental Manuscripts Library, Madras,
te bferl S SmF £ U% Madras University, 1939, No. D. 75 (D), p. 218,
"intended to be a sort of an introduction to Now Ras - A work on Indian
~Music by Ibrahim Adil Shah of Bijapur who was a patron of the author".
Nazir Ahmad, Kitab--Nauras by : 25 S -c- J*7 Use o L07SE o9 it
Ibrahim Adil Shah Il, Introduction, Notes and Textual Editing, New Delhi,
1956 and Delvoye, "The Verbal Content of Dhrupad Songs from the
Earliest Collections: Il, The Kitab-i-Nauras of Ibrahim Adil Shah II, Sultan
of Bijapur (r. 1580-1627) and its Persian Preface by Mulla Nur al-Din
Muhammad 'Zahuri'-I1", Dhrupad Annual 1991, pp. 38-54 and Part I,
(313, p. 101 Ug.Jf)J%LJL:"m!..gJ&’u’!_Dhrupad Annual 1993, pp. 1-23.
"Hazar : < u'fd/ug gfi‘.;d/ui”ui;;ui‘u’?g wye lpl Tl P U
dhrupad-e-nayak Bakhshava: A work on Indian Music and musicians

containing a collection, made by order of the Emporer Shah Jahan, of the
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compositions of Bakhshava...", and as a separate entry "Sahas ras:
Translated into Hindustani from Sanskrit presumably and dedicated to
Shah Jahan, this appears to be a work on Indian music."
Delvoye, Inventaire :UlJ#
Delvoye, "Indo-Persian Texts on the Artistic Patronage of the B
"The Evolution ui'(d:@)ub’/xigﬁjdu/;lﬁde-Sultans of Gujrat (14-16th c.)"
Lisd_seix,{ L of Medieval Indian Culture: The Indo-Persian Context"
Delvoye, "The Verbal Ul J# &4 7 U U +19905on S M 110 & 3o e
Content of Dhrupad Songs from the Earliest Collections: Il, The
Kitab-i-Nauras of Ibrahim Adil Shah Il....,"
Andhra Pradesh : 2% &0 & 4L wwﬁt(ﬂéﬂj)d%/ = b Qi Ut i
Government Oriental Manuscripts Library and Research Institute,
G QEakranle b fo Ut Vb IQ A IPPL = bhsia 2 vt Hyderabad
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Catalogue of the Persian Manuscripts in the Salar Jang Museum &
Library , compiled by Muhammad Ashraf
Jowﬁuﬁwﬂ?(ﬁ)k_ulﬁéﬁ%m966,1967,1969,1975,1980,1983,1988)
o155 L $5 Uk Oriental Manuscripts SectionLdg/ﬂdt+J<‘jLﬁwjﬂ:C/ﬂ
A g Grates g £ ol £ b Fea)bt b u"’@_ PRSI YE
Concise Descriptive Catalogue of Persian Manuscripts in Salar Jang
Museum and Library, Vol. XI: X. The Sciences, Mental, Moral and
¢ Physical (Contd.). 9. Arts, Agriculture, Technology, Music, Games, etc.
= bt Government Oriental Manuscripts Library (/’Ls“uf ub’m'}jwu-uz,ﬁ
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B85 AT A1 P Ut Usdestp § Madras, 1939,1950,1954,1961.
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Manuscript No. 1863, India Office Library, London, described in Ethe, 0
C.A. Storey, Persian :’&f),xpr. cit., Vol. 1, Notice No. 2008, pp. 1116-7
Literature, A Bibliographical Survey, Vol. I, Part 3, G. Arts and Crafts,
oSS AV 1.0 (6 51 Leiden, 1977, Notice No. 701, pp. 411-2.
ug{iﬁd’m’lféd/b’“d:uwd'{ﬁ(—.’/lgJdﬁ/*w.%)ﬁ)”/vl/\'u?d:&}ff()/
Ghunyat-ul-Munya, The Earliest Known Persian Work on :éﬁuﬁg
e LK 1a-3a sl £ ($ 2t~ Indian Music, Bombay, 1978.
G U JIF 2542088 Jslpt L gl Yntisle (D el e
PO
FS RIS 2b Lre Ul JF
Nazir Ahmad, :Z:;,37<Storey, op. cit., Notice No. 705, p. 414.:
"Lahjat-i-Sikandar Shahi, A Unique Book on Indian Musicof the Time of
Sikandar Lodi (1489-1517)", Islamic Culture, July 1954, Vol. XXVIII, No.
- (Ss#5um s V6D st ke P 78075126 L b8 Fe s 2 3, pp. 410-17.
,:é/fd"féjmm.,g_‘amr/r Pron Ut $osi o TS AN S K ¥
A/@Kfﬂgn?ﬂf@i Government Oriental Manuscripts Library, Madras 5
yyg(/?Descriptive Catalogue..., op.cit., Vol. I, Notice No. D. 518, pp. 531-2
5103 6 Gt el LTE L Jv"&'/? Gl 124 Gl AL Sl
< SEEEFLISE L6452 Notice No. D. 519, p. 532. U2
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_rr

