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The Urdu language has a vast body of proverbs and Urdu dictionaries invariably
enlist them. Borad's 22-volume Urdu dictionary is compiled on historical
principles and it has also recorded a large number of Urdu, Persian and Arabic
proverbs used in Urdu. Such dictionaries need to record explanatory citations
from different literary eras and the first citation would serve as the proof of the
earliest usage in the language. Though Dictionary Board's dictionary has given a
large number of citations from Urdu poetry while recording/explaining Urdu
proverbs, it lacks sufficient number of citations for certain proverbs. In some
cases, the evidence of the earliest usage is also missing.This paper records,
explains and provides the readers with earliest or later-era citations from Urdu
poetry that should have been part of Urdu Dictionary Board's corpus but are

somehow missing.
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Composing of Chronogram (TareekhGoi) is a scientific skill based on
numerical value, which has been determined by its masters as an art. Like
a true historian, its aim is to give a true picture of the incident, past and
present, through an alphabet, a word, a sentence, a Quranic verse, a Hadith
or still a single line. The value of numbers has been in vogue in the East
and West through ages.The practice of using letters for numbers, is the
basis of Abjad (also called Jumal) used in composing chronograms.

A lot of chronogramic verses were composed in the 18th century. The
climax of this art was seen in 19th century in the Subcontinent especially
in the northern and Southern India.It was so popular that almost every poet
at that time was not only well-versed in it but also composed it in Persian,
Arabic, and Urdu languages to prove his poetic excellence.The poets who
were proficient in poetry but weak in composing chronograms, their ability
in this particular skill was taken doubtful.

The climax of this art goes to the glossaries edited by the poets (Tarekh go
shoara)in the 19th century. Many glossaries were published after the Battle
of Fredom 1857 in the subcontinent. These glossaries proved very
beneficial to the poets (Tareekh go shoara) of 19th century. With the help
of these glossaries, experts as well as the poets composed
chronograms.These glossaries were published almost during the second
half of the 19th century.These glossaries are more than a dozen.A number
of glossaries could even not be published, Hamail.e.Tarekh is one of
them.The writer of this Glossary was a famous Urdu poet AmeerMeenaiee.
This article is an elaborative study of the glossary (Hamail-e-Tareekh) of

the words edited by AmeerMeenaee with annotations.
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"The point we wish to make is that this controversy is neither new nor is in

our opinion unique. Our opinion that where ¥ is pronounced is & it must,

as a rule, be counted for 400 and where it is pronounced as ‘ »” it must

always be counted for five is more relevant to the tone, temperament and

needs of Urdu today than it ever was"™
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Jean JosuaKetelaar is the writer of the first book of study material of Urdu
teaching based on lexical and grammatical instructions and samples of
translation. This book has three major components,that is, grammar, lexicon and
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"A glance at the table of contents reveals the unique format of the oldest Hindi
grammar It begins with the dictionary component It begins with dictionary
component. In all other grammars the dictionary follows the grammar
component....Main body of grammar consists of lexicon and grammar of Hindi
language . the first seventy five pages are devoted to the lexicon of Hindi
language. Vocabulary section shows that Ketelaar made an attempt to persian

equalents of the Hindi lexical items but could not complee the persian section .
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whe karta/hij doed(¥/c_s)«toe karta/jij doed(*/¥) me karta/ik doe(*/_%)

PLURALISE

inne karta(*/2_)<tom karta/jij doed(*/ f' )<ham karta/wij doen("‘//('Z )
onvolmaakteg}&gf’ ]

SINGULARIS- &2

whe (B%/5s) toekartathajij deed(¥*/¥)mekartatha-ik deed (G*/ %)
kartatha hij deed

PLURALISY

inne (& 2/ Ntimkartethe jij deed (& Z_/)#/hamkartethe/wij doen(& 2/ )

kartethe[]/hij deden

Volmaakted'{ J” ¥

SINGULARIS# /s



A

»s)toe kartsjoeka/jij heb gedaan/(é/’/?)mekartsjoeka »ik heb gedaan /(@/uﬁ)

whekartsjoeka/hij heb gedaan /(£
PLURALISY

tomkartsjoeka/jij hebt /(%/ﬁ)hamkartsjoeka/wij hebben gedaan//(é/(f)

innekartsjoeka/hijhebben gedaan( Af./ p) gedaan
twede volmaakte&*ﬁ
SINGULARIS# /s

whekia/ hij hebt /(/ss)/toekia/jij hebt gedaan/(\/¥)/mekia/ik heb gedaan /(L)

gedaan
PLURALISE

he kie/hij & & Ntomkie~jij hebt gedaan (< #)hamkie/wij hebben gedaa(<L )

hebben gedaan
meer dan volmaakte (}L’aU‘O”
SINGULARIS» s

hij had (/< s)-toe kiatha/jij had gedaan (¥ )me kiatha ik had gedaan/(F{/U%)

whe kiatha/gedaan
PLURALISE

Z_)stom kiatha/hih had gedaan (& l[f' Jham kiathha,/Wij hadden gedaan(\% y/ﬂ )
.inne kiatha/hij hadden gedaan(ta?l[

toekomendeg}"v J”
SINGULARIS. %3

whe (gu:/z_ﬁ)-toe karonga/ jij zult doen( 1 w/ #)-me karonga/Ik zal doen( gw/( )
karonga/Hij zal doen

PLURALISE

u;/ 2 N_toe karonga/je zult doen(§ UJ/ F )-ham kronga/Wij zullen doen (¥ UJ/ (7 )

-
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inne karonga/Zij zullen doen( ¢

tweede toekomendegﬁw J” |

SINGULARIS# s

whe (-6 /2_)toe karrega/jij wilt doen- (/) me karrega /ik wil doen(§/_%)

karrega wij wilt doen
PLURALISY

Z_Dtom karrigae....jij wilt doen (Zd/’?) ham karrigae...wij willen doen (Zu’//ff)
inne karrigae ...zij wllen doen(Zd/

gebiedende /U” -

SINGULARIS 413

toe karro --doet jij/?

PLURALISE

tom karro .....doet gijlieden;/ f'
oneindigeJuV J” A

I karna/karre ...doen ((f /%))
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grammar applies to the farmer rather than to the latter

"offcourse Keltelaar,sHindustani is niether pure Hindi nor Bazari Hindi .It

reflects the language spoken by Muslims who were powerful i those days."m
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The present contribution purports to discuss the question: "What is the central
and crucial problem of Muslim literary tradition". We have, therefore, selected a
writing which deals with the notion of poetry and literature in the thought of
Muslim philosophers like Al Farabi, Ibn Sina and Ibn Rushd. Although it
apparently relates to the nature and function of literature, however, the
philosophers identify Poetry's function according to its relation with the nature
of human soul, external and internal senses especially the rational and
imaginative faculties. In the opinion of these philosophers, poetry is an
imaginative discourse which grasps reality and universals through mimesis or
imitation.

The well-known Arabic adage "the best poetry is that which is most false" has
the support of these philosophers in the sense that poetry does not present the
thing-in-itself but its imitation. They say that the best poetry is the one that
presents the most perfect imitation of reality. According to Ibn Sina imaginative
stuff attracts people more than truth because the former contains an element of
surprise. Thus in order to make it more attractive and effective, poetry mixes the
commonly known thing (truth) with surprise and wonder and makes it strange.
Although good manners and morals has also been accepted as a function of
poetry, Muslim philosophers do not take it to be the primary function of poetry
but merely its consequence. The basic element of poetry, in their view, is its
touch with reality and universality and it performs this function through

imitation.
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This research paper exploresthe contextual and thematic aspects of the novels of
celebrated Urdu writerMunshiPremchand. The purpose of this paper is to offer
an overview of significant literature produced by the stylist novelist. Romantic
Movement in Urdu Literature was a dominant factor when Premchand started
his literary career. Thus shortcomings and adverse effects of this movement
upon Urdu literature have been critically analyzed. Premchand'srealism which
describes the problems of the poor and urban classes has been considered in
detail to discover the essentials of his humanistic approach. It is a historically
and conceptually organised synthesis which ultimately provides a rationale for
further research.
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Twenty first century novel depicts the vicissitudes of its spirit. It also reflects the
issues confronting the era. Most of the novels published during the last decade
and a half are generally free from any ideological bias. These novels portray the
core ethnic issues in Pakistani society. In this paper, the writer has analyzed the
element of "spirit of the age" in these novels. An effort has also been made to

probe into contemporary society through the spectrum of these novels.
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This article studies the thematic evolution in Urdu afsaana (short story). It deals
with the beginning of the genre of afsaana and how the renowned authors of
afsaana captured the changes on the spur of political and social happenings in
the subcontinent in their eminent short stories. These stories have been

reviewedin this paper with the aim to cover the evolution in the themes of the

afsaanas penned down during the 19th and20th centuries.
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The use of first person pronounhasbeen prevalent in Urdu story writings since
its presence did not have a central imposture in the understanding and impact of
story. Modern story writing along with other characteristics brought about
relatively more frequent use of the first person pronouns. Modern story has a
deep expression of first person pronounsthat became a formative element of the
identity of modern story. The article analyses the expression and importance of
the role of first person pronouns in modern Urdu fiction from its early times till

today.
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Dr.SaleemAkhter's creative life has three main directions, that is,criticism,

*

psychology and fiction.The short stories written by him circumscribe various
topics, like social, psychological, sexual, symbolic and mythical. These reflect
Dr.Akhter's critical wisdom and psychological insight. He usedvarious symbols
in short stories such as Basti, Kathputly, Koh, Shajar, Bichhu, Hatim, Siyah
rang, etc.This article is an attempt to present the introduction of cultural and
philosophical background of these symbols and to analyze Dr.SaleemAkhter's

symbols used by him in his short stories..
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Beginning with a backdrop of the conventions & devices of Urdu poetics and
the study of culture which acclaims a piece of poetry to be "valid," Hafiz Safwan
has detailed the study of Khwaja M Zakariya's Aashob into four parts.
Elaborating its style, topics and genre of the poetic craft, the author identifies it
as 'Sabk-e-Pakistani' (the Pakistani style). He argues that Khwaja's poetry is a
broad continuum of the robust tradition of classical Urdu poetics and points out
comforting homogeneities of Urdu poets who have flavoured their diction with
classical music. He concludes his article by comparing the substance of

Khwaja's poetry with noted classical and modern Urdu & English poets.
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I shall be telling this with a sigh
Somewhere ages and ages hence;

Two roads diverged in a wood, and 1

I took the one less traveled by,

And that has made all the difference.m
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At the foot of thy crags, O Sea!

But the tender grace of a day that is dead

Will never come back to me.”"
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Time present and time past
Are both perhaps present in time future
And time future contained in time past.

If all time is eternally present

All time is unredeemable.”
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You know where you did despise...

Yet what more than all we prize

Is a Thing of little Size,

You know where.®'!
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Footfalls echo in the memory
Down the passage which we did not take
Towards the door we never opened

Into the rose-garden. or
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In the disfigured street
He left me, with a kind of valediction,

a0
And faded on the blowing of the horn.
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From rainbow clouds there flow not

Drops so bright to see oA
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When old age shall this generation waste,
Thou shalt remain, in midst of other woe
Than ours, a friend to man, to whom thou sayst,

"Beauty is truth, truth beauty," — that is all
*

Ye know on earth, and all ye need to know.
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HazratKhwajaGhulamFarid was a Saraikipoet par excellence. Through his
inimitable poetry, he introduced SaraikiLanguage and Saraikiculture throughout
the world. People have been enjoying his melodious lyrics for the last one
hundred and fifty years. His Deewan comprising 272 Kafis is a unique work in
verse. KhwajaFarid's poetry has not only profundity of thought; it also
demonstrates numerous metrical experiments. The given essay discusses the
prosodic system in the poetry of KhwajaFarid. Of all the meters employed in his
poetry, Behr-e-Mutqarib is his favourite. KhwajaFarid wrote more than two
hundred Kafis using this metre. This aspect of KhwajaFarid's poetry has so far

eluded the attention of researchers on Faridiat.
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In this article the writer has described the character of Mughal emperor
Akbar-e-Azam in Punjabi folk literature.In the beginning of the article, the
writer has discussedwhen and how the Mughal state was established. After that
the writer has thrown light on the character and characterization of Akbar
through folk literature.Folk songs and folk stories are found in the local

languages of Hindustan about Akbar which show his popularity.
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The poetry depicting the sentiments and aspirations of the Muslimsof the
worldis calledMilli Poetry.The sense of 'millat' has always existed in Urdu
Poetry. It was highlighted at times before the 1857 War of Independence.After
this war Urdu poets focused their attention on the affairs of Muslim community
of the Subcontinent more passionatelythan before.Almost all the Muslim poets
expressed their sentiments through the Milli poetry.In a short period of time the
magnitude and standard of Milli Poetry extensively increased. In this article the
impact of the 1857 War are discussed and examples of such verses are presented
which were composed after the said war.

