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Translation: Muhammad Ather Masood

Books on Classical Music

 in Indo-Persian Literature (Some Historical and Technical Aspects)

This article deals with the introduction of Persian treatises on sub continental

music written from 14th to 19th century AD in both prose and poetry and the

patronage of musicologists and musicians by rulers and local chieftains. The

writer while mentioning a number of libraries in India and elsewhere in the world

where such books are kept as manuscripts, has also discussed difficulties faced

by scholars making research on the confluence of Indo-Iranian culture and

civilization with special reference to music.

_______________________
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èVÅ¯òñuÆ‚B‚Bz;VÅßuñuÔZ‚izVZzgŠvZ0sñu»f™ÌjZáÆîgW@*ìX
 ñuÔ�qÔæÔuzŠ‰‰
DñuÅ²[‰Zk,ZãZ˜q]Zq-„ŠzgÐmgppzZá¸5ÅÃ~ÌZsV~ZEwƒð

�X-**ãi!*y»ÂLþñuóZq-ÀòZ˜bìXLæó�²!i!*y~!*kx)èIñuZzg!*<mñuÆibCÙ}

ZÏ§bL�qóT»²!i!*y~È [1] |x~ZEwƒ@*ìÔñu6,y‰ÃgÏZŠ[~zWF,|x~ÙìX
Ôy‰ÃgÏ [2] L”ƒðqóc*/ZÖpŠvLñuZzgZeú7óìZzgz;VtÂÜslkèIñuÆ|x~„ZEwƒ@*ì

áy~ñuÆ'wƒäÔZÐGgÆWŠZ[Æf™c*Q“ª]ZzgE+™zV~ß5YÅWÖ�qÆjZáÐÙ
"!!*ÑsV~ÂLuzŠóÌzWF,sV~',@*Y@*ìÔŒVZkÐ%ZŠÇ**ÔO**©�g³Ìì�ZÐ©] [3] ìX

ÅZ˜bLÌó»Zq-ŒÛRáZŠs¯ŠêìX
ñuÐzZhZ�ÛZŠÆnÀòZ˜q]̀!*yÔZg!*[§[ÔZg!*[¶KoÔZI§[ÔZô[§[ZzgKº¤/ZV

z){�XÍ-VÃ¬xîg6,uzŠÍÔuzŠpZyÔÍg{Ô™r#ZÒyÔÏuZc*yÔuZg{ÔpZ#{ZzģZwz){¹Y@*ì²‚i

OäzZßVÆnÂ‚i0+{ÙìX@*ëË‚i0+}ÃZkÆ‚iÆjZáÐågä»gzZ`Ì¬xì‰TB

ÐÉZzg]g{Ð]gcc*]g{âZiz){XZÏ§bŠsOäzZá%Šc*úg]ÆnLŠsiyó»Â',@*Y@*ìX
[4] y‰ZsòZÑZBZzgñuÅu6,4

zVÇÆ²!ZzgÃgÏZŠ[~ZkZ%ÆzZãZ	ág}X��WŠZ[ñuÐzZ/ZÑZsÃŠ~YäzZà
[5] ½»Ñiòbz¶X¸zzì�Zk,ZyZzg',R~ñ»gzVÅu6,4xZy6»úc*Vz�g„ìX

svŠ‹ZzgâˆÆZÒxZâVä£òZzgZk,Zãp:VÆ!*b¬ïÃ�ÛzrŠ¶Å{§',RZzgZk,Zy

ŠzâVèVÅñuZzgg³ÅF,zóYg~g¿X›yxZâVZzgŠvZ%ZYÅ§sÐ®ñuÅu6,4Æ’k,~ØZ@Ì
Zk,ZãŠzgÅÃ} - ÔÅg³ZzgZ’Zðy [6] Y',R~}g; 1346 Y@*1333 ñ�Š�6�²!i!*y~Z0�©Ô�

[7] Y~èˆX 1356-57 MZ−+',ãÅ@*gõ9zi	á„�
Zk,Zãñ5Å’k,,À˜Šz§bÅ�þþþþþþ:«nÅ’k,,z{��ZrVäZL - ',RÅñuÆ!*g}~y

%!Æ¬Åz~4Š̄X²Šzu~nÅ’k,,z{��ZipŠKXZyŠzâVZlxÅ’k,zV~',RÅñuÅ@*gõ
Æ!*g}~Zy¸5»®ÇìQyÅ].]ZzgÇìËZzgZqÐi~S:]Å¯6,úc*VìX2ZyÃ~ózZÑ
¸5»�Zx@{ZzgZkñçq6,-ZÖgÅpZéÌ›yxâVÅÂu]ÆÐ_.¶X

Zk,Zã�d$zpÄ~6,zZymñZLŠg!*g-VÃ',RÅñuÅ2Zzg)1]ÐgzÙk™zZäÅ
pZéÃgÏi!*y}ñu6,Z+ÃÅ@*;»:LµX~',RÅñuÆãCŠ~It#6,gÉèoÌQ»z¸X

XÐ!*]ì�W`J-ÇzVÅ@*gõÆxâ~.Æîg6,¼ÃgÏÃ»_·¡(ÏÔçÙZzg‰
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Zz‡]�YzpDjZßVÐHŠHìXZyÃ~ñ�Š®ñu6,Zë¥â]ÐÜsÃÅ(,~zzøg}ñgðÅñu
Æ�YzpDUîVÅZÌÐÑdZzgZk®Ð´ExÐ°xzZ/ìXZÌJ-
nzŠ}PñuŠZâVc*

