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Abstract

In Urdu Poetty under the iimpact of Quran and Hadith various topics
of Divine wit and Prophetic adoptations, idiorms, parables, parosody,
smile, allegory, thetrics and other figures of speech can be taken into
account with relative classified sub-hadings

There are many sucha & separate division in thetorics. Extraction as
& teminology is & specific approach in the art and fiterature. t
basically encircles that part of & poits work in which there is no direct
reference of Quian and Hedith. If reference is given it will not be
“igtabas” (Extraction)

This traditiona] attitude (sana %) has been in practice since very
beginning of poetry. It is present in Arabic and Persian poetry, and
has been upto now in the use since Doccan period of Urdu. This
Aticle panicularly gives in & vivid manner as 10 in how many weys
the extract of Quian and Hadith are versified and what have been
poets methodical usage with in the limits of meter and hythm. They
have indeed, very subtly clothed the holy thoughts in robe of
versification.
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Abstract

Early Urdu lexicography and bilingual versified dictionaries’
By Reuf Parekh

Though Urdy lexicography does not have t00 Jong @ history, it has
passed thiough cenain early and preparatory phases. The earliest
phase of Urdu lexicography began around Jate 13th or early T4th
centuty AD with the appearance of local words in some Persian
dictionaries compiled in the Indo-Pak sub-continent. With the
compilation of bilingus! versified dictionaries began the second
phase in, arquably, the 16th century. These bilingual versified
dictionaries were intended for students as word fists or leamer's
dictionaries. These dictionaries explained the Persian words in Urdu
or the other way round.

A bilingual versitied Jeamer's dictionary was called " nisab nama.
Later, mutingual nisab namas' were compiled which enlisted Urd,
Atabic, Persian and, at a later stege, English words as well The
basic aim of such nisab namas' was to help students understand the

unfamiliar and difficault words and increase their Persian and Arabic

a4
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vocabularies
This paper tries to resent an overview of early Urdu lexicography
with & especial reference to bilingual versitied dctionaries or nisab
namas’ compited in the early period of Urdu lexicography. The paper
also surveys the ways in which isab namas' affected the course of
history of Urdy lexicography and the dictionaries that were to be

compiledin the later era
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Abstract

This study is @ selection of sorme of the most popular persian verses
which have been frequently quoted in the " Mahafils" of chishtia
order for centuries. These verses cany the essence of spiritual
wisdom of this order They also reflect the great tradition of the
oralty our part of the world. In the preseent study these verses have

been given with the contexts in whcik they were quoted.
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Abstract

Avare and uninown text of an anthology by Mir Tagi Mir has been
dicovered inroduced and presented here by St This antholog, sl
nfamiliar o vesearchers, historians, and scholars of Urdu iterature, was
Joundin the ibrary of Intermational Iusitute of Islamic Thought and

Civitization, Kaulalampuy, Malysia. The original manusoript is @ part of

poetry where Mir has noted down his own Persian postry which is much
important o his critics and Scholars. His selected poes belongs fo India,

sia

Irseemesthat

Tadhkira of Persian poets just like Mikatushu'a, the famous Tadhkira of
Urd poes.
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Abstract

This is an attempt to analyse the creative process of Murtaz Shirin
through the initia] drat of one of her unpublished short stories. The
amendments made by the author depict her conscious stiife to
improve the text and add stylistic variations to her wiitings. This
analysis may be interesting for the creative wiiters as well as the

critics of ant and lterature.
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Abstract

This is & travel account of @ fact finding mission sent to Hejaz by "All
India Gentral Khilfat Committee”. The mission was comprised of
Zafar All Khan, Ghulam Rasool Mehar, Shoaib Quisishi, Muhemimed
Ifan and Riazul Hassan. The author has gathered details from the
daily "Zarmindar" and "Central Khilsfat Committees” report in 1926
The joumey was started on 1st November 1925 and ended at
Rabigh on 16th November 1925

It was the first phase, Jater on members of the mission stayed at
different Arabian ciies till 25th January 1926; Arabia was divided
among wavering Shaikhdorns in the early 20th century. The main
contenders were Shanif Hussain of Hijaz and Abdul Aziz lbne Saud
was & follower of Muhammad Bin Abdul Wahab

When the civil war bioke out in Arabia in Septerber 1924, Indian
Musiims, including "Central Khilsfat Committee” appreciated lone
Saud's move to oust Hussain from Hejaz After capturing Taif and
Makiah, Nejdi forces desewvated the shrines and demolished some
graves of Prophets’ companions. The saciilegious activiies created
wproar in India and most of Musiims were tumed against fbne Saud
and Najis

"Centra] Khalefat Committee” sent & Mission to Hejaz with specilic
puposes of maintaining sanctity of Holy shiines, repair or rebuild
desecrated shrines and tombs and discuss future plans of
governance of Hejaz in accordance with Khilsfat Committees’

resolutions.
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Abstract

In this article, an attempt has been made to give an historical
account of the evolution of Figh-Hanafi and ifta’ right from the
advent of Musiims in South Asia till ninetieth century. It is observed
that mostly it got official patronage even during the Briish Period
The South Asia has & unique significance that as the majoriy of the
South Asians are Hanafis, 5o, the fatawa given in the light of
Fighi-Hanafi are tremendous and countiess in nurmber.

The first Darl ifta' in South Asia was established in 1831 and
eventually this institution spread rapidly all over the region. With the
introduction of new technologies, this institation is being influenced

and 2 new history is being made in the field of s
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Abstract

The author has transiated the article witten by Catherine Wilson,
included in "Western Philosophy” edited by Seyyed Hossein Nasr
and Ofiver Leaman (York Routledge, 1996). The author analyses the
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context and identifies its close links to the Arabic Scholarship of
Middie Ages. Thus he discusses various Arab philoscphers and
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Abstract

The tradition of Editing of Persian lterary texts had been established
i the sub-continent in early 20th century. In this respect, & number
of reseaich articles and monographs had been writen regarding the
introduction and editing of literary texts. This article aims at
introducing primary and imponant Persian texts edited in Pakistan
and takes into account the overall works of ediing being done in
Pakistan.

The author has compiled this analtical work with reference o the
contribution of individus! researchers, universities and other
institutions and has recognized their sewvices in respect of Persian
Studies in Pakistan. He has discussed the 1oe of the instiution ke
Oriental College, Punjsbi Adabi Board, Govemment College, Majlis
Taragai Adab, Packages Limited Lahore and the scholers fike Hefiz
Mehinud Shirani, Moalvi Mohammad Shafi, Ghulsm Mustafa Khan,

Pir Hussamuddin Rashidi etc.
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Errata: Symbols for Urdu Scientific Literature

Me'yar No.1 January-June 2009 Vol.1 ppl-22

Page7

Liner Superpaositicn:

Itis the superposition of two or more symbols without changing
the orientation of any of the elements, e.g.

v+o=w
pages8
(a} w—=m
page’

In cases where a symbol is composed of two portions and
contains a symbol itself as a maodifier , e.g. t is replaced by a

bar and superposed on the other portion of the symbol in such
a way as to increase the distance with the other symbols,
keeping in view the fluency in writing.

Pagel0,

If two or more Mugtas, are present, then they are joined to
form a geometrical figuree.g. the & , - etc.intocA , V  that

contains the required information while the base line is
deleted.

Group -1

The Group-l consists of | and 7. These two symbols are similar
except the modifier ~ to increase the distance. The alphabet 1
is retained without any modification, whereas T is modified by

applying the principle of superposition and the resultant form is
T, and of course, without any change in phonetic value. To
differentiate between 1 and 1, Kufic version of 1 i.e. t can he

used.



Group —II

Group -l comprises of alphabets — , - , =, & and =.
The alphabet . can be considered as a semicircle with a dot
placed beneath it. The form will be retained without the dot
with more curvature. Here — is transformed into U. This form
is closer to Kufic

The alphabets .. and & have three dots below and abaove the
reference line. The meaning is derived by the position and the
pattern of the dots. Even if the reference line is deleted it is
possible to get an idea of the alphabet by just locking at the dot
patterns, which has the meaning and the distance. So that it is
possible to delete the hase line and still use the dot pattern to
symbolize the alphabet. To achieve a

Page 11

Definite shape the three dots are joined by three lines. This
modification results in a triangle. Thus V represents — and A
represents = and it can be chserved that one is a reflection of
the other

The alphabet . has two dots. Following the arguments for -
and & , the symbol = can be represented by V.

The alphabet » consists of two portions. The modifier itself is
an alphabet. . In this case » meaning is conveyed by hoth the
portions. These two portions are to be superposed to evolve a
compact and unique symbol having minimum number of
strokes, fluency in writing and still keeping the similarity with
the original symbol. The reference line is joined to ; so that
the new symbol appears as 5. The extended portion stands for
the reference line.

Group-II1

This group has %, &, ¢ and f,, The alphabets z and g have
their Kufic equivalent as A and Z respectively. There alphabets
are retained with slight modifications the alphabet & has two
portions both containing information. Visual inspection shows
that 7 i.e the initial portion of & as well as the dots are the

sources of information. Superposition of these two portions of
leads to the symbol. For the sake of fluency in writing, it is
written as £ in which the original triangle, formed by the dot
pattern, is inverted and superposed



In the case of E,, information is contained in both portions. The
alphabet ¢ is transformed into 7. Here, the acute angle is
turned into the right angle. The dot is absorbed by extending
the flat top of the symbol inside to save space and to facilitate
writing. Thus, ¢, istransformed into 7. As there is no other such

symbol the meaning can still be conveyed easily without
absorbing the dot, as explained above. Hence, { can be
written as 7.

Group-1V

Pagel?2

This group consists of 3, 4, and i which have similar basic form
except the modifiers. Thus, modifiers are to be absorbed into
the main body of the alphabets by superposition or otherwise.
The symbol = has the form similar to Kufic, hence no
modification is required. For 3, according to the rule 6, the

modifier & is replaced by a bar and is superposed in such a way

that the maximum distance with the near similar alphabets is
maintained, while maintaining the similarity of the form.
Therefore, 3 becomes 3 . For the dot is absorbed into the main

body of the alphabet and it takes the form > . Here, the
distance between > and = is very short, but any drastic

modification to increase the distance may lead to a completely
different form.

Group-V

This group consists of », 7, b and 7. The Kufic form of the
alphabets » and J is retained as they need no modification. The
Kufic form for » and j are » and 2 respectively in case of J the
modification is done using the rule 6. By adding a bar for &, J
becomes J.

For 7 modification is required. .According to previous
arguments, the three dots are to be replaced by a triangle, so 7
becomes . but in this case it lacks fluency in writing. A little
thinking shows that it can be written as 7.

Group-VI

This group consists of J and  the Kufic form of J and
is used with slight modification. The J and  are similar in
form except dots. The symbol « is suggested, for f, where the



extended line indicates three dots. Whereas, in case of  itis
represented by« without any extension.
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*Both the idea and the state of Pakistan are evolving in unexpected
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*On the externa front, Pakisten continues to be the only South
Asisn state to openly challenge Indie's hegemony...but its
engagement with terrorist organizations troubles sve its
supporters,who wondsrwhether Pakistan i  part ofthe probsm

aswellasthe solution”
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athovghin opposiion to Hindu Indians. This Indian dinension
of Pakistasls identity has been systematically overlocked by
contemporaryPakistani politicians andscholars."®
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“Thesescluion defines bohthe state s the dea of Pakistan The new

countrywas to be a federal, demoeratic, and Istamic entity, butthere was

10 mention whatsoever of a secular Mustim ife, a secularized Islam, or

eventheterm "secular "
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¥t then,is the problen and itsimplications? s elgion a privte

ffei? Would you ik to ses Islam, ss a morel and poliioal ideel,

mesting the same fate in the world of Islam a5 Christisnity has

teady matin Europs? s it possicls toretain slam s an sthicalidal

and to teect it as & polity in favour of nationel poliics, in which

tligious ttituds is ot permitted to play any part? This question

becomes of special importance inlndia whete the Muslins happen to

bein s minorty?”
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%45 for Pakistan's identity, the (pessonally) secular linnah and the
Mustim League wanted Pakistan to be stae for Muslins, rathes then an
Istic state...While the Muslin League did pronise a state that would

e guided by lslam, this a withno
specific blueprint for the fubue. It was enough to break away from the
Hindus.1*
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"The nditary training programs fandarized Pakistan army officers with

Ametica and American strategic policies and fostered a better
understanding of Amercan society, but they did not creats & cacke of
*pro-American’ generals i
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"It was during the Ayub years that Pakistan hegan the process of official
mythcreation in eamest. A large central bureaucracy was createdto
that the

state's keyinstibution. " IF
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"Withaut question, Pekistan must transform the "Islanic” component of

tidentity and bring the idea of Pakistan into alignment with twenty first
centuryrealties.” I”
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A optinal Amercan policy would be to support the present regims,

o
poliica, sconomic and even ideological changes discussed sbove,
including anew spproschtolndia
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mote drastic options, such as allying with India to contain a Pakistan

that seems to be unable or uwiling to reform tself* 18

A
"Other scenarious can also be envisioned: an Indien decision to achieve
the military defeat of Pakisten might tempt an American govemment to
side with India tokeep the war short.* Y
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"Soviet history suggests a third route to asearganized Pakisten, The

Soviet Union broks Largely because its dominant republic (Russid)
caleulatedthat it would do better without some of the non-Buropean
fopublics, and that Russiss fturs ley in becoming a modern Eutopean
state, Could Pakistan evolre into a Pufabistan a uclear-amed, smalles,
‘mote efficient and generally secure state?"1*
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*Pakdstan has been created inthe name of stam by the peopls.. The
pecple of Palistan andthei chosen leaders are Muslins mespective of
What the stooges of th regine might lis 0 say. The true Muslimis not
the one who submits o the coup detat, but he s the one who fight ke
o mujabid for the political and econonic rights of the oppressed
assest
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“Easlier Islam was uprooted from Spain not due to Ferdinand and
Isabell, a5 Wests tryto stablsh itsCranad

ta the treachery and envy of Muslim Damascus towards Mustin

Cordova. Spain presents two wanings to Pakitan--ons is of  deadly
confiontation between the People and the Ay, nd the other is the
dangerofthe liquidston ofthis Islanic State. Basae isthe Baluchistan
of Spain, and Andalucia is the Sind of Spain”. "
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“The basic adversary isthe radical, fandamentalist,miitant finge
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*Finaly, the sxpesience with the ‘private!prolferation network of

indly Pakistan with Nort Kores, Libya and Iran demonseates

the vast consequences to the intemationsl order of the spread of
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meetthe formal erteia of rogue state!
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Abstract

The author has reviewsd the book writen by Stephen Philly Cohan
and analysed his views about Pakistan and its future. Criticizing
Cohan's view point, the author has discussed the idea of Pakistan in
ts historical context. He has denied the assumption that Pakistan
came into being to be & secular state. Rather, he insists that
Pakistan has & stiong ideological basis and the state is bound to
establish its structure on the foundation of Islamic Ideology. The
author also vigoursly denies Cohan's statement about Pakistan being
& failed state and assures that Pakistani nation, possesses unfimited

potential to grow and is closely attached to its Islermic fdenty.
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The Last Mughal: The Fall of a Dynasty, 1857

By: Williem Dalrymple, 2007, Indis: Penguin Books, pages 578

st

te e s R G o D3 e P W oot
Wealoffd 5 B S50 b 2 S Hrry
Qg se g sitra s Sendss oo B A
USSP NN AT S U HN St SRS I A
s o u;;&y,g v,h

caaik Nﬂ\_IDQL'LfﬂtuﬁL'L}fs)fa,»lféu"wr/\_b///ﬂ)tﬂ
G e Qoo Tl i onng Lo e sl l;,/.,C f/J
b K eil SEAE I The Last Mughat O

A Uitz st I M e g L g S e A s
orrog e wsal (aroan sl aseslfu- "edul 2.0 Gun
3285 e AT r D Pl VSN S L i g v )
(AL DL & e Genic B2 78 SEPT H or e BT B
T Y Ao



et A1 gen B dd o g

RIS ot 54 & LN ae L b s Sl &

Ot s e Qe e 208 Ut s 8RBz ol A
(U JerFFo bt e W P 0d BRSPS L Rrwsd AL b
STl 60t oI L B bse oo bt STAL IS0 o
S B Bt it e sse s B E Pt e ST e L
sse il Gt JESAT A bt e bt = Gaabeid i SSul Asin
Gt o G easeonel b2 ot B S o Smmee ¥ bs
Son gt L pbonds urel S e SLL omf s s pstond it
e i e B e S S b U T e L
e iis e d s The Last Mughal

TS w2 sz Ko o e Gt ¥on Sl Jodigh oL e
Fupettn A Lipfiarn sk L L o b
Fpelietndpse BB b ik (0 L L 2 LS oS
L PG B 5 1 o Pt G L s
Ln urafie s e Fon R bl et Jbasn 2T
PO NN IV PV SN TN ¢ ENE PN I
einec SN e B b i L ST by ia e o, S\ e
Wi S ot REBLEL G B o i 2 10d_isd_ s
L e

e VAL L bt e d e Pron o demie P W S
o rfigereo fmd U e e g s st s fEiuinsc e g
J’w " FEFIS S A K Eer eI L e i GOl g M
VIS e T i Lo o e POV L S ThsP
ORI et iR

ek L gL cnleivmmBdsde o amdial EJbnant oo T dSds
et b bp L Alalgeg s A G L ool ol Lo ot izt Qns b

o



et A1 gen B dd o g

LIL S A qtiee-OSodi Gt P sy 6
I T e o i

]
(iavico) Aol e

sl B S5 A P i 005 B o st o
e TG e a2 Ao ol e b SIS eil
WP St NN RSP AN IR NN P
Gk "SI ot Erns TR L I EE SOl K st
e 0 LT T B L1298 Jast sz st dndin
S Bt LSS S S b L See AL S
g L LK Sensit Sy P e L R it

So you get the picture of the court of the time. This is no dull, puritanical, wahabi

sort of centre of hypocracy. This is a lively court lfe.
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The great Mughal still lives in the palace of his ancestors, if a ruinuous mass of
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The contradiction between these two opinions points to an age-old

ambivalence in the West's attitude towards the East. On the one
hand, it has been a source of inspiration, fount of an ancient wisdom,
a culturally rich civlization, which is far superior to and can be used
to reflect on the inadequacies of, our own. On the other, it is an alien
region of looming threat and impenetrable mystery, long lost in its
stagnant past untill rudely awakened by the modemising impact of
the West.
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Recent Hagiographical historiography has over-emphasized the participation and
the role of "Ulama" (Muslim theologians) in the Mutiny. While the influsnce of the
Ulama on the course of the Mutiny can be stated as minimal, some of them at
Thana Bhawan did put up some resistence against British, while some others in
Dehli, presumably under pressure from the Mutinesr Bakht Khan, issued a fatwa
(edict) proclaiming holy war."
(s fomeagrn)
Ufpana o S 70l Whon S gt 2 Blam sl
Lt AL s Sl W aa i b Ol
Al L et P Bl B (i oot
oot A
rmgs L L
e Vs e o e e o AL MBIl e o
D AIRI G s S LISt P L g sse Bifiine
Stosee 0Bt LG R esie Ui i S W s_ e
rIEJ\'_UUJ‘,uﬁLL/zQusu@sA‘ﬂ\__/;)4)),‘L)‘L}DJMQJ.L.()L,(\—W;‘L;V\Dz,ﬁ,
LA LA LS
sy At ar
Gl dstgtdisisme L BYGE N sl Buns udsboim S by
b A 5o
s Mseesi b Dy n0
The Last Mughal win ff ieit?

