
����ÛÛÛÛZZZZææææ̂̂̂̂,,,,********hhhhŠŠŠŠwwwwzzzz~~~~
F,À:·ZÔ&Š

)P@*g]Zzg}U( yyyy‰‰‰‰ÃÃÃÃggggÏÏÏÏZZZZŠŠŠŠ[[[[~~~~¯̄̄̄`̀̀̀ooooññññuuuu6666,,,,èèèèˆ̂̂̂ÃÃÃÃ
_______________________

Francuiz Naleni Velvi 
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Books on Classical Music

 in Indo-Persian Literature (Some Historical and Technical Aspects)

This article deals with the introduction of Persian treatises on sub continental

music written from 14th to 19th century AD in both prose and poetry and the

patronage of musicologists and musicians by rulers and local chieftains. The

writer while mentioning a number of libraries in India and elsewhere in the world

where such books are kept as manuscripts, has also discussed difficulties faced

by scholars making research on the confluence of Indo-Iranian culture and

civilization with special reference to music.
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èVÅ¯òñuÆ‚B‚Bz;VÅßuñuÔZ‚izVZzgŠvZ0sñu»f™ÌjZáÆîgW@*ìX
 ñuÔ�qÔæÔuzŠ‰‰
DñuÅ²[‰Zk,ZãZ˜q]Zq-„ŠzgÐmgppzZá¸5ÅÃ~ÌZsV~ZEwƒð

�X-**ãi!*y»ÂLþñuóZq-ÀòZ˜bìXLæó�²!i!*y~!*kx)èIñuZzg!*<mñuÆibCÙ}

ZÏ§bL�qóT»²!i!*y~È [1] |x~ZEwƒ@*ìÔñu6,y‰ÃgÏZŠ[~zWF,|x~ÙìX
Ôy‰ÃgÏ [2] L”ƒðqóc*/ZÖpŠvLñuZzgZeú7óìZzgz;VtÂÜslkèIñuÆ|x~„ZEwƒ@*ì

áy~ñuÆ'wƒäÔZÐGgÆWŠZ[Æf™c*Q“ª]ZzgE+™zV~ß5YÅWÖ�qÆjZáÐÙ
"!!*ÑsV~ÂLuzŠóÌzWF,sV~',@*Y@*ìÔŒVZkÐ%ZŠÇ**ÔO**©�g³Ìì�ZÐ©] [3] ìX

ÅZ˜bLÌó»Zq-ŒÛRáZŠs¯ŠêìX
ñuÐzZhZ�ÛZŠÆnÀòZ˜q]̀!*yÔZg!*[§[ÔZg!*[¶KoÔZI§[ÔZô[§[ZzgKº¤/ZV

z){�XÍ-VÃ¬xîg6,uzŠÍÔuzŠpZyÔÍg{Ô™r#ZÒyÔÏuZc*yÔuZg{ÔpZ#{ZzģZwz){¹Y@*ì²‚i

OäzZßVÆnÂ‚i0+{ÙìX@*ëË‚i0+}ÃZkÆ‚iÆjZáÐågä»gzZ`Ì¬xì‰TB

ÐÉZzg]g{Ð]gcc*]g{âZiz){XZÏ§bŠsOäzZá%Šc*úg]ÆnLŠsiyó»Â',@*Y@*ìX
[4] y‰ZsòZÑZBZzgñuÅu6,4

zVÇÆ²!ZzgÃgÏZŠ[~ZkZ%ÆzZãZ	ág}X��WŠZ[ñuÐzZ/ZÑZsÃŠ~YäzZà
[5] ½»Ñiòbz¶X¸zzì�Zk,ZyZzg',R~ñ»gzVÅu6,4xZy6»úc*Vz�g„ìX

svŠ‹ZzgâˆÆZÒxZâVä£òZzgZk,Zãp:VÆ!*b¬ïÃ�ÛzrŠ¶Å{§',RZzgZk,Zy

ŠzâVèVÅñuZzgg³ÅF,zóYg~g¿X›yxZâVZzgŠvZ%ZYÅ§sÐ®ñuÅu6,4Æ’k,~ØZ@Ì
Zk,ZãŠzgÅÃ} - ÔÅg³ZzgZ’Zðy [6] Y',R~}g; 1346 Y@*1333 ñ�Š�6�²!i!*y~Z0�©Ô�

[7] Y~èˆX 1356-57 MZ−+',ãÅ@*gõ9zi	á„�
Zk,Zãñ5Å’k,,À˜Šz§bÅ�þþþþþþ:«nÅ’k,,z{��ZrVäZL - ',RÅñuÆ!*g}~y

%!Æ¬Åz~4Š̄X²Šzu~nÅ’k,,z{��ZipŠKXZyŠzâVZlxÅ’k,zV~',RÅñuÅ@*gõ
Æ!*g}~Zy¸5»®ÇìQyÅ].]ZzgÇìËZzgZqÐi~S:]Å¯6,úc*VìX2ZyÃ~ózZÑ
¸5»�Zx@{ZzgZkñçq6,-ZÖgÅpZéÌ›yxâVÅÂu]ÆÐ_.¶X

Zk,Zã�d$zpÄ~6,zZymñZLŠg!*g-VÃ',RÅñuÅ2Zzg)1]ÐgzÙk™zZäÅ
pZéÃgÏi!*y}ñu6,Z+ÃÅ@*;»:LµX~',RÅñuÆãCŠ~It#6,gÉèoÌQ»z¸X

XÐ!*]ì�W`J-ÇzVÅ@*gõÆxâ~.Æîg6,¼ÃgÏÃ»_·¡(ÏÔçÙZzg‰
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Zz‡]�YzpDjZßVÐHŠHìXZyÃ~ñ�Š®ñu6,Zë¥â]ÐÜsÃÅ(,~zzøg}ñgðÅñu
Æ�YzpDUîVÅZÌÐÑdZzgZk®Ð´ExÐ°xzZ/ìXZÌJ-nzŠ}PñuŠZâVc*

ÃgÏ–~.ÃZL_°]»ñçqŒÛZgŠc*ìZ%¹ÐZ,**ñgñ5Ô�ÃgÏi!*y: - ñuÅ@*gõ™zZßVäy

[8] Y+Æ!*)̄Zyo,ÐZ.Š{™äÐ‡Ü�ÔZkñçq6,ZK(,fƒðŠp»ZÖg¢zg™D�X

ÃgÏZŠÒ]~ñ�ŠñuÐ0áy»¬gsìXÎZ¤jZßVÅñ�ŠÏZk - ik,Ã£á»Ñy

ñçq6,'×h+_¬»øu¶ÏXZyáyÐqÝƒäzZà¥â]Åæ¾Æ´z{Qy)b»E+™{ÌZk£á»
zì�èÃg{!*ÑŠzâVo,ZzgñuÐ0QyÆqgY]Æ_¬Ð‚tWD�XzZãgì�ŒVñuÐ
øg~%ZŠŠg!*gzV~7ÅYäzZàñuìXèIñuÔqZgzVZzggÌzgzZ`ÐzZhñuc*giðñuøgZñçq

7XZk|Æ!*z�Š�ZèI’k,,ZzgE+™}›yñ»gzV!*<mŠg!*gzVÐzZh›y2gzVÆ
!*g}~ÎZ¤¥â]ÆZ}�ZzgZq-›çÑ}~ñ»gzVÆ�Y£xz%¥6,!*ßZôZÖgìwÅ743ïIGGgnp

[9] �Ô~Zsx~ñuÆY,̂c***Y,̂ƒäÆpÐi·ñçq6,c7™zVÏX
Zq-**ââkÂxñuÃZk®Æn3,xÍ̃ZzgZkÅÎú1úgppzZáZW,5+k,‚¥Zzg‡gMÐgzÙk

Zk,Zãñ5Ã7WäzZà)]»E+™{Ìik,Ã£á»zìX',RZzgZk,ZyŠzâVèVÆÂx - ™zZDƒñy

;}ñuZÐ)ªñuÃ(Zq-‚b»ŠgzŠï�ZzgZkÆnÙ**ñV~DñuÔnOzzh+ZzgnOz	á,	áï
„»z�@*ëZyÆ‰á÷Zq-Šzu}Ð{áZ Modal Music �XZ¤/ptŠzâVÂx;ññu

~ZyÆ}UîV6,Ì!*]7™zVÏYèZ(™äÆnDñu»}ic*Š{�ZÅgZzg¼ŠVßV» [ 01 ] �X

ÃgÏZŠ[ÅPúc*VS:]Ô - �Yz@*g]Úø~!*Ÿ‚‹tŠg»gìX@*ë£á~ñ�Š‰Âí]Ðñu6,y

¯òñuÅ@*gõ~Qy»£xz%ûZzgÇzVÆ',R~!*Š	áƒVZzgZÑZsÅ§sÐñuÅu6,4Å»ŠV
B¢zg‚tWNÏX

¿Ut�ik,Ã£!©]ÅŠ*ÃñuÆ<Æîg6,èYäzZà"!!*ÑÃgÏÃÆ_·ÆŠzgZy

[ 11 ] f‚~aZƒäzZáÎZÑ]Æ�Z[ˆl™äÅÃÒìX
ñu6,y‰ÃgÏÃ

Zkñçq6,9ñZŠÄzÏÐéÎÛ,œ~ÆyzZzg›yCÙŠzxZâVÅ8[	ŠO3+6,ï
Y(ÆZëF,+Šg!*g~Íb@*ȳÆjZáÐÌÔ� 1556-1605 ™DƒñŠø7[ƒZXZkÆ´z{h÷{Zº)
¼'×h+Ã�',Z{gZ„ZkñçqÐ0:‰c* [ 21 ] 	á²zñ»gZzgŠO3+»!*¾wÇ"5ëGJåÔF¥â]qÝƒNX

