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Semantics is the scientific study of meanings. It is one of the important
disciplines in linguistics including phonology, morphology, pragmatics and
syntax.Semantics covers the wide range of meanings but in this article, I have
discussed semantics with the special reference of creative literature. A standard
literary text carries different types of literary devices such as pun, allusion,
hyperbole, idiom, imagery, metaphor,simile, paradox, personification
,oxymoron, sarcasm, symbol, irony, satire, and allegory, etc. It is semantics
which analyses all these devices and gives us the comprehensive and in-depth
view of a literary text. I have also highlighted how semantics deals with the
construction and interpretation of meaning in a particular text. Semantics also
focuses on foregrounding and gives us a different view of this technique: it is a
method in which defamiliarization plays a key role for creating new meanings

in a textual composition.
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Man in the perspective of vast mysterious universe, still doesn’t know the
real logical meaning of his existence. In the world he has invented
language to communicate with the other human beings. Language
contains in words dimensional materialistic and spiritual human
experiences. If someone wants to explain the phenomenon of human
existence on earth through purely materialistic approach he in the end, by
thinking about the very beginning and the end of the universe, will find
himself facing a quagmire of assumption based logic. So if the mystery of
human existence remained unsolved philosophy, religion or science
cannot avoid going into the fields of metaphysics. The writer of this
article is convinced that solving the question of existence by fair logical
way makes it more complicated. Science and religion both have tried to
solve this unsolved question only through the logic based on rulebooks
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However, according to the teachings of the Qur'an the ego's
re-emergence brings him a "sharp sight" (50: 22) whereby he
clearly sees his self-built "fate fastened round his neck." Heaven
and Hell are states, not localities. Their descriptions in the
Qur'an are visual representations of an inner fact, i.e. character.
Hell, in the words of the Qur'an, is "God's kindled fire which
mounts above the hearts" - the painful realization of one's failure
as a man. Heaven is the joy of triumph over the forces of
disintegration. There is no such thing as eternal damnation in
Islam. The word "eternity" used in certain verses, relating to
Hell, is explained by the Qur'an itself to mean only a period of
time (78: 23). Time cannot be wholly irrelevant to the
development of personality. Character tends to become
permanent; its reshaping must require time. Hell, therefore, as
conceived by the Qur'an, is not a pit of everlasting torture
inflicted by a revengeful God; it is a corrective experience
which may make a hardened ego once more sensitive to the
living breeze of Divine Grace. Nor is Heaven a holiday. Life is
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one and continuous. Man marches always onward to receive
ever fresh illuminations from an Infinite Reality which "every
moment appears in a new glory". And the recipient of Divine
illumination is not merely a passive recipient. Every act of a free
ego creates a new situation, and thus offers further opportunities
of creative unfolding.( Lecture IV: The Human Ego-His
Freedom and Immortality) Reconstruction... Oxford P116, 117
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Rasa Jalandhari)1894-1977) was a great poet of GHAZAL and NAZM in
the 20th century, which is known as a golden period of knowledge and
literature in Punjab. Having mature poetic thoughts, his poetry is indeed
according to the literary standards. Although he is not popular like other
great poets but his power of expressions is totally like great poets. The
objective of this research paper is to introduce the prominent
characteristics of Rasa's poetry. This article represents a critical analysis
only of his GHAZAL. His contributions for Urdu literature is worthy to be
described.
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When we look at the history of international states, we find only the state
of Bhopal which was governed by four ladies of the same family for a
long period of 107 years out of its total dynasty of 223 years. Starting
with Fateh Bibi the wife of its founder Sardar Dost Muhammad Khan and
produced by Maji Mamola, and AasmtBegum, all were having exemplary
qualities of wisdom,sagacity, diplomacy,bravery and God fearing
attitude.As far as theoretical and literary contribution is
concerned,Nawab Sikander Jahan Begum comes on top of the list because
in her era, Bhopal was so developed in culture and literature that it was
being equated with Dehli and Lakhnow.Nawab Sikander Jahan Begum
did make a lot of effort to empower women folk so that they can move

forward in every field of life without any gender discrimination.
Ve AT el o I It 2003 5, 606 S PL esie A
QL el Serfdiroe & bl Sulil it sl el
u”:atﬁdbLT/(l&/”";//)ML/Lcdd5abv(;d/u¢jwﬁ)/ly
Mgk bl G-t o B e N N el
e Ut 1L TE Gl UL 5 2 bl S 2L
by bt el urL/Kd;lm«uﬂWu’/@u’; SuiEug i fi
SO A rs6 S P e orPntns Sl (s U P S
J}B_u:/n‘ u&"gu‘f b I uf K é/lﬁ'(f&&//@/)@» '?L’J)IQ!;):@“JGVQ
(gulﬂ bty



OA
/ﬁ’l/iolﬁefuﬁm ézmtart:» s K,x?ubg/ﬁ,,uig: ng.f Gt
u’ldgu;:.fitw,lj:f’b J._ﬂ? Z lse .:«JB"LUT{//:'/I*,Q_‘@ S
LA I St S s e Bonte S 51 2
ﬁ&gu?54uf/;)u3"¢ U):";l/;luw’u*;’l,v u’";hjdlp/'ﬁfé/&cui}}

' _--LJU}’A’J/LJL/c;u/JCJt‘
uﬁu?&ﬁd-+%4df&?ﬁj;!/\‘ma;l/\f”f”uﬁwf((q/ L1y
vk 3 Br 26 B0 U AT I U AL L L
uu-é;(gii/u”j!}u""ﬁdv rwgﬁLfguw/ﬁgLuj‘qmg thm./,g”
Gkl Bt i iz sl lbbs e i B 30 Cos
e B Tkt g ot Ut JEY Lt D18 2 e ZTH
= J/J’JJ}.’?DMTL Ljff u:l/;’cuié"/l: 4’_,/;)5’« JLt gu')fc; J;V'?L’c l:g (L
ﬁux;'uﬁ&giﬁrau"o/é}&WL'ejJk’.}LMLJHLU(}:}‘M{J}‘&@/?

SIS R e d Sl 3 (b oty £ B

Qlsir ufu /u”rl;(f;uﬁufuyb&’d/uvw/uwmﬁ_,w
A UK E G e 2 en b ISt L L et f
U SIS 3200l 2TL st A A G E el 2 L F15 Ky sr
..gé’_ z u;zjml U ks 2 Ukt o ! J{ﬁd/@/}éﬂé’% & o
e fuﬁ .,lzé;}ﬂ"m S Ll/jl;“//"‘f;-u? (‘fru,; K- ;}JJu?l; &L“w:q
TP o L I o i A BN E 19 221
LS B B3t 20y L5152 Ll S

fKuLyJutu”adevJLrJ/K iu"/L/)u’lu’VL/}’

JZ'}LU{I/JUPLMU:/J»¢‘_f_u‘l5/l./d/u/t/u/'u' st

Z b Ll au L3 82§ ol S v T-Gu

" B $ b ATt 1 A e

umw.tKuﬂﬁftamrkugwwwg/ KU J@»&,
S S UL A Gcksos g G s e sINA et L 1P 1K
I UL P e L L Qe S 23 3S



a9
JE% ggﬁﬁ“‘.cL’YL ulﬂﬁwfgulﬂ/ﬁ*lié Z-Zq.‘./d/l;:_ugj_é
fu} (?{:;(LJLL’}?L u!:";gd/fgulﬂ/ﬁcgl]/}'d@/&wd/#u"_ug
Kol el £ U UdZsl sl 4 Jgﬂ.’é. (émﬂ,liuﬁ =l
Uit s SV G ASLS 6 S Fo e amss L)
c;(/’G'c’_,uédﬁwulgﬁJ&%J/’ALU}/L%?%J?Ub{@}
"t Sy S e
T P PSS VTSP I NN AT JU 0110y
P 5%/5015!4 L K& L JEUI U LI S
d}éjuﬁ(ﬁd;ﬁiufm;_d}&uuﬁiv}/l& QWJL/(KJ: u;}";uﬁulc
Lw%y&uwééfj&uu«.lw@/ﬁ&guﬁUI,Lg(uu¢/Juu?3@
z dﬁiuuicj_ Z r:wu:u?li{,)J}l UIbE ol kL J&ﬁuﬁj C/’ Sl-&
-éé U’/lgcuﬁﬂwﬂdzﬁwﬂdzﬁrwﬁrQ/ufu;j’/)lcu
FPL TSP 2 B BAEL LU L K
bt L L F & 8, S Fne bt e
u'ﬂﬂ";uﬁ Ui Ak G T Kwﬂﬂ%ﬁLuwa ES AW
" Sy AL S s O Ty
SUIL Ul wE I E b Lo 171 s €S U U S el
;pwcﬁuf_éi/mt?Lyuf!/uﬂﬂ'?LJ/»[U):.@.U;/JZU%:ML wG’@‘f{
I8 U}‘Qﬂlgﬁfb u’/g/o};é LT/é”E’L ol b é/@c; KQJJ:&F
8l &yl ﬁ?‘.uﬁf}&lp S uf‘ju J;ﬂ"‘uﬁfl carb’d/é}”/ﬂ"algémcm,yl
Sernstel Sy S S Fe IR A LB AL U/
St 63 e LWL GK g itok 3l § 09 632§y
UL oy T 1,90 Bl 3y 3 § A L ud IS JF st lF
LA o o Bt 0 Qprater e 8§ F 3 o 25
Aol LI E el U S hs G35

38 SISl L U 2 VS St &



“
st oy S TOIL L E Qe Seren 3G
b A EULEE NI YUK S el ek 6 Sl Ul

a‘if@)&w(dﬁ/@}u;ugwguﬁzﬁfguyz

JJ/’JWJb//fdﬂw}d;l;},/gwcq)fup@d/u})‘qwé J)ﬁ

S L8 & St FPL s e b1t L E

X & Ll 5526 e S BB A 2K Bl od

TGl Loy dor K1 S e cisbor U S Usianstel U §E S 14 G5

B wE LG I F el S22 SO Ut S L

KL TG e FE i n e K62 A U o e T il Lo 6L

S oINS Fe o Fom 5 0 ot s Ko LASI bl desftd b

192 el o bo U 2 7B e U el S U o Bl 1)

22 plengive JoGEduan L iUt 44

SE 9GS ot Fool sl B o JE i L JEI L 1 5

S b S d & ﬁ‘{:}mf_;% U ﬁ:gﬂ{ﬁ;uf'; Sk
B Sl va’/@ﬁ/&;ﬁuﬁ%gugwi LA

Kol e S E L o LS 2 i g s

G e U sl S5 PG st U a1 S aid

/J'..'mepd/ufﬁﬁz“t{fof% »5/”:(/.‘.2{54 J}ﬁfufﬁrd/%u;/f;_u?f@

ufél:]u %ld. Ul fdlp gul/ﬂ_g.l,l./.;‘lb‘c;/f&;( Kuﬂ/“é J{U Y

sy e 5 TS S e 07 St Ut (e T

U2 Sy At LA L edy S e lasonn S §5F Ul §F

Aot S
e ULt SIS ES TS LUt L (Bt AL
ST Al sl &l p B UE e s o L S
s S L IEE it et e e S8 L i T
'}b/g%vgﬁu’/t’{. qbuﬁﬁl}"d)}”?é’if qu ) f.lf/}"b/@b
VEL G e FLJ1E



Al

SEE A Lo Sl QB St UL L 5 B
HI oL S e e I e o § K TS
PP CP A J)/J’éﬁl& u)/./'wgﬁc(}b'}bi'?&uiigé. U)?;’J}’L/
,f./"u[}f&v‘ﬁom‘%ILb.zL-a&b}b_yﬁ;tfirgu’lﬂﬁ/@@zxf‘m:é
G o Aol B Ut e L PG E UL L b LS
o LIEE S I TS PG e el S s Jel i _wf:ug Lz g
ce S