-t

-1



190
M.Z. Huda, "Sultan Sikandar Ludi - A Poet and Patron of Letters", Journal
of the Asiatic Society of Pakistan (Dacca), 1969, Vol. XIV, No. 3, pp.
289-304.
Sangita Ratnakra of Sarangdeva, sanskrit Text and English translation '
with Comments and Notes, Vol. |(Chapter I, Treatment of Svara), English
Translation by R.K. Shringy, under the Supervision of P.L. Sharma,
Delhi/Varansi, 1978; Vol. lI(1I-1V), by R.K. Shringy, Under the Supervision
Delvoye, "The Influence of :’&f),37< of P.L. Sharma, New Delhi, 1989.
Sangita-ratnakara on Indo-Persian Texts on Music", presented at the
Seminar on "Sarangdeva's Sangita-ratnakara”, organised by the Sangeet
Natak Academy, Varansi, 22-26 Feb. 1994.
Ethe, /36 b 25Ut S, 40 TLkI- Marshal, op-cit., No. 1922, p. 499.:,
12 L bl b Freszrzopait, Vol. I, No. 2009-10, p. 1117
Rieu, op. cit., Vol. Il, Egerton 793, p. 489a-b and VOI. :let 57Ut TLAl
A.P.G.O.M.L. & R.I., Hyderabad; Hand-list : 02L& #s_LI_1Il, p. 1088D.
250 2B s UL i\ A St - "Falsafa”, No. 418, p. 85.
Nijenhuis, op.cit., pp. 28-9 iﬁj)éj.éalkf-‘“l%t’nr)"”ﬁ_(};fé(;iéltmm\)
and note 152, p. 28.
Saemadee, Nur-ratnakar, Vol. I, notice on Mirza Roshan Zamir :/
(Personal Communication, 1985).
Marshal, op.cit., N0.918, p. 260, Rag Darshan in addition to the notice !
:‘a:ﬁr‘ﬁj..gfufG.O.M.L., Madrasc}u’!- of the Rag ragini-e-ruz u shab.
&ﬁu’!-A Descriptive Catalogue..., op. cit., Vol. I, No. D. 515,. 530-1 '
A Descriptive Catalogue...., op.cit., Vol. IV, No. D. :g&uiééﬁdﬁ%ﬁé
Hand-list : e 225’ UEA.P.G.O.M.L., Hyderabad >+ £i-1024, p. 1206.
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W. Jones, "On the Musical Modes of the Hindus" (1784), Asiatick )
Researches, 1792, No. 3, pp. 55-87; repr. in S.M. Tagore, Hindu Music
from Various Authors (1875), 3rd edn., Varansi, 1965, pp. 125-60.
Il JF )
Delvoye, "The Influence of Sangita-ratnakara on Indo-Persian ug.Ji ]
Texts on Music"
I.H. Siddiqui, Perso-Arabic Sources :Jé’.éuilffd/ﬁ!]ulléc;g}/uﬁufmq
of Information on the Life and Conditions in the Sultanate of Delhi, New
Delhi, 1992, pp. 44-52.
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Delvoye, "Indo-Persian Texts on the Artistic Patronage of the i J# u
Sultans of Gujrat (14th-16th c.)".
Abd al-Qadir al-Bada'uni, Muntakhab al-tawarikh, Persian edn. in uf
Three Vols. by Kabir al-din Ahmad, Ahmad Ali and W.N. Lees, Calcutta,
G. Ranking (vol. 1), :f-c_& s S Usde of 5 5 FIK (71~ 1864-69.
W.H. Lowe (vol. Il) and T.W. Haig (vol. Ill), Calcutta, 1884-1925. Repr.,
Delhi, 1978, Text, Vol. |, pp. 241-57, Transl.,Vol. I, pp. 321-41.
al-Bada'uni, op.cit., Text, Vol, p. 249, Transl., Vol. |, p. 331-2.:
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Lfgiwf;s%l.w&ﬁw- Sachau-Ethe, op. cit., No. 1844, pp. 1061-3:)/
:éﬁuéém’ﬁé &yu,w.%m,»{ Frep EeIrrr rffbuﬁo//jd/()gr’/g)

Shiloah, op. cit., pp.168-75.