÷~ZyJ-',Z{gZ„g‚ðe:ƒmpaèQy»f™Ì÷}Šv,·c*),·£Ñ]~(0*[ìÔÅ<å XEZZy,]

~Qy»jZ!ÌOîg6,Šc*ŠHìX÷~ÃÒƒÏ�gzZîZŠ!–~.Ð?Ø™Z+ÃÆ!*g}~!*]ÅYñ�
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ÂgâVÅñç¬C„Æ_.þþþþLLñu6,èˆÃóóÆi%}~7W'ZzgZÏzzÐ@*gõñu6,»x™äzZá
[ 31 ] 9>ÅÂzqÝ:™m�X

ñu6,y‰ÃgÏ"¤]ÆZ}Âgä
ÃgÏáyÅ®ZŠ»°ÁìX®Z - D+z+zS®)Æ%ZiÐ¦/g™‡gMÆ;ðV~îzZáñu6,y

é°c*QyÅÝw„>Æno,»»xŠï�X',R0*uzyÔZk,ZyÔ-g\ZzgÑàZ%M~zZµZfZCZzg
êÑ$k,-V~Z,DÙZgzVé°ñ�Š��áyÅËºmµ545¾æ G

H
G
Y

~~(:0*NhÆ!*)̄~iËz„"¤]Å
The Theory of Music in Arabic Å%A$™Š{ Amnon Shiloah i“M7¶XÁz
¸ßg�w
Writings (c. 900-1900), Descriptive Catalogue of Manuscripts in Libraries of

[ 41 ] ~èÃg{²!i!*y~ñu6,ñ�Šé¶VÅìX Europe and the U.S.A. 

ÃgÏé¶VÆZ}ÂgâV~ZëF,+%Zœ/t�:Z¨S-Î‚ÌXw - ¸g]~ñuÆñçq6,y
ZzgZ&++ñi*)®(Ô}.ZjZzg@"5Óë EFÑ$k,~)`(Ô‚ÑgkBñi*zÑ$k,~ZzgW0+OZ6,Š÷ÍḡZzg@�

h2$Ñ$k,~zg^aZXk^)©gW!*Š(ÔÍḡZzg@�hÒÑ$k,~)æZgk-Eg;(ÔDñi*ZzgeZËfZ™
@Ñ$k,~)YeZ̄sð(5Š‹Ô›-Eg;Ñ$k,~Ô²æZh6,ëg^aZXk^)I7-(ÔñÑ**WiZŠÑ$k,~

[ 61 ] ´z{Zi,ZßgÔZ£W!*ŠZzg!âî~Ì¼Šf{],Ãñ�Š�X [ 51 ] )÷|›-Eg;(ZzggŸÑ$k,~)gZx7g(X
yz*yÅ‰Ñ$k,-V~ÃgÏ"¤]Å¡;BÐèƒð~gkñ�Š�XÐÜs�gjZ!YCÃ

(Z.Š{HYYìX reference book)

I n d i a ñu6,y‰ÃgÏ"¤]ÆjZáÐ-g\~ñ�ŠZëF,+Âgä
 Office Library and Records (London), British Library, Library of Royal Asiatic

Sociely of Great Britain and Ireland (London), Bodlein Library of King's College

(Cambridge), Chester Beatty Library (Dublin), Bibliotheque Nationale (Paris),

�XZy~Ð‰ Universiteits Bibliotheek (Leiden), Koniglichen Bibliothek (Berlin)

ÂgâV~ÂZyÃÆu:°Ìñ�Š�X@*ëZyf{],Æ!*g}~Zq-Zh!*]tì�Zy~ñ�ŠÃ,·
[71 ] ~gk,¬]ZzgÂÒCY,̂zV~Oîg6,èÃg�X

y‰ÃgÏ"¤]Æ,·vvZzg;BÐèƒð~gk
ÃgÏ"¤]Å.e$özŠ®ZŠ„(0*m . Z[J-	áùƒäzZáñç¦v¦/~ñuÆÄZyÆ�y

ìXŠváyÆ_·ÆnU*â~â~.ÐqÝ”{¥â]Zzg‰v¦/2ÂÒCY,̂zV~èÃgSyáyÆ
Z½‚]äZÝ"¤]ZzgẐiZV2ÌÆP,·áyJ-÷~gÉðÅXøWiâ›Š!*]Ð„g]÷~Zkú
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äÔT~¼zz].ZãÝ]»ÌåÔ=àz‰ÜF5¥â]Zzgâ-±VÐŠzegHXŠgZÝë{ZOò̧Z2Æ
[ 81 ] !*)̄¸g]Å9Ñ$k,-V~"¤]J-g‚ð{™Â»xì!

´z{Zi,‰~gk"¤]Ì>ÆneZ{±è NE�TÅ(,~zzz„óg|Z]ÅQyáyÆ ð
qgY]Ð°xzZ/ìXgZvŠg6ñ2âZ[¢{yMZvÔ7�ñ2ñÑâgZ−+·¼g~ÔÂ[âgkñ2
Z',Z�¬Šw	á{U*ãZzgDÙZgŠCÙ3+c*\;øXgkÜczsÃÆjZáÐ~gk"¤]~èÃg¼Šß¥â]gkge

[ 91 ]X 6,�

ZZŠ!Z0s

ZZŠ!Z0s~‘‰yXÃgÏáy~ñu»f™uu~jZßVÆ´z{×îsZ½‚]6,Ì”
¸g] [ 02 ] ìXSyáy~ñu6,èˆÃÆ´z{@*g]ÃÔ	á²~Ô�%uÔÎZ¤E+™}Zzg’k,,X¼	áïìX

ÆÂgâV~ñuÆñçq6,ñ�Š"¤]ÅZq-**åÏZ’Zðz„Æ_·ÐSy–qáyÅi%{È~

(~Šg7)]»l!Z0+Zi{ƒY@*ì@*ë@*gõZŠÒ]ÆâCÙ+Æzä™Š{ZßwzçZ*ÅgzÝ classification)

~¼úÒ{áy6,û{eìXaèZZŠ!Z0s~7G‰táyñuÆ@*g]ÔÃ~ZzgiUîV6,ÌzW

¥â]�ÛZë™D�Å<å XEZZèkãCŠ6,ÌQyÅi%{È~oƒ7X@*ëSkñçq6,´‡ðjZßVÐ_°]Ô6�Ç
[ 12 ] ÃgÏáyÅ@*;ÔÅRö¢zgñ�ŠìX - zV~|Z]ZzgŠÁ~ñu6,y

1Xñu6,y‰ÃgÏáy

ÃgÏáyƒÐ¬øg~ÂzZKY+$q�XZkÅ(,~zz - èÃg{!*Ññçq6,»x™Dƒññu6,y

yz*yZzgŠzu}̃´~ñ�ŠêZzg6,ZÇ^Ñ$k,-V~ñ�ŠÃgÏi!*yÆñçqzZg%A$”{"¤]Å~gk
[ 22 ] �XLLñuóóZzgLL,óóÆÁz+Æ´z{‰Zz‡]ZyÅi%{È~LLºtóóÆÄZyÆ�ÌÅ̂ìX

',RÅñu6,ÃgÏi!*y~‘‰£Ñ]

ÃgÏi!*y~‘‰Zzg¥c*Ã~ñu6,©]ÐÃgÏc*´‡ði!*âV~F,À”{z{£áXÆ‚B
ñ³äpZ{

$ÑBú
EÂí]»ZÈxÌHƒÔZÏfs~ÑgƒD�X

',RÅñu6,ŠzZzAy‰ÃgÏÃ
(ñu2›yg�ZhzV~®ñuÅÀòqªÆ',Z{gZ„ instrumental (Zzg‚i~) vocal

ÄB-ö
E

)

x@}6,FFŠzZ,£ßV»f™ZÒMìXÆñ5äbz~c*åîg6,F,À™DƒñZL©]–~.zV»f™Oîg
6,HìXtZµ!*]�Zy~Ð9©]–~.W`**a�XË**¥xñ³ÅèƒðZkeÅ«Â[“540î EEGGZÅ)40î EGì
�Zk,ZãZzg',RŠzâV´̧VÆÂx;}ñu~ŠpgppzZáZq-Z,gKÅ�Ûâö6,èˆ�ZLHÎÃyz*ã
ñuÐ”gs™zZ**eLåXŠâd~t!*]!*ßŸs#Òy™Š~ˆì�tÂ[oÒZ−+Z',Z�ŒZ1gZYÅ
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�Ûâö6,@*;6,èˆXW`ÀZkÂ[»Zq-qgN̄ñ�ŠìXWñiÙ§i6,èˆtÂ[',RÅ¯òñuÆ
Zk|Æ7Ã�ñ³ [ 32 ] ÐVUîVªDÔ¿ZzgWŠZ[ñuÆ‚B‚Bg³Æñçq»ÌZq©™CìX

ÆŠzg~~%z`ñu©]Â1V~èÃgñuÐ»°Zƒ_¶ÔQkä“540î EEGGZÅ)40î EG~Qy‚]©]ÃÆ
**xŠb�X»ZkäW~ÃÐ_·HåXŠâd~z{!*�Zs#Òy™@*ì�z{ZLñçqÐ´›ëÅ
zŸs#czèZ0+Zi~™g;ìXZLŠzg~%z`ñuÆ"Ñv‹bÆ‚B‚Bz{©]Ã~èÃgÃ~çV