Bl Ul L U S Sl K(?u:c_,l}u: 51
SR PN Y SR G TR I TN AP
e tUnSEL oloal 2 S F e 35 fupp i £ S
P L S AP M s ég-é/w'(‘““ Ao
Uit £ A ke Aol ety U e UL F 2L
L NIt sz Jh sl L Wis,xwlwug,_éi/(ﬁt/’:ﬂzfguf
fug“&ng.}/uﬁwéu%m’ﬂfguq

LSl S nol AL Gt JiAL (?ulfzu:ﬂ.,u'”

1y d/u'/?/' vg d/._'a)lﬁ H‘%J 6/bf’;‘g(’G;G;bj 1% »{’L rt

Jiz s 2utress A1 Edutbn 2 Al m Ll g

“ ety SIS At b e et A

u"é’icé;é‘dmﬁ 6/?3?_0%}?/&'{&):5'(}/4% Muf(?/wﬁub’
4]/1‘0’/,@J§’cJ}J&ﬁ!ﬂgk/k/gﬁﬁci'g Ul 3}4/:&; e
LS e S e e to e L e QUG
NS P& S S S P A S8 s i L
fui’)ﬂ,gﬂ T A e b £,‘§,“~,5 ;,«':7;? La?}?f‘dl./ S S UL
1o KUl 7S olo g 07 ae (Prin HEug & S
L el =l (s E';uﬂ‘a/ L gL Ll et s S
Aosdfe towe Bk henusn-da iy

/D.»ﬁ’rl}fu(gﬂctad)é‘.?jéﬁgpﬂ,ﬁﬁJdgﬁézt‘&z{y”



s

;Lvﬁ#f Cotdme Ve el i 1 b de U

--_Ld/uz{f“iU’/’DJJVJw/u*/biﬁ’gfpwb_--éo/)bJ/

el ) LI S5 ,&;ﬂ,w{ Uy

FIEIL B e L o By

Kol E e JEIL Js2E

AS @b _r

E it -

ruz‘w&’m;ﬂ% J/ug_u;uén,f/vﬁa&( J;IAM_,O/}{/J
Ve L a1 BUEE e S e L2 (sn G
(5 ene bl Bl it U Nl e b L Jine e "L S
_‘Léjt'ugb)j}f.qjg

e 1 o B S i3 22 T Lsll§ & & Bl i a L b
FU e b LGt e G St Serttn T s
3 ..'«T-bg)}j/};f//;{/z uﬁ}’u’ﬁ"/ﬁlﬂlu"L U):';'f+ (o ()L’”c@:u’/,»t
d}ug%d;@t’/'/:at&« Jj@;,]; ﬂ/Tcﬂ;J}cj&co;bﬂc By L I
I e g U T St e S 2t b 2
Lan €1 AL b L8 b S EE L s gt S AL R o
S e L1pE Sub L b U N Lt

mib:/.,au’g’w/w d/d/d/u;lwlfc_b Lz»":wfufl.au”’

o;L/u‘"»/id{ulﬂl’”d/u,ﬂaubu"&lwﬁ,cVu’M;wJJM]

})/’VUBLJVﬂL’LJL/JUfC//)bL Je_ o &y Bt

gl

I, UL /'u:“ffj Sl QU SE E Uee Sl Toarsl Lpstlel Ul
NG TN PSS N G NN LR EAD AR L)
TS IAZ u*mtLuﬂﬂlu’uffuéuuu*’u’u/,iwmﬁ/umuiu"
&LU"UJ}KLJU’/)GJ/'U/’//JLJL{J/UL?A;/IM}’UV/JI’/C/ -



\a

MGGl T E i T rid o B i

P UT il DS AL Ul S It 2L e )

e B o leb L UL LS L g gl 15

s bl S
S BIIPL K bk o i LS et Er e Y i
Ul 8@««. (L'L‘duzc Gt 262> LI K.,,Cfm,gt; < L“,@,rg;'uf.
.J/‘at:CL,%lK.;Upuié.(éugzuwbgichLymd;Cf

S e b G S st e P o i 6 U2l 1

Jéém/;ju;u VBN A GRS el

Eh e 2 G S F P26 L 25

IMee Ja.émﬁ"l.»uuu/w

S AG It fwuwuwwuwgfﬁﬁw
J/U/}’J/Lw/rﬁau"&’ﬁJL«)/,//J-U‘JUBJ,UJXJJBGWI
AL nd e Sl gl iy B L L2l S G &
U1l STl B UKl Sl 1 S L S G 06 S FE A
APL ool 2 bW S Pt G fen s $Sp St ot L £
Pl sy ég;;tﬂgﬁ&& &.g;/&ﬁ/zﬁ,ﬁd%cﬁ%}m&;g
Eug oo § g trie (LTS S

LM&%}M(}"}'K&)}?)@Mu."fub/ﬁu(k/fuf&ﬁlwfugﬁ”

CECT Gty (55 U A L sl s B L T or 0, €

Ss3 57 27l 093 & g G5 e AL o A U Sl

" L,G;LT/J,LJ}JJL%@MU;LJ}J,/V

A S py e WL it B 5 It U S S s 1

///«-C u“{‘}t/)uld/u'/;lufd/ﬁ)yiiwu"fdg u".__jl/ld/(w
N Pt PR S sy 3o 130 a1 e o
et G b Sl P b L S B LE 6t



"
O3 K3l MJ{)}/@LJF@/&M,«;L J; Jﬂ(ﬁl_tgdﬁﬁé’}c (kffg
LIS U & o e gl B b 6 il i B
J/‘L L'/ﬂdﬁuup"jfls_gm}u;;@K//mu:Jw

S /u'/;;/‘w':w-uf?&’”gﬂ% 520 FE b 567

e __ IV (54g:,yuc,kwu/d/(//,u%(&u@%wﬁ

LS G Pttt L eIl U L i 192 G £
SLTIAS I Ut onoc & Bl i Ty e fre (0L a2 S 2
Ji :‘//J-C._'J}}.lf/kKLJ’;”{.?;ULUL..f’('p/i‘ad/b,u'd/d/b#gﬁﬂu’)aﬁ
b & -GG irY §L Iyt £ o S
S h:a!&))(d}ll) &f(}?l/fo@uf)ﬁ 5.@*/0 Jg%/@AW'Q’J 5L u{uﬁ'
N RS L»Cgifu;-‘//d/(n@ymJuuiig/_gwdw
M Lled J&ﬁu‘%vgJJU!;ML@#@W/UM;M“uzm_u{;
LT P ep et L sy o & A g f/ﬁgy‘.u@u
FE D G FLTE AP P osd Gz Uil i
SR

KJ’TT/;I Ztm’lxi (jlﬁfd/at,w 1 JA:J/{”?&C’* d,l,, o~ J’f”

Ul s JQI;ILJI;/'L/.J:«V?/(‘LCL@KU@/ g@m“Jd/@;l/@

AEEAEmI-Er g PP S 3 A S

e L i A pen G SU K

L Ul 6§ Utz $olinm ) B uftfi L orl u(,u(?uw Qb 1s
Lol fresdic J60gudfinnive LuZ S Qessi
vt &L 2 S8 i ST Y s L 1
L AL s P 231 BL s sstr Y 1K e b S B 16 b
WNELENPE L e e ne L Yvnentpy FESEE2
S WGt T Bl e olie el UE LS Tt

&L"di‘} § u:"?u: u:"l}uuJg%’;uit/’,»bg?wﬁgjfﬁ”



10
I LTI 2t el e e SU e
i u:ub?'_--p o K Slaz ol :/l): Jlﬁ'v"h('f‘_ﬁ U o
L S kTulg ot hoos F ) Ll f T, g
'Q‘Uj/g(l;'l/(wwl(fyuﬂLuluf(ﬁ/}@gﬂ
L ity et s A FIF L) = Py L)

N ASrTS SUEN ISP NDILIVET (B Y NIP
d/ul/?;l‘/.d/u’ml_‘Lcf’kbﬁca;"uuz&)éujﬁul/;u;l}a%{ugLu’u’:‘z}?
ug(?/ﬁ_u?u? (sl s dej')ld/u'rlﬁf/z KJ%.IE(/'G'/? Uk U'}J'J} (”Kug/
AFEE U9 B Bt TG Ut e AU sl T B sl
Qe 1B 26 62 Qe 0 2 FFF gt tmt b S e o
ISR K P e ol £ 13 S Ses S E UG i

-‘aauf;w/d/fgukg/ﬁc

c«‘g.ﬂi:d”’i
I fol PP, Qb B sl 3 Bz b1
Mﬁm;mﬁg"@ndg}@ oblals 3 @de,&
I st e Bt UL PP L s o bSKs o 5 5 olo s
V~l%:,/‘7r~cf‘_;@7rw1//,@_J;”:JL;,}@ Ll yll
POt e B ot UL 191 (L say ol o5 diegolols
Y St B 8 BULD 19T g eoley 6,5 56 solo s
et Wz PO colias 5 ol Ko glen pblale Olysedas bl
IFH P iPehs oo T 5l P s Bt S L
PP st e B e UL 19 (L sy ol o5 diesslols

uf’.{ &/.."TU%‘ a5 Jl_gj_@; o u"ﬁ gﬁjgb\jbj\‘}”/’j‘d}”é/d?r:;
léouﬁhlf”:&u:

ew‘ulq;mﬁg’@mdgﬁ oLl @Ju‘q,ﬁb

~le



1
/u‘:uu’cdg;ﬂ.’zf’:wm U_;L,xgugz Yk 1y _il
o S iy
uf’.{ &/.."TU%‘ a5 JG g o u"f gﬁjgb\jbj\‘})/’j‘dféjibr:b | ot
Lol o
P I A B oS ST Uz b i
Lﬂ"/? MTJG‘ > LYJLT‘))_@J o UJJ_) ujgb\j))\‘/ﬂ/l)b‘d}‘zjiliﬁb -1e
LAl e



i

»/fd}"—él(}: fw

lmf/ TG y

JeL #70
»/f,;f’/.‘:’)/? Lo

WJJ;JT&XI{
Ll gufd,g‘fvz Ul}’b)uf

This article presents introduction on the critical literature on "URDU
DASTAN". In this article, the researcher tried to study different books
regarding the primary experience of dastan critics.Aleem-u-din Ahmed's
"Urdu Zubanaur Fan-e-dastan goi" is an authentic book on the art of
dastan. This book explains the elements and essentials of this particular
art.Syed Waqar Azeem's "HamariDastanein" offers credible research
material on various collections of narrative dastan. The tradition of
criticizing dastans is not old. It started in 5th decade of 20th century. Now
classical Urdu literature has a rich tradition of dastan critics. This article

presents an introduction to prominent critical books on Urdu dastan.
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Dr. Jamil Jalbi is a well-known historiographer,critic,linguist, translator
and editor. He has written history of Urdu literature in four
volumes.These volumes have got immense praise from critics.Dr. Jamil
Jalbi has compiled very first Mathnavi of Urdu literature (Kadam Rao
PadamRao) for which he got his D. Lit degree.His work of translation of
western poets and criticsalso received great admiration from
critics.Apart from these services he has also worked for Urdu language
and has compiled dictionaries of Urdu. Dr. Jamil Jalbi has editted
Dewan e Nusrati and Dewan e Hasan Shoqi.Editing of Dewan e Nusrati
is a great contribution towards Urdu language and literature.Dr.Jalbi
has edited this dewan according to the standard method of editing and
has brought out some new facts about life and literary contribution of
Nusrati.He has also studied the language of that time very
closely.Because of this contribution he has done great service to protect