"Pages, i< LueFL 7 orn or F A Descriptive Catalogue..., U J# : )
109, Lines on a page, 31, Language, Persian,Condition injured. Mode of
writing, Nastaliq. Appearance, old. Subject, music. Extent, complete,
Author, Abdul Qadir Maraghi. The book otherwise called Kitabuladwar
was compiled for King Shahrukh and and is full of diagrams and also of
pictures of musical instruments. Dated the last day of Muharam 41 A.H.
;Jlxlgﬁggdﬁf. (sic). Scribe not mentioned. Beginning... and end...".
Sachau-Ethe, )z AUet e3P 1 bT8 B o tnbutndu Gl
op. cit., No. 1844, pp. 1061-4; see also Shiloah, op. cit., No. 109, pp.
e JUe EFL giiusbs 2(172-3,

Catalogue of the Arabic and Persian Manuscripts in the Khuda ]
Bakhsh Oriental Public Library at (Bankipore) Patna, Vol. XXXII, (Persian
Manuscripts), Mixed Contents, Patna, 2nd impr., 1980. Supplement to the
Catalogue of the Persian Manuscriptsin the Oriental Public Library at
Bankipore, Vol. Il, prepared by M.A. Muqgtadir, Patna, 1933, Vol. XXXII,
Manuscript No. 2241, p. 154-5, Risala-i-Musigi of Muhammad Ali, fols.
35b-39-a.

J. During, La musique traditionnelle de I'Azarbayjan et la science des ]
:Zj:,g/-muqams, Baden-baden & Bouxwiller, 1988. pp. 157-60.
Risale-ye-musiqi, Bahjat al-ruh by H. L. Rabino de Bargomalo, Tehran,

1346/1967.
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During, La musique traditionnelle de I'Azarbayjan..., op.cit., note 7, p. 170
19,40 Jut )
A Descriptive Catalogue..., op. cit., Vol. I, pp. Jlﬁalwdﬁ/:})ﬁzj;
529-30(pages 34, Lines on a page, 11. Condition, injured; Nastaliq, no
Persian : &5, 4 L 2 J# (1L & # 51 date but "appearance old").
Manuscript No. D. 774, (A Descriptive Catalogue..., op. cit., Vol. Ill, pp.
916-7; Pages, 22, Lines, 20 in a page; it is bound along with the
Manuscript No. D. 773. Tuhfat al-Shu'ra, pp. 200; a biography of poets (of
Deccan) by Mirza Afzal of Aurangabad; a restored copy of Manuscript No.
D. 439).
WA S 5k e U S5 Seo 2o 2L DIB04s S J14GLOMLL.
A Pt S P st G 922 Fal 1 5K AT 2802 i
S.M.H. Nainar, (Two Vols.), :&,2 £ 2583 A_e (Fe bt (U1u) A
S. Bayly, Saints, Goddesses and Kings, :Z:;,gf< Madras, 1934 and 1939.
Muslims and Christians in South Indian Society, 1700-1900, Cambridge,
1989; Indian edn., 1992, Part |, Chapter 4, especially pp. 164-75.
u:@Jw;st"“g;Lsug ¥ Bdh s § (Ss5am ) #1042) Gase w52 s 1
Preparation, research, manuscript's facsimile and :é;_gmétﬁuiglﬁdu
notes by A. Rajabov; Supplemented with the {partial} translation into
Russian by A.A. Semenov {(1940), in facsimile}; Preparation and preface
Abstracta Iranica, be’;/?'%lé_..@g;"-;-by K. S. Aini, Dushnabe, 1987.
ok I b2 ) §1 o1 41989, Vol. 12, Entry No. 1017, p. 279
‘Hy|}j.,g}d/ut}uwwu‘gluu,uul}wc’leJ(Lawtﬁ,cgc_rté‘
e Sy p e il Gt e i o S b 5 U LS AV
M 9 S P K b sirl )
Descriptive Catalogue of Arabic & Persian Manuscripts, [Gujrat Vidya _f

