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Abstract

Style has an significant importance in study of any literary text. Critical

evaluation will never be reliable if critic neglect the writer’s style. A
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prominent position has been allocated to the writer’s own style with
reference to modern literary structuralism and it is to be noted for ever that
in the changing literary atmosphere may it be possible the style adopted by
the particular writer can face a difficulty in impressing the coming
generation but it’s thematic values will remain un-altered. The Classical
literature of Urdu is commiseratively replete with. The values designed by
modern critics already. With reference to “Fasana-e-Ajaib” all the

characteristics of literary erudition are to be found completely.
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