Key Words: Urdu Milli Poetry,The 1857 War of Independence
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Many famous poets wrote Hymns and Naats. One of to those eminent poets,
Ahmad NadeemQasmi,also wrote a lot of Naats such as "Jammal". In fact, his
collection namedas "Jammal" has prominent dimensions. His way of narration is
quite simple and alluring. Through this article, an effort is made to introduce his
awesome Naatiapoetry and his unique style.Despite his 'progressive’
tendencies,he had deep religious affiliations.Through his captivating Naats, we
can observe the feelings and sensitivity of him. He had used simple but rhythmic
language to allure the hearts of the lovers of Hazrat Mohammad (P.B.U.H).
Thus his way of narration created a beautiful atmosphere for the readers. In fact,
he did not use hyperbole or exaggeration. Instead of this, he had adopted a
moderate way. He had depicted the immense qualities of our Holy Prophet
(P.B.U.H) in a sublime way.
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Farhang-e-Asifia is the first comprehensive dictionary of Urdu language that
consists of fifty five thousand lexical items,idioms,terminologies and proverbs.
It has been compiled within thirty years during 1867 to 1897. By discussing the
initiation and development of Urdu language, the elegance andrhetoric of this
language and literature have been described in the exordium of
Farhang-e-Asifia. By considering the amalgamation of Sansikrat and Persian,
BrijBhasha and PurbiBhaka (in the ancient history of the continent) as the base
of Urdu language, the impact of Muslim regimes, the role of colonial British
government in the propagation andadvancement of Urdu language and
literature,havebeen mentioned. Hence the exordium of the Farhang is a rich
source of information regarding various aspects of Urdu language. This article

attempts at critically reviewing the same muqqadima of the Farhang-e-Asifia.
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Phonetics is a branch of linguistics that studies human speech in a scientific
way.Each language has its own sound system.In this paper some properties of
Punjabi and Urdu phonetics have been discussed highlighting their
dissimilarities. Previous work in Punjabi phonetics shows that speech patterns
of Punjabi are the same as that of Urdu.The purpose of the comparison of both
the languages is also to clarify that Punjabi has some characteristic sounds that

may not be found in Urdu.
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Professor Nisar Ahmad Farooqi is one of those researchers who acquired
mastery on historical, cultural, literary and spiritual aspects of Islamic
civilization of the subcontinent. Literary and historical fields are included in the
research of Prof.Farooqi. He has full command overcreative prose that is why
the same taste is found in his research articles. His research is not only for the
sake of research but for the sake of life. His style is very simple. He has adopted
the most difficult internal aspect in research and the facts are put forth with solid
arguments. His research farsightedness is crystal clear form his research on
Meer and Ghalib. The editing of the unpublished letters and manuscript
"Amroha" of Ghalib is his greatest achievement. As Prof. Farooqi is considered
an establishedscholar of mysticism in South Asia, the editing of the manuscripts
of Sufis is considered his noble and greatest task. This article explores his

person in the capacity of a researcher.
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Maha Raja Sir KishanPershad's real name was Pershootam Das. He was a poet
and prose writer of Urdu and Persian. He was a very generous and humane
person. He had great love and respect for Igbal. Igbal wrote severalletters to him.
In this article, a brief life sketch of Maha Raja and essence of Igbal's letters to

his name have been described.
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Dr. Najmul Islam was a renowned teacher, scholar and researcher of Urdu
literature. He started an esteemed Urdu research journal "Tehqiq" from the
University of Sindh. Owing to his hard work in editing and sincerity "Tehqiq"
achieved an exemplary status among Urdu journals. Dr. Najmullslam was a man
of wide learning and a prolific writer. To unveil hidden treasures and to bring
out the works of reclusive researchers was his mission. Therefore, he was
always in search of rarities. He was introduced to paleographer, researcher and
writer, Nazr Sabri through an article and immediately established contact with
him through letters. His two letters to Nazr Sabri are found carrying immense
literary significance. In this article these two lettersare presentedwith brief

footnotes.
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The article is written to reflect how the writer, MehmoodNizami, has shown in
his travelogue "NazarNama" modern aspects of travelogue and given new turn to
travelogue writing by changing it from external expression into internal one.
The writer has made some countries, especially of Europe, which he travelled,
part of his heart and soul. He perceived ecstatic experiences and initiative
revelation in those cities, like Paris, Rome and London, when his heart-beat gets
connected with the most prominent facets of those cities. He keeps his heart and
mind open to perceive and feel about the place he visits as an oriental tourist. He
depicts society and civilization of the area. He also uses flash-back technique in
his travelogue. He embellishes his style by using powerful imagination to depict
scenes in his travelogue. He creates humour by using satire. He relates romantic
experiences in his writings. His use of similes and metaphors are matchless and
new. Taking all these aspects into account, this paper offers a critical review of

the book.
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This article has been divided into two parts. The first part deals with general
discussion of Dastan. The second part takes a holistic look at the work of Suhail
Ahmad Khan,one of most authentic critics of this genre. The word 'dastan’ is
Persian and can be translated as "tale" or "story". There are long as well as short
dastans in Persian. In India the genre was not only adopted but also transformed.
For the richness of imagination, the diversity of adventures and the interlocking
of the real world and imaginary realms, the best examples of Urdu dastans can
be rated as unique. Some of these dastans are short, from 150 to 200 pages, but
in a few cases can be as long as thousands of pages. In fact, "Dastan-e-Amir
Hamza", a very comprehensive example of the genre, consisting of
interconnected tales, is spread over 47 volumes in its published form on nearly
45,000 pages. Many equally long dastans exist only in manuscript form and have
never been printed. The nearest equivalents to Urdu dastans in western literature
are the Odyssey, The Golden Ass, The Arthurian Cycle, and the Nibelungenlied.
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Surrealism was an important movement of art and literature in the 20thcentury.
This movement has been based upon the psychoanalysis of Freud. According to
surrealism, the truth in reality is hidden in the un-consciousness. And to unearth
this truth needs freedom from social and moral constraints. Surrealism in fact is
the name of rebellion against applied art and literature, religion, morality,
philosophy, science and wisdom pseudo literary and social attitudes and
expression of facts hidden in un-consciousness. This paper introduces

surrealism and basic debates surrounding it.
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Abstract

The regional languages have contributed a substantial body of work with
major postcolonial concerns of resistance in almost all such locations that
experienced colonization. This paper explorves the literary journey of
Postcolonial Marxism in the Indo-Pak Subcontinent as reflected in Tishnagi,
a novel by Rasheed Nadvi. The article reviews the critical works that trace
the commonalities and differences between two theoretical horizons namely
Postcolonialism and Marxism. The review leads to a framework that blends
some elements of the two theories and allows a Postcolonial-Marxist study
which, though contentious, has been employed here to investigate the
patterns of social and anticolonial movements documented as fictionalized
history in Tishnagi. It is found that anticolonial and Marxist lines of
resistance are overlapping in the novel under study, providing a rationale
for the combination of the two areas of study.

Key terms: Postcolonial Marxism, Resistance Literature, Tishnagi

1. Background

Literary postcoloniality is often discussed with reference to works written in
English while works in regional/local languages are often not considered
worthy of ‘scholarly’ critiques in the light of European and American ‘high
theory’. The fact, however, is that, more than the works produced in English, it
is the regional/local languages that have contributed a substantial body of work
with major postcolonial concerns in almost all such regions that experienced
colonization. The Indian subcontinent is no exception. This paper is a brief



exploration of one such work written in the context of postcoloniality in the
subcontinent. There have been numerous postcolonial and Marxist voices in
Pakistan since 1947: Bapsi Sidhwa’s Ice-Candy-Man (1989), Sara Suleri’s
Meatless Days (1989), Ahmed Ali’s Twilight in Delhi (1994), Nadeem Aslam’s
Maps for Lost Lovers (2004), Mohsin Hamid’s Moth Smoke and The Reluctant
Fundamentalist (2007), Kamila Shamsie’s Burnt Shadows (2009), and many
more. Pakistani Urdu literature is particularly rich in such themes as
exploitation, colonization and oppression. Almost all the prominent writers in
Urdu, such as Sa’adat Hassan Manto, Abdullah Hussain, Ahmad Nadeem
Qasmi, Qudrat Ullah Shahab, Mumtaz Mufti, Mustansar Hussain Tararr, and
others, have created works with major postcolonial themes either as the main
text or the sub-text. Fiction writers of other Pakistani languages have also given
some space to the issues related to Pakistan’s colonial past and post-
Independence conditions. In Pashto, writers like Master Khan Gul, Master
Karim, Mehdi Shah Bacha, Ajmal Khattak, Qalander Momin, etc. have
produced fictional works with postcolonial subtexts. Likewise, in Sindhi, Abdul
Qadeer Junejo, and Muhammad Usman Deepali are the prominent figures
whose work can easily be dubbed as resistance literature. Fiction writers of
Balochi, such as Hanif Shareef, Hafeez Hassan Abadi, Saba Dashtiari, Atta
Shad, have also created works with undercurrents of postcoloniality and
resistance. Similarly, a trace of postcoloniality may also be found in the works
of Saraiki writers such as Aslam Rasoolpuri and Mushtaq Gadi.

Historically, fictional works produced before and after 1947 in the regions that
now constitute Pakistan have been strongly influenced by Marxist praxis as
during the 1930s and 1940s many writers joined what was known as Taragqi
Pasand Tehreek or Progressive Writers Movement. Due to their focus on power
relations among various socio-economic classes, many writers of various
Pakistani languages have traditionally opted social and economic disparities and
political struggles resulting thereof as their major themes. The materialist
critique of Marxism, like Feminism, has been influential in (de)shaping the
course of postcolonial theory as a discourse of resistance. That explains why so
many postcolonial critics and creative writers have Marxist leanings.

2. Postcolonial Marxism

Since European and American imperial and neo-imperial projects have been
driven by capitalism, a number of theorists have traced the essential link
between Marxism and Postcolonialism as ideologies of resistance. Aijaz
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Ahmed’s In Theory (1992), Gayatri Spivak’s “Can the Subaltern Speak?”
(1988), Aditya Nigam’s “Marxism and the Postcolonial World: Footnotes to a
Long March” (1999), Nimtz’s “The Eurocentric Marx and Engels and Other
Related Myths” (2002), Jani’s “Marx, Eurocentrism, and the 1857 Revolt in
British India” (2002), are some of the famous theoretical studies on this theme.
These and many other works (such as Robinson, 1983; Young, 2001; Noyes,
2003; Alan, 2001; Camara, 2008; Buck-Morss, 2000; Gugelberger, 1985,
Larsen, 2002; etc) study the ways in which Marxist and postcolonial struggles
exploit each other. Nimtz (2002), Jani (2002), Benita Parry (2002), E. San Juan
Jr. (2002), Wilkerson (2011), etc explore how Marxism has been used in
anticolonial struggles, and how it deals with the bad effects of capitalism,
imperialism and colonialism. It is agreed, by many, that the primary concern of
both the movements is same. Hence, Bartolovich and Lazarus’ Marxism,
Modernity, and Postcolonial Studies (2002) advocates “a Marxist postcolonial
studies” as “Marxism is crucial to understanding and, ultimately, changing
circumstances such as uneven development, modernity, industrialization,
geopolitical tension and conflict, socioeconomic polarization that are of primary
concern to postcolonial studies” (Groening, 2004, p. 193-194). However,
Marxism and postcolonialism are not without differences. The biggest
difference is that while postcolonialism allows pluralism, particularly in terms
of classes, Marxism strictly discourages accommodating more than one class.
Many studies bring into the limelight their contrasting areas and how they are
mutually irreconcilable, though most of such works acknowledge the
relationship between the two movements, considering it a kind of “troubled
relation” (Moore-Gilbert, 2001, p. 9). Blending them together may have
threatening implications for postcolonial studies but it would have a positive
effect on Marxism. Some Marxists go as far as suggesting the abolition of the
separate discipline of postcolonial studies. Admitting the importance of the
postcolonial movement, they allow a “subsumption of its objects of study
within Marxist traditions” (Moore-Gilbert, 2001, p. 11), thus supporting the
area of postcolonial Marxism. The present paper, a case study of Urdu novel
Tishnagi, explores the extent to which this type of subsumption has been
fictionalized in resistance literature of the Subcontinent.

3. Tishnagi: A travelogue of the resistant

Tishnagi, written by Rasheed Nadvi, is structured in the manner of a travelogue,

a young man’s journey against the forces of oppression in the colonized

subcontinent. In the first few chapters, however, it appears to be a romantic
3



reading. But the phrases like mehkoom gqaum — colonized nation (Nadvi, 2007,
p. 24), azadi ki fiza — environment of freedom (p. 25), dusri gqaum ke ghulam —
slaves of the other nation (p. 30), and azadi ke talabgar — seekers of freedom (p.
30), in the fourth and fifth chapters of the novel reveal that revolt and revolution
are not far behind romance. Although the thread of postcoloniality remains
intact till the end of the text, yet from ninth chapter onwards, the story revolves,
predominantly, around the theme of socialist activities. It turns out to be a
Marxist reading in chapter fifteen in which the laborers are praised with
comments like: mazdoor ki insani rag hamesha jagti rehti hae i.e. humanism
always remains alive in a laborer (p. 128) and mazdoor ke dil ki tarah mazdoor
ki jhonprri min bhi wus’at hoti hae i.e., a laborer’s hut is vast just as his heart is
(p- 129). The protagonist while working as a manager in a firm, where
thousands of laborers work, decides to involve them in his anti-colonial
movement (p. 135). This is the point where Marxism and postcolonialism are
reconciled and they stay so till the end of the book.

Mohsin, the protagonist of the book, has an interesting identity: he is a young
and intelligent orator, a poet, and the only son of a landlord. He falls in love
with a British girl Mary, participates in the struggle against the British rule, is
imprisoned and escapes from jail with a laborer, Nooru, who has rescued a poor
girl, Naju, from a wicked Seth. Following their escape, Nooru, Naju and
Mohsin go to Daru Basti near the borders of Burma. Naju dies accidentally
there, and Mohsin and Nooru go to Rangoon where Mohsin starts working as a
manager in a firm. This is the point when the protagonist’s worldview is
changed and he starts organizing the laborers in order to fight capitalism and
colonialism. However, before his anti-colonial socialist ideas mature, he meets
Manorma who is his old college fellow. This meeting proves catastrophic for
Mohsin and his newly conceived plan to achieve his ambition. Mohsin is forced
by the owner of the firm to leave the country in order not to establish a
permanent bond with his niece Manorma because Mohsin is a Muslim and
Monorma a Hindu, and, of course, in Rangoon Mohsin is a worker while
Manorma is a capitalist’s niece. Mohsin arrives in Russia and witnesses the
laborers’ power there which strengthens his belief in Marxism as an anti-
colonial and anti-capitalistic ideology. Back in India, as a result of an
agreement between the government and the leaders of independence movement,
all the political prisoners are released. Consequently, Mohsin comes back to the
subcontinent and starts working on propagating anti-colonial socialist agenda in
Lahore. On his way back to Lahore, he also meets Manorma and tells her why
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he had to leave Rangoon earlier. Due to this news and the shock of separation
caused by her own uncle, she dies. Carrying these bitter memories and
unfulfilled personal desires, Mohsin dreams a classless society which will, in
turn, fight colonialism. He opens a hostel where poor, unwanted students reside
and all the expenses of their studies are afforded by Mohsin. He even declares
all his belongings as collective public property for the poor students living
there. Another girl of rich background is impressed by his poetry and ideals,
and poses to be in love with him. Her betrayal leads Mohsin to a road accident
where he dies.

