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Zq-_· : !›45é EG]ÆãCŠ~¦gZ]
Semantics is the scientific study of meanings. It is one of the important

disciplines in linguistics including phonology, morphology, pragmatics and

syntax.Semantics covers the wide range of meanings but in this article, I have

discussed semantics with the special reference of creative literature. A standard

literary text carries different types of literary devices such as pun, allusion,

hyperbole, idiom, imagery, metaphor,simile, paradox, personification

,oxymoron, sarcasm, symbol, irony, satire, and allegory, etc. It is semantics

which analyses all these devices and gives us the comprehensive and in-depth

view of a literary text. I have also highlighted how semantics deals with the

construction and interpretation of meaning in a particular text. Semantics also

focuses on foregrounding and gives us a different view of this technique: it is a

method in which defamiliarization plays a key role for creating new meanings

in a textual composition.

B@*ìXtZôm,~ÂZÝ Semantics Dè—*]ÅgzÐp»czè_·!›45é EG]
ÐâpfìT»ÈìpÅ§sZ�ág{™**c* "Semantikos" ~-**ãi!*yÅZ˜b

ŠÑª™**ìXD,Zzgy~Ì!›45é EG]»¿Š4¹ic*Š{ìYV	z;VpÆÓxe

»�Û9ZŠZ™D�X,Y—yc*i!*yÅ¹g~~!›45é EG]Zq-  QßßVÆ�Zšr  x

 ã~™ŠZgÅqïìX!›45é EG]Üsi!*y~ñ�ŠZÖpz%·]Ð„c7™CÉ
ƒYCìX!›45é EG]»„~  ¶KyÔ´#Öc*ÃðÌZ+—�p»ŠgzgBbƒZkÅZ¿~�áï

TÅzzÐpÅˆlÔÂZzgp»M3ģÔi!*yÅ  {àzŒV»qïì  ZzgÃc*CU
ßg~Ôs~ÔgŠZzgx»g™ŠÏÔçãÅZlxÔáZŠÃ]Ô„ŠÔZ7gZCZzg

$h4-:ö
GIEGXˆiâ]ÔÂ»

@*g]:©ZzgÚøÔÂÆ½~Zzg̈ZCsVÆç5]Ì!›45é EG]ÆãCŠ~It#»
Ì!›45é EG]~�áïŒYD�X@*g]—*]~  z�Xp»Z·xZzgŠvs~pZ]
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Z-aZƒäzZásVÃ  ÆZò[»çÁfgZùÐe¯c*YYìÔ@*ë].h+!›45é EG]~

" pú  " ëFZzgjZßVÐYõ6,Ä™ËîËJ-VMh�XŠz§].h+~!›45é EGC¥VÃ
 Æîg6,ŠÚ»gDyMìZy»ZÝ»xpÅ̈ZCuÈ-V»ç™** " ìwú " Zzg

ìXt„CÙªZyÁZ%ì	!›45é EG]Ã—*]ÅZë�ácƒäÆ!*z�Š»°²áJ-z{
Â³ÛçÚoÖŠ^Þn^l]mÔiÃ^…Í eZË†Z?xZK"  5+k,Zð7ïm�Zk»Y,̂håX

: ~˜�

âCÙ+è—*]ä�,œ~Æz‰J-Zkñçq6,{mÂz7Š~Xƒ–Zzg
�1Zy~!›45é EG]»f™7  

¯Ó4jè GEÅÂÁZ%M~ZëŠgÏÂÁªYCg„
ìXZkÐët³ïwMh�	Z,VäZkñçqÃ—*]~�áï„7
HXM`Ì¹Ð‚(CâCÙ+pÆ_¬ÅZÌÆ‡b7�–w

1 Z]43©è
HGEEQÓySytgzb»uZ�xìÅx]ÐYMìX

!›45é EG]»gZ3ûZg™Šc*  âCÙ+ä  tŸic*Š{²�‡ì7g;YV	MäzZá—ã
ZÐÌgCgCDZvÅZq-�ác»  SîZ#âxe‹ä!›45é EG]ÃZK¸Z°~�áïHÂ

ŠgzqÝƒŠHZzgi!*yzZŠ[Æ_°]~ZkÅZÌ0ƒ̂XZk�Æˆ!›45é EG]Å
QY¤/ƒÃXZkK~ZgŠzZzgZôm,~  °p6,Zq-ÃeZÜ¢zg~ì@*	ZkÆ'×h+U

ŠzâV$ó~.Ðg�qÑiòìYV	!›45é EG]ÆÓxdIt#Zôm,~ÆÂ‰ÐQgŠz~
Æ ~uŠgzZ"gpYö " —ã_¬ " ZK"  gzÙkƒgì�XeZËŠHyP

Zk 2 ~/VZzgÓVÆ|xÐcÅYCìóó  (semantics !›45é EG]) :" ‚B˜�
ð0*ñ  ñ�Šì	ÓV~|xÅˆl»çn—ãjZáÐ  tN  °pÆy~
~�áï  )1CÁÜÃÌZkc  ÇZzgZkÅâÎic*Š{F,ZÃŠ~ƒÏZ¤/p].h+—ãÛ

™äÅ\gl™D�@*ëÃðîgZñ@*qw‚t7MðXeZËZÅ:ö XWjZºZúZyä
: ~!›45é EG]Æ!*g}~–ì " ¤sZ˜q‹—*] "
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" Zzg "Referent" ÆjZáÐŠz'×h+Zôm,~Z˜q]ÐÙ‚ð¹¢zg~ìXZyÃ

¹Y@*ìX˜VJ-«Z˜b»mìtqzVÆ**xÆaÙì6 Referend"

c* 	Šg|#Ô6,0+{ÔM
yÔi}z){²Šzu~Z˜bZâÆaºmì6	Šg|#»z�Š
ð™**×M‚yƒY@*ì  M
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Šzs~Ôbs#zšº)Ô,wÔg¬e$èŠÔg'×zZ�áge$ÔõzgZ]Ô¢[ZÑVwÔ̧wè

: Šzu}úZï�áï�XeZË·ZÑs¾w»Iì  õwÔVZzgF
!›45é EG]~Zk!*]»Ì_·HY@*ì	ÓV~c*Q~ZZÖp»Šzu}  

ZÖpÆ‚BHģìXQZÖpÆg¤V6,FFZq-Âx»**xì&i!*yú
áZŠÃ]Ðà…�Zzg¼ÃQyÆ„ŠÐÔÑp  ŠîìX¼ZÖpÃë

4 J-)ƒ@*ìeì„ŠÆfg)zŸs#ƒc*áŠZsÆfg)X

»z�Š~M**Ãð  ÅF,−ZzgZšr6,ìX!ZŠ[~p  !›45é EG]»ÓxF,ŠZgzæZgp

ZkÆúð»g»Š/Ôx@{Zzgi!*yŠZã»Ddw™ŠZgZŠZ™g;  ìYV	  ‚Š{¿7
ì )−eÃÀŠî  ƒ@*ìX!¿ÆŠzgZyçãÅŠ*½~ZzģZ°~¥Ã]ÆZq-

ŸŠgZiƒ@*`Y@*ìX!›45é EG]»£¸ì	z{p“WÆ¿  TÅzzÐQ»s~
: ÃxZzg—ãjZßVÐÙ|#™}XeZË·ZÑs¾wZÏbÃzZã™Dƒñ˜�

!›45é EG]ŠgZÝ—ã´â]Æfg)ÇZâYJ-îÆ¿~Ìçz-$™@*  

qÅZÝZzgZkÅS:]6,gzÝeZ%ÆOñÜs  ìXª!›45é EG]~Ë
ZâYZzgZyÆa–Åˆ´â]Æm6,cZzg!*]ÅYCìXªi!*yZzg
ZâYM:~¾gº~Ý�ÔZÏZîuÅzŸs#!›45é EG]»�Û9

5 ìX!›45é EG]ÃpÅ‚b»**xÌŠc*Y@*ìX
!›45é EG]»  Ûñ—*]pÅzŸs#zÜZs#~{mŠw8o-ö FFgnp�TÅzzÐ
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(William e»z‰Ü¦/gäÆ‚B‚BW,z]qƒ@*Yg;ìXpÆK~z@Z
'.jè GE

Ã%œ/~wqÝì  Y( 1930 )T " Z·xÅ‚]Zlx " Åczs" Empson)

YVZkä!›45é EG]~Z·xÆë{It#ÃdR6,‚tÑäÅ¹ZëÔ].]§ZiZzg
 »x[ÃÒÅZzgZ·xÅ‚]9rZ™pÅ!*gq-6,ÂVÃzZãHX!›45é EG]~QyZÖp

s~pZ]»DgƒYD�X6,Zäiâä  Ìñçq¯c*Y@*ì�ZŒZŠèiâ:Æ!*)̄  Ã
iâäÆ¬ÝÃåZ»',+Æaºm@̧*ë].h+Šzg  ÆZÖpZL " 5" Zzg " ñß~ "~

J-MDMDtZÖpZKgzZî�áyÐøzxƒD‰ZzgZ[ZyÅwÜsZÌèð{Ü

ìX

Å (Katie Wales) !›45é EG]Å}cQkz‰ÜJ-å7ƒ$ËZ#J-́4-öG
Hz‚

 ì Q|ÒC‡ñkÃZk~�áï:HYñXz‚ä!›45é EG]ÃŠg`fseg”V~Ë™Šc*
: @*	ZkÅZÃŠe$µ™‚tMn

(Lexical Semantics) ½~!›45é EG]   )Z(

(Sentence Semantics) ¿Å!›45é EG] (2)

(Narrative Semantics) Ò6!›45é EG] (3)

(6) (Literary Semantics) ZŠ!!›45é EG] (4)

½~!›45é EG]ÐŒV%ZŠ¡/VÆpŠg`™**7�ÉQyÆáZŠÃ]Ô„ŠÔZ\êL
ìX!›45é EG]ÅZÏZq-f~�ác  ¦ÔZ7gZ]ZzgpÅ$+rŠvÓxßgÂV»¥_·Ì�áï

~Qy/V»‹tZzgõ²*îÌHY@*ì��úZxzpZm~Q§aZ™D�6	Â
»ç™**	Zk»Ñg!-V~HYñc*]V~X¿Å!›45é EG]~QysV» " QR,"

_·HY@*ì�¿~M™¼̧Z°~ÁÜÅ$+zªZZÖgb¯D�XŒVÌ—ã
Z»ðÃãCŠ¯™!*]åÅYCìXÒ6!›45é EG]~Qyñç¬]Å6,Ä�áïì�6Zzg�

»»x  LubomirDolozel ~œu�XZkSm~Xf!**Š+ä»xHQy~
Ã  ((Trevor Eaton ~R,-gZ&4èGHE 7 ¹ZëìX́4-öGHz‚*KZôm,~Â[LLQ|ÒC¹óó
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{ØZŠ!˜]Ã,Ô;]  Cc*ì	Zke»~  (ŒÛZgŠc*ìZzg (1972 ZŠ!!›45é EG]»!*ã
Zzg¹g~ÆÀòIt#ÅgzÝ~Š¬Y@*ìXZyÓxjZ!Y]ÅgzÝ~tIoƒgì

ëù™  »¿i%æGLcM@*ìZzgtŠ¬Y@*ì	p»ç  Ç	!›45é EG]~i!*yÅ§]
Mh�X—*CÃgx~!›45é EG]ÅZÌZK(0ìZzg!ZŠ[~ZkÅçz-$i!*yz
ÒyÆ6ŠgzZ™CìX!›45é EG]ÅzzÐi!*y~ñ�Š¶KyÔ´#ÖZzgŠvgñiÅ¤/{¤ð

ƒ$ËìX!›45é EG]ÅZq-‚Š{°pe-e™9äÅìZ¤/Zq-ÃZÐÌŠN1YñÂ  e

: ƒÏ  ‹¿~œªaZ
!›45é EG]z{Dì�pc*—*CÃgñVÆsV»_·™@*ìXZkD~ƒÐ

¬tCc*Y@*ì	ZyÃgñV»M:~HģìÔZkÆˆtŠ¬Y@*ì	
 —*CÃgñVZzg{gYŠ*ÆÇbCÙÆŠgxyHģìXÅY+$tÃg~

7 Z�ág{™C�Íc*!›45é EG]ÃZ
ZzgZâÆŠgxygZÆ»DÌ¹YYìX

 ÓxßZix  e-e™9pŠÌtâ}ì	t°p‚Š{ìpZkÆ!*z�Š!›45é EG]Æz{
å@*	  ñçq6,gzÝeZs�XZk¯ò°p»f™™**-VÌ¢zg~  ŒVñ�Š��

Š*Zzg].h+ö‡ìg{nX!›45é EG]»].h+¦gZ[Ãc*CZzg„~âewÅ!*]™@*ì  !›45é EG]»
QtcpÅpDEVÃZLZ0+gËg  ˜Vˆ»çnÌËqZ(g™@*ìZzg

ìX—*]»td1pÅaZzZg~&¢AÃ7g~¸]Ð¢™@*ìXZk%YDä
‡g~ÅæŠÐQ~ñ�Š_5ÿGLçãÃ¤/Ä~ÑäÅ[ÌÅìXZ[‡g~5!se$

»Z}ì˜Vz{ZKù]Æ_.66sVÅŠ*Šgc*Ä™@*ìX!›45é EG]ÅæŠÐë
ËðQÆŠg`fsUƒVÃ¶KyiŠ™Mh�X

Q~ñ�ŠpZzgQyÅ̈gZ] 1)

„ŠZzgáZŠÃ] 2)

Šzs~  0ù 3)

šBV 4)
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´#Ö 5)

(F,ZÙ 6)

F,ZI 7)

%·] 8)

Z7g{Ô)tÔW¯%Ë)WiÆÓx´º( 9)

$] 10)

Q~ñ�ŠËZzgi!*yÅMöl 11)

—ã¥Ã]ÔZzģZ°~Z�Zs)¯g¤/Zƒ&+8-( 12)

!Q~6—ã‚‘Ô5—ã$h½5Õä
GI

G]Ô6ˆiâ]zZî»]Åˆl 13)

œèŠzs~ 14)

gzi%{Zzgõzg{ 15)

�]Zzgbs#zšº)ÆŒÛ¶ 16)

ƒZgèZÖp 17)

I¾ÔZ·x 18)

@*,ZÖp 19)

I÷ZÖp 20)

!ZŠ[~Zq-p/q-z‰ÜFjZßVÐdwƒ@*ìZzgts~;ƒQkÆ&CÿL

ZEwZzgpDÚøZ]Ð¦/g@*ƒZWiÅ55ßg'úŠêìX!›45é EG]~ËÂÅ
=zKÔ¯zKZzg)1Cz�;]ˆ¾ÆOñQkÆZÃŠ~UƒV6,ÂzŠ~YCìX].h+

f!¦gZ]ÅŠ+ìpæ¹W~¸e»Dçã  »tÚø„CÙ  —*]ZzgQ|Ò]
ÅZ˜b~ñ�Šg;ìXDçã~¬xZÖpÅs~p~Ðá™I÷Zzg»gZÖp

51



 zYXgx)ŠZbk,{( 8 Æs~pZ]ÃÌ6,3Y@*ìXÜZDgZàg~äLLdZÅ©}é Es#óó
(,}Š±ï]i%æGLc  DçãÆaºmHìZzgZÐbs#zšº)Åfs~gÄ™

Ññ�X!›45é EG]ÆK~t!*]zZãg6e34/õ XG
J	Zk~p»_·Üs—ããCŠzV6,H

Y@*ì@*ëCÙnÆp»_·Zk~�áï7ƒ@*X!›45é EG]~½~¢�ÃÌZÒZz‡]âg?
1wewÆ‚vV»‹t™äÆ‚B  ìXŒVi!*yÆÀò  ÅR6,ŠÚ»gDyM

!*gOÐ6,3Y@*ìX  ‚BõzgZ]ÐaZƒäzZápZzg‚Š{ÓV~p»·¶Ì

6	¬f™ƒZì	!›45é EG]QgŠzzZßVÆaÃð!*Ç*ñçq7ìYV	ñß~
Æ;VZkÆzZãÝlX�Z¤/pQkŠzg~tZ˜b  Y( 1941 J�Ñð : ÜZD)zÃ]

-uzg„~  Ð9 ¿Zi+cgZx7g  »ª " dZÅ©}é Es# " gZòc*Ù7¶YV	Z#

 (-âÉ½iðIgÆ 1119 ),]  ~ZzgZk»Yì$©ø
EGI

LU*ã  (238 Y),] 1885 Å$+zª
QgŠzÔ  Y~‚tMc*ÂQkz‰ÜŠzgŠzgJ-tZ˜bZCz�Š7gBb¶p  1917Ð Â‰
Â7  ZzgtI  Æ¤/Š̃R�  s~pZ]  ~i!*yŠZãÆ�F,It#  ÃgÏZzg²!

M`Æ].h+—ã¦Zg]  Ð�~Šw8o-ö FFg„ìTÅzzÐ  øg}fzÛÃDèçã  	

ÅZë  »Ãð:ÃðUøg~¯ògzZe$~ZK¡Š3Y@*ìXeZË[Z−+‡Šg~izg
~Ì!›45é EG]ÅZ˜b7QpZ,VäZÏ—ãz4 "  y*ã—*] ""

: Æ�i%æGLcÑ™!›45é EG]ÆŠg`fsãCŠ~¦gZ]ÃZY¤/Hì " /VÆ|x "Ã
ÃðÂåÜsZq-„ìwÆaz)7ƒ@*XÓxZÖpZKŠgz7~ñµû (1

ÆÒpÐp~qÝ™DgT�X

 ZÖp~ZkZ%»gDyCÙz‰Üñ�Šƒ@*ì	z{çÑCÔ/Ô{0+ZãÔ—ZzģòÔ¾nCÙ5c  (2

Zq-*|xZŠZ™}X  ~

»pzpw«gLììÑ]6,Zzg‰‰ìÑ]~  QkÆ|x  i!*yÅúZzg (3  

01 ìX  ZÏo9LÐi!*y»|x$+m  ƒC  p~c*¶�

cñ�Š  Y~�áùƒðT~].h+—*]ÅIŠc*]6,§qÝ 1932 tÂ[

61



ìXÂ[¿ƒäÆ!*z�ŠZLñçq6,�»ŠgzgBbìZzgÂÆßCÔÜ°Ôè~Zzg!›45é EGC
~!›45é EG] " i!*yZzgDèi!*y " UƒV»Zq©™CìXZgŠz—*]~†ZØŠguzg~Å"

6,-cQìXZkÂ[ÃZZ1Z[~„™Æ!›45é EG]6,x!*[!*0+JŠHìT
ÂWÔsVÅ�h+Zzg  ~sVÅp~Ô»gZÖpÔI÷/VÆsV~p~ÔsVÅ

 
11 sV»°xç‰f~ñç¬]ÃzŸs#ÐÒy™Šc*ŠHìXZgŠz~LLi!*yZzgDi!*yóó

Zq-Z+YìÂ[ìT~—*]Æ!*¹ZëbCÙ}ß»]Ôèc*]ZzgŠ$h½5Õä
GI

G]6,Ì

].h+Z°gÃMD�X

ZKÙ|#‡ì™ä~  Šz§].h+~!›45é EG]»DZq-îsZg»ð^ð™äÆˆ

»x[ƒZìXZ’Z~t_·ZÖpÆ½~¢�J-özŠåpi!*yzÒyÅF,¹Zzg—*]
~pD¦gZ]ÅËqäZk%YD~Ì{àzÝaZ™Š~ìXZ[˜VtŠ¬

Y@*ì	ËÂ»pHìz;VtÎZÑ]ÌQVñYD�	ZyZÖp~paZùƒD
�?ZÖpZzgZâ»!*bģHì?ZÖpZzgp»ģ"‡°{c*"�hYVì?!›45é EG]~CÙ
nÆsV»_·Zzg‹t�áïìpZKÀòw~Zk~z{ZÖp�áï�XÅ½~

wt”{ƒZzģZ°~F,KM~eR™‚tMNc*QWiÆŒÛ¶Qy~ñ�Š
ƒVX].h+!›45é EG]~ic*Š{F,Âz!ZŠ[6,Š~Yg„ìYVŒVÂÆs~pZ]ÅŠ*
(,~zWìZzgpZk**]¹ÐMiZŠƒ™ZÖgZzgÝ]Æ6ŠgzZ™D�X

jjjjZZZZÙÙÙÙzzzzjjjjZZZZ!!!!YYYY]]]]

231 Ô233 ÔgZb,-vÔÑƒgÔm ÂÛçÚoÖŠ^Þn^l]mÔiÃ^…Í †Z?xÔeZËÔ 1X

27 YÔm 1991 ÔF,¹ZgŠzçgzÔ5Š‹Ô ÖŠ^ÞoÚ_^ÖÃ1 ŠHyPÔeZËÔ 2X

ÔÇg{̧òi!*yÔZsxM!*ŠÔ Ò�³^Í]‘³_³¡u³^lôÖŠ^Þn^l ZÅ:ö XWjZºZúZyÔeZËÔ 3X
417 YÔm 1995

156 YÔm 2015 ÔVwDiÔßM!*ŠÔ ÖŠ^Þn^l]æ…‡e^áÒoi�ÓnØ ·ZÑs¾wÔeZËÔ 4X

156 YÔm 2015 ÔVwDiÔßM!*ŠÔ ÖŠ^Þn^l]æ…‡e^áÒoi�ÓnØ ·ZÑs¾wÔeZËÔ 5X
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6. Katie Wales,A Dictionary of Stylistics,Routledge,London,2014,P 379

76 Ôm 1997 ÔZgŠzF,ÀÔeZË́Z£{yÔóg�á]ÔÑƒgÔ ÖŠ^Þn^lÒn^a1 e-e™9Ô 7X

0*ÎãZi+c   Y)TZzw( 2004 Ô
&CÒøELF,¹ZŠ[ÔÑƒgÔ ev†]ÖË’^uk ÜZDÔ 8X

',ZñQgŠzi!*yÔ  Ã±  ÔD+z+ÔeZË¾wZ£œjÔ̧ò e³³v³³†]Ö³³Ë³’³³^u³k ÜZDÔ 9X
2006 Š‹Ô

Y1932 ÔÒZ?x6,öÔ©gM!*ŠŠÁÔ a³ß³‚‰j³^Þ³oÖŠ^Þn^l [Z−+‡Šg~izgÔeZËÔ  01X
30Ô31 Ôm

Y1956 ÔZ³F,¹ZgŠzÔ©gM!*ŠÔ ‡e^á]æ…Â×Üô‡e^á †ZØŠg~uzg~Ô 11X
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ŠŠŠŠ]]]]GGGG 6666,,,,zzzzWWWWeeeeZZZZËËËËXXXX
Íḡ»Ò-Eg;Ñƒg

ZK̈ãŠârÔÇuÈ~ZzgâzgZá
Man in the perspective of vast mysterious universe, still doesn’t know the

real logical meaning of his existence. In the world he has invented

language to communicate with the other human beings. Language

contains in words dimensional materialistic and spiritual human

experiences. If someone wants to explain the phenomenon of human

existence on earth through purely materialistic approach he in the end, by

thinking about the very beginning and the end of the universe, will find

himself facing a quagmire of assumption based logic. So if the mystery of

human existence remained unsolved philosophy, religion or science

cannot avoid going into the fields of metaphysics. The writer of this

article is convinced that solving the question of existence by fair logical

way makes it more complicated. Science and religion both have tried to

solve this unsolved question only through the logic based on rulebooks

only. 