ZkZzAÂ[»Zq-Zzg‡.ÞŠgUÂ[ÆzZzwÆ!*[Šzx~ñ�Š� [ 42 ] Æ!*g}~ZKWgZYÌ7™@*ìX
ä)02(WÑ]ñuÅ£zk,�X

ñu6,y‰ÃgÏŸ!@*c]ÅZq-ZzgúÒ{Â[×Š**òñ³�mZÃ©Æ**xÐic*Š{czsìÔÅ
Y(Æzik,xVÈZÐáËZkñ³ÅtÂ[Šzg 1517-1489) @*;™Š{Å:Cé XE]\g	á„ìXÎy\gßŠS

Å:Cé XE]\g	á„Šg|¾ƒ,œ~ÆW¸i~@*;”{ÌgÚ™ñ2‚g8-Š-» [ 52 ] sv»‡.ÞŠgZU*XìX
F,ÀìÂí]ìX©]i!*y}Ã~ñu6,czsF,+Â[ƒäÆ!*)̄:Üs',RÆZÒâCÙ+ñuä¦/

Z̧ŠzZg~ZkÂ[ÆqgY]6,ZKWgZY»ZÖgHìÉW`ÌtÂ[ñuÆ¤AVÆnjZáÅÂ[»Šgz
+B-ö
G
GZÃ©ZK@*;Æ‚ÂVZ1Z[~¢�ÆÒyÅ{§ÌgÚ™»Z0+ZiZ(g™äÆ‚B‚B [ 62 ] gBbìX

Qyb)6(©]Ã»Ìf™™@*ìXÐQkä@*;Â[ÆK~Z.Š{HX
ÃgÏáyÆjZáÐZq-‡.ÞÂzNtì�táy¡F,À7XVwÆîg6,,ƒ,œ~ . ñu6,y

Y(5±HYYì�Zƒ.ÞÅÌ 1665-66) {~~%iZgz×;ǢÐZ�x0*äzZÑF,9*î E0Â[0*gXJ-

áWÆZL–wz{Zzg8-id$!*Š	á{»aZ›ÝxìXÎg]~ŒZzg [ 72 ] 0*gX]»ªÃgÏF,ÀìÂí]ìX
Zk»ZÙwÌÎg]~ƒZX´z{Zi,· [ 82 ] z‡ùóg‰ZëÇzV6,Ã,̂ƒäÆ‚B‚Bz{',`»Zq-ZY	á²ÌåX

	á{ÆŠg!*gÐáËp¥w{y0™*{yj/LLZâ\óóäÔ�¸„@*ȳÆZÜs~ÐåÔgZvŠg×»F,ÀH
ZL%!h!*Š	á{ÅzÃ]Æẑ{©gW!*Š`ŠH˜V¼ŠZ%ZYäZkÅu6,4ÅXZk§bgk',k{y0p¥w [ 92 ]X

[ 03 ] Y(ÌH]ŠñŠgÅ©]Â[ÌŠg6»LLF,ÀZzgF,KM].h+óóìX 1697-98) {yÅ@*;ÒZÑßZ]

On the Musical èÃg{!*ÑF,ZWÅ¡Æ!*g}~WgZYZ�Xuz@�4,äZL�g£á
Y~–ZzgẐiZVZk6,ZŸÃ]ÌKÔ:Üs',RÅñu6, 1784 ~Ô�Qkä Modes of the Hindoos 

%iZ{yǢÐ [ 13 ] èˆ¼ŠÃgÏÃ»f™HìÉZq-Â[+B©0î
GEGZ:ñ2%iZ{yÐZ½‚]ÌŠØ�X

Z�x0*äzZáÌŠg6**òÂ[ÆÃgÏF,3Ô&áWñu6,Zq-xÂ[Ñg™@*ìÔ»f™™Dƒñz@�4,H
ìÔ:LLp~ZLŠ"ÅãCŠ6,tì~hO+$ƒV�L!›Îæ

EEóÃŠg„F,3ÅZÌ»ÃðZ0+Zi{7åXQyÆG
ƒñF,ZW)©]ÃÆ(QZzgjZÙÆ)RŠZ¬Š{ÆÎZ¼7XZK"Z•ÃÒÆ!*z�ŠÌz{©]ZÖpÃ
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²!gÌZ�~™Ð‡Ü�X÷~gZñ~SyÃgÏÃÅæŠÐyzƒVÃKÅÃÒ™äzZÑ¿',~§b**»x
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Ã~®Š�XŒVt!*]S¤Ð‡.Þf™ì�',RÅñu6,9y‰ÃgÏÃ~©]Ô6,Z™]ZzgŠv
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6,Z1Z̄ÔâZ[¢Zv{yLMZvóÔ%iZ{yZzgÁe${ygZtÅ’k,zV~@*ȳÔ**&öZzg¼Z,Šg!*g~
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tZ%Šw8o-ö FFÐ{à7�Zk,Zãc*y‰Zk,ZãpÄÆ(,}%Zœ/ÐŠg}ŠzghŠg!*gc*ß/Y]~ñu6,
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Govt. Oriental Manuscripts ñ2·gzbZv0	á{zzZvZÏeÅZq-Â[ìT»Zq-é¯
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Zk,Zyc*',R~Zkñçq6,@*;”{ÃÆqgY]ÅƒZg6,Œ�?Z,áy»~iNg_·:™NhÆ!*)̄~
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zZá{~-VèÃgì: Additional Particulars

" Work: The title means 'the treatise on Music'. There are in this MS, a preface,

twelve chapters (maqam) and a conclusion. The first is on the importance of

music; in the second its meaning is explained; and thereafter topic like the origin

and nature of various tunes and harmonic cadences leave been treated."[52]

Ã-V”gs™zZc*ŠHì: " g‚!WyŠgñuþ " Šzu}Q
" The Treatise comprises a preface and elevan chapters. The authors explain

(sic.) therein twelve fixed musical modes and supports the theory that the ear is

superior to the eye. Then he describes six sounds; harmonic cadences,

modulated sweet voice, musical tunes and tones and the effects thereof." [53]

z„"¤]~èÃgZk¿¬gsÐªCÙƒ@*ì�tŠzâVáyZk,ZãñuÐ0�X

Concise Descriptive Catalogue of the Persian ñu  ZÏâÎ»Zq-Zzgg‚Èî0

Æ!*[c*iŠë Manuscripts in the Collection fo the Asiatic Society of Bengal, Calcutta 

~ZyZÖp~”gs™zZc*ŠHì: Translations from Sanskrit Æf~{ [ 45 ]Varia ñÎx/
  ''A Persian translation of a Hindu treatise on music. The exact

title and the names of the author and translator are not mentioned. The presesnt

copy is incomplete at the at the end. There is no preface or doxology, and the

book opens abruptly with: bayan-e haqiqat-i nad ki bunyad-i sar (sic.) ast, badanki

nad bi-ma'ni shod yani avaz ast, etc......., followed by some details about the

fifty-six folios of the manuscript, copied in the begining of the nineteenth century,

etc." [55]

âZ[¢Zv{yMZvÔœŒ0Z',�Z>ŠzŠ~Z;Z
ÄBo-ö
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ÄBo-ö F
IG

)˜Z(ÔY**VHÔ·ZZzgŠv**¥xñ5

Æ¼Šg‚!;}ñuÆ´z{Ýx·z67g~Zzg‡ì{yÆñ2Šzg‚!;}ñug‚Èî0WyŠgñuZi**¥xÔg‚!ŠgD
iô×Šz){»f™Z~gk"¤]~**»°¥â]Æ‚BWc*ìXÅ<å XEZCÙ ñuZi**¥xÔg‚!!DñuZi**ÜúŠ

g‚áÆQÆ/̈g-_¬Æˆ„¢Ð¹YYì�tg‚áZk,ZãñuÐ0�c*',RÅñu
[ 65 ] ÐX

‡ñÏÃ~f™èñu
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�XZkÆ´z{',RZzgZk,ZyŠzâVÅñuÆ�YzpDUîV2}ï]»f™ÌZyÃ»zìXaè÷~ï»
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Z�ÛZŠÅu6,4ÌZk»ZëbzåXZkjZáÐZëF,+Vw2651YÐ9851YJ-ZkÆŠg!*gÐÝg�zZáx
ñ»g@*ȳÅìT»f™y‰ÃgÏÃZzgçÜz‡ù}WMZº~)zXgx(Ô�Zº**)Å¢Îx6,ŒìÔ
Zº**)ÆŠv”VÔ5†ZØŠg$+Z-ãÅÉZpZgõZzgZº~ŠzgÆ}è̂YäzZàÃ}†Z?Ñƒg~
)74X7261Y(Å!*Š	á{**)~ÌMìX

aè~IZi,ËŠv£x6,Zyo,»f™™äÆẐº!*Š	á{ÆjZáÐQy~�ÛZë™Š{¥â]»‹t
y‰Zk,Zãñu6,´‡ði!*âV~èYäzZàÃ [ 06 ] Ì™_ƒVÅ<å XEZZyTg~ÜsZ~.”{}ò»Z¬Š{™zVÏX