A number of questions can be posed to study this novel. For example, does
Tishnagi reflect or resist the dominant ideologies? In British India, racism,
religion, caste system and an economic system based on capitalism shape a
hegemonic social superstructure which is continuously resisted by the
protagonist and some other characters of the novel. For instance, Mary loves
Mohsin by breaking the barriers of the binaries such as colonizer/colonized and
white/colored. Mohsin leaves the peaceful life at his feudal father’s home, joins
the anti-colonial struggle and goes to jail and then works for the socialist cause
giving away the whole of his property to the young socialists.

Another question may be: Does the subaltern speak through the text? Though
almost all the main characters Mohsin, Marry, Manorma and Rashida originally
belong to the bourgeoisie background, they do not represent upper class and
have been portrayed as resistant figures. On the other hand all the major
characters, except Mary, are colonized and the anti-colonial oration and actions
of the protagonist are given due space in the text. So, in Marxist terms, the
subalterns have little voice but I anti-colonial terms subalterns have been given
enough space in the text.

Prolitariats, though unable to qualify as the novel’s leading characters, are part
of the action: Nooru attempts to kill the Seth; Naju bravely speaks against the
Seth in the court, breaking the imposed silencing. Dilijeet survives against all
odds and does not marry the wicked Rajindar; and Mohsin spits on the face of
the wealthy Moulvi—who might harm him owing to his power to issue a
fatwa—for not helping the starving girls living in his neighborhood. Thus the
ideological positioning of various characters in the novel reveals the Marxist
politics of the writer.

Dickens (1999) in his Great Expectations deals with a basic question which is
whether it is possible for an individual to ever comfortably change his/her
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identity along with his/her class. Yes, Tishnagi’s protagonist undergoes such a
transformation as he regresses from a bourgeoisie social state to a proletariat
one. However, this transformation comes at the cost of his personal happiness
and life itself: Mohsin has to lose Rashida and two other girls who truly love
him. The protagonist’s social regression, in terms of social classes, changes
economic position too as he leads an ordinary worker’s life in Rangoon.
However, it is interesting that his struggle for revolution is matched by his
fascination with romance as he falls in love at least three times in the novel,
mostly with rich girls, though, all of them stand by him and support his socialist
cause, as well.

Nadvi has constructed a narrative where various social classes clash: it is also a
negotiating staircase (Bhabha, 1994) which provides a third space to those
living on the upper and lower floors. Here, while on one hand, Mohsin shows a
downwards mobility by stepping down from bourgeoisie position, on the other
hand, the poor girls residing in Mohsin’s “Friends’ Hostel” have climbed a few
steps upwards, as now they are seen playing lawn tennis and enjoying the living
conditions that are not less than those present at the Government College
Hostel. So, this neutralization of social polarity creates a liminal space, a kind
of comfort zone for those indulging in anti-colonial socialist struggle.

The author of Tishnagi considers “economic base” as an important factor and
criticizes the existing superstructure that consists of law, politics, philosophy,
religion, etc. However, the writer does not like following socialist manifesto
blindly. Even the hero of Tishnagi, who idealizes Russian socialism, declares:

I do not oppose any religion of India. I am against those people who do wrongs
and are prejudiced. These people exploit religion in order to deceive others.
(Nadvi, 2007, p. 353; translated from Urdu by authors)

Here, the protagonist departs from the dominant Marxist thought which
condemns all religions since it believes religions have always been in
connivance with the forces of oppression and exploitation.

Hans Bertens (2001, p. 84) states, “For Marxism the basis of any society is its
economic organization, which then gives rise to certain social relations.” This is
true of Tishangi. The so-called friendship of Rashida and Fakhra is based on the
economic conditions. Then Rashida leaves Mohsin and goes on to marry an
I.C.S., who is the son of a feudal lord of India, thus choosing money and status
over love and revolution. So, in the novel, human relations are determined on



the basis of economic conditions. In this way, the writer has expressed his
social realism and has refrained from creating any idealistic plot situations. His
characters are very human as they range from the altruistic rebels like Mohsin,
the protagonist, to Rashida who cares more for her own wellbeing.

Freedom is an important theme in the book. The word azadi has been used for
about forty five times in the novel referring not only to ‘freedom from’ but also
‘freedom to’: freedom from colonial oppression, freedom from gangster
capitalism, freedom from social and caste disparities, as well as freedom to
speak, and so on.

The writer has mixed this anti-colonial struggle with the theme of romance as the
socialist protagonist is depicted as a romantic figure who falls in love with a
number of women. Most of them happen to belong to rich families, except Soshi
who is of humble background and, fails to win his attention. The writer has not
followed the usual formula of a young, angry man of poor socio-economic
background falling for the lure of socialism and beautiful, rich girls; rather, it is the
socially privileged characters who espouse the revolutionary cause.

4. Conclusion

Tishnagi reveals a face of British India where capitalism, colonialism,
imperialism, social inequality, economic disparity, exploitation and oppression
were at work. The voices of resistance, irrespective of their ideological
affiliations and social background, were united in their journey against the
colonial project. However, the text shows that originally Marxism provided the
required impetus to organize people against the colonial rule. But the politics of
the writer is tinged with the local sensibility which is shaped by the religious
ambience of the Indo-Pak Subcontinent. Therefore, one may concur that the
subsumption of Marxism with religious instinct has further sharpened the anti-
colonial credentials of the protagonist.
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Abstract

The crumbling of the Twin Towers on September 11, 2001, along with
altering the world’s geo-political scenario radically, became the pretext for
the on-going war on terror, military invasions, contravention of civil liberties
and a renewed era of American imperialism. Notably, after a considerable
time since the Cold War, a group of Islamic militants attacked the military
and economic centers of the US flagrantly on 9/11 and so the whole Muslim
world incurred the wrath of the superpower. In the days following the attacks,
Muslims were subjected to intense prejudice and racial profiling in both
communal and governmental spheres. Literature, being the reflection of the
society, could not stay impervious to it, and registered its impact in the form
of poetry, fiction and drama. Pakistan, sharing its border with Afghanistan
and being an ally of the US, has been enormously affected by this war against
terror. Phenomena like ideological polarization, religious extremism, suicide
bombings, drone attacks, ethnic and sectarian violence have developed and
are increasing unremittingly due to Pakistan’s involvement in the war on
terror. In this context, Pakistani literature in both English and Urdu has
responded to the critical events and represented the viewpoint on 9/11 of this
part of the world. Six selected short stories written in America and Pakistan
have been compared here to find out their approach towards the 9/11 attacks.
Whether the selected American and Pakistani short stories deem 9/11 as an
intense clash of Islam and the West as predicted by Huntington in 1996 or
view it as a human tragedy is a question central to this study.

9/11 as Clash of Civilizations?

Since the fateful day of September 11, a lot of theories have been invoked to
explain the reason of what incited a group of Islamic militants to attack the Twin
Towers and kill 2977 Americans. From among the plethora of explanations
given by the cultural theorists, foreign policy experts and political analysts, only
one is authenticated officially by the American government. According to them,
that feat of terrorism carried out by 19 hijackers of Arabic descent was a brutal



and blatant attack against the sovereignty and freedom of the US. It was a clear
realization of the speculation of clash between Islam and the West given by
Samuel Huntington in 1996. This reliance of the official story on Huntington’s
thesis created a discourse around 9/11 that deemed Muslims as Others, resulting
in a collective environment of hostility, xenophobia and bias against the whole
Muslim community.

In the post-9/11 period, insistence of Huntington on religion being the major
cause of difference and hence conflict among the civilizations made him famous
in the US media who sought to explain the 9/11 attacks simply in terms of the
West/Islam dichotomy. In his article, “The Clash of Civilizations?”, he states, “It
is my hypothesis that the fundamental source of conflict in this new world will
not be primarily ideological or primarily economic. The great divisions among
humankind and the dominating source of conflict will be cultural” (1993, p. 22).
Although civilizations are exceedingly pluralistic entities, Huntington asserts
that it is their religious ideology that forms the basis of their relationship with
other civilizations: “Even more than ethnicity, religion discriminates sharply and
exclusively among people” (p. 27). As an historical example of this kin-country
rallying on the basis of common religious roots, he cites Russian war in
Afghanistan in which all the Muslim countries including Pakistan, Saudi Arabia
and Palestine supported the Taliban with troops, weaponry, and funds. Similarly,
the attack of a small group of Muslim militants when interpreted through the lens
of cultural-clash paradigm gave another meaning to the whole scenario in which
the American prosperity, secularism and ideals of democracy were threatened by
the Muslim fundamentalists in the form of attacks on the twin towers. Eric
Neumayer and Thomas Pliimper in their article, “International Terrorism and the
Clash of Civilizations” state,

According to Huntington, one should expect a particularly strong clash
between Islam and the West given the legacy of fourteen centuries of
conflict. This conflict ultimately stems from similarities in the
aspirations of the two civilizations — as universalistic and missionary—
with simultaneous fundamental differences in culture and religion.
(2009, p. 715)

Huntington thinks that there is some problem intrinsic to Islam and it lies not in
the difference between Western and Islamic civilizations; he states in The Clash
of Civilizations and the Remaking of World Order, “The underlying problem for
the West is not Islamic fundamentalism. It is Islam, a different civilization
whose people are convinced of the superiority of their culture and are obsessed
with the inferiority of their power” (1996, p. 217). Michael Dunn affirms this in
his article “‘The ‘Clash of Civilizations’ and the ‘War on Terror’”: “So: ‘Islam’
hates “Western civilization” because of “what it is”. This is a clear depiction of a
‘clash of civilizations’ which is — significantly — not caused by the policies or
actions of “Western civilization”, but simply because ‘they’ hate ‘us’” (2006, p.
12



3). Demeaning the fundamental values of a religion leads to Othering of all
Muslims who are seen as followers of a backward ideology with no potential to
welcome change and adapt themselves to technologies of a globalized world.
After 9/11, Bush government and the mainstream media endorsed the
stereotypical image of the Muslims and presented them as hostile to the western
values. In words of Anna Hartnell, “Representations of September 11 in news
media, film, and literature that emerged in the first few years after the event
tended to restate and reaffirm the centrality of the West” (2011, p. 477).

9/11 in American Culture and Literature

Jeffrey Melnick (2009), in his book 9/11 Culture: America Under Construction,
has explained at length how the event of 9/11 has shaped (and continues to
shape) the American popular culture in its aftermath. It has become the dominant
theme and leitmotif in the fabric of American popular culture; it is present
directly or indirectly, in every work of art that is created in the post-9/11
scenario. Melnick concedes that 9/11 has added variety and innovation to the
American cultural landscape in many ways, yet at some points it loses its
influence due to its overemployment. Its rampant use in every cultural artifact
produced in the post-9/11 period is due to its utility in terms of money and the
sacred touch that it renders to cultural works, and for this reason it is used “as a
cheap shout-out—a way to establish authority, seriousness of purpose, [and]
marketability” (2009, p. 7).

Despite the substantial material worth of 9/11 in cultural art, when a
considerable time passed, there were calls to stop being obsessive about 9/11 and
to get over it. This was achieved to some extent in 2005 when “filmmakers were
no longer worried about breaking any post-9/11 rules” (p. 20). It was then when
people became able to joke about it and the movies like The Aristocrats and
South Park contributed “to remove the aura of sanctification” (p. 20). The
withdrawal of the sacred and inviolable connotations that were attached with the
tragedy made it available for interpretation and atypical usage. This was an
important point in the evolution of 9/11 in its cultural sense as then it was
“repurposed for non-9/11 cultural work” (p. 20). Moreover, artists started
expressing their qualms about the previously fixed interpretations of the attacks.
“[T]he total American innocence” and the culture of celebrating victimhood was
questioned in fictional works which according to Melnick “overturn[ed] the
applecart of 9/11 memorialization” (p. 23).

9/11 had a profound impact on the literature produced in the US and also in the
rest of the world. Themes of terrorism, religious fundamentalism, American
exceptionalism, status of immigrants and Islamophobia could be seen in all post-
9/11 fictional works; some directly commented on the events of the day and its
fallout while, others just used it as one element in the broader narrative. A brief
survey of 9/11 fiction shows that some writers do resort to stereotyping Muslims
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and reiterating the official story of the US government that relies heavily on
Huntington’s civilizational clash thesis, whereas some try to grasp the
complexity and variety of this event by maintaining an objective stance. Yet
there are others who criticize the American reaction to the tragedy and charge
the government and media for using the death of victims for promoting their
political aims. Apart from that, the ethnic American response of fiction to the
attacks differs considerably from that of the American.

Utilizing the sentimental and shock-value of the attacks, the US administration
created an environment where there was no room for dissent. Any critical voice
that tended to question the official motives was categorized as anti-nationalist
and blasphemous as in violating the sanctity of the memory of the dead
(Ramanan, 2010, p. 126). Accordingly, in cultural artifacts and literature the
September 11 attacks were “politicized, co-opted [and] distorted” (2008, p. 1) as
Keniston and Quinn argue in their article “Representing 9/11: Literature and
Resistance”. Exploring the political role of resistant literature, they suggest that
9/11 literature offers “critiques of and challenges to political discourses that seek
to simplify or fix the meaning of 9/11” (p. 3). Literature refigures the complex
reality of the attacks by providing multiple viewpoints and painting it in different
colors every time it seeks to represent it. Literature through its figurative
language and defamiliarization finds creative ways to face the catastrophe; it is
complex and thus grasps the emotional gravity and psychological problems that
the characters face. In this way, it “resists reifying 9/11” (10), “offers a way
beyond binary thinking” (p. 14), refuses “incommensurability, and prompt[s]
attempts to place 9/11 into an historical framework™ (p. 3). Keniston and Quinn
value the “salutary intransigence” of post-9/11 writings as they promote
alternative meanings of 9/11 by “paradoxically complicat[ing] and even
transcend[ing] the events of a single day” (p. 15).