ÃgÏ–~.ÃZL_°]»ñçqŒÛZgŠc*ìZ%¹ÐZ,**ñgñ5Ô�ÃgÏi!*y: - ñuÅ@*gõ™zZßVäy

[8] Y+Æ!*)̄Zyo,ÐZ.Š{™äÐ‡Ü�ÔZkñçq6,ZK(,fƒðŠp»ZÖg¢zg™D�X

ÃgÏZŠÒ]~ñ�ŠñuÐ0áy»¬gsìXÎZ¤jZßVÅñ�ŠÏZk - ik,Ã£á»Ñy

ñçq6,'×h+_¬»øu¶ÏXZyáyÐqÝƒäzZà¥â]Åæ¾Æ´z{Qy)b»E+™{ÌZk£á»
zì�èÃg{!*ÑŠzâVo,ZzgñuÐ0QyÆqgY]Æ_¬Ð‚tWD�XzZãgì�ŒVñuÐ
øg~%ZŠŠg!*gzV~7ÅYäzZàñuìXèIñuÔqZgzVZzggÌzgzZ`ÐzZhñuc*giðñuøgZñçq

7XZk|Æ!*z�Š�ZèI’k,,ZzgE+™}›yñ»gzV!*<mŠg!*gzVÐzZh›y2gzVÆ
!*g}~ÎZ¤¥â]ÆZ}�ZzgZq-›çÑ}~ñ»gzVÆ�Y£xz%¥6,!*ßZôZÖgìwÅ743ïIGGgnp

[9] �Ô~Zsx~ñuÆY,̂c***Y,̂ƒäÆpÐi·ñçq6,c7™zVÏX
Zq-**ââkÂxñuÃZk®Æn3,xÍ̃ZzgZkÅÎú1úgppzZáZW,5+k,‚¥Zzg‡gMÐgzÙk

Zk,Zãñ5Ã7WäzZà)]»E+™{Ìik,Ã£á»zìX',RZzgZk,ZyŠzâVèVÆÂx - ™zZDƒñy

;}ñuZÐ)ªñuÃ(Zq-‚b»ŠgzŠï�ZzgZkÆnÙ**ñV~DñuÔnOzzh+ZzgnOz	á,	áï
„»z�@*ëZyÆ‰á÷Zq-Šzu}Ð{áZ Modal Music �XZ¤/ptŠzâVÂx;ññu

~ZyÆ}UîV6,Ì!*]7™zVÏYèZ(™äÆnDñu»}ic*Š{�ZÅgZzg¼ŠVßV» [ 01 ] �X

ÃgÏZŠ[ÅPúc*VS:]Ô - �Yz@*g]Úø~!*Ÿ‚‹tŠg»gìX@*ë£á~ñ�Š‰Âí]Ðñu6,y

¯òñuÅ@*gõ~Qy»£xz%ûZzgÇzVÆ',R~!*Š	áƒVZzgZÑZsÅ§sÐñuÅu6,4Å»ŠV
B¢zg‚tWNÏX

¿Ut�ik,Ã£!©]ÅŠ*ÃñuÆ<Æîg6,èYäzZà"!!*ÑÃgÏÃÆ_·ÆŠzgZy

[ 11 ] f‚~aZƒäzZáÎZÑ]Æ�Z[ˆl™äÅÃÒìX
ñu6,y‰ÃgÏÃ

Zkñçq6,9ñZŠÄzÏÐéÎÛ,œ~ÆyzZzg›yCÙŠzxZâVÅ8[	ŠO3+6,ï
Y(ÆZëF,+Šg!*g~Íb@*ȳÆjZáÐÌÔ� 1556-1605 ™DƒñŠø7[ƒZXZkÆ´z{h÷{Zº)
¼'×h+Ã�',Z{gZ„ZkñçqÐ0:‰c* [ 21 ] 	á²zñ»gZzgŠO3+»!*¾wÇ"5ëGJåÔF¥â]qÝƒNX

÷~ZyJ-',Z{gZ„g‚ðe:ƒmpaèQy»f™Ì÷}Šv,·c*),·£Ñ]~(0*[ìÔÅ<å XEZZy,]

~Qy»jZ!ÌOîg6,Šc*ŠHìX÷~ÃÒƒÏ�gzZîZŠ!–~.Ð?Ø™Z+ÃÆ!*g}~!*]ÅYñ�
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ÂgâVÅñç¬C„Æ_.þþþþLLñu6,èˆÃóóÆi%}~7W'ZzgZÏzzÐ@*gõñu6,»x™äzZá
[ 31 ] 9>ÅÂzqÝ:™m�X

ñu6,y‰ÃgÏ"¤]ÆZ}Âgä
ÃgÏáyÅ®ZŠ»°ÁìX®Z - D+z+zS®)Æ%ZiÐ¦/g™‡gMÆ;ðV~îzZáñu6,y

é°c*QyÅÝw„>Æno,»»xŠï�X',R0*uzyÔZk,ZyÔ-g\ZzgÑàZ%M~zZµZfZCZzg
êÑ$k,-V~Z,DÙZgzVé°ñ�Š��áyÅËºmµ545¾æ G

H
G
Y

~~(:0*NhÆ!*)̄~iËz„"¤]Å
The Theory of Music in Arabic Å%A$™Š{ Amnon Shiloah i“M7¶XÁz
¸ßg�w
Writings (c. 900-1900), Descriptive Catalogue of Manuscripts in Libraries of

[ 41 ] ~èÃg{²!i!*y~ñu6,ñ�Šé¶VÅìX Europe and the U.S.A. 