and promote old Urdu literature.
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This article mainly consists of three parts:first is the evolution of radio,
the second is development of radio as Radio Pakistan, and the third one is
the services rendered by Radio Pakistan in the field of Urdu literature.
The Radio was an elementary media of mass communication in the
beginning of 20th century when there was no alternate electronic media
of communication in existence in the world.Thereafter radio was
established in the sub-continent which played a very important role in the
awakening of public. After independence, first radio station was
established in 1948 in Karachi. Before independence in Peshawar,
Lahore and Dhaka, radio stations were already established. Radio
Pakistan provided a strong platform for promotion of Urdu literature.
Radio Pakistan also introduced very legendary personalities of literature
known throughout the World. Z.A. Bukhari was one of such illuminated

personalities who led the Radio Pakistan in its early years.
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Noon Meem Rashid is the gigantic personality of the modern Urdu poem
in the 20th century. He enervates the Urdu poem with many new facts.
His poems have a beautiful blend of thought and matchless art. The
greatness of Rashid's poetry draws upon his distinct, novel and exquisite
use of lexis with stylistic variations. Rashid has used these artistic
attributes in his poetry in his own peculiar manner. His poetry, definitely,
is an amalgam of both art and creativity. His poetry transmits meaning
elaborately and succinctly. This research article will explain the symbolic

aspects of Rashid's poetry.
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The word symbol derives from the Greek verb symballein, 'to throw
together', and its noun symbolon, 'mark’, 'emblem’, 'token’ or 'sign'.
It is an object, animate or inanimate, which represents or 'stands
for' something else. As Coleridge put it, a symbol is characterized
by a translucence of the special[i.e. the species] in the individual'. A
symbol differs from an allegorical sign in that it has a real

existence, whereas an allegorical sign is arbitrary.2
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Ahmad Nadeem Qasmi was a well-known progressive poet and short
story writer. He narrated and painted the real shape of Punjab's rural
life. In Punjab province, there is a visible difference between rural
andurban community in sense of living styles, customs and standards.
Comparatively rural area is more populated as well as more ignorant to
the new developments in the modern fields of knowledge. All the
atmosphere is overwhelmed by supernatural and feudalistic elements. In
this article, the author tried to analyzeQasmi's fiction to dig out the bitter

facts of Punjab'srural life.
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Keeping in view the literay movement of of realism, the objective of this
article what to study and analyze the modern Urdu and Saraiki short
story. Although realism and short stories are considered contradicting to
each other yet the inculcation of realism and objectivity in short stories
have been found to be the source of brilliance in them. It has also
included the Saraiki short story as a literary genre in the mainstream of
fine literature of other languages. This study also proves that apart from
the influences of global literary movements on Urdu and Saraiki short
stories, the impact of realism as a literary movement has made Urdu and

Saraiki short story the counter narrative of world literature.
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"A way of seeing, accepting and dealing with situations as they
really are without being influenced by your emotions or false hopes.
There was a new mood of realism among the leaders at the peace
talks.(of novels, paintings, films/movies, etc) the quality of being
very like real life the gritty realism of the new drama serial(also
Realism) a style in art or literature that shows things and people as
they are in real life compare idealism, romanticism."(!)
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"If refers generally to any artistic or literary portrayal of life in faithful,
accurate manner, unclouded by false ideals, literary conventions, or
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theory or tendency in writing to depict events in human life in a matter of
fact, straight forward manner. It is an attempt to reflect life 'as it factually
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Film and drama are two distinct genres. Drama is an ancient tradition as
compared to chronological origin of film. Both, drama and film share a
number of parallel features; apart from similarities there are divergent
dissimilarities too. Drama has two basic types i.e. tragedy and comedy
while film has more than two types. Drama has different medium of
presentation than film. Drama and film have different production stages
and technicalities. The present study aims at a comparative description of
drama and film.Striking contrasts in the process of writing, producing

and presenting drama and film have been explored here.
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Many people still cling to the naive belief that drama and film for

example, are two aspects of the same art, except that drama is "Live"

while movies are "1recorded".6
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Film: A modern art is a three-part survey of the medium of motion picture
first, as it evolves within a network of ideas and artistic experimentation
unique to modern culture; second, as an art from which has created a

unifying narrative legacy; third, as a contenporary stylistic phenomenon.
J}:*;“L@/ﬁo‘/’%cu%éufKurqu“'/?MLu’;wvgifg 2
SIS i R e e e F Kl e W U EE 1S
GH1 2 AL e o (e o AP P
-
Tl Pl LipL ebrdr SWidl o o T2 LYs7b ¥ W3
S Wi 27 I Gt S S Wb o G U1 e S Wi
Ut L/uy.&l/"(vﬂj}«%_ﬁ%guﬁ//u}ué Ul 313
S e LB amiie A P gt L AT Estend e 15 P
S bB1Z Ui e b3 Pl p3 St b
s
U ”&%/u
el 22 KU e 5 Bl B el P B S e ot



1OA
g GrK O A U e, Lo 0
e TN AUIE L LG LIS UL e

(s

v4,|l .,le. b m';&’ wjl&/‘
OIS Beotza s Fish SASF oy s S s 6P
(Science Fiction) U;,C u"’ /Vc(Epic Films) /‘b _ag“':(Action Films) /‘1’ u:{ I
Il g S (Animation) ssf Us/ 9 Q£ stk & o ~(War Films) Yl
Kristin »»/David Bordwell -« ( (3% =3 (Documentary Films) (56 15
:+gfug/5 g(ﬁbx"%% d/(gLThompson

Our popular way of grouping fiction films is by genre, such as westerns,

musical, war films, science fiction and so on.
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The actual writing of essay involve guideline that are basic to all writing
and are important to rehearse and recall frequently. Because a film critic is
re-creating a film and prespective on it through language sensitive and
accurate use of words is paramount.
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While the literature of film theory is vast, so on and while there are
numerous anthologies of film theory and criticism. Film theory, like all
writing, is palimpsestic: it bears the traces of earlier theories and the
impact of neighbouring discourses saturated with the memory of longer
histories of reflection, theory embeds many antecedent debates. Film
theory must be seen as part of long stanging tradition of theoretical
reflection on the arts in general.
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The opening is the most interesting part of Henry V (1944) because it

comments on the central difference between drama and film. In these

opening images, Olivier acknowledges the original stage world of the
drama and shows how the movies can transcend those dramatic limits.
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Female Subalternity in Urdu Literature: A Feminist Critical
Analysis of UmeraAhmed’s Meri Zaat Zara-e-Benishan

Muhammad Akbar Khan (PhD)
University of Sargodha, Lahore Campus
&

Shazia Riaz Dar (PhD Scholar)
Air University, Islamabad

ABSTRACT

This paper addresses the horned dilemma of sustenance of women’s
suppression in Pakistani patriarchal societyby critically analyzing a
renowned Pakistani Urdu novel, Meri Zaat Zara-e-Benishan, by Umera
Ahmed.Apparently, the novel seems to raise voice in favour of oppressed
Pakistani women, butbehind the lines, it works as a tool to reassure the
women to bear the injustices and inequalities in the patriarchal society
as their destiny. The analysis of the novelis carried out under the
umbrella of critical discourse analysis by employing three-dimensional
framework of Norman Fairclough (2015). The research design of this
qualitative study consists of the basic tenets of Critical Discourse
Analysis, Feminist Critical Discourse Analysis, Feminism, Lacan’s
Psychoanalysis and Moscovici’s theory of social representations. It has
been found out that the narratives like Meri Zaat Zara-e-Benishanhave
been paving the ways for the sustenance of male’s hegemony. They
impart the message that the women are subaltern and subservient to the
traditions, values and norms of the society. They are bound and
restricted to the boundaries raised by the demons of the societal and
cultural norms. The writer stamps the destiny of the women through the
depiction of docile and subservient female protagonists like Saba. The
chains of social, cultural and religious norms are only for women
whereas the men of the system are considered mostly as exempted from
these restraints.

Key Words: Subalternity, patriarchal system, feminist critical discourse analysis
1. Introduction/Background

Language is usually described as a way of communication but for many
theorists and scholars, it is more than that. Language provides us ways of
saying, being and doing things (Gee, 2011). It is a tool through which
ideologies of individuals as well as groups are constructed. Language
provides the ways to practice power and coercion in any society
(Fairclough, 2015). The unequal power relations help the powerful to



enjoy the fruits of life and oppress the powerless. One such dimension is
the oppression of the female.

This research paper evaluates the ways in language use in which
themale’s hegemony is established and maintained in a patriarchal
system which sets different standards of living for men and women. The
living styles of any society could be seen through its literature. The
portrayal of women in any work of fiction usually considers the part of
feminist movement that raises voice for the equal rights of women
(Ahmed, 2009). The representation of women in Pakistani fiction is also
the part of post-colonial criticism. The aftermaths of partition of the
subcontinent are quite vivid in the writings of Pakistani feminist writers
who have shown their heroines as submissive and docile bearing all sorts
of exploitation. They are portrayed as bound, restricted and docile
beings. The examples of such characters are Zaitoon from BapsiSidhwa’s
The Bride (2006), and Mumtaz from Mohsin Hamid’s Moth Smoke
(2000). These writers are apparently portraying the miseries of women
but actually there is a hidden message for the women that it is the destiny
of this gender to be submissive and oppressed. They cannot help bearing
all the victimization and exploitation.

Under the umbrella of critical discourse analysis, the emphasis of this
research study is to analyze the selected novel which has been playing a
prominent role in promoting the ideology that women are subservient to
the male hegemonic values, traditions and honor. The researchers intend
to critically evaluate the ways through which men exercise power over
women. By doing so, the researchers aim to demystify the hidden
perspectives of the selected discourse. This research work addresses this
horned dilemma of Pakistani society by analyzing the famous novel Meri
Zaat Zara-e-Benishan by a Pakistani female Urdu writer,Umaira Ahmad.

2. Literature Review
Language provides humans the ways to communicate with one another

through sounds and symbols (Chapman, 2000). It also elaborates how to
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convey information; it too helps in identity building and also in
establishing power practices (Gee, 2011). These roles of language are
called discursive practices or discourse.

2.1. Discourse

Simpson and Mayr (2013) enunciate, ‘“discourse basically is what
happens when language gets done”. They see language as an abstract set
of patterns and rules that work concurrently at various levels. For them,
discourse is the externalization of these very patterns of language in
actual context. Discourse captures the ways language is used in social,
political and cultural arenas by working above the levels of grammar and
semantics. Discourse is basically used to denote the usage of language in
stretches and in some social context.

2.1.1 Critical Discourse Analysis

According to Fairclough & Wodak (1997),Critical Discourse Analysis is
the kind of discourse analysis which explains how language works and
also offers deep explanations in order to demystify the underlined power
relations (as cited in Mirzaee&Hamidi, 2012; Tenorio, 2011;van Dijk,
1993). CDA has become a research paradigm with the major goal of
evaluating texts or talks which cause any unequal social relations. Its
major inclination is towards the fundamental variations which have been
occurring in concurrent social life and also with how discourses probe
into the procedures of change. The issues under investigation in CDA are
the actual problems concerning with the lives or well-being of many
people (van Dijk, 2001; Meyer, 2001). It is not a personal or ad hoc
based critique; instead it is systematic with the specific focus on power
relations between individuals and classes. CDA provides the
amalgamation of various theoretical backgrounds along with the
methodological frameworks to the researchers in order to scrutinize the
power relations based on inequality.