¬Ýñ�Š~ZK̈yZq-6,ZuZg‘tÆ�gáZF,ZC^Yg~gÇƒñìXZkÅ**ÎCÔ
”CÔƒzCZzgÑƒCÏ)t§]Š*ÅFi!*âV~�CÙ~Z±gÐñ�Š7Xt
²!ÔÃgÏZzgZgŠzÐÚgBb�(ZÐzgZÐâzgZZzgâzgZÐâzgZÓzgZaaQg„
�X»Ñ]ÆZiwÐá™Z$+J-c*ZiwZiÑwÐá™Z$+ZÑ!*ŠJ-Æç5]�~Zzg
zÝ½~ïÂVÆsËÐ©g�X—ãjZßVÐ¯/@*gõZzgZK̈ãZqwÅŠZ*3
ÜsZkuJ-øgZf6ZU*X00*C�TuJ-Ë:ËzgÐøg~Vƒ0*CìXZ•ð
mg]Æ‚B…Zk|ÃJw™¢8ec�ë—ãözŠe$ÆƒÆ�¥â]ZÇ

™D�Zzgz{¥â]�Š„',Šiâ:Ð:vzZài!*âV~ñ�Š‰ZyÐÂëu}„
ÐzZ
7�XZÏ§bëi!*âVÆX{0+ZâVÐg{zgÌ~ƒD�ZyÐâzgZŠv

Zv~ñ�Š¥â]Ð¬g~g�6,¤®)Ì™D�Xq-—ã�'V~¥â]Æ
f{],Zã„ƒMh�æZy~Š!*CÔ@*g]ZzgpDîg6,ñ�ŠƒD�X
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ZkZ±gÐøg}a|»‚o™ä»ŠZ],{øg~aZöÐñ]J-Ã”ƒ@*
ìXZL@*g]âIÃëZL—ãâIÐic*Š{7YyMhXZÏ§bZLqwÅ¥â]Zk
~�áï™DƒñZLwÅ¥â]ÐÌëøzxƒD�X;]ZK̈ãŠârÆ
eìÓx”VÅZ**Iòøg}‚táWñëZKi!*yÆŠZ],zVÐ!*CÙå3ÅZ,®)

7gnpX@*ët¢zgì�øg~Zv~øg}z�ŠÐâIÆ¥âCe(,}eä6,
ñ�ŠƒD�ZzgZkeä6,¥â]ÃZLŠâr»z¯**Ì**eƒ@*ìXZzgZLZgŠ¤/Š
ñ�Š»Ñ]ÆåâèÔqwZzgwÆ!*g}~Y'ÂZ•ð**�]~ÐìXaè
»Ñ]ÅzŒV~�¼ñ�ŠåÔ�¼ñ�ŠìZzg�¼ñ�ŠƒÇZkÃ¤/Ä~Ñ**ë‰
.,Æ�ÃVÆ'~7ìXZkaZKñ�ŠÐâIÅÀâzgZe$ZzgZLqwÅÀ
âzgZe$ZzgZLwÅÀâzgZe$Æ!*g}~øg}f‚ÅÀV6,ÜsZÚ¼„îƒ

YìA�øg}âzgZñ—ãŠ"Zzg—ã¥âCeZ7ŠZy™D�X

Zk%µ6,ZK̈ãŠârÃâẐÅŒ43š5é EGGCç5]»‚oƒ@*ìZka].h+�~ƒ43š5é EGG]
6,ÜsZÚ„Z®gHìAxZmZVZzgŠšMIzVäZ±g™zZäÅÃÒÅìXâè
ÅâzgZáÔqwÅzgZZßgZáZzgwÅâzgZZÓzgZáÆ!*g}~**y_54øG

E
È™ù7

rZc*YYX¸̈äâŠ~jZáÐ»Ñ]Æ"pZzgZ¬eƒäÅ!*]™DƒñZL
ìÑ]Å@*ygzqãÎV6,Âh~¶:

ŠCÙb�Ò«ðÁt7
ë¹VƒDZ¤/Œ:ƒ@*pŠÁ

"Šà;ñÓ�á�:‡]ì:fzt

"Ë;ñ'.5é GEO�:Š*ì:Š,

CÙi{ì$™*î
EE

0ik,z/�z°x

½ìMc�Ût†yz
')»4è
G

G

îp!$iÒ²nßg]
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Kh!eUfzt
+Bh4è
G

G

ÑsŠZøßzœ„Š]¥x!

ŠgŠq-‚¾êìXpŠ*zpŠ,

é*yzÃ!*Š$+„t

ßg]îŠx{u/�Ût
')»4è
G

G

G"gƒèZiÒZbZñjZk

zÝÔióggcMcŒ>
Ã3½è XEÔ¤/“'×Šzg§[Ç{g«

"2VÔMcpZ[¤/Zyè,

¾äŠ¬ÑZIzÃM>&

¾ä0*c*ZW,**Èî0Šw;ñx,!

‚ìi'×%î0ZI˜VƒVÔp

:uz',v*öÔ:ŠârÐ,

¾ŠgCÙi{uZƒV�ÈfU!*v

q-¯{g`MŠZ[z‡gz
')»4è
G

G

îÑjwÉZ}{%î0Bc*V’k,
1 c*Z²n™Z}¡]zÎZkŒÛ,

ZgŠzÅŠ*z].h+�á²~~èIZzg	Z+~jZßVÅc]ìXZkÅãCŠ~zztì�
ZgŠzÐzZhæ¹zf!�á²ZzgZŠd$ƒ43š5é EGG]ÅâŠ~̈zVÐYzZà‚³',»]ÐÂ
7g}îg6,Z.Š{™äÆŠg9�@*ëZyÅâŠ~Š*ÐzZÕZyÆâzZgñƒ43š5é EGG]c*âˆ
ZÅŒ43š5é EGGC¦gZ]ÃZyÅi0+7VÐu™ä~Ãð™ŠZgZŠZ7™mXŠzg].h+~ZyÅæ¹
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âzgZáÃic*Š{�Ûzr5ìXZrVäCkHì�\VZzg‚0ZâVäXâzgZð¦gZ]
ÅÔÅìZyÐi0+ŠHVZ_OgZzgËÇVÆÎVÅiŠ~Wð�XZ,~Z7ZL6,Zä
	Z+ÐzZhg�„~Zq-Í:gZs#Zzgjy»Zˆkƒ@*ìX
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great poets but his power of expressions is totally like great poets. The

objective of this research paper is to introduce the prominent
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only of his GHAZAL. His contributions for Urdu literature is worthy to be

described.
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½²ZVÆ�Ûzr~âZ[\g˜VHÅdzZŠ!}.â]
When we look at the history of international states, we find only the state

of Bhopal which was governed by four ladies of the same family for a

long period of 107 years out of its total dynasty of 223 years. Starting

with Fateh Bibi the wife of its founder Sardar Dost Muhammad Khan and

produced by Maji Mamola, and AasmtBegum, all were having exemplary

qualities of wisdom,sagacity, diplomacy,bravery and God fearing

att i tude .As far  as  theoret ical  and l i terary contr ibu t ion  is

concerned,Nawab Sikander Jahan Begum comes on top of the list because

in her era, Bhopal was so developed in culture and literature that it was

being equated with Dehli and Lakhnow.Nawab Sikander Jahan Begum

did make a lot of effort to empower women folk so that they can move

forward in every field of life without any gender discrimination.           
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QgŠzŠZ*y6,W~µ3ï NGE»Z)à¬gs
This article presents introduction on the critical literature on "URDU

DASTAN". In this article, the researcher tried to study different books

regarding the primary experience of dastan critics.Aleem-u-din Ahmed's

"Urdu Zubanaur Fan-e-dastan goi" is an authentic book on the art of

dastan. This book explains the elements and essentials of this particular

art.Syed Waqar Azeem's "HamariDastanein" offers credible research

material on various collections of narrative dastan. The tradition of

criticizing dastans is not old. It started in 5th decade of 20th century. Now

classical Urdu literature has a rich tradition of dastan critics. This article

presents an introduction to prominent critical books on Urdu dastan.
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W~It#2+ḡK‰ZzgŠZ*yÅ3Ìcn’k,~ÑðˆXZk~ïic*Š{ZzgW

ÁìXïÆK~(,~NgÏZzgœÐØZ@ZopK�XŠZ*yÆ®6,W™Dƒ
ñ†Z£ÑgÆCñƒñegzVÁÜ6,W~ÃeZàˆX�Ûh+~Å»g™Š{3~X
ƒl¥!*Åi!*y»¯7g~§bñ�ŠìXZk3Å¢zg]ZzgŠZ*yXƒl¥!*ÅZÌ6,
gzÝeZsƒñ6,zWâgZdÝ~ä–ì:

LLþþþþþþþþþþþþþþþøg}),gÍVÅçÑ]ÔZyÆmZ]XZyÆìÑ]zC‚]ÔZyÆiâä
Æ§i†ÔZþkŠzgÅi!*yÆÓxg8-ÔÓx¥þz\XŠZ*yÅZkZq-Š*~X¹
ÏŠ*NW!*Š�XzWZzg**a)gÔøg~ŠZ*âV~�áh+ƒÐZëìÔŠZ*y
Z÷Ú{ZzgƒÐêƒl¥!*ZkIy»ÉuóXXX¢zg]¶Zq-Z+3ÅXT~

®ŠZ*yÍð rÌ',ŒÛZggìXZzgÃðZ(zgU:0*ñX�i!*yzÒy
c*çÑ]Å¦k,ÉÆÃ̀ÐZëƒXZk"uÂ»xÆaZOgåXZq-
Z,f~DÔ!*fztZzg§¿™r#¯»X�ZyDÙZgzV,]ÃDÙZg!*g7,ñÔZë

”V»ZN[™}XZzgQ7Zk{q~Ð�h}�k0+»g~»�á<J-:ƒÔ
‚B„ZkŠZ*yÃïzWÅãK6,6,pp»hÌZŠZ™}XQgŠzZŠ[ÅtZë
}.#ÖeZË‡Z†~í�Ûh+~Æ‚~¶XQrVät»xZ,)Ð™Š3c*X�

42 WÒ{ËÃZk§sÂz™äÅ¢zg]:g„Xóó
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~�~ ]‰j³³^á‰³1Þ³³^æÙiÔE]…æÒ³oÞ%³†p]‰j³^Þn6D eZËZ0.wÅð
ŠZ*âV»W~Y,̂{1ŠHXT~QyÆ–~.6,!*]™DƒñŠZ*yÆ®ZzgZ|[Å

1*yìwóó6,9p} LL pÒVÒyÅˆ�XZkÂ[~p}Å1Jã0*ðYCìX
~Z|[ÅpÒVrZðˆ�X¢[ZÑVwÃgÏi!*y " 1*yìw»—ã_· " �X*y

rz%u�Æ‚B‚BÀVZzgZ7gzVÐi!*yÃ'×+HŠH " CÙ�ÛúygZñ.X " Å�!5Õä IMM

XZÏi!*yÆ:L1*yìwÆ%¥Æ!*"$ " CÙZq-Æ¤],ƒlä$Ð6,zZiÅ " !5Õä
IMM

7VÍgÄ7g~˜�X

LLZq-ZŠ!»g**óÅwÐ1*yìw»%ûŠZ*yZ÷Ú{Ð—F,ìXYè
52 ZkÆQ|[Zzgi!*y~ZŠ!S:]ic*Š{�Xóó

~ŠZ*yƒgkþþÅZÌÆ ‰³³g…Œ]mÔÚ³³_³³^Ö³Ã³³ä ¦Šg]Ý~Å"
PZò[rZñ‰�X}Q|[óglÔr»Zâ36ÔZ0+ZiZzgi!*yz){XZkÆ´z{
Âí]ÃŠNZzgŠHcZñ~ÒyHŠHX™Kõ]ƒgkÃÌ‚tÑc*ŠHX

Šz”V~ËìXªzó e³ç‰j³^áìn^Ù]mÔÚ_^ÖÃä eZËZ0.wÅ"
zW~Zzg@*g]Zñg»qïìXŠzuZz	RZŠZg6,ŒìXZ0.wäâèÅ	R
ŠgzVÃ1*yìwÆÚø~F,KMŠ¶Å[ÅìX'Æ4,Šq-1*yìw»ƒ

Ü‡.ÞŠgŠZ*yÅg‚ð " 1*yìw " ÐZëF,ÀpZzZâyŠŠ~»ìXZÏF,ÀÆ:L
QgŠzzZßVJ-ƒmXZ0.wä1*yìwZzgâèÅ@*gõÆ	R%́V»».Þ™Æt
U*"$™äÅÃÒÅìX�1*yìw¡Zq-

+B5Ðö
GE

GŠZ*y7É	R@*gõìX

‰³³³^u³³†p(�³³^a³³o ŠZ*yZ÷Ú{Åfs~ÒZ°ÝÃgz¹ÅŠzu~W~"
ìXti " ]‰j³^á]Ún³†u³ÛˆåÒ^Ú_^ÖÃäq×‚æÝÂÛ×oÚf^u& Ô (‘³^ugÎ†]Þo

WÅY+$ZëŠxìXYèZk~ŠZ*y6,iIt#»�»xìz{ZkÐInzxìX!*
[Zzw~ŠZ*yÆŠÃF,Zzg¢,2+ḡÅˆ�XF,KMÆe~Ãgz¹ƒÐZh

» (chronological order) F,KMQÐ¤/ŠZ…�X�zZu]rÆz̧qÆÒpÐª
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ìwgÄ™¯ðˆƒXtÂ[W~eàÆÒpÐ].ZÇ:Z0+ZiÅqïìXÒZ°ÝÃ
]‰j³^á]Ún³†uÛˆå ‚w~Ô�á„Ô™r#ŒÛZãÔ " gz¹ÅŠZ*â~WÆK~Š~"

6002Y~©¬x6,WðX�~–ì�Zk¢ " Ò³^Ú³_³^Ö³Ãä(q×‚‰çñÜq`^áuÛˆå
~‰ZëzZu]Ô™ŠZgZzgS:]ZŠÔzÒ6Ã¿�Û}Å^~7HŠHìX'

äXXŠZ*âVÃ gjZ!ZEwHìÔQyÅz„äpZ³!*ð’k,ÅìX˜yÚ{ñ
çqZzgñZŠÆZ±gÐ¥â]Z‚ÛZìXŠZ*yZ÷Ú{ZzgZkÆ!{3¨4è

EE
GEÅ!*"$¥â]

Š~ˆ�X

7002Y~�áùƒð " ÊŠ³^Þ³äÂ³r³^ñ³gÒ^ißÏn‚pÚ_^ÖÃä " ¦;ŒŠŠ~ÅÂ[
ÃÇ%ûÐgzÙk™Z**CD�XY:Ú ÊŠ^ÞäÂr^ñg Xl)~'ZK"»Ñ

T$Å™ŠZgóg~Ôk>VÔ©óg~Zzgi!*yzÒyÆjZáÐ!*]ÅìXZkÆ´z{Y:Ú
T$»	RZzgçÑC:©zZãHŠHìXt"ZkZ±gÐZëì�Zk~©ÅúÒ{

»ZŠ!Zzg@*g]%û**Š+ÅWgZÅgzÝ " Y:ÚT$ " ŠZ*y»ù¦îg6,W~Y,̂{feƒñ
6,²:gZñŠïƒñz‡gxä–ìX ÊŠ^ÞäÂr^ñg ~³HŠHìX

Zq-Z+§i~èˆìX�Zkiâä~ZzgZk{mâjw» ÊŠ³^Þ³äÂr^ñg LL
Ih+{§iìXpZk§i{m~uzgÅ,»g8-CÙ(Yc*ƒZìXZzgZk
ä¹ÐlVÆ!*z�ŠZk~‰ZqÐiZ]aZK�XXXpZyÐ

ZR!*ÂV~i0+Ï»g8-ZÚ�Zì�ZkäY:ÚT$ÃŠzu~ŠZ*âV~
ºtŠc*ìXZn’Y~'Æ)©àx@{ÔâjwÐ�}g*ÔZkÆ

62 ¡~'×Z`Zzg®ÄTÃ(,ZŠ4ìXóó

~ŠZ*âV»ÑCDƒñŠZ*âV ]‰j³^á‰1]ÊŠ^Þ1iÔ ¦z‡gxÅ"
~ŠpaZ™äÆcZñªCÙG‰XtÂ[ŠZ*â~W~ãCŠ~jZ!gBbìXŠZ*
yÆjZáÐZk~ðh}p}�1ñZŠÆÒpÐZÌÆqï�X¦z‡gxä

6»rÃ~Zzgjgsó„ÐY,̂{1XQy»ìwì
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LLiâää2gÐ¹ãÅZq-Z+�»»ŸHåX�gŠâyÅgŒVÆO
ñi0+ÏÅ‚Š{z%æFN@̀zVÅqïƒXXXiâäÅZÏÔZzg»2ä**zwÅ

ðÅZzgW×W×ZkäŠZ*yÅ(áàXXiâäÆtƒ»2ZzgZK̈
72 yÅtƒ¢zg'¿ZY:ÅðÅãCŠFXóó

–qp}»ù·ìtù·góg� ]ö…æÒ³^]‰j³^Þçp]h eZËZYzh+ÅÂ[
Æ:LñZŠZzg¥â]»�·;ÜìXtÂ[¥â]Z‚ÛZƒäÆ!*)̄ZŠ[~¤/ZV

Æ ÊŠ³^Þ³äÂr^ñg ÔZzg e³^Éæe`^… Ô Þ³ç›†‡Ú†‘Ä ŠgZŸ†ìXl)~ZëŠZ*âV
0ózW~It#‚’k,$4è>Ññ‰ZyIt#~ŠZ*âVÆâ~.ÔF,ZWZzgQyÅ
@*g]z—ãZÌzZãÅˆìXl)~ZYzh+!*rz·gÆ0g¶™D�X

ÜsZq-ŠZ*y7XtÂ[',RÅDÙZg‚!	RzpD@*gõ» e³^Éæe`³^… LL
Zq-i0+{Yzh+îìXZk~Zk§iZˆkÅ»g�Ûâðñ�Šì�ß5:gzZc*]Ô
gzqãzZÜ¹ZŠZgZzg)1CÅgÅZkëW°Ð„g]ì�œ-VÆ	R

¿ÆgzqãZzg!z
+B5Ðö
GE

GzgZV$»qÝìXtZq-¶KºçÑ}ÅÃu¦k,
ìXóó82

~WÆ‚BóIt#ÃÌ ]ö…æ]‰j³^ái³vÏnÐæißÏn‚ ‡Z†ò�Ûh+~Å"
�áïHŠHìXù¦îg6,ZkÂ[~óg8-¸̈ÃW@*ìXZk~ŠZ*âV6,�WQ

ìZkÐ¡qWÅgzZe$¢zg‡ìƒCìXQgŠzÅZë�~ŠZ*âV6,W~It#
ÆQ|[Æ0’k,™D�X ÊŠ^ÞäÂr^ñg cn’k,~Ññ‰X

LLZq-DŠZ*y~ÑzqÐWyJ-Zk0¬:Z|[»',ÚZzg¢~î GOÍðÆ�ÛZø
ÐÇ{',Zìƒ**W‚y7XZzgt!*]Ì¶Ky{§gì�Zk§¯ógläZq-

92 Š{îyÅúÒÏÅìXóó

ZLñçqÆÒpÐZq-»Š»xì ]‰j^Þn6]æ…unç]Þ^l eZËGZ£Å"
XYèZrVäŠZ*âVÆTUÃñçqW¯c*ìtËuJ-¯„åXZk~¯g^
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z@»ÒÅ¿ZzgîsŠZ*âVÐ´äse$ÆÒpÐYâgzVZzg6,0+zVÅVB‚t
~ÌZë³Zã™ŠZgpZz e³³^Éæe`³³^… ÑäÅ»x[[ÅìXQgŠzZŠ[ÅczsŠZ*y

Œ6,„»ÂìXpZzÆŠzâVq¸ðpZzÃ.,~¤/ZD�ÂÂpZzÅYyX@*ì
XtÂZLâ´ÃXäÆnŠgc*~ê8-Î@*ìXpZz»Òyì

LLZã~**î(,|̂ZzgŠgc*ÅØ=}Ð}áˆẌð6,̈ð3@*åZzgñ
�V~`Y@*åXXXZq-!*gÏãq6,;B7,ZÔWçÅw™Š¬Â¸ÂìX
�áh+TŠx=Šgc*~eZÑ÷}‚BtÌÃŠZZzgc@*ƒZ÷}‚Bt©`Y@*å

03 Xóó X~äZkÅ™xñàXZväZkÃ÷~i0+Ï»:LH

~" )W¸iÐ0181YJ-( ]ö…æ]‰j³^Þ³ç7Ò1ÚßËoÒ†]… }iÃW,ÅW~»zl
t™ŠZgzVÐ0Š*z].h+${ð GOg7HŠHX¬@ZŠ[~t™ŠZgzVÆY,̂{ÃKÅÃ
ÒÅˆXZzgQgŠzÅZëŠZ*âVÐt™ŠZg‚tÑñ‰X¬@ŠZ*yÆ™ŠZgzV~F
§bÆtgD**]©¬x6,Ññ‰ZkÂ[~™ŠZgóg~»»ŠUzZäHŠHXZk
ÐU*"$ƒZ�ŠZ*â~ZŠ[ÅtâzgZðŠ*ZLZ0+gçãZzg_̈ÆYäÄ˜Vp

gBbìXZkÂ[»_·t™ŠZgzVÅƒÆnÆìX

~OZg=ä	d$ÆÁÜF,0Ì�ÛŠU�ÛŠUÒyK� enj³^Ùµ³3nŠoi`„mfoÚ_^ÖÃä
X')1ZzÑ(ÆÎZ¤ÃZ̀Òy™äÆ´z{	R_·Ãñçqc¯c*ŠHìXW
y~!*[ÆW¸i~gZYîVÔgZEVÔàzVÔ6,0+zVZzgpÒîVÆ**x’k,K�X‚âyWgZö»