ÃgÏé¶VÆZ}ÂgâV~ZëF,+%Zœ/t�:Z¨S-Î‚ÌXw - ¸g]~ñuÆñçq6,y
ZzgZ&++ñi*)®(Ô}.ZjZzg@"5Óë EFÑ$k,~)`(Ô‚ÑgkBñi*zÑ$k,~ZzgW0+OZ6,Š÷ÍḡZzg@�

h2$Ñ$k,~zg^aZXk^)©gW!*Š(ÔÍḡZzg@�hÒÑ$k,~)æZgk-Eg;(ÔDñi*ZzgeZËfZ™
@Ñ$k,~)YeZ̄sð(5Š‹Ô›-Eg;Ñ$k,~Ô²æZh6,ëg^aZXk^)I7-(ÔñÑ**WiZŠÑ$k,~

[ 61 ] ´z{Zi,ZßgÔZ£W!*ŠZzg!âî~Ì¼Šf{],Ãñ�Š�X [ 51 ] )÷|›-Eg;(ZzggŸÑ$k,~)gZx7g(X
yz*yÅ‰Ñ$k,-V~ÃgÏ"¤]Å¡;BÐèƒð~gkñ�Š�XÐÜs�gjZ!YCÃ

(Z.Š{HYYìX reference book)

I n d i a ñu6,y‰ÃgÏ"¤]ÆjZáÐ-g\~ñ�ŠZëF,+Âgä
 Office Library and Records (London), British Library, Library of Royal Asiatic

Sociely of Great Britain and Ireland (London), Bodlein Library of King's College

(Cambridge), Chester Beatty Library (Dublin), Bibliotheque Nationale (Paris),

�XZy~Ð‰ Universiteits Bibliotheek (Leiden), Koniglichen Bibliothek (Berlin)

ÂgâV~ÂZyÃÆu:°Ìñ�Š�X@*ëZyf{],Æ!*g}~Zq-Zh!*]tì�Zy~ñ�ŠÃ,·
[71 ] ~gk,¬]ZzgÂÒCY,̂zV~Oîg6,èÃg�X

y‰ÃgÏ"¤]Æ,·vvZzg;BÐèƒð~gk
ÃgÏ"¤]Å.e$özŠ®ZŠ„(0*m . Z[J-	áùƒäzZáñç¦v¦/~ñuÆÄZyÆ�y

ìXŠváyÆ_·ÆnU*â~â~.ÐqÝ”{¥â]Zzg‰v¦/2ÂÒCY,̂zV~èÃgSyáyÆ
Z½‚]äZÝ"¤]ZzgẐiZV2ÌÆP,·áyJ-÷~gÉðÅXøWiâ›Š!*]Ð„g]÷~Zkú
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äÔT~¼zz].ZãÝ]»ÌåÔ=àz‰ÜF5¥â]Zzgâ-±VÐŠzegHXŠgZÝë{ZOò̧Z2Æ
[ 81 ] !*)̄¸g]Å9Ñ$k,-V~"¤]J-g‚ð{™Â»xì!

´z{Zi,‰~gk"¤]Ì>ÆneZ{±è NE�TÅ(,~zzz„óg|Z]ÅQyáyÆ ð
qgY]Ð°xzZ/ìXgZvŠg6ñ2âZ[¢{yMZvÔ7�ñ2ñÑâgZ−+·¼g~ÔÂ[âgkñ2
Z',Z�¬Šw	á{U*ãZzgDÙZgŠCÙ3+c*\;øXgkÜczsÃÆjZáÐ~gk"¤]~èÃg¼Šß¥â]gkge

[ 91 ]X 6,�

ZZŠ!Z0s

ZZŠ!Z0s~‘‰yXÃgÏáy~ñu»f™uu~jZßVÆ´z{×îsZ½‚]6,Ì”
¸g] [ 02 ] ìXSyáy~ñu6,èˆÃÆ´z{@*g]ÃÔ	á²~Ô�%uÔÎZ¤E+™}Zzg’k,,X¼	áïìX

ÆÂgâV~ñuÆñçq6,ñ�Š"¤]ÅZq-**åÏZ’Zðz„Æ_·ÐSy–qáyÅi%{È~

(~Šg7)]»l!Z0+Zi{ƒY@*ì@*ë@*gõZŠÒ]ÆâCÙ+Æzä™Š{ZßwzçZ*ÅgzÝ classification)

~¼úÒ{áy6,û{eìXaèZZŠ!Z0s~7G‰táyñuÆ@*g]ÔÃ~ZzgiUîV6,ÌzW

¥â]�ÛZë™D�Å<å XEZZèkãCŠ6,ÌQyÅi%{È~oƒ7X@*ëSkñçq6,´‡ðjZßVÐ_°]Ô6�Ç
[ 12 ] ÃgÏáyÅ@*;ÔÅRö¢zgñ�ŠìX - zV~|Z]ZzgŠÁ~ñu6,y