<The Studies in [slamic Culture in the Indian Envitonment sizsgfin

A gGisdgt Toe]




~27+A Culwral History of fndia +.b dslamic. Reform Movements «1528c.——
(LT IR L/vf‘}

B o T 2T S o g o

Ao T 25 psin o o Ve

A BIEVINIAN e P oot st Fe o

A oS eteaf i

b G sl Modern Muslim India and the Birth of Pakistan 1AL cewe
e

&l A History of Mushim Civilzation in India and Pakistan «fws .

e

LT3 o] EogudModem India and the West (srsintaq AL A
¢ Gy

kA TA Cultwral History of india itz froeif')

L LéVirginia Waolf: A Biography«Ginzrhisst s

Gl A Ao o o The New Cambridge History of india <l
-

Qi b s e tifigny

e B s s S s st oceee

i L TS Tt roe ot Grerymen i

s L i p ) S ia) st AT

<3 espu G B The Din-idishis #82e 1) 1gfradoses,

k38 «Britian and Indian: The Interaction of Two Peoplewiner iy

ety

(bt M ety gl

e The White Mughalsurestiss Jis

[V N

2 A ey s e

Shah Abd-utAziz. Puritanism, Sectarian, Polernics and wM i\ dhrusrh

1l

rza




[Eya—

L Siad
Gindghor TG ol Latters from Indizeisza foutASiE
bbb TG Twilight of the Mughals Gk dsitneiJasgecs
i ol P Dl s T 5 Ly eocns ot g et
Godpabranto p i st] Some M LNV Lt
oA outiine of the Cuturat History of India(s1808) 1828 o ibhiys

iy

b P The British in’ India: A Study in Imperiafismeneod £
st

I C R P TN W PV VIR SR WA 4
LAVARITE ST

M i 1S o ) o eV el

= U b bt o] s gon 5 liitar

i e TS ANy 5 g prymilo A58 S

3ok puadadect Joumey From Bengal to England 1r2 @y

Gt Reign of Shah Alam skl

3 Five Years in India siatdisbi e

2Lk A kbar, The Architect of the Mughal Empirewitzaw s

ERNTAPEIEN O AW S I SN TN

& oA Oriental Enlightenment 1%zl

R fut
3.4 TWar of Indiependance or Clash of Civilizationstszu Mg e
P RGE g S a0 iy
BLE S e 5 13559 et S
DD R A5 s slns i
vt adaAkbar and Religions1$Men G

rze




SR,

2Vinginia Wonlferess 2t
B Frgahdetters from Indias #rtiPicrd
iAol The Indian Musalmans (swes wirisietle it

Abstract

"The Last Mughal" by William Dalymple is & historical nanative that
deals with & very sensitive issue of South Asian History. The War of
Independence, as it is described by some post colonial historians or
Mutiny, as called by most of the British witers, has been discussed
i this book, in the context of Dehi and the court of the last Mughal
Emperor, Bahadsr Shah Zafar, the protagonist of the book

Dalymple has founded his thesis on the ideas presented by his
predecessors like Petcival Spear and Asiem Pervaiz. He has a very
sympathetic attitude towsids the Mughal King and has attempted to
prove that he, slong with the eite of the Capital, was not involed,
neither interested in the riots initisted by the rebels of the British
Anmy. The reviewer has analysed his view point in the context of

past and present Indian and British writings
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r%)m‘ Academic and Research Journal, Department of Urdu, ITUIL, Vol: 1, No: 2, Jul-Dec 2009

The Hyderabadi Elite Travel Writings
Omar Khalidi *

The closing vears of the fifteenth century saw the arrival of Portuguese
fleets on the coast of Calicut in southwestern India. Since then Indians
have been in contact with several European nations. Despite the advent
of the Europeans, the Deccani Muslim ¢lite that ruled much of inland
peninsular India from around 1300 to 1800 were dimly aware of Bilad-1
Afranji, or the land of the Franks, the generic term for Europeans in
general. Surviving maps of medieval and early modern India show no
European country by name except Portugal. In one particular map,
Holland, named as Walandiz is described as an island situated north of
England, whereas the British Isles are called Ingriz.! While ancestral
and kinship ties, religious and cultural affiliations, pilgrimage and trade
tied Islamic Deccan to the Dar al-Islam to the west and north, territorial
or geographic Europe was nearly unknown to the ruling elite in spite of
the large European trading fleets, commercial settlements on the coast
and travelers in the interior.” Like their north Indian Mughal
counterparts, Muslim elite that ruled the Deccan received their share of
European travelers into their domains, whether as merchants of luxury
goods, jewelers, physicians, horse dealers, and gunsmiths exemplified
by the cases of Ludvico de Verthema, Niccolo Conti, Niccolao
Manucei, Jean-Baptiste Tavernier, Afanasy Nikitin, Francois Bernier,
John Fryer, and Dutch physician Peter de Laan at Golconda.” Jesuits

* MIT, 237-8, Cambridge, MA 02139, America.

! Susan Gole, Indian Maps and Plans: From Earliest Times to the Advent of Furopean
Survey, (New Delhi: Manohar,. 1989), pp. 74-76.
* Sanjay Subrahmanyam, “Taking Stock of the Franks: South Asian Views of
Buropeans and Europe, 1500-1800,” Indian Economic and Social History Review 41,
1 (2005): 69-100.
* India in the Fifteenth Century, edited b RH. Major, (London: Hakluyt Society,
1857)

7



The Hyderabadi Elite Travel Writings Omar Khalidi

and missionaries of various Christian denominations was another source
of information for the elite. Presumably, their long term stay in India
must have led to some knowledge of or curiosity about the far fledged
countries of the foreigners. If it did so, the literary evidence is weak. As
Muzaffar Alam and Sanjay Subrahmanyam argued, “the sixteenth
century witnessed a curios situation in which South Asians thought of
Europeans...without Europe, not pausing to reflect, in a written form at
least, on what Europe might look like, and what precisely its internal
composition might be.” With the exception of the Portuguese, the
Muslim elites do not appear to be aware of distinctive European
nations. Only when the European trading companies transformed from
mere merchants into military powers that the Indian elites became fully
aware of foreign powers beyond their shores. Indians began to travel to
Britain, if not elsewhere in Europe by 1600, possibly earlier.” Leaving
aside exceptions and the potential discovery of travel literature for an
earlier period in future, we come across Indian Muslim travel-accounts
only by late eighteenth century, a gap of nearly 200 years. The travelers
in the period up to 1850s included humble sailors, called lascars, ayahs,
envoys of disgruntled nawabs and rajahs seeking redress from the
directors of East India Company for the grievances they had against the
English officials at home. Occasionally, we find curious sojourners like
Yusuf Khan Kambalposh, who sailed to Europe from Calcutta in 1836.°

4 Muzaffar Alam and Sanjay Subrahmanyam, Indo-Persian Travels in the Age of
Discoveries, 1400-1800, (Cambridge: Cambridge University Press, 2007), p. 243.

3 Michael Fisher, Counterflows to Colonialism: Indian Travelers and Settlers in
Britain, 1600-1857, (New Delhi: Permanent Black, 2006);, Omar Khalidi, 4n Indion
Passage to Europe: The Travels of Fath Nawaz Jang, (Karachi: Oxford University
Press, 2006), pp. Muzaffar Alam and Sanjay Subrahmanyam claim but do not cite
evidence that Indian travel to Europe had began as early as 1500, see , Indo-Persian
Travels in the Age of Discoveries, 1400-1800, op.cit., p. 243,

® The editor of the latest edition of this travelogue claims to have found the original
Persian text and restored the original Urdu title of Yusuf Khan Kambalposh’s Tarikh-i
Yusufi, edited by Tkram Chaghatai, (Lahore: Sang-I Mil, 2004), see the book review
of the latest edition by Intizar Hussain n Dawn 04 July 2004, electronic edition.
According to Chaghatai, the travelogue was written in Persian, but never published;
the author then wrote or translated it into Urdw, which was first published by Delhi
College’s Maktabat al-Ulum n 1847. Tt was reprinted in Lucknow by Matba’a-1 Naval
Kishor, 1873. Tahsin Firagi had earlier published the same Urdu translation of
Ajayibat-i Farang (Lahore: Makkah Books, 1983), in a new edition with notes. See
8



The Hyderabadi Elite Travel Writings Omar Khalidi

The post-1857 uprising era of Indian history witnessed spurt in travel to
Britain involving men and women of almost all statuses: state officials,
nawabs, begums, rajahs, maharajahs, maharanis, politicians, students,
and freedom fighters. Leaving aside those who did not write their travel
account, or had one written for them or written about them, a number of
Hyderabadi travel accounts from about 1870s to 1940s have come to
light. The travel accounts are published mostly in either Urdu or
English, with one exception in Persian. A thorough search in libraries in
India and elsewhere might turn up more than what is currently known.

Salar Jang I, Mir Turab Ali Khan was the first high official to wvisit
Britain and Furope from April to August 1876. His Munshi,
Muhammad Siddiq evidently wrote a travelogue of his master’s visit,
though it is not traceable even in the Salar Jang Museum Library in
Hyderabad.” Salar Jang I's private secretary, the scholar-bureaucrat
Syed Hossain Bilgrami devoted a chapter in A Mewmoir of Sir Salar
Jung, G.C.S.I. to his journey.® Finally, G.I. Trevor, (1840-1927) a
British Residency official who accompanied Salar Jang I on his journey
wrote a short travelogue after the minister’s death.” Based on Salar Jang
I’s correspondence Harriet R. Lynton has brought forth new insights
into the minister’s travel not available in the accounts of Bilgrami and
Trevor.'® Abdul Hagq, titled Diler Jang (1853-96), a high official in the

also Daniella Bredi, “Dall” India all’Europa: un viaggio. Note sul diario di viaggio in
Buropa di Yusuf Khan Kambal-Posh, dignitario alla corte di Lucknow (Oudh).”
Islam: Storia e Civilia 1, 2 (1982): 41-50; and the same author’s “A Proposito del
diario del viaggio in Europa di Yusuf Khan Kambalposh, dignitario alla corte di Nasir
ud-Din Haydar, sovrano di Oudh, pp. 313-20, in La Bisaccia dell Sheikh: omaggio ad
A. Bausani, (Venice: Quadermi del Seminario di Iramstica, Universita Venezia, 198;
and in Franco Maria Ricci 18, (November 1983) pp.106-107; 114; 116-117, 122.

" Mir Dilawar Ali Danish, Rivaz-i Mukhtariya, (Hyderabad, 1330 AH), p. 20. Besides
Danish, the book 1s listed in the bibliography of Bushra Rahman i her book, Urdu ke
Ghayr Madhabi Safor nameh, Gorkakhpur, 1999) p. 532, where the author is
described as Siddiq Yar Jang, and the title of the book as Safor namah-i London,
without date and place of publication.
¥ Syed Hossain Bilgrami, A Memoir of Sir Salar Jung, G.C.S1. (Bombay: The Times
of India Steam Press, 1883), pp. 81-112,
® G.H. Trevor, “Sir Salar Jung’s Visit to Europe in 1876, Macmillan’s Magazine 79
(November 1898-April 1899): 390-400.
1 Harriet R. Lynton, My Dear Nawab Saheb, (Hyderabad: Orient Longman, 1991),
pp. 173-182.
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Nizam’s Dominion visited Britain twice in 1883 and 1887 in connection
with the railway and mining affairs. Though Diler Jang did not write a
travelogue, there are scattered sources for his visit in the contemporary
press.'! Diler Jang’s financial mismanagement and scandal surrounding
the railway and mining concessions led to his recall. The Hyderabad
government deputed Mahdi Hasan Khan Fath Nawaz Jang to look after
the financial interests of Hyderabad shortly afterwards. He serialized
the story of his visit to Britain first in an Indian magazine in London
and then published it for “private circulation.” The present writer edited
and published the travelogue under a new title.'* Several decades later,
another high official-traveler was Nawab Liyaqat Jang, (d. 1959),
Finance Minister of Hyderabad in the 1940s. He travelled to United
States in 1946 as part of a delegation of businessmen, including
Pannalal Pitti. He wrote a travelogue published in 1949 in Urdu."”

While the officials traveled on official business, several high profile
members of the Paigah nobility embarked on journeys for pleasure. The
Paigahs were large chunk of scattered territories within Hyderabad State
yielding large revenues. The founder of the Paigah was Tegh Jang, a
nobleman close to Mir Nizam Ali Khan, the ruler from 1762-1803. In
the late nineteenth century the Paigah split into three families named
after the founders. Despite the division, each Paigah still controlled
large number of revenue yielding lands. Among the first to go abroad
was Wigar al-Umara, (1856-1902). He travelled to Furope in 1882.
With a base in London, he visited France, Germany, Austria, and Italy
during this trip."* Queen Victoria’s Diamond Jubilee celebration in
1887 was the occasion for the visit to Britain and Europe by Asman Jah,

W' CE. Buckland, Dictionary of Indian Biography, (London: Sonnenschein, 1906);
and Tara Sethia, The Railway and Mining Enterprises in Hyderabad State under the
British Raj during 1870s and 1880s, PhD dissertation, University of California, Los
Angeles, 1986, pp. 113, 131, 155, 253. His or his mother’s tomb is a heritage
monument in Hyderabad, see Omar Khalidi, A Guide to Architecture in Hyderabad,
Cambridge, MA: Massachusetts Institute of Technology, 2009, on

http://info-libraries. mit. edu/rotch/files/HyderabadGuide 2009.pdf

2 Omar Khalidi, An Indian Passage to Furope: Travels of Mahdi Hasan Khan Fath
Nawaz Jang, (Karachi: Oxford University Press, 2006)
U Liyagat Jang, Safar namah-i Europe wa America, (Hyderabad, 1949)
" Hasan Yar Jang, Tarikh-i Khandan-i Paigah, (Karachi, 1982), pp. 233-234; Harriet
R. Lynton, Days of the Beloved, (Berkeley: University of California Press, 1974),
chapter I'V The Paigah Nobility: Sir Vicar ul Umara, pp. 83-105.
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(1839-98) the Paigah chief and diwan from 1887 to 1894. His munshi,
Tej Rai wrote the travelogue.”> Moinuddin Agqeel translated extracts
from the munshi’s text pertaining to I1:a1y.16 Two Paigah amirs traveled
to Europe and United States taking somewhat unbeaten paths. Thus
Sultan al-Mulk (1875-1949), the son of Wigar al-Umara sailed from
Yokohama, Japan to San Francisco, California in February 1908."7 1t is
surprising that Sultan al-Mulk, a member of nobility like would plunge
into business after return from his extended trips. In the words of
Lynton and Rajan, “Sultan al-Mulk was probably as close to a modern
man as Hyderabad had yet produced. In a burst of drive for personal
achievement, the young man had declared that he was going to eamn by
his own wits as much of a fortune as his father had inherited. This
determination alone was enough to make him an eccentric. But more
than that, he set out to achieve his objective. He engaged in foreign
trade, including the opium trade; he speculated in currency; he got
involved in all sorts of schemes which put him well on the way to this
fortune. Behind his back, he was known by a nickname which indicated
the derision in which people were held who were overly concerned with
money making.”™® Can Sultan al-Mulk’s ambitions be attributed to his
exposure to a culture of high finance and personal achievement of
Europe and Japan that valued individual merit over inheritance? Family
intrigues over property and succession may have contributed to his
troubles, as “the Nizam was led to believe that his young kinsman was
dangerous and banishment followed.”" Sultan al-Mulk was exiled to
England and allowed return after several years.”’ Although he left no
travelogue behind, it could pieced be together through a variety of
sources [TBD]. A few years after Sultan al-Mulk’s visit, his fourth son
Nadhir Nawaz Jang (d. 1985) traveled to Europe and the Middle East in
1920, according to an account by Khwaja Hasan Nizami.*' Zahir Yar

* Tej Rai, Sahifa-i Asman Jahi, (Hyderabad, 1903)

1% Moinuddin Aqeel, “Italy and Hyderabad,” Area and Culture Studies (Tokyo) 51

(1995): pp. 261-269.

7 “Indian Potentate Coming,” The New York Times (9 February 1908).

¥ Lynton and Rajan, op. cit., pp. 102-103.

' Lynton and Rajan, op. cit. p. 102.

0 Samsam Shirazi, Mushir-i Alam Directory, (Hyderabad, 1939?)

2! Khwaja Hasan Nizami’s untitled article cited from Manadi 26 July 1922, as cited in

Hasan Yar Jang, op.cit. pp. 253-256. Bushra Rahman lists Nadhir Yar Jang’s
11
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Jang (1910-68), another Paigah nobleman traveled to Europe and
United States in 1934-35 and left behind a lavishly printed travelogue in
Urdu.” Perhaps the last known Paigah nobleman to travel abroad was
Hasan Yar Jang, (1905-84), who journeyed to the Continent as well as
Russia in the 1930s.7

Another Hyderabadi to attend Queen Victoria’s diamond jubilee was
Salar Jang I’s son and immediate successor as diwan, Mir Layiq Ali
Khan Salar Jang II. He wrote a travelogue in Persian—perhaps one of
the only two surviving Indian travelogue of the nineteenth century in
that language.” In addition to the Persian account, he also wrote two
articles in English about his travels.”

Salar Jang II's travel guide was Moreton Frewen, an influential man
with wide connections in the British high society. Allen Andrews has
put togg.;:her a fairly detailed account of Frewen’s travels with Salar
Jang II.

travelogue in her book, as Safar namah-i Nadhir Nawaz Jang, without date or place of
publication, op.cit. p. 540,
2 Safarnamah-i America, (Hyderabad, 1353) (Yet to find a copy, copy missing in
Idarah-1 Adabiyat-1 Urdu, Hyderabad). Hasan Yar Jang, op. cit., p. 192, gives the title
as Siyyvahat namah. Bushra Rahman cites the travelogue with variant title, Urdu ke
Ghayr Madhabi Safar nameh, op. cit. p. 252
¥ Hasan Yar Jang, op.cit. as well as Nisf Duniva ki Sayr, (Karachi, 1980) cited in his
Tarikh-i Khandan-i Paigah, though unclear if published or merely advertized.
* Wagayi'i Musafirat-i Nawwab Mustatab Ashraf Avfa’ Aala Mir Layig 'Ali Khan
Tmad al-Saltanah Sir Salar Jong (K.C.LE.) Bisub-i Farangistan, first lithographed in
Bombay by Shirazi Press in 1889, and new edition with an introduction by Omar
Khalidi and Sunil Sharma, (Tehran: Nashr-1 Tarikh-1 Tran, 2008). The other travelogue
n Persian 1s by Sadiq Yar Jang, Safar namah-i Hay, (Hyderabad, 1892).
¥ Not known at the time of this edition are two articles by Salar Jang II himself, see
Salar Jung, “Europe Revisited,” Part I Nineteenth Century 22, 126 (October 1887):
165-173; Part Il Nineteenth Century 22, 128 {1887): 500-510.
% Allen Andrews, The Splendid Pauper, (London: George Harrap, 1968), pp. 100-
142.
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Like the Paigah chiefs, Nawab Imad Nawaz Jang (d. 1919), a leading
civil servant and commissioner of police, embarked on a world tour,
visiting the Malay islands, China, Japan, United States and Europe.
Before returning to India, he performed Haj in Mecca and ziyarat in
Madina. He wrote no account of his travels, but biographical accounts
and press reports give us a sense of his journey undertake in 1895 at the
close of the nineteenth century.”” Nawab Imad Jang is credited as the
author of a number of works, including editorship of a literary journal
that paid remuneration to its writers.”®

In the twentieth century, among those traveling was Salar Jang III, the
nobleman responsible for the Museum named after his death in March
1949. Like his father and grandfather, the young Mir Yusuf Ali Khan,
barely 21 were named as the Diwan in 1912 by an equally youthful
Nizam, Mir Osman Ali Khan. The young men had a falling out within a
two and a half year after the diwan’s appointment. Relieved of his
official duties, Salar Jang III made a series of journeys to Europe, Japan
and the Middle Fast in 1920,1927, 1929, 1934, and finally in 1936.”
During his extended sojourns in Europe, Japan and the Middle East,
with a base in London, he amassed a large number of art objects,
illuminated manuscripts, paintings, sculpture, arms, books and other
materials of European, Asian and Middle Eastern origin that eventually
formed the Museum. Salar Jang III left behind no memoirs or
travelogue. He purchased extensively wherever he went. Unfortunately,
no records relating to his acquisition pattern or interest survive. Hashim
Amir Ali, a Comell University trained sociologist, who knew Salar Jang
III as young man, recall,” almost every morning one or more private
individuals or dealers in art used to bring and display in the Aina

¥ «Another Prince of India Visiting America,” Boston Daily Globe (16 March 1895);
“Is a Prince of India: Comes to Chicago with Jewel Box in his Hands,” Chicago Daily
Tribune (13 May 1895), p.12; “Nawab Imad Nawaz Jung Bahadur,” p. 584, in Claude
Campbell, Glimpses of the Nizam’s Dominion, (Philadelphia & Bombay: Historical
Book Company, 1898), Obituary notice in Manikrao Viththalrao, Bustan-i 4safiva,
1V, (Hyderabad, 1341 AH.), p. 291; Nasir al-Din Hashimi, “Risala-1 Hasan:
Haydarabad ka Ek Qadim Mahwar [lmi Risala,” Urdu Namah (14 (October-December
1963): 37-43. Further information in Meri Kahani...and in Mir Basit Ali Khan,
Tarikh-i Adalat-i Asafi, (Hyderabad, 1937); and RBVR book.
%% Nasir al-Din Hashimi, op. cit., p. 38.
¥ Manikrao Viththalrao, Bustan-i Asafiva, VI, (Hyderabad, 1341 AH), p. 407.