2Z,¦k,~%µY]�Zº~ŠzgÆjZáÐxÑgƒD�ÔÆ_¬ÐZ'Z5ðÚgppzZáQyŠg!*g~
ñ»gzVÆ!*b¬ïÆ!*g}~¥â]qÝƒC��ZÂx;ññu~F,šMc*C¸2ZyÅ)1CZŠZg
ÌZ‰X@*ëÇ5ÆjZáÐt)1CZŠZgÈØVÅ	á²~ZzgF,ßŠzâVUîVÐ�Zg*gBb�XZk|

Æ!*z�Š�ZkŠzg~ŠzâVÂx;}ñuÅàz‰Üñ�ŠÏÅŠ*zm,~ÞŠ]ñ�ŠìÔqg~Zzg¢è
E
ELy~ZºÅŠ!*C
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¾ƒ,œ~{~~‘‰&ÃgÏŠzZz+~LLï�{ZzgzVŠzgÆŠvZŠ!WU*gZÌJ-@*gõzpÄÆ¤AVÆ

[ 46 ] ;ðV�~@*g]ïÆ³�Xóó
Y(y‰ZsògzZe$Æ¬ñ»g 1253-1325 y‰Zk,Zãñu6,ẐiZVèYäzZà’k,zV~Z÷Æz)

c*/̧w�ñuŠZyÆîg6,‚tWD�XÃgÏZzgy~ÆxŠg!*g~	á²ƒäÆ‚B‚Bz{Zq-ñiuìigZzg
QyÐ™[‰]gZzgàxWU*gÔXÅœZ‰Ü~ipÐi·ìÔW`ÌZ0sñu [ 56 ] Ã~ñuÆâCÙÌ¸X

Ôñ»gzVZzgg‡ßVÅ	á„WÖZzg{ÕƒV~ÂƒäzZàWÖ�q~6,ÃgNÆ!*g}~¥â]ÆjZá
¾ƒ,ZzgaŠƒ,œ~{~ÆsvÆik,u6,4®ñuÅF,zóÅ�YzpD [ 66 ] Ð)>Æ(ik,_·�X

@*g]ÃgÏi!*y~èˆ¼ŠZŠ!Ã~ôpìXÆ_·ÐŠv’k,zVÅY+$ÌZ	ágZ]X�X

‚Š{Zzg%u�~èˆÃ
svoÅ@*gõÆjZáÐy‰ÃgÏTiZŠÃÅZq-)©àVw·œgZd0Z£ŒŠÛ†zÏ°/

ãCŠ~îg6,�~èˆZkÂ[~Ô� [ 76 ] Y(ìX 1325-26 @*`Z<Zzgczs/Z"yZ−Š~ÅÎvZÑ÷)
¡qZzg6,Ø�Æn�gìÔZq-�{Ì	áïìT~Šg!*g~ñu!*<m‚izVÆjZáÐ

',RÅñu6,y‰ÃgÏÃÆjZáÐ!*]™Dƒñ5âgZ−+¼g~Ô�ZzZb, [ 86 ] ¤/Z×g¥â]ñ�Š�X

ƒ,œ~{~~svZ£ôZzg›7gÆŠg!*gzV~zVŠzgÆúc*VF,+	á²ÅwÐczsƒZÔÆ]gZzg
Y(»Zq- 1591 Z£ôÆÎy',;yÂx	á{ÆnñizVÅˆZq-š~)@*; [ 96 ] àxWU*g»E+™{.e$ZëìX

zñu)uzŠ(Zzgñ»gzV)`[(ÆnÌºmìT~¼g~ZLŠzgÆQyZ‚izV»f™™@*ì�Zk

%u�~„ZkÅZq-Zzg@*;7�»ŠâpZkÆ%!›7gÆÎy [ 07 ] ŠzgÅ*ZZý~ÌÃWD�X

ZKZŠ!ZÌÐsÃÎyÅæb~èˆt [ 17 ] Z',Z�¬Šw	á{U*ãÐ™[ŠCÙ3+zVÆczsù´6,ŒìX
àâ]zVÇÆŠÁ~Šg!*g~ñuÅ@*gõÆjZáÐ¤/Z×g¥â]�ÛZë™C�X

Z´‡ði!*âV~èˆZ+àâ]ÆùúVÆÃgÏŠâaV6,ŒZq-5i%{È~F,KMŠ~Y$Ë
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Y(ÆŠg!*gÐÝczs	á²zñ»g**q-ö 1486-1516 ƒäÆÑëìXÍZ1gÆgZzâyIÂâg)ŠzgÓ#Ö
Ð™[**¥x%A$ÆF,KMŠZŠ{QyŠCÙ3+zVÆù´ÐÔ�	á~VÆik,u6,4Šg!*g~ñ»gzVÅB/B
gzZc*]6,FF�ÔZkZ%ÅzŸs#ƒYCì�tñu¦Wzg~Æœ̂Z‰ÜzZ÷7ŠÆ%Zîg™äÆnD+z+ÆÁ

Á%ZiÐ¦/gC¶XÅ<å XEZSyŠCÙ3+zVÅðZzgẐiZVB/BgzZc*]Ð’k,~̂J-WDWDñ�Š{ßg]Z(g

Ñp@‡ŠÆ;ðV¼Šé¶VÆ».ÞÐF,KM0*äzZáŠâ<îF07� [ 27 ] ™äzZàtZq-**c*[’k,ìX
¼g~»ik,Z	á®)Zi+cGŠCÙ3+Å@*gõZzgZkÆúc*V7»g}**q-öZzg@*ȳ6,Ì'×h+¥â]Å�ÛZb»

[ 37 ] !*)̄ƒÇX
c*ŠŠZÇÔfZC’k,,Zzĝ**ó

…3ªî EG0Z%ZYmgppzZà†]Åc*ŠŠZÇÔfZC’k,,Zzĝ**óÌ@*g]jZáÐÁz
Zq-ZŠ!	Ñg

ƒD�2SyÐqÝƒäzZà¥â]Ì–qƒC�X@*ë@*gõñuÆÚø~ñuÆy‰ÃgÏo,6,!*]

™DƒñSyÃÃLLÃñuóóŒÛZg7Šc*YYXfZC’k,zVÐZ~.™Š{&VB/F,KMèiâã7}.#Ö�X

Y(AÛz+~aZƒZZzgˆZiZVhŠg!*gÐáËƒäÆẐº!*Š	á{ÅY+$ 1631-32 Z‡á)á°
Y(~›7gÆÎyZ',Z�¬Šw	á{U*ãÆ0*k5ŠH@*�z{QÐPZŠ{ŠZ*wÐZKeÒ�6,WâŠ{ 1603-04 Ð)

™nX›7g~Z‡áÃL§[W!*Šó**òNŠÚ»ñµ5˜Vñ»gZzgg‡mLâgk7gó**òâW!*ŠÂ~Z‡#Ö5+k,
¸XQkä¼Šõ…ñu~ÌÑ•ÅT»qwZkäz‡ùZ‡á~ÒyHìXtÂ[qÑ]Z‡áZzg

Z‡á»Òy:ÜsŠ0ñuÅ6,ÃgNÉhŠg!*g~ÂƒäzZà [ 47 ] ZjZwZ‡áÆ**ñVÐÌczsìX
[ 57 ] õ…ÆjZáÐÌ»ŠìX»f™ZkäZLz‡ù~ZÒ£â]6,HìX

Y~yz*yWäzZáúŠ0Z÷zà‹äZL*̂*ódZÑuZg~Ñày~Z£â]!*<m 1624

!-¡ç
G

Z~®ñu»-©**)7HìXSkÂ[~èÃgñuZzgg³ÅZZ0s22gzVÆjZáÐZEw

”{Z˜q]»‹c*C_·ZzZyÎÛ,ZzgZzZb,ƒ,œ~{~ÆŠg!*g~z‡ùÐqÝƒäzZà¥â]~
ZŸ±»ñZ#ƒÇX

Y(ä˜yW!*Š)Š‹(Åi0+Ï 1710 Zq-pŠâ“ÎZö~Ô�àz‰Ü̂**)ÌìÔâZ[ŠgÇ{{y)aZö
Y(~ÂxZ<W�Y{Åö~¼z‰Ü¦/ZgZX·	á{ÆŠzg~ 1737 ÆZUîV6,gzÝeZàì˜VZkä)

Š‹Å{ÕƒVÔpDu¤/ñVZzgqVÐVÆ-Òy6,ŒZkÅÂ[g‚Èî0‚ÑgkBZzg%µŠ‹Æ**ñVÐ
ZkÂ[~Z,f}Š+ÔÄZYÔÍ-VÔñ»gzVZzg [ 77 ] czs/ªCÙË(,~Â[»Zq-z¥xƒCìX

Šg!*g-VÆ!*g}~ŠN¥â]ñ�Š�XÐ¸³ZLªxŠ‹ÆŠzgZyMg;XZk',Z{gZ„ÒyÐŠ‹Å
pDi0+ÏÆz{U‚tWD��ËŠvÂ[~	áf„èÃgƒVÐX
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Ë:Ë^~ñuÆf™Ð'×+',R~èYäzZààxZzg]gÃ»‹c*C_·šµñu6,è
ˆx!*¯Z]ÃZzg@*g]z‡ù»]U*"$ƒÇX¬x@*W,Æ',@ZzwZ™̄Ã»ZŠ!g8-U*ãZ™̄Ã~èÃg}
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Zk,Zãc*y‰Zk,ZãÚø~Ñ®ZŠ*ZZiX~ñuc*g³Åõ…~ËPZŠ}ÔÎyc*!*Š	á{Åñ�ŠÏc*
Z‚iODƒñËZq-ñ»gc*Pñ»gzVÆ¤/z{ÃqgHŠHìÔèÃg{!*ÑáyÆqgY]Å@*G™D�Xt