9/11 is said to be the most terrible catastrophe that struck America. Reiterated in
this absolutist vocabulary, it was called by numerous critics “an inaccessible,
incommensurable and unrepresentable event”, a day of such mammoth
proportion that the world history lacks another example like it (Karavanta, 2010,
p- 3). In such a context, literature’s ability to grasp the tragedy was questioned; it
was argued that words could not grasp the complexity of 9/11 and in words of
Martin Amis “all the writers on earth were reluctantly considering a change of
occupation” (2002). Besides, the attacks were said to be “a cultural rupture” and
discontinuity in history (Rothberg, 2008, p. 123); in the continuous time of
history they were seen as a fissure, a line that divides the time in ‘before and
after’ 9/11. In such challenging times, literature has a significant function to
perform in terms of contextualizing 9/11 in history and countering a fixed
meaning of 9/11. Reading Delillo’s Mao II, Rothberg in his article “Seeing
Terror, Feeling Art: Public and Private in Post-9/11 Literature” (2008) shows
how pre-9/11 and post-WW II works resemble 9/11 and address the questions

14



that it raises, thus asserting that 9/11 is not a rupture in history and works of art
dealing with tragedies of its kind can show ways to solve the conundrum that is
9/11. Rothberg, through his reading of Mao II, Delillo’s essay “In the Ruins of
the Future” and some poems, clarifies the link between terror and mass culture.
They are similar in the sense that they both weaken the relationship between
“private and public” and “seeing and feeling”, so “terrorism [is to be considered]
in relation to other aspects of mass-mediated society” (p. 123) and the task of a
writer in such taxing times is to oppose the Manichean polarities in which the
meaning of 9/11 is officially framed. He should “meet terrorism on its own
terrain” and ‘“‘address the world in multiple languages from the wvulnerable
position of a “half-dressed foreigner”” (p. 128). In the age of war on terror, he
argues, literature “begun the critical post-9/11 tasks of bridging the public and
the private, the local and the global, and our faculties of seeing feeling and
understanding” (p. 124). Similarly, Rothberg suggests that Delillo’s “In the
Ruins of the Future: Reflections on Terror and Loss in the Shadow of
September” intelligently avoids “retreating into an us/them logic” and proposes
the establishment of “a post-secular alternative republic” which is cosmopolitan,
inclusive and “finds a place for headscarf-clad citizens” as well (p. 130).

Terrorists and Victims in Masood Mufti’s Shanakht (Identity) and Updike’s
The Varieties of Religious Experience

The very title of Updike’s story bespeaks of his approach. He tries to build a
connection between the character’s doings and their religious ideology. It turns
out that the “variety of religious experience” of the terrorists is most
fundamentalist and medieval. Driven by the promise of infinite paradise, they
feel a higher purpose is being fulfilled in killing the innocent. They see all
Americans as infidels and themselves as believers and martyrs of the future.
Thus Updike, making the most of his pseudo-scholarship of the Quran, ridicules
not only the terrorist that may have been a natural reaction, but also his religion.
He, like Amis cracks the joke about the misinterpretation of the Arabic word for
houris; he thinks that God actually meant ‘raisins’ which they translated as
virgins. These jokes and tone of contempt in talking about the terrorist’s religion
show that Updike is not so objective in his treatment of the 9/11 event. Even
through the character of Don Kellogg, he doubts the concept of God who takes
pleasure in human suffering, but commenting on the increased church attendance
after 9/11, he says humans are fools as the harder God hits them, the more
eagerly they revert to him for mercy and blessings. Moreover, Updike’s story
depends on certain fixed dichotomies, for instance Dan Kellogg, his daughter
and granddaughter are shown as innocent victims in contrast to the terrorists who
are evil. Also, paradoxically it is shown that the believers kill in the name of
God, and rob the faith of people like Kellogg as he becomes an atheist after
seeing the misery of the 9/11 victims. Amis, in his story also reiterates cultural
clichés about the terrorists making his story fail at giving some helpful insight in

15



the psyche of the attackers. On the other hand, Masood Mutfti’s story, Shandakht
(Identity), also deals with the question of identity crisis that got renewed
importance after September 11, 2001. Though, his story shows that he thinks
cultural identities and religious ideology to be important markers in the post-9/11
world, his story does not employ the same evil/good and terrorist/victim
polarities. It does not blame Americans for the mental agony and problems his
protagonist faces as a Muslim American after 9/11. Rather, he tries to explore
the reasons behind the newfound irrational practice of generalizing all Arabs and
Asians as terrorists. Logically, he interprets this to be primarily a government-
created phenomenon; the administration using the tool of media disseminated the
notions of terrorism as linked with a particular religion and race; they purposely
cultivated xenophobia among the nation to justify the subsequent war on terror.
In this respect, Masood’s approach differs from that of Updike’s.

In addition, it is seen that Muslims in Updike’s story appear as only perpetrators
of the crime, other Muslims who got marginalized and feared deportation or
imprisonment due to being labeled as terrorists never find a place in their story.
They remain silenced. On the contrary, Masood Mufti’s Shanakht (Identity)
gives voice to the Other group that is involved in this ‘war on terror’. They also
show Muslims to be one of the victims of the September 11 attacks as they
suffered heavy losses in terms of money and human life. Yet, Mufti makes no
effort to justify the actions of the terrorists or try to present the sufferings of
Americans as trivial or inconsequential.

The Terrorist as Demonic Other in Ammar Masood’s 9/711 and Martin
Amis’s The Last Days of Muhammad Atta

In The Last Days of Muhammad Atta, Martin Amis clarifies his take on the
subject of 9/11 by characterization. The protagonist of his story, Muhammad
Atta, is presented as a sadist and a pervert who is obsessed with death and killing
people. Amis shows Atta to be a person hopeless of any good happening in this
world. He hates life and all its vibrancy including women, children, and music.
After going through the story Atta appears to be a demon, a bestial character
who finds the idea of ‘jihad’ and militant Islam appealing. Here, Amis through
his fictional portrayal of the mental processes of Muhammad Atta tries to
ridicule the concept of the rewards that God promises to the believers. Atta is an
educated person so he doesn’t believe in the notion of getting seventy houris as
an afterlife reward. Pankaj Mishra endorsing the point says Amis’s account of
the terrorist relies on “some widely circulated clichés”. “Constipation as well as
sexual frustration torments Amis’s Mohammed Atta who, though preparing to
bring down America, is detained by an arcane point about virgins in paradise”
(2007). Objectivity that should inform a writer while tackling this sensitive
subject seems to be missing from his story. To probe into the psyche of a
terrorist on the last day of his life is to explore a whole way of life, a culture to
which he belongs. This demands research into authentic Islamic sources that
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shape up the mind of Atta, but as Mishra puts it, Amis “visited the websites of
Koranic pseudo-scholarship” (2007).

In the whole narrative Amis’s tone in describing the Sheikh, his disciples and
their faith is ridiculing and derisive. He likens the Sheikh to an animal with lips
looking like a dog and hands like a lobster’s. As Jones and Smith put it, “the
9/11 novels offer little apprehension of the jihadist psyche” (2010, p. 945) this
stereotyping and demonization denies readers any chance to understand the inner
workings of the mind of a terrorist. As a contrast, the Urdu short story, 9/11, by
Ammar Masood is characterized by an inner monologue of the terrorist that
shows him to be capable of reason and logic. Although, the moment of realizing
the truth comes to him when it is too late to change the destiny he has chosen for
himself, the overpowering desire to hug the sleeping child shows that like all
human beings he can feel love. His ideology is embedded in tradition and notion
of honour, yet the brutality of the idea of killing an innocent child steers his
mind on the way to recognize his essential human self. Masood’s portrayal of the
final thoughts of the terrorists and the hopeful message it conveys is in sheer
contrast to the sexually frustrated, mentally and psychologically ill Atta who is a
single-dimensional character, having no positive traits.

Humanity Challenged—Emotional and Psychological Impact of 9/11 in
Zahida Hina’s Niid ka Zard Libas (Sleep’s Yellow Apparel) and Don
Delillo’s Still-life

Viewing 9/11 as a tragedy on human level was the first response of an average
American, people watching the towers fall on TV and those who were present on
the site wept for the ones who died in the towers. Everyone tried to share the
pain of the families whose loved ones died painful deaths as firefighters, as
WTC workers, as pedestrians or tourists who, owing to their ill luck, happened
to be in the towers on that lethal morning of September 11. The tragedy was said
to be so enormous that words fell short to describe it. At such a moment of crisis,
when there was a dire need to give expression to the feeling of pain and
suffering, writers wrote about the tragedy. In addition to giving expression and
meaning to the attacks, they found creative ways to deal with trauma through
their writings. This served a therapeutic purpose that was much needed at that
time. In the stories that [ have discussed in previous chapters, I found that writers
from both the USA and Pakistan have tried to capture the human side of 9/11.

Unlike Updike, Delillo in his short story, Still-life, focuses on how a survivor
from the WTC deals with the memory of the attacks. His life changes drastically;
he reunites with his wife and son whom he left a year and a half ago. His mental
suffering is graver than his physical injury. The images of the burning towers,
smoke and sight of blood, his friends dying before his eyes become a part of a
troubled memory that transforms in “a dream, a waking image”. Even when is
anesthetized by the doctors for a minor operation, he sees his friend Rumsey
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sitting in their office chair. The sedative is useless in repressing the memory of
the traumatic event, 9/11. Still in the following days, he tries to get over it by
listening to classical music that is full of noise, by immersing himself into the
quotidian routine. He picks up his son from school, goes to play with him in the
park, cooks and follows his therapy plan like a prayer ritual. Keith’s obsessive
following of his exercise routine is actually not to care for his twisted wrist: “it
wasn’t the torn cartilage that was the subject of this effort. It was the chaos, the
levitation of ceilings and floors, the voices choking in smoke” (p. 12). Routine
life and the repetition of chores is what soothe him and he utilizes them to fight
the trauma he passes through.

Delillo, by showing how Lianne and Keith’s relationship changes after the
attacks makes a statement on the fast-paced lives an average American lives.
What helps recover Keith is the process of reflection. “He began to think into the
day, into the minute.” There is a sense of stillness in Keith’s life after he
survived the catastrophe, it is certainly “being away from... all the streaming
forms of office discourse” that makes him sensitive and perceptive about life’s
details again. He is able “to see what he was doing”; able to find meaning in the
same relationship that seemed meaningless before. 9/11 and being a survivor did
not change Keith or Lianne but the difference it brought was that “now... he was
watching”.

Avoiding the cultural clash rhetoric and focusing on the human suffering and
even wider implications of 9/11, Delillo brings up the subject of consumer
culture that he deems as harmful to the essential humanity of people as terrorism
(that is the attacks, precisely). In the story, Keith and Lianne get closer to each
other, as the sense of tragedy, an extraordinary thing, makes them value each
other more. Keith, who was disinterested towards Lianne’s need of emotional
and physical intimacy, seems to soften in the aftermath of the attacks. The mere
thought of death is what bridges the gap in their relationship. Watching the
footage of the falling towers, Lianne thinks, “she knew she’d never felt so close
to someone, watching the planes cross the sky.” Keith was expected to die in the
towers but he is here with her and in this way Delillo establishes 9/11 as a
restorative of human intimacy, contact and communication. These are the
essential human values that consumer culture robs a society of. Driven by the
infinite charms of the consumer culture their lives were dedicated to earning
money, leaving no time for “actual communication” with each other. As Keith
says that they “used to say everything, all the time”, but they did not listen to
each other and “it practically killed” them. That is where the problem lies and for
this reason now Lianne listens to him “mind and body” as she thinks that
“listening is what would save them this time, keep them from falling into
distortion and rancor.” In words of Adam Thurschwell, “both Keith and Lianne
find that they are ready to forego this game of (female) hyper-analysis and
(male) resistance” (2007, p. 301). The tragedy of 9/11 bears a positive influence
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on them. By making the circles of the personal and the political intersect, Delillo
presents 9/11 not as a rupture in history or an incommensurable event. The
tragedy affected the lives of people in varied ways; it was not only death, grief
and depression, as for Lianne and Keith it brought reunion.

In the same way, Keith who used to be a busy, indifferent businessperson feels a
sense of “contained elation in these times”. Previously, he “used to want to fly
out of self-awareness” but now through his long spells of contemplation and
newfound habit of observing things, he is well on the way to “self-disclosure”.
As Lance Rubin suggests, that in some way a terrorist act is also a means to free
people from the invasion of mass media culture. Analyzing the function of the
lethal lullaby in Lullaby, she writes,

[T]he lullaby in Lullaby can be read as a Derridian pharmakon of both
poison and cure...At the same time, the lullaby is also positioned as a
form of resistance to the imposition of any absolutist discourse. That is,
the poem is imagined as the solution to the fearful self-censorship and
imperialist ideology that characterized post-9/11 discourse. (2008, p. 164)

It is as if narrowly escaping death has made Keith come to consciousness, he’s
“easing inward”, trying to focus more on his inner self (the spiritual) than the
outer (or the physical). Giving the ordinary and commonplace a novel touch, and
defamiliarizing the reality is what the tragedy does for Lianne, for previously she
took things for granted, as “not more ordinary than usual” but in the post-9/11
time she realizes that “she was wrong about was ordinary” and that there is
always “a deep fold in the grain of things”. Her superficial approach towards life
is now changed to seeing and valuing profundity in common things.