Zq-§sùYßVÅbìXZLZL LL f™™DƒñpÒîVÆ**xzZãK‰�X}
ŒÛ¶Ð7ŠZyÔ0*0+ZyÔ5,Ôay}ZìgZ3GƒñŠO}�XaZÔPyÔZgAÔÅg~Ô

óóÆÄZyÐ enj³^Ùµ³3nŠ³oÒ^i`„mfoÚ_^ÖÃä Íg-V~½ZƒZŠOZìóóeZË¤CÙÂ²~
LL7Âóó~eZËÐZºäOZg=Å ’k,Kƒñ!*[ÃÂ[»œgŠgzZi{ŒÛZgŠï�X

"ÃyZ`d7HìX

LLOZg=ägzZîZ0+Zi~¡ŠZ*yÆpZmZzgpÒVÑg™zZäÅgzZc*]
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Ð?Ø™ÔÏCwß»	d$z×ÆÚø~Ñc*ŠHY,̂{‡.ÞÂzZzg‡.Þd
ìXóó13

4102Y~©¬x6,WðX " eZË¢„k{yÅ»zlLL!*rz·g÷ZðŠŠ~:ïzW

Â[ÃŠz”V~„HŠHìX¬{~!*rz·g»óZzgW~Y,̂{ZzgŠzuZz!*r
z·gÆQ6,ŒìX
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WÆiIt#ik,cÑñ‰�XeZš/ZâZgZ£ä¢„k{yÅ@*i{»zlÃuZ;ì
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~ízÑÆÁÜ‚tÑD�X7g~ŠZ*y~ç5]Œ " è<ØG " XeZËñßs
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33 ÅkBíÅì6,ÈƒCìXóó
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Dr. Jamil Jalbi is a well-known historiographer,critic,linguist,translator

and editor. He has written history of Urdu literature in four

volumes.These volumes have got immense praise from critics.Dr. Jamil

Jalbi has compiled very first Mathnavi of Urdu literature (Kadam Rao

PadamRao) for which he got his D. Lit degree.His work of translation of

western poets and criticsalso received great admiration from

critics.Apart from these services he has also worked for Urdu language

and has compiled dictionaries of Urdu. Dr. Jamil Jalbi has editted

Dewan e Nusrati and Dewan e Hasan Shoqi.Editing of Dewan e Nusrati

is a great contribution towards Urdu language and literature.Dr.Jalbi

has edited this dewan according to the standard method of editing and

has brought out some new facts about life and literary contribution of

Nusrati.He has also studied the language of that t ime very

closely.Because of this contribution he has done great service to protect

and promote old Urdu literature. 
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ZÖg7HŠHZzgQ~((ZÖpÅŠzâVßg'Q�XZÖpÆŠ*Z5YZzg].h+Z5YÆ

Q~ŠzâVnÆZ5YÃWD�X¾qwtÓx jZáÐÌló~ÃðzŸs#7X
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8ZÝDe~e°)QgŠz(

ÎZŅ̃ZòZsò-Eg;ÔZsxW!*Š

eeeeZZZZËËËËZZZZgggg””””úúúúŠŠŠŠWWWW����))))ZZZZgggg””””ccccZZZZ`̀̀̀((((
Zk6,zWÔ%QgŠz

ÎZŅ̃ZòZsò-Eg;ÔZsxW!*Š

gi+-»Zg»ðÔ̂gi+-0*ÎyZzgZŠ[Å}.â]
This article mainly consists of three parts:first is the evolution of radio,

the second is development of radio as Radio Pakistan, and the third one is

the services rendered by Radio Pakistan in the field of Urdu literature.

The Radio was an elementary media of mass communication in the

beginning of 20th century when there was no alternate electronic media

of communication in existence in the world.Thereafter radio was

established in the sub-continent which played a very important role in the

awakening of public. After independence, first radio station was

established in 1948 in Karachi. Before independence in Peshawar,

Lahore and Dhaka, radio stations were already established. Radio

Pakistan provided a strong platform for promotion of Urdu literature.

Radio Pakistan also introduced very legendary personalities of literature

known throughout the World. Z.A. Bukhari was one of such illuminated

personalities who led the Radio Pakistan in its early years.

W`À‰.ÞzsÅZq-Z˜b%z`ìXTÐ%ZŠtì�7g~Š*W:~Z•ð
ŒÛd$M_ìXŠ*ÃŒÛd$ÐŒÛd$F,Ñä~ÁqzVä½7g™ŠZgZŠZHÔZyÅŠgc*Ä

YðƒðÔÁúZïäMâŠ{H�7g~Š*~M:~gZ‚(,Jc*YñZzgtùeƒZ??t
ÎZÑ]¹Zëgì�XÍW`WzZiÅgëgÐ!˜iÔgZ–Zzg'×ZL�XWðKÅZXŠZ]

Zzgñ!*b¯yÐZkÅëW°Æ‚B‚BFZXŠZ]äF,−Ã"Z•!gëg™Šc*ìT
Æ!*)̄Š*Zq-Šzu}ÆZ•ðŒÛd$Wˆì�xƒc*¯YúÔ™́ÅF,−ƒc*¸,ÔCÙq
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Š*ÆZq-ÃäÐŠzu}ÃäJ-¯g~îg6,VYCìXZkª]Z0Ç»$©�î EG
0W¸i¯yZzg

@*gÆˆgi+-„¯XTäZKZXŠÐ7g~Š*Ãzg†î0ª]~eZwŠc*åX6ÇÅ
ZXŠZ]~Ðgi+-Zq-úc*V£xg‚rìXZkÅZ’Z„CÙÂZÞ,œ~ÆMy~ƒC
Š3ðŠîìÔgi+-ÅæŠÐ�,œ~ÆZ’Z„ÐZZâZqzZlxÆ»xaYäÑ
Ô}¸mÔ(Ô¥âCÔ6,z"ZÔf‚‚i~z){X

gi+-Ô¬xûi!*y~ZkWáÃ¹Y@*ìTÐëßvŠzgŠgZiÅMzZiÍÃª¸,Ô

ñuÔegZ)Ô_c*ËÌâÎ»6,z¤/Zx)ßCßg]~(yÆÍMh�XZkgi+-ÃLÅ
âÎÆ  æŠÐëßv:ÜsZL´ºÔoÉŠvZ̧Zxz̃´ÆìÑ]Ô̧,Ô̧m

6,z¤/Zx/M‚ãZzg!*Ç™sÍheÅfgnp�X¾qwgi+-ÆÂÆ!*g}~¬x

à**ÔZ(M!TÅæŠÐŠzgŠgZiÅMzZiÍZiÆpªCÙ  Zôm,~¹~LL%@*gÆMzZióó

ƒD�XÍc*ŠzgŠgZiÅZ+MzZi��Zq-ºm(Ð',¹gz~Ðƒ™ØzVÅæŠÐ

ñßwƒäzZàMzZi&Zq-MáÅæŠÐ‹YnÔZkMáÃgi+-¹YäÎX

 ŠgZÝf!Z̧Zxä¶K>U*6ÆD̂Æˆ~À˜Zzg‚³ExÆjZáÐSî  

¹ic*Š{»xHZzgZÐ¬x™ä~ÌÃðŠ6�Ûz*Z“7g3XZyèVZzg»zØVÆ:L

-$6Š!*]ƒäÑZzg5Šgc*©©¬x6,Mä'XZÞ,œ~Å”ÅŠ;ð~
Šgc*:VÅŠzh~¾¯gumzsä',¹ïFØzVÃeð&+ïÑX¸ZXŠMÐ^™
ZÎgÂ(ßYZzggi+-ÆnæŠÇgzÆU*"$ƒðXŠzg].h+~gi+-ÅMæ»gzÝÅgëg

¥x™**Ô7ÐU*"$ƒZ��ðh}„²áÆˆgi+-%ŠZgƒZXf!̃´Æ‚0ZâV

äZK³:gziœÆ!*)̄PˆŠv}ZXŠZ]»ŸYg~g3X8981Y~@*gzVÅæŠ

Ð8¯y»ZEwÑzqƒŠHåXŠgZÝ‚0ZâV»ìwå��xg‚ãÆaÃðZ+
ZXŠ™eZB�@*gÅ¢zg]:7,}ZzgMzZiÌZKZ-gzb~ãX!*ÑMyZOÆ�ZV‚w

**ñg‚0Zy±ºÍ-.ð
Y

GâgÃãäZkÑÃqÝ™1ÔZkägi+c*ðØzVÅŠgc*ÄÅZzgŠzgŠgZi

J-ZKMzZi%@*gzVÆàä»Âx¯ä~»x[ƒZÔZkÂxÆ�MzZiÅg»z^~
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dz',Ô—z!*ÑNhzM�yÐ!*'™Cƒðqg'Ìqb7ƒÃXZkZq-EZzgœ

Ô^Æˆgi+-ZXŠ5+k,ƒZXMÐ^™gi+-ÆÂxÃ¬x™äZzgZkÐˆgCãCŠzV6,

»xheÅ[zÃÒÌâgÃãäÅÔZkÆ!*g}~eZËZDwZ‡~gBZi�:

gi+-ÆÂxÃˆgCãCŠzV6,ƒÐ¬ZEw™ä»Z̃ÌâgÃãÆu
(Fledgling Wireless Telegraph and Signal ìXZkÅ‡ì™Š{v

(Lloyds of London) äƒÐªˆgC�xZL¬ÇH Company)

³¢aŠzg 12 ÃZq-˜igZVÝvÅŠgpZ„6,ÎZÑZ̧òñgkÃeÆfg)

™sZzgzZã «gÔŠ®ZzggK(,~"âV6,Ðƒ@*ƒZt�xŠzu~§s 5X
1 ‹ðŠc*Xt�x˜iÅMæÆ0åX

gi+-»ZEwZ%M~Â�,œ~ÆZzZbÐ„gzZ`5+k,ƒŠHåXgi+-Åíc*]Ã

GgÆagi+-ÃLÌZnÆ¯ñ‰X}Z’Z~Â™9Å§bÆÃL¯ñ‰
TÅæŠÐíc*]Zk,s¯yÎ™”Y$Ë‰XQŠy/ŠyF,¹ƒCˆÔ‚0ZyK-zŠz

~gì�gi+-~].]ÑðYñÔZk~»x!-Vƒð�ðÅ̧]Ð½z1Ñgi+-Ì0
ŠHX2w/2wgi+-~].]MCˆXZ#gi+-íc*]¬xƒ**ÑzqƒNÂQë7VÆ

(International Frequency iÆnZq-6ZŠZg}ÅúƒðZzgZÐ

»**xŠc*ŠHXZk»Ñå�ËZq-gi+-ZøÅíc*]Šzu} Registration Board)

gi+-øÅíc*]~Š4Z0+Zi:ƒVXYV�Z¤/ÃðÐÌŠzZøÅ�Ûr³Zq-ÜƒÏÂ

ŠzâVÅíc*]™s‹ð7Š}Ï®ZCÙZøÅ�Ûr³Zg¿Yñ@*�ËÃÌ)]

:ƒVXŠzu~Ât¶�Šz”VÆ6,z¤/ZxÐZq-„z‰Ü6,Zq-„¢aŠ6,íƒfÂÌ

¸X‚tMYìÅ<å XEZZyÆiÆnqgz!*ÑZŠZg{F,KMŠc*ŠHÔZy/g»zIVÃiH
YäÎXgi+-̂gCãCŠzV6,ZEwHYäÎZke~Z%k»**xuz„ìXŠ*»ª
gi+-ZøZ%k~‡ìƒZXZkK~Ýx@Q~˜�:
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Z%M~ªgi+- (Pittsburgh) ¹Y@*ì�Š*~ƒÐ¬&42.ç FG
HE',v

Zø‡ìƒZTä0291Y~!*‡°{îg6,ZKíc*]»M¸iHXZÖ~âgÃã
~32B�Ûzg~0291YÐíc*]Ñzq™Š, (Chelmsford) vä8-,ç FGE¯ge

2 ‰�',ß',Ze»«vÆªxJ-Yg~g�X

Zke~=Š©gÌZLZ0+Zi~˜��:

(H.A. Eussender) Š*~ƒÐªgi+-6,z¤/ZxZ%M~ZÝXZ}Z�y

~ZLŠ!*CZøÐ (Brant RockMass) **òZq-¿ä',.$gZu{
(Lee ™…Å)áxÃ6091Y~íHXZkÆí̂ƒäzZáŠ!*C6,z¤/ZñV~

»z{»x[îbCÙ{)áïìT~ZkäckÆZ$¨ÿ GEN*zgÆ De Forest)

Zz6,MÑ]·K¸XQZÏ¿ä0191Y~Ec*guÆ¢az7{ZzcZ

~0*õÎzZ^»R,Z$g.2.ç
E

GH·™Æ (Metropolitan Opera House) ;ƒk
3 ZkÆfg)gi+-6,z¤/Zx7HX

Ô̂ZàyJ-  gi+-6,z¤/Z/ÅZ’Zƒ̂ÔZ%kÐíc*]MyZ*ˆÔZyŠ!*]Æ¯gU

íc*C»̂ŠZ],{zWƒZX2291Y~!!Ï»ªx¿~M[å1!*‡°{ZkZŠZg}»7391Y~
Æ**xÐuYyg#-ô GGä (B.B.C) uYyg#-ô GGÃeZ],I¾w¯c*ŠHX',¤6~!!Ï

',Ze»«Å¢oãCŠeZwŠ~¶XuYyg#-ô GGÆ!*g}~ii+XZ}gg~ZKÂ[~
gBZi�:

ZkŠ-(ZK̈yuYyg#-ô GGä!!ÏÅãCŠeZà¶ZzgZ+LãCŠeZà¶�!!
ÏÃÃð(ÏÔ�Yc*ZOŠ~i²!h:eXÓ‘$+wIÔZOŠ~dZyMñX!*Š

)á{%‰Ô!*Š)á{ªÐŠ„',ŠZgƒ‰Ôo6,ÓÆÍßVÅ',‚]ƒð1!!
4 Ï»;¶ÑOÄOM‰„(,kg;X

Zkz‰Ü',R0*uzy~Zôm,‚%Z`»ºåXZkzzÐZzgZq-ŠzuZzZ§gzúƒZX
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z{å¬@kBÔZkcÆägi+-ÅZÌÃ'×h+¾e$Š~ÔZkMÈî0ß]Ð-g\ä�x

g‚ãZzģ,Zzg‚ilÆ¿Ã%1oHXZkZ±gÐZÖäZLik,º´ºª',R

Ó#ÖZôm,ä',R~Ìgi+-Ã¬x 0*uzy~Ìgi+-ÅMæÃZ•ð¢zg~qŒX

™äZzgZÐJw¬xÛÆa!!ÏÆeZ],I¾wYyg#-ô GGÃt»xÎxX',Rgi+-
: ÅF,¹zF,zóÆaÝx@Q~˜�

âÞ3291Y~!!ÏÆeZ],I¾wäfZCŠpá™âgÃãvÆ™9
\)4jè FE

6,',Ry~gi+-íc*]Å¢zg]ZzgZÌÃzZãHZzgzZ·ZñZ&+c*J-g‚ð
™Æ!!ÏÐy*y~íc*]ÆM¸i6,izgŠc*Xj¬]ZÝXMgX

~@*gõzZgÒyÅ�XZyˆzm,ZzgtgzV  ßêäZKÂ[LLZ&++',Ze»«óó

6,¿™Dƒñ72Bâga5291YÃZq-6,ög„LL',Ze»«ZyZ&+c*óóÆÄZy

ÐYg~ÅˆT~¹ŠH�Ó#Ö̃ZŠZgzVÃ',ßZ&+c*~¼ÑZ_Æ‚B
5 Yg~™}ÏX (Licence) íc*]™äÆZYi]**óª

',R0*uzy~Z#gi+-'äÀ1ÂÔâgÃãvägi+-ZzgR,Z÷¢aiÅ¢zg]

(,Jä6,Zq-Zzg»xHz{t�T´º~R,Z÷¢a·HY@*ÂZk´º~gi+-ÆÃL
j~„GYD@*�gi+-Å=qƒZzg_YáXZy»zØVZzg].z4Æ!*)̄ƒ

Ð¬3291Y~®~gi+-'äíc*]»M¸iHXMÒ{‚w~›ZzgægZk~Ì

gi+-ÔVÆÂ‰Ðíc*]»M¸iƒZX!*ÆHy62Bâga6291YÃZq-ç@{ƒZÔZkÆ�›
Zzg®~gi+-ZøÆªx»ê™ŠgƒZZzgZ&++',Ze»«v™»ªx¿~Mc*Ô

&13Bâga6291YÃZ&++ZlÆ�gZe™Šc*ŠHX

›Zzg®Æíc*C^ÆM¸i6,âgÃãvÃZq-ZzgÎÓ�?zgÅ§sgcHÔŒV

ÅÓ#ÖÐ¹�òâVZzgD™VJ-M\ÅMzZi»)Z•ð¢zg~ìX´z{Zi,LLâgÃã

vóóäR,Z÷¢aÌj~Šc*ZzgÑotg¿�íc*]Å»x!6,R,Z$g.2.ç
E

GHÆZyZY]…ZŠZ

501



GYNŠzu~ßg]~ëZCR,Z÷¢azZ:áYNÐXZkK~ii+XZ}gg~

gBZi��:

âgÃãzZßVÆŠâr~Zq-Zzg!*]MðXz{?zgãZzgz;V6,ZLyaÐŠk

³zZ^»R,Z$g.2.ç
E

GH·™Šc*XZzguuÅÓ#ÖÐ¹�D™VJ-vg~MzZi»)

¹¢zg~ìXßtj»Š/™zZ¤/?ÃZkŠ/~»x!ƒðÂ…R,Z$g.2.ç
E

GHÆ
6 ŠZxŠ}Šbzg:âíÑò#ÖëZCR,Z$g.2.ç

E
GHZV™áYNÐX

-Vyz*yÆ®Zzg›Æˆ0*ÎyÆà?zg~gi+-íc*]»M¸iƒZXßÍV»

gDy(,kŠHÔ6,z¤/Zx=wƒD−‰Ôgi+-¢oÐ¢oF,ƒ@*`ŠHXf[Ðgi+-
',R0*uzyZzgZkÆˆ0*ÎyV™ZkäZCŶg~g3XuYyg#-ô GGä!!ÏÃ¢o

ãCŠzV6,9Z™äÆˆ',RÆaÑ¡ìy**ò¿ÃOZzgŒV�g—',Ze»«

5Ôz{¢oZ¡[z̧]ZgZŠ~»â´åÔËÆŠ!*ƒ~MäzZÑ:åXZôm,ƒäÆ!*z�Š

ŒVÆlVÐé�w~ÃðH?ØZkÆMh}:MðXuYyg#-ô GGeZ],I¾w!!Ï
ä:LLZL31BZ~5391YÃ‘‰Zq-â~ŠvGz»œÆˆ–X»�Zq-xf)
ŠZg~Î{ˆìZk»G»ZˆkƒÇZkf)ŠZg~Ð�{§i6,Ç{',Wƒ**vg~Š,k

7 ~ìXÃð¿©�zZ·ZñÌyz*yÆnz{»x7™Y�?™MhƒXóó

ìyÆnZq-*»xÑzq™**z{ÌZb´‘ZzgßÍVÆ‚B¹ŠØZgåz{ÌZk

qª~�Zk6,FZq-Z²ZxÌÎñ‰@*ëÃðZ²ZxU*"$:ƒeXìyäßÍVÆOƒ

~¹Zôo',Cz{¼-V�Z,Z¾mÃˆlH�Î»x™äÅÎÔd‡/Zzg/
&¢Aƒãe’XŒV6,Zq-ZŠZg{Ó#Ö',¤6äúŠc*å�Zôm,zVÃZgŠzi!*y2ð
YñÔZkZŠZg}»ŠíH~åz;V6,fzZ3gZgg~t»xuZ�xŠ}gìÔ̧Z¹âÉ
™�Zc*�M\',Ze»«~MNXZkjZáÐii+XZ}Xgg~ZKÂ[u¦/“~
˜�:
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Zq-Šy~Ší~´ËÂ[»F,À™g;åZy™r#Å§sÐZq-@*g5T
~–å�ìyÅpZéì�?52B�ÑðÃŠ‹áZzgZkZzY~ZKÔZ‹Šz){

ZÐŸŠzX~ä@*gŠzZq-%û7,JZkÆˆÑjw7,SZzg@*göÅŠgZi~eZw

™ZL»x~ẑsƒŠHXZkÆŠzŠyˆ=Zy™r#»Zq-â5ZkÆ

‚Bz{âÌ“så�ìyäZyÃ–åXìy»â7,|™~ª]iŠ{g{ŠHX
8 ZkâÆCÙÂÐZq-.e$„Yf[,úc*VƒC¶X

ËÌ6ZŠZg}ÃµZ0+Zi~MÐ(,JäÆn¸_./Šg»gƒ@*ìT»bCÙ{
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Ðtgi+-ÅZ•ð(,~»x!ìX

ggggiiii++++----ZZZZzzzzggggZZZZŠŠŠŠ[[[[ÅÅÅÅFFFF,,,,zzzzóóóó

gi+-»z�Š„Zš#]Æfs~ìXZ#ZšrÆpÅ§s¼̈g™,Â¥xƒ@*

ìV™**Ô;**Ôà**ÆçãX�XZkÚø~Š¬YñÂgi+-i!*yZzgZŠ[ÅF,¹z

F,zó»(,ZŠZ¦ìXZ#Ðgi+-ÅZ’ZƒðA$Ði!*yÔÈZzgMzZiÅ)á-å‡ìg„X

CÙZq-6,z¤/Zx~i!*yzZŠ[Å)á-Å¡¢zgCkƒCìXñuÆfs~Š¬Yñ
ÂZk�~ÜsÄçwÔŠz;z){ƒÄ~ZŠ[ÅZëF,+)ápV~Ð�XegZ)Ì
ZŠ[„�ZëF,+Z»ðìXegZóÅF,zó~Ìgi+-ä¹‚gZ»xHìXd»gk,ƒVÔ

èIèZ™}ƒVÔZŠ!6,z¤/ZxƒVÔ'×ZbƒÔ
\B}4-ö
IE

GG{ÆƒVc*ZÚz-ƒVXÍc*CÙ�~i!*yz

ZŠ[»ŠZðŠxŠx6,ñ**7,@*ìX®Zgi+-äZkjZáÐZŠ[6,zg~ÅìXZŠ[Æa

gi+-ÅHH}.â]�ZkjZáÐxuzgë�:LLgi+-Ð�¼íƒZk»ÈZ¶KY
ÆÒpÐŠg„ƒ**ecXZka™Zcgi+-~ÈÆZÝ^gÇYDXZy~Zgx