2.2 Feminism

Feminism, a movement of women’s rights, started in resistance to male’s
hegemony. Feminism can be defined as a recognition and critique of
male supremacy combined with efforts to change it. The movement
organized around the belief that the sexes should be equal socially,
politically and economically. Feminists are concerned with exploring the
inequalities that exist between men and women in a society from a
female perspective and illustrate how males dominate social relationships
and restrict the opportunities for women. Feminism involves political and
sociological theories and philosophies concerned with issues of gender
difference, as well as a movement that advocates gender equality for
women and campaigns for women's rights and interests. “A Vindication
of the Rights of Women” (1792) formed the basis of modern thoughts of
equality. Women are systematically degraded by men (Wollstonecraft,
1792 as cited in Heywood, 2012). In 1970, the movement focused on
“mechanisms of patriarchy” and views how language, science and social
structures reproduced inequality. By the 1980s, the increasing influence
of poststructuralist, psychoanalytic and postcolonial theories was making
its mark. Such theories questioned the transparency of language, the
fixity of meaning, claims to universalism and singular truth.

2.2.1 Feminist Critical Discourse Analysis (FCDA)

Feminist Critical Discourse Analysis (FCDA) brings together, for the
first time, an international collection of studies at the nexus of Critical
Discourse Analysis and Feminism. The aim is to advance a rich and
nuanced understanding of the complex workings of power and ideology
in discourse in sustaining a gendered social order. FCDA aims at
combining recent forms of critical linguistics as well as post-structuralist
and third-wave feminist theorization of gender (Lazar, 2005; Lehtonen,
2007). According to Lazar (2005), CDA should add the feminist theory
in its analysis. Thus, feminist critical discourse analysis hopes to bring
the analysis of gender closer to practice, by looking at the linguistic and
discursive construction of gender in specific texts and contexts.
8



Therefore, the ‘new’ input is the detailed linguistic analysis of gendered
discourses that CDA makes possible, by concentrating not only what is
said or represented, but on how things are represented through language.

2.3 Lacan’s Psychoanalysis

Lacan used the term discourse to show that a society’s primary social
link is founded on language, reflected back through society in the form
of discursive practices. According to Lacanian discourse theory, a
subject’s movement into language and the social bond that is created
between people as a result of this movement are at the center of our
current cultural condition. More mainstream approaches to
organizational behavior have traditionally focused on observed human
action to explain human behavior and the correlation of this behavior
with possible remedial actions. Lacanian discourse theory, with its
foundation in psychoanalytic theory, enables the formulation of a model
of institutional behavior that goes beyond more mainstream approaches
by focusing on behavior at the unconscious level.The theory maintains
that language and discourse are linked to distinct patterns of social
behavior and social organization. Through more extensive considerations
of culture and identity, Lacan provides a broad, generic framework for
explaining human action as it relates to both human behavior and
institutional practices.

2.4 Social representations by Serge Moscovici

Briefly, social representations are about different types of collective
cognitions, common sense or thought systems of societies or groups of
people. They are always related to social, cultural and/or symbolic
objects, they are representations of something. It focuses on phenomena
that becomes subjected to debate, strong feelings, conflicts and
ideological struggle, and changes the collective thinking in society. As a
theory of communication it links society and individual, media and
public. It specifies a number of communicative mechanisms explaining
how ideas are communicated and transformed into what is perceived of
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as common sense. This touches the very heart of mediated
communication — how the media naturalizes social thinking and
generates collective cognition. The theory offers the possibility to
develop a theoretically based model of analysis. This is exactly the aim
with the present research.

3. Research Methodology

This qualitative research work is undertaken under the paradigm of
CDA. Following the traditions of CDA, the researchers have presented
an amalgamation of five theories in this research paper. CDA is a hybrid
field in its approach with various theoretical backgrounds and multiple
methodological frameworks (Tenorio, 2011). Likewise, in this paper, the
researchers have merged the basic premises of Critical Discourse
Analysis, Feminism, Feminist Critical Discourse  Analysis,
Psychoanalysis and theory of Social Representations. Both CDA and
FCDA are interdisciplinary in nature. They aim to challenge the cases
where language and other semiotics are used by those in power to
maintain domination and also to demystify the hidden truths by
deciphering hegemonic ideologies. Feminism raised the voice that
women should be treated equally in every stratum of life, society and
culture (Heywood, 2012). The psychoanalysis and social representations
theory inculcate the phenomenon of identity/ideology. These theories
help in understanding how language is used to establish ideology of
individuals as well as groups.

3.1 Research Questions

1. How does UmeraAhmad in her novel, Meri Zaat Zara-e-
Benishan, help to sustain the norms of patriarchal society?

2. How doesUmera Ahmed portray woman as subaltern in her
discourse?

The primary data is a novel written by Umera Ahmed with the
titleMeriZaat Zara-e-Benishan.With the aim to see beyond the level of
10



descriptionto demystify the hidden perspectives of the selected novel and
to answer the above mentioned questions, the researchers selected three-
dimensional model by Norman Fairclough (2015) as a research model
triangulated with the theories mentioned above.

3.2 Fairclough’s three-dimensional model

Fairclough(2001) describes language as embedded in social identities, set
of beliefs and social relations. For him, discourse is a form of language
and also the internal part of society. Discourse is not external to social
practices. Fairclough (2005) proposed a three-dimensional framework for
scrutinizing the texts, keeping in view the connections between discourse
and social practices. This model comprises the following three levels of
analysis.

3.2.1 Description (Text analysis)

It is the first step in Fairclough’s model. At this level, the researcher
identifies and labels the linguistic features or formal characteristics of a
text. Basically, the researcher highlights the linguistic items, used in that
particular discourse before proceeding further to the analysis of the
discourse in question. The researcher has focused on the following
linguistic items in the selected discourse of this research work.

3.2.1.1 Implicature

Implicature is the meaning that is conveyed indirectly or through hints
and understood implicitly without ever being explicitly stated (Yule,
1996). In simple words, it does not convey the direct information.
Rather, it carries the implicit information; it denotes what is suggested in
the particular spoken or written data. Implicature is always context
dependent.
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3.2.1.2 Presupposition

A presupposition is background knowledge, related to an utterance. The
presuppositions are assumed by the speakers; they are not conveyed in
the sentences (Yule, 1996). In fact the presupposition unveils the
connection between two statements or propositions.

3.2.1.3 Metaphor

It is a figure of speech that makes an implicit or indirect comparison
between two things which are unrelated but share some features.Insimple
words, when someone paints a person or an object as something else
whereas that person or object is actually not that particular thing, this
picture is painted metaphorically.

3.2.1.4 Simile

A simile is a figure of speech that makes comparison by showing some
similarities between two different things by employing a direct and
straightforward similarity marker such as ‘like’ or ‘as’. Basically, it is a
comparison between two things.

3.2.2 Interpretation (Processing analysis)

The second step of Fairclough’s model shows the cognitive procedures
of the participants. The interpretation stage unmasks the relation between
text and interaction and also perceives the text as the product of the
procedure (Fairclough, 2015). Basically this level helps the researcher to
grasp what is in text by exploring the background knowledge.

3.2.3 Explanation (Social analysis)

This third step highlights the relationship between interaction and social
context. It underpins the social sides, embedded in that discourse or vice

12



versa. At this level, the researcher delineates the detailed background of
the discourse under investigation comprehensively (Fairclough, 2015).

Keeping in mind the aforementioned ideas, the researchers have analyzed
the selected text critically that is as under.

4. Analysis of Data

The glimpses of male hegemony of patriarchal society in the title phrase
of the novel, Meri Zaat Zara-e-Benishan(Myself is a speck that is
undefined)are quite obvious.

In the title phrase, the metaphor of speck is used for women. The line
implies the speck which we could not see even. The phrase carries the
presupposition that a woman is such asmall entity in the world that it
cannot be defined. The metaphor of speck is apparently denoting the
heroine of the novel, Saba. Saba is a speck in this world generally and in
this male dominated society particularly. But actually it carries the
message for all the women of this society that they are a tiny speck in the
patriarchal structural system. It implies that a woman, like a speck, is
invisible that could be put anywhere and could be tilted in whatever
shape.

The selected novel describes the story of a girl’s victimization by the
males of her family for a sin which she has not committed. But she was
forced to lead a helpless and homeless life. The author might be
portraying the real picture here but she is affirming women that they are
destined to be a tiny speck. They are part of this patriarchy to bear
injustice, inequity and tyranny of the demons of the society
(Tarar&Pulla, 2014). Ahmed has denoted the objectification of females
by using the word “speck” for them regardlessof the fact that she also
comes under this very title. Moscovici (1984, p.38) explains the
phenomenon of objectification, “To objectify is to discover the iconic
quality of an imprecise idea or being, to reproduce a concept in an
image”. Likewise, Althusser too elaborates that language plays a
13



prominent role in the constitution of subject. In a similar vein Lacanian
psychoanalysis describes how the subject is shaped through social
interaction (Belsey& Moore, 1997). Ahmed seems quite successful in
portraying the image of women as submissive, oppressed and weak right
from the onset. The label of a woman by Ahmed also endorses Freud’s
views that women are made by this system through language.

The context of the following lines is that Arfeen has come from USA to
attend his sister’s wedding. He goes to meet Saba at her home and faces
her questions on education of the women. Saba wants to get admission in
a university but she has been facing the rigid attitudes of her family.She
asked him, “What is this thing, called education? Why is your father so
against girls’ education? He sends his own son to USA for higher
education but will not allow me to step out of the house” (Ahmed, 2000,
p.25).

This paragraph implies that the education of girls is not welcomed in the
patriarchal cultures. Under the names of traditions, the system has set the
different standards for men and women. The lines imply that men own a
dominant and superior place in the family. They have more rights to
everything than women. Saba, the female protagonist, wanted to study in
university but was forbid by the men of her family because by doing so,
she could cause harm to the family norms whereas the male of her family
was sent abroad for higher education.

Arfeen’s father who is her uncle as well as father in law began a major
block in her education. They are against Saba’s desire to go university or
in a co-education institution because they take her desire as a threat to
their traditional family norms. Arfeen’s father is the epitome of supreme
authority, power and high solidarity like other men of the patriarchal
society. They enjoy the power and hold being the head of the family over
all the family matters. He exercises his rights to maintain the control over
the female subjects of his family.
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Being a decision maker and head of the family, he cannot allow a tiny
speck Saba to go to the university and get education with boys because
this action would be a stigma to the family honor. But Saba’s uncle has
sent her son to USA for higher education which is not dangerous for
family norms. In her confusion, Saba put her queries before Arfeen. By
doing so, she tried to clear her confusion by asking this question from an
educated male of her family. In the patriarchal structure of Pakistan very
few women get the chance to get education. Women particularly in rural
areas are not allowed to go out of their homes. In these circumstances, to
gain education poses is a big question mark. Many of the women are
killed who raise voice against their male’s consent. The males won’t let
the tiny specks to get education because of the fear. The education could
make the tiny specks aware and they could raise voice against them. In
these hegemonic social structures, only males are allowed to get
education. This system gives the right to male to dominate every circle
and position in the society. The lines from the novel endorse the
hegemonic representations of men and the objectification of women.
Ahmed reassures her gender that you are destined to be oppressed in the
chains of taboos and customs of this social system.

Following the above discussion on education from Saba, Arfeen is taken
aback by her questions and replied her in the following words: “I am a
man; [ have to earn to support my family. I need higher education to be
able to earn more” (MeriZaatZara-e-Benishan, p. 26)

In these lines, there is also an implication in the words, ‘Il am a man’. The
phrase implies man is powerful guard and have right to do everything.
Arfeen’s answer provides the glimpse of hegemonic representations
which this patriarchal system has given to the males. There is a set
ideology, that men are strong, powerful, independent, in the world
generally and in patriarchal systems specifically. Pakistan is
geographically situated within a patriarchal zone where ‘classic
patriarchy’  hegemonizes  the  social  structure  (Chaudary,
2013;Tarar&Pulla, 2014). MeriZaatZara-e-Benishanpresents  the
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dilemma of women at the backdrop of a fragmented authoritative
patriarchal order within Pakistani social system.