Sabha Collection and Aparao Bholanath Collection], Part I, compl. and
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ed. C.R. Naik, Ahmedabad, 1964, No. 122, (f), p. 140.
(9), pp. 140-104 ¥
W. Ivanov, Concise Descriptive Catalogue of the Persian Manuscripts ]
in the Collection of the Asiatic Society of Bengal, in Calcutta, First
Supplement, Calcutta, 1927, No. 918, p. 115.
s
Delvoye, Inventaire, op. cit., pp. 24-9:Ji£olg)'i/;lol}gfi7
C-_u"’*;/'q’é_ijglu,‘:‘fLi_.,'l,'s'l",;l’/J(!rlA/INr‘)u’}Lz;(?)J':‘jyuujﬂy’z@uV/!M,a'jll""
éLLawﬁ(f)wﬁruﬁd{/wﬁ‘i{-‘a/}b/c,b?bé(|f’~r/|4/\4)u:@u£HlnLﬁ/~j
;,U:%;Zruiu)ﬁéiz’u‘j/.-Sachau-Ethe, op.cit., No. 120 and No. 121. :/&f;
Rieu, op.cit., Nos. 131b,132b,133a, etc:é;éj.é
Ethe, op. cit., Vol. I, No. 793, pp. 522-3, Chapter XIX, fols. 187a-90a: )/
Sachau-Ethe, op.cit., No. 464, pp. 432-3, Chapter XV, fols. :/&f; Sl oslle
124b-7b.
:Jq;luw-Marshall, op.cit., No. 1068, pp. 295-6:&5:2.&0&')/,3%1-&«":37“
FOL (i) Sam s 281 7 - Ethe, op. cit., Vol. I, No. 2011-3, pp. 1117-9
Bibliotheque Nationale, :Z:;éj.é Blochet, op.cit., No. 235, p. 190 wézé’.
u"{.b,i..g;xbfjdwcqlgd/ﬁ Richardz,)u’!-Paris (Suppl. Persan No. 387)
Catalogue des Manuscripts Persans de la Bibliotheque d)?ﬁglndﬂré
N.H. Ansari, Vol. I, 1/ qLL‘ﬁ,él&G-(né@uﬁp;yé Natinale, op. cit.,
Tehran, 1968; Vol Il, 2 Parts, Delhi, Persian Research Journal,
M. Ziauddin, Mirza :2:; 4 7-Department of Persian, Univ. of Delhi, 1983.
Khan's Grammer of the Braj Bhakha, Calcutta, 1935 (on music: pp. 23-8)
P00l 3y A UL IF7 -
Delvoye, "The Image of Akbar and His Age", Aligarh Muslim ]
University, (Oct. 1992), Forthcoming in Medieval India, ed. |. Habib, Vol.
I, Delhi, 1994.
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Khwaja Nizam al-din Ahmad, Tabaqat-i-Akbari, Persian edn. by B. De, ]
in Three vols., Calcutta, 1913-35; English Transl. by B. De, rev. and ed.
by B. Prasad, for the 3rd Vol., Calcutta, 1927-39, Vol. lll, Part I, Section
IX, account 8, pp. 652-72, on music, pp. 657-60.

Delvoye, "Indo-Persian Texts :Jié;y’@@C@lém&;tﬁ:&w(afém‘fi
on the Artistic Patronage of the Sultans of Gujrat, 14th-16th c.", op. cit.
Mas'ud Sa'd Salman, Divan, ed. R. Yasmi, Tehran, n.d., qouted in A. i
Schimmel, Islamic Literatures of India, Wiesbaden, 1973, p. 11.
Siddiqui, Perso-Arabic Sources, op. cit., quotation p. 73 and Chapter ]
3, pp. 53-77.