11 ©~ÔZzgÒiÛ~Zë**x¸Xóó

¦fzZ3gZgg~pŠZq-Zd0*ñÆZŠd$ƒñ¸ZzgpZéq¸�gi+-Ã0*Îy

~Zq-!*™ŠZgZŠZg}Æîg6,”gs™Zc*YñXZkpZéÅ»x!ÆnZ,VäZKÓx

&&gi+-0*ÎyÃÎ,$Š,ZzgZygzZc*]ÆjZáÐ',RÃãCŠ,�ÛZëXXgi+-
0*Îy™ZcÆ6,z¤/ZñV»ÃðÌÃ**”BÔZŠ[Å"5é EGOgzZVŠzZVÃMñÏX}ñuÃ

ŠBZ,**ñgÍØÔ‚i0+}ÔìigÔ4+nÅ)á²~ÔZZ0s)á²~ÔZâZqzZlxÅ

ñuÔgZvÔ™c*VÔìwÔgZ/VÔÍc*Zq-¸kz4ÛbÅ9ÃMCìXx²}ÃBÂ

901



gi+-0*Îy™ZcÆíc*C^Æ¬gziÐ„x²}Ñzqƒ‰XegZóÃBÂgi+-
0*Îy™ZcäÜgegZóíG)á‚gegZóðƒñX¹Ð6,ZäZzg6egZ)óg

zVÅ&]ÃßÍVJ-à™Zq-¹(,~}.#ÖuZ�xŠ~X9z'×Zb6,FF6,z¤/ZxF,KMŠØ
‰ÔX~çÑC)bÃñçq¯™¯ïZ0+Zi~‚¥ÆÍl¦/ZgG‰XZyÆ

6,z¤/ZxF,KMŠØYDgìXZkÐ”V»  ´z{”VÔâ�ZâVZzgpZ&ÆaZµZµ
ZŠ[ÌðƒZÔâ�ZâV»ZŠ[ÌZzg�**iu~ÌZŠ!ÎƒÃ6,zZymJäÆa

6,z¤/ZxF,KMŠbYDgìX

gi+-0*ÎyäSî6,z¤/Z/ÃZk§bF,KMŠc*�̧ôÆ‚BßÍVÃ½ÅgÉ
ŠÑðYñZzg‚B„ZÜª]ÔZŠ[ÃF,zóŠ~YñXZkK~xuzg»ìwì:LLßÍVÃ

ô̧Åq,Ì½ÅIÔZk~Zq-Zôog¿ˆ�̧ôZk§bŠ~Yñ�Zk~
Z�mÌƒZzgúZx»£gÌ(,ñXZiÄZYÅçBZzg¯xZDwÃ�ÛzrŠc*ŠHXZk§b

ßÍVÃZ�mŠ~ˆXóó)72(ô̧ÆZ±gÐZzgZŠ[Å}.#ÖÆjZáÐgi+-™Zcä

F»g**óuZ�xŠØ}Ô|6,FF¹EVÃegZâð_ÆZ0+Zi~í™ÆZ%™Šc*XZ,T
iZŠegZóíƒñq@*g]wïˆX¾Zv{y»egZ)LLÑV$;ƒkÆõƒóó¡šÆ

e»ªegZ)å�32B†g~5591YÃíHŠHXtegZ)gi+-0*ÎyÆPc*ŠÇgZzgÑÃã

egZñV~ÐZq-å:

ZkegZóÅ{m!*]t¶�Zk~ÜsŠz™ŠZg¸Zzgz{ŠzâV™ŠZg0*Îy~
gi+-íc*]Æ!*ã»[fzZ3gZgg~äZŠZK¸Xgi+-0*ÎyÆZq-‚.
ZøeZ],IZzggi+-egZóÆjZáÐ=wF,+6,ze-uÒZ−+#$»tegZ)

21 MwZ&+c*gi+-ŠàÆgkge~ÌôpìX

ZkÐZ0+Zi{ƒY@*ì�Zkz‰ÜÆegZñVZzg6,z¤/ZñV»£g÷åZzgßÍV~Ì

7V=w¸XñuÃ6,zZymJä~gi+-0*Îy™ZcÅ}.â]~̄wzs~™Æ

011



Ñë�XŒV6,Zq-Zzgx}.#Ögi+-™ZcÆ{~Mðz{0*ÎyÆ¸òF,Zä»ŒV

ƒ**ìX  ÆZ:e-i~gkge

gi+-0*ÎyÆnt!*]!*)̄õì�0*Îy»¸òF,Z:Ôgi+-0*ÎyÆ™Zc
Z:e-i~ZL„2gzVÅMzZizV~gkgeHŠHX�M`ÌñuÆyZy

~gi+-»ZU*XìXgi+-0*ÎyÐM`Ì',Ze»†ƒäzZŅ̃òF,Z:z„ì�
31 gi+-ÆZ:e-i~gkgeƒZåX
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Zk6,zWÔ£ZgŠz

YÏẑ-Eg;ÔßW!*Š

gZ”»ä́Âx
Noon Meem Rashid is the gigantic personality of the modern Urdu poem

in the 20th century. He enervates the Urdu poem with many new facts.

His poems have a beautiful blend of thought and matchless art. The

greatness of Rashid's poetry draws upon his distinct, novel and exquisite

use of lexis with stylistic variations. Rashid has used these artistic

attributes in his poetry in his own peculiar manner. His poetry, definitely,

is an amalgam of both art and creativity. His poetry transmits meaning

elaborately and succinctly. This research article will explain the symbolic

aspects of Rashid's poetry.

ÃðÌ!®0*g{ZqzVÐéƒ™Zq-ºm(~eÛìTÅ$+zª
ZkÅse$µŠgµZzgWÃ¹ƒCìXZq-Ü¹f‚ŠzgZÈðZyƒqzVÃ7Ãg‚rì

TÐZkÆ¯x&ðÅZÐZŠe$úc*VF,ƒCìXËÌqÅF,KMzH,MZkÆfztÅ
WsŠZg~ƒCìXZkÚø~Š¬YñÂ�á²~ÌZZz™sÅzzÐp[ßg]ƒC
ìXtZz™sZkÆgñizì́ÌƒD�ZzgQÂxÌX

´#ÖËÌ!®0*g}Åse$ÃÅrìZzgZkÆ˜ÈpÆ…g~'×h+ZŸ±
»!*)̄k�ìXZgŠz�á²~~´#Öóg~Z�á²zVÆ;VZZ0+Zi~ÃWCìX
ZDwÆ;V´â]ZsòÚø~Q�X÷ZYÆyZ‚:Æ:©~Ô;Æ;Vt
´â]Zz[Åßg]¤/~™CìZzggZ”»ä́ÂxZq-ZâÎ»qïìXgZ”Æ

ä́Âx6,W™äÐI¢zg~ì�́#ÖÆçãz¢�ÐWÇ„qÝ™àYñX

LL´#ÖóóZŠ[ÅZq-ZëZzgŠgìVp!ìXZkÐÄzK~…gW@*ìX´#ÖÆ
fg)z{!*]Ì½Y$Ëì�¬xîg6,Zq-ZŠd$DÙZgÃÒÐÌ7ÈYX´#ÖÐ%ZŠ
Z+!*]½YñTÆŠzu}p%ZŠaYNX
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eZËÐZº»Iì:

´#Ö‚i~f‚ÆZk%æFNZuZg¿ÐzZhìTÅ!¿Åâ#ŠzIu
Z|[~ÜZs#7ÅY$ËX;VQÐ!¿ÆzW®ÿ

N»Zq-bzŒÛZgŠc*YY
ìX„CÙ́#ÖZ7g{ÐxËÃWCìpZ7g{Æ£¨~tic*Š{�ZðÅ
qïƒCìXpZ[�ZãÅâ#´#ÖÅÌ¼Š=%]Åˆ�X»̈][
tì�_./ÔªÔz̧·ÔqŠXÔ¿Ô¡]Ô¦gÅ=ôZzgƒÆaZ(Â

1 ZEw™**�ZkÅ]S:]ÅúÒÏ»hZŠZ™nX
ë�: J.A. Cuddon

The word symbol derives from the Greek verb symballein, 'to throw

together', and its noun symbolon, 'mark', 'emblem', 'token' or 'sign'.

It is an object, animate or inanimate, which represents or 'stands

for' something else. As Coleridge put it, a symbol is characterized

by a translucence of the special[i.e. the species] in the individual'. A

symbol differs from an allegorical sign in that it has a real

existence, whereas an allegorical sign is arbitrary.
2

eZËZ/ZËtä´#ÖÃZyZÖp~ÒyHì:

´#ÖÐ%ZŠz{ÒyìTÆfg=�¹YñZkÐ¼ic*Š{Zzg¼Zµp%ZŠ
aYNX´#Öøg}f‚ÃçãÅFEVÅ§sv™CìZzgZkÅp!

3 ¸ì�tZy~ÐCÙòÆañizVŒÛZg0*ñX

gZ”Æ;V´#Öóg~»Zq-˜yW!*ŠìT~Zq-5se$ìXtßg‹qw
ŠgZÝ].h+ZgŠzÄÆÚø~ìXYV�].h+ZgŠzÄ�,œ~Æñç¬]»qïìX�ÛŠ
ÅËðÔZ_O§fZ]ÔpZ‹iâ:ZzgŠvñç¬]ÅqïZkœ~ÆZW,Z]�á²~6,Ì%¿
ƒñXgZ”äZkÐñç¬]>KZzgZÐZKÄÇ{~=Šc*X

gZ”Æ;V´áVÅZÝ]�XqQkä7g~/e,-Š4ÐZEwH
ìXZke~µ+¡a¯ÄgZ”~ñ�Šä́ÂxÃŠz”V~„HìX«nt�Ë
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Zq-Ä~Z´áV»ZEwZzgŠzu~nËZq-´#Ö»7g~Ä~ZEwgZ”Æ®Ð

WÇ„»&4èEGOEo]ìXz{—�:

gZ”Å̧V~�´‘ZzgZ�ág}X�Z¹Šz”V~„HYYìX«
nz{ìT~gZ”ËZq-Ä~Z´‘ZzgZ�ág}ZEw™D�X²

Šzu~nZq-Z+Zë´#ÖÅì�7g~Ä~¹ìXªZˆiñVÆ
4 fg)gZ”Zq-´#ÖÃ;D−YD�ÔŒVJ-�z{7g~Ä6,YYCìX

¯ÄgZ”»5/z´â]Ð'×+�XgZ”Å�á²~~LLòZzgÑVóóÔLL!zŠóóZzg
LLÎo]óó»m@*gõÐìXLLòóó^»Zq-àì�|]ÑyðÅë)n»´‘

ìX(LL!zŠóóZEgÅ´#ÖÔZ#�LLÎo]óó~gZ”äZEg~¤!VÃWDgHìX6

�¬¹ŠH�ZyÐV´áV»m@*gõÐìXt@*gõZèVÐ0ìX

´â‹gZ”~ÐZq-ZëF,+´#ÖLLWvóóÌì&gZ”äÒ]Ð',@*ìX
QyÆÓxùúV~t´#ÖZEwƒðìXQyÅ�á²~~ZkŠgWvZzgZkÐzZh

ˆiâ]ZK̈yÆ�RÑÅg~’uaZ™D�XgZ”WvÃ
+CÒ3©3ï
GE

GGGG»Z7g{B¸XZk
Æ´z{tËsÅ´#ÖÌìX�áh+ZÏagZ”äZÐZLaÉHZzgZLW\Ã2+§
{u™äÆOñ2+§W>™**ic*Š{oƒŒZzgZk§jÃ™sñ]ŒÛZgŠc*X

ZzgtWvÅæ„¶�gZ”Ã¤V¤VßyÆ™')43ð GGHg*áˆZzg].h+ZgŠzÄ»].h+
F,+ZzgãCŠ¦/ZgÄäZLW\ÃWv~¹™Šc*:

WvWiZŠ~»ÔŠ�Š~»**x

WvaZö»ÔZ‚ÛZö»**x

WvÆYßV~ë,Ôc*‡Ô̄Ôbzöy

WvWgZö»Ôiâö»**x

Wvz{¼öÔŠRYD�TÐƒkH{
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WvZK̈âVÅ«‚÷Æâ#ZuZ(™x

/»ZuîwÌT»7»°�Z[!

tÕîV»"0*c*VZÑî¤/:ƒ

ZkÛzŠt~òWN}Ðƒ�

ZkZÑîÃ‡Zgz×gÅ!

)gr-èõZÃtKg]ƒ�i0+{ìZÑîÔ
5 ƒ-VÅe\J-WC7!

gZ”Æ;VWvÆ‚B‚B¼Šv´‘Ìñ�Š�X‰i0+ÏÃZ,VäZq-c{
iy)1hSúg](ŒÛZgŠc*ì�.e$)qà~-V~6,ZãŠºVZÇ™g„ì:

i0+ÏZuc{iy! ____

¦™Cì‹ÃaV~gziz‘6,ZãŠºV!

!Ô§Z0ÔŠ-Z:çÐç{iy

!*w)}ÔŠZ-$!5Ñõ MGÔc‚
6 ŠRV»Zq-Î**Zzg**a™ZVÔ@*gq-0!

%ŠZ‚kçÑ}~úg]ÅwU*â~ìXZkÄ~Ì%ŠÆOñZq-úg]„
»™ŠZgðHŠHìX

eZË**Ü„k.ë�:

úg]Ã�`ä!*kxZLqd/õ IG6,(Š~ìXúg]Æ‚BÔ%ŠçÑ}äz„
|uHì�ÇģÂVäõñVÔÝñVZzgÅ@Æ‚BgzZg3Xúg]ÅÁ
izg~Zzg²Z+MÆ�F,¦gZ]�Y$h½5Õä

GI
G]�Xªz{úg]Å¡]Æ@gm,

ƒäÆOñ�`Å%œ/~¸ÂVÅF,¶]ÆiZG{�XŠºV¦™**ŠgZÝz{
©àZzgZŠÌZdw�ÔXÅZŠZð6,úg]Ã6gg3ŠHì@*�ZÐÅgfZ]qÝ

611



:ƒXËÌ�ÛŠÃÅgfZ]Ðøzxgpp»ZkÐ¹gÃðw/7�ZÐZŠÌZzg
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}.ZZzgZK̈yÆjZáÐtÄZkägÔì�Zk~}.ZÆ!*g}~Zq-)
gzZîF,I)ZL"»g}.ZÅâ#(ZEwÅˆìXøg}„~âjw~ZkâqÅ
F,I»Ãð�Zi7ìXgZ”ä"»g}.ZÃZVgƒ,œ~Æ-g8Z°gÐ»g
1ìZzgZÏ§bÄÆzZu1ÆCÙ¿ÅzŸs#ÌeƒCìZzgìw¦/g@*ì
�t¿5gzÝÆ(Zzgdâjw»6,zgŠ{ìZzg-g8¦§Zß:»ZKßg‹qw

11 6,Z:t™DƒñZK̈yZzg}.ZÆâÎŠzg~Zzg"WÃúc*V™@*ìX

gZ”äZKZq-{m´#ÖLLi0+ÏóóÃÌ(,~pzgCÐZEwHìXZ,Vä
i0+ÏÃZq-Z,ƒbÐUŠ~ì�:ÜsŠg0+{ì.Þ�p3ÌìXZ,Väi0+ÏÆ

Ýz�ÛZiŠA¸XßÍVÆgzbÔßÍVÆç5]ÔßÍVÅokÐZ,Vä¹¼
5XZkaz{i0+ÏÃZâ˜7-Zzgp+uCkHX

i0+Ï÷}a
21 Zq-p3ƒbÐÁ7;

LL«góóZŠÒ]ZzgZ‚:Å´#ÖªYCìXZÐŠ*ÅŠ*F,+´â]~ÑgH
YYìX«gÆpz|x6,̈gHYñÂZkÅZ6,'t¬YNÏXtŠ*�'V
~ñ�ŠìXZkÅZ+ZzgÝ]5±ÅY$Ë�Xt�ZðÅ´#ÖÌìÔtZL
Z0+g¹ÏqzVÃÌÈ©8ìXgZ”äZk´#ÖÃ(,~pzgCÐ',@*ì:

Z}«gÔ

911



è‘ÔŸÔWzZi, (

gÍV~Šzh@*Q@*Û

ßzV6,Ð¦/gD

g³Å{§ZfZVŠï‰

Zzg~Ô%DŠg½V~.V

____ ù7g;

SyŠg½V~%ZSu;B
’<å XLgCÆJg?ì

ŠzuZÔZuàWg{~ì

____ �c*}gZ{

àÔT~WgizÅ&õ MZ&+~YñÏ
31 i0+ÏÐg8-|YñÇ!

LLÎo]óógZ”ÅZq-Z'×Z`ÅÄìT~gZ”äZk!*]Å§sZ�ág{Hì
��Û�‚%Z`»',RÐZ=ƒäÎìXpz{YDYDyzÃZq-6‚%Z`Æîg6,
”gs™Zg;ìXZkÚø~gZ”äLLÎo]óóÃ´#ÖÆîg6,Š¬ìX

6u}Ð…År™

ÛiÒÎo]hÔ

10&çâ~

____ ZL9CÏî E0{u~ìçZV

z{Îøì:

LL½~�Zã–vßN*å~äSk»Ô

021



1%Z;B
41 ZkÅgz—x6,(,|7eåÔ

�Û�‚%Z`»ZMZg»ƒg;ìZzgteLå�z{ZLˆZ,Ydgh™YñÂÇ

sV~ZyÅYò»hZŠZ™,XgZ”äÛiÒÎo])Îo]Å(,·(Ã6‚%Z`Æ
îg6,Š3c*ìX

ì·og¶§Zi�:

¬îƒZ�Û�‚%Z`yz*y~Zq-6',³‚%Z`ÃZCYd¯ä~u¤/Ä»g
ìXOVpL',Š{�ÛzlZ�Û8-ó',6)43ï XEGGÆŠ-ZëZŠÃWiZŠ~Åï6,~¯™7™ä
~Ã�áVìXÎo]Å(,·Zk6‚%Z`»(,Z
Z7g{ìXÄœ-V6,#

ƒðyz›¿BÃ(,}egZâðZ0+Zi~¯¾~ÑCìX�Û�Zk¿BÃZq-*
51 )~gz\Š¶~ẑsìX
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Z£0+*‡ŠÆZYâV~gÎâCzÂøCÁÜ
Ahmad Nadeem Qasmi was a well-known progressive poet and short

story writer. He narrated and painted the real shape of Punjab's rural

life. In Punjab province, there is a visible difference between rural

andurban community in sense of living styles, customs and standards.

Comparatively rural area is more populated as well as more ignorant to

the new developments in the modern fields of knowledge. All the

atmosphere is overwhelmed by supernatural and feudalistic elements. In

this article, the author tried to analyzeQasmi's fiction to dig out the bitter

facts of Punjab'srural life.
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Keeping in view the literay movement of of realism, the objective of this

article what to study and analyze the modern Urdu and Saraiki short

story. Although realism and short stories are considered contradicting to

each other yet the inculcation of realism and objectivity in short stories

have been found to be the source of brilliance in them. It has also

included the Saraiki short story as a literary genre in the mainstream of

fine literature of other languages. This study also proves that apart from

the influences of global literary movements on Urdu and Saraiki short

stories, the impact of realism as a literary movement has made Urdu and

Saraiki short story the counter narrative of world literature. 

].h+ZY:Fñh&×™VqÐ|óg~Å§sWc*ÂFÎÑ]ÌZàÑXt

Zq-’q-¶�ZÞ,œ~~‚tWðXtœ~ZCZ[ÔZ�ÛZ̧~Zzg®Åœ~

ìXT~ZK̈y"DZzg6,.ãÅª~2ÃW@*ìXZŠ[~E+&+[»gzt
L´#ÖÃZC@*ìÂLgzâ+MÐZ0½ZŠ[Åâu,’Zg@*ìXZk"ìÅ
qª~¬xZK̈yøwZŠd$Ôá²zŠZ›gäZ#pŠÅ§sŠ¬ÂÍc*z{|Å
§s¶XZq-@ÇT»z{pŠÌ6,ÂåZkÆ‚tÈVƒŠHXQZkägzâ+M

~eJÑÔ´#ÖÃÂŠØÔ (Naturalism) ÆØcgùVÃŠgCgùVc*¡]I~
‘áÃ�#Ö–Â|Q½™‚tWˆXZq-Ç;CZW,äZ#»½z̄Æ
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fg)WDg™**ÑzqHÂ|óg~BäÐXTÃWxgeeÖ~Æ_.Zk§b
ÒyHŠH:

"A way of seeing, accepting and dealing with situations as they

really are without being influenced by your emotions or false hopes.