1Xñu6,y‰ÃgÏáy

ÃgÏáyƒÐ¬øg~ÂzZKY+$q�XZkÅ(,~zz - èÃg{!*Ññçq6,»x™Dƒññu6,y

yz*yZzgŠzu}̃´~ñ�ŠêZzg6,ZÇ^Ñ$k,-V~ñ�ŠÃgÏi!*yÆñçqzZg%A$”{"¤]Å~gk
[ 22 ] �XLLñuóóZzgLL,óóÆÁz+Æ´z{‰Zz‡]ZyÅi%{È~LLºtóóÆÄZyÆ�ÌÅ̂ìX

',RÅñu6,ÃgÏi!*y~‘‰£Ñ]

ÃgÏi!*y~‘‰Zzg¥c*Ã~ñu6,©]ÐÃgÏc*´‡ði!*âV~F,À”{z{£áXÆ‚B
ñ³äpZ{

$ÑBú
EÂí]»ZÈxÌHƒÔZÏfs~ÑgƒD�X

',RÅñu6,ŠzZzAy‰ÃgÏÃ
(ñu2›yg�ZhzV~®ñuÅÀòqªÆ',Z{gZ„ instrumental (Zzg‚i~) vocal

ÄB-ö
E

)

x@}6,FFŠzZ,£ßV»f™ZÒMìXÆñ5äbz~c*åîg6,F,À™DƒñZL©]–~.zV»f™Oîg
6,HìXtZµ!*]�Zy~Ð9©]–~.W`**a�XË**¥xñ³ÅèƒðZkeÅ«Â[“540î EEGGZÅ)40î EGì
�Zk,ZãZzg',RŠzâV´̧VÆÂx;}ñu~ŠpgppzZáZq-Z,gKÅ�Ûâö6,èˆ�ZLHÎÃyz*ã
ñuÐ”gs™zZ**eLåXŠâd~t!*]!*ßŸs#Òy™Š~ˆì�tÂ[oÒZ−+Z',Z�ŒZ1gZYÅ
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�Ûâö6,@*;6,èˆXW`ÀZkÂ[»
Zq-qgN̄ñ�ŠìXWñiÙ§i6,èˆtÂ[',RÅ¯òñuÆ
Zk|Æ7Ã�ñ³ [ 32 ] ÐVUîVªDÔ¿ZzgWŠZ[ñuÆ‚B‚Bg³Æñçq»ÌZq©™CìX

ÆŠzg~~%z`ñu©]Â1V~èÃgñuÐ»°Zƒ_¶ÔQkä“540î EEGGZÅ)40î EG~Qy‚]©]ÃÆ
**xŠb�X»ZkäW~ÃÐ_·HåXŠâd~z{!*�Zs#Òy™@*ì�z{ZLñçqÐ´›ëÅ
zŸs#czèZ0+Zi~™g;ìXZLŠzg~%z`ñuÆ"Ñv‹bÆ‚B‚Bz{©]Ã~èÃgÃ~çV

ZkZzAÂ[»Zq-Zzg‡.ÞŠgUÂ[ÆzZzwÆ!*[Šzx~ñ�Š� [ 42 ] Æ!*g}~ZKWgZYÌ7™@*ìX
ä)02(WÑ]ñuÅ£zk,�X

ñu6,y‰ÃgÏŸ!@*c]ÅZq-ZzgúÒ{Â[×Š**òñ³�mZÃ©Æ**xÐic*Š{czsìÔÅ
Y(Æzik,xVÈZÐáËZkñ³ÅtÂ[Šzg 1517-1489) @*;™Š{Å:Cé XE]\g	á„ìXÎy\gßŠS

Å:Cé XE]\g	á„Šg|¾ƒ,œ~ÆW¸i~@*;”{ÌgÚ™ñ2‚g8-Š-» [ 52 ] sv»‡.ÞŠgZU*XìX
F,ÀìÂí]ìX©]i!*y}Ã~ñu6,czsF,+Â[ƒäÆ!*)̄:Üs',RÆZÒâCÙ+ñuä¦/

Z̧ŠzZg~ZkÂ[ÆqgY]6,ZKWgZY»ZÖgHìÉW`ÌtÂ[ñuÆ¤AVÆnjZáÅÂ[»Šgz
+B-ö
G
GZÃ©ZK@*;Æ‚ÂVZ1Z[~¢�ÆÒyÅ{§ÌgÚ™»Z0+ZiZ(g™äÆ‚B‚B [ 62 ] gBbìX

Qyb)6(©]Ã»Ìf™™@*ìXÐQkä@*;Â[ÆK~Z.Š{HX
ÃgÏáyÆjZáÐZq-‡.ÞÂzNtì�táy¡F,À7XVwÆîg6,,ƒ,œ~ . ñu6,y

Y(5±HYYì�Zƒ.ÞÅÌ 1665-66) {~~%iZgz×;ǢÐZ�x0*äzZÑF,9*î E0Â[0*gXJ-

áWÆZL–wz{Zzg8-id$!*Š	á{»aZ›ÝxìXÎg]~ŒZzg [ 72 ] 0*gX]»ªÃgÏF,ÀìÂí]ìX
Zk»ZÙwÌÎg]~ƒZX´z{Zi,· [ 82 ] z‡ùóg‰ZëÇzV6,Ã,̂ƒäÆ‚B‚Bz{',`»Zq-ZY	á²ÌåX