13



The Hyderabadi Elite Travel Writings Omar Khalidi

Khanah, the Hall of Mirrors [in his palace Diwan Deori], a number of
such objects. European paintings, Mughal miniatures, Dresden china,
illuminated manuscripts, fancy watches and clocks; rare volumes of
poetry and prose in Arabic, Persian, Sanskrit, English with seals and
endorsements of kings and holy men; old jewels each worth a fortunes
in itself---in short specimens of what you see in all the forty halls and
galleries of the Salar Jang Museum today. He would look over them
casually and scrutinize those that aroused his interest. The objects were
generally left overnight without any formalities. The seller would get
his own price or would agree to accept the price offered by Nawab
Sahib.”" Mohan Lal Nigam, the longtime Director (1975-93) of Salar
Jang Museum opined that Salar Jang III’s collecting pattern was similar
to vogue among the Indian nobility of the time: fascination with the
western art, sometimes to the neglect of the Indian heritage, except that
Salar Jang collected some of the finest in Indian Islamic art available at
the time. His collection was not thematic partly because he sometimes
bougt3111; less important objects to help out fellow noblemen deep in
debt”

There are a number of short biographies in Urdu and English, but none
of writers throw any light on his collection interest or any exposure to
art world that Salar Jang may had. His collecting practice as influenced
by his extended exposure to the art markets of FEuropean countries can
only be pieced together from the evidence of the objects themselves.*?
An Italian scholar Gemma di Domenico Cortese, for instance speculates
that Salar Jang III collected much of European art that seemed to
remind him of Islamic art, and objects that hinted of Muslim practices.
She suggests that Salar Jang III may have bought veiled Rebecca due to
its evocation of hijab as practiced in India.®> Amrita Sher Gil, (1913-
41), an important painter of the twentieth century, was a state guest for
an exhibition and lecture tour of Hyderabad in 1936. Among other

* Hashim Amir Ali, “The Last of the Salar Jungs: Personal Reminiscences of a

Bygone Era,” Salar Jung Museum Research Journal 9 & 10 (1976-77) 1-14, reference

onp. 4.

1 Author’s interview with Nigam, Hyderabad 9 September 1997.

2 Timothy Wilcox, “High Victoriana in Hyderabad: The Paintings in Salar Jung

Museum,” Apollo 124 (July 1986): 26-30.

¥ Gemma di Domenico Cortese, “Minima orientalia,” pp. 363-367, Scritti in onore di

Alessandro Marabottini, edited by Anna Gramiccia, (Rome: Edizioni De Luca, 1997)
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noblemen and state officials she met Salar Jang III, though the meeting
was not fruitful for the artist. He had asked “her to send him two of her
paintings---Reclining Nude, a portrait of her sister, Indira, and one of
her many things she didn’t like, she said, and Group of Three Girls. She
wrote that she would have been able to sell the two pictures if she had
been a sycophalrl‘[.”34 Salar Jang III “invited her to see his collection.
When she saw “the Lord Leightons, the Watts, the Bougerans amassed
there,” and everyone in the party spouting “admiration and praise,” she
said she felt “so sick that, when he asked me what I thought of them, I
asked him in return how on earth anybody with any taste could buy
Leightons, Bougerans, and Watts when there are Cézannes, Van Goghs,
and Gauguins in the market.”” That put paid to any question of the
Nawab buying any of Amrita’s paintings. He returned them saying that
he had “no use for ‘these Cubist pictures.” He was referring in
particular to the Reclining Nude. Amrita, of course was furious; he had
kept the pictures with him for several days and that, in consequence
delayed her departure from Hyderabad.”*”

Leaving aside high state officials and noblemen who went abroad on
official business, a few middle class men went purely out of fascination
with the distant, unknown lands. One such group consisted of three
curious men headed by Mirza Husain Ahmad Baig, (d. 1967), a judge
who journeyed to Europe and Middle East in 1931. Ahmad Baig wrote
a travelogue in Urdu.*

For the most part, the travelers were men of high society or middle class
men who traveled without spouses, with the exception of Imad Jang and
Humayun Mirza. Mirza, (d. 1938) a Bihari domiciled in the Deccan
accompanied by his wife Sughra (1884-1958) traveled to Europe in
1891, and in 1924. His long autobiography contains a good portion
devoted to his European travels.

The closing decades of the nineteenth century saw an increasing
number of students from India at British universities. Among the

*N. Igbal Singh, Amrita Sher-Gil: A Biography, (New Delhi: Vikas, 1984), p. 75.
PN Igbal Singh, op. cit., p. 75.
* Mirza Husain Ahmad Baig, Pardes ki Baten, (Hyderabad, 1931, reprinted 1933;
third reprint with a preface by Yusuf Imtivaz and Hasan Baig, (Kirckaldy, Scotland:
Shahr Bano Publications, 2009)
37 Humayun Mirza, Meri Kahani Meri Zabani, (Hyderabad, 1939); Safar namah
Europe, (Hyderabad)
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earliest students was Nizamat Jang (1871-1955) who studied at
Cambridge University (1887-91) and trained in a law firm in London
from 1892-95. Upon returning home, he rose to high positions in the
Nizam’s administration. He wrote no systematic account of his British
interlude but it is possible to build an impression of his life abroad from
his Wri‘[ings.38 Abdur Rahman Khan (-1951), the first principal of
Osmania University College was educated in Cambridge during 1911-
13. Returning to India via the Continent and Ottoman Turkey, he wrote
a biographical account with frequent references to his European
experiences.”” Historian Yusuf Husain Khan, (1902-79) was educated in
France, unlike most Indian students who went to British universities.
His autobiography recounts many of his European experiences.40 Mahdi
Ali Mirza (d. 1902-57) obtained his education in Germany, again
somewhat different from the usual British destination of Indian
students. He left an account of his student life in Germany.41 Numerous
students of Osmania University sailed to Britain and wrote their
memoirs, mostly in Urdu.*? Syed Mahbub Ali, (1887-1970) an electrical
engineer pioneered radio broadcasting in Hyderabad in late 1920s and
early 1930s. The New York Times reported his American visit in 1935.
In addition, his writings on broadcasting issues in India give an idea of
development of mass communication in Hyderabad, which must have
been influenced by his foreign visits.”

% The two principle sources are Zahir Ahmed, Life’s Yesterdays: Glimpses of Sir
Nizamat Jung and His Times, (Bombay: Thacker & Co., 1945); and Nizamat Jung,
Some Fading Recollections, (Hyderabad, 1951). There is a biography in Urdu as well
as numerous biographical sketches and his own writings.

* Mohammad Abdur Rahman Khan, My Life and Experiences, (Hyderabad:
Krishnanivas International, 1951).

“ Yusuf Husain Khan, Yadon ki Duniya, (Azamgarh: Dar al-Musannifin, 1967)

! Mahdi Ali Mirza, Welcome Each Rebuff, (Bombay: Times of India Press, 1950)

Y Taasurat-i Europe, edited by Badr Shakayb, (Hyderabad, 1939) Haroon Khan
Sherwani, Europe Jang se Pahle, (Hyderabad, 1938)

 “India Ruler to Buy 20,000 Radio Sets: Wealthy Nizam of Hyderabad to Put One in
BEvery Village for Silver Jubilee,” The New York Times (19 November 1935); Syed
Mahboob Al, “Broadcasting and India’s Future,” Asiatic Review 31 (1935): 772-775;
“Hyderabad’s Voice from the Sky,” The Literary Digest (30 November 1935): 13.
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Abstract

The author has tried to find out the traces of the initial
encounters of Hyderabadi Elite with the European culture
through various travelogues written by them or about them.
He narrates that Indians began to tavel to Britian by or
before 1600. However the travelogues available tell about
the expeditions made in the 19" and 20" century only. The
events of 1857, increased the number of male and female
travellers to Britian. The author has mentioned a number of
FPersian and Urdu travelogues and short biographies which
throw light on the encounter of the two nations.
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The Poetry and Politics of Sarojini Naidu

Syed Munir Wasti *

Sarojini Naidu [1879-1949] belonged to a distinguished
Bengali family which had settled in Hyderabad Deccan [South
India]. In 1875, her father, Dr Aghorenath Chattopadhyay, became
the first Indian to receive a Ph.D. from Edinburgh University [in
Chemistry]. On his return to India, he was associated with the
Nizam’s College [that later formed the nucleus of Osmania
University]. As the predominant culture of Hyderabad was Islamic,
his children, who were borm and brought up in Hyderabad, imbibed
and assimilated it effortlessly into their individual personalities. Dr.
Aghorenath had a most catholic and cosmopolitan outlook on life
which he passed on to his children rejecting the narrow, caste-
ridden world-view of Hinduism. He well appreciated the rich
cultural heritage of the Muslims and wrote verse in Urdu.! So the
young and talented Sarojini grew up in an environment most
congenial to the composition of verse — for which she chose English
rather than any Indian language, as it was emerging as a universal
lingua franca. In this, she was also following the path of another
talented Bengali poetess, Toru Dutt [1856-1877] who also wrote
simple and attractive verses in English during her brief life.?
Sarojini’s life in Hyderabad was marked by her exposure to the
religious and socio-cultural milieu that existed there in ‘the days of
the beloved’, Mir Mahbub Ali Khan, Nizam VI [*Mahbub’ =
‘beloved’].

Sarojini Naidu began composing English verse at the age of
13. She spent the years 1895-98 in England studying at Girton
College, Cambridge.® She came into contact with leading literary
figures such as Arthur Symons and Edmund Gosse. She contributed

*  Professor Department of English, University of Karachi, Karachi.
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her poems to literary journals during her stay and later [in 1905,
1912 and 1917] had her collections of verse published in Britain.
Thus by 1905, Sarojini had accumulated a sufficient body of verse
to be printed in book-form. This was done in 1905 with an
introduction by Edmund Gosse. The book was entitled The Golden
Threshold — which was the name of her house in Hyderabad. Gosse
praised her versifying abilities thus:

I do not think that any one questions the supreme place she holds
among those Indians who write in our tongue... She is the most
brilliant, the most original, as well as the most correct of all the
natives of Hindustan who have written in English.*

This tribute, from a distinguished poet and critic, brings out
the exceptional poetic craftsmanship that Sarojini possessed. She
received favourable reviews from English journals as well.

When in 1912 her second collection of verse, The Bird of
Time, appeared, she had established her position in the poetry-
reading public. In another introduction, Edmund Gosse now stated
that Sarojini needed no introduction as her fame had spread far and
wide. Gosse wrote:

If the poems of Sarojini Naidu be carefully and delicately studied,
they will be found as luminous in lighting the dark places of the
East as any contribution of savant or historian.”

The points raised by Gosse were taken further in a review of
her book that appeared in the Yorkshire Post which stated:

Mrs. Naidu has...enabled us to grow into intimate relation with the
spirit, the emotions, the mysticism and the glamour of the east.®

The title of the book was taken from the Rubaiyatr of Omar
Khayyam [in Edward FitzGerald’s version]:

The Bird of Time has but a little way
To flutter- and lo! The bird is on the wing.”
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As early as 1906, Sarojini Naidu had recorded her
appreciation of Omar Khayyam thus:

Many of you ... are acquainted with that great Persian poet and
astronomer, Omar Khayyam, whose beautiful poetry is equally the
wonder and delight of East and West.?

Mrs. Naidu, in spite of herself, was getting more and more
involved in politics — whether to champion the rights of the
untouchables or to promote Hindu-Muslim unity.

Sarojini’s third book, The Broken Wing, appeared in 1917.
She was more mature now both poetically as well as personally and
this maturity was reflected in her poems as well. Her growing
involvement in politics is shown by her attending the joint sessions
of the Indian National Congress and the All-India Muslim League
held in Lucknow in 1916 that resulted in the Lucknow Pact between
the two political parties. In this book, she dedicates her poem
Awake to the young Mahomed Ali Jinnah in the futile hope that
Muslims would be treated as equals by the Hindus. This poem was
read out by her at the joint session. Soon afterwards, she wrote a
‘biographical appreciation’ of the Quaid-e-Azam prefacing this to a
collection of his speeches and writing [1912-17]. This book has a
foreword by the Raja of Mahmudabad. In a brief note at the
beginning, Sarojini Naidu writes:

This brief biographical study...claims to be no more than a hasty
and imperfect sketch of a remarkable personality, meant to take its
place in that little national portrait gallery of distinguished men.’

Her ‘biographical appreciation” covers some 20 pages and displays
Sarojini Naidu’s exceptional knowledge of Mr Jinnah’s early life
and later career. Her pen-picture of Mr Jinnah is remarkable both
for its accuracy and its insight:

Tall and stately, but thin to the point of emaciation, languid and
luxurious of habit, Mahomed Ali Jinnah’s attenuated form is the
deceptive sheath of a spirit of exceptional vitality and
endurance...Pre-eminently rational and practical, discreet and
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dispassionate in his estimate and acceptance of life, the obvious
sanity and serenity of his worldly wisdom effectually disguise a shy
and splendid idealism which is the very essence of the man.'*

According to Padmini Sengupta, Sarojini Naidu never stopped
regarding Mr Jinnah as a great son of India even when he had
demanded Pakistan.' She was angry at the exclusion of Jinnah
from a book by her (Sengupta) on great Indian leaders saying: ‘But
iTzinnah is a great man. You should have included him in your book.’

In 1920, while on a visit to England, Sarojini Naidu spoke
vociferously in support of the stand taken by the Khilafat
delegation then visiting England [led by Maulana Muhammad Ali]
to explain the sentiments of Indian Muslims to Lloyd George.™

Sarojini Naidu worked hard for the emancipation of women
from the ‘stecl frame’ of the Hindu caste system. In 1928, she left
for the U.S. to muster support for them. During her absence in
America, a friend of hers over many years — though much younger
— the beautiful Ruttie Jinnah died at the age of 29 in Bombay [29
February 1929]. News reached Sarojini Naidu with some delay and
she wrote a message of condolence to Kanji Dwarkadas who had
tended Ruttie during her last illness. She wrote with true feeling:

I seem to be stricken dumb suddenly and all my strength has
deserted me. The earth has been heavy over the beautiful face I
loved for a month...Poor child, poor wonderful stricken
child...Ruttie was very close to my heart."

Sarojini attended three round table conferences in U.K in the early
1930s. She was arrested during the anti-Harijan campaign when the
British decided to clamp down on it. After her release, she went to
Allahabad, being received by the famous vice-chancellor of
Allahabad University, Dr. Amarnath Jha, and attended recitals of
Urdu and Persian poetry.

During the ‘Quit India” movement, Sarojini’s activities
resulted in her incarceration. But her sense of humour carried her
through all her tribulations. A memorable account of this is given in

22



The Poetry and Politics of Sarofini Naidu Syed Munir Wasti

the very readable report included in the well-known book Verdict
on India by Beverley Nichols.'®

Events moved inexorably forward culminating in the
independence of Pakistan and India in August 1947. Sarojini Naidu
was appointed Governor of the important province of Uttar Pradesh
where she dealt with the overwhelming problem of communal
violence in her non-partisan way. Performing her duties, she died in
office on 2 March 1949. Her old friend and fellow-Hyderabadi,
Nawab Sir Nizamat Jung Bahadur, penned these lines on her
departure:

Spirit ever ardent, ever true!

Aloft you’ve flown bright visions to pursue
Righteous amidst the fierce turmoil of life,
Opposed to wrong, allaying hurtful strife. o2

Sarojini Naidu had carlier paid her tribute to Sir Nizamat Jung
when she wrote the introduction to his biography [by Zahir
Ahmed]."” The two fellow-poets, friends and fellow-Hyderabadis
valued each other’s friendship over all other considerations.

Sarojini Naidu’s three collections of verse referred to above
ie.
The Golden Threshold, 1905
The Bird of Time, 1912
The Broken Wing, 1917
have been collected in a single volume entitled The Sceptred Lute
[Allahabad, 1943]. Within this collection, there are several sections
and sub-sections containing a number of poems under a separate
rubric. The poems reflect the ‘short and simple annals® of the
Indian folk but also touch ceremonial, religious, and socio-cultural
matters.

In the first section [entitled Folk Songs], there are 12 poems
dealing with people like singers, weavers, grinders, harvesters and
snake-charmers — the kind of folk no village in India in the late 19
century was without. The last poem of this section is titled Sutree
[lit. a widow, but generally a widow who is going to be burned to
death on the funeral pyre of her husband]:
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Lamp of my life, the lips of death

Hath blown thee out with sudden breath;
Naught shall revive thy vanished spark...
Love, must I dwell in the living dark?

The second section [6 poems] is titled Songs for Music intended to
be sung to the accompaniment of musical instruments. There is a
translation from Urdu, Humayun to Zobeida, which shows her
familiarity with Urdu romances. Her poem, Alabaster, is as
exquisitely chiseled as its title:

Like this alabaster box whose art

Is frail as a cassia-flower, is my heart,
Carven with delicate dreams and wrought
With many a subtle and exquisite thought.

The third section [22 poems] begins with an ode to Mir Osman Ali
Khan, Nizam VII, presented at the Ramazan durbar. She addresses
him thus:

The votaries of the Prophet’s faith,
Of whom you are the crown and chief

And prays thus:

God give you joy, God give you grace
To shield the truth and smite the wrong...