[ 87 ] £zk,y‰ZsòxZâVÆŠg!*gzV~ñuZzgg³Åu»g~wÅ�{ÞŠ]Ì�X

ñu6,èˆÃgÏÃÆ_·Ð¥xƒ@*ì�‰ZŠ!Z0s¼ºmZŠzZg~úc*Vg„�@*ëZk

|ÃË{mpD0*Œ»xŒÛZgŠbŠg„:ƒÇXVwÆîg6,tI�',RÅñu6,¼ŠZëÂÁh!*Š	á{Zzg8-
Y(ÆŠzg~‘Yä»:LñuÐZkÅLLÐ]óó¶TÅ¯6,ZÒŠg!*g~ÍbZzg 1658-1707 id$)ŠzgÓ#Ö

Y(ÅZzgZ¤ß~Éæßââc 1732 ñ»gïz@*;ÅY+$gZáƒñ!Zk£x6,{°{y¸³ÉZÑ][)
Y(Å’k,zV»f™"û:ƒÇX~g³zñu6,0*È~Æ!*g}~Zzg8-id$ÆZ©â]»jZ!Šc*ŠH 1717 )á°

Y)Zzg8-id$ÆŠHgƒV‚w�k(~Šg!*g~Í-Väñu»Zq-�Ûè 1668/|1078 ìX{°{yÆ–w
LL»i{óóF,KMŠc*&ŠN™!*Š	á{äz{�g]¹�LLZÐZÚ�ZŠ®™**�W`ÆẐkÅWzZic*mzåg—:ƒóóXẐiZV

tzZ§ZÚ�gƒZ�ñuÅŠgÏÃ~LL@*g]zZ§óóÆîg6,Šg`ƒäÎZzg®ñu~@*ȳÅ)©à'g]»f™
[ 97 ] ÌZkÆ‚B!*ÑoZxƒ@*g;X

,ƒ,œ~ÆÛWy@*ZVgƒ,œ~ÆÛZzwÆŠzgZyñu6,y‰ÃgÏáy!*<m´‡ði!*âV

~èˆÃ»�Z‹c*C_·2SyÃÆñ5Å,Zzg@*;Æø»]»Y,̂{:Üsyz*yÉŠ*½~@*gõ
»z0YäzZáèÃg{!*Ñ™IZ:gZg¾»¤ÏÐY,̂{heÅŠú]ŠêìX
¸5ÃŠg7)]

²[‰Zk,ZãÂxñuÆâCÙ+Ã',RÅñu6,ÃÅ@*;ÆŠzgZy7WäzZà)]»f™G%t
£!**ågìÇX‰ñ5äZy‡gMÆn�Ôñ³Æìw~Ôz‰Z¨ðÂxñuÐWÇ{Z̧zg',RÆÂx
ñuÃ4Z0+Zi~'eTÔ̧»©Z0+ZiZ(gHX

»ì;Å<å XEZñuÅz‰Z¨ðgzZe$~6,zZymñ Mode ŠzâVÂx;}ñu~Zq-ãCŠ~�Ût°$©pî EE

ZÏ§bŠé{ÔÍ̃Ô%ÔZßwÔ6,Š{ZzgÏz){Ü [ 08 ] ‚ìÆnÂþLLgZvóó»F,Àzg]LL£xóóeZ{ÁìX
Z˜q]',RÆÂxñuÆnZb�Z#�ÂLLWzZióó»|xZLzWF,sV~6�ÏÔÍ̃c*Â#

ÔMode Z0+Ziz){;',RÆÂxñu~{áözŠsV~ÙìXZÏ§bLLÏóóZzgþþLLß]óó»ZEwÌ/puÔ
Œc*WzZi;)baZ™ä»ñZ#ìX
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@*gÆ‚iÃãCŠ¯™ËÏ~IyÅ—~âL»§iŠzâVÂx;}ñu~œuìXy‰Zk,ZãÂx
ñuäZke~úŠZ#�y~c*',RÆÂxäzbÃãCŠ¯c*�ŠzâV„D¤/Šy)eZ&+~(zZá@*gÆ‚i�!

ZzgñÈVÔ(gzVc*³Z**]ÆâÎmÆâ#	á²~Zzgñu»!*bģÌ Modes 	á²~c*²znc*Z
ŠzZ±gÐZì:Ë	á²Ôñ»gÔ6,Ãg%c*Z,ÍbÆn�ÃgÏÆ/Y}',RÅ£òi!*âV~È/F,KMŠê
ƒÔŠzâVÂx;}ñuÆjZáÐZ¦gZ]ZzgZyÅÂí]ñ�Š�XZÏ§b¼ú7cZt;}ZÖg})uzV

c*1ßVÅ(ƒZgz){6,ÃgNÆŗZ2~ðh}¹Z%sÆ!*z�ŠzâVÂx;}ñu~Ù�X¸zzì
�',RZzgz‰Z¨ðŠzâVÂx;}ñu~ñ�ŠZ¦Zg]»»©_·Zq-ŠNñçqƒÇX

',RZzgz‰Z¨ŠzâV´̧V~ñuÅgzZe$ÆjZáÐbCÙÒ®»ñZi:Ì¢zg~ìXËz‰Z¨ð
ñ»gÅY+$ÐÎ)001(ÍØVÅæ¾',RÆËñ»gÅ§sÐZLZ*ŠÔ�À˜Zk»zZ−c*ÃðŒÛRģŠZgƒ@*
ìÔÐ̂™Š{Î)001(gZÍVZzgDÙZgzVÈØVÅ–qZ0+Zi~æ¾ÐXZìÔZk»Y,̂{ÌdjZáÐ
»gWæƒÇX

y‰Zk,Zãñ5ÅY+$ÐZ‚izVÅi%{È~»»©_·Ì{mÂzÆÑëìX©]ÃÆF,ZW
c*Zy}p̃ì6,FFÃgÏáy~',RÆ‚izV»f™À˜‚izVÅeggzZîZlxÆÒy6,Œƒ@*ìTÅ‘40î EEGGZÅ)40î EG

[ 18 ] Æ,xñ³ZzgWMZº~~Z1Z̄äÌcz~ÅìX
©]Zzg£òi!*âV~ZºZq”{ñuÅ}Z˜q]ÃZyÆŠg„ÈÆ‚BÃgÏgÌZ�~Šg`

Diacritical ™**šµZq-Â»xåTÐÇ{',WƒäÆn‘40î EEGGZÅ)40î EGZzgâŴäzZáñ5äZ²Z[)

(»ZEwHZzg-Vy~Z˜q]ÃÃgÏQ»z¯ä~»x[gìX marks

ñ»gXXX�YzpD:©~
ñ»gzVÅZZlxÆ!*g}~�ÛZë”{¥â]Šg!*gŠZg~ÆjZáÐZyÅ�YZÌK~(,~

çzyU*"$ƒC�XÀ˜Š¬ŠHì�çÑ}Æ−ŠgZÐmgppÆ!*z�ŠZ7ZLLæ!*]óó}¯z-$Zzg
÷ZOz){ÌŠbYDgìX©]Ã~ñ»gzVÃZyÅpçV)Ì(Zzg{ñV)Šzl(Å¯6,ZZlx~„
HŠHìXy‰Zk,Zãñ5Ì9Zz‡]Z4Zlx»f™™DƒñâèZzgqwÆñ»gzVÆ!*g}~ZK¥â]

ZÒñ5ñ»gzVÆ**xÆ‚BZyÆæ[»f™Ì™D�TÐZy6,Ãg%iÅ�Y@*gõ [ 38 ] Zm,ZŠ™Šï�X

%A$™ä~(,~œªƒCìXZ¤/pñ»gzVÅtZlx)}nOzÔ**q-Ô¯z-$ÔtÔeJh~Ô÷ZOÔ̧Zwz){(Ç
zVÐ@*qwWDWDpsƒ_�@*ëz{ñ»gXÆnoÒ©ñuÆyZy~ZyÅfZC&6VÐic*Š{
ZÌg‚rìÔZy~W`Ì(,~æCk™D�X