This grand narrative, ‘I am a man’ also implies men are regarded
superior because they are men; women are inferior because they are
women. Moscovici’s hegemonic representations are quite vivid here
which mark the role of high solidarity group. This phrase also endorses
that the status of the woman in this male hegemonic structure is not more
than a property or a body. The women live with a firm belief that they do
not deserve education or an existence outside the domestic sphere. In fact
they have accepted their identity of subjects who have submitted to the
authority of social formation, as Althusser describes it the Absolute
Subject (Belsey, 2002). There are neither laws nor social norms nor
religious values that could indemnify women an established status as
citizens equal to men; such hegemonic values are further enhancedunder
the guise of cultural mores and practices along with the continual
twisting of Islamic codesspecifically which enhance the desires of
misogynists. With such grand narratives, the writer reassures the women
that it is the destiny of your gender to live an oppressive life under the
imposition of social and religious parameters.Ahmad has portrayed most
of her male characters moving to the other cities and countries for higher
education or for business or work but her female characters like Saba are
always presenting the picture of submissive and dependent entities. By
portraying such round characters, she is playing with the psychology of
the women because when we keep saying someone that you are bad,
someone is accepting this thing subconsciously that I am bad. The
women believe subconsciously that they are tiny particles in this male
dominated world as Lacan pinpoints that identity is constituted by means
of the effects and images, portrayed through language. Moscovici’s
social representations too endorse that values, perspectives and
traditionsare employed to manifest an individual’s identity.

After this debate with Arfeen, she succeeded in getting permission to
study in university but her uncle put a condition of veil for her. She could
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go university only with the veil. The following extract has been taken
from their conversation.

"I am joining the University to gain education, and I am aware
of my self-respect and honor. I will not go unveiled, but take a
chador. My head and body will remain covered, but I will not
wear the traditional burka. Do you want to force the traditional
burka on me so that, once I enter the university, I remove it and
roam unveiled? Would that kind of veil help me or our family
honour?"(Ahmed, p.28)

Y C¢

The words, “chador”, “traditional burka” and “unveiled”in these lines are
regarded asthe symbols of honor for a man. The lines imply that men
cannot bear the women to go out without covering themselves. The
extract too denotes that a good woman must possess the qualities of
procreation and docility. Saba tried to raise voice for the individual
identity of women by refusing to do veil. She supported her arguments in
front of her uncle by saying that she is not against this code of honor
named Burkha. She sustained her viewpoints that it is useless to cover
mere your body in the name of religion; the character of a person
determines his honor and dignity rather than this symbolic code of veil.
For such modern and liberal ideas, Saba was titled RuswaeZamana or a
wild girl by her aunt and uncle. Because they think that by refusing to
wear the typical veil, she is rejecting the cultural and religious norms,
affiliated with the black gown. They too infer from her ideas that she is
disrespecting the heads of her family and hence opposing the traditional
mentality as well. The mentality of the males of this patriarchal system is
to confine women within the four walls of home otherwise they would
become a stigma to their honor as Shaheed explains, “to control their
access to information.

Purdah has been used to channel and, in some ways, restrict women from

education or to certain fields of education. It also symbolizes the

imprisonment and oppression for women. The women are supposed to

wear it in order to sustain the honor of the man. To go out unveiled
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implies a serious threat to male’s hegemony and supremacy. They use
the religious taboo of Purdah in order to exercise their hegemony and
power over this subordinate group. Ahmed again portrays the
objectification of women in this extract. The lines show the hegemonic
roles of the demons of society and also depict how the men chain the
women on the name of honor and respect and treat the women as a thing
rather than human being. By using the element of objectification, she
assures and reassures her gender that it is your destiny to be used at
commodities.

The background of the following extract is the wedding ceremony of
Arfeen’s sister in which Saba was blamed of adultery. Saba’s passion for
studies has made her unfavorable for her whole family in general and for
Arfeen’s parents specifically. Arfeen’s soft passion towards Saba added
fire to the fuel. Arfeen’s mother takes her only son’s association with
such a wild lady is a threat to her bond with him. She makes a plan to
defile Saba’s character through accusing her of adultery with the consent
of her husband/Arfeen’s father. She achieves her purpose by tricking
Saba and Aadil, another male cousin, into a room, on the pretext of an
errand, and locks them in. Then she calls her husband and gathers other
family members outside that room to show that Saba and Aadil have
been caught together in a room. She informs everyone that she has
witnessed their shameful act.

"You wanton, witch, liar of a woman. Why would I send you to
this room? You shameless, brazen woman! How dare you carry
out your evil act in my son’s room!? How could we even think
of taking such a woman as our daughter-in-law?’ Her aunt kept
beating her breasts (Ahmed, p.52).”

The extract contains the metaphors of wanton and witch for Saba. She is

regarded shameless due to her bold ideas. These metaphors imply the

evil and bad character associated to women, awarder by the demons of

this patriarchal system. The extract also revealsthat it is veryeasy to

exploit women through their sexuality. The medal of adultery for a
18



woman makes her skeptical and avoidable entity. She is placed in such a
condition that she cannot prove that she is innocent. She cannot justify
herself even for a sin she has not committed. A single accusation is
enough in this patriarchal system to ruin the life of a woman. She is
disowned spontaneously from any of her relationship. After the
accusation, she would no longer be a daughter or a mother, sister or a
wife. She faces rejection for her all the positions.

These lines bring to light another horned dilemma of this system that the
religion and society has set different rules and principles for men and
women. On the name of religious and social values, the demons of the
society have been exploiting the women for many centuries. She is being
sacrificed in every condition, for example, in forced marriages, in honor
killing; in rapes and abductions etc. she is bound to follow the social
constraints whereas men are free to do whatever they want to do. This
social set up let the males to rape them, to murder them and to ask them
for sacrifices on the names of religious and cultural values.

In this case of Saba,firstly she was stopped on the name of Purdah but
after her refusal to this taboo, she was blamed as a characterless and evil
woman. Likewise, the writer is stopping the women from disobeying the
masters and lords of the system. Otherwise, they might be ready to bear
any punishment. After reading such descriptions, how a woman could
raise her voice against the violence or even for her basic rights. Instead
these descriptions have been causing to suppress their voices.

On this incident, Arfeen’s response is very important because Saba is his
wife. Saba tried to speak and defend herself. But Saba’s words, which
used to be inspiring and full of meaning for Arfeen, fail to satisfy his
male ego on this occasion. Arfeen is highly educated male and the
audience hope that he might verify the truth but his response is vivid in
the following lines.Arfeen exclaims: “don’t give me your philosophy
today Saba, talk to me in a language that I can understand...that can
convince me of your innocence”(Ahmed, p.64).
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The extract implies that a man, whether educated or non-educated, wants
her wife pure. Arfeen is the master of Saba’s fate in the same way all the
men do. Arfeen exercises his power, hegemony and supremacy in
demanding proofs from Saba to prove her innocence. He needed only the
things that could prove Saba’s purity. Saba begged him to believe her
and trust her but all the evidences spoke against her. Instead of standing
with his life partner in this trial period, Arfeen is asking to prove her
innocence because subconsciously her male ego has accepted that her
wife has done adultery. Arfeen used to be the great appreciator of Saba’s
words and intellectual abilityhas denied believing the words about her
innocence.Murtiza and Baseer explain this dilemma in these words,
“Pakistani society cannot afford similarity between men and women
because it wants to see a man as more than a man and a women less than
a woman. Any breach in this hierarchy of existence is profane”.

Saba made efforts to prove her intellectuality and rejected to be
subservient to the family norms for education but her desire was
scrambled by her family in the name of social values.By highlighting
these issues, Ahmed showed how difficult it becomes for women to
prove them innocent in such matters of sexuality; how they have to suffer
due to the lack of evidence, so they must not need to prove. Instead
Ahmed endorses that the women must accept the adultery as well as the
punishment for it. Like Arfeen, the women have believed in their hearts
that they are tiny specks; anything could be done to them, their voices
could be suppressed and above all they are destined to be oppressed.

As Saba makes her way back home after the incident her mother in rage
and anguish asks, “What have you come here for, after brazenly
blackening your face? You shameless woman! Go and drown yourself to
death. Saba you have proved to be a poisonous snake for my family.
Why didn’t I strangle you to death when you were born?” (Ahmed,
p.62).

Arfeen’s mother falsely swears on the Holy Quran in order to prove
Saba’s adultery in a Kachehri (court), organized by Arfeen’s father. After
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her oath, no one believed Saba due to the authenticity and reverence
associated with the Holy Quran. Arfeen divorced her on the spot.
Afterwards, she was married with an old man, having four children. Her
miseries of life got worsened after her marriage with this illiterate
widower. Saba’s second husband refused to own the baby when he heard
the news of her pregnancy and hence he divorced her too.Saba, a twice
divorced woman, disowned by the family, begins to make her living by
initially working as a house maid and later, after the birth of her daughter
Sara, she works in a factory. Years later, after her aunt confesses of her
plotting against Saba, Arfeen, after much struggle, locates her and begs
forgiveness for her dying mother. Saba replied, “I forgave all of you. I do
not have anything in my heart against you. I forgave all of you”(Ahmed,
p-59).

These lines carry a presupposition as well as an implicature that a woman
is and must present the example of patience and sacrifice. In this
patriarchal system, a docile and subaltern woman is acceptable. It further
elaborates that the feature of forgiveness must be embedded in every
woman of the society. The protagonist Saba’s life is the epitome of
sufferings and miseries which every woman of this society has been
facing since long under various labels. Saba was punished for adultery
but actually she was innocent and pure. Her ordeal is greater than her
sins i.e. to foster the passion for education.

In the end, the writer shows that after such a terrible punishment, a
woman must forgive her masters. Saba forgave her whole family, which
was the reason of her miserable life. This is how every woman lives her
life in the patriarchal system. The women face violence and coercion
over small issues. They are traded like goats in the families. The men
could throw their goats out from their houses even for the sins they have
not committed. This is the horned dilemma of Pakistani society. The
author, portraying Saba’s life miserable, gives the message to the women
that it is their destiny to be butchered on the name of religion, culture and
society. She has affirmed that women are destined to bear the sufferings

and miseries.
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5. Conclusion

This research work has been aimed at evaluating critically the selected
discoursewhich tends to reproduce the specific ideologies for each
gender by paving the ways for dominance, coercion and control. In
Pakistani society particularly, the definition of good woman is being
docile and obedient to her master(Chaudary, 2013; Bhattacharya, 2014).
Through this research work, the researchers took the plunge to critically
evaluate such gender stereotypes by analyzing the literary piece, which
endorses the docile image of women in Pakistan. The aim of this
investigation was to demystify the hidden perspectives in the selected
discourse, which show how the language use enhances the so called
practices of this patriarchal society.

The research was carried out by formulating a model by mixing the key
elements of some major theories, relevant to the theme of the study. The
model comprises of three-dimensional framework by Fairclough (2015),
taken from the heterogeneous school of CDA, key points from FCDA
and Feminism along with the touch of two psychological theories named
Psychoanalysis and social Representations by Lacan and Moscovici
respectively. The following findings of this research are reached at.