In the narrative Delillo contrasts the co-option of the attacks by the media that
turned it into a global spectacle with the healing power of literature and art.
Lianne, though, not a witness of the falling towers, sees it fall infinite times on
the television. She finds the footage so terrible that every time she sees it, she
thinks of turning off the TV but could not do so. She is overpowered by the
feelings of sympathy and dread. The footage showing the plane flying through
the clear blue sky and then hitting the towers “entered [her] body, that seemed to
run beneath her skin”. In contrast to the devastating effect of the footage, there is
the therapeutic power of Giorgio Morandi’s Still-life paintings that adorn her
mother’s apartment. Lianne finds them “serenely self-possessed”, holding a
mystery around the crude contours of the bottles, jugs and biscuit tins. The color
composition and use of light gives it an “obscure” touch, “a reconnoiter inward”,
that asks the onlooker to appreciate its depth. Visual images of the destruction of
the towers only made it more difficult for Lianne to make sense of the post-
traumatic world, but in contrast to that still-lifes have a soothing effect on her
psyche. This foregrounds the importance of art and literature in the age of
terrorism.
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In addition to presenting literature as providing man a refuge, a creative way to
deal with the complexities of 9/11, there is something more that Delillo is
hinting at. Lianne has never discussed the paintings and how its Italian name
sounded “ominous” to her with her mother who studied the paintings. In not
talking about them, there is the desire to preserve their enigmatic beauty. As she
says, “Let the latent meanings turn and bend in the wind, free from authoritative
comment”. Perhaps, in interpreting the 9/11 event, Delillo also wishes it “to be
free from authoritative comment”. Adam Thurschwell sees this desire as a
“veiled plea to resist the impulse to impose meaning on an event whose
overwhelming human significance lies precisely in the way that the negativity of
death drains all meaning from the world” (2007, p. 302). According to him, Still-
Life teaches its readers to avoid framing the tragedy in fixed polarities, and this
can be achieved “by engaging in the loving, mourning identification-without-
appropriation that Delillo himself identifies...with the attitude of the writer and
artist” (p. 302). This attitude of treating the tragedy with an open, flexible mind,
and keeping it open to interpretation is what might help the people in getting
something positive out of it. Like Keith watching the second plane struck the
towers admits that they became “a little older and a little wiser”. Keith’s
observation is explained by Richard Gray, delineating upon the reactions to
tragedy he likens it to a fall from innocence to experience, “as an initiation into
deeper, darker and more adult forms of knowledge; they were “lost,” perhaps,
but they had also “grown up” (2011, p. 14).

Sharing the same pain of human suffering of those affected by the war on terror,
Zahida Hina’s short story Nirid ka Zard Libas (Sleep’s Yellow Apparel)
highlights the miserable death of a young Afghan girl who becomes the target of
an American drone. Hina, too, views 9/11 through the eyes of a humanist, and
focuses on the lethal consequences of the war on terror. Being a Pakistani author
and a voice of the third world, she is concerned with the sufferings of the
weeping humanity in Afghanistan. Parveen, the protagonist of the story, is an
exceptionally intelligent and curious girl of twelve. She is displaced from her
home in Kabul when her house turned into rubble by the American bombings.
Her two siblings and one hand are also lost in the attack. After coming to live at
her cousin’s place in Bajor, she writes a letter to President Bush, complaining
about the atrocities his military has inflicted upon them. Parveen’s eventual
death and her dissenting letter come to speak for the whole Afghan nation who
faced war and injustice despite having no connection with the September 11
attacks. It exposes the hypocrisy of UN’s claims of justice and respect for human
rights. Hina implies in the story that the emblem of human rights also treats other
nations with prejudice and discriminates them on the basis of religion and
culture. Representing the Other in the US/Them polarity, she holds America
responsible for sustaining the phenomenon of suicide bombings. Parveen’s letter
tells of a young “filmy style chap” who was fond of watching Bollywood flicks
and his mud house had posters of his favourite actresses pasted on its walls.
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However, incited by the violent attacks on his people, he decides to become a
suicide bomber, resolved to take revenge for what the US forces have done to his
countrymen. America’s injustice is not limited to their imperial foreign policy,
but they also exploit their invaded countries economically. As Parveen writes of
her mother that in order to earn bread for the family, she embroidered traditional
Afghan kurtas that were taken to America via NGOs. Parveen knows that there
they were sold at a high price, “but only few coins were the fate of [her]
mother”. This economic injustice contributes in doubly-marginalizing the
women of Afghanistan, who are already subjugated by the patriarchy of their
society.

In short, the Urdu short story writers, Masood Mufti, Ammar Masood, and
Zahida Hina have a slightly changed focus as they highlight the plight of
immigrants living in the US or of the wretched human beings suffering in
Afghanistan. On the other hand, Updike, Amis and Delillo focus on the
immediate effects of the tragedy on Americans or the ones who died or got
injured in the towers. Moreover, it is noted that all the stories written in English
focus on what initiated the attacks, its motivation, its pretext, whereas, the stories
of Urdu deal with the aftermath, how the US reacted, how the immigrants got
affected and how the world, then, paid back in blood for the audacity of 19 Arab
men.
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Abstract

Partition is an event which has redesigned and reshaped the destiny of South
Asia in entirely new dimension. The Subcontinent is the land of three major
religions: Islam, Hinduism and Sikhism. All the three religions which have a
long history of living together have also ruled the subcontinent for centuries.
This cohabitation of hundreds of years resulted in creation of a common
culture and a common identity for the people. This common culture and
identity was based upon intercultural and inter-religious harmony. Partition
of 1947 provoked communal hatred among followers of different religions
which led to the escalation of unprecedented violence resulting in loss of
millions of lives. A great deal of non-literary and literary work is produced on
the event. Historians have focussed on the issues of freedom whereas literary
writers have spent much ink on partition as a trauma. However, these writers
have interpreted partition trauma in different ways due to the influence of
particular frames of reference. Their perspective on partition is conditioned
by their communal, ethnic and nationalistic sentiments. Bapsi Sidhwa and
Khushwant Singh are among the prominent writers of the subcontinent who
have interwoven the historiographic thread into the fabrics of literature with
particular reference to the partition narrative. The historiographic reading of
Bapsi Sidhwa’s Cracking India and Khushwant Singh’s Train to Pakistan
aims to investigate the convergences and divergences in the perspective of the
two writers on the event of partition.

Key Words: Historiography; partition trauma; intercultural, nationalism;
communal hatred; religious reciprocity

1- Introduction

Historiography refers to the study of the process through which the knowledge
of history is gained and channelized. It encompasses the writings of the story and
the role of historical method by taking into consideration various elements such
as authorship, rendering, mode, bias and audience. So, the study of
historiography is not the direct study of historical events rather it analyses the



interpretation of the historical events in the individual works of writers and
historians. Hence, historiographic study comprises the study of history as well as
the biography of the author. Aviezer Tucker (2009) in A Companion to the
Philosophy of History and Historiography explains the difference between
history and historiography. The author says, “The scope of history is that of
literate human civilization and the scope of historiography is the study of
documentary evidence generated by such civilizations to infer descriptions of
their past and evolution” (p. 2).

The writing of fiction which generally deals with the depiction of
fictitious/imaginary tale is sometimes interwoven with the threads of history.
Many novelists have constructed the plots of their stories on historical events. In
recent years, traditional boundaries between genres and disciplines are being
repudiated in the wake of movement towards interdisciplinarity. As a result,
there is much emphasis on similarities between history and fiction. Post-
structuralists are conspicuous for emphasising the convergences between history
and fiction. They do not recognise traditional generic boundaries of discourse. In
the words of Edgar Lawrence Doctorow, “There is no longer any such thing as
fiction or nonfiction; there's only narrative” (in Flis, 2010, p. 11)

The partition of 1947 created two independent countries: India and Pakistan. The
event is marked for violence and carnage. “Independence brought in its wake
one of the bloodiest carnages in the history of India. The upshot of this was that
twelve million people had to flee leaving their home; nearly half a million were
killed” (Tank, 2011, p. 44). Unfortunately, historical writings of partition do not
represent that trauma, and therefore lamented by many for this fact. Commenting
on lack of genuine writings on partition trauma, Alok Bhalla says, “There is not
just a lack of great literature, there is, more seriously, a lack of great history” (In
Kousik Adhikari, 2013). In fact, this comes true when we look at Indian
historiography that focuses more on the independence than on partition, more on
the propagation of nationalism than on the conflicting forces that lead towards
partition. For instance, Indian historic writings for a long time followed a
traditional nationalist discourse, where the great Congress, the only national
political party of India, and its leaders were always given prime importance; and
the emphasis was always on the importance of national integration. Hence, the
Indian nationalist narrative essentially told the stories and happenings that led
towards independence and abstained itself from telling the divisive forces that
caused partition.
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Literature being the bearer of cultural significance is essential in order to fully
understand a particular time period in history along with historical documents.
History is assumed to be the upholder of factual accounts of past events and is
marked with objectivity. But there is not a possible way for historians represent
the objective and unbiased report of events. They generally pick and choose the
facts they want to present and assign meanings behind those chosen facts. While
artists and writers are considered to be more alive to what happens around them.
Indeed, they respond much actively to the contemporary situation.

A lot of literature has been written on the Partition of the sub-continent. The
dominant trend of fiction at that time was realism. The fiction writers were more
actively responding to the riot-ridden contemporary situations. However, many of
the writers projected Partition by presenting carnage scenes of bloody partition, and
focused much of the demented hatred between Muslims and Hindus. Historians
generally agree that literature represented Partition better. For example, Sugata Bose
and Ayesha Jalal, in their book Modern South Asia: History, Culture, Political
Economy on South Asian History, enunciate that “The colossal human tragedy of the
partition and its upholding consequence has been better conveyed by the more
sensitive originating artists and writers---for instance in Saadat Hasan Manto’s short
stories and Ritwik Ghatak’s Film ---than by historians” (2004, p. 164).

Many writers, both Pakistani and Indian, have written on partition in their
literary works. Most prominent among them are Saadat Hasan Manto,
Khushwant Singh, Malgonkar, Bapsi Sidhwa, Anita Desai and Amitav Ghosh.
Saadat Hasan Manto (1948) in Siyah Hashye (Black Borders) presents the
unbiased and realistic picture of Partition, because his narrative transcends
religious and communal differences. He is not concerned with people’s religion,
their beliefs and rituals. Instead, he looks upon them only as human beings.
Khushwant Singh’s (2012) Train to Pakistan untangles the violence that erupted
during the time of Partition. Manohar Malgonkar’s (1965) A bend in the Ganges,
explores the revolutionary violence, that broke out in the colony that was
employed by the colonised nation as a political strategy to achieve their political
goals of freedom. Bapsi Sidhwa’s Cracking India (2012) is acknowledged as the
most representative partition novel by a Pakistani writer. Instead of dealing with
the creation of Pakistan, it focuses more on the tragedy of Partition and its
fallout. Furthermore, the novel deals with the miseries and sufferings of women
during partition violence.

As the present study deals with comparative study of Cracking India and Train
to Pakistan, it is appropriate to briefly review the plots of both the novels.
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Cracking India as the title indicates signifies the cracks which had happened not
merely in India as a geographical entity but also in the psyches of the people,
diverse cultures and intercommunal harmony of the region. In the novel, Bapsi
Sidhwa describes the communal tension and turbulence during the partition
through the narration of Lenny — an eight year old handicapped Parsi girl from
Lahore. Lenny’s visualisation of the terror which has gripped the city of Lahore
is depicted through the tragic story of her Hindu Ayah — Shanta. Ayah’s
feminine charm fascinates men of varying backgrounds, occupations and
religions. Of her suitors, Masseur and Dilnawaz (lce Candy Man) have
developed strong rift against each other in order to win her favours. Lenny is
gradually becoming conscious of the amorous advances of Ayyah as well as the
changing socio-political changes around her. The rumour of the partition of
subcontinent is the talk of the town. The popular political slogans of political
processions are independence from British imperialism and an independent
country for the Muslims of India.

One day, the riots erupted in Lahore in a far off locality from Lenny’s residence
which caused numerous deaths of the innocent people on both sides. The news
of violence and killing spreads like wild fire. Soon, the fire of revenge and
communal hatred takes over the entire province of Punjab. Taking undue
advantage of the turbulent situation, Ice Candy Man, out of sheer hatred and
jealousy gets Masseur killed to pave way for Ayah. Subsequently, he receives
the worst shock when he comes across the ghastly scene of the mutilated dead
bodies of the Muslim passengers on Lahore railway station while he was waiting
for his sisters who had to arrive from Gurdaspur.

Train to Pakistan depicts a heart rending account of the trauma of Partition in
the Indian village of Mano Majra situated on the banks of river Sutlej. The
population of the village consists of the Sikhs and the Muslims who have been
living together for centuries quite peacefully. Sikhs are the landed gentry of the
village and the Muslims are their peasants. The district magistrate of the area is a
Hindu, namely, Hukam Chand. The peaceful and harmonious life of the village
is disturbed when a group of robbers kill the local money lender — Ram Lal. The
police arrests Juggat Singh, a local notorious dacoit and a newly arrived young
man namely Igbal in connection with the murder.

The nearby railway bridge occupies a central position in the daily life and
routine of the inhabitants of the village. They adjust and regulated their daily
activity in accordance with the timing of the arrival and the departure of the
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trains. They are quite indifferent to the political issue of partition and
independence. The peace and harmony of the village is shattered when a train
from Lahore arrives and is found to be packed with dead bodies of the Sikhs.
This tragic incident provides an opportunity to the outsiders and political
activists to incite communal hatred and vendetta.

2- Discussion

There is a general consensus among Pakistani and Indian writers of partition
narrative over the horrendous sight of partition which has affected millions of
people and even continues to affect them and their countries till today. But they
differ in interpretation of the event because their responses and interpretation are
conditioned by their particular frames of reference. Same is the case with Bapsi
Sidhwa and Khushwant Singh. The narrative of the two novels unfolds the fact
that the violence, horror and trauma in the subcontinent during partition was
unleashed only when people on the both sides of the divided happened to receive
train full of human corpses. So it is the train that is the sole cause of uncontrolled
violence and bloodshed.

2.1 Convergences in Sidhwa and Singh on partition trauma

Both the writers consider partition as a tragedy. They narrate the miseries and the
sufferings of their people during migration across the frontiers. Bapsi Sidhwa writes
about the sudden changing socio-political climate of Lahore (during partition).
Khushwant Singh focuses on the communal tension which escalated in Mano Majra
in the wake of the partition which slaughtered and uprooted millions of people and
also deprived them of their homes, land, belonging and relation.