There was a new mood of realism among the leaders at the peace

talks.(of novels, paintings, films/movies, etc) the quality of being

very like real life the gritty realism of the new drama serial(also

Realism) a style in art or literature that shows things and people as

they are in real life compare idealism, romanticism."(1)

¹ŠHìŠgZÝ�ÅZ˜bì�Šz "Realism" |I~&Zôm,~~
Ãc*]»ù·ìXZq-t�kV~âŠ~ZâY»Zq-˜Vñ�Šì�Zk!*]ÐâzgZ
ì�ÃðZyÆz�ŠÐ!*¸ìXŠzu}/V~Wà?xÆ',@¦ge$X²ŠzuZ
Ãttì�Ñz�ŠZâYkV~ñ�Š„7XWÃª]ÅZKZq-Š*ì˜Viâyz
kyÅ{7X¬ÃbÃLLZŠgZÅ|I~óóc*LLqC|I~óó¹ŠHXŠzu}
ÃbÃLLZ#îã|I~óóc*LLx|I~óó»**xŠc*ŠHìX‘:Z˜b~

z�ŠÔÑz�ŠÔZâwÔ̂Zzg»Ñ]Åc~ZµZµS:]ÃÃc*CjZáÐ6,3
Y@*ìX|I~ÅZ˜bÃZ#Wg^ZzgZŠ[Æ‚BEHY@*ìÂ‹~Cy
Æ_.tâ'7,}Ç�tLLÛzãZzg@*g]Š!*]Æ�Š!*CzZgŠZ]ÃÒy™äÅ
Zq-ÃÒìXóóŠzu}/V~tÌ¹YYìZ#!*]ZŠ[Zzgqg~~|

I~ÅWCìÂ@*W,e$ÀgìXT~)q»¦gZq-ãCŠ~KÆîg6,Q½@*
ìX˜VÐ¡]óg~ZŠ[ZzgWg^~gZ{0*CìXªxZ±gÐZq-‚³Zzg

Zg»ð¿gzZ`0*ŠHXTÐZŠ[~µŠgµZzgë{§$þGLïözŠƒŠHXtZq-Z(
gz×UìTäZŠ[~|I~ÅZ±ge$Ã¾e$Š~XZk!*g}~=m

¹~–ì:
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LLZkÅ$+zªZŠ[~ZK̈ãĝŠ~Zzg_.!*]ic*Š{�ÏÐQ¸gäÅÃÒÅY
g„ìXZk§b|I~äLLXÈÂVóóÅ¹EVÅOñZŠ[ÃZK̈ã
›ë»g8-Šc*XZŠd$Z[Š!*]ÐqÝƒäzZá›ëÃÒy™@*ìXZ[z{
ZLÑÐ4ìXz{i0+ÏÃ‰Š8ìÔÒy™ŠêìXZ[J-ZŠ[~Zk

5̂zßg]ÃZŠ[»LL1gjzZóó%³ŒÛZgŠc*Y@*g;ì�LLŠšMóóZzgLLZÐŠe$óóÐ

„g]ìX@*ëZŠ[~Z[ÎcxZzgŠvjZßVÐÌÃc*]»ZÖgƒg;ìX
p!*]ðì�|I~Z[ZŠ[»ÄZy0[ìXóó)2(

|I~Ð%ZŠx@{zìw�âŠ}ÅaZzZgìZzg|ÐŒÛd$F,ìZÐ

ƒÉ7™**|óg~ìX}tI�:

tZq-|ìX 1X

|6,FF!*]™zX 2X

~�Òy™g;ƒVz„|ìX 3X

«Vw~zZãì�LL|óó±LLsóóÆ�XŠzu~Vw~LL|óó±
LLx@{óóÆ���¼x@{HìZÐ!è LEz“è MEÒyHYñX²Š~Vw~ª

Òy™Š{c*’k,”{!*]|ÐŒÛd$F,+ìX@*ëtczè¢��XX~|»
ZCZC˜yìXÇ|Ãð7Y}1ZK̈yZk§sÃáV¢zgìXZôm,~~

ÌZŠ!z’k,~ßg]~¼ZÏ§bÅzŸs#z|Åâiì: Realism Z˜b
"If refers generally to any artistic or literary portrayal of life in faithful,

accurate manner, unclouded by false ideals, literary conventions, or

misplaced aesthetic glorification and beautification of the world. It is a

theory or tendency in writing to depict events in human life in a matter of

fact, straight forward manner. It is an attempt to reflect life 'as it factually

is'."(3)
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+B5Ðö
GE

G6,zZi™@*ìZzg®Å 2X

)1]ÃÃZ0+ZiK%Zq-Z(!ZŠ[0*g{%A$™@*ìTÆH~ZŠd$z
‡g~¹Šk,J-R§g{Mh�XZ,ZŠ[0*g}Æa¢zg~7�x@{|»
?kƒXZk~x@{Çz)1]Ð'×MZ+’k,Ãz�Š~Ñ@*ìT~

â¯tZ[]F,KMÌ"p7@1ZÐ|óg~ÅÇ7}ÐXYè
|óg~!*g}tzZãì:

LL|óg~ÆpZŠ[c*6~›ëÃZk§b7™äÆ�‰�z{°
Z"ƒD�ÔpZ{z{›ë**pÎZg„YV:ƒVXóó)4(

QgŠzZzguZ«6~ZkÅFZq-ZVwñ�Š�XuZ«ZYä~ÝxŒ

©gZ"ö
EQ»ZY:LL‹c*½ZóóZkÅZq-�{VwìXZk»ñçqPZVpÎZg7ìX

Zq-Z+çÑC',Zð»E+™{HŠHì�|6,FFìXTÆZ(g™ä6,Fhn{
ƒ$Ë�XZkÅ¹ã¼Zk§bÐì�™1»{z0+‡ŠgZZ#¯]ƒ@*ìÂQyÅe

+yZÌWJâ‚wÅ¶XŠzâV»Zq-Šzu}ÆÎZŠ*~Ãð:åX1ZyÅYGZŠ~

&y¸Xä5~ñ�Š‚gZzg³]X»Zq-gCZDwåXZkÆa+y»ģ
â8-1@*�YGZŠZyÆ0*k¬YñX!*]5ƒðÂ¼²%³̂]¯]ƒ̂X!*\
gCZ!ƒ‰Xz‰ÜzqÑ]Æ&4øFG

I
LÃ™1ä‚gÐáŠ~™àZzgZDwÅáŠ~ZkÅ
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E�

â�A;Xóó)5(

1ZkZFÆˆZq-ZzgZ˜g›¿~6,zgl0*@*ìX+yZLdWZºÅŠðx
ŠJxÐáŠ~™CìX¼²%ˆQÐØ¸ì�Qk»{z0+ZDwZKÉÆ‚B
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ìXZkçÑCŠ|ÃWDg™ä~T'g]Ðtö^"5é ENEŠHZÚ„âñ̄Ì
ZEwHŠHXZkZYä~QgŠzZY:âöœ»@ÃW@*ìX07ÅŠ;ð~ËçÑC

Ò',ZðÃZk̀P]q~ÐuZ«ZYä~Òy™**¹(,~Š8~ìXZk§b»
ñçq|IZ:Z0+Zi~uZ«ZYâ~ZŠ[~ZÌ77ƒZXtÎz„!*]ì
�LœÆ!*g}~½ˆ�:LLœZ,8ƒññç¬]6,;BeZmXÐŠzu}
ZŠd$ŠZðX™¦/gYä~„¬sìw™D¸XZkäZLÇÆÕZzgƒÃ',x

™ÆgÄŠc*XZ(ƒ�CÙ!*gŠzª»–gZá™6ÀzV~r™Q‚tW9Zƒ@*åX
œäQkÆ]kÃZL/VÆ¼ÐåÆaZ(@*g@*gH�QCÙËÃQÐ

T+~W‚ãƒ̂ìXóó)6(
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LLøg~ãK6,z{ZŠ[7gZQF,}ÇT~̧ƒÔWiZŠ~»_./ƒÔ8jè NE»�CÙƒÔyÅ
gzbƒXi0+ÏÅzVÅgzÝƒÔ�ë~w•Ôu)Zzg"ìaZ™}X]Õä Nñ

7YèZ[Zzgic*Š{Î**ñ]Å´#ÖƒÏXóó)7(
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Film and drama are two distinct genres. Drama is an ancient tradition as

compared to chronological origin of film. Both, drama and film share a

number of parallel features; apart from similarities there are divergent

dissimilarities too. Drama has two basic types i.e. tragedy and comedy

while film has more than two types. Drama has different medium of

presentation than film. Drama and film have different production stages

and technicalities. The present study aims at a comparative description of

drama and film.Striking contrasts in the process of writing, producing

and presenting drama and film have been explored here.
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5 �X

®Zfg=ZÖgÅãCŠ6,egZâÐŒÛd$F,+�™ìpŒÛd$F,+�ƒäÆ!*z�Š
egZâZzg™~ãCŠ~ZqÐiZ]Ìñ�Š�ZzgZyZqÐiZ]ÃæÃgnpƒñegZâZzg™»».Þ

~egZâZzg™»�ÛtZy/V~Òy Screen WritingsäBert Cardullo HYYìX
Hì:

Many people still cling to the naive belief that drama and film for

example, are two aspects of the same art, except that drama is "Live"

while movies are "recorded".
6

F,À:egZâ',Z{gZ„Zzg™ågkge8-Æˆ7ÅYCìXZkãCŠ~�ÛtÆ´z{
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p6,*0*wZ—äfgZZZ0+Zi~Zk�ÛtÃ-VÒyHì:

XXXegZâZzg™~Zë�Ûttì�egZó~ZŠZ»gi0+{Zzg0*Ò{ßg]~Zn6,	{
¤/ƒ™ZL®Æ�CÙŠ3D�²™¡6,YÇV»öìZkaegZâÇ

i0+ÏÆŒÛd$F,ƒDƒñÌi0+ÏÐŠzggLìZzg™|ÐŠzgƒDƒñ
7 Ìøg~i0+Ï»Zëbzk�Yg„ìX

egZâÅ§b™ÌZq-WĝìTÅZKºmTyìZzgËuJ-egZâÐic*Š{
Film äZK" Arron Sultanik ¨gÔìX™Wg^Ã&UîVÐ6,3YYìX

~Zy&UîV»Zk§bf™Hì: IntroductionÆA Modern Art

Film: A modern art is a three-part survey of the medium of motion picture

first, as it evolves within a network of ideas and artistic experimentation

unique to modern culture; second, as an art from which has created a

unifying narrative legacy; third, as a contenporary stylistic phenomenon. 
8

F,À:™:Zq-].h+®Æîg6,ÃuIV»&UîVÐY,̂{7™CìÔª
t�Zk»Zg»YZyìÑ]Zzg®»gZ:Š!*]Ðƒ@*ì�].h+�d$~»Š�X
ŠzuZt�™ä�g®ù¦Ò6ÅgzZe$ÃÀŠc*ìÔZzgŠZt�Zq-ë“¸çZ|!

1ìX

Zlx‚tWC ñç¬]ÆjZáÐ Z¤/egZâ»Y,̂{1YñÂƒÐ¬egZâÅ
�XegZâÅŠz(,~Zlx�ªZ˜Zzg§ÔXegZâÅZzgÌ¹ÏZlxñ�Š�pegZâÅ
!*¹Zlx6,ZyŠzâVÆZW,Z]ÃgŠ7HYYXeZË·ZÅŒÛ7Òy™D�:

‰egZó¤{Zzg§W•ƒD�Zzg‰ä]Z‚ÛZZzg(XŠ*iâäÐSyÃ
§ÔZzgZ̃»**xŠc*ŠHXZyŠz(,~ZlxÆ´z{‰egZóZyŠzâVÆZ%oÐÌ

9 Àfe�X

z{'×h+˜�:

ZyÃZgTÐá™Z[J-{mZÌŠ~YCg„ìXZyZlx»:Üs&+Z]ZC
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01 {m£xìÉtŠzu~Zlx»Y,̂{fez‰ÜãK»»xŠî�X
11 ‚]g×ãäegZâÅZlxÃZq-{ÆÆfg)Zk§bzZãHì:

™ÅZlxegZâÅÚic*Š{�Zzg-V™Å§sŠpÌic*Š{(,|YCìX™ÅZlx
(Science Fiction (Ô‚b6) Epic Films (ÔZ3") Action Films ~Z½")

(6,FF`Zzg Animation (�XZyÆ´z{Š!*CÔYâgzVZzg) War Films zZg")
Kristin Zzg David Bordwell (|6,FFƒCìX Documentary Films eZÃ!2.çEH~™)

ä™ÅP�gZlx»f™-VHì: Thompson

Our popular way of grouping fiction films is by genre, such as westerns,

musical, war films, science fiction and so on. 
12

 

F,À:�§�Ô6™Åz7yÔñipÔkB6,FF™Zzg‚b6z){~Šgz
È~ÅY$ËìX™Å'×h+¼ZlxZzgÌ�XÆ**x¼Zk§b�:

(Ô Fantasy (Ô4X¢54gö
EEH

) Crime (Ô3X™Zì) Comedy (Ô2XÃz~) Adventure 1XZi+z2)
(Ô9XÐ Saga (Ô8X‚Ç) Mystery (Ô7X!n.ç LH~) Historical (Ô6X@*g]) Horror 5X;gg)

(z){ Thriller (Zzg01X(¡ç
GL°) Satire N*],)

™egZâÅÚŠ‰ÜWöZzgÂ»xìXËÌnÅ6,zëÆ&ãCŠ~%ZiƒD
�:
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(Pre Production 6,~6,zë) 1X

(Production 6,zë) 2X

(Post Production 7†6,zë) 3X

ÜRed Carpet Ìƒ@*ìÔTÆn Distribution ²™6,zë»aå%Z³
»Š/™,ÂZk~egZÓÔâe² Animation ½â]»ZZŠHY@*ìZzg™ÆjZáÐ

ZzgZÏ§bZi+|ZzḡI¤/Z°Ð´»x¹„ˆkn»ƒ@*ì²egZâZyÓxqzVÐ
0*uìX

egZâZzg™~Zq-(,Z�Ûti!*y»ÌìXZ¤/gi+-Zzg8zn,yÅi!*y6,̈g™,Â¥x
ƒÇ�Zy¯gx6,i!*yÃÃð{mZÌ7Š~YCXZka¹Y@*ì�gi+-Zzg8zn,yä
i!*yÃ—hä~Zë™ŠZgZŠZHìX²™Åi!*y¹W‚yZzg¬xûƒCìXÂZÖpÅ
Oñ¬x1wewzZáZÖp»ic*Š{Ðic*Š{ZEwHY@*ìX™Åi!*yÆ!*g}~

ÅWgZY¼-Vì: Timothy J. Corrigan

The actual writing of essay involve guideline that are basic to all writing

and are important to rehearse and recall frequently. Because a film critic is

re-creating a film and prespective on it through language sensitive and

accurate use of words is paramount. 
13 

Zzg 
áïƒV�Óx’k,zVÆaãCŠ~ƒV @Zc*] *yóg~~Z+ F,À:Ç

ÃÅi!*yÆfg) N Îc*ŠǵZzgŠCÙZ**W‚yƒXZq-MÕŠ™ZzgZkÆ
Šz!*g{ú™@*ìX®ZˆkZzgoƒZÖp»ZN[¹ZÌg‚r»qïìX

(ÅZKZÌìXYè™gZ> Denotation Zzg Connotation ZÏ§b™Å¹ã~)
Ãf‚Zzg_·Æ´z{i!*y6,Ì'g]ƒCìZzg¸zzì�z{ZyÜZ&q]ÃâCÙZ:
Z0+ZiÐZEw™@*ìX/VÆZEwÆntZyÆ0*kZq-ñW,ÏgìZzg™~i!*y

¯Æ_.èYCìZkaM¹ãÃh2$~ps™äÆnh2$gZ>Å}.â]
ÐZïg7HYX

8zn,yÆnrZq-¹
á0+ZgZzg(,Z»xìYèZq-h+AÆn%zV
"5»45Àö
GGEGßv»x™D�X6,.$ZzgZ¼z7-zc*Ænh2$Zq-¬xZ˜bZEwƒC
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ìX8zn,yh2$Ãh+h2$¹Y@*ìXh+ÆnrZzgAÆnrŠzZ
q,�Xh+gZj:N*uØiÔŠ*zm,~™ÔnAÔZzgzi+-SÆn–Y@*ìX²
h+A:8zn,y_™Zzg§sÆn–Y@*ìXÓxh+Ah2$BD�pÓx
h2$A7ƒDXh2$Æ&{ƒD�:

(Heading uq) 1X

(Narrative Description Ò6) 2X

(Dialogues kã) 3X

;àzeÔÎZŅ̃Zò8zn,yZzgMÅäh+Æn¸Z2¯a�XeJç¼Zk
§bÐF,KMŠc*Y@*ì�Zq-™h+N*ìÆZq-4Æ',Z',ƒ@*ìXGñYäzZá

~ "Draft"c*"Spec" h2$~CÙ©6,�Îc*Y@*ìZzgZÐ}@Zc*]Š~YC�X@*ë
Z%ZiÆ‚B¹Á}@Zc*]ƒC�X

egZâZzg™~™ŠZgóg~¹ZëìpŠzâVÅ™ŠZgóg~~¹�Ût0*c*Y@*ìXIV
»ZEw Metaphor ™ŠZgÌX�ZzgZy™ŠZgzVÆfg)™~ Stereotype ~…

Limited »ZEwìÂegZâ~ Metaphor Îä6,–§»»x™@*ìX˜V™~
»ZEwƒ@*ì�ö^ÅYyƒ@*ìX Speech

egZâZzg™6,!*]™äÆnegZâZzg™¹g~»Ì‹t™**¢zg~ìYèegZâZzgM
¹ã~¹�Ût0*c*Y@*ìXâèZzgqw~M¹ã6,¹Ð!{3¨4è

EE
GEäZKóg
á]7Å

�Xf[~Â™¹g~6,úc*V»xñ�Šì²egZâ¹g~6,ñ�Š{Šzg~ZÚic*Š{»x7
ƒg;ìX®Z**Š+Å’k,zVä™¹g~ÃZq-Zz™£xŠÑä~Zë™ŠZgZŠZHìX™¹g~

gBZi�: Robert Stam ÆjZáÐ
While the literature of film theory is vast, so on and while there are

numerous anthologies of film theory and criticism. Film theory, like all

writing, is palimpsestic: it bears the traces of earlier theories and the

impact of neighbouring discourses saturated with the memory of longer

histories of reflection, theory embeds many antecedent debates. Film

theory must be seen as part of long stanging tradition of theoretical

reflection on the arts in general. 
14
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M i k e ™äÐ¤/m,HXX**Š+ä™¹g~6,»xHZy~â&e~Z()
(Ôe-eZi+Åk54èGHE A.O.Scott (ÔZ}XZzXe^) Roger Ebert (ÔgZ̀ZQ^) D'Angelo

Andrew (ÔZhg-‚§k) Todd Macarthy (ÔIeå»g¶) David Edelstein)
(‡.Þf™�X Guido Aristarco (ZzgÇàzZg6gÃ) Sarris

egZâZzg™ŠzâV~"{»ZEwZzgZEw»§iÌZµZµƒ@*ìX¸zzì�‰„
ËegZâc*™Ǣ»W¸iƒ@*ìX…¯Zzg‚izWzZiÐ¯gUè^Y@*ì�t̄egZâc*™»
ìXegZâ»z*gKh+ìpZkÆ!*z�ŠegZâÆnZ"zV»ZEwHY@*ìX
VwÆîg6,ëÈMh��egZâ6,zëÆn&c*eg"}Šg»gƒD�²™6,zë
ÆnZq-„Zhn»"{»°ƒ@*ìX

Z¤/ËZq-ZŠ!®0*g}ÃegZâZzg™~ZµZµGc*YñÂZyÆGä~¹�Ût
ƒÇXegZâ~Gñ‰®0*g}~z{eÝZzgŠÌÃ7WC�™~ƒCìYèegZâZzg™

¯~„i}W�y»�Ûtƒ@*ìX OpeningÆ

A Short Guide to Writing About ZKÂ[ Timothy J. Corrigan ZkjZáÐ
~—�: Film

The opening is the most interesting part of Henry V (1944) because it

comments on the central difference between drama and film. In these

opening images, Olivier acknowledges the original stage world of the

drama and shows how the movies can transcend those dramatic limits. 
15
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ABSTRACT 

 

This paper addresses the horned dilemma of sustenance of women’s 

suppression in Pakistani patriarchal societyby critically analyzing a 

renowned Pakistani Urdu novel, Meri Zaat Zara-e-Benishan, by Umera 

Ahmed.Apparently, the novel seems to raise voice in favour of oppressed 

Pakistani women, butbehind the lines, it works as a tool to reassure the 

women to bear the injustices and inequalities in the patriarchal society 

as their destiny. The analysis of the novelis carried out under the 

umbrella of critical discourse analysis by employing three-dimensional 

framework of Norman Fairclough (2015). The research design of this 

qualitative study consists of the basic tenets of Critical Discourse 

Analysis, Feminist Critical Discourse Analysis, Feminism, Lacan’s 

Psychoanalysis and Moscovici’s theory of social representations. It has 

been found out that the narratives like Meri Zaat Zara-e-Benishanhave 

been paving the ways for the sustenance of male’s hegemony. They 

impart the message that the women are subaltern and subservient to the 

traditions, values and norms of the society. They are bound and 

restricted to the boundaries raised by the demons of the societal and 

cultural norms. The writer stamps the destiny of the women through the 

depiction of docile and subservient female protagonists like Saba. The 

chains of social, cultural and religious norms are only for women 

whereas the men of the system are considered mostly as exempted from 

these restraints. 

 

Key Words: Subalternity, patriarchal system, feminist critical discourse analysis  

1. Introduction/Background 

Language is usually described as a way of communication but for many 

theorists and scholars, it is more than that. Language provides us ways of 

saying, being and doing things (Gee, 2011). It is a tool through which 

ideologies of individuals as well as groups are constructed. Language 

provides the ways to practice power and coercion in any society 

(Fairclough, 2015). The unequal power relations help the powerful to 
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enjoy the fruits of life and oppress the powerless. One such dimension is 

the oppression of the female. 

This research paper evaluates the ways in language use in which 

themale’s hegemony is established and maintained in a patriarchal 

system which sets different standards of living for men and women. The 

living styles of any society could be seen through its literature. The 

portrayal of women in any work of fiction usually considers the part of 

feminist movement that raises voice for the equal rights of women 

(Ahmed, 2009). The representation of women in Pakistani fiction is also 

the part of post-colonial criticism. The aftermaths of partition of the 

subcontinent are quite vivid in the writings of Pakistani feminist writers 

who have shown their heroines as submissive and docile bearing all sorts 

of exploitation. They are portrayed as bound, restricted and docile 

beings. The examples of such characters are Zaitoon from BapsiSidhwa’s 

The Bride (2006), and Mumtaz from Mohsin Hamid’s Moth Smoke 

(2000). These writers are apparently portraying the miseries of women 

but actually there is a hidden message for the women that it is the destiny 

of this gender to be submissive and oppressed. They cannot help bearing 

all the victimization and exploitation.  

Under the umbrella of critical discourse analysis, the emphasis of this 

research study is to analyze the selected novel which has been playing a 

prominent role in promoting the ideology that women are subservient to 

the male hegemonic values, traditions and honor. The researchers intend 

to critically evaluate the ways through which men exercise power over 

women. By doing so, the researchers aim to demystify the hidden 

perspectives of the selected discourse. This research work addresses this 

horned dilemma of Pakistani society by analyzing the famous novel Meri 

Zaat Zara-e-Benishan by a Pakistani female Urdu writer,Umaira Ahmad.  

2. Literature Review  

Language provides humans the ways to communicate with one another 

through sounds and symbols (Chapman, 2000). It also elaborates how to 
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convey information; it too helps in identity building and also in 

establishing power practices (Gee, 2011). These roles of language are 

called discursive practices or discourse.  

2.1. Discourse  

Simpson and Mayr (2013) enunciate, “discourse basically is what 

happens when language gets done”. They see language as an abstract set 

of patterns and rules that work concurrently at various levels. For them, 

discourse is the externalization of these very patterns of language in 

actual context. Discourse captures the ways language is used in social, 

political and cultural arenas by working above the levels of grammar and 

semantics. Discourse is basically used to denote the usage of language in 

stretches and in some social context. 