	á{ÆŠg!*gÐáËp¥w{y0™*{yj/LLZâ\óóäÔ�¸„@*ȳÆZÜs~ÐåÔgZvŠg×»F,ÀH
ZL%!h!*Š	á{ÅzÃ]Æẑ{©gW!*Š`ŠH˜V¼ŠZ%ZYäZkÅu6,4ÅXZk§bgk',k{y0p¥w [ 92 ]X

[ 03 ] Y(ÌH]ŠñŠgÅ©]Â[ÌŠg6»LLF,ÀZzgF,KM].h+óóìX 1697-98) {yÅ@*;ÒZÑßZ]

On the Musical èÃg{!*ÑF,ZWÅ¡Æ!*g}~WgZYZ�Xuz@�4,äZL�g£á
Y~–ZzgẐiZVZk6,ZŸÃ]ÌKÔ:Üs',RÅñu6, 1784 ~Ô�Qkä Modes of the Hindoos 

%iZ{yǢÐ [ 13 ] èˆ¼ŠÃgÏÃ»f™HìÉZq-Â[+B©0î
GEGZ:ñ2%iZ{yÐZ½‚]ÌŠØ�X

Z�x0*äzZáÌŠg6**òÂ[ÆÃgÏF,3Ô&áWñu6,Zq-xÂ[Ñg™@*ìÔ»f™™Dƒñz@�4,H
ìÔ:LLp~ZLŠ"ÅãCŠ6,tì~hO+$ƒV�L!›Îæ

EEóÃŠg„F,3ÅZÌ»ÃðZ0+Zi{7åXQyÆG
ƒñF,ZW)©]ÃÆ(QZzgjZÙÆ)RŠZ¬Š{ÆÎZ¼7XZK"Z•ÃÒÆ!*z�ŠÌz{©]ZÖpÃ
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²!gÌZ�~™Ð‡Ü�X÷~gZñ~SyÃgÏÃÅæŠÐyzƒVÃKÅÃÒ™äzZÑ¿',~§b**»x
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[ 23 ] pŠ%iZ{yÌZkZ²ZxÐI7Zzg~t!*]SyegzVñ5ÅÃÆNg_¬Æ™̂g;ƒVóóX

z@�4,ÆtìÑ]ŠgZÝñu6,y‰ÃgÏÃÆZq-ºmUÅ§sZ	ág{™D��‰Zô[Æ
4,Šq-Zq-LLµUóóìXñuÆÃ~UƒV6,è©̂]Ã»LLF,Àóó™Dƒñ‰y‰Zk,Zãñ5ZÒZz‡]

Q~èÃgËZ,b6,ZKY+$ÐÃðŠNû{Zm,ZŠ™Šï��c*Âázuƒ[ƒ@*ìc*pŠáWZkÐ57

ƒ@*X@*ëQyÅt�g]LLHóóÅLLÉ½jèIEóó6,c*¿ÅDñu6,F,ßÅWsŠZgƒCìXZLñ1ÅzŸs#Ænz{ZL
Ç~ŒZzwñuÆjZáŠï�XŠg!*gzVÐzZhñ»gzVÆik,ZEwñuÅtŠN}Z˜q]©]

Ã~®Š�XŒVt!*]S¤Ð‡.Þf™ì�',RÅñu6,9y‰ÃgÏÃ~©]Ô6,Z™]ZzgŠv
£òi!*âVÅ}Z˜q]ZÒZz‡]4,Šq-F,+WVÅæŠÐws/wsŠg`Åˆ�ZzgQy6,Z²Z[ÌÎñ‰
�XZ¤/ptZ˜q]W`Æñ»gzV~ÌÙ�@*ë$›å ENiâãÆË~QyÆÀò@*W,~ŠgWäzZàp=VÆ
!*)̄Ë}ñZiäc*rÐ¸QyÅƒ~(,~ZôoÅ¢zg]ìX
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VßVÆ!*�Šñu6,y‰ÃgÏÃZ•ð±Z0+Zi~ñu6,Z\Ief$¥â]Ô)Y—gZ:‹bZzg',ûW»�{%:

²!Zzg©]i!*âVÅZëÃ»ÃgÏF,À›y!*Š	áƒVÅpD0*Œ»Zëbzå@*�z{ÃgÏ1%zZá [ 33 ] �X

ZÑZsÃ²[¸5ÅZsòÃZzg',RÆ¸5Å@*gõÔ¥Ô‚bÔè<ØÔ¦sÔZŠÒ]Zzg.y6,èƒðÃÐ
[ 43 ] gzÙk™zZÃX

y‰ZsòxZâVÅY+$Ð',RÅñu6,ÃgÏi!*y~Ã’k,™äzZá¸5Åu6,4Šg|ZL
Šg!*g-VÃ',RÅ¯òñuÐgzÙk™zZäÅZq-ÃÒ¶XŠg!*g~ñ»gzVÅu6,4™äÆ´z{ZyxZâVä
',RÅñu6,)ÃgÏi!*y~(Z+ÃÅ@*;Åj,Z‚ÛZðÅ�ñuÆÃ~ZzgiŠzâVUƒV»Zq©™Dƒñ
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@*ë)SyÃ~(2gzVÅ)©àZ0+Zi~u [ 53 ] ñ»gzV»f™qL**&ó»æ[Šc*ŠHÔÆ**xnYMh�X
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LLŠvñç¬]Æ´z{¼ÃF/ZÖpŠvñu6,Zzg¼Z3h{Æñçq6,‰&Lêg [Z] **xÐÌF,À”{ŠBX
!*i~óÌ¹Y@*ìX~äZy~Ð9ÃÃ"ÃZ+{0*c*XZyÃÆ)ŠNƒäÅ(,~zz�ÛÎŠ{qgY]ZzgZŠt

[ 04 ] Z0+ZiÒyìóóX
Zk,ZãñuÆy‰ÃgÏ–~.