The references to “Prophet’s votaries”, “fables of Baghdad”, “the
Thousand Nights™, “saki singers” and “sufi wine” in the poem
indicate, as K.V. Suryanarayana Murti writes, ‘the impact of
Muslim culture and Islamic literature on her poetry.” '*

A versified translation of a poem from the Persian of Princess
Zeb-un-nissa [daughter of Emperor Aureng-Zebe] in praise of her
own beauty is given with lovely lexical effect. This poem is a
paraphrase of some extempore verses composed by Zeb-un-nissa
when she was thus addressed by an admirer:
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1. tu-raa ay mahjabee(n) bi-purda deedan aarzu daar-am
2.  jamaal-at haa-i husn-at raa raseedan aarzu daar-am

Translation:

1.  You, O moon-faced, I wish to see unveiled

2. The brilliance of your beauty be within my reach -
thus I wish.

In answer, the Princess gave this poetic response:

1. bulbul az gul bi-guzarad gar dar chaman beenad ma-raa

2. but parasti ke kunad gar barhaman beenad ma-raa

3.  dar sukhan pin-haa(n) sha-wam chu bu-e gul dar barg-e gul
4.  har keh deedan mayl daarad dar sukhan beenad ma-raa

Translation:

1. The bulbul will ignore the rose in the garden if it sees me —

2. The Brahmin will give up the idol worship if he sees me

3. I am hidden in my verses like the scent of the rose

in the rose petal —
4.  Who so wishes to approach me should read my verses.

Sarojini Naidu puts it in this way:
When from my cheek I lift my veil,
The roses turn with envy pale,

And from their pierced hearts, rich with pain,
Send forth their fragrance like a wail.

Or if perchance one perfumed tress
Be loosened to the wind’s caress,

The honeyed hyacinths complain,
And languish in a sweet distress

Sarojini Naidu was familiar with the poetic conceits present in
Persian and transposed them so skillfully into English garb."’

A quartet of poems addressed to her four children aged 4, 3, 2,
and 1 respectively expresses deep maternal affection for them.
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Sarojini’s attachment to her native Hyderabad is seen in her
wonderfully descriptive poem, Nightfall in the city of Hyderabad
that preserves a way of life that has long passed away:

See how the speckled sky burns like a pigeon’s throat,
Jewelled with embers of opal and peridote.

According to K.V. Suryanarayana Murli, “Hyderabad was to
Sarojini what Byzantium was to W.B. Yeats.” 2 The ‘trellised
balconies’, the ‘veiled faces’, the leisurely elephants’ are no more
but their memories are crystallized in the poet’s consciousness. It is
a terrible irony that this glorious city was brutally occupied by the
Indian military in her lifetime thus sealing its fate and ending
forever its rich, cultural way of life.

Sarojini Naidu’s poem, The Royal Tombs of Golconda, again
evokes a sense of longing to probe the veil of mystery surrounding
the dear, dead and departed beauties that adorned the royal thrones:

O Queens, in vain old Fate decreed
Your flower-like bodies to the tomb;
Death is in truth the vital seed
Of your imperishable bloom.

The next section is titled Songs of Love and Death [12 poems|
and reflects a somber and serious mood. There are poems in
remembrance of her dead friends and of her feelings of loneliness
after their death. 4 Persian Love Song reflects the romantic notion
that lovers closely cross-identify with each other for the reason that

Perchance, that I am you,
Dear love, that you are 1!

This is a traditional Persian concept as we can see expressed in this
verse of Amir Khusrau:
Man tu shud-am, tu man shudi
Man tan shud-am, tu jaa(n) shudi
Taa kas na goyad ba’d azi(n)
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Man digar-am tu digar-ee...
Translation:

I am you, you are me
I am the body, you are the soul —
So that no one may say after this
That T am different and you are different!

In Arabic, this concept is taken still further:
Ana man ahwa wa man ahwa ana
Nahnu ruhaan talabna badana...
Translation:

I am he who I love and he who I love is I!
We are two souls seeking one body!

Sarojini Naidu’s attachment to the Persian poetry of Amir Khusrau
is mentioned by her thus:

The first accents I heard were in the tongue of Amir Khosro. All my
early associations were formed with the Mussulman men and
Mussulman women of my city [Hyderabad Deccan]. 2!

Songs of the Springtime [10 poems] are filled with hope, light,
cheer and optimism. A subcontinental atmosphere is created and
sustained by such poems as Vasant Panchami |a festival of lamps],
In Praise of Gulmohar Blossoms and Champak Blossoms.

Indian Folk Songs [eight poems] contains a section Songs of
my city [Hyderabad] which gives true-to-life wvignettes of a
Hyderabad that is no more [q.v]. In a latticed balcony, In the
bazaars of Hyderabad, Bangle sellers evoke scenes of a colorful
and vibrant civilization for example, the itinerant peddlers sing:

What do you sell, O ye merchants?
Richly your wares are displayed.
Turbans of crimson and silver,
Tunics of purple brocade,
Mirrors with panels of amber,
Daggers with handles of jade.
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Songs of Life [16 poems] is a section that is both introspective and
extrospective. The Hussein Saagar [a famous lake in Hyderabad]
becomes more than a lake:

Thou dost, like me, to one allegiance hold,
O lake, O living image of my soul.

The Faery Isle Of Janjira is an address to its talented ruler
Nazli Raffia:

Fain would I dwell in your faery kingdom,
O faery queen of a flowering clime...

The Old Woman is a sympathetic picture of an old beggar
woman to whom nobody pays heed:

Tho” the world may not tarry to help her or heed,
More clear than the cry of her sorrow and need
Is the faith that doth solace her breast:
“Lailaha illa-1-Allah,
Lailaha illa-[-Allah,
Muhammad-ar-Rasul-Allah.”

The Call for Evening Praver begins with the adhaan as proclaimed
from the mosques of Hyderabad thus:

Allah ho Akbar! Allah ho Akbar!
From mosque and minar the muezzins are calling;
Pour forth your praises, O Chosen of Islam;
Swiftly the shadows of sunset are falling:

Allah ho Akbar! Allah ho Akbar!

This is followed by church bells [for Christians, recitation of the
Avesta by Zoroastrians] and chanting by Hindus. It shows a mosaic
of faiths peacefully co-existing under a benign Muslim ruler.
Sarojini Naidu was a true admirer of the religion of Islam and had
the insight to appreciate its many qualities in the area of politics. In
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an address at Patna on 13 October 1917, she makes this remarkable
statement:

The first of the great world religions that 1300 years ago laid down
the first fundamental principles of democracy was the religion of
Islam. In the West, they speak of it as if it was a thing newborn, the
discovery of the western people, but the first secret of this great
worldwide democracy was laid in the desert sands of Arabia ... 1
say the Hindu community by itself cannot evolve it because, Hindu
as [ am, I stand here to confess the limitation of my community. We
have n(z)g mastered that fundamental equality that is the privilege of
Islam.

Songs of Life and Death [23 poems] are both personal and
political while being picturesque at the same time.

The Gift of India 1s an elegy on the unknown Indian dead who
fell fighting for the British in World War One ‘on the blood-brown
meadows of Flanders and France.’

The Imam Bara [of Lucknow]| is a description of the
lamentations that take place there during the mourning month of
Muharram.

A Song from Shiraz is an address to Mohammad Ali, a pseudo-
prophet who claimed to be a revolutionary.

Imperial Delhi describes the glorious past of regal city whose
permanence transcends the rule of different dynasties.

Memorial Verses are addressed to Mir Mehbub Ali Khan and

titled Ya Mehbub [*O beloved’]. She praises him thus:
O hands that succoured a people’s need

With the splendour of Haroun-al-Rasheed!

O heart that solaced a sad world’s cry
With the sumptuous bounty of Hatim Tai!
Where are the days that were winged and clad
In the fabulous glamour of old Baghdad.
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Her easy familiarity with the historical and literary traditions of the
Muslims is apparent. Then there are elegies on Gopal Krishna
Gokhale and Dr. Aghorenath Chattopadhvay [her father]. She
remembers the latter thus:
Farewell great spirit, without fear or flaw,
Thy life was love and liberty thy law,
And Truth thy pure imperishable goal...

Wandering Beggars is a poem on a sight familiar in India:
From the threshold of the Dawn
On we wander, always on
Till the friendly light be gone
Y' Allah! Y' Allah!
The Prayer of Islam interweaves within its texture some of the
99 names of Allah used by Muslims in their remembrance of
Divinity. There are 10 names used in the poem. The poem
concludes thus:
We are the shadows of Thy light,
We are secrets of Thy might,
The visions of Thy primal dream,
Ya Rahman! Ya Raheem!
In contrast to this tender and tranquil poem, there is the
feeling of terror and awe in her poem, Kali the Mother:

O terrible and tender and divine!
O mystic mother of all sacrifice,
We deck the somber altars of thy shrine
With sacred basil leaves and saffron rice...
This section concludes with her poem Awake dedicated to Quaid-e-
Azam Muhammad Ali Jinnah [q.v.].

The Flowering Year [6 poems] is full of vigour and zest for
life in poems like The Call of Spring, The Coming of Spring, The
Magic of Spring, Summer Woods, June Sunset and The Time of
Roses. Her exquisite lines:

Hide me in a shrine of roses

Drown me in a wine of roses...
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Bind me on a pyre of roses
Burn me in a fire of roses...
speak of her intoxication with the beauty of roses.

The Peacock Lute |8 poems] are “songs for music’ meant to be
sung. The poetess is still occupied with flowers in poems like
Ashoka Blossom, Caprice and Destiny. These short lyrics are a
verbal riot of color and also have a strong acoustical appeal.

The last section, The Temple: a pilerimage of love has a three-
fold division:
a. The Gate of Delight [8 poems]
b.  The Path of Tears [8 poems]
c.  The Sanctuary [8 poems].

This three-fold structure is synonymous with the structure of a
temple with its gate opening into a courtyard, then a path leading
inside and then the sanctuary where the idol is seated. It is a

pilgrim’s progress in a Hindu context. For an offering to the idol,
she offers herself:

Take my flesh to feed your dogs if you choose,
Water your garden-trees with my blood if you will,
Turn my heart into ashes, my dreams into dust-
Am I not yours, O love, to cherish or kill?

The poetry of Sarojini Naidu is multi-faceted and multi-
shaded in colours of varying depth and boldness. Her poetic
panorama ranges across Bengali-Hyderabadi-Muslim-Hindu-
English milieus in an amazing sweep covering a vast geographic,
historical and linguistic canvas with great ease. In her poetry and
her politics, Sarojini Naidu reflected an enlightened cosmopolitan
attitude that respected the creeds and opinions of others. Of all the
political leaders of India, she was the most non-controversial and
most universally admired. There is no doubt that a strong element
of her poetic and personal psyche was derived from the truly Indo-
Persian culture of Hyderabad and her attraction to the simple creed
of Islam. Her admiration for the Quaid-e-Azam is more marked
than any she had for other Indian leaders. Her highlighting
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democracy and equality as endemic to, and inseparable from, Islam,
is brought out more emphatically in her lecture to Madras Muslims
on the ‘ideals of Islam’:

Brotherhood is the fundamental doctrine that Islam taught ...
Sense of justice is one of the most wonderful ideals of Islam ... It
was the first religion that preached and practised democracy ... the
democracy of Islam is embodied five times a day when the peasant
and the king kneel side by side and proclaim, ‘God alone is great.’
I am struck over and over again by this indivisible unity of Islam
that makes a man instinctively a brother ... Dr. Igbal has done
immense service that can never be recognized adequately.” 2

Praise for Sarojini Naidu’s poetic expertise came readily from
Edmund Gosse [q.v.]. Aldous Huxley 24 and others. Her fellow-
Indians were also lavish in her praise as is evident from the
statements of Mrs. Vijaya Luxmi Pandit **, Dr. Rajendra Prasad *¢
and Dr. Radhkrishnan.*” Her old friend and admirer, Professor
Amarnath Jha, had issued a critical appreciation of her poetry on
her birthday [13 February] in 1949. This brings out, through the
eyes of this famous critic of English literature, the multi-
dimensional merits of her poetic corpus.?® One of her admirers even
presented Sarojini Naidu in a work of fiction dealing with
Hyderabad Deccan.?® In less than a month, when she died on 2
March 1949, she was universally mourned. The voice of the
‘Nightingale of India” [bulbul-i-Hind] was eternally stilled.
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Abstract

Sarojini Naidu [1879-1949] was a remarkable lady who not only
composed poetry in English but also fully participated in the
freedom struggle of South Asia. These dual aspects have been
focussed on in this essay. Her broadmindedness, her vision, her
familiarity with Muslim culture and her attachment to the
impressive personality of Quaid-e-Azam Muhammad Ali Jinnah are
other interesting aspects of her multi-faceted personality. An
examination of her poetic merits and the various influences on her
poetry and of the contemporary political scene has brought to light
her rich and rounded personality.
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The Violence of Literary Media(tion): Refracting Sufi
Thought through American Criticism

Ifeikfiar Shafi *

I

The extent of the reception of Sufi poetry and thought for the past few
decades in North America has been phenomenal. The nature of this
reception, however, needs some evaluation. Charting in detail, for
instance, the proliferating images of Rumi in the American print and
digital media since the early 1980°s, Franklin D. Lewis, the American
biographer of Rumi, observes: “I watched with delight as Rumi won a
growing following in North America. T watch now (in 2000) with
concern as pop culture dilutes and distorts his message, with a
foreboding sense that the modern secular culture will inevitably reduce
the sacral into the banal through its relentless commercialism and
consumerism.”

The paper seeks to extend Lewis” concern at the reduction of “the sacral
into the banal” from a more popular mass media domain to a rather
more academized “literary mediation™ in America, perhaps somewhat
delimited in its scope of dissemination than the mass media
representations, nevertheless no less commercial and consumerist in its
intent and spirit. Reviewing in some detail Ebrahim Moosa’s Ghazali
and the Poetics of Imagination (2005), hailed in 2005 as a New
Statesman Book of the Year and Choice Outstanding Academic Title,
and in 2006 as the Best First Book in the History of Religion by the
American Academy of Religion, the paper argues out the violence
inherent in any forced application on Sufi thought of critical categories
the philosophical rigour of whose mediation seems to be diametrically
opposed to the aversion Sufis themselves have shown towards
philosophy. Such violence, in a Derridian sense of “a forced entry ...

*  Assistant Professor Department of English, University of Karachi, Karachi.
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possible only at the moment when the space (to be violated) is shaped
and re-oriented by the glance of the foreigner”, inevitably instead of
reflecting, refracts, that is, bends the actual image through the only and
rigorously philosophical angle it affords for one discourse (Sufi
thought) to enter the other (criticism).

The paper also draws attention to the fact that behind such violent
attempts at identifying Sufi thought through a characteristic American
“literary mediation”, lies the question of the identity of its exponents
themselves. Most of these exponents are immigrants, like Moosa
himself, who much in similar way in which Edward Said (a Palestinian-
American) in Culture and Imperialism critically locates himself in a
“threshold” position, tries to fit in even Ghazali into his own
hyphenated subjectivity, in the dihlizian space, a central metaphor for
Moosa in the book.

What makes such attempts at concentricizing fasawwuf and western
criticism more ironic is that they even defy the implications and
necessities of being in the threshold position. In some of the most
representative postmodern thinkers like Heidegger and Derrida, whose
thought has played an undeniable role in shaping the contemporary
American thought we find that the recognition of being in the threshold
results for them in a strict avoidance from talking about certain issues,
the most conspicuous among them being the non-Christian onto-
theology. The metaphor of dikliz, that more or less sums up both the
postmodern and the contemporary American intellectual and social
position, in writers like Moosa has been reconceived in such a way as to
allow them to mediate in their own violent ways between the
heterogeneous discourses of theology and philosophy.

Let us first take up the question why Derrida avoids speaking about
tasawwuf. Let us quote the passage where this avoidance occurs:

I thus decided not to speak of negativity or of apophatic
movement in, for example, the Jewish or Islamic
traditions. To leave this immense place empty, and
above all that which can connect such a name of God
with the name of the place, to remain thus on the
threshold—was this not the most consistent possible
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apophasis? Concerning that about which one can not
speak, isn’t it best to remain silent?!

The key word here for us is the threshold.

Before coming to the question of why, let us discuss #ow Derrida avoids
speaking about fasawwuf. ‘“The “how™, Derrida himself says in the
same essay, ‘always conceals a “why” ...”* The determination of this
‘how’ will depend upon what Edward Said calls the ‘analysis of the
text’s surface, its exteriority ... The things to look for are style, figures
of s3peech, setting, narrative devices, historical and social circumstances

More importantly for us, this strategic formation, as Said calls it, is
inextricably linked to what Said terms as the sirategic location, that 1s,

. the author’s position in a text with regard to the
oriental material he writes about ... how to get hold of it,
how to approach it, how not to be defeated or
overwhelmed by its sublimity, its scope, its awful
dimensions. Every one who writes about the orient must
locate himself vis-a-vis the orient; translated into his
text, this location includes the kind of narrative voice he
adopts, the type of structure he builds, the kinds of
images, themes, motifs that circulate in his text—all of
which add up to deliberate ways of addressing the
reader, containing the orient, and finally, representing it
or speaking in its behalf. ¢

This is why in Derrida’s above passage the key word for us is the
threshold, his location vis-a-vis tasawwuf that allows him not to speak
(or thus to speak actually in an “apophatic” way) about it.

I have brought here Said’s testimony as to the significance of analyzing
the “how’, or the ‘exteriority’ of the text, probably because it may count
rather relevant, impressive for us, the ones on the threshold, the
intellectuals who would want to keep discourse strictly within the
dihlizian precincts, who would want to see argument only as a rational
argument, who would want to see criticism always to be understood as
an intellectual/ rational enterprise in a western sense of the terms,
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reserving the argument always for ‘the cleverness of intellect’, which
for Rumi is “all” that “belongs to the dikliz, the threshold, the vestibule’.

In the western critical tradition there have been, broadly speaking,
basically two attitudes, two responses, towards the realization of being
on the threshold: the Romantic, in Derrida’s words, ‘the saddened,
negative, nostalgic, guilty, Rousseauistic side’, and on the other hand
‘the Nietzschean joyous affirmation’.® Both these attitudes, indeed,
affirm that there is no position available but the threshold, one could
always be and remain on the threshold and that is it. The Romantic feels
bad about all this. The Nietzschean postmodernists celebrate it. I have
already acknowledged in the paper my own peripheral, threshold,
border-line, in-between location and also that of my target addressees.
But there I mentioned, and here repeat again with emphasis the non-
neutrality of this position. I, and I am sure my addressees also, would
neither like to be associated with the Romantics nor with the
postmodernists. We neither lament nor celebrate this threshold. We only
acknowledge it with a hope of faith, always looking towards this inside,
believing that every intellectual positioning is nevertheless imbued with
a certain affiliation with the inside and the outside.

That is why only Said’s testimony as to the significance of ‘exteriority’
would not suffice. For Said himself seems not only to acknowledge but
to celebrate his own threshold location. His analysis of the ‘exteriority’
of the text would remain only till the exterior not simply because of his
inability to go to the inferior through the exterior, to relate the zahir to
the batin, but because he secems to suggest that this limitation to
exteriority is the only available investigation. Therefore he is concerned
neither with ‘the correctness of the representation nor its fidelity to
some great original’: ‘Another reason for insisting upon exteriority is
that T believe it needs to be made clear about cultural discourse and
exchange within a culture that what is commonly circulated by it is not
‘truth’ but representations ... In any instance of at least written
language, there is no such thing as a delivered presence, but a re-
presence, or a representation’.6 In his later 1994 book Culture and
Imperialism he celebrates his occupying this threshold space more
forthrightly:
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Although I feel at home in them (Britain, France and the
U.S.), I have remained, as a native from the Arab and the
Muslim world, someone who also belongs to the other
side. This has enabled me in a sense to live on both
sides, and try to mediate between them.