2.1.1 Critical Discourse Analysis 

According to Fairclough & Wodak (1997),Critical Discourse Analysis is 

the kind of discourse analysis which explains how language works and 

also offers deep explanations in order to demystify the underlined power 

relations (as cited in Mirzaee&Hamidi, 2012; Tenorio, 2011;van Dijk, 

1993). CDA has become a research paradigm with the major goal of 

evaluating texts or talks which cause any unequal social relations. Its 

major inclination is towards the fundamental variations which have been 

occurring in concurrent social life and also with how discourses probe 

into the procedures of change. The issues under investigation in CDA are 

the actual problems concerning with the lives or well-being of many 

people (van Dijk, 2001; Meyer, 2001). It is not a personal or ad hoc 

based critique; instead it is systematic with the specific focus on power 

relations between individuals and classes. CDA provides the 

amalgamation of various theoretical backgrounds along with the 

methodological frameworks to the researchers in order to scrutinize the 

power relations based on inequality. 
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2.2 Feminism 

Feminism, a movement of women’s rights, started in resistance to male’s 

hegemony. Feminism can be defined as a recognition and critique of 

male supremacy combined with efforts to change it. The movement 

organized around the belief that the sexes should be equal socially, 

politically and economically. Feminists are concerned with exploring the 

inequalities that exist between men and women in a society from a 

female perspective and illustrate how males dominate social relationships 

and restrict the opportunities for women. Feminism involves political and 

sociological theories and philosophies concerned with issues of gender 

difference, as well as a movement that advocates gender equality for 

women and campaigns for women's rights and interests. “A Vindication 

of the Rights of Women” (1792) formed the basis of modern thoughts of 

equality. Women are systematically degraded by men (Wollstonecraft, 

1792 as cited in Heywood, 2012). In 1970, the movement focused on 

“mechanisms of patriarchy” and views how language, science and social 

structures reproduced inequality. By the 1980s, the increasing influence 

of poststructuralist, psychoanalytic and postcolonial theories was making 

its mark. Such theories questioned the transparency of language, the 

fixity of meaning, claims to universalism and singular truth. 

2.2.1 Feminist Critical Discourse Analysis (FCDA) 

Feminist Critical Discourse Analysis (FCDA) brings together, for the 

first time, an international collection of studies at the nexus of Critical 

Discourse Analysis and Feminism. The aim is to advance a rich and 

nuanced understanding of the complex workings of power and ideology 

in discourse in sustaining a gendered social order. FCDA aims at 

combining recent forms of critical linguistics as well as post-structuralist 

and third-wave feminist theorization of gender (Lazar, 2005; Lehtonen, 

2007). According to Lazar (2005), CDA should add the feminist theory 

in its analysis. Thus, feminist critical discourse analysis hopes to bring 

the analysis of gender closer to practice, by looking at the linguistic and 

discursive construction of gender in specific texts and contexts. 
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Therefore, the ‘new’ input is the detailed linguistic analysis of gendered 

discourses that CDA makes possible, by concentrating not only what is 

said or represented, but on how things are represented through language. 

2.3 Lacan’s Psychoanalysis 

Lacan used the term discourse to show that a society’s primary social 

link is founded on language, reflected back through society in the form 

of discursive practices. According to Lacanian discourse theory, a 

subject’s movement into language and the social bond that is created 

between people as a result of this movement are at the center of our 

current cultural condition. More mainstream approaches to 

organizational behavior have traditionally focused on observed human 

action to explain human behavior and the correlation of this behavior 

with possible remedial actions. Lacanian discourse theory, with its 

foundation in psychoanalytic theory, enables the formulation of a model 

of institutional behavior that goes beyond more mainstream approaches 

by focusing on behavior at the unconscious level.The theory maintains 

that language and discourse are linked to distinct patterns of social 

behavior and social organization. Through more extensive considerations 

of culture and identity, Lacan provides a broad, generic framework for 

explaining human action as it relates to both human behavior and 

institutional practices. 

2.4 Social representations by Serge Moscovici 

Briefly, social representations are about different types of collective 

cognitions, common sense or thought systems of societies or groups of 

people. They are always related to social, cultural and/or symbolic 

objects, they are representations of something. It focuses on phenomena 

that becomes subjected to debate, strong feelings, conflicts and 

ideological struggle, and changes the collective thinking in society. As a 

theory of communication it links society and individual, media and 

public. It specifies a number of communicative mechanisms explaining 

how ideas are communicated and transformed into what is perceived of 



 

 

 

10 

 

as common sense. This touches the very heart of mediated 

communication – how the media naturalizes social thinking and 

generates collective cognition. The theory offers the possibility to 

develop a theoretically based model of analysis. This is exactly the aim 

with the present research. 

3. Research Methodology 

This qualitative research work is undertaken under the paradigm of 

CDA. Following the traditions of CDA, the researchers have presented 

an amalgamation of five theories in this research paper. CDA is a hybrid 

field in its approach with various theoretical backgrounds and multiple 

methodological frameworks (Tenorio, 2011). Likewise, in this paper, the 

researchers have merged the basic premises of Critical Discourse 

Analysis, Feminism, Feminist Critical Discourse Analysis, 

Psychoanalysis and theory of Social Representations. Both CDA and 

FCDA are interdisciplinary in nature. They aim to challenge the cases 

where language and other semiotics are used by those in power to 

maintain domination and also to demystify the hidden truths by 

deciphering hegemonic ideologies. Feminism raised the voice that 

women should be treated equally in every stratum of life, society and 

culture (Heywood, 2012). The psychoanalysis and social representations 

theory inculcate the phenomenon of identity/ideology. These theories 

help in understanding how language is used to establish ideology of 

individuals as well as groups. 

3.1 Research Questions 

1. How does UmeraAhmad in her novel, Meri Zaat Zara-e-

Benishan, help to sustain the norms of patriarchal society? 

2. How doesUmera Ahmed portray woman as subaltern in her 

discourse? 

The primary data is a novel written by Umera Ahmed with the 

titleMeriZaat Zara-e-Benishan.With the aim to see beyond the level of 
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descriptionto demystify the hidden perspectives of the selected novel and 

to answer the above mentioned questions, the researchers selected three-

dimensional model by Norman Fairclough (2015) as a research model 

triangulated with the theories mentioned above.  

3.2 Fairclough’s three-dimensional model 

Fairclough(2001) describes language as embedded in social identities, set 

of beliefs and social relations. For him, discourse is a form of language 

and also the internal part of society. Discourse is not external to social 

practices. Fairclough (2005) proposed a three-dimensional framework for 

scrutinizing the texts, keeping in view the connections between discourse 

and social practices. This model comprises the following three levels of 

analysis. 

3.2.1 Description (Text analysis) 

It is the first step in Fairclough’s model. At this level, the researcher 

identifies and labels the linguistic features or formal characteristics of a 

text. Basically, the researcher highlights the linguistic items, used in that 

particular discourse before proceeding further to the analysis of the 

discourse in question. The researcher has focused on the following 

linguistic items in the selected discourse of this research work. 

3.2.1.1 Implicature 

Implicature is the meaning that is conveyed indirectly or through hints 

and understood implicitly without ever being explicitly stated (Yule, 

1996). In simple words, it does not convey the direct information. 

Rather, it carries the implicit information; it denotes what is suggested in 

the particular spoken or written data. Implicature is always context 

dependent. 
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3.2.1.2 Presupposition 

A presupposition is background knowledge, related to an utterance. The 

presuppositions are assumed by the speakers; they are not conveyed in 

the sentences (Yule, 1996). In fact the presupposition unveils the 

connection between two statements or propositions. 

3.2.1.3 Metaphor 

It is a figure of speech that makes an implicit or indirect comparison 

between two things which are unrelated but share some features.Insimple 

words, when someone paints a person or an object as something else 

whereas that person or object is actually not that particular thing, this 

picture is painted metaphorically. 

3.2.1.4 Simile 

A simile is a figure of speech that makes comparison by showing some 

similarities between two different things by employing a direct and 

straightforward similarity marker such as ‘like’ or ‘as’. Basically, it is a 

comparison between two things. 

3.2.2 Interpretation (Processing analysis) 

The second step of Fairclough’s model shows the cognitive procedures 

of the participants. The interpretation stage unmasks the relation between 

text and interaction and also perceives the text as the product of the 

procedure (Fairclough, 2015). Basically this level helps the researcher to 

grasp what is in text by exploring the background knowledge. 

3.2.3 Explanation (Social analysis) 

This third step highlights the relationship between interaction and social 

context. It underpins the social sides, embedded in that discourse or vice 



 

 

 

13 

 

versa. At this level, the researcher delineates the detailed background of 

the discourse under investigation comprehensively (Fairclough, 2015). 

Keeping in mind the aforementioned ideas, the researchers have analyzed 

the selected text critically that is as under. 

4.  Analysis of Data 

The glimpses of male hegemony of patriarchal society in the title phrase 

of the novel, Meri Zaat Zara-e-Benishan(Myself is a speck that is 

undefined)are quite obvious.  

In the title phrase, the metaphor of speck is used for women. The line 

implies the speck which we could not see even. The phrase carries the 

presupposition that a woman is such asmall entity in the world that it 

cannot be defined. The metaphor of speck is apparently denoting the 

heroine of the novel, Saba. Saba is a speck in this world generally and in 

this male dominated society particularly. But actually it carries the 

message for all the women of this society that they are a tiny speck in the 

patriarchal structural system. It implies that a woman, like a speck, is 

invisible that could be put anywhere and could be tilted in whatever 

shape. 

The selected novel describes the story of a girl’s victimization by the 

males of her family for a sin which she has not committed. But she was 

forced to lead a helpless and homeless life. The author might be 

portraying the real picture here but she is affirming women that they are 

destined to be a tiny speck. They are part of this patriarchy to bear 

injustice, inequity and tyranny of the demons of the society 

(Tarar&Pulla, 2014). Ahmed has denoted the objectification of females 

by using the word “speck” for them regardlessof the fact that she also 

comes under this very title. Moscovici (1984, p.38) explains the 

phenomenon of objectification, “To objectify is to discover the iconic 

quality of an imprecise idea or being, to reproduce a concept in an 

image”. Likewise, Althusser too elaborates that language plays a 
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prominent role in the constitution of subject. In a similar vein Lacanian 

psychoanalysis describes how the subject is shaped through social 

interaction (Belsey& Moore, 1997). Ahmed seems quite successful in 

portraying the image of women as submissive, oppressed and weak right 

from the onset. The label of a woman by Ahmed also endorses Freud’s 

views that women are made by this system through language. 

The context of the following lines is that Arfeen has come from USA to 

attend his sister’s wedding. He goes to meet Saba at her home and faces 

her questions on education of the women. Saba wants to get admission in 

a university but she has been facing the rigid attitudes of her family.She 

asked him, “What is this thing, called education? Why is your father so 

against girls’ education? He sends his own son to USA for higher 

education but will not allow me to step out of the house” (Ahmed, 2000, 

p.25). 

This paragraph implies that the education of girls is not welcomed in the 

patriarchal cultures. Under the names of traditions, the system has set the 

different standards for men and women. The lines imply that men own a 

dominant and superior place in the family. They have more rights to 

everything than women. Saba, the female protagonist, wanted to study in 

university but was forbid by the men of her family because by doing so, 

she could cause harm to the family norms whereas the male of her family 

was sent abroad for higher education. 

Arfeen’s father who is her uncle as well as father in law began a major 

block in her education. They are against Saba’s desire to go university or 

in a co-education institution because they take her desire as a threat to 

their traditional family norms. Arfeen’s father is the epitome of supreme 

authority, power and high solidarity like other men of the patriarchal 

society. They enjoy the power and hold being the head of the family over 

all the family matters. He exercises his rights to maintain the control over 

the female subjects of his family. 
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Being a decision maker and head of the family, he cannot allow a tiny 

speck Saba to go to the university and get education with boys because 

this action would be a stigma to the family honor. But Saba’s uncle has 

sent her son to USA for higher education which is not dangerous for 

family norms. In her confusion, Saba put her queries before Arfeen. By 

doing so, she tried to clear her confusion by asking this question from an 

educated male of her family. In the patriarchal structure of Pakistan very 

few women get the chance to get education. Women particularly in rural 

areas are not allowed to go out of their homes. In these circumstances, to 

gain education poses is a big question mark. Many of the women are 

killed who raise voice against their male’s consent. The males won’t let 

the tiny specks to get education because of the fear. The education could 

make the tiny specks aware and they could raise voice against them. In 

these hegemonic social structures, only males are allowed to get 

education. This system gives the right to male to dominate every circle 

and position in the society. The lines from the novel endorse the 

hegemonic representations of men and the objectification of women. 

Ahmed reassures her gender that you are destined to be oppressed in the 

chains of taboos and customs of this social system.  

Following the above discussion on education from Saba, Arfeen is taken 

aback by her questions and replied her in the following words: “I am a 

man; I have to earn to support my family. I need higher education to be 

able to earn more” (MeriZaatZara-e-Benishan, p. 26) 

In these lines, there is also an implication in the words, ‘I am a man’. The 

phrase implies man is powerful guard and have right to do everything. 

Arfeen’s answer provides the glimpse of hegemonic representations 

which this patriarchal system has given to the males. There is a set 

ideology, that men are strong, powerful, independent, in the world 

generally and in patriarchal systems specifically. Pakistan is 

geographically situated within a patriarchal zone where ‘classic 

patriarchy’ hegemonizes the social structure (Chaudary, 

2013;Tarar&Pulla, 2014). MeriZaatZara-e-Benishanpresents the 
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dilemma of women at the backdrop of a fragmented authoritative 

patriarchal order within Pakistani social system. 

This grand narrative, ‘I am a man’ also implies men are regarded 

superior because they are men; women are inferior because they are 

women. Moscovici’s hegemonic representations are quite vivid here 

which mark the role of high solidarity group. This phrase also endorses 

that the status of the woman in this male hegemonic structure is not more 

than a property or a body. The women live with a firm belief that they do 

not deserve education or an existence outside the domestic sphere. In fact 

they have accepted their identity of subjects who have submitted to the 

authority of social formation, as Althusser describes it the Absolute 

Subject (Belsey, 2002). There are neither laws nor social norms nor 

religious values that could indemnify women an established status as 

citizens equal to men; such hegemonic values are further enhancedunder 

the guise of cultural mores and practices along with the continual 

twisting of Islamic codesspecifically which enhance the desires of 

misogynists. With such grand narratives, the writer reassures the women 

that it is the destiny of your gender to live an oppressive life under the 

imposition of social and religious parameters.Ahmad has portrayed most 

of her male characters moving to the other cities and countries for higher 

education or for business or work but her female characters like Saba are 

always presenting the picture of submissive and dependent entities. By 

portraying such round characters, she is playing with the psychology of 

the women because when we keep saying someone that you are bad, 

someone is accepting this thing subconsciously that I am bad. The 

women believe subconsciously that they are tiny particles in this male 

dominated world as Lacan pinpoints that identity is constituted by means 

of the effects and images, portrayed through language. Moscovici’s 

social representations too endorse that values, perspectives and 

traditionsare employed to manifest an individual’s identity.  

After this debate with Arfeen, she succeeded in getting permission to 

study in university but her uncle put a condition of veil for her. She could 
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go university only with the veil. The following extract has been taken 

from their conversation. 

"I am joining the University to gain education, and I am aware 

of my self-respect and honor. I will not go unveiled, but take a 

chador. My head and body will remain covered, but I will not 

wear the traditional burka. Do you want to force the traditional 

burka on me so that, once I enter the university, I remove it and 

roam unveiled? Would that kind of veil help me or our family 

honour?"(Ahmed, p.28) 

The words, “chador”, “traditional burka” and “unveiled”in these lines are 

regarded asthe symbols of honor for a man. The lines imply that men 

cannot bear the women to go out without covering themselves. The 

extract too denotes that a good woman must possess the qualities of 

procreation and docility. Saba tried to raise voice for the individual 

identity of women by refusing to do veil. She supported her arguments in 

front of her uncle by saying that she is not against this code of honor 

named Burkha. She sustained her viewpoints that it is useless to cover 

mere your body in the name of religion; the character of a person 

determines his honor and dignity rather than this symbolic code of veil. 

For such modern and liberal ideas, Saba was titled RuswaeZamana or a 

wild girl by her aunt and uncle. Because they think that by refusing to 

wear the typical veil, she is rejecting the cultural and religious norms, 

affiliated with the black gown. They too infer from her ideas that she is 

disrespecting the heads of her family and hence opposing the traditional 

mentality as well. The mentality of the males of this patriarchal system is 

to confine women within the four walls of home otherwise they would 

become a stigma to their honor as Shaheed explains, “to control their 

access to information. 

Purdah has been used to channel and, in some ways, restrict women from 

education or to certain fields of education. It also symbolizes the 

imprisonment and oppression for women. The women are supposed to 

wear it in order to sustain the honor of the man. To go out unveiled 
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implies a serious threat to male’s hegemony and supremacy. They use 

the religious taboo of Purdah in order to exercise their hegemony and 

power over this subordinate group. Ahmed again portrays the 

objectification of women in this extract. The lines show the hegemonic 

roles of the demons of society and also depict how the men chain the 

women on the name of honor and respect and treat the women as a thing 

rather than human being. By using the element of objectification, she 

assures and reassures her gender that it is your destiny to be used at 

commodities. 

The background of the following extract is the wedding ceremony of 

Arfeen’s sister in which Saba was blamed of adultery. Saba’s passion for 

studies has made her unfavorable for her whole family in general and for 

Arfeen’s parents specifically. Arfeen’s soft passion towards Saba added 

fire to the fuel. Arfeen’s mother takes her only son’s association with 

such a wild lady is a threat to her bond with him. She makes a plan to 

defile Saba’s character through accusing her of adultery with the consent 

of her husband/Arfeen’s father. She achieves her purpose by tricking 

Saba and Aadil, another male cousin, into a room, on the pretext of an 

errand, and locks them in. Then she calls her husband and gathers other 

family members outside that room to show that Saba and Aadil have 

been caught together in a room. She informs everyone that she has 

witnessed their shameful act. 

"You wanton, witch, liar of a woman. Why would I send you to 

this room? You shameless, brazen woman! How dare you carry 

out your evil act in my son’s room!? How could we even think 

of taking such a woman as our daughter-in-law?’ Her aunt kept 

beating her breasts (Ahmed, p.52).” 

The extract contains the metaphors of wanton and witch for Saba. She is 

regarded shameless due to her bold ideas. These metaphors imply the 

evil and bad character associated to women, awarder by the demons of 

this patriarchal system. The extract also revealsthat it is veryeasy to 

exploit women through their sexuality. The medal of adultery for a 
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woman makes her skeptical and avoidable entity. She is placed in such a 

condition that she cannot prove that she is innocent. She cannot justify 

herself even for a sin she has not committed. A single accusation is 

enough in this patriarchal system to ruin the life of a woman. She is 

disowned spontaneously from any of her relationship. After the 

accusation, she would no longer be a daughter or a mother, sister or a 

wife. She faces rejection for her all the positions. 

These lines bring to light another horned dilemma of this system that the 

religion and society has set different rules and principles for men and 

women. On the name of religious and social values, the demons of the 

society have been exploiting the women for many centuries. She is being 

sacrificed in every condition, for example, in forced marriages, in honor 

killing; in rapes and abductions etc. she is bound to follow the social 

constraints whereas men are free to do whatever they want to do. This 

social set up let the males to rape them, to murder them and to ask them 

for sacrifices on the names of religious and cultural values. 

In this case of Saba,firstly she was stopped on the name of Purdah but 

after her refusal to this taboo, she was blamed as a characterless and evil 

woman. Likewise, the writer is stopping the women from disobeying the 

masters and lords of the system. Otherwise, they might be ready to bear 

any punishment. After reading such descriptions, how a woman could 

raise her voice against the violence or even for her basic rights. Instead 

these descriptions have been causing to suppress their voices. 

On this incident, Arfeen’s response is very important because Saba is his 

wife. Saba tried to speak and defend herself. But Saba’s words, which 

used to be inspiring and full of meaning for Arfeen, fail to satisfy his 

male ego on this occasion. Arfeen is highly educated male and the 

audience hope that he might verify the truth but his response is vivid in 

the following lines.Arfeen exclaims: “don’t give me your philosophy 

today Saba, talk to me in a language that I can understand...that can 

convince me of your innocence”(Ahmed, p.64). 
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The extract implies that a man, whether educated or non-educated, wants 

her wife pure. Arfeen is the master of Saba’s fate in the same way all the 

men do. Arfeen exercises his power, hegemony and supremacy in 

demanding proofs from Saba to prove her innocence. He needed only the 

things that could prove Saba’s purity. Saba begged him to believe her 

and trust her but all the evidences spoke against her. Instead of standing 

with his life partner in this trial period, Arfeen is asking to prove her 

innocence because subconsciously her male ego has accepted that her 

wife has done adultery. Arfeen used to be the great appreciator of Saba’s 

words and intellectual abilityhas denied believing the words about her 

innocence.Murtiza and Baseer explain this dilemma in these words, 

“Pakistani society cannot afford similarity between men and women 

because it wants to see a man as more than a man and a women less than 

a woman. Any breach in this hierarchy of existence is profane”. 

Saba made efforts to prove her intellectuality and rejected to be 

subservient to the family norms for education but her desire was 

scrambled by her family in the name of social values.By highlighting 

these issues, Ahmed showed how difficult it becomes for women to 

prove them innocent in such matters of sexuality; how they have to suffer 

due to the lack of evidence, so they must not need to prove. Instead 

Ahmed endorses that the women must accept the adultery as well as the 

punishment for it. Like Arfeen, the women have believed in their hearts 

that they are tiny specks; anything could be done to them, their voices 

could be suppressed and above all they are destined to be oppressed. 

As Saba makes her way back home after the incident her mother in rage 

and anguish asks, “What have you come here for, after brazenly 

blackening your face? You shameless woman! Go and drown yourself to 

death. Saba you have proved to be a poisonous snake for my family. 

Why didn’t I strangle you to death when you were born?” (Ahmed, 

p.62). 

Arfeen’s mother falsely swears on the Holy Quran in order to prove 

Saba’s adultery in a Kachehri (court), organized by Arfeen’s father. After 
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her oath, no one believed Saba due to the authenticity and reverence 

associated with the Holy Quran. Arfeen divorced her on the spot. 

Afterwards, she was married with an old man, having four children. Her 

miseries of life got worsened after her marriage with this illiterate 

widower. Saba’s second husband refused to own the baby when he heard 

the news of her pregnancy and hence he divorced her too.Saba, a twice 

divorced woman, disowned by the family, begins to make her living by 

initially working as a house maid and later, after the birth of her daughter 

Sara, she works in a factory. Years later, after her aunt confesses of her 

plotting against Saba, Arfeen, after much struggle, locates her and begs 

forgiveness for her dying mother. Saba replied, “I forgave all of you. I do 

not have anything in my heart against you. I forgave all of you”(Ahmed, 

p.59). 