The analysis of the dialogues of the selected novel reveals that language
is used to formulate identity of an individual or a group. It also elaborates
that language is the basic tool to exercise power and coercion. The
selected novelportrays the picture of power and control in a true sense.
The readers could see that the docile and subservient heroine of the novel
could do nothing except weeping and suffering from her ill situation. The
writer is quite successful in portraying the subaltern woman. Through
such depiction, she verifies the submissive identity of women. Saba from
MeriZaat Zara-e-Benishan could not prove her innocence throughout her
life and led a miserable life as a punishment for a sin which she has not
committed. Her family, parents and husband did not believe the
innocence of this tiny speck (the heroine). Our social set up does not

bother to investigate the truth behind the mistake of a woman whereas
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the very society declares men right even if they are wrong. This horned
dilemma has destroyed the lives of many females like Saba. The pathetic
thing is that she forgave all her relatives in the end. In this patriarchal
society, the woman bears all the sufferings and miseries and at the end
she also forgives. The writer basically asserts that a good woman must be
a subaltern one in order to survive in this classic patriarchy. She must
possess the features of procreation and docility in order to survive in this
patriarchal system. Her treatment with the heroine clearly shows that
woman is dependent entity; she cannot survive or lead a free life in
Pakistani society.
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ABSTRACT

This article aims to explore the way/s English diphthongs are produced
by the Yousafzai Pashto speakers of Pakistan. Horizontal (regional) and
vertical (social) change of language is a familiar phenomenon implying
that people are linguistically different from one another, case to case. In
addition to region and social class, one’s mother tongue has a significant
role in the production of the sounds of the target language. If there is
conformity between the first and the second/foreign language, it entails a
carryover in the form of a positive transfer of LI speech habits into the
L2; whereas in a situation otherwise, the transfer is negative. In other
words, similarity between any two languages becomes an asset (facility)
and dissimilarity a liability (hurdle) for a learner. English is taught as a
compulsory subject in Pakistan and, due to the presence of multiple
regional languages, spoken as mother tongues by different people, it
seems that there emerge multiple sub-varieties of the kind of English
spoken in the country. In this study, a total of fifty university graduates
pronounced a wordlist containing the English diphthongs which was
recorded and transcribed to markany deviations. Tocarry outdata
analysis, 1 have relied mainly on the weak version of CAH (Contrastive
Analysis Hypothesis) reflected in the approach given by Adam Brown
(1989). It is, therefore, principally concerned with identification,
description, and interpretation of the influence of Yousafzai dialect of
Pashto on the diphthongs of English.

Key Words: Diphthong, first/second/foreign language, target
language, negative/positive transfer, lingua franca

Introduction

This article examines the English language spoken by the Pashto
speaking people of Pakistan. We have a variety of seventy-three
languages spoken in our country. Urdu is our national language and is
used as a lingua franca by the people of Pakistan because generally they
cannot communicate in each other’s language/s. There are several
(minor) languages in the country in addition to the four major regional



ones i.e. Balochi, Pashto, Punjabi and Sindhi. We often observethatwhen
the speakers of different regional languages of the country speak English,
it is in a markedly different form from that of others’ in many respects
implying thereby that their language has a tinge of their first language
(mother tongue). One could claim that it is not English but
Englishesthatare spoken in our country. Pakistani English, therefore,
does not seem to be a single uniform variety but a collection of several
sub-varieties. The language seems to have its own grammar, vocabulary
and distinct phonetics and phonology. English language spoken by
Pakistanis in different regions seems to be affected by their respective
mother tongues. Sincelanguage depends largely on one’s socio-economic
condition, we seem to have got different varieties of the language at
vertical level also, which we technically refer to associolects. In this way
we get multiple varieties of English regionally as well as socially.
Horizontal (regional) and vertical (social) varieties of English language
are likely to be interesting phenomena which the researcher would have
liked to explore but, all this, could not be covered in a single study.
Therefore, in this work, the researcher has tried to critically study the
specific variety of Pakistani English spoken by the Pashtuns of Yousafzai
dialect. To make the research focused and doable, only the diphthongs of
the English language have been selected for exploration.

Literature Review

Pakistan is a part of the Indian Sub-Continent and the region had been a
British colony before partition in 1947. Work on this part of the English
language dates back to the beginning of twentieth century. Works such as
Whitworth’s (1907) Indian English: An Examination of the Errors of
Idiom Made by Indians in Writing English and Kindersley’s (1938) Notes
on the Indian Idiom of English: Style, Syntax, and Vocabularyare some
of the names in case. They viewed the differences as errors and mistakes
in the speech of the colonized. Non-native researchers from this region
started work on the local form of the English language in the second half
of the 20™ century. Kachru (1965, 1966) is one of the scholars who had a

leading role in this regard as he gathered data on the indigenous form of
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the language. Baumgardner (1987, 1993 and 1998) gets credit for
working valuably on Pakistani English. His main focus, however, has
been the structure and vocabulary of the language which clearly reflects
in his research works. Rahman (1990) took the discussion even further
through his works on the phonology of Pakistani English in addition to
vocabulary and grammar. He brought forth multiple sub-varieties of the
language on the basis of the kind of English different people speak as per
their region and social class in the country. His research shows that there
are different varieties spoken in the country depending on the degree of
exposure to the English language. He names them as Anglicized English,
Acrolectal English, Mesolectal English and Basilectal English. The
varieties have to do more with the social background of the speakers as
exposure to the English language is much dependent on it. The present
article is a modest but different effort in this regard in which one of the
sub-varieties of Pakistani English has been viewed in relation to the
Yousafzai Pashto as it was the mother tongue of the subjects who
participated in this study. Since there are different regional languages
spoken in the country, there emerge multiple Englishes as each
individual speaks it in the context and effect of their own mother tongue.

Theoretical Framework

Brown (1989) suggests as does Wardaugh (1970) that CAH has a weak
version (related to EA — Error Analysis) that focuses not on a priori
prediction of linguistic difficulties but on a posteriori explanation of the
sources of errors in language learning. Brown suggests in this regard that
many errors can be due to the negative transfer of L1 as it is quite
common to guess from the foreign accent that where the learner comes
from.

The current study traces its ground to the references made by all the

major studies (e.g. Lado, 1957; Corder, 1971; Whitman, 1970; Brown,

1989; etc) conducted in this area, to the appearance of L1 features on L2

performance for its undertaking and the process followed. This study

makes mainly use of Brown’s approach of CAH i.e. to find a posteriori
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explanation of the deviations instead of a priori prediction of the
problems. Since this study is concerned with establishing the English
spoken by Pakistani Pashto speaking people having Yousafzai dialect as
their L1 to be a sub-variety of Pakistani English, its concern naturally
remains limited to the performance features of the English used by the
population of this study. Therefore, the concept of a posteriori
explanation of L2 features under the influence of L1 provides theoretical
basis to this venture. On the other hand, the technique followed to
analyze the data can be broken down into two stages, each following the
approach propounded by a particular scholar. The first stage involved the
four steps given by Whitman (1970) while the second involved the three
types of transfer as conceptualized by Brown (1989). He viewed three
different ways of looking at L1 influence (transfer) on L2 following
CAH. They were categorized as positive, negative and zero transfer. The
first according to him takes place where the L1 features align with those
of the L2, second where they conflict with those of the L2 and the third
where there exists neither of the two conditions. In the next part the
adaptation made from the theoretical underpinnings (given above) has
been discussed.

The framework of this study has been conceptualized in the light of the
approaches to CAH, discussed in the studies mentioned above. For this
study the reliance was mainly on the weak version of CAH reflected in
the approach given by Brown (1989). The reason for it was the relevance
of this approach to the aim of the current study. It was to be highlighted
as to how Pashto speakers differ from the natives for which CAH was
found appropriate. In keeping with the objectives of the study,
synchronic analyses were to be made. It stood distinguished from the
long term diachronic concern to avoid tracing the incorporation of L1
features into L2 in the evolutionary course of the development of the L2
among the learners of the L2. This is how this study distinguishes itself
from the version of CAH given by Weinreich (1953) and Haugen(1956).
This provides a theoretical justification to this undertaking. Adaptation of
the four-step approach by Whitman for CA and three types of transfer by

Stockwell et al.(1965) follows hereafter.
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Step 1) i) Selection of the inventory of the English phonemes ii) Data
selected from the recordings.

Step 2) Pick (identify) sounds that mark deviation
Step 3) Find the ways the selected/picked forms mutually contrast

Step 4) Pinpoint density and systematicity to establish the point (critical
discussion)

The 4"point involved critical discussion on all what was achieved from
performing the first three steps. At this stage the three types of transfer
idea of Stockwell (1965) was incorporated. The possible reasons for any
kind of transfer i.e. positive, negative or zero were traced to the L1
features. It was specified how far the deviations stood systematic and
regular.

Research Methodology

All the Yousafzai Pashto speaking university graduates constitute the
population of this research. A sample of fifty university students took
part in the study. To carry out this research, first of all, a suitable
research instrument (a wordlist) was designed in order to get the desired
data. Along with the instrument, the participants were given a history
form to fill in so that their biodata could be taken to be used to analyze
the data in its backdrop. The details were helpful in determining whether
the deviations recorded were due to the mother tongue influence or some
other reason. The instrument was a wordlist containing all the double
vowels of the English language. Words were read aloud by the
participants and recorded for examining their phonology. This study was
concerned with the identification, description and interpretation of the
influence of Yousafzai dialect of Pashto (as L1) on the features of
English (as L2).
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Data Presentation, Description and Analysis

The data was described in words as well as in numbers and for the sake
of the convenience of readers and beneficiaries of the present work; I
have presented it through tabulation. There are two rows in each table;
the upper one for the headings and the lower one for the results acquired
from the data and five columns for the category, deviation/s, correct
pronunciation, deviation frequency, and the deviation percentage. Along
with that, the possible reasons of the deviations have also been given
where it was possible for the researcher to pinpoint them.

Analysis of the Diphthongs

The detailed analysis of the diphthongs is given in the following
discussion.

1. The Diphthong /e1/

The diphthong /e1/ was given in the word list to be pronounced by fifty
participants. The important fact is that all the participants pronounced it
correctly as is done by the natives showing no deviation. The sound is
not hard for Pashto speaking people owing to its presence in the Pashto
language. The data has been given in the table below to make it more
clear and easy to understand.

Pronounced Deviation
Phoneme | Deviation/s | Correctly Deviated | Percentage
No
le1/ Deviation 50 0 0
Table 1

In the Pashto language four vowels have been identified i.e. /ey/, /ayl/,

/oy/ and /aw/. The English diphthong /e1/ is found in Pashto words
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likedeir(much) and meiz (table) spoken in Peshawer. Thus a positive
transfer was expected owing to the similarity discovered through
contrastive analysis. Therefore, the situation produces an interesting case
where the English spoken by the Pashto speakers resembles the RP in
this particular feature.

2. The Diphthong /a1/

The diphthong /a1/ was pronounced by fifty participants. The important
fact is that all the participants pronounced it correctly, as is done by the
natives showing no deviation. The sound is not difficult for Pashto
speaking people owing to its presence in the Pashto language in words
like pai (milk) and dodai (bread). The data has been given in the table
below for better clarity and understanding.

Pronounced Deviation
Phoneme | Deviation/s | Correctly Deviated | Percentage
No
/a1/ Deviation 50 0 0
Table 2

The case of the present sound is very similar to the one discussed earlier.
Here again a positive transfer was likely owing to the similarity of the
diphthongs of Pashto and English. In Pashto, a diphthong exists
corresponding to the one under discussion. It has been found evident in
the zero deviation in the statistical results of the data. The successful
production of the diphthong by the Pashto speaking converges their
variety of English with the RP. Thus the feature in point can be
considered as a distinctive one with regard to the Pashto speaking variety
of Pakistani English.
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3. The Diphthong /31/

The Diphthong /31/ was pronounced by fifty participants. The significant
point is that only sixteen participants pronounced it the way it is done by
the natives; the other thirty-four participants changed it to become a
different diphthong (as given below) showing a very significant trend of
deviation. The phoneme was not properly pronounced by a majority
because of a lack of proper training and practice otherwise it is not
difficult for Pashto speaking people to produce this sound because of its
presence in their language in words like lowi (big/large) and oi(used
when calling someone). The data has been presented numerically in the
table below to make itapparent and simple to recognize.