÷}ik,_·g�zZááy~Ð‰áyZ,�ÎÃgÏi!*y~ñu6,LL	á‚góóÃ»ŠgzŠc*Y
YìX²Šzu~nZ+ÃÅì�',R~Zk,Zãñu6,èˆÃÅfs~WC�ZzgXÅ$+Z®)YiÆnZk

ñçq6,Šváy»_·¢zg~ìXŠ~âÎÅÃz{�X~',RÅñuZzgZk,ZãñuÃe{e{ñçqc
¯c*ŠHìX
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E¬ÝZzgñuÅ¤/z{È~Æn!*g{£xÔbWzZiZzgaä‡V6,ŒZq-åZzg%1oÂxñu

Y(äYìZÑÒyZzg£œ 1435 Æ{Û†ZØŠg0‰ZÒƒZÔZ©)aZö:Wfg!*�yÔz‰aŠð,œ~;zÃ]:CÙZ]
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ZzwZ™̄»nìT»Zq-̄1eAÑ$k,~Wxge~ôp [ 14 ] ZÑÒyÆÄZyÐŠzÃ@*;XX
Y~Â"$”{Zq-"ðÐÜHŠHì 1439/|842 |»øg{t̄ 1666/|1077 ìXZºW!*Š)W¤/{(Æ£x6,
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(Zzgæðz²VÅ¤/z{È~ Theory of Modes ŠzâVÂx;}ñu»_·™DƒññeiÆÃb)
»ÍbÅ6,ÃgNÐmÌ7Ãǵ¢zg~ìX¸NˆZiZVñu6,Z (Classification of intervals)

ÃÅ@*;»ñZ#¯XZyáy»-_·ik,Ã¬g°£áÆŠZ],}~7W@*YèZyTg~gZ¶»<Ãñu
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tZ%Šw8o-ö FFÐ{à7�Zk,Zãc*y‰Zk,ZãpÄÆ(,}%Zœ/ÐŠg}ŠzghŠg!*gc*ß/Y]~ñu6,

Y(Æn%A$ÅYäzZà+B©0î
GEGZÅ3™)é EE] 1749-95 ¼Šáy‘‰XâZ[WsWg»^ÔâZ[·ZzZ!Y„)Šz§Ó#Ö:
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tÂ[Šz”V~Ëì:ªzZk,ZãñuÐ0ì²ŠzuZ',RÅ [ 84 ] ægZk-Eg;~ôpìX Library

(ÅH,uzZÑY„xZâVÅu6,4»ŠNE+™{ 1240/1824 ñuÆ!*g}~ìXÒ',;y{y;0+~)á°
[ 94 ] ìX
',R~ÙZk,ZãñuÆf™Ð'×+y‰ÃgÏáy
ZkŠzg~%z`ñu»Zq©™D�c*IZi,

Zk,Zyc*',R~Zkñçq6,@*;”{ÃÆqgY]ÅƒZg6,Œ�?Z,áy»~iNg_·:™NhÆ!*)̄~
Zk!*g}~¼ìÐ‡ÜƒVXÃgÏi!*yZzgZk,Zãñu6,»ï'g]gppzZá>Zzgñ»gzVÆnSyáy»

[ 05 ] Ng_·QÚ„Šw8iï FFƒÇA�z‰Z¨~Zk,Zãñu6,èYäzZàÃgÏÃ»_·!
Zk,ZãÔy~c*y‰Zk,Zãñu6,g‚!;}ñu

ñu»ãf™‡g~Æn"ÎŠì@*WèZÝé° ñ y‰Zk,Zã"¤]Å¼Š~gk~Ñ®ZŠg‚!;
[ 15 ] J-ZkÅg‚ðƒÔ��ZÒßgÂV~½ã**eìX

Descriptive Catalogue of Arabic & Persian ZkeÅZq-Vw|Z]zŠc*œ)Z£W!*Š(Æ
YÆ4,q-@*;”{b°Šáy�X**¥xñ³»@*;™Š{ªg‚Èî0ñu 1775 ~èÃg Manuscripts (Part I)
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zZá{~-VèÃgì: Additional Particulars

" Work: The title means 'the treatise on Music'. There are in this MS, a preface,

twelve chapters (maqam) and a conclusion. The first is on the importance of

music; in the second its meaning is explained; and thereafter topic like the origin

and nature of various tunes and harmonic cadences leave been treated."[52]

Ã-V”gs™zZc*ŠHì: " g‚!WyŠgñuþ " Šzu}Q
" The Treatise comprises a preface and elevan chapters. The authors explain

(sic.) therein twelve fixed musical modes and supports the theory that the ear is

superior to the eye. Then he describes six sounds; harmonic cadences,

modulated sweet voice, musical tunes and tones and the effects thereof." [53]

z„"¤]~èÃgZk¿¬gsÐªCÙƒ@*ì�tŠzâVáyZk,ZãñuÐ0�X

Concise Descriptive Catalogue of the Persian ñu  ZÏâÎ»Zq-Zzgg‚Èî0

Æ!*[c*iŠë Manuscripts in the Collection fo the Asiatic Society of Bengal, Calcutta 