These lines carry a presupposition as well as an implicature that a woman 

is and must present the example of patience and sacrifice. In this 

patriarchal system, a docile and subaltern woman is acceptable. It further 

elaborates that the feature of forgiveness must be embedded in every 

woman of the society. The protagonist Saba’s life is the epitome of 

sufferings and miseries which every woman of this society has been 

facing since long under various labels. Saba was punished for adultery 

but actually she was innocent and pure. Her ordeal is greater than her 

sins i.e. to foster the passion for education.  

In the end, the writer shows that after such a terrible punishment, a 

woman must forgive her masters. Saba forgave her whole family, which 

was the reason of her miserable life. This is how every woman lives her 

life in the patriarchal system. The women face violence and coercion 

over small issues. They are traded like goats in the families. The men 

could throw their goats out from their houses even for the sins they have 

not committed. This is the horned dilemma of Pakistani society. The 

author, portraying Saba’s life miserable, gives the message to the women 

that it is their destiny to be butchered on the name of religion, culture and 

society. She has affirmed that women are destined to bear the sufferings 

and miseries. 
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5.  Conclusion 

This research work has been aimed at evaluating critically the selected 

discoursewhich tends to reproduce the specific ideologies for each 

gender by paving the ways for dominance, coercion and control. In 

Pakistani society particularly, the definition of good woman is being 

docile and obedient to her master(Chaudary, 2013; Bhattacharya, 2014). 

Through this research work, the researchers took the plunge to critically 

evaluate such gender stereotypes by analyzing the literary piece, which 

endorses the docile image of women in Pakistan. The aim of this 

investigation was to demystify the hidden perspectives in the selected 

discourse, which show how the language use enhances the so called 

practices of this patriarchal society.  

The research was carried out by formulating a model by mixing the key 

elements of some major theories, relevant to the theme of the study. The 

model comprises of three-dimensional framework by Fairclough (2015), 

taken from the heterogeneous school of CDA, key points from FCDA 

and Feminism along with the touch of two psychological theories named 

Psychoanalysis and social Representations by Lacan and Moscovici 

respectively. The following findings of this research are reached at. 

The analysis of the dialogues of the selected novel reveals that language 

is used to formulate identity of an individual or a group. It also elaborates 

that language is the basic tool to exercise power and coercion. The 

selected novelportrays the picture of power and control in a true sense. 

The readers could see that the docile and subservient heroine of the novel 

could do nothing except weeping and suffering from her ill situation. The 

writer is quite successful in portraying the subaltern woman. Through 

such depiction, she verifies the submissive identity of women. Saba from 

MeriZaat Zara-e-Benishan could not prove her innocence throughout her 

life and led a miserable life as a punishment for a sin which she has not 

committed. Her family, parents and husband did not believe the 

innocence of this tiny speck (the heroine). Our social set up does not 

bother to investigate the truth behind the mistake of a woman whereas 
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the very society declares men right even if they are wrong. This horned 

dilemma has destroyed the lives of many females like Saba. The pathetic 

thing is that she forgave all her relatives in the end. In this patriarchal 

society, the woman bears all the sufferings and miseries and at the end 

she also forgives. The writer basically asserts that a good woman must be 

a subaltern one in order to survive in this classic patriarchy. She must 

possess the features of procreation and docility in order to survive in this 

patriarchal system. Her treatment with the heroine clearly shows that 

woman is dependent entity; she cannot survive or lead a free life in 

Pakistani society. 

References 

 

Ahmed, Z. (2009). Pakistani feminist fiction and the empowerment of 

women. Pakistaniaat: A Journal of Pakistan Studies, 1(2), 90-

102. 

Belsey, C. (2002). Critical practice.Psychology Press. New York. 

Belsey, C., & Moore, J. (Eds.). (1997). The feminist reader: essays in 

gender and the politics of literary criticism. Blackwell. London. 

Bhattacharya, S. (2014).Status of Women in Pakistan. Journal of the 

Research Society of Pakistan, 51(1). pp. 137-153. 

Chapman, S. (2000). Philosophy for linguists: an introduction. 

Psychology Press. London. 

Chaudary, F. (2013). Hiding and Seeking Identity: The Female Figure in 

the Novels of Pakistani Female Writers in English: A Feminist 

Approach(Doctoral dissertation, University of Huddersfield). 

Fairclough, N. (2015). Language and Power (3
rd

 ed.). London: 

Longman.  

Fairclough, N. (2001). Critical discourse analysis as a method in social 

scientific research.. London: Sage, 121-138. 

Fairclough, N. (2005). Critical discourse analysis in transdisciplinary 

research. A New Agenda in (critical) Discourse Analysis. 

Blackwell. New York.  

Fairclough, N. (2001). The dialectics of discourse. Textus, 14(2), 231-

242. 

Gee, J. P. (2011). An introduction to discourse analysis: Theory and 

method. London: Routledge. 



 

 

 

24 

 

Hamid. M. (2000). Moth Smoke. New York: Penguin.  

Heywood, A. (2012). Political ideologies: An introduction. New York: 

Palgrave Macmillan. 

Hoïjer, B. (2011). Social Representations Theory.A New Theory for 

Media Research. NordicomReview: Nordic Research on Media 

&Communication,32(2), 3-16. 

Lazar, M. (2005). Feminist critical discourse analysis: Gender, power, 

and ideology in discourse. Basingstoke: Palgrave.  

Lehtonen, S. (2007). Feminist critical discourse analysis and children’s 

fantasy fiction–modelling a new approach. Past, Present, Future–

From Women’s Studies to Post-Gender Research”, Umeå, 

Sweden.SannaLehtonen, University of Jyväskylä, Finland. 

Mayer, M. (2001). Between theory, method, and politics: positioning of 

the approaches to CDA. Methods of Critical Discourse Analysis, 

pp.14-31. 

Mirzaee, S., &Hamidi, H. (2012).Critical discourse analysis and 

Fairclough's model. International Electronic Journal for the 

Teachers of English, 22(5). Pp.167-187. 

Qazi, K. A. (2011). Lacanian concepts–Their Relevance to Literary 

Analysis and Interpretation: A Post Structural Reading. Oxford 

University Press.  

Sidhwa, B. (2006). The Bride. India: The Penguin. 

Simpson, P., &Mayr, A. (2013). Language and power: A resource book 

for students. New York: Routledge. 

Tarar, M. G., &Pulla, V. (2014). Patriarchy, Gender Violence and 

Poverty amongst Pakistani Women: A Social Work 

Inquiry. International Journal of Social Work and Human 

Services Practice, 2(2), 56-63. 

Tenorio, E. H. (2011). Critical discourse analysis:An overview. Nordic 

Journal of English Studies, 10(1), 183-210. 

van Dijk, T. A. (2001). Multidisciplinary CDA: A plea for 

diversity. Methods of Critical Discourse Analysis, pp.95-120. 

van Dijk, T. A. (1993). Principles of critical discourse 

analysis. Discourse &Society, 4(2), 249-283. 

Yule, G. (1996). Pragmatics: London: Oxford University Press. 

 



Negative/Positive Transfer: A Study of the Aberrant Use of 

English Diphthongs in the Speech Patterns of Pakistani 

Pashto Speakers 
 

Dr Ayyaz Mahmood 

Assistant Professor,  

Department of English, NUML, Islamabad 

 
ABSTRACT 

 
This article aims to explore the way/s English diphthongs are produced 

by the Yousafzai Pashto speakers of Pakistan. Horizontal (regional) and 

vertical (social) change of language is a familiar phenomenon implying 

that people are linguistically different from one another, case to case. In 

addition to region and social class, one’s mother tongue has a significant 

role in the production of the sounds of the target language. If there is 

conformity between the first and the second/foreign language, it entails a 

carryover in the form of a positive transfer of L1 speech habits into the 

L2;  whereas in a situation otherwise, the transfer is negative. In other 

words, similarity between any two languages becomes an asset (facility) 

and dissimilarity a liability (hurdle) for a learner. English is taught as a 

compulsory subject in Pakistan and, due to the presence of multiple 

regional languages, spoken as mother tongues by different people, it 

seems that there emerge multiple sub-varieties of the kind of English 

spoken in the country. In this study, a total of fifty university graduates 

pronounced a wordlist containing the English diphthongs which was 

recorded and transcribed to markany deviations. Tocarry outdata 

analysis, I have relied mainly on the weak version of CAH (Contrastive 

Analysis Hypothesis) reflected in the approach given by Adam Brown 

(1989). It is, therefore, principally concerned with identification, 

description, and interpretation of the influence of Yousafzai dialect of 

Pashto on the diphthongs of English.  

 

Key Words: Diphthong, first/second/foreign language, target 

language, negative/positive transfer, lingua franca 

Introduction 

This article examines the English language spoken by the Pashto 

speaking people of Pakistan. We have a variety of seventy-three 

languages spoken in our country. Urdu is our national language and is 

used as a lingua franca by the people of Pakistan because generally they 

cannot communicate in each other’s language/s. There are several 

(minor) languages in the country in addition to the four major regional 
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ones i.e. Balochi, Pashto, Punjabi and Sindhi. We often observethatwhen 

the speakers of different regional languages of the country speak English, 

it is in a markedly different form from that of others’ in many respects 

implying thereby that their language has a tinge of their first language 

(mother tongue). One could claim that it is not English but 

Englishesthatare spoken in our country. Pakistani English, therefore, 

does not seem to be a single uniform variety but a collection of several 

sub-varieties. The language seems to have its own grammar, vocabulary 

and distinct phonetics and phonology. English language spoken by 

Pakistanis in different regions seems to be affected by their respective 

mother tongues. Sincelanguage depends largely on one’s socio-economic 

condition, we seem to have got different varieties of the language at 

vertical level also, which we technically refer to associolects. In this way 

we get multiple varieties of English regionally as well as socially. 

Horizontal (regional) and vertical (social) varieties of English language 

are likely to be interesting phenomena which the researcher would have 

liked to explore but, all this, could not be covered in a single study. 

Therefore, in this work, the researcher has tried to critically study the 

specific variety of Pakistani English spoken by the Pashtuns of Yousafzai 

dialect. To make the research focused and doable, only the diphthongs of 

the English language have been selected for exploration. 

Literature Review 

Pakistan is a part of the Indian Sub-Continent and the region had been a 

British colony before partition in 1947. Work on this part of the English 

language dates back to the beginning of twentieth century. Works such as 

Whitworth’s (1907) Indian English: An Examination of the Errors of 

Idiom Made by Indians in Writing English and Kindersley’s (1938) Notes 

on the Indian Idiom of English: Style, Syntax, and Vocabularyare some 

of the names in case. They viewed the differences as errors and mistakes 

in the speech of the colonized. Non-native researchers from this region 

started work on the local form of the English language in the second half 

of the 20
th

 century. Kachru (1965, 1966) is one of the scholars who had a 

leading role in this regard as he gathered data on the indigenous form of 
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the language. Baumgardner (1987, 1993 and 1998) gets credit for 

working valuably on Pakistani English. His main focus, however, has 

been the structure and vocabulary of the language which clearly reflects 

in his research works. Rahman (1990) took the discussion even further 

through his works on the phonology of Pakistani English in addition to 

vocabulary and grammar. He brought forth multiple sub-varieties of the 

language on the basis of the kind of English different people speak as per 

their region and social class in the country. His research shows that there 

are different varieties spoken in the country depending on the degree of 

exposure to the English language. He names them as Anglicized English, 

Acrolectal English, Mesolectal English and Basilectal English. The 

varieties have to do more with the social background of the speakers as 

exposure to the English language is much dependent on it. The present 

article is a modest but different effort in this regard in which one of the 

sub-varieties of Pakistani English has been viewed in relation to the 

Yousafzai Pashto as it was the mother tongue of the subjects who 

participated in this study. Since there are different regional languages 

spoken in the country, there emerge multiple Englishes as each 

individual speaks it in the context and effect of their own mother tongue. 

Theoretical Framework 

Brown (1989) suggests as does Wardaugh (1970) that CAH has a weak 

version (related to EA – Error Analysis) that focuses not on a priori 

prediction of linguistic difficulties but on a posteriori explanation of the 

sources of errors in language learning. Brown suggests in this regard that 

many errors can be due to the negative transfer of L1 as it is quite 

common to guess from the foreign accent that where the learner comes 

from.  

The current study traces its ground to the references made by all the 

major studies (e.g. Lado, 1957; Corder, 1971; Whitman, 1970; Brown, 

1989; etc) conducted in this area, to the appearance of L1 features on L2 

performance for its undertaking and the process followed. This study 

makes mainly use of Brown’s approach of CAH i.e. to find a posteriori 
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explanation of the deviations instead of a priori prediction of the 

problems. Since this study is concerned with establishing the English 

spoken by Pakistani Pashto speaking people having Yousafzai dialect as 

their L1 to be a sub-variety of Pakistani English, its concern naturally 

remains limited to the performance features of the English used by the 

population of this study. Therefore, the concept of a posteriori 

explanation of L2 features under the influence of L1 provides theoretical 

basis to this venture. On the other hand, the technique followed to 

analyze the data can be broken down into two stages, each following the 

approach propounded by a particular scholar. The first stage involved the 

four steps given by Whitman (1970) while the second involved the three 

types of transfer as conceptualized by Brown (1989). He viewed three 

different ways of looking at L1 influence (transfer) on L2 following 

CAH. They were categorized as positive, negative and zero transfer. The 

first according to him takes place where the L1 features align with those 

of the L2, second where they conflict with those of the L2 and the third 

where there exists neither of the two conditions. In the next part the 

adaptation made from the theoretical underpinnings (given above) has 

been discussed. 

The framework of this study has been conceptualized in the light of the 

approaches to CAH, discussed in the studies mentioned above. For this 

study the reliance was mainly on the weak version of CAH reflected in 

the approach given by Brown (1989). The reason for it was the relevance 

of this approach to the aim of the current study. It was to be highlighted 

as to how Pashto speakers differ from the natives for which CAH was 

found appropriate. In keeping with the objectives of the study, 

synchronic analyses were to be made. It stood distinguished from the 

long term diachronic concern to avoid tracing the incorporation of L1 

features into L2 in the evolutionary course of the development of the L2 

among the learners of the L2. This is how this study distinguishes itself 

from the version of CAH given by Weinreich (1953) and Haugen(1956). 

This provides a theoretical justification to this undertaking. Adaptation of 

the four-step approach by Whitman for CA and three types of transfer by 

Stockwell et al.(1965) follows hereafter.   
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Step 1) i) Selection of the inventory of the English phonemes ii) Data 

selected from the recordings. 

Step 2) Pick (identify) sounds that mark deviation 

Step 3) Find the ways the selected/picked forms mutually contrast 

Step 4) Pinpoint density and systematicity to establish the point (critical 

discussion) 

The 4
th

point involved critical discussion on all what was achieved from 

performing the first three steps. At this stage the three types of transfer 

idea of Stockwell (1965) was incorporated. The possible reasons for any 

kind of transfer i.e. positive, negative or zero were traced to the L1 

features. It was specified how far the deviations stood systematic and 

regular.  

Research Methodology  

All the Yousafzai Pashto speaking university graduates constitute the 

population of this research. A sample of fifty university students took 

part in the study. To carry out this research, first of all, a suitable 

research instrument (a wordlist) was designed in order to get the desired 

data. Along with the instrument, the participants were given a history 

form to fill in so that their biodata could be taken to be used to analyze 

the data in its backdrop. The details were helpful in determining whether 

the deviations recorded were due to the mother tongue influence or some 

other reason. The instrument was a wordlist containing all the double 

vowels of the English language. Words were read aloud by the 

participants and recorded for examining their phonology. This study was 

concerned with the identification, description and interpretation of the 

influence of Yousafzai dialect of Pashto (as L1) on the features of 

English (as L2). 
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Data Presentation, Description and Analysis  

The data was described in words as well as in numbers and for the sake 

of the convenience of readers and beneficiaries of the present work; I 

have presented it through tabulation. There are two rows in each table; 

the upper one for the headings and the lower one for the results acquired 

from the data and five columns for the category, deviation/s, correct 

pronunciation, deviation frequency, and the deviation percentage. Along 

with that, the possible reasons of the deviations have also been given 

where it was possible for the researcher to pinpoint them. 

Analysis of the Diphthongs 

The detailed analysis of the diphthongs is given in the following 

discussion.   

1. The Diphthong /e����/ 

The diphthong /e�/ was given in the word list to be pronounced by fifty 

participants. The important fact is that all the participants pronounced it 

correctly as is done by the natives showing no deviation. The sound is 

not hard for Pashto speaking people owing to its presence in the Pashto 

language. The data has been given in the table below to make it more 

clear and easy to understand. 

Phoneme Deviation/s 

Pronounced 

Correctly Deviated 

Deviation 

Percentage 

/e�/ 

No 

Deviation 50 0 0 

Table 1 

In the Pashto language four vowels have been identified i.e. /ey/, /ay/, 

/oy/ and /aw/. The English diphthong /e�/ is found in Pashto words 
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likedeir(much) and meiz (table) spoken in Peshawer. Thus a positive 

transfer was expected owing to the similarity discovered through 

contrastive analysis. Therefore, the situation produces an interesting case 

where the English spoken by the Pashto speakers resembles the RP in 

this particular feature. 

2. The Diphthong /a����/ 

The diphthong /a�/ was pronounced by fifty participants. The important 

fact is that all the participants pronounced it correctly, as is done by the 

natives showing no deviation. The sound is not difficult for Pashto 

speaking people owing to its presence in the Pashto language in words 

like pai (milk) and dodai (bread). The data has been given in the table 

below for better clarity and understanding.  

Phoneme Deviation/s 

Pronounced 

Correctly Deviated 

Deviation 

Percentage 

/a�/ 

No 

Deviation 50 0 0 

Table 2 

The case of the present sound is very similar to the one discussed earlier. 

Here again a positive transfer was likely owing to the similarity of the 

diphthongs of Pashto and English. In Pashto, a diphthong exists 

corresponding to the one under discussion. It has been found evident in 

the zero deviation in the statistical results of the data. The successful 

production of the diphthong by the Pashto speaking converges their 

variety of English with the RP. Thus the feature in point can be 

considered as a distinctive one with regard to the Pashto speaking variety 

of Pakistani English.  
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3. The Diphthong /��������/ 

The Diphthong /��/ was pronounced by fifty participants. The significant 

point is that only sixteen participants pronounced it the way it is done by 

the natives; the other thirty-four participants changed it to become a 

different diphthong (as given below) showing a very significant trend of 

deviation. The phoneme was not properly pronounced by a majority 

because of a lack of proper training and practice otherwise it is not 

difficult for Pashto speaking people to produce this sound because of its 

presence in their language in words like lowi (big/large) and oi(used 

when calling someone). The data has been presented numerically in the 

table below to make itapparent and simple to recognize. 

Phoneme Deviation/s 

Pronounced 

Correctly Deviated 

Deviation 

Percentage 

/��/ 

Changed to /aɪ/ 

inserting /w/ 

before it 16 34 68 

Table 3 

As regards this diphthong, it mostly tends to be influenced by the written 

form of the language as in our country language is taught by using only 

written material and there is hardly any attention paid to the verbal 

aspect. Since the diphthong under discussion gets its representation by 

the symbols ‘oy’ in the written form, the individual sound of the letter ‘y’ 

takes /w/ sound which gets uttered as it is at the word level also. In other 

words it is not something to be blamed on the learners’ lack of capacity 

to do this sound as the problem lies elsewhere i.e. the way they have 

been told and trained by their language instructors who by and large are 

the product of the same system. Anyway the deviation percentage and 

frequency is high enough to be regarded as a feature of the variety of the 

English language spoken by the Yousafzai Pashto speakers.  
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4. The Diphthong /aʊʊʊʊ/ 

The diphthong /aʊ/ was pronounced by fifty participants. The key 

finding is that all the participants pronounced it correctly like the natives 

showing no deviation. The sound is not difficult for Pashto speaking 

people owing to its presence in the Pashto language in words like tauw 

(turn) and au (yes). The data has been given in the table below to make 

obvious and simple to realize. 

Phoneme Deviation/s 

Pronounced 

Correctly Deviated 

Deviation 

Percentage 

/aʊ/ No Deviation 50 0 0 

Table 4 

A diphthong in Pashto resembles the sound under discussion. Therefore, 

naturally a positive transfer has been observed, as expected, in the 

statistical results of the data. Zero deviation clearly proves that the sound 

in point does not supply a basis to make it a distinctive feature of the 

English spoken by the Pashto speakers. Thus there can be seen a 

convergence of English spoken by the Pashto speaking with the RP. 

5. The Diphthong /əʊʊʊʊ/ 

The Diphthong /əʊ/ was pronounced by fifty participants. The main 

discovery is that forty participants pronounced it properly like the natives 

do; the other ten participants changed it to become different sounds (as 

given below) showing a trend of deviation. The phoneme was not 

properly pronounced by a few because of lack of proper training and 

practice otherwise it is not difficult for Pashto speakers to produce this 

sound as it just requires a mild glide to produce the sound. The data has 

been presented numerically in the table below to make the data more 

clear and easy to understand. 
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Phoneme Deviation/s 

Pronounced 

Correctly Deviated 

Deviation 

Percentage 

əʊ 

Change to 'o' (9) 

and /u:/ (1) 40 10 20 

Table 5 

This diphthong does not have a corresponding diphthong in the Pashto 

language which starts as a glide from the central position with the height 

of the tongue at the middle position. Therefore, a negative transfer was 

expected which however has been diluted due to the resemblance of the 

diphthong of Pashto corresponding to /əʊ/. This would definitely have 

helped the participants in learning articulation of this diphthong but the 

deviation still stands to be significant. It provides data to conclude 

contrast although it does not go far to prove the divergence of the 

English spoken by the Pashto speakers from the RP.    

6. The Diphthong /����ə/ 

The Diphthong /�ə/ was pronounced by fifty participants. The essential 

discovery is that forty-three participants pronounced it correctly as is 

done by the natives; the other ten participants changed it to become a 

different diphthong (as given below) showing a mild trend of deviation. 

The phoneme was not properly pronounced by a few participants because 

of lack of proper training and practice otherwise it is not difficult for 

Pashto speaking people to produce this sound. The difficulty seems to be 

a mild difference between /�ə/ and /eə/.The data has been presented 

numerically in the table below to make it understandable easily. 

Phoneme Deviation/s 

Pronounced 

Correctly Deviated 

Deviation 

Percentage 

/�ə/ Changed to /eə/ 43 7 14 
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Table 6 

Though no corresponding sounds with the diphthongal status can be 

found in the inventory of Pashto but still certain combinations of pure 

vowels resemble this diphthong of the English language. The wordbiya 

(then) can be considered as an example in case. Thus there may not be a 

hundred percent positive transfer but still a support or facilitation is 

obviously possible in case of the production of this sound both by the 

Pashto speakers as well as the Urdu ones. The statistical results speak of 

the fact. The phenomenon here does not go any far to establish English 

of the Pashto speakers as a separate variety.  