Pronounced Deviation
Phoneme | Deviation/s Correctly Deviated | Percentage
Changed to /ai1/
inserting Iw/
/21/ before it 16 34 68
Table 3

As regards this diphthong, it mostly tends to be influenced by the written
form of the language as in our country language is taught by using only
written material and there is hardly any attention paid to the verbal
aspect. Since the diphthong under discussion gets its representation by
the symbols ‘oy’ in the written form, the individual sound of the letter ‘y’
takes /w/ sound which gets uttered as it is at the word level also. In other
words it is not something to be blamed on the learners’ lack of capacity
to do this sound as the problem lies elsewhere i.e. the way they have
been told and trained by their language instructors who by and large are
the product of the same system. Anyway the deviation percentage and
frequency is high enough to be regarded as a feature of the variety of the
English language spoken by the Yousafzai Pashto speakers.
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4. The Diphthong /au/

The diphthong /au/ was pronounced by fifty participants. The key
finding is that all the participants pronounced it correctly like the natives
showing no deviation. The sound is not difficult for Pashto speaking
people owing to its presence in the Pashto language in words like rauw
(turn) and au (yes). The data has been given in the table below to make
obvious and simple to realize.

Pronounced Deviation
Phoneme | Deviation/s Correctly Deviated | Percentage
/au/ No Deviation 50 0 0
Table 4

A diphthong in Pashto resembles the sound under discussion. Therefore,
naturally a positive transfer has been observed, as expected, in the
statistical results of the data. Zero deviation clearly proves that the sound
in point does not supply a basis to make it a distinctive feature of the
English spoken by the Pashto speakers. Thus there can be seen a
convergence of English spoken by the Pashto speaking with the RP.

5. The Diphthong /oU/

The Diphthong /oU/ was pronounced by fifty participants. The main
discovery is that forty participants pronounced it properly like the natives
do; the other ten participants changed it to become different sounds (as
given below) showing a trend of deviation. The phoneme was not
properly pronounced by a few because of lack of proper training and
practice otherwise it is not difficult for Pashto speakers to produce this
sound as it just requires a mild glide to produce the sound. The data has
been presented numerically in the table below to make the data more
clear and easy to understand.
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Pronounced Deviation
Phoneme | Deviation/s Correctly Deviated | Percentage
Change to 'o' (9)
U and /u:/ (1) 40 10 20
Table 5

This diphthong does not have a corresponding diphthong in the Pashto
language which starts as a glide from the central position with the height
of the tongue at the middle position. Therefore, a negative transfer was
expected which however has been diluted due to the resemblance of the

diphthong of Pashto corresponding to /oU/. This would definitely have
helped the participants in learning articulation of this diphthong but the
deviation still stands to be significant. It provides data to conclude
contrast although it does not go far to prove the divergence of the
English spoken by the Pashto speakers from the RP.

6. The Diphthong /15/

The Diphthong /Io/ was pronounced by fifty participants. The essential
discovery is that forty-three participants pronounced it correctly as is
done by the natives; the other ten participants changed it to become a
different diphthong (as given below) showing a mild trend of deviation.
The phoneme was not properly pronounced by a few participants because
of lack of proper training and practice otherwise it is not difficult for
Pashto speaking people to produce this sound. The difficulty seems to be

a mild difference between /1o/ and /eo/.The data has been presented
numerically in the table below to make it understandable easily.

Pronounced Deviation
Phoneme | Deviation/s Correctly Deviated | Percentage
15/ Changed to /ea/ | 43 7 14
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Table 6

Though no corresponding sounds with the diphthongal status can be
found in the inventory of Pashto but still certain combinations of pure
vowels resemble this diphthong of the English language. The wordbiya
(then) can be considered as an example in case. Thus there may not be a
hundred percent positive transfer but still a support or facilitation is
obviously possible in case of the production of this sound both by the
Pashto speakers as well as the Urdu ones. The statistical results speak of
the fact. The phenomenon here does not go any far to establish English
of the Pashto speakers as a separate variety.

7. The Diphthong /ed/

The diphthong /es/ was pronounced by fifty participants. The important
fact is that forty-two participants pronounced it correctly as is done by
the natives; the other eight participants changed it to become a different
diphthong and surprisingly a triphthong also (as given below) showing a
mild trend of deviation. The phoneme was not properly pronounced by a
few participants because of lack of proper training and practice otherwise
it is not difficult for Pashto speaking people to produce this sound. The
data has been presented numerically in the table below to make it clear
and simple.

Phoneme | Deviation/s Pronounced | Deviated | Deviation
Correctly Percentage
/eal Changed to /19/ (7) 42 8 16
and triphthong /a1o/
(1)
Table 7

The case of this vowel resembles that of the previous one. No

corresponding sound is found in Pashto but it was not problematic for

research participants of the study because a good exposure to the English
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language. Thus, despite lack of positive transfer, supportive tendency
was expected which is obvious in the statistical results with only
eighteen percent deviation. In the light of all this the features of this
diphthong as produced by the Pashto speakers do not contribute to render
it a separate variety of Pakistani English.

8. The Diphthong/ua/

The diphthong /Ua/ was pronounced by fifty participants. The important
point is that all the participants pronounced it correctly as is done by the
natives showing no deviation. The sound is not difficult for Pashto
speaking people owing to exposure to English. The data has been given
in the table below to make clear and easy.

Pronounced Deviation
Phoneme | Deviation/s Correctly Deviated | Percentage
/ua/ No Deviation | 50 0 0
Table 8

Here, again, the vowel in question does not correspond to any diphthong
in Pashto. So absence of a positive transfer but facilitation, due to
exposure, was expected in this case. The percentage of deviation is zero
which shows no divergence from the RP. Also, in case of Urdu similar
results have been produced in studies due to the supporting factor of
resembling combinations of the pure vowels. So the articulation of this
diphthong does not supply the reason to consider the English of the
Pashto speakers as a separate variety of Pakistani English.

Conclusion and Recommendations

It is a common observation that every individual’s speech sounds to be
different from that of others’. We are linguistically different from others
in our mother tongue. The termidiolectis used for the same purpose.
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Different idiolects combine to make a dialect of a community. At
individual level, our individual speech is our identity and, at collective
plane, we are recognized by the collective ways of speech of the
particular community we belong to. If an L1 may vary from case to case,
it is more likely to have diversity in ways of speech when we talk with
regards to an L2 because there are some additional factors that seem to
operate in the backdrop which bring about variation. Change and
variation are a customary phenomenon when we talk of language. As
regards an L2, we need to consider a number of other factors, not
significant from the point of view of an L1. In this study, I have made an
effort to the same end. The deviations with respect to diphthongs marked
and shown in the data lead to the finding that some of the features
identified in the speech habits of the Yousafzai Pashto speaking people
represent a separate variety of language in its own right, whereas others
point to the fact that it shares features both with Pakistani English (in
general) and with the RP as well. However, I have been able to find that
every deviation cannot be considered to be a feature of the Yousafzai
English; it is rather a mistaken concept that needs to be scrutinized and
duly addressed by improving our language training methods and
techniques.

As the present work has been done on English language which is used as
an L2 in Pakistan, it needs to be acknowledged, no matter how
eonversant a person may be with an L2, still they cannot be a good
competition with the natives. However, it can be improved notably if one
is aware of the negative/positive transfer in a given language and if the
environment needed to teach and learn a language is a favorable one.
Moreover, we need tomake conscious effort to conform to the recognized
standard so that our language does not stray too far from
it.Improperteaching, therefore, needs tobe abandoned to check needless
and haphazard deviations. The present study shows that all the
aberrations noted cannot be ascribed to a negative transferaltogether;
they seem to be a product of faulty teaching or a lack of exposure.lt is
therefore recommended that language teaching be focused and all four

skills of language i.e. listening, speaking, reading and writing be equally
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emphasized. Deviations despite that will be a result of the mother tongue
influence/negative transfer and that is the focal point of the present study.
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Abstract

The way writers distinguish their opinions from facts and
figures and convey their message with certainty or uncertainty
is central in journalistic discourse. This study deals with the
certainty and uncertainty of the propositions thewriters make in
Urdu newspapers. A corpus of one millionwords is compiled to
find hedges and boosters in Urdu newspapers. The corpus is
analyzed to draw the results by using Hyland’s (2005a) model
of interaction as a theoretical framework. This study aims to
analyze metadiscourse interaction markers i.e. hedges and
boosters. The result shows that hedges are the interaction
markers with the highest frequency in Urdu newspapers which
suggests that uncertainty is a key feature in Urdu journalistic
discourse when the writers share their viewpoints.

1. Introduction

Written language has a supremacy over spoken language. This is
undoubtedly due to the importance of writing in all aspects of day to day
life. The style and ways of interaction play a vital role in sharing
information in conversation through written language. Texts are
noticeable traces of the process of mediating a message (Widdowson,
2007). The main purpose of language is to share our ideas and
experiences which is obviously the key purpose of communication.
Language is used for exchanging our experiences with friends and
family. The language in use is analyzed through discourse analysis which
is defined as a “method for analyzing the ways that specific features of
language contribute to the interpretation of texts in their various
contexts” (Barton, 2005; p. 57).

The possible inferred meaning from the definition suggests that discourse
analysts not only try to provide a detailed analysis of the text but also



aims to find out the meaning beyond the sentences to consider the
impacts that participants, goals, situations and results of an interaction
will have on the text. So discourse analysis realizes forms and functions
of a language as well as its cultural and social features. Moreover, it
leads to better understanding and effective communication. The analysis
of discourse is the analysis of language in use and the ways in which
linguistic forms are used for social purposes. The analysis of language
beyond grammatical structures tends to adopt a limited approach that
what possible purposes of language use might be, drawing a distinction
between transactional and interactional uses of language.

Urdu is a national language of Pakistan and enjoys the status of official
language as well. It is linguafranca in Pakistan as it is widely spoken and
understood all over Pakistan. Urdu is the symbol of integrity among all
the ethno-linguistic nations inhabit in Pakistan (Rehman, 1996). Mostly,
Urdu is used as a first language in the urban areas (Census 2001: 107).
Among the total population of Pakistan, only 7.4 percent people have
Urdu as their mother tongue and these 7.4 percent people are mostly
urbanized. It has been portrayed as the language of national unity by the
elite of Pakistan (Rahman, 1996). This language is one of the sources to
create a unified Pakistani identity. Moreover, an important role of Urdu
is to resist any ethnicity which could break the federation. It is also
serving as a medium of instruction in education as well as medium of
interaction between Sindhi, Punjabi, Balochi and Pashto (Rahman,
2002).