Furthermore, both the novels establish intercultural and inter-religious harmony
in pre-partition society of the sub-continent. Khushwant Singh narrates that life
in Mano Majra commences with the words of Azan, a religious call which is
followed by the Sikh priest’s prayers. The day comes to an end with the same
cycle of religious reciprocity. The train’s arrival and departure to and from
Lahore to other regions of the country symbolises geographical unity of India.
Other writers like Attia Hosain (1992) in Sunlight on a Broken Column and
Chaman Nahal (2001) in Azadi have also depicted cultural and communal
harmony among followers of different religions before it was broken into pieces
by the political upheavals that ensued the partition.

Similarly, Bapsi Sidhwa narrates the same story of mutual co-existence between
Hindus, Muslims, Sikhs and the Parsees.
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Muslims and Sikhs lived together like brothers irrespective of considering their
religion, culture before partition. They shared each other sorrows and happiness.
They considered the children of their friends of another religion as their own. To
participate in one anothers festivals, ceremony, happy occasions were considered
as an honour (2012, p. 105).

Individualism and possessiveness are the prominent themes of both the novels.
Individualism is a natural human sentiment which highlights the moral worth of
an individual in terms of his contribution towards society. In Train to Pakistan,
Khushwant Singh tries to establish this trait of the Sikhs whom he depicts as
generous and magnanimous. Juggat Singh who finally turns out to be protagonist
of the story saves the train due to the presence of his beloved in it. Juggat Singh
was absorbingly in love with the daughter of Imam Bakhs, Nooran. He remained
committed to her till end. As soon as he comes out of the prison, he immediately
rushes to his village and enquires from his mother about the whereabouts of
Nooran. On knowing about her departure through train, he ensures that she
reaches Pakistan safe and sound. Ralph Crane (1992) in Inventing India: A
History of India in English-Language Fiction says that “the portrayal of the
essential humanity of the individuals by Singh shows that love and humanity can
win against all odds of the world” (p. 148). But during the partition riots, this
generosity and humanity that Sing showed in Train fo Pakistan is not recorded in
other non-literary discourses. Singh gives the new identity to the Sikhs. This is
the portrayal of the Indian perspective on Partition.

In Cracking India, we come across a similar representation of individuals as this
novel signifies the presence of Parsee being an integral part of the society during
the turmoil. The Parsee characters like Godmother (Rodabai) and Lenny’s
mother who symbolise selthood and devotion, feel the pain for humanity and try
to save the women as much as possible. Sidhwa portrays these Parsee characters
as heroic and humanitarian who try to save the lives and property of all human
beings irrespective of their religious affiliations. When a Hindu girl, Ayah
Shanta, requests Godmother to manage her freedom from the clutches of cruel
Ice Candy Man, the Godmother secures her from the merciless Ice Candy Man
and sends her to her family in India. Sidhwa also shows that Parsee women are
devoted wives and mothers: they remain faithful, and serving. They follow the
moods of their husbands. In the whole novel, we do not find a towering character
like Godmother who sharp witted having indefatigable stamina, social
commitment and boundless love for humanity. In spite of her old age, she has
marvellous sense of humour, power to mould and modify not only the
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individuals but also the system. She is authoritative and has the ability and
understanding to handle the crisis. Her authoritative tone makes Ice Candy Man
speechless when she makes him realise of the infidelity he has shown towards
Ayah: “Is that why you had her lifted off — let hundreds of eyes probe her- so
that you could marry her? You would have your own mother carried off if it
suited you! You are a shameless badmash! Nimakharam! Faithless!” (2012, p. 78).

All the narrators of the partition confirm that women were the worst victims of the
cruelties perpetrated during partition. They were kidnapped and brutally raped; their
children were killed before them on the both sides of border. In Cracking India the
worst scene was Ayah’s kidnapping by Ice Candy Man and Muslim mob. She was
forced to prostitute her body and was sent to Kotha (Red area) unwillingly. Though
at the end of novel she gets free from the chains of Ice Candy Man and is sent to her
family Amritsar. But rest of her whole life she will be marked as defilement during
partition. She will suffer mentally, psychologically and emotionally. People “can’t
stand their women being touched by other men” (p. 227).

In Train to Pakistan, Khushwant Singh highlights the cruelties that were
perpetrated on women. He describes the tragedy of Sundari, who after the fourth
day of her marriage, was going to Gujranwala with her husband to her new
house. Hina was fresh still on her hands. She was day dreaming of her new life
with her husband. Bus was attacked by the Muslims. Her husband was stripped
naked and dismembered before her eyes and she was gang raped.

The mob made love to her. She did not have to take off any one of her bangles.
They were all smashed as she lay in the road, being taken by one man and
another and another. That should have brought her a lot of good luck (2012, p. 187).

Cruelties of partition were not confined to any particular class or gender. Even
the children were not spared. Sidhwa’s concern for the miseries and sufferings of
the children during partition establishes her as a keen observer of life and events.
She even takes into account the psychological traumatic conditions of the
children during the partition. But Khushwant Singh only presented sufferings of
the adults to reflect upon the complexities of the partition.

2.2 Divergences in Sidhwa and Singh on Partition Trauma

In terms of historiography, Bapsi Sidhwa and Khushwant Singh differ from each
other because they interpret the trauma of partition from different angles,
perspectives and frames of reference. Sidhwa in Cracking India narrates that the
atrocities by the Hindus and the Sikhs were started by the Hindus and Sikhs.
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Muslims retaliated after receiving the train full of the mutilated bodies of
Muslim refugees coming from India. “A train from Gurdaspur has just come in;
everyone in it is dead butchered. There are no young women among the dead!
Only two young gunny bags full of women’s breasts” (2012, p. 159). She also
narrates the brutal behaviour of the Sikhs who had turned maniac after listening
to the address of Master Tara Singh who incited them to attack Muslims. “The
Sikhs milling in a huge blob in front wildly waved their swords, kirpans and
hockey-sticks and punctuate their shriek with roar: Pakistan ‘murdabad’ death to
Pakistan!.... And the Muslims shouting: so? We’ll play Holi with their blood.”
(p. 134). However, Sidhwa does not use any abusive words to show the hatred of
Muslims for Hindus and Sikhs.

Whereas in Train to Pakistan, Singh tries to establish that Sikhs had no plan to
do any harm to Muslims. They considered them their brothers and were ready to
save them from all problems of partition. Sikhs did not even retaliate when they
received first train full of mutilated dead bodies of Sikhs. But after watching the
second train full of dead bodies of Sikhs, they lost their composure and attacked
train of Muslim refugees going to Pakistan.

Singh blames Muslims and calls them by bad names. “Their intentions were evil.
Muslims are like that you can never trust them” (2012, p. 126). He also criticises
Baluch soldiers for participating in killing Hindus and Sikhs. “The Baluch
soldiers have been shooting people whenever they were sure there was no chance
of running into Sikh or Gurkha troops” (p. 130). Singh’s biased treatment of
Muslims is also reflected in the portrayal of the Muslim characters. All the
Muslims of Mano Majra are inferior to the Sikhs and are their peasants. They
obey Sikhs and depend on them to fulfill their necessities. Even the singer
(Haseena) who comes to entertain the Hindu deputy commissioner is Muslim.
Nooran, the daughter of Muslim Imam who has illegitimate relationship with a
Sikh scoundrel Jugga belongs to a low caste of weavers. Above all the Muslim
Imam is a blind person which suggests his ignorance. He does neither know
about his daughter’s relation with a Sikh nor does he know about people’s
opinion regarding his daughter. Khushwant Sing uses word Pig for Muslims to
show the hatred of Sikhs for them after the bloody clashes started between the
two communities, “What we are to do with all these pigs we have with us? They
have been eating our salt for generations and see what they have done” (p. 166).
These words clearly show how much hatred and intolerance had grown with the
passage of time.
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The theme of partition cannot be completed without highlighting the sufferings
of the refugees. Sidhwa uses the imagery of the “Waves of Muslim refugees”
which symbolises the horrible consequences of partition.

Khushwant Sing gives a similar account of atrocities being inflicted upon
refugees of other religions. He describes the story of Sundari. After the fourth
day of her marriage, she was going to Gujranwala with her husband to her new
house. Hina was still fresh on her hands. Bus was attacked by the Muslims. Her
husband was stripped naked and dismembered before her eyes. She was gang
raped. “The mob made love to her. She did not have to take off any one of her
bangles. They were all smashed as she lay in the road, being taken by one man
and another. That should have brought her a lot of good luck” (2012, p. 187).
The writer also described the condition of refugees that came in Mano Majra
from Pakistan.

Sidhwa did not favour any particular community or group while describing the
event of partition. She says all communities equally participated in the
destruction and brutality to make partition rather worst. She presented the whole
event neutrally and objectively.

Sidhwa was much conscious about the social and cultural differences and biases
between Hindus and Muslims. She says that though there was much co-operation
between them for centuries yet there was a big wall of social and cultural
differences. A Hindu will not touch his food in the presence of a Muslim. A
Hindu considers that his kitchen gets polluted with the presence of a Muslim.
“One man’s religion is another man’s poison... He (Brahim Pandit) looks at his
food as if it is infected with maggots™ (p. 112). This shows the deep hatred and
disliking of the caste Hindus for the Muslims, who followed blindly the ideology
of purity. This hatred of the Hindu forced the Muslims to work for their own
identity. So, they demanded a separate homeland for the Muslims of India. “The
partition was caused by a complicated set of social and political factors including
religious differences and the end of colonialism in India” (Agatucci, 2006)
Sidhwa also argues that British rulers are also responsible for this holocaust
because the decision of the division of India into two states was an ill-planned
one as the English rulers were in a haste to pull out of India after Second World
War. “There were many reasons of the destructive results of the existence of
these two states; one of them was Britain’s decision to leave India immediately
without settling all affairs” (Crispin Bates, 2011).

However, Khushwant Sing is highly subjective in his descriptions of the event.
He shows that Sikhs by nature are very loyal and peace-loving. They are quite
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harmless. They have much courage and stamina to withstand all hardships. They
are not revengeful until complelled to retaliate. Except for a group of bad
persons, no native Sikh of Mano Majra gave any injury to the Muslims when
they were leaving village. The writer even glorifies Juggat for sacrificing his life
to save the passengers going to Pakistan.

Regarding Sidhwa’s perspective on partition, Crane (1996) in A Passion for
History and Truth Telling: The Early Novels of Bapsi argues that Sidhwa, a
Pakistani writer, writes against official version of Partition. But this is her own
independent judgement on the Partition. She affirms that the act of partition is
based upon brutality, inhumanity and unnaturalness. She questions that while
Muslims and Hindus were living together from centuries, then why did the
Muslims demand for a separate homeland. She argues that Muslims betrayed
India by the demand of its division. The Hindu Ayah is a symbol of India and
she is abducted and taken away by the Muslims against her will. Sidhwa does
not reveal her identity. Instead she says that Muslims’ demand for partition after
centuries of their rule over India is the worst betrayal. Ice Candy Man’s decision
to make Ayah prostitute shows the disgrace heaped upon Shanta (India) by her
own lovers (Muslims).

Khushwant Singh who considers partition as an illogical step reveals his Indian
identity and projects the official ideology of India. He emphasizes that two
communities have inseparable social, cultural and political past. Furthermore,
Singh affirms that Sikhs killed Muslims only in retaliation. Besides, all the
Muslims were living a fearless life in Sikh Majority villages. Nooran, a Muslim
girl who conceives a child of, Juggat Singh, Jugga, claims that she carries his
child “Beybey, I have jigga’s child inside me” (2012, p. 139). Commenting on it,
Muhammad Ayub Jajja (2012) says, “Singh uses this child inside the body of
Mother girl fathered by a Sikh as a metaphor for the intermingling of the Hindu-
Muslim strands and the Hindu Sikh contribution to it” (p. 5). It indicates the joint
social, cultural and political past of the Hindus, Muslims and the Sikhs and their
peaceful co-existence, indivisibility of combined and hybrid identity. But the
threat of partition played havoc with all this unity and harmony.

These interpretations of the event point to Singh’s partiality and subjectivity.
Furthermore, Singh in his novel affirms that only Sikh and Hindu women are
pious and honourable. They will commit suicide but let not touch any person
themselves except their husband. “Our Hindu women are so pure that they would
rather commit suicide than let a stranger touch them” (p.22). Sub inspector
confirms that Sikh Women killed their children and themselves but did not
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handover themselves to strangers, Muslims. “Women killed their own children
and jumped into well that filled to the brim with corpses” (p. 22).

In Train to Pakistan, Singh (2012) uses the personification of the river Sutlej
that flows from Pakistan to India. The river is a silent witness to all the atrocities.

They were murdered. An old peasant with a grey beard lay flat on the water. His
arms were stretched out as if he had been crucified. His mouth was wide open
and showed his toothless gums, his eyes were covered with film, his hair floated
about his head like a halo. He had a deep wound on his neck which slanted down
from the side to the chest (p. 151).

The author further narrates that the river was steamed with dead bodies and the
kites and vultures were seen hovering over the floating carcasses. “They pecked
till the corpses themselves rolled over and shooed them off with hands which
rose stiffly into the air and splashed back into the water” (2012, p. 151).

Like Hindus, Muslims and Sikhs, Parsees have their own perspective on
partition. But unlike the other writers, Parsee novelists did not express their
opinion openly. But Bapsi Sidhwa has highlighted all the facets of Parsee mind
during the partition in Cracking India. Sidhwa projects this world through the
mind of Lenny, an invalid Parsee girl. Sidhwa’s mind is free from religious
prejudice. Her motive to re-write the history is very clear. She wants to justify
Pakistani point of view about partition. Her support for Pakistani perspective
does not mean her support for official version of Pakistan on partition. She feels
that the books written on the partition by English and Hindu writers/historians
cannot project the Pakistani perspective. She explains her intention in her
conversation with David Montenegro:

The main motivation grew out of my reading of a good deal of literature on the
Partition of India and Pakistan... what has been written by the British and the
Indians. Naturally they reflect their bias. And they have, I felt after I'd
researched the book, been unfair to the Pakistanis. As a writer, as a human being,
one does not tolerate injustice. I felt whatever little I could do to correct an
injustice I would like to do. I have just let facts speak for themselves and through
my research I found out what the facts were (In Roy, 2010, p. 64).