7. The Diphthong /eə/ 

The diphthong /eə/ was pronounced by fifty participants. The important 

fact is that forty-two participants pronounced it correctly as is done by 

the natives; the other eight participants changed it to become a different 

diphthong and surprisingly a triphthong also (as given below) showing a 

mild trend of deviation. The phoneme was not properly pronounced by a 

few participants because of lack of proper training and practice otherwise 

it is not difficult for Pashto speaking people to produce this sound. The 

data has been presented numerically in the table below to make it clear 

and simple. 

Phoneme Deviation/s Pronounced 

Correctly  

Deviated Deviation 

Percentage  

/ eə/ Changed to /ɪə/ (7) 

and triphthong /aɪə/ 

(1) 

42 8 16 

Table 7 

The case of this vowel resembles that of the previous one. No 

corresponding sound is found in Pashto but it was not problematic for 

research participants of the study because a good exposure to the English 
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language. Thus, despite lack of positive transfer, supportive tendency 

was expected which is obvious in the statistical results with only 

eighteen percent deviation. In the light of all this the features of this 

diphthong as produced by the Pashto speakers do not contribute to render 

it a separate variety of Pakistani English. 

8. The Diphthong/ʊʊʊʊə/ 

The diphthong /ʊə/ was pronounced by fifty participants. The important 

point is that all the participants pronounced it correctly as is done by the 

natives showing no deviation. The sound is not difficult for Pashto 

speaking people owing to exposure to English. The data has been given 

in the table below to make clear and easy. 

Phoneme Deviation/s 

Pronounced 

Correctly Deviated 

Deviation 

Percentage 

/ʊə/ No Deviation 50 0 0 

Table 8 

Here, again, the vowel in question does not correspond to any diphthong 

in Pashto. So absence of a positive transfer but facilitation, due to 

exposure, was expected in this case. The percentage of deviation is zero 

which shows no divergence from the RP. Also, in case of Urdu similar 

results have been produced in studies due to the supporting factor of 

resembling combinations of the pure vowels. So the articulation of this 

diphthong does not supply the reason to consider the English of the 

Pashto speakers as a separate variety of Pakistani English.  

Conclusion and Recommendations 

It is a common observation that every individual’s speech sounds to be 

different from that of others’. We are linguistically different from others 

in our mother tongue. The termidiolectis used for the same purpose. 
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Different idiolects combine to make a dialect of a community. At 

individual level, our individual speech is our identity and, at collective 

plane, we are recognized by the collective ways of speech of the 

particular community we belong to. If an L1 may vary from case to case, 

it is more likely to have diversity in ways of speech when we talk with 

regards to an L2 because there are some additional factors that seem to 

operate in the backdrop which bring about variation. Change and 

variation are a customary phenomenon when we talk of language. As 

regards an L2, we need to consider a number of other factors, not 

significant from the point of view of an L1. In this study, I have made an 

effort to the same end. The deviations with respect to diphthongs marked 

and shown in the data lead to the finding that some of the features 

identified in the speech habits of the Yousafzai Pashto speaking people 

represent a separate variety of language in its own right, whereas others 

point to the fact that it shares features both with Pakistani English (in 

general) and with the RP as well. However, I have been able to find that 

every deviation cannot be considered to be a feature of the Yousafzai 

English; it is rather a mistaken concept that needs to be scrutinized and 

duly addressed by improving our language training methods and 

techniques. 

As the present work has been done on English language which is used as 

an L2 in Pakistan, it needs to be acknowledged, no matter how 

conversant a person may be with an L2, still they cannot be a good 

competition with the natives. However, it can be improved notably if one 

is aware of the negative/positive transfer in a given language and if the 

environment needed to teach and learn a language is a favorable one. 

Moreover, we need tomake conscious effort to conform to the recognized 

standard so that our language does not stray too far from 

it.Improperteaching, therefore, needs tobe abandoned to check needless 

and haphazard deviations. The present study shows that all the 

aberrations noted cannot be ascribed to a negative transferaltogether; 

they seem to be a product of faulty teaching or a lack of exposure.It is 

therefore recommended that language teaching be focused and all four 

skills of language i.e. listening, speaking, reading and writing be equally 
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emphasized. Deviations despite that will be a result of the mother tongue 

influence/negative transfer and that is the focal point of the present study.  
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Abstract 
 

The way writers distinguish their opinions from facts and 

figures and convey their message with certainty or uncertainty 

is central in journalistic discourse. This study deals with the 

certainty and uncertainty of the propositions thewriters make in 

Urdu newspapers. A corpus of one millionwords is compiled to 

find hedges and boosters in Urdu newspapers. The corpus is 

analyzed to draw the results by using Hyland’s (2005a) model 

of interaction as a theoretical framework. This study aims to 

analyze metadiscourse interaction markers i.e. hedges and 

boosters. The result shows that hedges are the interaction 

markers with the highest frequency in Urdu newspapers which 

suggests that uncertainty is a key feature in Urdu journalistic 

discourse when the writers share their viewpoints.   

1. Introduction 

Written language has a supremacy over spoken language. This is 

undoubtedly due to the importance of writing in all aspects of day to day 

life. The style and ways of interaction play a vital role in sharing 

information in conversation through written language. Texts are 

noticeable traces of the process of mediating a message (Widdowson, 

2007). The main purpose of language is to share our ideas and 

experiences which is obviously the key purpose of communication. 

Language is used for exchanging our experiences with friends and 

family. The language in use is analyzed through discourse analysis which 

is defined as a “method for analyzing the ways that specific features of 

language contribute to the interpretation of texts in their various 

contexts” (Barton, 2005; p. 57).  

The possible inferred meaning from the definition suggests that discourse 

analysts not only try to provide a detailed analysis of the text but also 
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aims to find out the meaning beyond the sentences to consider the 

impacts that participants, goals, situations and results of an interaction 

will have on the text. So discourse analysis realizes forms and functions 

of a language as well as its cultural and social features. Moreover, it 

leads to better understanding and effective communication. The analysis 

of discourse is the analysis of language in use and the ways in which 

linguistic forms are used for social purposes. The analysis of language 

beyond grammatical structures tends to adopt a limited approach that 

what possible purposes of language use might be, drawing a distinction 

between transactional and interactional uses of language. 

Urdu is a national language of Pakistan and enjoys the status of official 

language as well. It is linguafranca in Pakistan as it is widely spoken and 

understood all over Pakistan. Urdu is the symbol of integrity among all 

the ethno-linguistic nations inhabit in Pakistan (Rehman, 1996). Mostly, 

Urdu is used as a first language in the urban areas (Census 2001: 107). 

Among the total population of Pakistan, only 7.4 percent people have 

Urdu as their mother tongue and these 7.4 percent people are mostly 

urbanized. It has been portrayed as the language of national unity by the 

elite of Pakistan (Rahman, 1996). This language is one of the sources to 

create a unified Pakistani identity. Moreover, an important role of Urdu 

is to resist any ethnicity which could break the federation. It is also 

serving as a medium of instruction in education as well as medium of 

interaction between Sindhi, Punjabi, Balochi and Pashto (Rahman, 

2002). 

The language of newspaper discourse is quite interesting, since the 

writers try to convince anonymous readers who may share the writer’s 

point of view or who may not. In fact, editorsattempt to give their readers 

“an accurate, interesting, thorough account of events and the writer’s 

purpose is to persuade the reader”(Mencher, 1989; p.2).Hough (1998; 

p.1) advocates that "news is what people need or want to know, whatever 

interests them, whatever adds to their knowledge and understanding of 

the world around them". The primary objective of a daily newspaper is 

"to present the news of the day, to foster commerce and industry, to 

inform and lead public opinion" (Hough; p.205). Therefore, editors try to 

unearth the hidden aspect of the news for their readers. They try to 

highlight information in a way which they believe can support their 

opinions. In fact, newspaper is a kind of discourse that “contributes to the 

construction of systems of knowledge and belief” (Fairclough, 1992; p. 

64). 
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Newspaperssometimes may formulate or shape people’s opinions about 

something by the use of interaction markers. These interaction markers 

help us to identify how a writer projects his/her voice and asserts his/her 

opinions and judgments on one hand and how the author engages his/her 

readers and seeks the attention of the reader on the other. Discourse 

analysis is important for news analysis because it can make classical 

approaches more explicit. 

1.1 Research Questions 

• How are the hedges and boosters used in Urdu journalistic 

discourse? 

• What kind of impact these hedges and boosters can have on 

readers? 

1.2 Delimitation of the Study 

Interactional metadiscourse has been a study of great interest for 

pedagogical, interlingual, intralingual and interdisciplinary studies. This 

study also works in the same way but certain things are delimited by the 

researchers. The data for this research comprises only two newspapers. 

The reason for selecting these newspapers is their circulation and the 

criterion set by Nwogu (1997). The selected data meets all the given 

above criteria for the compilation of corpus. The data for this study has 

been taken from opinion and editorial sections of the newspaper 

published in three months. Moreover, only hedges and boosters are 

analyzed from Hyland’s (2005a) model of interaction. 

2. Literature Review 

The term metadiscourse was first coined by Harris (1959) to offer the 

different ways to understand the language in use. It represents the 

speaker’s attempt to guide the receiver’s perception towards a text. It was 

then adopted in discourse analysis in middle of 1980.  The term 

metadiscourse is widely used in current discourse analysis and language 

education, referring to an interesting and relatively new approach to 

conceptualize interactions between text producers and their texts and 

between producers and users (Hyland, 2010). The concept of 

metadiscourse was developed by the researchers around the world 
(Williams, 1981; Kopple, 1985; Crismore, 1989). Kopple (1985) 
considered metadiscourse in terms of style lists and presented various 

kinds of metadiscourse. His idea towards metadiscourse i.e. “discourse 
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about discourse” intended to direct the readers rather presenting 

information to the readers.  

The studies of Williams (1981) and Lautamatti (1978) served a kind of 

basis for research in metadiscourse. A survey of written texts reveals that 

the writers belonging to different cultures have been using metadiscourse 

in their writings of different periods, disciplines and genres. It has been 

used by authors from Greek era to modern world. For example 

metadiscourse was used in Greek and roman comedies and poetry by 

Aristophanes, Plautus, Virgil, Homer Ovid and Aristotle. Later on 

metadiscourse was used in essays and tragedies by Stern, Fielding, 

Cervantes, Dickens, Goethe and Eliot, novelists; Barthes, Fsowler, 

Calvino, Borjes; historians: Commager, Handlin, scientists: Darwin, S. J. 

Gould. Moreover, the survey also shows the frequent use of 

metadiscourse in magazines, technical articles books and reports 

(Crismore, 1989).  

3. Research Methodology and Data Collection 

The research is basically descriptive in its nature. The researchers have 

analyzed and described the occurrence of hedges and boosters in Urdu 

Newspapers discourse. However a corpus is used to findthe frequency of 

all the hedges and boosters. The data for this study has been collected 

from the following daily newspapers from 1 April, 2015 to 30 June 2015: 

1. Jang 

2. Nawa-e-Waqat 

The corpus comprises 1 million words. The selection of two Urdu 

newspapers is set under four criteria. The first three criteria for the 

sample selection of corpus as suggested by Nwogu (1997) are 

representativeness, reputation and accessibility while the forth criterion 

is circulation. According to him the corpus taken for research should be 

representative which suggests that the taken data should represent the 

whole. In this respect, the data that are taken for corpus building and 

research is representative as the newspapers are published from several 

cities of Pakistan. For instance, these two newspapers are published from 

eight cities of Pakistan. So the sample taken for corpus building is 

representative. 

As far as the reputation is concerned, the selected sample is undoubtedly 

taken from renowned newspapers with a huge viewership. The third 

criterion is accessibility which suggests that either the selected sample 
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for corpus can be mechanized for the analysis or not. The selected 

sample can be obtained easily by copying it from the official websites of 

the concerned newspapers which can be run into corpus readable 

softwares. The forth criterion is circulation. Out of 424 daily newspapers 

of Pakistan two Urdu newspapers Jangand Nawa-e-Waqt are selected 

considering the most circulated newspapers (Audit Bureau of 

Circulation, 2011).  

For corpus building the data is copied in “html” form from official 

websites of these newspapers. After that data are pasted into a Notepad 

file. This is converted into a “.txt” file in Notepad to make “html” file 

readable for the software to analyze corpus. For Urdu, the encoding of 

file is changed from ASCII to UTF-8. The reason is that it is the only 

encoding that is used for the readability of Urdu in corpus analyzing 

software. These changes are done for making Urdu script readable for 

analyzing data in software because the software does not read the Urdu 

file saved in standard settings. 

For filing the copied data taken from websites of newspapers, the copied 

text of the newspapers is saved in different files and each file contains 

day and month with the caption of either column or editorial. The built 

corpus set contains three hundred and sixty four files which include 

columns and editorials of three months. 

For data analysis, Urdu corpus is added in Antconc to analyze interaction 

markers. Frequencies and occurrences of the interaction markers are 

checked by the use of concordance tool. The concordance result is saved 

in a .txt Notepad file to see the functionality of interaction markers in 

sentences. After saving the file, the interaction markers are seen 

manually to check if they really work as interaction markers in the 

context or not. 

3.1 Theoretical Framework 

The theoretical framework applied in this research is Hyland’s (2005a) 

model of interaction which analyzes the interactional features of 

discourse. This model of interaction primarily deals with two dimensions 

being stance and engagement (Hyland, 2005a). Stance is called the 

textual voice which refers to the ways in which a writer projects 

himself/herselfin a text and conveys his/herjudgments, opinions and 

commitments. In other words, it is the way in which a writer intrudes and 

stamps his/her personal authority onto his/her arguments or step back and 



 

 

 

46 

 

disguise his/her involvement. Stance is entirely author oriented approach 

that leads the audience towards authors’ textual voice (Hyland, 2005a). 

On the other hand, engagement is the reader oriented approach in which 

a writer recognizes the presence of others, pulls them along with his/her 

arguments, focuses their attention, acknowledges their uncertainties, 

includes them as a discourse participants and guides them to 

interpretations (Hyland, 2005a). Stance includes four main elements: 

hedges, boosters, attitude markers, and self-mentions and engagement 

comprises of five elements: reader pronouns, personal asides, appeals to 

shared knowledge, directives and questions. Hyland’s (2005a) model of 

interaction is given in the figure below. 

 
Figure 3.1: Hyland’s model of Interaction (2005a) 

3.1.1 Stance Markers 

The first part of Hyland's (2005a) model of interaction is considered as a 

backbone to the representation of the author’s stance in written texts. 

They aim to explore the ways in which speakers and writers project their 

opinions, personal feelings and judgments. Stance deals with writer 

oriented features of interaction and expresses different kinds of opinions, 

personal feelings and assessments that include even attitude of the writer 

towards particular information. It also includes how certain the writer is 

about veracity, how the writer gets assess and what perspective the writer 

is taking to the reader about a particular piece of information. Stance 

comprises four elements: hedges, boosters, attitude markers and self-

mentions.  

3.1.1.2Hedges 

Hedges are devices like possible, seem, might and perhaps, which show 

the writers’ choice to withhold complete commitment to a proposition 

and allows information to be presented as an opinion rather than 

accredited fact. Hedges also allow the editors to open discursive space so 

as to make readers dispute their interpretations. They involve readers as 
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participants in their ratification, modesty, respect or deference for the 

views of other colleagues. 

3.1.1.3Boosters 

 For Hyland (2005b), boosters are words like clearly, obviously, 

evidently and demonstrate, which allow the writers to convey their 

certainty in their statement. Such words mark the involvement of the 

reader with the topic and also show solidarity with their audience. The 

other function of boosters is to stress group membership, shared 

information and engagement with readers (Hyland, 1999). 

4. Data Analysis and Discussion 

4.1 Hedges 

�ن �ے �گ ���� اس ا��ام �ے ��� ���ظ �ہ رہ�ں �ہ وہ ۔۔۔۔۔۔����  

�&%ےا$ہ�ر�ے"!وہ��!م ۔۔۔۔۔'��&()&!���ر.ہ-�ں+!�)����*/(�ر��-�1ا2)ا��01�(���  

��-�ں ۔۔۔۔۔۔����4�د2)اہ1ار2�ے �5�6�7�� ���	
��)ےا��ازےے   

�ر2��%� ۔۔۔۔۔�0(9�%���ر�*'-*;�:%��ڈا�ٹ)"-)ا���رو5%ے5�;%ےا2>
���ہ�ہ  

��-6�A(9%�@)ف۔۔۔۔۔۔۔۔����)@Bہ�ا�ہ6ہ�����
ا�-*�ہ1ے )د��:@%)�ے�ے��و.دا���   

These instances of hedges are traced from corpus systematically to quote 

for data analysis and discussion. Here a few instances will be discussed 

for elucidation.  In first example, the author uses a hedge ���� presenting 

his/her statement as an opinion rather than an accredited fact to present 

his/her stance. By doing so, the writer gives space to the readers to 

dispute his/her opinion as he/she presents his/her stance in the example 

with uncertainty (Hyland, 2005a).  In 3rd example, another hedge is 

present that explicitly depicts the writer’s modesty, respect and 

difference for views of readers. The writer in this example involves the 

readers by sharing his/her opinion by using a hedge ���	
 The .ا��ازے ے 

use of hedge in this example suggests that the writer first admits that it is 

his tentative estimation of the writer and then presents his/her stance. The 

5
th

 example shows another use of hedge where the writer does not claim 

his/her judgment and gives the audience a chance to have a different 

opinion. Here the writer shares his/her opinion using the hedge  ا���


����ہ�ا. The writer does not impose his/her statement rather he/she 

makes sure that he/she is uncertain about his/her opinion (Hyland 

2005a). 
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� �� ������	
� �  	�������� �� �� ����� ��  ��� �� ������� ��� ��   !" #�� $�� %& '( ) * �+% ,-�� . / �+0 12  �34 5 6789��8:�� 8;8<� =�
&8��>?��8@����A ��� B8CD8) EF8G  EF8G8H I8J  ;8@�� ��A ���8  I8K8L K8H8L EF8G  EF8G8H MN8O8��A �� PQA �R I8K8��	�F8�+0 1�� ST I8��F8�� �������  I8K8�� �������  8O8U� �������8VA ���MN 8O8 P���W��8VA ���MN MN8O8 	�XYT�� I8K8��	 �F8Z[  \8��F8Z[ ��F8H8Z[ I8K8]  I8K8]8E^  ]\8K8   V	�8_8fia  I8K8fia  I8K8b8c  8d8 	���e �8f8��I8K )8g8) h8���&8i I8K8J V	�8_8j ;8�k8Ul  I8K8�k8��l ;8�k88U��m  f8no8no �����A �� ��8p8�����A �� ��  q8p8q �����A �� ��8p8 	���>?r  ��F8st��8a8@�� Y�8�u8a8@��  
Table 4.1: List of hedges present in Urdu journalistic discourse 

4.2 Boosters 

��%ے ۔۔۔۔۔C6 (Dا�4��ہرہ�ہےا�%B�����%���ر�ہ-C�F!7��ے �رٹ�%��� (��  

�ہ�ںڈا�)ہ�۔ ��;-;�I(ن) �)��۔۔۔۔۔F���د����ر�6�%ے�KےLڈL(� ������%ے�'��Mا  

�ا15ا�ہے&�ہ-N)ور2ہے�ہ�س ۔۔۔۔۔�A����ہا%2����.�رC�%�)��;2%ے�Kےڈ2ڑه�ر�)و ے��ر��  

�9)دوں�ور۔۔۔۔۔Qں6ےدہورTہ)2ں%ے&��'%ے�Kے�)ا�A-�ں��Sا� ہ���R)ور2ہے۔ ا�ہ  

�6�د )���ے ۔۔۔+�%�4��-�ںQ)ا�B��6%�ہ-6�U0درا"!��*  

Boosters are taken from corpus systematically to elaborate them. A few 

instances out of these ten will be explained for data analysis and 

discussion. The first example exhibits a booster which is used by the 

writer to make his/her statement effective and stressful. The function of 

boosters as suggested by Hyland (1999) can be seen in this example.   

For instance a booster ���� is utilized by the author to present his/her 

statement with assurance to influence the readers.  In3
rd

example the 
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author stresses his/her proposing by using a booster which makes this 

proposition an accredited fact rather than his/her opinion. The writer here 

uses ہ���� to present his/her stance towards the statement. This example 

also presents how boosters are used to acknowledge shared knowledge 

and information between writer and readers. The 5
th

 example reveals 

another instance of booster where the writer presents his/her statement as 

a fact. The booster !"درا convinces the readers to accept the statement of 

the writer as a fact. The use of !"درا stresses the information of the 

writer and changes it into a fact. By using booster the writer exploits and 

affects the judgments of the readers (Hyland, 2005a).  

�  ��� �� �	
� ��� 
�� ���� � ��	� � 

���  ��� � ��� � 
� �  � !	" #� !	" 
$% &' ()  �*��+" ,��� �- ���	��. /���	�*  ��� 01� 2 
���	
 3�	
 ��	
 4 

 5 3� 01�2 �� 01�2 �6 7�� 8 9:�;<;8 =;>;?;@ 

=;>;@ A;@ B;�	C;DE  :���� �;DE 
F;9GH;�I  :���� �;�� 01�2;J; �KL B;�	C;��	M NO;�	����;NO 

P�*��� �� !	;J; �KL QR;��	
 9:�;<;SE B;�	C;T���� 
Table 4.2: List of Boosters present in Urdu journalistic discourse 
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Figure 4.1: Quantitative analysis of hedges and boosters 

The figure given above highlights the frequencies of Hedges and 

Boosters in Urdu corpus to show how certainly or uncertainly the writers 

convey their viewpoint in Urdu newspaper writing. Their frequency 

exhibits that hedges are used with higher frequency than Boosters. A 

number of eleven thousand eight hundred and eighty seven (11887) 

hedges while ten thousand two hundred and eighty eight (10288) 

boosters are used in Urdu corpus. The accumulative results show that 

hedges are used more frequently as compared to boosters which imply 

that the journalistic writers prefer to convey their message with 

uncertainty and give the audience a chance to dispute the viewpoint or 

judgments of the writers. 

5 Conclusion 

This study highlights hedges and boosters present in Urdu journalistic 

discourse. A list of hedges and Boosters is traced out of one million Urdu 

corpus. The results also reveal that hedges are preferred in Urdu news 

writing which suggests that the writers convey their statements with 

uncertainty and give the audience a chance to accept or reject the 

viewpoint of the writers. So it can safely be concluded that uncertainty is 

the most important trait of Urdu journalistic discourse.  
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