M. Habib, Life and Works of Hazrat Amir Khusrau of :’&ﬂé’.éw’v&yﬁ@;
Delhi, Aligarh, 1928; M.W. Mirza, The Life and Works of Amir Khusrau
(1935), Delhi, repr., 1974; Life, Times and Works of Amir Khusrau
Dehlavi, ed., Z. Ansari, New Delhi, 1975; "Khusrau Nama", Persian
Research Journal, Special Number, ed. S.M. Ahmad, Delhi, Department
:2:;2_5 &fmu/ﬂ_of Persian, University of Delhi, 1988 (in Persian).
Sarmadee, "Musical Genius of Amir Khusrau", Amir Khusrau Memorial
"About Music and Amir : _&<* (% _ Volume, New Delhi, 1975, pp. 33-61;
Khusrau's own Writings on Music", Life, Times and Works of Amir
Khusrau Dehlavi, published Hasnuddin Ahmad, New Delhi, 1975, pp.
241-64 and "Ghazal aur Sarud-i-Ghazal", Khusrau Shinasi, ed. Z. Ansari,
New Delhi, 1975; S.Q. Fatimi, "Amir Khusrau's Contribution to
:’&f)q/‘!uuulndo-Musliam Music", Islamabad, Oct. 1975, pp. 3-39.
Chander Shekhar, "Tausif-i-alat-i-musiqi dar asar-i Amir Khusrau
Dehlavi", Persian Research Journal, Department of Persian, University of
Delhi, 1088, pp. 148-65 (in Persian)

I'jaz-i-Khusravi, Lithograph, :Jiéupyr“c,//;lutgjgéﬁ*fr

Y

-

g

A

-1



rol
d‘)ilgkféﬁg- Lukhnow, 1876-77, Risala I, Khatt 9, harf iii, pp. 275-91.
Amir Khusrau Society of America, the Smithsonian uub!uf (}i/i//‘ d/(af
(K&Q;r‘”&é&]é $s~ )1 e s Institution and Sahitya Akademi
-+l
Siddiqui, Perso-Arabic Sources op. cit., Chapter 5, pp. 90-9-101; )
S.H. Askari, "Historical :é;éf_description of manuscripts, Note 2, p. 98.
value of Basatin-ul-Uns, A Rare Literary Work of the Early 14th Century",
The Journal of the Bihar Research Society, Jan-Dec. 1962, XLVIII, Parts
I-1V, pp. 1-29; description of other available manuscripts, p. 3.
Askari, op.cit., pp. 19-29:J2L£/5£§’~?uﬁujuwfu
Delvoye, "The Verbal Content of Dhrupad Songs from the Earliest L
Collections: Il. The Kitab-i-Nauras of lbrahim Adil Shah Il...", op.cit., Parts
I and Il.
M. Zebrowski, Deccani : 25 14 »_ s Kl LI I 1elo i B2 (1998 o, 7
Painting, London, 1983; Indian edn., New Delhi, 1983, pp. 67-121.
V] @JI’UW&L‘D@J;V (f."l/.!u/?/(f.yi Jt&}m@ﬁ?:dﬂﬁc ui‘uf:féw:li,g/’;
G el E09 ey 2t e ol I e (1oA_ire)
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Delvoye, :J};].lq/:"&)&é;-u?&v/f'fc;uiu})f}(lo)wégﬁwmrui
"The Verbal Content of Dhrupad Songs: Il. The Kitab-i-Nauras of Ibrahim
Adil Shah Il...", op.cit., Parts | and II.
P.L. Sarma, Sahasarasa, Nayak Bakshu ke dhrupadon ka sangrah, ]
New Delhi, 1972 and Sharma, "Sahasarasa (A compilation of Dhrupad
Texts Ascribed to Bakshoo), Synopsis of a Treatise", Indian Music
:’&f;,37<Journal, 1972-73-74, Vols. VIII-IX-X, Nos. 15-20, pp. 41-48;

Delvoye, "The Verbal Content of Dhrupad Songs from the Earliest
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Collections: I. The Hazar Dhrupad or Sahasras, a collection of 1004
dhrupads attributed to Nayak Bakshu", Dhrupad Annual 1990, pp. 93-109
and Delvoye, "Les chants dhrupad en langue braj des poetes-musiciaens

de I'Inde Moghole", op. cit., pp. 170-74.

Qand-e-Parsi, ed. S.H. Qasmi, New Delhi, Culturasl Counsellor, Embassy of -<*

(&r)the I.R. of Iran.

Lav@!ﬁ.Storey, op.cit., No. 712, pp. 553-4:) &L L =l Sin L uff
H.M. Elliot and J. Dowson, The History of India as told :Jéj.éc’;/"dz//!
by its Own Historians (1867-77), Delhi, Repr., 1990, Vol. 6, pp. 150-74,
P.M. Joshi, "Asad Beg's Mlssion to :/&f:,g/-especially pp. 162-64.
Bijapur, 1603-1604", Mahamahopadhyaya Prof. D.V. Potdar Sixty First
Birthday Commemmoration Volume. Studies in Historical and Indological
Research..., ed. S.N. Sen, Poona, 1950, pp. 184-96.