~ZyZÖp~”gs™zZc*ŠHì: Translations from Sanskrit Æf~{ [ 45 ]Varia ñÎx/
  ''A Persian translation of a Hindu treatise on music. The exact

title and the names of the author and translator are not mentioned. The presesnt

copy is incomplete at the at the end. There is no preface or doxology, and the

book opens abruptly with: bayan-e haqiqat-i nad ki bunyad-i sar (sic.) ast, badanki

nad bi-ma'ni shod yani avaz ast, etc......., followed by some details about the

fifty-six folios of the manuscript, copied in the begining of the nineteenth century,

etc." [55]

âZ[¢Zv{yMZvÔœŒ0Z',�Z>ŠzŠ~Z;Z
ÄBo-ö
E

Z
ÄBo-ö F
IG

)˜Z(ÔY**VHÔ·ZZzgŠv**¥xñ5

Æ¼Šg‚!;}ñuÆ´z{Ýx·z67g~Zzg‡ì{yÆñ2Šzg‚!;}ñug‚Èî0WyŠgñuZi**¥xÔg‚!ŠgD
iô×Šz){»f™Z~gk"¤]~**»°¥â]Æ‚BWc*ìXÅ<å XEZCÙ ñuZi**¥xÔg‚!!DñuZi**ÜúŠ

g‚áÆQÆ/̈g-_¬Æˆ„¢Ð¹YYì�tg‚áZk,ZãñuÐ0�c*',RÅñu
[ 65 ] ÐX

‡ñÏÃ~f™èñu
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ñu6,èˆ‰ÂÁŠg|Z’Z}W�ÛàÐá™ZLiâU@*;J-Àò@*gõZzg'ZBÆñçq6,
ZkK~,ƒ,œ~{~ÅŠzVB [ 75 ] è‡ñÏÃc*ÎZ¤E+™zVZzg®¹EV6,ŒÃÆZ1Z[�X

Y~@*;ƒðZzg˜$!*Š	á{Ã 1616 S¤Æ‡.Þf™�:5§i~ÅnyZœZCÙÔ�ZÜ¹®¹EV6,ŒìÔ
syÅˆXZkÂ[»ÔTÆÜsŠz°ôp�ÔZq-!*[ñuÆnºmìT»ÄZyì:LLŠgÒy|uzŠz

ZÏ§bz@�4,ÆjZáÐxÑgƒäzZà«Z:ñ2%iZ{yÌìT»IZi,f™W[ìX [ 85 ] �qóóX
yz*ãZŠ[Ôi!*yZzgpÄ6,èˆZk‡ñÏÂ[»!*[Q!*<m',RZzgZk,ZãñuÐ0ìX‡Z:Æ¼Š

[ 95 ] é°Šø7[�²qw„~âgZdZ»g~Åz‚¦ÐtÂ[	áùÌƒ_ìX
2Xy‰ÃgÏ@*g]Ã

Ë@*g]ŠzgÅçÜŠ*zm,Z]c*ˆZiZVèYäzZàÃÔeìz{ñ³ÅZipŠèƒðƒVc*�Ûâ›Ô
Šg!*g~z‡ùÔc*ŠŠZÇZzgZ—jZßVÐè’̂k,,ZL²d@*;~ÂƒäzZàõ…ñu»Oîg6,f™™C

�XZkÆ´z{',RZzgZk,ZyŠzâVÅñuÆ�YzpDUîV2}ï]»f™ÌZyÃ»zìXaè÷~ï»
9mhŠzgÐìÅ<å XEZÎÛ,@*ZVgƒ,œ~{~ÆŠzgZy@*;ƒäzZá@*g]–~.÷~Âz»ic*Š{%œ/gì
�X=ŠzgïsvÆ!*g}~@*i{Šø7[ƒäzZáñZŠc*ZkÐ¬',RÆZ´̧VÅpD@*gõ6,èÃÆ
/̈g_·»~iñµ7ïeÅ<å XEZ÷Z9Z®ghŠzgÆz‡ù!*<mZº~ŠzgÅÃ6,ìX®ñuÐZºÅŠp:Ü
sZq-ñ»gÔ‚i0+})?(ZzgñuÅ™1úgppzZá‚ìÅuJ-özŠ¶Éñu6,Ã~ZzgiŠ,kgppzZá
Z�ÛZŠÅu6,4ÌZk»ZëbzåXZkjZáÐZëF,+Vw2651YÐ9851YJ-ZkÆŠg!*gÐÝg�zZáx
ñ»g@*ȳÅìT»f™y‰ÃgÏÃZzgçÜz‡ù}WMZº~)zXgx(Ô�Zº**)Å¢Îx6,ŒìÔ
Zº**)ÆŠv”VÔ5†ZØŠg$+Z-ãÅÉZpZgõZzgZº~ŠzgÆ}è̂YäzZàÃ}†Z?Ñƒg~
)74X7261Y(Å!*Š	á{**)~ÌMìX

aè~IZi,ËŠv£x6,Zyo,»f™™äÆẐº!*Š	á{ÆjZáÐQy~�ÛZë™Š{¥â]»‹t
y‰Zk,Zãñu6,´‡ði!*âV~èYäzZàÃ [ 06 ] Ì™_ƒVÅ<å XEZZyTg~ÜsZ~.”{}ò»Z¬Š{™zVÏX