Her support for Pakistani perspective on partition also represents the psyche of
Parsees who are adaptable by nature and are ready to mould themselves
according to the need of the time and place.
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Both the writers clearly reflect their perspective on the politics and politicians.
Sidhwa praises Jinnah but depicts Gandhi through the words of Lenny:

He is knitting. Sitting cross-legged on the marble floor of a palatial veranda, he
is surrounded by women. He is small, dark, shriveled, old. He looks just like
Hari, our gardener, except he has a disgruntled, disgusted and irritable look, and
no one’s dare pull off his dhoti! He wears only the loin-cloth and his black and
thin torso in naked (2012, p. 83).

She deconstructs his much propagated image and presents him not as a political
saint but only as a faddist.

Sidhwa’s condemnation of Nehru is covert and concealed. She takes special care
to mention how Nehru influences the Viceroy, overshadows Jinnah, and
slaughters Muslims interest. “But that Nehru, he is a sly one ... Jinnah or no
Jinnah! Sikh or no Sikh! Right law, wrong law, Nehru will walk off with the
lion’s share...And what’s more, come out of it smelling like the Queen-of-the
Kotha!” (p. 125),

Sidhwa portrays the Sikh saint as a militant spitting fire. She paints him as a
trouble maker in white Kurta and a sheathed Kripan. “His chest is diagonally
swathed in a blue band from which dangles a decoratively sheathed Kirpan. The
folds of his loose white pyjamas fall above his ankles; a leather band round his
waist holds a long religious dagger” (p. 132).

In Cracking India, Sidhwa not only breaks up the portrayal of non-Muslim
religious and political leaders, but also tries to show the real character of
Pakistani leaders especially Jinnah that has been tarnished by the British and the
Hindus. She feels that Jinnah’s role as depicted by the Indians and the British is
absolutely unfair and smacks of prejudice. “Sidhwa in Ice Candy Man not only
tries to resurrect the image of Jinnah but also seeks to demystify the images of
Gandhi and Nehru. Jinnah in the novel is highlighted as an ambassador of Hindu
Muslim unity” (R. Roy, 2010, p. 64).

Commenting on the condition of politics, Singh affirms that “Gandhi disciples
are minting money. They are as good saints as the crane. They shut their eyes
piously and stand on one leg like a yogi doing penance, as soon as a fish comes
near--- hurrup” (2012, p. 22). He condemns Gandhi for keeping silent on the
atrocities perpetrated on Hindus and the Sikhs by the Muslims “What is
happening on the other side in Pakistan does not matter to them. They have not
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lost their homes and belongings, they haven’t had their mothers, wives, sisters
and daughters raped and murdered in the streets” (p. 22).

3. Conclusion:

The historiographic reading/study of the two texts alongwith ample references to
other texts for the sake of comparison establishes that both Bapsi Sidhwa and
Khushwant Singh consider partition as a trauma. They equate it with evil and
destruction. Both of them emphasise upon peaceful co-existence in pre-partition
India. However, they agree that this mutual co-existence and communal harmony
was not without difficulties and challenges. As far as Singh is concerned, his
perspective on partition confirms to the official Indian position which takes
partition as artificial, unnatural, illogical and undesirable. In contrast to Singh,
Sidhwa’s perspective on the undesirability of partition does not subscribe to the
official Pakistani position. She persistently raises questions about the rationale of
partition and continues to highlight the price of partition in more than one way.
She shows that the millions of victims of Partition have paid a heavy price for
freedom. The traumatic experiences of the refugees during partition will
continue to haunt their memories and lives for years. This helps the readers to
have a fresh assessment of Partition. She has her own independent judgement on
partition which establishes her intellectual honesty and integrity. Sidhwa’s
autonomous and independent perspective on partition has also been endorsed
and claimed by N. Zaman (2001) in 4 Divided Legacy.

In comparative term, Khushwant Singh is subjective in his interpretation of the
events. He apparently blames both the communities equally for carnage and killings.
However, he suggests that the violence was started in the Muslim dominated areas
and the Sikhs started killing only in retaliation. In this way, Singh conforms to the
persistent pattern running through the novels by Sikh writers. He continues to
identify himself with the Sikh community in the portrayal of different aspects of
Partition. While associating himself with the Sikh community and by portraying the
Muslims as lesser and lower people, Singh again upholds official Indian perspective.
On the other hand Singh in Train to Pakistan projects and highlights the details of
the violence committed by the Muslims against the Sikhs. Sidhwa’s portrayal of the
violence that accompanies and ensues the partition is realistic, neutral and objective.
She affirms that both the communities are equally responsible for the cruelties and
atrocities.

The study further indicates that Sidhwa like a postcolonial writer also focuses
upon the controversial role and the conduct of British government during
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Partition. She rejects the euro-centric and imperialistic assumptions of
superiority and portrays the British rulers from the perspective of the Indian. To
sum up, Sidhwa emerges as a superior writer to Khushwant Singh due to her
impartiality, objectivity and intellectual integrity in dealing with the different
aspects of Partition.
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Abstract

The paper investigates the political role of Ajoka theatre of Pakistan that is
programmatically devised to produce interrogative performances which
enlist the audience to question the prevailing ideologies. This ideological
theatre poses a challenge to the religious, social and political hegemonies
that are in ascendance since 1980s when General Zia-ul-Haque imposed
military rule in the country, banned political parties and usurped the basic
rights of the citizens in the name of his own sense of Islamization process. In
that theocratic state, life became miserable for the minorities and women
were further alienated and marginalized. That process is believed to have
culminated in the ‘talibanisation’ of Pakistani society and culture,
undermining the role of fine arts, cultural production and a tolerant
worldview. Hypocrisy in public sphere, philistinism, puritanism and
uncritical life patterns which are closely linked with this backward looking
religiosity, devoid of a broader moral sense, have been the target of Ajoka
productions.

Invoking theories of Bertolt Brecht, the celebrated German playwright, the
theatrical performances of Ajoka are analysed to reflect on contemporary
visions about and versions of Pakistan where socio-political problems are
growing in kind as well as in degree and where the widespread commercial
theatre works in collusion with the existing ideologies.

Key words: Brecht; Political Theatre; Epic Theatre; Ajoka Theatre; Gestic
Acting; Dialectical Theatre

Dramatic theatre that remained in vogue across the world for quite a long time
was based upon Aristotle’s theory of tragedy as discussed in his book Poetics.
This Aristotelian brand of dramaturgy and theatricalization that exclusively
dealt with the flux in emotional content of the audience promoted, patronized
and popularized some specific concepts in the realm of drama studies, such as
linear plot, subjectivity, and suspense as integral part of dramatic performances.
The privileged class hero starts his heroic/tragic journey to rigorously pursue a
private emotion or a personal whim (Steer, 1968, p. 636-649). A powerful game
involving sheer emotions of the spectators is set on. The audience, driven by
empathy, feel compelled to lose themselves in the world of the actor who in
turn merges himself into the character whose role he is playing on the stage.
The tightly knit plot, along with the inevitability of tragic catastrophe, keeps the



spectators in a state of trance who fix their gaze upon the denouement;
minimum chance is provided to let their intellect interact with the plot of the
play enacted before them. Resultantly, the dramatic theatre becomes part of the
campaign carried out by the other ideological state institutions like education,
media and religion etc. to favour, maintain and defend the statues quo-oriented
dominant ideologies of the social formation. Augusto Boal (1979) terms this
disposition and practice that was pursued widely and uncritically across the
globe, from ancient times down to the present under different tags and labels
like Greek tragedy, classical drama, expressionism and naturalism as a
disturbing act; it remained an active agent, in the form of dramatic art, as the
champion of the cause and ideology of the hegemonic forces (p. 22-32). Its
status quo driven policies always aimed at the continuity of the current
ideological relations and hegemonic configuration in the given social formation.

Bertolt Brecht (1898-1956) brought about a revolution in the theatrical practices
of the modern world. Brecht’s Epic theatre that afterwards evolved into
dialectical theatre is commonly understood, in Hegelian terms, as an anti-
current to the current of Aristotelian theatricality (Mumford, 2009, p. 80-86).
Brecht, a rebellious voice in terms of form and content of the play text and
acting on the stage, politicized the theatre and topicalized the thematic content
of the theatrical performances to intellectually awaken the audience to the
prevailing problems of the people in a specific temporal setting; his way of
presenting the historicized world as a manmade but ideologically and criminally
constructed phenomenon generates the possibilities as well as need of change at
the hands of the audience charged in the hall in a new orientation (Brecht, 1984,
p- 170-190). A Brechtian playtext/theatrical performance is the metaphor of a
diphthong, a movement from one position to a totally different position; the
audience primarily come to the hall to be entertained but they leave the hall as
mission oriented figures to bring necessary change in the actual situations of
their real life. Opposite to the Aristotelian theatricality, Brecht-theatre is,
mainly, democratic in thematizing and theatricalizing the social problems of the
masses.

This avant-garde in theatrical world inspired so many intellectuals, theatre
practitioners and theatre critics across the globe to set and maintain the
Brechtian tradition. Ajoka theatre, based in Lahore, is closely linked to the
Brechtian theatre in its programme, form and social objectives. Altaf (2012)
says that Nadeem, the resident playwright of Ajoka, “combines entertainment
with important social messages, continuing in the tradition of Brecht” (para. 7).
It was founded by Madeeha Gauhar, its Artistic Director, in the early 1980s, in
the backdrop of imposition of the military regime in Pakistan at the hands of
General Zia ul Haque. The army dictator, in league with regressive minded
clerics, promulgated such laws in the name of Islamization in the country that it
became nearly impossible for women to get any support from the law against
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sexual violence and harassment. (Saigol, 2010, p.3). If a woman failed to prove
that she was raped, by producing evidence of four pious men, she was deemed
punishable by the law. Extramarital sex was termed as an offence against the
state. What's more, persecution of minorities and widespread exploitation of the
weaker sections of the society were the main features of Zia regime (Afzal-
Khan, 2005). All these factors contributed to the ill-treatment meted out to the
dispossessed elements in different areas. Ajoka, which literally means
contemporary, reflects the very character of the theatre to topicalize its themes
on the stage. No doubt, Shahid Nadeem, the playwright for Ajoka and Brecht
belong to different regions, cultures and times but they share similar social
conditions that force them to produce political playtexts that shake the
spectators to see through the ideological dangers lurking around them. Nadeem
says that the target of his political playwriting and Ajoka productions is to
entertain as well as to shake up the audience intellectually by exposing them to
the unjust social structures that needs to be changed (as cited in Erven, 1992, p.
161-170). It is a means to train the spectators critical thinking and responsible
social beings who detect the ideological mindset behind the social ills and
commonplace practices.

A lot of research was generated about Brecht’s political plays and the theatrical
performances that were carried out on Berlin Ensemble. John Willet got hold of
the scattered writings of Brecht on his theories about the theatre and translated
and compiled them in the form of a book, Brecht on Theatre: The Development
of an Aesthetic. This is an original commentary by Brecht himself on various
aspects of his ideological theatre. Gestic acting that stands for critical enactment
of a character by a demonstrator, socially constructed playtext that addresses
the intellect of the audience and episodic plot are the main areas that Brecht
focuses on. Meg Mumford’s recent book Bertolt Brecht (2009) is another
excellent writing on the conceptual framework of Brecht-theatre. She
introduces the causes, processes and aims of Brecht’s epic theatre. On the
contrary, Ajoka has yet to receive critical attention. There are only few and
inadequate commentaries on the role and social impact of Ajoka theatre in
Pakistan. Fauzia Afzal-Khan’s book A4 Critical Stage: The Role of Secular
Alternative Theatre in Pakistan (2005) presents some comments upon Ajoka.
The present research is an exclusive study of Ajoka.

Brecht was a playwright as well as a marked theorist of theatre. From early
twentieth century to his death in 1956, he continued to present his theatrical
views and theories. The techniques Brecht employed in his plays and
performances are generally called Verfremdung—the distancing devices. These
are political instruments to break the trance of the spectators in the theatre hall
and intellectually awaken them to seek a practical solution for the social
problems that are manmade therefore changeable. Political in makeup, the
distancing devices transform the character of playtext, theatrical performance
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and audience. They are so many in numbers but only the foregrounded ones like
episodic composition of plot, narrator and narration, dialecticality in characters,
situations, moves and premises, gestic acting, plot interrupting songs and
dances, ideologically constructed images, and the Brechtian comic are included
here for analysis.

The aims and objectives of an alternative theatre demand specific aesthetic
techniques and socially evolved thematic material. The first thing that grips our
attention in the theatrical performances of Ajoka is a departure from the linear
plot that was given maximum attention in the dramatic theatre. Following
Brecht who was an advocate of a nonlinear plot, Nadeem composes plays for
Ajoka productions that are generally episodic in character. Again and again the
audience are exposed to interruptions in the flow of action. The purpose of this
technique is to bring the spectators out of trance to remind them that they are in
the theatre and what they are watching on the stage is not reality but an illusion
of reality (Esslin, 1980, p. 113-116). The attention of the audience that was
fixed upon the end of the play is shaken; their gaze is invited to the socially
constructed text and they are alerted to the rational aspect of the problem.
Woman of Sorrow, an Ajoka production, is the story of a Bangladeshi lady who
is brought to Pakistan by human traffickers. On her arrival, she is sold to a
lecherous person who continues to exploit her in each respect. Tired of sexual
and social exploitation, one day she burns herself publicly. The news catches
the attention of national and international media. Therefore, under media
pressure, a high level commission is constituted by the governments of Pakistan
and Bangladesh to investigate the issue. Three Bangladeshi women, Ambiya,
Moeena and Fatima who are also exported to Pakistan in the name of marriage
and job continue to visit the grave of Dukhini, secretly. Fatima’s owner runs a
racket of prostitution where she is daily sold for money; Ambiya is the second
wife of a Pakistani who does not allow her to come out of the house and enjoy
social life; she works as a slave at his home doing homely chores all day;
Moeena is sold as a maid but she is a sexual object for her master. They tell
their narratives of woe to each other near Dukhini’s grave and also make a plan
to run away both from their present self-insulting version of life and the fate of
Dukhini. On that occasion, the agents come and tell them that they cannot go
back to Bangladesh because the route they adopted via India to come to
Pakistan has been sealed. They are convinced by the agents to be transported to
the Gulf States for job prospects there. In this way, they are expected to be sold
there to the new customers. Various techniques are adopted to create a
nonlinear plot in the play: the text is divided into 16 scenes; the small-sized
events are devised to appear in quick succession; the moment a character
produces a gest, intervention by the other character is materialized. The
consciousness of the text is also not subjective; it is the discourse that
automatically situates the audience in a specific historical context and they take
up the issue as the judge feels it necessary to produce his judgment after hearing
40



the point of views of parties involved in litigation (Althusser, 2005, p. 146-
151). How Pakistan and Bangladesh can be called sovereign states? Aren’t
women treated as commodities? Isn’t the exploitation of women due to unequal
distribution of wealth? The fragmented plot and the open ended ending of the
play raises such type of questions for the reader and the audience.