(L

Mahmud b. Amir Wali Balkhi, The Bahr-ul-Asrar, Travelogue of South '
I. Hussain, :/&f;,g/_Asia, Intro., ed. & annot. Riazul Islam, Karachi, 1980.
"Hindu Shrines and Practices as Described by a Centarl Asian Traveller
in the First half of the 17th Century”, Meideval India I. Researches in the
&L 7 _History of India, 1200-1750, ed. |. Habib, Delhi, 1992, pp. 141-53.
S. Digby, "Some Asian Wanderers in Seventeenth Century India: An ’Zg
Examination of Sources in Persian", Studies in History, 1993, Vol. 9, No.
2, pp. 247-64.

K31 7 Storey, op.cit., No. 1532, pp. 1118-9: 02 L =l irl U578
&}dthm_umﬂ?guu‘;/.,w’uﬁﬂ(;mm u)d,wﬁ,;,:/ﬁgwwm’“
Muraqga-e-Dehli, The Mughal Capital in Muhammad Shah's :Q:JQ_L
Time, with introduction and notes by Chander Shekhar and S.M. Chenoy,
S.P. Blake, Shahjahanabad, :/&f:,g/_ Delhi, 1989, especially pp. 75-125.
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The Sovereign City in Mughal India, 1639-1739, Cambridge, 1991, pp. 57
,gf<u1"_~//)(fw:f._ﬁruﬁ¢./gL‘%f){[’(ﬂbff., passim, especially pp. 150-60.
M. Trivedi, "An Appraisal of the Musical Arts at Shahjahanabad :/&f;
during the First Half of the Eighteenth Century", Art and Culture,
Felicitation Volume in Honour of Professor S. Nur-ul-Hasan, eds., A.J.
Qaisar and S.P. Verma, Jiapur, pp. 95-103.

Bl st G E P e P L L e S o
A la cour du Grand Moghol, Catalogue of an Exhibition in the :’&f;cui@:/’
§F. Richarda,Lliid’/?/d/uﬂu‘ﬂ';@ Bibliotheque Nationale, Paris, 1986,
usutfmv_ "Des princes bibliophiles", pp. 153-60:2f_~(j>ll):'(|&J'u’):fL&'
:J/':LG. Colas, "La guirlande des Raga-s", pp. 163-83:’&5)?.5
Miniatures de I'Indes imperiale Les peintres de la cour d'Akbar
(1556-1605), Catalogue of an Exhibition at the Musee Guimet, Paris,
1989 and M.C. David & J. Soustiel, Miniatures orientales de I'Inde - 4,
Catalogue of an Exhibition at the Galerie Jean Soustiel, Paris, 1986, pp.
5 S por 3L (Or. 12.85708) o Fednth s JE S P 4-22.
sl ElI (M AV S tds oL S e P 5 o b S b s o120 a2
Zebrowski, op.cit., pp. :/&f:-ug fJui”/&hlﬁJ:b (Z"l/.w(;im_myﬁw)
62-3.

Muhammad Hashim, Khafi Khan, Muntakhab al-Lubab, Persian edn., )
Calcutta, 1860-74, passage quoted, Vol. Il, p. 213; English Transl., The
History of India as Told by its Own Historians, op. cit., Vol. 7, pp. 207-5383;
N. Manucci, Mogul India or Storia do :Z:»;/- passge quoted, pp. 283-4.
Mogor, English Transl. by William Irvine, Four Vols., (1907-08), Repr.,
2::115‘.9/:56Lﬁuﬁjd@»ﬁfgf@?g{%d}?‘/)%_Delhi, 1990, Vol. pp. 5-6;
F. Tupper, Musiques de I'Inde du Nord. Guide d'Ecoute & Discographie :
e A LTS P i Kt nL . Fon A CD, Paris, 1993, p. 103.
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Manucci, op. cit., Vol. Il, pp. 312-4. &2 & s

H.S. Powers, op. cit.: ) Ae

Abull 1 % - Ghunyat al-Munya, op. cit., Book 1, Chapter Il, pp. 51-65:) -M
Fazl, A'in-i-Akbari, Persian edn. by H. Blochman, Calcutta, 1877, Vol. I,
pp. 140-42; English Transl. by H.S. Jarret, Repr. New Delhi, 1978, Vol. Il
pp.268-71.
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