2Z,¦k,~%µY]�Zº~ŠzgÆjZáÐxÑgƒD�ÔÆ_¬ÐZ'Z5ðÚgppzZáQyŠg!*g~
ñ»gzVÆ!*b¬ïÆ!*g}~¥â]qÝƒC��ZÂx;ññu~F,šMc*C¸2ZyÅ)1CZŠZg
ÌZ‰X@*ëÇ5ÆjZáÐt)1CZŠZgÈØVÅ	á²~ZzgF,ßŠzâVUîVÐ�Zg*gBb�XZk|

Æ!*z�Š�ZkŠzg~ŠzâVÂx;}ñuÅàz‰Üñ�ŠÏÅŠ*zm,~ÞŠ]ñ�ŠìÔqg~Zzg¢è
E
ELy~ZºÅŠ!*C

Z6,zaZzg®Æ7èÃQkÆŠg!*g~ñuÆjZáÐy‰Zk,Zã6bÅñ�ŠÏZzg®ÆbCÙ}Æ!*g}~Ë
Ë6,)IZiz‰ÜƒÇXÁz
ß̧g]qwŠvh!*Š	áƒVÅìX
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@*g]jZáÐ',RÆZ´̧V~®ñuZzgZkÅu6,4Æñçq6,èˆÃ6,!*]™Dƒñ
pZzÂxZ−+Z£)x4951Y(Å4]Zº~»f™Z•ð¢zg~ìXtÂ[Z´̧V~®ñuÆjZáÐYg~
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Y(»f™Šg`fsZ0+Zi~™@*ì: 1420-70

LLXXXXZkÅ5Ÿ:ŠZŠzéÆ!*)̄¹ÐÍbZzg‚i0+}

Z´̧VÐW™ò~W!*Šƒ‰XQy~ÐZq-5úŠ~�pZz†ZØŠg
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�ÎyÆn"Z•ú»!*)̄ƒ@*;&4-@î

EG
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ñ³»Z	ág{Zk,ZãñuÅ§sì(
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Šv‚iÎäÐ»gGYNZzg�CÙZ]ÐQyÅWgZöÅYñX‚ë**òZq-

Z•ðik,u¿äÔ�ò~Ÿ)i!*y?(~ÄñizV™@*Zzgyz*ãExz.y
~ZLÇ»ŸiWŠòåÔDñu6,Zq-Â[ñÎx/â7-èXtÂ[ÎyÃ
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ÃÎyÅDñuZzgÇ5Ð›»ØẦZkäSyEx6,Šz&¤/Z×gÃ [ Y(

[ 16 ] ÎyÃ{ZN‰‰‰‰‰óó
Îyi+Z°$++Æ!*g}~ÔTäFZëÃÆF,3™zZñ2ÍZ1gÆgZzÐ!*<mñu6,¼Š

Ã»nŠ!HÔtû{Zp:VÆ!*b¬ïÅ@*gõÆjZáÐŠN¥â]�ÛZë™@*ìXZÏ§b|Z]Ôâß{Zzg
[ 26 ] ',RÆŠv´̧V~2gzVÅu6,4Æñçq6,¼Šz‡ùZzgZŠ!ÃÐg�qHYYìX

3X',R~¯òñu6,y‰ÃgÏZŠ!ZzgzZuC’k,,
®ñuÐ0y‰ÃgÏo,»Y,̂{feƒñFZ,ZŠ!WU*gÌ÷}_·~WñX~Zfg~
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',RÅZ’ZðÃgÏ	á²~~èÃg@*g]¥â]ÆŠ±_¬ÐU*"$ì� [ 36 ] Š-ZyS:]Ð‡.Þf™ìX
¾ƒ,œ~{~~‘‰&ÃgÏŠzZz+~LLï�{ZzgzVŠzgÆŠvZŠ!WU*gZÌJ-@*gõzpÄÆ¤AVÆ
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zñu)uzŠ(Zzgñ»gzV)`[(ÆnÌºmìT~¼g~ZLŠzgÆQyZ‚izV»f™™@*ì�Zk
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Y(~ÂxZ<W�Y{Åö~¼z‰Ü¦/ZgZX·	á{ÆŠzg~ 1737 ÆZUîV6,gzÝeZàì˜VZkä)
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zVÐ@*qwWDWDpsƒ_�@*ëz{ñ»gXÆnoÒ©ñuÆyZy~ZyÅfZC&6VÐic*Š{
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1957, Letters Vol. XXIII, No. 2, pp. 44-103;  O. Wright, The Modal System

of Arab and Persian Music, A.D. 1250-1300, London, 1978, Introduction,

091



pp. 1-19, especially pp. 11-2, 15-8 and the bibliography, pp. 293-6;  J.

During, op. cit., Annex II,"Le status de music dans I'islam", pp. 217-47,

notes, pp. 256-7 and the bibliography, pp. 259-72.
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dhrupad-e-nayak Bakhshava: A work on Indian Music and musicians

containing a collection, made by order of the Emporer Shah Jahan, of the

291



compositions of Bakhshava...", and as a separate entry "Sahas ras:
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Sangita Ratnakra of Sarangdeva, sanskrit Text and English translation gu: 62X

with Comments and Notes, Vol. I(Chapter I, Treatment of Svara), English

Translation by R.K. Shringy, under the Supervision of P.L. Sharma,
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A.P.G.O.M.L. & R.I., Hyderabad; Hand-list XZq-Zzg"ðÆngu: III, p. 1088b.
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