ñ»gzVÆ�YzpD:©ZzgZyÆu6,2VÆ!*g}~YìZzgÃux@Z]ÆZ}ƒäÆ
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!*)̄y‰ÃgÏáyZ+¥â]»È��©]Ã~Ì®Š�XZ\k�tÃ~iñðÔ!*<mñu6,ï
™äzZáñgðZzgâCÙ+ñuÔÅÂzÐøzx�X

y‰Zk,ZãáyÐqÝƒäzZà¥â]ÇzVÆŠzgZy',RZzgz‰Z¨ŠzâV´̧V~ÙZ0s

ñu»Zq©™C�XZyZ0sñuÆâCÙ®»g–qpD:©Ðmgnp¸ZzgZL%çVÆ!z‰Üps
ƒäzZáfztÅúÆn9Zz‡]^~gTƒñ!*b¬ïZzg)“ÐñuÅF,zó™DgìXZ+
¥â]»©]i!*y~èˆñuÅgzZîŠ*Ã~0*c*Y****eìXYè/%ZA$4%çVÆik,‚tZzg×

ic*Š{‚iÇgâjw~‘YäÆ!*z�ñuÆyZy~ƒäzZáŠ!*]Zzg®»gzVÅ!&6V»f™LÌ

©]Ã»z7g;X
ÜJ

',R0*uzy~aŠƒ,œ~{~Ðá™ZzZyZÞ,œ~J-ñu6,ÃgÏi!*y~èYäzZàÃ
)Zy~Z+ÃÌ	áï�X»Zq-!*[c*¼zñuÆn–HŠH(ZL¸5Æ£òZzgz‰Z¨ðŠzâV

p:VÐmÅWsŠZgƒäÆ‚B‚B®ñu~Zyu6,2VÅ�~ŠpÅÌâi�MVäñ»gzVÔñ5

Zzg®»gZ:u¤/ñVÅ½7gj,Z‚ÛZðÅXZkjZáÐ®ñuÅ!*"$dqîÃÌÃZ0+Zi7HYYTÅ¯6,Zq-

ZbÂxñu6,ÃgÏi!*y~Zâic*Š{ÃZzgZŠ!áy‘‰XÃâ+ÆZkgDy!*<mñuÆiUîV6,9

Zg‚iäz‰Z¨ðŠg!*g-VZzgZÑZBÃ',RÅñuÅ¹g~Zzg)1]ÐgzÙk™zZc*z¤/:©]i!*y~gzZîÃ
ñuÅæŠÐZ(ƒ****eåX',RÅñu6,ÃgÏÃÆñ5äZL�}�YÅgÅ¯6,‡ñÏâÎÅÃ~
ñu6,Zq-!*[»ZŸ†™Æc*ZLŠzZz+~ñuÐ0àâ])gZvâÑz){(	áï™Æy‰Zk,ZãŠg!*g~ñuÅ
ZÌÃZY¤/HXZkñZŠ6,FFZq-ZµÂ[%A$ƒ$ËìX

',RÅñuÅ@*gõ6,èˆÃ»f™™Dƒñy‰ÃgÏáyÃÃZ0+Zi7HYYYè¸z{Ã��

ÇzVÅ�YzpD@*gõÔ®ñuZzgZŠ[ÆyZâV~»x™äzZá>»ŠZ],{»gzWF,™C�Xy‰ÃgÏZŠ[

ßuZzgŠvZ0sñuÆ!*g}~ËWgZY»Z}ƒäÆ‚B‚Bz‰Z¨ðZzg',RÅñuÅgzZc*]Æ!*b¬ï
6,ÌgzÝeZmìX@*ët$ƒZÎZwZK(�6,ÃgNÆÒpÐñu»LLy‰Zk,Zã6bóóñ�ŠÌìc*7?
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The Qabus Nama by Kaka'us ibn Iskandar, Prince of Gurgan, London,

1951;  Chapter XXXVI on "Being a Musician", Text, pp. 111-3, Transl., pp.

186-90, other references to music, Text.  pp. 40-43, etc.;  Transl., pp. 62,

67, etc.

 Rehla of Ibn Battuta (India, Maldive Islands and Ceylon) (1953), gu: 6X

Translation and Commentry, ed. M. Husain, Baroda, 2nd repr. edn.,

1976, pp. 9-10, 28-9, 63-4, etc.  See also Introduction, pp. l-li and the

illstration facing p. 56.

Zia-ud-din Barani, Tarikh-i-Firuzshahi, ed. S.A. Khan, Calcutta, 1862; gu: 7X

XZkb6,ik,Ã£á~Ẑi,WäzZá¼{ repr., Osnabruck, Biblio Verlag, 1981.

Nur Ratnakar,  A Bio-Bibl iographical Survey (and ZKik,F,KMÂ[

techno-historical study, of all available important writings in Arabic,

Persian, Sanskrit and other allied languages on the subject of song,

dance and drama), Two Vols., Calcutta (Vol. I, pp. 603-23 of the

typescr ipt ;  fo r re ference to  music  in the chron ic le,  pp.  34,

~	áï™ä6,~Þ[uæ~ÅNyƒVX 46,67-8,112-3,129-30, etc.).

N.P. Ahmad, Hindustani Music, A study of X'×h+Š¶: Nur Ratnakar gu:"!!*Ñ 8X

its Development in the 17th and 18th centuries, New Delhi, 1984

M.L. Roychaudhuri, "Music in Islam", Journal of the Asiatic Society, }gu: 9X

1957, Letters Vol. XXIII, No. 2, pp. 44-103;  O. Wright, The Modal System

of Arab and Persian Music, A.D. 1250-1300, London, 1978, Introduction,
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pp. 1-19, especially pp. 11-2, 15-8 and the bibliography, pp. 293-6;  J.

During, op. cit., Annex II,"Le status de music dans I'islam", pp. 217-47,

notes, pp. 256-7 and the bibliography, pp. 259-72.

H.S. Powers, "Mode", The New Grove: Dictionary of Music and gu: 01X

Musicians, London/New York, 1980, Vol. XII, pp. 376-450, especially

section V, 2, pp. 422-36.

E. te Nijenhuis, Musicological Literature, Wiesbaden, 1977 gu: 11X

F. Delvoye, Tansen et la tradition des chants dhrupad en langue braj, gu: 21X

du XVIe sieclea nos jours, D. Litt. Thesis, Paris, Sorbonne Nouvelle Univ.,

1990 (Unpublished), See the summary in English, "Tansen and the

radiion of Dhrupad Songsin the Braj Language, from the 16th Century to

the Present Day", Dhrupad Annual 1993, pp. 37-44 and "Les chants

dhrupad en langue braj des poetes-musiciens de I'Inde Moghole",

Litteratures medievales de I'Inde du Nord, Contributions de Charlotte

X Vaudeville et de ses eleves, ed. F. Mallison, Paris, 1991, pp. 139-85.  

Delvoye, "The Verbal Content of Dhrupad Songs from the Earliest '×h+Š¶:

Collections: III, Dhrupad Songs attributed to Tansen in Court-musicians

Repertoires", Dhrupad Annual, 1994, pp. 1-12.

®ñu6,',Z{gZ„‘‰áyc*Švñç¬]6,èˆZ+ÃÆnÔX~ñuÃÌñçq¯c*ŠHì 31X

Zzgq~Z~gk"¤]c*Ñ$k,-V~ñ�Š),·Š�z2VÅæŠÐŠÚ~»x[ƒmƒVÔ
Delvoye, Inventaire des textes Indo-persans sur la musique 5±<:
savante de l' Inde, in collaboration with S. Sarmadee, New Delhi, 1991,

)ik,T( pp. 1-15. (Unpublished)

A. Shiloah, The Theory of Music in Arabic Writings (c. 900-1900), gu: 41X

Descriptive Catalogue of Manuscripts in Libraries of Europe and the

U.S.A., Munich, 1979. 

Delvoye and Chandra Shekhar, Dictionary of Scholars and ¬]Ængu: 51X
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Institutions in the Field of Indo-Persian Studies, pp. 79-98.

A.H. Nizamani, Catalogue of Persian Manuscripts and records in }gu: 61X

the Shri Raghuvir Library, Sitamau, Delhi 1993. 

Catalogues of Indo-Persian manuscripts by H. Ethe, C. Rieu, E. gu: 71X

Sachau and H. Ethe, E. Blochet, F. Richard, etc. and the bibliographical

surveys of  C.A. Storey, D.N. Marshall given in the References. 

é¶VÅ¯I»kV»”wZq-ñWiâ»xì�À˜Z�x5+k,7ƒ0*@*XÎZz‡]Z(ÌƒZZ#£/ 81X

¯I»\V:�Zzgé¶VÆuu~_¬ÆË~ÎZ½‚]Ã£&Ïî E0QZzg!*ipZãÅ{§)ZL£!
Y]z){~(Šz!*g{7™äÅÃl!*gWzgU*"$:ƒÃX

Mus. gZvŠg6ñ2âZ[¢{yMZvÆ!*g}~‚ÑgkBñi*ZhÑ$k,~©gW!*Š)"©� 91X

"A treatise on Indian music compiled in (ÅN*U$”{z„~tâ^Šg`ì:þþþþþþþþþþþþþþþþþþþþþþþþþþþþþþþþþþþþþþþþþþþþþþþþþþþþþ 3/4291

1076/1666, by Faqirullah, for Man Singh of Gwaliyar. It is based on some

A Descriptive Catalogue of  the Islamic XZÏ§b Sanskrit works."

Manuscripts in the Government Oriental Manuscripts Library, Madras,

~7�¼g~Å!*"$–ì: Madras University, 1939, No. D. 75 (D), p. 218. 

"intended to be a sort of an introduction to Now Ras - A work on Indian

XMusic by Ibrahim Adil Shah of Bijapur who was a patron of the author".  

Nazir Ahmad, Kitab-i-Nauras by @*ëâgk**òÂ[ŠO3+zV6,ŒìX5±<:

Ibrahim Adil Shah II, Introduction, Notes and Textual Editing, New Delhi,

1956 and Delvoye, "The Verbal Content of Dhrupad Songs from the

Earliest Collections: II, The Kitab-i-Nauras of Ibrahim Adil Shah II, Sultan

of Bijapur (r. 1580-1627) and its Persian Preface by Mulla Nur al-Din

Muhammad 'Zahuri'-I", Dhrupad Annual 1991, pp. 38-54 and Part II,

(313, p. 101  XZÏeÅZq-ZzgVwâḡ)"!!*Ñ Dhrupad Annual 1993, pp. 1-23.  

"Hazar ÆjZáÐñ�ŠìT~ŠzâVáyÅH-VÅˆì:  DÙZgŠO3+Zzg\;øXgk  ~
dhrupad-e-nayak Bakhshava: A work on Indian Music and musicians

containing a collection, made by order of the Emporer Shah Jahan, of the
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compositions of Bakhshava...", and as a separate entry "Sahas ras:

Translated into Hindustani from Sanskrit presumably and dedicated to

Shah Jahan, this appears to be a work on Indian music."  