I grew up as an Arab with a Western education. Ever
since I can remember, I have felt that T belong to both
worlds, without being completely of either one or the
other.

...I have availed myself the Utopian space still provided
by the university, which I believe must remain a place
where such wvital issues are investigated, discussed,
reflected on. For it to become a site where social and
political issues are actually either imposed or resolved
would be to remove the university’s function and turn it
into an adjunct to whatever political party is in power.7

Thus along with the status of being an immigrant, the university
becomes for Said one of the visible loci which the threshold location
can designate, the place of intellectual investigation where one might
come across professors who would feel free to say anything about
tasawwuf that their intellectual whims may allow, without having ever
stepped into a khangah or availing the company of the insiders

properly.

This failure to relate exteriority to interiority, or vice versa, is
significant and calls for a comment. Let’s understand it this way. The
distance between the belly (batn) and the back (zahr) grows as the belly
gets more and more inflated, while the back (zahr) retains its place. The
cattle in this matter far surpass human beings, that is to say that the
distance between the back and the belly of a cow, for instance, is
supposed to be much greater than that of a man. But in case human
consumption becomes like that of cattle, as the Qur’an tells us about the
non-believers [‘those who reject God will enjoy and eat as cattle eat’
(47: 12)], it will become naturally for human beings more and more
difficult to relate the zahr with the batn. Especially in the case of an
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insatiable appetite for intellectual hair-splitting, the batin can hardly
keep any hold of the zahir.

Such cattle-like consumption of ‘fodder for thought’ results in
insurmountable barriers, impenetrable veils between zahir and batin,
the exteriority and interiority. If one agrees with Nietzsche, then the
history of philosophical thought from which the orientalist and neo-
orientalist discourses descend alike, could be seen as a ‘thirst for
knowledge’ that is related to the ‘lust of appropriation and conquest’.8
This lust, as Rumi sees it, results in creating ‘a hundred veils’ between
eyes, the organ of sensory perception hence related to zahir, and the
heart, the organ of inner vision hence related to batin: “When self-
interest appears, virtue becomes hidden/ a hundred veils rise from the
heart to the eye’.”

Hence a threshold testimony to the significance of exteriority would not
do. Let us have guidance from the inside, from the One Who is both
Zahir and Batin: ‘Surely thou wilt know them (those with a diseased
heart)’, the Qur’an tells us, ‘by the tone of their speech” (Lahn al-gaul)
(47: 30). The exteriority of tone, the /ahn, here diagnoses the rancour
within the diseased hearts, the zahir pointing to the batin. Rumi, whom
we consider as an insider to tasawwuf, echoes this Qur’anic indication
of lahn as a means of recognition between the angelic inspiration
(ilham) and the devilish suggestions (waswasah). The angels tell the
man: ‘Now (when the curtain over the Unseen is raised from before
thee), look on us and them (the devils) in clear view, and recognize

(each party) by voice and speech (Lahn—o—bayan)’.lo

So one must not miss Derrida’s tongue-in-cheek irony, a characteristic
feature of the way of speech the Qur’an associates with a group of Jews,
‘the distortion by twist of the tongue’ (yalwuna alsinatahum, layyan bi
alsinatihim, 3: 78, 4: 46). One must not also miss the setting, narrative
devices and, of course, the figures of speech, among which, as I
indicated earlier, the figure of the threshold is the key for us.

Derrida passage quoted in the beginning of this section is set in
Derrida’s original essay ‘How to Avoid Speaking: Denials’, at the
beginning of the third and final part of the essay. The essay as a whole
is supposed to be Derrida’s deconstructive take on what is called in
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philosophical language the Greek and Christian ‘negative theology’
(mysticism). Negative theology, as Derrida defines it, ‘consists of
considering that every predicative language is inadequate to the
essence. In truth to the hyperessentiality (the being beyond Being) of
God; consequently, only a negative [“apophatic™] attribution can claim
to approach God, and to prepare us for a silent intuition of God’ (4).
Derrida “deconstructs” this ‘apophatic® discourse, that is, a discourse
that ‘mentions without mentioning’, by arguing that basically one can
not think of not speaking; that moment you ‘think’ of silence, you are
no more silent, you have actually never been silent if you think, because
you are always already a thinking being: °... at the moment when the
question “How to avoid speaking?” arises, it is already too late. There
was no longer any question of not speaking. Language has started
without us, in us, and before us. This is what theology calls God, and 1t
is necessary, it will have been necessary, to speak’. (29)

It may be obvious that Derrida may be trying to test the claim to the
unspeakability of mystical experience through a philosophical
unthinkability of the possibility of not speaking. Nevertheless, the
question remains as to what allows Derrida to talk directly about the
Greek and Christian negative theology and mention tasawwuf only
tangentially, en passant, apophatically, that is, mentioning it by not
mentioning it.

Derrida divides his discussion of negative theology into three paradigms
each of which he deals in a separate section in the essay: the Greek, the
Christian, and the one that according to him is ‘neither Greek nor
Christian’. Derrida sees a certain complicity between the Greek and the
Christian paradigms, that is why when he starts the last section of his
essay he recalls that his “first paradigm was Greek and the second
Christian, without yet ceasing to be (Greek. The last will be neither
Greek nor Christian” (my italics).11

What is this paradigm that is neither Greek nor Christian? Earlier on in
the preamble to the discussion of these three paradigms Derrida vaguely
suggests that that this third paradigm is the traditions of Jewish and
Islamic mystical thought: ‘what do I understand by negative theology
and its phantoms in a tradition of thought that is neither Greck nor
Christian? In other words, what of Jewish and Islamic thought in this
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regard?’12 But the final section of the essay, curiously enough, is neither
on Jewish nor on Islamic mystical thought, but on Heidegger. Would
that mean that Heidegger for Derrida would stand as a ‘phantom’ of
Christian mysticism in Jewish and Islamic thought? What is it that
Heidegger says so that he becomes a ‘phantom’ in relation to tasawwuf?
It may be interesting to recall here that Tan Almond in his discussion of
Sufism in relation to deconstruction keeps Eckhart as a ‘phantom third
figure” who 1s ‘felt’ throughout his comparison, but Derrida focuses
only upon the ‘phantom’ itself, only apophatically mentioning
tasawwuf, or in other words tasawwuf remains probably a ‘phantom
third figure” for Derrida in his comparison of Heidegger with the Greek
and Christian paradigms of negative theology.

Why would Heidegger’s be a ‘phantom’ relationship with tasawwuf.
Probably because on the one hand he says something about religion and
faith which is somewhat similar to what we have been saying about
tasawwuf throughout: that it should not be philosophized. Derrida
quotes and interprets Heidegger:

“A Christian philosophy”, he (Heidegger) says, “is a
squared circle and a misconception”. It is necessary to
distinguish between, on the one hand, onto-theology or
theiology, and, on the other hand, theology. The former
concerns the supreme being, the being par excellence,
ultimate foundation or causa sui in its divinity. The
latter is a science of faith or of divine speech, such as it
manifests itself in revelation.

Heidegger continues, “Faith has no need for the
thinking of Being”.

“At the interior of thought, nothing could be
accomplished that would prepare for or contribute to
determining what happens in faith and in grace. If faith
summoned me in this manner, [ would close down shop.
---Of course, interior to the dimension of faith, one yet
COHtiIlll;eS to think; but thinking as such has no longer a
task”™.
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But on the other hand Derrida feels that ‘in effect that theology (in the
sense in which Heidegger links it to faith and distinguishes it from
theiology and from metaphysical onto-theology) is rigorously excluded
from his texts. It is well defined there but excluded, at least in what
ought to direct it, namely the movement of faith’."" In other words,
Derrida is suggesting that if Heidegger prioritizes faith over philosophy,
this prioritizing itself is philosophical and intellectual. That is why
Derrida locates Heidegger also in a threshold position, that is, no matter
how much Heidegger considers ‘Christian philosophy’ as an oxymoron,
he inevitably succumbs to writing himself a “Christian philosophy’, can
not ultimately ‘close down shop’. One could notice that the summoning
of faith and hence closing the shop (of philosophy) comes to Heidegger
only as an imaginary condition, the second case of the conditional used:
‘If faith summoned me in this manner (it hasn’t really), I would close
down shop (it is actually still open)’ (parenthetical insertions mine).
Thus for Derrida Heidegger remains ‘in and beyond a platonic or
Neoplatonic tradition. But also in and beyond a Christian tradition of
which Heidegger—while submerged in it, as in the Greek tradition—
never ceased claiming ... that it could in no case entertain a

philosophy”."?

For Derrida the shop would always remain open. The failure for
Derrida would not lie in the inability to ‘close down shop’, but in the
misrecognition of its possibility of closure, in not acknowledging that it
can only always remain open, at least in the topoi Derrida selects for
any detailed discussion directly. The Greek, the Greco-Christian, and
the Heideggarian tradition that seeks to wrench religion from
philosophy are all intellectual, philosophical discourses themselves for
Derrida. They are all, including his own, the threshold discourses.

As for tasawwuf that claims to rely solely upon revelation and faith,
‘theology’ in the Heideggarian sense to the exclusion of philosophy,
Derrida obliquely relates it to a ‘resonant space of which, nothing,
almost nothing, will ever be said” (italics mine),' that is, within the
intellectual tradition of philosophy, from the location of the threshold.
By coupling ‘nothing” with ‘almost nothing’, Derrida is suggesting that
even in not talking about fasawwuf, he in some apophatic way is talking

about it. But this is the only way one can ‘talk’ about it while on the
threshold.
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Within the main body, the inflated belly, the batn of his essay, there are
at least three instances where Derrida obliquely, figuratively,
apophatically mentions tasawwuf, once in the preamble and twice in the
last section on Heidegger. But at the back, the zahr of the essay, that is,
in the notes, he gives us relatively more literal, direct, straightforward,
more zahir reasons for not talking about tasawwuf more directly: ‘lack
of capacity, competence, or self-authorization’.!” But of course for
critics like Almond, for whom the ‘literal’, the zahir has no real
meaning, to look for something in the endnotes of the essay would be a
futile activity.

Derrida as a true philosopher, the arch-antiplatonist, the arch-platonist,
the true heir of Plato who can deconstruct Plato by answering and
questioning Plato in Plato’s own terms, thus lays bare the limits of
philosophy, the margins of philosophy, as goes the title of one of his
major works. It looks as if Derrida understand philosophy and its limits
much better than its neo-orientalist users. As a genuine philosopher he
would be in a better position to appreciate Rumi’s warmning: ‘The
philosopher has not the stomach (courage) to breathe a word: if he utter

a word, the true religion will confound him’.'®

II
Ebrahim Moosa has some other thoughts.

If Heidegger and Derrida, two representative philosophers of the
twentieth century, would desist from talking about Christianity and
Judaism, their own respective religious traditions due to ‘lack of
capacity, competence, or self-authorization” by virtue of being on the
threshold, Moosa feels that the threshold position allows him to talk
freely about Islam and fasawwuf without any qualms.

Fascinated, as it would seem, beyond himself by somehow grubbing out
(Moosa is concerned with the ‘archeology” of Ghazali’s thought) from
the remote recesses of the ‘unconscious’ of Ghazali’s texts a term that
would suit Moosa’s own postmodernist designs of philosophizing
religion and tasawwuf, Moosa violently locates along with himself
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Ghazali in particular, and by implication the whole tradition of
tasawwuf, in the dihliz (the threshold).

One may be reminded here of Rumi’s parable of the parrot who mistook
the bare-headedness of a dervish for its own baldness caused by the
beating of a greengrocer for spilling oil in the shop. There is something
strange and rather risky about Sufi writings. Drawing their inspiration
from the Qur’an, they also reflect the Book’s attributes. They offer you
all rath and yabis (the wet and the dry); they can cause guidance to
some and misguide the others. They are like Rumi’s nay, the reed’s
lament: ‘Every one became my friend from his own opinion (zann),
none sought out my secrets from within me’."” The Qur’an reminds us
to be cautious as some zann falls in the category of sin (49: 12). Zann
does not help much too in the matters of truth (53: 28). Any approach
that we are calling here ‘literary terrorism’, the approach that secks
fitnah (discord) and fawil (hidden meanings) would never let go any self
created opportunity of pouncing upon any fleeting metaphor, any figure
of speech that would suit its own purpose of accommodating any
discourse within the conditions of its own subjectivity.

No wonder Ghazali offered Moosa all Moosa was looking for—a
metaphor for Moosa’s own threshold location—dihliz. It’s interesting to
see that Moosa comes to note, and then cling to, this marginal metaphor
by way of zann (opinion based on conjecture/ fancy/ suspicion), through
a translation of Ghazali’s text in French, a language that has
incidentally been responsible for producing a whole range of
postmodernist ‘hermeneutics of suspicion” (such as Derridean
deconstruction or Lacanian psychoanalysis etc.). In his earlier (one only
has to trust Moosa for his reading of the original Arabic text before
consulting the French translation) reading of the original he ‘had not
been attentive’ to the metaphor that ‘became enormously significant in

. 20
“translation’’.

No wonder this violent ‘translation’ of Ghazali and fasawwuf into
French hermeneutics has ‘utterly delighted” Moosa (he is actually so
delighted that he has created a whole blog by the name of dihliz.
Ironically you can not enter even this dihliz, forget about the inside,
without having a user-name and a pass-word!). In a signature post-
structuralist intrigue for the marginal, the figurative and the rhetorical at
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the expense of the literal, an intrigue for the mutashabih against the
muhkam, to use the Qur’anic terms, the dihliz for Moosa becomes ‘the
key to the Ghazalian secret”.”! From the whole oeuvre of Ghazali,
Moosa manages to capture this fleeting secret, the one that seems to
have defied the perception of a tradition of scholarship on Ghazali, in a
‘single line—almost an orphaned line—that is tantalizingly intriguing,

like a reply from a Delphic oracle’.*

Ebrahim Moosa’s Ghazali and the Poetics of Imagination can become a
good example of explaining what we mean by violence of literary
mediation . The cover of the book displays a characteristic
postmodernist penchant for devising singularly striking titles. To some
the title might appear ‘literary’ or ‘poetic’, but it certainly defies the
poetic standards of at least Keats who wanted poetry to surprise by a
‘fine excess and not by Singularity—it should strike the reader as a
wording of his own highest thoughts, and appear almost a
Remembrance’.” Moosa’s title seems to be aiming at ‘de-familiarizing’
the reader of the way he might have known Ghazali so far, especially
the one who has known Ghazali as a shariah loving Sufi. Instead of
making the reader remember, it focuses more upon making him “forget’
the traditional Ghazali who saved theology from becoming theiology or
onto-theology, but to rethink and ‘re-imagine’ Ghazali as a dialogical
thinker who was ‘open to Aristotelian reasoning and elements of
Hellenic thought” and “did not allow any particular system of thought or
discipline to colonize his thinking’,** a thinker who ‘held together in
delicate tension Ash’arite onto-theology and Neoplatonic mysticism
laced with subtle iteration of Aristotelian philosophy’.25 As for
tasawwuf to which Ghazali adhered, Moosa would suggest that it was
basically Sufism that made Ghazali a ‘dialogical’ thinker, a dihlizian
figure: ‘He did adhere to forms of logocentric doxology (shariak), but
he also embraced aspects of heterology via sufism’.*® Actually Mossa
thinks that ‘[I]f there is one area of his copious writings and reflections
where Ghazali’s thinking was not shaped by the liminal space of the
dihliz, then it is his theological and political writings. It is as if he could
not shake off the absolutism of his time. It is a pity that Ghazali’s best
intentions in theology did not lead to the flowering of the intellectual
diversity. While his five-level interpretive framework aimed at
lessening heresy-mongering and social upheaval, it is not exactly a
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theological Rosetta stone, and it had negligible impact on Sunni
Islam.”?’

For Moosa it was this ‘heterology of mysticism’ that ‘goes against the
grain of logocentrism’, that is, adherence to orthodox shariah, law and
ethics in Ghazali. By implication, tasawwuf for Moosa would be
something that defies shariah and since Ghazali was caught between
the two, he becomes, just like Moosa himself (that is the implied intent),
a ‘bricoleur’, the one ‘who takes ideas from many different sources and
experiences in order to contemplate how their underlying and
interlinking meanings make sense in a larger pattern of ideas and world-

- 28
VICWS ...

Despite all the weariness and aversion Ghazali himself shows towards
Aristotle and the rest of the philosophers, Moosa forcibly ‘couches” his
reading of Ghazali ‘within an understanding of the Aristotelian notion
of poiesis’. > Poetics in the Aristotelian sense for Moosa would mean
constructing a narrative by weaving a plethora of ideas and insights into
a coherent but profoundly refigured whole’, a task which Ghazali
successfully accomplished. But one could always argue that it was this
same notion of Aristotelian poetics, depending upon ‘the law of
probability’ that has led to the notion of a postmodern, free-floating
imagination, to identity-less poetic character, in Keats’ words, that
‘enjoys light and shade; lives in gusto, be it foul or fair, rich or poor,
mean or elevated’.’® one who lets his mind be ‘thoroughfare of
thoughts’ never making up mind about anything.31 It s in the context of
this forced Aristotelan reading of Ghazali that Moosa calls him a
‘bricoleur’, the one ultimately on the difliz, open to all influences and
accommodating them within his own subjectivity. Since Moosa thinks
that it was basically Ghazali’s Sufi leanings that helped him become a
heterologist and a bricoleur, it would follow that fasawwuf is a
discourse that is open to philosophy also. To illustrate and consolidate
his idea of bricolage that he applies to himself and Ghazali alike, Moosa
brings the Qur’anic example of the bees who are inspired to draw from
a ‘variety of sources—pollen and nectars—in order to produce a
synthetic product that reflects all the colors and fruits of its immediate
habitat’.>* “We constantly borrow ideas and inspiration’, Moosa adds,
‘from a variety of sources (like bees) towards certain emancipatory and

libratory ends”.*
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If the example of the bees from the Qur’an becomes for Moosa an
example of the act of bricolage, then the extension of this example to
the Aristotelian ‘poetics of imagination’ needs some questioning. The
Aristotelian ‘poetics of imagination” can certainly offer some
misleading parallels between the Qur’anic and the Sufi spiritual
paradigms of creativity, parallels that have evidently misled Moosa to
confuse philosophy with tasawwuf. Here we will consult Aristotle’s
Poetics by way of exploring and exposing the underlying assumptions
of two key phrases from Moosa’s passage: ‘a variety of sources’ from
where the ‘imagination’ of certain ‘poet” gets inspiration and secondly,
the nature of ‘emancipatory and ‘liberatory ends’ towards which such
an inspiration leads; the question remains for us: emancipation and
liberation from what?

Aristotle in Peoetics talks about mimesis or imitation, the act of
creativity (poesis) in two ways: generally, and with particular reference
to various modes of imitation. Generally speaking, mimesis for Aristotle
is ‘instinctual’ in human nature. By implication, all human art and
discourse 1s an act of mimesis, as the postmodernists have aptly
demonstrated. In general, mimesis in itself is pleasure generating:
‘Objects, which in themselves we view with pain, we delight to
contemplate when reproduced with minute fidelity: such as the forms of
the most ignoble animals and of dead bodies’.** So even if the
‘immediate habitat is ugly, the poetic mimesis of that ugliness would
render it pleasurable. It was, one might recall, precisely relying upon
this Aristotelian premis that T. S. Eliot defended Burns against Armold’s
criticism of creating ‘ugly” poetry because his ‘immediate habitat’, that
is, the Scottish conditions were ugly.