The language of newspaper discourse is quite interesting, since the
writers try to convince anonymous readers who may share the writer’s
point of view or who may not. In fact, editorsattempt to give their readers
“an accurate, interesting, thorough account of events and the writer’s
purpose is to persuade the reader”’(Mencher, 1989; p.2).Hough (1998;
p.1) advocates that "news is what people need or want to know, whatever
interests them, whatever adds to their knowledge and understanding of
the world around them". The primary objective of a daily newspaper is
"to present the news of the day, to foster commerce and industry, to
inform and lead public opinion" (Hough; p.205). Therefore, editors try to
unearth the hidden aspect of the news for their readers. They try to
highlight information in a way which they believe can support their
opinions. In fact, newspaper is a kind of discourse that “contributes to the
construction of systems of knowledge and belief” (Fairclough, 1992; p.
64).
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Newspaperssometimes may formulate or shape people’s opinions about
something by the use of interaction markers. These interaction markers
help us to identify how a writer projects his/her voice and asserts his/her
opinions and judgments on one hand and how the author engages his/her
readers and seeks the attention of the reader on the other. Discourse
analysis is important for news analysis because it can make classical
approaches more explicit.

1.1 Research Questions

e How are the hedges and boosters used in Urdu journalistic
discourse?

e What kind of impact these hedges and boosters can have on
readers?

1.2Delimitation of the Study

Interactional metadiscourse has been a study of great interest for
pedagogical, interlingual, intralingual and interdisciplinary studies. This
study also works in the same way but certain things are delimited by the
researchers. The data for this research comprises only two newspapers.
The reason for selecting these newspapers is their circulation and the
criterion set by Nwogu (1997). The selected data meets all the given
above criteria for the compilation of corpus. The data for this study has
been taken from opinion and editorial sections of the newspaper
published in three months. Moreover, only hedges and boosters are
analyzed from Hyland’s (2005a) model of interaction.

2. Literature Review

The term metadiscourse was first coined by Harris (1959) to offer the
different ways to understand the language in use. It represents the
speaker’s attempt to guide the receiver’s perception towards a text. It was
then adopted in discourse analysis in middle of 1980. The term
metadiscourse is widely used in current discourse analysis and language
education, referring to an interesting and relatively new approach to
conceptualize interactions between text producers and their texts and
between producers and users (Hyland, 2010). The concept of
metadiscourse was developed by the researchers around the world

(Williams, 1981; Kopple, 1985; Crismore, 1989). Kopple (1985)

considered metadiscourse in terms of style lists and presented various
kinds of metadiscourse. His idea towards metadiscourse i.e. “discourse
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about discourse” intended to direct the readers rather presenting
information to the readers.

The studies of Williams (1981) and Lautamatti (1978) served a kind of
basis for research in metadiscourse. A survey of written texts reveals that
the writers belonging to different cultures have been using metadiscourse
in their writings of different periods, disciplines and genres. It has been
used by authors from Greek era to modern world. For example
metadiscourse was used in Greek and roman comedies and poetry by
Aristophanes, Plautus, Virgil, Homer Ovid and Aristotle. Later on
metadiscourse was used in essays and tragedies by Stern, Fielding,
Cervantes, Dickens, Goethe and Eliot, novelists; Barthes, Fsowler,
Calvino, Borjes; historians: Commager, Handlin, scientists: Darwin, S. J.
Gould. Moreover, the survey also shows the frequent use of
metadiscourse in magazines, technical articles books and reports
(Crismore, 1989).

3. Research Methodology and Data Collection

The research is basically descriptive in its nature. The researchers have
analyzed and described the occurrence of hedges and boosters in Urdu
Newspapers discourse. However a corpus is used to findthe frequency of
all the hedges and boosters. The data for this study has been collected
from the following daily newspapers from 1 April, 2015 to 30 June 2015:

1. Jang
2. Nawa-e-Wagqat

The corpus comprises 1 million words. The selection of two Urdu
newspapers is set under four criteria. The first three criteria for the
sample selection of corpus as suggested by Nwogu (1997) are
representativeness, reputation and accessibility while the forth criterion
is circulation. According to him the corpus taken for research should be
representative which suggests that the taken data should represent the
whole. In this respect, the data that are taken for corpus building and
research is representative as the newspapers are published from several
cities of Pakistan. For instance, these two newspapers are published from
eight cities of Pakistan. So the sample taken for corpus building is
representative.

As far as the reputation is concerned, the selected sample is undoubtedly

taken from renowned newspapers with a huge viewership. The third

criterion is accessibility which suggests that either the selected sample
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for corpus can be mechanized for the analysis or not. The selected
sample can be obtained easily by copying it from the official websites of
the concerned newspapers which can be run into corpus readable
softwares. The forth criterion is circulation. Out of 424 daily newspapers
of Pakistan two Urdu newspapers Jangand Nawa-e-Wagqt are selected
considering the most circulated newspapers (Audit Bureau of
Circulation, 2011).

For corpus building the data is copied in “html” form from official
websites of these newspapers. After that data are pasted into a Notepad
file. This is converted into a “.txt” file in Notepad to make “html” file
readable for the software to analyze corpus. For Urdu, the encoding of
file is changed from ASCII to UTF-8. The reason is that it is the only
encoding that is used for the readability of Urdu in corpus analyzing
software. These changes are done for making Urdu script readable for
analyzing data in software because the software does not read the Urdu
file saved in standard settings.

For filing the copied data taken from websites of newspapers, the copied
text of the newspapers is saved in different files and each file contains
day and month with the caption of either column or editorial. The built
corpus set contains three hundred and sixty four files which include
columns and editorials of three months.

For data analysis, Urdu corpus is added in Antconc to analyze interaction
markers. Frequencies and occurrences of the interaction markers are
checked by the use of concordance tool. The concordance result is saved
in a .txt Notepad file to see the functionality of interaction markers in
sentences. After saving the file, the interaction markers are seen
manually to check if they really work as interaction markers in the
context or not.

3.1 Theoretical Framework

The theoretical framework applied in this research is Hyland’s (2005a)
model of interaction which analyzes the interactional features of
discourse. This model of interaction primarily deals with two dimensions
being stance and engagement (Hyland, 2005a). Stance is called the
textual voice which refers to the ways in which a writer projects
himself/herselfin a text and conveys his/herjudgments, opinions and
commitments. In other words, it is the way in which a writer intrudes and
stamps his/her personal authority onto his/her arguments or step back and
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disguise his/her involvement. Stance is entirely author oriented approach
that leads the audience towards authors’ textual voice (Hyland, 2005a).
On the other hand, engagement is the reader oriented approach in which
a writer recognizes the presence of others, pulls them along with his/her
arguments, focuses their attention, acknowledges their uncertainties,
includes them as a discourse participants and guides them to
interpretations (Hyland, 2005a). Stance includes four main elements:
hedges, boosters, attitude markers, and self-mentions and engagement
comprises of five elements: reader pronouns, personal asides, appeals to
shared knowledge, directives and questions. Hyland’s (2005a) model of
interaction is given in the figure below.

Interaction

Stance Engagement
[ [ I | [ I I [ \
Hedges Boosters  Attitude Self Reader Directives Questions Knowledge Asides
Markers ~ Mention mention reference

Figure 3.1: Hyland’s model of Interaction (2005a)
3.1.1 Stance Markers

The first part of Hyland's (2005a) model of interaction is considered as a
backbone to the representation of the author’s stance in written texts.
They aim to explore the ways in which speakers and writers project their
opinions, personal feelings and judgments. Stance deals with writer
oriented features of interaction and expresses different kinds of opinions,
personal feelings and assessments that include even attitude of the writer
towards particular information. It also includes how certain the writer is
about veracity, how the writer gets assess and what perspective the writer
is taking to the reader about a particular piece of information. Stance
comprises four elements: hedges, boosters, attitude markers and self-
mentions.

3.1.1.2Hedges

Hedges are devices like possible, seem, might and perhaps, which show
the writers’ choice to withhold complete commitment to a proposition
and allows information to be presented as an opinion rather than
accredited fact. Hedges also allow the editors to open discursive space so
as to make readers dispute their interpretations. They involve readers as
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participants in their ratification, modesty, respect or deference for the
views of other colleagues.

3.1.1.3Boosters

For Hyland (2005b), boosters are words like clearly, obviously,
evidently and demonstrate, which allow the writers to convey their
certainty in their statement. Such words mark the involvement of the
reader with the topic and also show solidarity with their audience. The
other function of boosters is to stress group membership, shared
information and engagement with readers (Hyland, 1999).

4. Data Analysis and Discussion
4.1 Hedges
...... 05 nS iy~ B shae o e a3 o LG €S Sl
----- Dby e S Lkl _Salladss jiMalaaglany SOl aara JA B ) Saass ) 55 pium
...... GallinsSly sy ) i laiilin Sl gildae g 3NN siem
----- Sl 8 RS o alina S pondppa Sl SEE S5 ] s0e SIS
-------- il S ailinSlhis, i ) g s buag) g sl S5 Sadinns yye Maonl

These instances of hedges are traced from corpus systematically to quote
for data analysis and discussion. Here a few instances will be discussed
for elucidation. In first example, the author uses a hedge 4\ presenting
his/her statement as an opinion rather than an accredited fact to present
his/her stance. By doing so, the writer gives space to the readers to
dispute his/her opinion as he/she presents his/her stance in the example
with uncertainty (Hyland, 2005a). In 3rd example, another hedge is
present that explicitly depicts the writer’s modesty, respect and
difference for views of readers. The writer in this example involves the
readers by sharing his/her opinion by using a hedge (&Uaa S £ jlal, The
use of hedge in this example suggests that the writer first admits that it is
his tentative estimation of the writer and then presents his/her stance. The
5t example shows another use of hedge where the writer does not claim
his/her judgment and gives the audience a chance to have a different
opinion. Here the writer shares his/her opinion using the hedge _lw
lseuswna. The writer does not impose his/her statement rather he/she
makes sure that he/she is uncertain about his/her opinion (Hyland
2005a).
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Table 4.1: List of hedges present in Urdu journalistic discourse
4.2 Boosters

----- Sl SISl b sibalinad SulaneSl jl —wwntiDlaas 51 0 B
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Boosters are taken from corpus systematically to elaborate them. A few
instances out of these ten will be explained for data analysis and
discussion. The first example exhibits a booster which is used by the
writer to make his/her statement effective and stressful. The function of
boosters as suggested by Hyland (1999) can be seen in this example.

For instance a booster &4 is utilized by the author to present his/her
statement with assurance to influence the readers. In3"example the
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author stresses his/her proposing by using a booster which makes this
proposition an accredited fact rather than his/her opinion. The writer here
uses ~=k to present his/her stance towards the statement. This example
also presents how boosters are used to acknowledge shared knowledge
and information between writer and readers. The 5" example reveals
another instance of booster where the writer presents his/her statement as
a fact. The booster J=!2 convinces the readers to accept the statement of
the writer as a fact. The use of Jwals stresses the information of the
writer and changes it into a fact. By using booster the writer exploits and
affects the judgments of the readers (Hyland, 2005a).
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Table 4.2: List of Boosters present in Urdu journalistic discourse
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Figure 4.1: Quantitative analysis of hedges and boosters

The figure given above highlights the frequencies of Hedges and
Boosters in Urdu corpus to show how certainly or uncertainly the writers
convey their viewpoint in Urdu newspaper writing. Their frequency
exhibits that hedges are used with higher frequency than Boosters. A
number of eleven thousand eight hundred and eighty seven (11887)
hedges while ten thousand two hundred and eighty eight (10288)
boosters are used in Urdu corpus. The accumulative results show that
hedges are used more frequently as compared to boosters which imply
that the journalistic writers prefer to convey their message with
uncertainty and give the audience a chance to dispute the viewpoint or
judgments of the writers.

5 Conclusion

This study highlights hedges and boosters present in Urdu journalistic
discourse. A list of hedges and Boosters is traced out of one million Urdu
corpus. The results also reveal that hedges are preferred in Urdu news
writing which suggests that the writers convey their statements with
uncertainty and give the audience a chance to accept or reject the
viewpoint of the writers. So it can safely be concluded that uncertainty is
the most important trait of Urdu journalistic discourse.
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