Delvoye, Inventaire gu"!!*Ñ: 02X

Delvoye, "Indo-Persian Texts on the Artistic Patronage of the gu:  } 12X

"The Evolution Xt£!�ZCÙÑw1z-Eg;)5Šà(~ Sultans of Gujrat (14-16th c.)"

Æñçq6,ÂƒäzZá of Medieval Indian Culture: The Indo-Persian Context"

Delvoye, "The Verbal Z&+z�ÛõÇgZi41@*61�Ûzg~4991Y~7HŠHX'×h+Š¶"!!*Ñ:
Content of Dhrupad Songs from the Earliest Collections: II, The

Kitab-i-Nauras of Ibrahim Adil Shah II....,"

Andhra Pradesh yz*y~y‰Zk,Zã"¤]ÅN)),·(Zë~gkÆe~5±<: 22X

Government Oriental Manuscripts Library and Research Institute,

T~ñ�ŠÀ5198"¤]~7336²!i!*y~�X²!ÔÃgÏÔZgŠzÔyz*ãÔ#S Hyderabad 

z){Óxi!*âVÆ"¤]Z¤/pñçqzZgF,KMŠb‰�@*ëZyÅz„~i),·ÉN);BÐè

ƒð(ìTÅ¢Šzxm08X976,L,óÆik,ÄZyŠk"¤]»f™ìXZÅ©5é EEðF,KMÐf™”{t"¤]

A ñuÆñçq6,ÃgÏi!*y~’k,G‰�X‚ÑgkBñi*ZhÑ$k,~)©gW!*Š(ä
Catalogue of the Persian Manuscripts in the Salar Jang Museum &

L i b r a r y  ,  c o m p i l e d  b y  M u h a m m a d  A s h r a f

ÆÄZyÐâ)9(¢zV~"¤]Å (1965,1966,1967,1969,1975,1980,1983,1988)

~ñuÆik,ÄZy Oriental Manuscripts Section ñçqzZgz„	áùÅìXZÏÑ$k,~Æ
A f™”{"¤];BÐèƒðš@*gõ)gØZ{yÆZ0+Zi}Æ_.66X5691Y(z„
Concise Descriptive Catalogue of Persian Manuscripts in Salar Jang

Museum and Library, Vol. XI: X. The Sciences, Mental, Moral and

» Physical (Contd.). 9. Arts, Agriculture, Technology, Music, Games, etc. 

~"¤] Government Oriental Manuscripts Library z�XægZk-Eg;~‡ì
A Descript ive Catalogue of  the Islamic !*<mñuÐé́¶V»f™
Manuscripts in the Government Oriental Manuscripts Library, Madras,
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Åeg¢zV~)Z7,ZìXZÏ§bZq-ZzgZëfí{"¤] Madras,1939,1950,1954,1961. 

gŸÑ$k,~)gZx7g(ìXZqÐiZ²ÙÅ%A$™Š{ÃgÏ"¤]ÅñçqzZg~gk~i),·�Å<å XEZZyÐ
Z.Š{Ñ$k,~~Ö™„HYYìXLLñuóóÆik,ÄZy£)62(é¶V»¬gs™zZc*ŠHìZzg
˜V}xƒe¸³Æ!*g}~Šø7[¥â]Ô®ZŠ',vZzgZ¤/eƒÂ@*gõz){»ÌjZ!Šc*ŠHìX
"¤]J-g‚ðÆŠØZg§&»gÆ!*)̄~~iZyé¶VÃŠÚ~»x[7ƒmYèZyÐ

Z.Š}Æne7–
!-Bn.ç GEHf$ÐZYi]Šg»g¶�qw„~PZ%OZzg�ÛZú>ÃBìX

Manuscript No. 1863, India Office Library, London, described in Ethe, gu 32X

C.A. Storey, Persian X'×h+Š¶: op. cit., Vol. 1, Notice No. 2008, pp. 1116-7 

Literature, A Bibliographical Survey, Vol. II, Part 3, G.  Arts and Crafts,

XZÏ°»Zq-gzI¤/ZsÇgÑ$k,~ÔZ¥/| Leiden, 1977, Notice No. 701, pp. 411-2.

›-Eg;~Ñg{0816,ñ�ŠìXÞ[uæ~ÅY+$ÐZôm,~i!*y~¬gsÆ‚BZÏ"ð»Zq-

Ghunyat-ul-Munya, The Earliest Known Persian Work on Zi+c5±<:
»Zq©™@*ìXñ³ 1a-3a Xl)Zi%A$é°ÆZzgZt Indian Music, Bombay, 1978. 

6,ñ�Š�Xgu"!!*ÑÔz„ 2b-3a ä©]ÅX‚])7(ÃÐZ.Š{HìZyÆ**xZzgZt

Zi+cÔm4X3

Ôz„Zi+cÔm3 2b "!!*ÑÔ',v 42X

Nazir Ahmad, X'×h+Š¶: Storey, op. cit., Notice No. 705, p. 414. gu: 52X

"Lahjat-i-Sikandar Shahi, A Unique Book on Indian Musicof the Time of

Sikandar Lodi (1489-1517)", Islamic Culture, July 1954, Vol. XXVIII, No.

@*gõ0+ZgŠ)¸„ÎÛ,œ~{~(XZk P 780/5126 L ~èÃg**å"©� 3, pp. 410-17. 

"ð»Zq-gzI¤/ZsÇgÑ$k,~ÔZ¥/|›-Eg;~Ñg{5326,ñ�ŠìXZq-Zzgš@*gõÔå1)

A ~Ìñ�ŠìT»f™  Government Oriental Manuscripts Library, Madras ¯
6,HŠH Descriptive Catalogue..., op.cit., Vol. I, Notice No. D. 518, pp. 531-2  

ìZzgZkÆ861ZzgZt�X671ZzgZt6,ŒZkÂ[»Zq-Zzgš@*gõZzg/ªCÙ@*i{̄ZÏz„
6,Ìñ�ŠìXÞ[uæ~Zk»Zq-W~Zi+cÌ	áù™gì Notice No. D. 519, p. 532. ~

S.B.F. Husaini,  A Critical Study of Indo-Persian Literature �X'×h+Š¶:

during Sayyid and Lodi Period (1414-1526), New Delhi, 1988, pp. 227-47;
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M.Z. Huda, "Sultan Sikandar Ludi - A Poet and Patron of Letters", Journal

of the Asiatic Society of Pakistan (Dacca), 1969, Vol. XIV, No. 3, pp.

289-304. 

Sangita Ratnakra of Sarangdeva, sanskrit Text and English translation gu: 62X

with Comments and Notes, Vol. I(Chapter I, Treatment of Svara), English

Translation by R.K. Shringy, under the Supervision of P.L. Sharma,

Delhi/Varansi, 1978; Vol. II(II-IV), by R.K. Shringy, Under the Supervision

Delvoye, "The Influence of X'×h+Š¶: of P.L. Sharma, New Delhi, 1989. 

Sangita-ratnakara on Indo-Persian Texts on Music", presented at the

Seminar on "Sarangdeva's Sangita-ratnakara", organised by the Sangeet

Natak Academy, Varansi, 22-26 Feb. 1994.

Ethe, XZ&+c*W~Ñ$k,~~ñ�Š"¤]»f™ Marshal, op-cit., No. 1922, p. 499. gu: 72X

6,ñ�ŠìX',ßñi*zZáZy"¤]ÆnÔ�Z[ op.cit., Vol. I, No. 2009-10, p. 1117

Rieu, op. cit., Vol. II, Egerton 793, p. 489a-b and VOl. Z&+c*W~~ôp�Ôgu:

A.P.G.O.M.L. & R.I., Hyderabad; Hand-list XZq-Zzg"ðÆngu: III, p. 1088b.

XtQŠb**B*!*ÎŠ-ä4271Y~F,ÀHå�/ªCÙ·	á{ "Falsafa", No. 418, p. 85. 

Nijenhuis, op.cit., pp. 28-9 )8471X9171Y(ÆÃ{ä»¥xƒ@*ìX¬]ÆnŠ¶:

and note 152, p. 28. 

Saemadee, Nur-ratnakar, Vol. II, notice on Mirza Roshan Zamir gu: 82X

(Personal Communication, 1985). 

Marshal, op.cit., No.918, p. 260, Rag Darshan in addition to the notice gu: 92X

~ÌZq-̄ñ�ŠìÔ G.O.M.L., Madras XZÏ§b of the Rag ragini-e-ruz u shab. 

XZÏ"ð A Descriptive Catalogue..., op. cit., Vol. I, No. D. 515,. 530-1 gu:

A Descriptive Catalogue...., op.cit., Vol. IV, No. D. ÆZq-®w°Æn5±<:
Hand-list ~Ìñ�ŠìÔgu: A.P.G.O.M.L., Hyderabad XZq-Zzḡ 1024, p. 1206. 

under "Falsafa", No. 393, p.85.  

