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Ghazal is the most popular poetic form in Urdy, Persian and
Turkish. It has also traditions in Punjabi and Pashto. In this article
the tradition of Ghazal has been traced on the concept of Universe in

those nations where Ghazal is popular
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It cannot be stated that the shadow theater
gained populaiity a5 the vehicle of expression of
& specific mystical order. But every shadow play,
down to our owndime, - starts with & prologue, @
highly stylized sequence, not connected with the
play itself, in which the recitation of & "poem of
curtain” occupies & prominent place. These
poems are literary in style and of the Ghazal
type, which in varying ways express the idea of
the symoblic-natute of the shadow stage: the
phantasmal-character of the images on the
screen symbolizes the transitory, ilusory state of
the things in this world as opposed to the

everlasting reality of a level of conciousness




transcending physical death. The spectator is
advised not to see only the superficial meaning
of the play but to penetrate into the depth of its
ymbolic meaning.

(The Parde Ghazeli in the turkish Kargoz 4

Petra de Brujin shadwo play,p.365)
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"I we compare the themes and motive of the
Atabic-Ghazal of this time (4th / 10th centuny)
with those of the early Persian Ghazal there
emerges such an extensive conespondence that
no serious doubt can be raised, as to the
provenance of Arabic Ghazal. For instance, the
Arabic Ghazal of the period of Abu Nawas the
catalogue of beloved's beauty characteristics are
virtually identical to those given in the Persian
Ghazal. Only the ideal of small mouth and the
double chin are missing in the Arabic vision and
first emerge in Persian love story..."

(Thomas Bauer and Argelika Neuwith; p.15)
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A Ghazal not only transcends level of languege,
but uses language it-self o transcend the wordly
and sacred areas that are otherwise mostly
death with separately. The Ghazal goes beyond
the boundaries of profane speech, yet
simukaneously levels sacred speech back into
the human context. Thus precisely through its
comprehensive perspective, it restores the
connections between the devine and the hurnan
___ that is so uniquely efficient in love __ in
the iiterary world of poetry.

(Ghazal as world lterature, p.10)
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“That which is characteristic of Ghazal is that it

o

demands @ weakth of content. The constantly
recuriing thyme aways wants to find & ready
supply of similar thoughts.”

(Ghazal as world lterature, p.424)
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