But for Aristotle, not all imitations are same. The difference between
various modes of imitation Aristotle maintains in three respects: ‘the
medium, the objects, the manner or mode of imitation™.>* The question
one can ask based on this Aristotelian premise is how the philosophical
mimesis (or poetic mimesis, for poetry for Aristotle is a ‘philosophical
‘[hing’)g'6 different from the mimesis of tasawwuf, if one was compelled
to use this term for tasawwuf anyhow. How are these two ‘bricolages’
different?
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One way of seeing whether an Aristotelian model of poetic imagination
can be applied to the Sufi discourse is to look at the two through their
ultimate function or purpose. For Aristotle the highest function of poetic
imagination is gained through tragedy, which is to affect ‘a proper
purgation’ of pity and fear. On the other hand the function of Sufi
‘imagination” to be achieved through their texts is to bring the readers
closer to Allah, to help them traverse the path to attain the status of
aulia, the friends of Allah, about whom Allah says in the Qur’an that
they have neither khauf (fear) nor any Auzn (grief) (10: 62).

Looking apparently somewhat similar in terminology, do the
Aristotelian poetic mimesis and Sufi ‘mimises’, the two kinds of
bricolages, to use Moosa’s terms, share anything in common? Does the
Aristotelian theory of poetic imagination have anything to do with
spirituality?

One could see, in Rumi’s words, ‘hundreds of thousands of such
likenesses’, but the reality of the matter is this that the Aristotelian
‘poetics of imagination” remains from the Sufi spirituality at a distance
of, to complete Rumi’s couplet, ‘a seventy years’ journey’. Twentieth
century investigations into the Aristotelian katharsis have shown that
the concept has little to do with even pathology and morality, let alone
spirituality. ‘For Aristotle’, L.eon Gordon writes, “all forms of mimesis
... have as their goal the evocation of intellectual pleasure’ (my italics)
... [AJl forms of mimesis ... come into existence because of a
fundamental intellectual impulse felt by all human beings’. Observing
that ‘[TThe idea of katharsis as purification in ... moral sense, like
purgation, has no supporting evidence in the text of the Poetics’:

It is only when we turn to the cognitive interpretation of
katharsis that we find explicit supporting evidence in the
Poetics. This evidence has been most fully explored by
Kurt von Fritz, Pedro Lain Entralgo, and Leon Golden.
First we recall the important passage in chapter 4
(1448b4-17), where Aristotle tells us that mimesis is by
nature a part of human experience from childhood on,
that is the basis for our first learning experiences, and
that all human beings derive pleasure from it. This
pleasure does not derive from the nature of the object
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represented in the mimesis, for as Aristotle says, we take
pleasure in imitated objects such as “despised wild
animals and corpses,” which would cause us pain if we
saw them in reality. For Aristotle, the pleasure arising
from mimesis is the pleasure of learning and inference,
which “is not only most pleasant to philosophers™ but
pleas3a7nt to all others as well, though in a more limited
way.

Hence for an Aristotelian ‘poctics of imagination’, in which Moosa
obviously himself is working and also tries to force it upon Ghazali, the
‘emancipatory and liberatory ends” would at the most be intellectual, an
intellectual liberation from ‘totalizing ways of existence’.*® What about
the spirit? Is Islam and tasawwuf only an intellectual affair?

How can an idea of bricolage based upon an Aristotelian ‘poetics of
imagination’ be compared to the Qur’anic idea of inspiration? Isn’t the
question of the heterogeneity of the sources of inspiration relevant? And
what about the question of the ‘immediate habitat’, in Aristotle’s terms,
‘the medium, the objects, the manner and mode of imitation?

Was it not that Ghazali thought it necessary to change his ‘immediate
habitat” by resigning from the Nizamiyyah, a place glowing with
intellectual vigour, where he felt that “he was engaged with such areas
of knowledge which are of no value and can not benefit by way of the
hereafter’, where he felt that his intention behind all such intellectual
engagement was not purely for Allah, but basically for position and
fame? Can such a self-imposed ‘exile’ be equated with the ‘exile’ of the
neo-orientalists ensconced comfortably in their cozy offices in
American universities? Was Ghazali during this period of ‘exile’
drawing inspiration from the likes of Mikhail Bakhtin, Pauolo Frere,
Walter Mignolo or Jacque Derrida, from a variety of philosophical or
intellectual sources, spending his time in various universities, thousands
of dollars per annum from universities, still hanging around the various
academic loci of the dikliz? What was Ghazali’s ‘immediate habitat’ in
this period of ‘exile’, the Sufis or the various intellectual heirs of Plato
and Aristotle?
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How can an intellectual, philosophical/poetic bricolage be equated with
the Sufi ‘bricolage’? Has there to be no difference between the bee that
produces honey, inspired by Allah to determine its ‘immediate habitat’
among all fruits accordingly, and the flyv Rumi talks about, who sitting
on a blade of straw and a pool of ass’s urine considers himself as the
pilot of a ship in a sea. This fly, Rumi says, is the sahib tawil, the false
interpreter, ‘like the fly, his imagination is ass’s urine and his

: 39
conception a straw’.

Shouldn’t the question of determining the ‘variety of sources’ be
raised? Has anybody seen a bee sitting on dung?

Still Aristotle?

111

As the general editor of the “Studies in Islamic Philosophy” (shouldn’t
we concur with Heidegger’s notion of a squared circle?), the series
under which the book appeared, S. Nomanul Haq has done a fine job in
writing the foreword. “This book’, he tells the readers, ‘is as much about
the intellectual giant Abu Hamid al-Ghazali as it is about its author
Ebrahim Moosa’." And here I think lies the rub. Intended obviously as
a compliment, the remark actually reveals the essential problem with
the book, in Rumi’s terms, ‘measuring the actions of holy men by (the
analogy) of yourself”. This reminds me of Muhammad Hasan Askari’s
essay ‘Ibn Arabi and Kierkegaard’. Askari compares the account of the
episode of Abraham’s sacrifice of his son given in Ibn Arabi’s Fusus al-
Hikam and Kierkegaard’s Fear and Trembling. ‘Before reading
Kierkegaard’s book’, Askari writes, ‘we will also have to remember
that this book (Fear and Trembling) was written within, and in order to
overcome, an emotional storm. Kierkegaard felt that God does not want
him to marry his beloved, so he broke his engagement. But at the same
time the hope that the beloved will return kept alive in his heart. The
reflection of his own personal conflict he saw in the episode of
Abraham. Whatever be the worth of this book from a philosophical
point of view, the fact remains that this interpretation and exegesis of
the Abrahamic episode comes from the author’s own personal and
emotional problem. Whatever ideas he has attributed to Abraham, they
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are in fact an outcome of his own personal complexities ... It means

that he has tried to understand Abraham through his own personality”.*!

Such Kierkegaardian “terrorist’ interpretation, Moosa himself confesses,
though not by way of confession but as an intended intellectual
consolidation, ‘haunts” him: ‘Abraham faced the impossible dilemma of
flouting the universal prohibition against murder, speaking white lies,
and neglecting his responsibility, all in order to reach a personal truth,
a truth that only benefited him as an individual (italics mine). Was this
not the challenge that confronted Ghazali and countless others caught in
agonistic dilemmas?’* Tt could no doubt be a challange to ‘countless
others’ like Moosa himself, but to say this about a Prophet and a Sufi
that they wanted only to reach “a personal truth’ is indeed violent. Like
Kierkegaard, as Askari points out, who considers Abraham ‘as a
common man, whose psychology is no different from that of a common
man’,” Ebrahim Moosa also thimks that Ghazali (in effect Moosa
himself who thinks that Ghazali must have thought the same way as he
does) ‘found in Abraham the paradigmatic figure who is constantly on
trial and struggle with his emotions and inner self in order to gain
proximity to God.”* Tronically in the sentence immediately preceding
this remarkable ‘insight’, Moosa has aleady quoted Ghazali saying that
‘the subtleties of Abraham’s discourse can only become apparent ... if
one can have access to the spiritual illumination derived from the world
of prophecy’. Now if one felt that in equating himself’ with Ghazali,
Moosa has actually got access to ‘the illumination derived from the
world of prophecy’, how could one explain the presence of Freud in this
audaciously astonishing statement coming from the illuminated world
of Moosa’s ‘poetic imagination’: “In the end, he (Abraham) became a
sincere lover and friend of God. Abraham thus made the transition from
the pleasure principle to the reality principle.’45

Courtesy Nomanul Haq’s paratextual glossia, we come to know that
Moosa has actually treated Ghazali as a mirror, a mirror on which one
would think the rust of centuries of a tradition of learning has
accumulated, a tradition that, in Moosa’s words, has ‘mummified’
owing to the ‘intellectual perfidy’ in the ‘bastions of Muslim traditional
learning’. Moosa mentions some of these centres of ‘intellectual
perfidy” by name: al-Azhar in Egypt, Dar al- Uloom De¢oband in India,
the many madrasas in Pakistan and Afghanistan, the many Aawziyas in
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Iran and Iraq, and similar institutions around the globe.’46 The
Ghazalian mirror, so to say, because of this ‘intellectual perfidy” has
become so rusty that the contemporary man can not see his own face in
it. So Moosa has, Nomanul Haq tells us, “skillfully reconstructed and
polished’ this mirror in which he looks at his own image.

Brandishing, reconstructing, polishing—this reminds me of a Sufi
analogy—and 1 will remain here sirictly within the limits of the
analogical sense as Rumi’s foregoing story of the fly from the
Mathnawi can afford—the analogy that centralizes again the question of
the determination of the ‘variety of sources’, it goes like this: the heart
is like a mirror. If the mirror gets rusted, the rust has to be washed away
in order to see any reflection. You can either use rose water to remove
the rust, or you could as well use urine, the rust will go away any way—
but would there be no difference?

Nomanul Haq thinks that Moosa’s ‘greatest contribution’ is the
grubbing out of the term dikliz. Both of them should listen to Rumi:

Bedan ke zirakive aql jumlieh dihlizast
Ager be ilm-e-falatun bavad berun-e-sarast”

Know that the cleverness of the intellect all belongs to

the dihliz (threshod); even if it be with the knowledge of
Plato, it is (still) outside the palace.
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Abstract

The extent of the reception of Sufi poetry and thought for the past few
decades in North America has been phenomenal. The nature of this
receplion, however, needs some evaluation. Reviewing in some detail
Ebrahim Moosa’s Ghazali and the Poetics of Imagination (2003), hailed in
2005 as a New Statesman Book of the Year and Choice Ouistanding
Academic Title, and in 2006 as the Best First Book in the History of
Religion by the American Academy of Religion, the paper argues out the
violence inherent in any forced application on Sufi thought of critical
categories the philosophical rigour of whose mediation seems fo be
diametrically opposed to the aversion Sufis themselves have shown towards
philosophy. Such violence, in a Derridian sense of “a forced entry ..
possible only at the moment when the space (to be violated) is shaped and
re-oriented by the glance of the foreigner”, inevitably instead of reflecting,
refracts, that is, bends the actual image through the only and rigorously
philosophical angle it affords for one discourse (Sufi thought) to enter the
other (criticism).

The paper also draws attention to the fact that behind such violent attempts
at identifving Sufi thought through a charactervistic American “literary
mediation”, lies the question of the identily of ils exponenis themselves.
Most of these exponents are immigrants, like Moosa himself, who much in
similar way in which Edward Said (a Palestinian-American) in Culture and
Imperialism critically locates himself in a “threshold” position, tries 1o fit
in even Ghazali into his own hyphenated subjectivity, in the dikiizian space,
a central metaphor for Moosa in the book:
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emotions at one time or other of his life. And poetry is
that passive science which deals with these emotions in a
passive way. It is a passive science because it does not
dissect or analyse emotions, or lay bare in a matter-of-fact
language their cause and reason, which is the realm of
psychology, but because it embodies them in its realm. 1In
a passive way because it is not set to that particular
purpose, but simply because emotions happen to be its
particular field, and because men happen to have not only
emotions, but a strong desire to express them.

With these few words abont its nature—although I
will come to it later too—I may go on to the nature of its
making. Many a time most prosaic persons wax poetic
with the thought of their childhood, or at the memory of
some loved one dead or separated, or at some other over-
whelming sorrow or deep-felt joy.! ‘° For a man to become
a poet (witness Petrarch and Dante),” says Byron, ‘* he
must be in love or miserable.” At such moments their |
hearts are touched to a rare tenderness, their minds to a
rare depth of perception, and their imaginations to unwont-
ed flights. They feel absolutely enraptured and trans-
planted to an entirely different world. They are, at such
moments, capable of enjoying real imaginative experience. |
And there remains little difference between people in such
a state and the poets so called. We can say that they are -
poets. Yet there is a difference. It is the lack of
expression and the lack of the power of sustaining these
moods, and of catching their deep-felt beauty. They are
poets in themselves and for themselves. For the world
they are not; for they do not either communicate their
emotions, or are devoid of the faculty of communication.
When they begin to do so they come under the category of
poets. In this emotional state their faculties ot percep-

1 By ‘poetic’ T mean here emotional, of course.
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tion and imagination are deepened and intensified. Here
is a poem of Rossetti, ** The Woodspurge,” which is its
own testimony :

The wind flapped loose, the wind was still,

Shaken out dead from free and hill:

I had walked on at the wind’s will,—

I sat now, for the wind was still.

Between my knees my forehead was,—
My lips, drawn in, said not alas!

My hair was over in the grass,

My naked ears heard the day pass.

My eyes, wide open, had the run

(M some ten weeds to fix 1pon ;

Among those few, out of the sun,

The woodspurge Howered, three cups in one.

From perfect grief there need not lLe
Wisdom or even memory :

OUne thing then learnt remains fo me,—
The woodspurge has a cup of three.

The poet in an intense emotional state after wandering
about sits down in an unmistakenly sad position with his
forehead between his knees, oblivious of everything. only
his  naked ’ ears hear the day pass. And all of a sudden
he chances to see a woodspurge, and discovers that the
woodspurge has three cups in one, which before he had
never noticed, for he tells us that

(One thing then learnt remains to me,—
The woodspurge has a cup of three,

All of a sudden, imaginatively, the poet had discovered the
real truth about the woodspurge.

But this habit and this quality of imaginative
experience and of poetry is inherent in men. It is never
brought about by training or education. For, when man
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was in the earliest stages of civilization, when he lived in
the crudest fashion and did not possess the science of
writing, there were poets. They felt; and they composed
their crude, but nevertheless beautiful, songs; sang them,
and handed them down to their children orally.® Even
today, in our country, we find this beautiful phenomenon
of poetry flourishing, not only among the most illiterate
and backward people, the rustics, but among those un-
civilized tribes who are still in an aboriginal state. They
compose exquisite songs, full of sheer beauty. They may
be devoid of grace, but their claim to poetry no one can
deny them.

Poetry comes with feelings and emotions. It is an
instinct, and innate in man. Apart from the artificial
stimulii, e.g., sorrow, which is by far the greatest stimulus,
or joy, or some memorable event in one's life, which stir
emotion and desire, another essential of poetry is Imagina-
tion. Imagination combined with an adequate power of
expression makes a man a poet. For, under the influence
of passing stimulii every one may become poetic and
succeed in writing poems, as the imagination latent in
every man is bound to be stirred at such moments. But
for becoming a poet in the real sense of the word, these
qualities must be permanent.

I hope I am not belabouring this point. But one
great fact about poetry is that it is written by man, and
man is not a simple being, composite as he is of emotions
and impressions besides other ingredients. Just see how
in this poem of A. E. perceptions change into impressions,

2 The theory about the origin of the earliest English ballads
that they were composed by people sifting round the camp fire,
or at the time of some festival, collectively, when one man com-
posed a few lines and the others came out with their due shares,
seems quite pertinent to me.
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and in the end the whole thing changes into an emotion of
joy

The children were shouting together
And racing along the sands,

A glimmer of dancing shadows,

A dove-like flutter of hands.

The stars were shouting in heaven,

The sun was chasing the moon:

The game was the same as the children’s
They danced to the self-same tune,

The whole of the world was merry,

One joy from the vale to the height,
Where the blue woods of twilight encircled
The lovely lawns of the light.

The striking note of the poem is joy, which was inculcated
upon the poet’s mind by the playing children. This
affected his perception as well as his emotion. And a few
things of note come out of this. Let us ponder to examine
them. TFirst of all let us see the truth of certain state-
ments the poet has made :

The stars were shouting in heaven,
The sun was chasing the moon :

As far removed from reality as possible, it will be said.
And certainly the stars do not shout, nor does the sun chase
the moon. Correct? No. But true it surely is. Not
perceptual truth, but imaginative truth, which is the
poetic truth. Why? Because suddenly the stars have
become symbolical of the children, as also have the sun and
the moon, shouting and chasing each other. With one
imaginative stroke the poet has made the children of the
earth and the stars of heaven as one. The children have
become the stars. Tt is the same kind of truth that lies at
the root of Dante’s utterance ‘ I am Beatrice,” and of
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Mansoor’s exclamation * I am God.” 1t is the same truth
which is displayed in lines such as these, (and in fact in all
metaphor) :

« v+ o (for in my dream

I thought our world was setting, and the sun

Flared a spent taper;)

.« « « And now she spoke as when
The stars sang in their spheres.

Her voice was like the stars
Had when they sang together

All in the hot and copper sky,

The bloady sun at noon,

Right up above the mast did stand,
No bigger than the moon.

Well, do the stars ever sing? Not even by way of an
illusion.®* And Mr. Livingston Lowes would have us
believe that poetry is an illusion.! But as a matter of fact
all that we see is an illusion, the sun, the moon, the stars,
the earth, whatever we see: in short, our very life is an
illusion. It all depends on ocur having an * illusionistic ’
outlook on life. But coming to the point under considera-
tion. There is no illusion in the song of the stars. 1 for
one am not prepared to believe that :

. And now she spoke as when
The stars sang in their spheres.
And
Her voice was like the stars
Had when they sang together

41t is a different matter altogether that this is one of the
literary conventions which was very common during the middle ages
which had borrowed it, T suppose. from Pythagoras' theory of
the ‘Harmony of the Universe’; and that in following it Rossetti
keeps up the illusion and atmosphere of medievalism in a poem
ﬂssautiﬂﬁ_\- and deliberately pre-Raphaelite and medieval.

4 Clonvention and Revolt in Poetry, by John Livingston Lowes.
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It produces no sense of illusion about the singing of the
stars in our minds. And the poet had none when he wrote
that. Only we hear the sweetness of the Blessed Damozel's
voice, a sweetness as of the stars in the silent spheres.
The voice symbolises the beauty of the stars, and the stars
symbolise the sweetness of the voice. We are not left in
any doubt as to either the one or the other. But more of
it later.

Coming back to the poem of George Russel from where
we started let ns examine the second point of note,—we
have already locked into the truth of one,—the truth of
perception and impression. The second concerns the last
stanza of the poem :

The whole of the world was merry,

One joy from the vale to the height,
Where the blue woods of twilight encircled
The lovely lawns of the light.

If we classify the poem we shall find the first stanza to be
dealing with perception, the second with impression, and
this last with emotion. For, there is no way of under-
standing how the poet came to say that the whole world
was ‘ merry.” Another poet writing at the same time may
have called the whole world sad for aught I know. And
here is Robert Bridges seeing the mountains whence the
nightingales come beautiful in one stanza, and barren in
the next :

Beautiful must be the mountains whence ve come,

And bright in the fraitful valleys the streams wherefrom
Ye learn your song:

Where are those starry woods? () might I wander there,

Among the Howers, which in that heavenly air
Bloom the vear long!