X‚ÑgkBñi*ZhÑ$k,~)©gW!*Š(Å Ethe, op.cit., Vol. I, No. 2022, pp. 112-3. gu: 03X
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N*U$”{),·z„"¤]~ÌÑg{4924B9Ôm326,Zq-̄ñ�ŠìX
W. Jones, "On the Musical Modes of the Hindus" (1784), Asiatick gu: 13X

Researches, 1792, No. 3, pp. 55-87; repr. in S.M. Tagore, Hindu Music

from Various Authors (1875), 3rd edn., Varansi, 1965, pp. 125-60. 

gu:"!!*ÑÔm631 23X

Delvoye, "The Influence of Sangita-ratnakara on Indo-Persian gu:"!!*Ñ 33X

Texts on Music"

I.H. Siddiqui, Perso-Arabic Sources Çsv~²!ÐÃgÏF,ZWÅVßVÆngu: 43X

of Information on the Life and Conditions in the Sultanate of Delhi, New

Delhi, 1992, pp. 44-52.  

gu:¬K~Šg!*gÆZq-Z÷âZ[¢{yMZvÅ@*;gZvŠg6)6661Y(%ûâgZdZ»g~ZzgZöX 53X

ŒÔLLgZvŠg6óózLLß]ZÜ¸kóóZi·¢y®ÔCî]ÃgÏ)Ñg{Sà(Ô%ÃgÏÔŠ‹-Eg;1891Y;
gZvŠg6Ôrú68X11;ß]ZÜ¸kÔzŠzxÔrú42X1;'×h+Š¶:Áe${ygZt)aZö1071B4111(Å
@*;g‚!f™!›45é EEGyyz*y0¶Ky)@*gõ0+ZgŠ(X',RÆZëF,+ñ»gzV**q-öÔ**q-Í0*wÔ
Z÷ÆzÔ**q-öÔ@*ȳỐ{yÔp¥wZzg¬Zxz){ÆÎZ¤E+™zV6,Œt@*;†Z?Ñƒg~Å
0*Š	á{**)Zzg\g0

!-A�ð
E
EÅ%W>\g~ÐâpfìXÑg{53X4371Æ�}.ZjÑ$k,~)`(~ñ�ŠZk

°Ã¦Z©gä1691Y~	áùHX
Delvoye, "Indo-Persian Texts on the Artistic Patronage of the gu:"!!*Ñ 63X

Sultans of Gujrat (14th-16th c.)".  

Abd al-Qadir al-Bada'uni, Muntakhab al-tawarikh, Persian edn. in gu: 73X

Three Vols. by Kabir al-din Ahmad, Ahmad Ali and W.N. Lees, Calcutta,

G. Ranking (vol. I), XZkÂ[»Zôm,~F,ÀÌ&¢zV~	áùƒ[ìXgu: 1864-69. 

W.H. Lowe (vol. II) and T.W. Haig (vol. III), Calcutta, 1884-1925. Repr.,

Delhi, 1978, Text, Vol. I, pp. 241-57, Transl.,Vol. I, pp. 321-41.  

al-Bada'uni, op.cit., Text, Vol, p. 249, Transl., Vol. I, p. 331-2. gu: 83X

gu:"!!*Ñ 93X

gu:"!!*Ñ 04X
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gu:†ZØŠg0‰ZÒƒZÔZ©Ô£œZÑÒyÔD+z+zF,KMiUÔéZyÔ6891X7791Y;2z„'Ô 14X

YìZÑÒyÔD+z+ì$›Ò3¨é GGG]iUÔéZyÔ7631X'×h+',ZVZÑ$k,-V~ôpé¶VÆjZ!Y]

Æn5±<"!!*Ñ::g~ÔÑg{207Ôm314

XZÏ"ð»Zq-ZzḡW/ç Sachau-Ethe, op. cit., No. 1844, pp. 1061-3 gu: 24X

)©gW!*Š(Åz„~zZ@2Ô™4221ÔÑg{0236,ñ�ŠìX†ZØŠgZÔZ©ÆŠvWU*gÆn5±<:
Shiloah, op. cit., pp.168-75.  

"Pages, m2356,Ñg{025TÆ�Šg`ì:þþþ A Descriptive Catalogue..., gu:"!!*Ñ 34X

109, Lines on a page, 31, Language, Persian,Condition injured. Mode of

writing, Nastaliq. Appearance, old. Subject, music. Extent, complete,

Author, Abdul Qadir Maraghi. The book otherwise called Kitabuladwar

was compiled for King Shahrukh and and is full of diagrams and also of

pictures of musical instruments. Dated the last day of Muharam 41 A.H.

XWy~Ô6,÷}Z0+Zi} (sic). Scribe not mentioned. Beginning... and end...". 

Sachau-Ethe, Æ_.‚w191�g@*gõŠg`ìX¿Šgñu»W¸izZ�xŠg|1eAÑ$k,~)
op. cit., No. 1844, pp. 1061-4; see also Shiloah, op. cit., No. 109, pp.

Æé°Ð̃zìX  (~ñ�Š£œZÑÒy 172-3.  

Catalogue of the Arabic and Persian Manuscripts in the Khuda gu: 44X

Bakhsh Oriental Public Library at (Bankipore) Patna, Vol. XXXII, (Persian

Manuscripts), Mixed Contents, Patna, 2nd impr., 1980. Supplement to the

Catalogue of the Persian Manuscriptsin the Oriental Public Library at

Bankipore, Vol. II, prepared by M.A. Muqtadir, Patna, 1933, Vol. XXXII,

Manuscript No. 2241, p. 154-5, Risala-i-Musiqi of Muhammad Ali, fols.

35b-39-a. 

J. During, La musique traditionnelle de l'Azarbayjan et la science des gu: 54X

X'×h+Š¶: muqams, Baden-baden & Bouxwiller, 1988. pp. 157-60. 

Risale-ye-musiqi, Bahjat al-ruh by H. L. Rabino de Bargomalo, Tehran,

1346/1967.  
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During, La musique traditionnelle de l'Azarbayjan..., op.cit., note 7, p. 170 64X

gu:Åâ�̂91 74X

A Descriptive Catalogue..., op. cit., Vol. I, pp. Š¶"©�e~B415fZ! 84X

529-30(pages 34, Lines on a page, 11. Condition, injured; Nastaliq, no

Persian XZÏ"ðÆZq-®w°ÆnŠ¶: date but "appearance old"). 

Manuscript No. D. 774, (A Descriptive Catalogue..., op. cit., Vol. III, pp.

916-7; Pages, 22, Lines, 20 in a page; it is bound along with the

Manuscript No. D. 773. Tuhfat al-Shu'ra, pp. 200; a biography of poets (of

Deccan) by Mirza Afzal of Aurangabad; a restored copy of Manuscript No.

D. 439).  

Æ�Ò',;y{yÅH,uzZÑY„D+z+z$›Ò3¨é GGG]ZiKXPgByÔ D/304 ægZk~Ñg{ G.O.M.L. 94X

ægZk7591Yñ�ŠìX2321ó~»¯/Zq-Zzḡ�̧³Åi0+Ï~»gƒZZzgZÝ°ÅƒÉÜìÔ›

S.M.H. Nainar, (Two Vols.), Ñ$k,~)ægZk(~5±HYYìXZôm,~F,ÀÆnŠ¶:

S. Bayly, Saints, Goddesses and Kings, X'×h+Š¶: Madras, 1934 and 1939. 

Muslims and Christians in South Indian Society, 1700-1900, Cambridge,

1989; Indian edn., 1992, Part I, Chapter 4, especially pp. 164-75.  

}gu:i+Z°$++úŠ+)Ggƒ,œ~{~(Å‡âydziñu»@*‹ÃgÏN̄�qw„~ 05X

Preparation, research, manuscript's facsimile and gzÏgÌZ�~	áùƒZìXŠ¶:

notes by A. Rajabov; Supplemented with the {partial} translation into

Russian by A.A. Semenov {(1940), in facsimile}; Preparation and preface

Abstracta Iranica, XZXe-g8-äZLû},· by K. S. Aini, Dushnabe, 1987. 

~ZÐ†ZØŠg%Z©)&z‰Z¨~L†ZØŠgÍg{ 1989, Vol. 12, Entry No. 1017, p. 279 

óÆ**xÐc*ŠHY@*ì(ÅYìZÑÒyZzgZkÆn£œZÑÒyÅF,KMâŒÛZgŠc*ìX
gŸÑ$k,~ÔgZx7g~ÃgÏ"¤]Å),·Nz„~LL%ñuóóÆ�¼ŠZ,áy»f™ì@*ë 15X

ZyÆqgY]»jZ!7Šc*ŠHXgu:Åâ�̂22

Descriptive Catalogue of Arabic & Persian Manuscripts, [Gujrat Vidya gu: 25X

Sabha Collection and Aparao Bholanath Collection], Part I, compl. and
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ed. C.R. Naik, Ahmedabad, 1964, No. 122, (f), p. 140.  

(g), pp. 140-1 "!!*Ñ 35X

W. Ivanov, Concise Descriptive Catalogue of the Persian Manuscripts gu: 45X

in the Collection of the Asiatic Society of Bengal, in Calcutta, First

Supplement, Calcutta, 1927, No. 918, p. 115.  

"!!*Ñ 55X

Delvoye, Inventaire, op. cit., pp. 24-9 ¬]ZzgjZ!Y]Ængu: 65X

}âZ[†Z°×y	á~Zi{y;×"54-ö E
EEE)?(ŠŠ~)3081B8121(Å%W>Wë[úT~Z’Z}W�ÛàÐ 75X

³	á{¬ÝÆŠzgÓ#Ö)7871B2021(ÆzZu]»f™ìX1eAÑ$k,~~ñ�ŠŠz)2("¤]Æn

X',ßñi*ßy~ñ�Š"¤] Sachau-Ethe, op.cit., No. 120 and No. 121.  Š¶:
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