Nay, barren are those mountaing and spent the sfreams:

Our song is the voice of desire, that haunts our dreams,
A throe of the heart
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Whose pining visions dim, forbidden hopes profound,
No dying cadence nor long sigh can sound,
For all our art.

The point is that it all depends on the mood of the poet. In
the case of Russel’s poem we can to a certain extent trace
the cause of that mood of the poet : the beauty of the danc-
ing and frolicking children leads him to percieve the
eternal beauty of the stars and the sun and the moon,
which so fills his heart that he sees beauty all around, and
as his heart was filled with happiness he thinks the whole
world to be merry. His view of the world was guided by
his own emotion, which at that moment happened to be
that of joy. That stanza does not embody a universal
truth, but an emotional truth.

I have tried to illustrate how perception is intensified
in an emotional state; and how perception and impression
bring emotions into activity. And one fact comes out of
all this discussion, that poetry is subjective, or that kind
of poetry which I have been examining is subjective.
Many examples come to my mind, but I must hurry on for

at my back I always hear
Time's winged chariot drawing near.

II. WHAT IS POETRY ?

At this point of the discussion let me ponder to ask,
what is poetry after all? This is a difficult question,
almost impossible to be answered in a few sentences or
even pages. It is doubtful whether it can be answered at
all, Poetry is a thing which can be felt and felt alone. Tt
is that problem which eludes all definition. Many have
been given by eminent poets and critics; but none is
adequate enough to give the idea of what poetry is. For
instance, if I were to tell any one who does not know what
poetry is Wordsworth’s definition that °° Poetry is the
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breath and finer spirit of all knowledge:” or this one about
all art, and poetry is an art too, that ** it is the expression
of the invisible by the visible,” will he be able to form any
idea, however inadequate, about poetry? They describe
only its quality. No more. But I had taken two very
general and almost vague examples. Let me take two
more. Here is Poe's that poetry is ** the rhythmic creation
of beauty.” 1In poetry there is rhythm, and the poet does
create beauty by its means. But does it define poetry in
any way ? Or take this one of Leigh Hunt's that ** it is
the utterance of a passion for truth, beauty, and power,
embodying and illustrating its conceptions by imagination
and fancy, and modulating its language on the principle
of variety in unity.” And this too only gives what
poetry gives or attempts to give : but define it does not.
I am afraid it rather confuses one. If T were to venture
forth a definition of my own I would say that poetry is a
symbolical expression of life; a metaphorical use of words
and language. But another person will give another
definition entirely different from mine and those of the
others.

Thus, we see we cannot define it. We can only know
it and feel it. We know its component parts, e.g.,
language and emotions or subject. We know the so many
devices that go to make it, e.g., thythm and metre and
images: and the artifices that go to beautify it, as allitera-
tion, assonance, consonance and onomatopeeia, etc. and yet
we cannot fully know what it is after all. Mr. Lambourn
rightly suggests that we cannot define poetry as we cannot
life or love.® Only its effect can be known and felt. We
can feel it because all poetry primarily deals with emo-
tions; and the contact which the feelings of the poet
establish with ours, and the effect which they produce on

5 Rudiments of Criticism, by T. A, G. Lambhourn,
P, 3
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us, stir our imagination, and make us know and feel that
it is poetry. Otherwise what is there in such lines ?

Alone, alone, all all alone,
Alone on a wide wide sea.

Only a mere repetition of three words. But what a sense
of loneliness, what a sense of hopelessness do they produace
on us! There is no doubt that the effect is enhanced by the
technique. All slow-moving words with dark vowels,
mostly of one syllable with the exception of ¢ alone,” whose
* a’ however is not so conspicuous, its sound being so
slight, almost a half-sound, casting but a very slight
shadow even which is merged into the long shadow of the
following syllable ‘lone.” The slow-moving, single-
syllabled words put together yet independent of each other,
with the exception of “ on a’ which form the unaccented
syllables of the anapsst with © wide,’—of course leaving
the * a ’ of all the © alones '—, for © all all * of the first line
are both accented, thus forming a spondee, as do * wide’
and ‘ sea ' in the second line, although ° wide > and ‘ sea’
both could form two separate feet having their unaccented
syllables missing. which could also apply in the case of
“all all”  This feeling of loneliness is produced by placing
the single-syllabled words independent of each other (if all
the *a’s * and * on ’ are neglected). Then the liquid sound
of the I's > in “ alone ' and ‘ all ° produce the effect of
floating, and the one anapaest adds to the effect of wide-
ness of the sea, combined with the “ 0o’ sound in ‘ alones ’
and the upcurving sound of * i’ in ‘ wide.” The poignant
sound of ‘a’ in ° all. which casts a deeper shadow than
‘0, sounding like a solitary hopeless cry for help, gives
the effect of helplessness; and the diving sound of * sea’
leaves us, as if nowhere. The ‘n’ with its resonant
metallic sound adds to the vastness of the sea, and the *d’
with its dark closed sound adds to the hopelessness and
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futility. The repetitions are to be noted also. * Alone’
is repeated four times impressing upon us the loneliness .
“ all * is repeated twice, and is responsible for the effect of
hopelessness : and ‘ wide,” repeated twice, hammers upon
our minds the unending extensiveness of the sea . . . And
with all this the lines are as simple as possible, nay, great
in their simplicity, a great example of grand style in
poetry.

But without a truly great sincerity and depth ot
emotion the poet could never have succeeded in composing
such lines. Otherwise they would never have produced
any deep effect on us, they would never have stirred emo-
tions in us, but only sentimentality, the sentimentality
which Keats evokes in

My heart aches, and a drowsy numbness pains
My sense, as though of hemlock I had drunk,
Or emptied some dull opiate to the drains
One minnte past, and Lethe-wards had sunk:

which has the same lack of real emotion as Yeats’s poem
beginning :
T will arise and go now, and go to Innisfree

which evokes ouly sentimentality in us, the ghost of an
emotion, and no emotion. The fact is that the poet has
failed to communicate his emotion to us. The poet had a
vague something in his heart, but did not fully know what
it was. It is not the same total lack of emotion that we
find at times in Swinburne :

Pale beds of hlowing rushes
Where no leaf blooms or blushes,
Save this whereout she crushes
For dead men deadly wine.

or as in :

For Winter's rains and rwins are over,
And the season of snows aud sins.
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Why for dead men deadly wine? And why winter’s rains
and ruins: and why is winter the season of sins? Is it
not merely for the sake of alliteration that dead and dead!ly
have been used in the first quotation, as ruins has been for
the same reason, as well as-sins in the second. In fact,
ruins and sins have been used for their values of allitera-
tion, sound and assonance: The ‘n’ and ‘ r’ sounds are
prominent in the first line, and *n * and © s’ sounds in the
second, ‘ n * being the common sound to both: and ruins is
joined to sins because of their assonance. The technique
undoubtedly is good. But technique alone does not make
poetry, unless feelings are there, or unless they stir our
imagination and emotions. But it can be said that all
good poetry should leave us different beings from what we
were before we read it, and Swinburne does affect us by
his music. There is no doubt that his music does affect
us, and leaves us different beings. But in what a sense!
Swinburne’s music has been described as *‘ narcotic,” and
he really has a benumbing influence on us. Poetry should
create; but after reading him aloud—and all poetry should
be read aloud—for some time all feelings are dulled, all
thought benumbed. It is because at times there are no
feelings in him; and he goes on weaving line after musical
line without any thought or sense of meaning. Hence he
has a deteriorating influence on us instead of a creative
one.

Real poetry is creation—of delight, emotion and
metaphor. Delight comes to us through technique; emo-
tions give it its appeal; and metaphor gives it its great-
ness. The pleasure comes to us through the poet's delight
in form and words, when he succeeds in creating beauty by
their means, ¢.¢., in ** Bells " of Poe. 1 quote only the
first and shortest part; but the whole must be read :

Hear the sledges with the bells,
Silver bells!
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What a world of merriment their melody foretells!
How they tinkle, tinkle, tinkle,
In the icy air of night!
While the stars that oversprinkle
All the heavens, seem to twinkle
With a ecrystalline delight;
Keeping time, time, time,
In a sort of Runic rime,
To the tintinnabulation that so musically wells
From the bells, bells, hells, bells,
Bells, bells, bells—
From the jingling and the tinkling of the bells.

Its appeal comes to us when the poet succeeds in com-
municating his emotions to us, e.g., in Rose Aylmer of
Walter Savage Landor :

Ah, what avails the sceptred race!
Ah, what the form divine!

What every virtue, every grace!
Rose Aylmer, all were thine.

Rose Aylmer whom these wakeful eyes
May weep, bui never see,

A night of memories and sighs
I consecrate to thee.

Creative metaphor, which appeals directly to our
imagination is the very true test of a great poet. If we
turn to Shakespeare we will find them in plenty: but to
give only one :

The morn in russet mantle clad
When Blake says :

Tiger, tiger, burning bright
In the forests of the night

he is giving us a creative metaphor; or this from T. 3
Eliot :

The yellow fog that rubs its back upon the window-panes,
The vellow smoke that rubs its muzzle on the window-panes
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Licked its tongue into the corners of the evening,
Lingered upon the pools that stand in drains,

Let fall upon its back the soot that falls from chimneys,
Slipped by the terrace, made a sudden leap,

And seeing that it was a soft October night,

Curled once about the house, and fell asleep.

Poetry exists because we see happiness and joy all
around us and we want to give expression to our delight in
the beauty of things: or we do not find it a fit place for
existence. We begin to form worlds of our own, the
nearest to our hearts’ desires. We give expression to our
desires and ideals. We want others to share our ideals
and dreams. We want others to have a view of the world
we have discovered for ourselves.

But poetry appeals to us only when it is alive, when
it has all ** blood, bene, marrow, passion, feeling,” as
Byron said,—when it has life, when it is made of life, and
not merely of the stuff dreams are made of. The moment
it sticks to only one of these things it loses its charm. It
is not that the body (in which life is stored)—1I mean form
—is not important. Without the body these things would
not exist. But the physical alone should not be emphasis
ed. Dryden and Pope had emphasised mostly the
physical, and their appeal. therefore, is purely physical.
They engaged themselves in expressing °° what oft was
thought, but ne’er so well expressed.” And Pope especially
had gone to poetry as a necessity, to correct the morals and
manners of the day, and that is why his appeal is not so
great. There is no doubt that they are finding favour
today with the English public, thanks to the penetrating
and sympathetic attention of Mr. Eliot and Miss Sitwell,
for undoubtedly they have their own beauty. Only their
poetry should be read as a whole, for it deals with the
surface of life, which cannot be appreciated easily unless,
I suppose, to use Mr. Eliot's word, one is ** saturated
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in it. But the fact is, T believe, that the present-day
English society has much in common with the 18th century.
A similar artificiality in life and manners exists, the
similar burning problems of morality demanding a re-
adjustment between the relations of the sexes; and if life
and letters and politics were discussed in Salons then, they
are discussed at clubs today. The modern poets again, are
taking more of a common-sense view of things, mingled
with pungent satire. There is no doubt that a sense of
futility and pessimism is still there, but it is because of
other causes and things, and because it is the period ol
decay of the culture and the social order of disrupting
capitalism. But to keep to our present discussion :
Witness Mr. Eliot's attitude towards love. Behind that
exquisite poem, The Love song of Alfred Prufrock, lie
camouflaged Mr. Eliot’s own amourous experiences; but
how successfully he has concealed them in ° situations,’
on which all the emphasis falls; and all the poignancy of a
young love-experience is mnot merely toned down, but
concealed behind subtle and satirical humour and cynicism,
that cynicism with which a person laughs at himself :

I grow old .. . I grow old ...

1 shall wear the bottoms of my trousers rolled.

Shall T part my hair behind? Do I darve fo eat a peach

I shall wear white flannel trousers, and walk upon the
beach.

He pictures himself in the most ridiculous situations to
laugh his sentimentality away. This is only one channel
through which common-sense attitude asserts itself.
Mr. Eliot and the other poets of today would give examples
of these things in number. But I must go on to other
important things, but not before quoting a most beautiful
sativical thrust on a custom which all of us ocbserve in
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everyday life, even here. This is from a poem -called
*“ Hell ¥ by Mr. Robert Graves :

When living words and men meet, fwo and two,
In this one-twentieth part still actual scene,
They exchange pinches at their “How d'ye do?"’
For a punctilious “Do you mean what you mean "’

But with all this digression into the modern world, the
fact remains that Dryden and Pope are too physical, and
their school too meticulous about form alone. But this
would not do as, to quote Byron in full,

I would to heaven that I were so much elav,
As I am blood, bone, marrow, passion, feeling,

There’s the rub! We are more blood, bone, marrow,
passion, feeling, than clay. And that is why emotion
counts for more.

III. THE QUALITY OF POETRY

Poetry is a fine art, and let us see what is its nature,
whether it is an imitation of life, merely *“ photographic,”
or something else. Plato is responsible for the idea that
poetry is an imitation. But if it is a mere imitation of life,
it is hardly an art. For, being this it cannot have the high
ideals and qualities which all ART has. In imitating life
it will be like life, as cheap and commonplace. There is
no doubt that there will be the little pleasures and sorrows.
the ugly things, the lovely things, as in life; but these will
not show us new paths, new ideas, new desires. For, being
chained down to imitation, the artist will not be able to
give his own ideas about things, and his products will not
be living things. Life, as it is, we see every day; its aspects
are revealed to us through one thing or the other : and if art
purports to be a copy of life it will wear away completely
its appeal to us. For, being an imitation it may not have
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the appealing quality of emotions. If art does not go

above and behind life and find out its hidden universal
truths, it will be condemned by the next generation, if not
by the same in which it is produced, as some aspects of life,
the superficial ones, keep on changing. The outlook of one
generation is not the same as that of the other. And if
art does not portray things that are deeper and more
permanent, it will be forgotten in no time. Surely all
great artists would have been forgotten long ago, and
Shakespeare among them, if they had been merely imitat-
ing life. Because imitation means imitating life as it is,
which surely does not mean the things of permanent value
but just whims and fashions prevalent at one time.

Tt is wrong to say that poetry is an imitation of life.
For, the poet, or any man as to that, lives life. He does
not #mitate it. The man, his thoughts and his feelings,
form life. In fact the feelings and ideas are life. The
difficulty comes in when we put it down on paper or on the
canvas. The moment we do so it becomes static. There-
fore it does not remain life. But how can it be an imita-
tion? Poetry consists of ideas, reflections and feelings.
And our ideas and emotions are not imitations of anything.
They are what they are : living things. There is no doubt
that the difficultness of the medium—language—comes in.
But language is not imitation. When we say ‘‘ tree " we
do not imitate anything. The word tree is just a symbol
for the thing which we know by that name. 1In the same
way all words are symbolical of different things. A few
words are, no doubt, imitations, e.g., croak, caw, ete., which
imitate the sounds produced by the frog and the crow
respectively. To overcome this difficultness of the medium
the poet takes recourse to other devices. Since he cannot
put emotions and ideas directly, he finds equivalents to
suggest them and symbolise them. T mean symbols,
metaphors and similes, by which means he succeeds in

F. 8
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communicating to us his love, hatred, joy ete. in all their
beauty or intensity. Let us take some examples :

My love is like a red, red rose
That’s newly sprung in June;
My love is like a melody

That’s sweetly played in tune.

Is love like a red rose, or like a melody? But how could
the poet have communicated her beauty or her sweetness to
us so well if he had not taken recourse to such things. Or
take these lines of Blake :

Tiger, tiger, burning bright
In the forests of the night.

The tiger does not burn. But how otherwise the poet
could have communicated to us the multifarious beautiful
qualities of the tiger? its colour, its grace, its ‘symmet,ry.
and its destroying qualities. Or, take these lines:

. . .. 0 she had not these ways,

When all the wild summer was in her gaze.
Or where the stars wall on the mountain tops
The desire of the moth for the star

The charm of these lines lies. not in imitation, but in
something which is far from it, which symbolises and
suggests by falsifying. Mr. John Livingston Lowes points
out (in his brilliant book, Convention and Revolt in
Poetry) that, in the * Ancient Mariner ' as printed in the
¢ Lyrical Ballads * occurred the familiar lines

The fair breeze blew, the white foam flew,
The furrow followed free.

Later in the * Sybilline Leaves,” the second line was printed
thus :

The furrow streamed off free,
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And Coleridge appended to the revised line a note: © In
the former editions the line was, ‘ The furrow followed
free’” But I had not been long on board a ship, before I
perceived that this was not the image as seen by a spectator
from the shore, or from another vessel. From the ship
itself the wake appears like a brook following off from the
stern.” "’

Prof. Lowes goes on to point: *° Perfectly true, and
truth of appearance at that. But supererogatory truth of
fact lurks behind the change, none the less. For the
Mariner, as Coleridge’s intellect. hunting above, perceived,
was on the ghip, not off it, and so should see the furrow
streaming away, not following. But to obtrude that fact
is to snap the spell—to take the Ancient Mariner from the
mystery of his boat . . . And eleven years later, with his
unruly intellect in its place again, Coleridge restored the
original reading.”

This certainly advances a great point in our favour.
A poet’s own testimony to the fact that a line which was
true to fact—imitative—was false to the poem. Why!
Because that corrected line was not truly symbolical of the
Mariner’s life in that situation. It was too imitative.”

There is one kind of poetry, however, which can, to a
certain extent, be imitative, taking the word at its face
value. That is narrative or descriptive poetry, because
here the poet describes, if he does so with absolute fidelity
to fact, the things seen and events witnessed. But the
moment his own experiences and impressions enter the
imitation is gone.

68 ‘Symbolical should not Le contused with ‘allegorical’ which is
something quite different. Allegory entails personifications; re-
presenting t‘-}z.ings through absolutely different and changed shapes,
which are made to stand for things the poet has in mind. Symbol-
ism, on the other hand, is just that simple association of things
which every body forms in his mind unconsciously and naturally.
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~ There is no other kind of Eoetrﬁ which can be
imitative. Lyrical poetry is not. For, here the poet is in
an active state,

hidden
In the light of thought,
Singing hymm® unbidden,

and he says things, creates, and does not imitate. It
becomes symbolical because in trying to convey his thoughts
and ideas the poet has to speak in terms of something else.

Even Drama, which depends on the lives of men and
women for its subject, is not imitative of life. because it
deals with the emotions of people, and not merely with
their actions. Prof. Vaughn has a very effective passage.
Speaking of the advance which romantic drama has made
over the classical, which is “ a progress from the artificial
to the natural, from the conventional to the real,” he shows
that in this there is an *‘ obvious implication  which is
misleading. *° That implication, it need hardly be said,”
he says, ‘“is that the true function of the drama is * to
copy nature’” (imitate) ‘‘to °hold up the mirror to
nature,’ to reproduce human life exactly as it is.  T'his,
however, is hardly the function of art in any shape.
(Italics mine.) It is certainly not the function of drama, as
understood by its greatest masters.” And again, speak-
ing of the romantic artist, he says, ** Even he is unable to
paint life as a whole. Like all other artists, he is forced,
hy the purely material conditions of his task if by nothing
else, to select. And the moment selection begins, the
attempt to rveproduce the object before him as a whole,
to give an absolutely faithful copy of it, necessarily ceases.”
The artist, certainly, cannot show all that is and all that
happens. That he has to suggest: and symbolise life in
his work. In drama men find the images of their lives,
their own thoughts, emotions and experiences caught and
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suggested to them; because the quintessence of life is there.
In fact, the essence is the thing that counts: the rest is
the decoration of the essence, which, like the ‘ soul,” re-
sides within an outer form. Tt is the function of the artist
to find out the essence, to make use only of the soul, and
*feject all superfluous material not needed for his art. And
in order to keep out all superfluous material he has to
suggest. The product is not imitative of life, but symbol-
ical of it.

And that is why poetic drama appeals more, and
tragedy depends for its greater effect on poetry. For,
coming out of the imagination, it takes possession of the
imagination, and shows us the innermost truth of things.
Imagination helps us not only to divine things, but also
to get to their essence and to present to us the soul, not
merely an individual thing, but the very truth of things,
that quality which links us to the unconscious out of which
we are born.

But Prof. Vaughn leaps into a pitfall when he says
that the function of art *‘ is not to reproduce nature, but
to idealise it.”” Certainly art does not merely ° repro-
duce ' nature, but it does not only °idealise’ it either.
Idealisation would mean that it only beautifies nature;
that the artist gives to it a shape that is always beautiful
and charming; that he gives only the good, minus all the
evil. And that is what he obviously means by it as he says
a few pages later (p. 16) that “ its ” (he is speaking of
the highest poetry) ‘‘ noblest task is to idealise. not the
lower, but the higher side of our mnature.” (ltalics are
mine.) But living life can we ignore the evil that is in
it? The idealised nature would become something like the
Victorian dictum : everything must end in happiness;
miserable endings must be avoided. But art does not take

1 T'ypes of Tragic Drama, by C. E. Vaughn, p. 9.
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only the good : it also takes the evil. Art finds inspiration
in everything. Witness Goya's pictures of prostitutes
who, in no way, are ornamental to life. That art which
ignores reality has no backbone.

The assertion that art * idealises ' only, is not in keep-
ing with the practice of the artists. The dramatic artists
have not omitted evil. Witness the tragedies of even the
Greeks. Orestes kills his own mother; Electra kills her
own children in cold blood, and serves them to her husband,
the father of her children. Take Seneca's tragedies. [f
they are not full of the evil of the world they have been
written in colourless ink. Opr, coming to Shakespeare, is
lago not full of evil, does not Macheth give proof of it?
and Regan and Gonera? Yet we like them all, admire
them, and give them prominent places in our memories.
And they are hardly * idealised." In an ideal or idealised
world evil finds no place. And in art which idealises
nature it should not find any place. Yet Milton’s
Satan is a great, I believe the greatest, masterpiece of art.
If we were to idealise, we would forget the very realities
of life, its miseries, the pains and sorrows. But it is not
so. Art does not neglect any aspect of life.  The only
change that life undergoes in that great fusing-pot of art
is that it is turned into a picture, as it were, appreciated
and understood by people in different ways, pleasing the
readers or spectators according to the identification it has
with their feelings and experiences. Art delights us be-
cause there is the essence of life ready to put on whatever
shape we give it. It imparts to us pleasure because we
find ourselves reflected in it. We love ourselves in others,
and we hate ourselves in others; and the appeal
of art depends on how much we find of ourselves in it.
Good and evil, love and hatred, all yield to us a joy in art.
Because by symbolising, the artist, to use Prof. Vaughn's
words, ** by subtle touches makes us feel the pulse within.”
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Mathew Arnold says that poetry is a ** criticism ? of
life. He was probably necessitated to say it because his
age needed it. In Arnold’s time there was a great con-
flict between the life and the imagination of the people.
So much so that the problems of life had shadowed the
imaginative activities of men. Witness the literature of
the Victorian age—the poetry of Tennyson and Arnold;
the novels of Dickens or the essays of Ruskin. All show a
i preoccupation with the problems of the day. The imagina
tion works mo doubt, but it is governed by the vital
problems of the age, political, social, moral and religious.
They are there, and in the foreground. Even a great
critic. as Arnold was, could not but be carried away by the
necessity of showing and preaching that art was a < eriti-
cism " of life. He forgot that art reflects life, and does
not merely criticise it. If we examine we shall find very
few poems to be really critical of life, not even the dramat-
ic ones. One or two sonnets of Milton or Wordsworth
may be found to be critical of life, and of course, some ot
Arnold’s, but no more.

I may be accused of mutilating Arnold’s dictum, be-
cause I have not mentioned the other half of it, i.e.,
“ governed by the laws of poetic truth and poetic beauty.”
But T have taken for granted that it is that, that the criti-
4 cism is governed by these truths. But the word “‘criticism”
is the stumbling-block, for, it implies not only giving both
the merits and faults of the subject criticised, but also the
recording and passing of judgements. And jydgement
naturally implies justness, truth, and correctness. Now,
a criticism can perfectly be just, true and correct, and be
to a certain extent within the limits of poetic beauty. But
when poetic truth comes in it cannot be all three in any
strict sense, for poetic truth implies absolute fidelity to
emotions and imaginative apprehension of facts. It
| needs just turning back to any of the quotations I have
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given in course of my essay. Let me take Burns
again :

My love is like a red, red rose,

That's newly sprung in June;
My love is like a melody
That’s sweetly played in tune.
How, may I ask, is it critical in any just sense of the
word ?

Art is something noble; something above life. Tt
hovers above our heads, towers above, taking count of our
souls, searching them and giving expression to their ideals
and dreams. The one appropriate medium for the expres-
sion of our hopes and desires and feelings is supplied by
art. And our desires and emotions cannot be a criticism
of life. They take root in life, and reflect it. And in
passing through the medium of imagination and the senses
they become symbolical of life.

Emotion is essential for all true art. But in an emo-
tional state a person cannot be truly critical. He is over-
whelmed by his feelings and has entered into that glow-
ing condition which is condudive only to creation. In such
a mental condition one can never be in that objective state
which is essential for any sincere criticism. The judge
ments passed in such a state will be emotional ; too full of
the author’s likes and dislikes. This is too highly excited
and imaginative a state to be appropriate for any right
critical judgement. Mathew Arnold did not perhaps take
count of this, and hence his dictum. And even he himself
did not succeed in this. Such an attitude gives rise to
pessimism, of which Arnold’s poetry gives evidence: and
he does not see any good in this world. Even such a dra-
matic poet as T. S. Eliot, who can be said to be critical of
life, with all his detached outlook, with all his impersonal
quality, cannot but be pessimistic. What is this world
to him?
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This is dead land

This is cactus land.
And what does he find here?

What are the voots that clutch, what branches grow
Out of this stony rubbish?

In such a state the poets, or any one, cannot be justly
critical of life. They are bound to give the extreme point
of view. They are bound to see only one side of the pic-
ture, and even that the darker one.

But if we have to accept Mathew Arnold’s dictum, we
shall have to divide art into two sections—if we at all can
do it. Ome, which will take count only of the true, the
sincere, the spontaneous art : and the other which has been
executed for the set purpose of criticising life. One would
give us the aspirations of the souls of men, and their emo-
tions and desires. The other would naturally follow the
line of didacticism. It will try to reform. But art does
not reform deliberately. Unconsciously it may, and does,
bring about any amount of change. There is a story about
Gerard’s painting, Love and Psyche, that when the Parisian
ladies saw it in the Salon in 1789, they were so much im-
pressed by it that they began to paint their faces white in
imitation of Psyche’s complexion. That was the uncon-
scious effect of a piece of art. But the didactic artist tries
to assert himself, and “* like an ineffectual angel beats his
wings in the void.” We do not read the poetry of Arnold
with zest, while Shelley has still his appeal. Tennyson
has no voice today for us; Keats still grips our imagina-
tion. The fact is that the art which tries to be critical
is naturally cool and indifferent. It is conceived with that

purpose, and loses its own purpose; whereas the real
F. 4
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art, the spontaneous art, is alive and forceful because it is
emotional. It goes deep into the lives of men: the other
only passes us by. One derives its material from life, and
has its effect. The other takes life into account; and
separating itself from it tries to judge it. Tt falls flat
before us, for it has no direct appeal, because such poetry
can be written, (to be emotional even), in moments of tran-
quil recollection, and is more egoistical than imaginative,
and as Marcel Proust says, ‘‘ there is always less egoism
in pure imagination, than in recollection.”

‘* Mathew Arnold’s doctrine, that poetry is a criticism
of life,” says Mr. Lascelles Abercrombie in his ** Theory
of Poetry,” pp. 46—49, ‘‘ apparently puts the didactio
fallacy in a more tactful form, but really sharpens its
radical misconception of the poetic activity.” And the
poetic activity is that of creation and not of ecriticism.
But to go on with Mr. Abercrombie, ** It is true, never-
theless, that on reflection we may feel some implied criticism
of life, when we contrast with the obscure and blundering
hurly-burly of every day the clear significant order of
things in poetry. Even so, unless a poem were composed
in order to draw our special attention to this contrast
(which would be very unlikely), we could not call it inspir-
ed by the criticism of life. Of course, if you abstract
single lines, and wrest them from their purpose in the poem
where they occur—that is, if you misrepresent their mean-
ing—you can argue very specially for the criticism of life
in poetry.”

There is one branch of literature, however, which
can be critical of life besides, of course, all propagandist
literature, and that is the Novel. But the material of the
novel and poetry and the other fine arts differs greatly.
The novel deals with life, whereas the material of the fine
arts is the quintessence of life. The method of the novel
is realistic, that of the arts suggestive. And in the words
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of Mr. R. A. Scott-James, ** The art positively loses where-
in the novel gains| ™

One great function of poetry is to give aesthetic
pleasure; to lift us, to make different beings of us.  The
poet rapt in his mood gives vent to his feelings. He trans-
lates his mood. But he does something else besides. As
he does not say what his mood was like, he cannot but
symbolise it. And this is done in two ways: through
form and through words. Form symbolises the mood;
words its subject. Form gives an idea about the quality
of the mood ; whether it was gay or sad, subtle or simple ®
The choice of metre and the structure of the verse are very
important in the communication of an emotion." Milton’s
L’ Allegro and Il Penseroso are two great and well-known
examples of gay and sad moods respectively; Dowson’s
Cynara poem is another beautiful example of the sadness
born of an hopeless and idealistic love, almost as futile as
adolescent dreams which gave rise to it.  Innumerable
examples can be cited, but I shall content myself with just
two here, as space would not permit me more. This is
from Robert Bridges :

My delight and thy delight
Walking, like two angels white,
In the gardens of the night:

My desire and thy desire

Twining to a tongue of fire,
Leaping live, and laughing higher;
Thro' the everlasting strife

In the mystery of life.

Love, from whom the world begun,
Hath the secret of the sun.

8 The Maling of Literature, by R. A, Scott-James,
9 See my unpublished paper, Verse and the Allied Questions.
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Love can tell, and love alone,
Whence the million stars were strewn,
'Why each atom knows its own,

How, in spite of woe and death,

(Glay is life, and sweet is breath:

This he taught us, this we knew,
Happy in his science true,

Hand in hand as we stood

"Neath the shadows of the wood,
Heart to heart as we lay

In the dawning of the day.

Abmed Alf

The second is from James Elory Flecker, a poem sadly neg-
lected by his anthologisers, yet beautiful in thought, though
one of his very early ones, I suppose, from the metrical
point. It is called the ** Piper,” but I shall leave it for

you to guess what the Piper symbolises :

A lad went piping through the earth,
Gladly, madly, merrily,

With a tune for death, and a tune for birth,
And a tune for lovers’ revelry.

He kissed the girls that sat alone

With none to whisper, none to woo:
Fired at his touch their faces shone,
And Besuty drenched them as the dew,
0ld men who heard him danced again,
And shutfled round with catching breath,
And those that lay on beds of pain

Went dancing through the gates of death.

1t only he could make us thrill
Onee more with mirth and melody !
I listened but the street was still,
And no one played for you and me.

In both these poems we feel the happiness of life, of
a realisation of a mood or experience. Bridges is elated
with the realisation of love. and the beauty born of love; and
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his rhythm is accordingly gay and elated, almost ethereal.
Flecker is filled with the happiness that is Hope, and sings
of it in a happy strain, ending on a sad strain because
Hope does not play for the poet. The importance of form
can never be emphasised too much, but words give us not
only the imaginative background of the poet’s surround-
ing and the environment, but something of his *‘soul”
also. Poetry is not thus merely interpreting life as it is,
for there are other processes at work, as 1 have already
pointed out. As poetry cannot give us life, it can only
give a symbolical representation of it. For, when an artist
makes a picture of anything, the picture is not the thing
itself. It is his idea of that thing—as Mr. Scott-James
points out!—and, of course, the idea is not the thing either.
It is that thing caught in the idea, that is, the thing sym-
bolised. Similarly a poet does not give life, he gives his
idea of life, which is symbolical of life. To take an exam-
ple, (although an example is after all an example), from
D. H. Lawrence :

Mournfully to and fro, to und fro the trees are waving
What did you say, my dear?
The rain-bruised leaves arve suddenly shaken, as u child
Asleep shakes in the clutch of a sob—
Yes, my love, 1 hear.
One lonely hill, one only, the storm-tossed afterncon is
braving,
Why not let it ring?
The roses lean down when they hear it, the tender mild
Tlowers of the bleeding heart fall to the throb. "
“Tis a little thing.
A wet Dbird walks on the lawn, call to the boy to come
and look,
Yes, it is over now.
Call to him out of the silence, vall him fo see

—_——

10 The Making of Literature, by R. A. Scott-James.
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The starling shaking its head as it walks on the grass—
At who knows how?

e cannot see it, [ can never show it him, how it shook—
Don’t disturb it, darling.

—Its head as it walked, 1 can never eall him fo me,

Never, he is not, whatever shall come to pass,
No, look at the wet starling.

Here unconsciously the starling becomes symbolical
of the dead boy. In the poet’s mind the thoughts of the
boy become one with the thoughts of the starling: and the
boy and the starling become one and the same thing for the
time; and the boy is symbolised in the starling. The same
thing happens in poetry constantly. Our ideas and emo-
tions are carried so far into life that they become life, and
symbolise it for ever and always.

The poem is also illustrative of my other points.
Its form symbolises the subtlety and the sadness of the
emotions and experience. Note the subtle metre and the
riming scheme, and the drawn-out and complex music of the
lines. Note also the imaginative background of the poem;
and the desire to show the dead boy the starling on the
lawn; and the symbolical merging of the boy into the
starling, and of the starling into the boy.

Poetry, thus, is not a criticism of life, but a symbolical
representation of it, as has been my endeavour to show.
All art, in fact, is symbolical of life. We cannot represent
life directly as we cannot Beauty. And poetry is the most
difficult art in this respect. In sculpture and in painting
we can show the tenderness and beauty of a face or a land-
scape. We can to a certain extent represent beauty in
stone or on canvas. But even there we cannot represent
** Life 7 as it is. We have got to suggest the movement or
the rhythm of a subject and hence symbolise it. Music
becomes more difficult. Here we have to feel the emotion
and beauty through sound. Our senses get the effect of the
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notes and the harmonies, and the emotion communicated
has the effect on us through the subtlety of sound. Just
listen to Bach's Brandenberg Concerto. Gradually
through gripping but subtle notes is communicated to us
the realisation of love that dawns upon the artist and
grows with all its happiness and sorrows and emotions,
welling up to almost breaking point: How love's happi-
ness fights with the sorrow of love; and in the end all is
lost in the sheer ecstasy of love, a sweetness beyond tell-
ing. Or listen to Beethoven's Sonatas rippling with love-
liness, tender as the moonbeams; or his Symphonies, the
Sixth, gay almost as 1" Allegro; and the ninth, that great
masterpiece, where almost, as it were, we listen to the
whole story of Creation in beautiful wellings up of master-
ful harmony, where the sorrows of humanity, birth and
death, creation and destruction, rise and mingle and die
away. We cannot say that there is not life there: but
life is not put before us as it is. It is symbolised for us
in heavenly harmonies of sound and rhythm. Music
should make the symbolical nature of Art quite clear, if
other arts leave a doubt about it.

With poetry, there is no doubt, it becomes more diffi-
cult. Poetry is written in words which in themselves are
only symbolical of things. Then, poetry has to depend a
great deal on metaphors and images. These are not re-
presentations of things either. They merely try to give
an idea of things and symbelise them. The poet_cannot
show us Beauty. He tries to represent it through images :

Beauty is like a waving tree;
Beauty is a flower.

He can only give us a thing which we can call beauti-
ful, and never Beauty's own self. Hence the lines he gives
us are not a true representation of it. He appeals to the
readers’ feelings and imagination to produce an effect on
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them. This is achieved by means of images and symbols,
for, they alone come handy to him. In the following lines
the poet tries to show how beautiful Helen is, and what it
means to him :

Helen thy beauty is to me

Like those Nicean barks of yore
That gently o'er a perfumed sea
The weary, way-worn wanderer bore
To his own native shore.

Here we do not find the beauty of Helen described, how
lovely her nose was, how beautiful her eyes were. how rosy
her cheeks and how splendid her form—which would have
been imitative. If is not here. But we get an idea of the
perfection of Helen's beauty by the exquisite watery
images and the symbols of bark and sea, the poet has
called to his help. The poet has not described any parti-
cular Helen, but the lines are symbolical of the charms of
any woman. They have gone deeper and higher in having
become universal. Helen has become a symbol of womanly
beauty, as Shelley’s Prometheus is the symbol, not of a
figure that may have lived long ago in the mind of man,
but of the revolt of man against the supererogative author-
ity and tyranny of the Gods; or as Keats’s La Belle Dame
Sans Merci is symbolical not only of the poet's sorrows,
but of the sorrows of the whole world, sorrows born of
love."

# Iynumerable examples of the use of symbols can be cited
from English poetry. Poe himself stands conspicuous for his use
of symbols. ark the use of ‘raven’ as a symbol in that great
poem called The Raven. Note also Poe's masterful use of symhols
in ‘Ulalume’: Leaves; the lake of Amber; the wood-land of Weir,
eto, (The second stanza gives the finest description of youth.
which is attained by the symbolical use of “*Secorine rivers’” and
“Leaves'’, the use of ‘sky’, as symbolical of peace; ete. ete. The
examination of Poe’s svmbols requires far more space than can be
utilised in just a note, and I would leave it here for the time...
Ralph Hodgson’s ‘Bull” is another example of the use of ‘bull
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I may be accused of finding and mentioning poems
h direct symbols in them: but all poetry, in fact, is
hing but symbolical, because the artist is not conscious
~of hisart. AsJ nng' says, “Whether the poet knows that his
'k is generat.ed in him and grows and ripens there, or
ether he imagines that he creates out of his will and
m nothingness it changes in no way the common fact
t the work grows beyond him,” the work does grow
nd him! It is clear that the artist is not writing con-
sciously. He is probably not conscious of his art at all =
use it does not give his aims, but symbolises the higher
~deeper, his subterraneous desires which he himself is
aware of. 1In the same way his methods and devices
e unconscious.
I have said that the subject under treatment cannot
be treated symbolically. Try to describe taste. You
ot even successfully represent it. We can only sug-
it through symbols, images, similes and metaphors.
ilarly we have emotions and yet we cannot directly
nicate them. We know what life is, but we cannot
ly 1epresent it. We have only to suggest emotions as
as life. And where suggestion begins symbolisation
s.  With the diflicult medium of poetry we cannot
symbolise Life. That is why poetry has a lasting
like all true Art, for we see in it our own thoughts
nd emotions and desires and dreams. And although the
of men changes. the River of Life flows on *° ]éill
st, still unchangeable: ™ and poetry remaids a
mirror in which men see themselves reflected and
trayed for ever and always. What if desires and
and powers fly and die away, the thing remains,
in which they take root, indestructible, consta.nt.,

1. My, Iliot's use of symbols is a subject for a whole
But the whole of mmlem oetry in fact, depends for
ly and modernity on symbols,
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