Ajoka plays are composed with implicit or explicit narrators or both. These
narrators are basically political commentators who produce their critical
remarks over the socially constructed situations to enlighten the reader and the
audience. This is another device to keep the audience away from suspense and
empathy; they are intellectually driven towards the flat aspects of the dominant
ideology to replace them with secular and new ones. An Ajoka performance
entitled The Acquittal that targets the military rule of Zia ul Haque is relevant to
be mentioned here. The stage is a jail cell where four women are facing various
types of sentence. A teenage girl, Jamila, is married to a very old widower
whose own daughter is a grown up lady. When Jamila grows up, she feels that
her aged husband is unable to satisfy her emotionally, socially and sexually,
therefore she establishes relations with Feroz. The old man thrashes Jamila so
much that she cannot recover for weeks. She is permanently tied to the cot by
her husband as punishment. One day, she steals an opportunity to free herself,
take an axe, and kills the old man there and then. Marium, an insane woman,
dances at a tomb in Lahore and the police put her in jail for her anti-Islamic
‘culture.” She get pregnant as a result of repeated sexual violence by the jail
wardens. Zahida, a political activist, is also put in the jail for her hunger strike
against antihuman and anti-women ordinances and policies. The play is a
narrative that Zahida relates on the stage, when she is released from the jail. No
doubt, she is an important character of the text but predominantly she produces
her critical commentaries as a narrator upon the cruelties of the military. Zahida
in her interaction with other jailed women raises questions like ‘what crime you
are here for?’, ‘can any woman survive without her purse?’, ‘who is the child’s
father?’, ‘why hasn’t she been released yet?’. These questions of the narrator
compel the audience to seek rationale answers. This is a successful ploy to
awaken them to such type of challenging issues in their real life. This narrator
also produces her comments directly upon the inhuman exploitation of women
at the hands of the male in a specific period of history. While analyzing the
horrible life of these prisoned women Zahida says: “I was not able to write in
my diary for many days. I didn’t know what to write, words failed me. Perhaps
the right words have not been invented to describe what was unfolding before
us. After all, men have invented both language and the dictionary. Philosophers,
poets, linguists, those who have not lived through these experiences wouldn’t
know where to find the words to describe them. Whenever I started writing,
tears would fall on the page instead of ink”. The jail-cell is the metaphor of the
entire society where women are at the mercy of powerful patriarchal system.
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These critical narrators in the plays propel the mind of the audience to make a
strong opinion against all those social pressures, laws, forces and customs
which are ideologically constructed phenomenon. The spectator is charged in
the hall to wage a campaign against such ideologies in the social milieu of their
life.

Dialectical acting, text, situations, characters, scenes and points of view are
intentionally placed side by side in Ajoka performances. This strategy that
Brecht learnt from Hegel is also employed by Nadeem to enable the audience
see the contrast between the opposing points of view. In a play Granny for All
Seasons, the young Sabeen is flanked by the conservative paternal grandmother,
Sabira, and the liberal minded maternal grandmother, Tahira. Sabira opposes
Sabeen’s desire for higher education as well as her acting career. Tahira as a
contrast favours Sabeen’s ambitions. Whenever Sabira expresses her regressive
mindset, Tahira generates the opposite view cordially. For example, one
morning the audience see Sabira upset because Sabeen is going to college
without taking breakfast. Tahira finds a chance to inform Sabira that Sabeen as
a growing child is more in need of freedom than a healthy breakfast. The first
and second scenes of the play Woman of Sorrow are also put side by side to
foreground the two opposing processes. In the first scene there is no dialogue
but a procession of Bangladeshi women that are being trafficked across the
Indian border to Pakistan is shown. In the second scene a lot of conversation is
going on between two high ranking Pakistani and Bangladeshi officials but
without any result. The critical audience are exposed to the helplessness of the
abducted women whose trade is being pursued by a small group of ill-bred
agents, unchecked by the governments of Pakistan and Bangladesh. The
dialecticization of the two scenes forces the audience to be active supporters of
the helpless individuals like the women being trafficked in this play.

Tragedy is a genre that is deeply linked with the concept of inevitability of
doom and fall of man. Aristotle and his followers believed in the role of fate in
human life but the political theatre that was developed by Brecht in the modern
times is inclined towards the genre of comedy. This political comedy is
different in its structure than social comedy; the former is the outcome of
contradictions in the society that is ideologically materialized under the thumb
of some dominant hegemony. The comic satirizes, in a ridiculous manner, the
irrational practices of an ideological construct. In this way the unjust is not only
belittled in importance, it is also presented as a phenomenon that is crying for
healthy replacement. This aspect of Ajoka theatre, under Brecht’s influence, is
perhaps the most important feature to dub it as an alternative stage. Pakistan has
been a laboratory for experimentation of so many ideologies. The Ajoka theatre
has been instrumental in creating public awareness about these hegemonies.
Unlike tragedy, comedy does not explicitly challenge hierarchical social
formation. Ajoka play Burqavaganza is quite relevant here. The play thematizes
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the new culture of intolerance in Pakistan. The presentation of Osama bin
Laden in clownish colours invites generous ridicule from the audience. This
comic performance also ridicules the idea of love in the puritanical culture. Like
other members of the regressive society, Khoobroo and Haseena, the lovers in
the play, appear in veils to meet in a park. But they do not get opportunity to
enter into their amorous affairs. The other mask clad people lecherously
interfere in the love life of the lovers. At last their love culminates in marriage.
One day again they are in the park and they say 'Love is the best recipe'. Since
this word 'love' is considered taboo in this new ‘culture’, they are charged with
the heinous crime of 'being in love'. As a result, the lovers who are now
husband and wife are sentenced to death by stoning publicly. This exaggerated
treatment generates a lot of comedy that is subversive to the values and
practices of some intolerant social segments of Pakistan.

Ajoka productions are interspersed with songs and dances; these elements are
used as a political ploy because they cater to critical commentaries upon various
ideological dominations. Besides, the dance and song sequences work as
distancing strategies to interrupt the narrative again and again. Recurrent
interruptions in the theatrical performance are always favourite for a political
playwright. They push the audience to avoid empathy and awaken them to
thoughtful and rational aspect of the problem being staged. Black is My Robe is
an Ajoka performance that deals with the tactics of a Pir, the feudal-cum-
spiritual figure of a village. This Pir retains ownership of the only well in the
village. Wasaya, the water carrier, works as an employee of the Pir to sell water
to the villagers. This poor fellow is exploited ideologically and economically at
the hands of the Pir. One day, Opera, a stranger in the village, suggests Wasaya
to establish his own business by carrying water from a distant well. The Pir
does not like it and gets Wasaya’s ox poisoned. When Ditta discovers a well in
the locality, the fake spiritual leader gets him killed and occupies the well.
Opera mobilizes the villagers and they expel the Pir from the village. In this
theatrical performance there are many songs and dances that further the political
sub-text of the play. People, at the start of the play, are shown as successfully
interpellated in the ideological world of the Pir. The villagers who are subjected
ideologically to the commands of the religious leader consider him a shadow of
God. They often assemble before the Pir for blessings. Their following song is
an address to the Pir:

We have come at your door.

Please fulfill our wishes.

You give life to those who are seriously ill.

You give children to the women who are barren.
Keep away those with evil eyes.

You have power over the wind and the water.
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The content of the song is essentially political that mobilizes the conscience of
the audience to see through the ideological simplicity of the villagers and the
interrogative text employed by Nadeem to create ridicule in the ideological
discourse. Thus Ajoka adopts and adapts many Brechtian theatrical techniques
for its own politics to challenge the oppressive and exploitive ideological social
constructions in contemporary Pakistan.
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Abstract

Heer is a popular lore and its female protagonist, Heer, is embedded in the
public’s imagination both due to the written text and the visual narratives
that adapted it for popular consumption. Postmodernism rejects the
distinction between the high and the popular art as a modernist heresy. In
order to explore the relevance of postmodernism, an attempt is made here to
study a song “Kheriyan Day Naal”, which has won applauds from the
audience for its rich vocals (sung by Shafqat Amanat Ali, one of the finest
singers of Pakistan). Apart from its rich vocals by this classical/pop singer,
the visuals of the song call for an in-depth analysis. The song illustrates the
traces of postmodernism in its video when metanarratives of the past are
being challenged and new mininarratives are produced and mediated.

Key terms: Postmodernism; folklore; Heer
Introduction

“Kheriyan day Naal” is not just a song. In fact, it refers to the tragedy of Heer
Ranjha, the most prominent figures of romance and unrequited love, like
Romeo and Juliet, Sussi and Punhoon, Laila and Majnoo, and Shereen and
Farhad. Heer was a simple girl in the village of Siyyal in district Jhang of
Punjab, while Ranjha belonged to Takht Hazara. They both belonged to the
tribes that nourished old enmities against each other. “In this town of Siyals,
Heer and Ranjha fell in immortal love, here the tale of their romance started,
here their love reached its climax, here it met its tragic end” (Sheeraz, 2013, p.
172). They sacrificed their lives for the sake of love but didn’t give up the
struggle. The sacred bond of love between them seemed to be mystical. Heer
was engaged to be married to a man belonging to a tribe, Kheray, but she
refused to fulfill this family commitment against her will. Her parents and the
members of the tribe forced her to accompany them as a bride to the tribe of
Kheray. The response she gave is versed by different writers as her refusal to go



with them: “Nae main jana kheriyan day naal.” She clearly mourned and
implored to her parents not to force her to join them. Many writers have written
the account of her refusal in different contexts. Some of them also borrowed the
name of Heer for mysticism like Baba Bullah Shah and Peer Waris Shah. Heer
in Punjabi and Urdu poetry is treated as a symbol of sincerity and purity. Her
love for Ranjha has been interpreted in mystical terms. The death she embraced
was also a heroic one as she had been poisoned by her family. Sheeraz puts in:
“...after hearing of Heer’s death, Ranjha could labor for only a few long breaths
and then fell on the ground. His brothers leapt forward to pick him. But he had
already breathed his last, in order to go to where his Heer was already”
(Sheeeraz, 2013, p. 187).

Analysis

First of all, the language of the song is a mixture of Urdu and Punjabi,
fragmented, but is celebrated. The story of Heer actually belongs to Punjabi
language and has been told in various moods by different writers. In this song,
the attempt to maintain the impression of Heer is somehow Postmodernist. The
beginning of the song is in Punjabi language and so are the punch lines: "Nae
jaana Kheriyan day naal". In the second line of the first stanza, there is again a
combination of Urdu and Punjabi (fragmented) when the writer says "Mujhko
to Rab da Jamaal". The word Da is Punjabi word in the texture of Urdu.
Similarly, a Punjabi word "Maaye" is also employed in the same fashion. "Na
bhaij na Maaye mujhko". The opening line of the song also enjoys the
combination of two languages where the word "Mujy" is a not a Punjabi word.
The second line of the beginning is a transition from Punjabi language to Urdu
language. "Jis Ranjhay sang saans juri wo Ranjha ha is dees". This change is
frequent in the course of the song. Secondly, the theme of the song is the refusal
of Heer to submit to the rivals, i.e., Kheray. It should have been sung by a
female artist rather than a male singer expressing the emotions of helplessness
in the context. In Urdu, there is a literary device known as "Raikhti" in which a
male artist adopts the characteristics of a female and writes or sings. This is
evident in mystical poetry of Baba Bullay Shah and Peer Waris Shah and many
others. The usage of this literary device is to emphasize the submissive attitude
towards the Lord and the liability which a female owes to her husband. Baba
Bullay Shah observes himself in the submission to his mentor and writes,

"Main jaana joogi day naal."
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“Mayjaee aan lakh heeraan iss nu Tay may kiss gintee which aawan.'”

The use of Raikhni is somehow different as projected in the song. The incline is
not towards the Lord, nor has it been employed in the mystical sense.

As far as this song is concerned in the context of mysticism, it clearly rebels the
theme of mysticism or submission to the Beloved. Moreover, Baba Bullay Shah
metaphorically writes that she will accompany her beloved with all formalities
of embellishment. This is one way of quoting duties or liabilities of a wife
towards her husband, but in this song, such concept is missing. Even the
mystical, pure character of Heer is postmodernised in the visuals of this song.
Heer, as a character, is a symbol of purity and sanctity, the devotion towards
beloved and a sign of loyalty. The concept of Heer in the song is far removed
from the traditional concept of Heer as a mystic character. Heer is portrayed as
a "Call Girl" submitting herself to the "Customers" instead of Ranjha, or her
Beloved. The concept of embellishment in mystical poetry is metaphorical, but
the embellishment of the so called Heer in the song is to attract the customer
and to ensure "business". The bright makeup of Heer in the song clearly speaks
out the motives of embellishment. The simplicity in the character of Heer is
distorted in the song when she attends parties, drinks, dances and addicts drugs.
Heer was a simple country girl without pomposity in her character, whereas the
postmodern Heer in the song breaks away from the conventions, norms of the
society enjoying relations. The conception of Heer was that of a simple country
girl with the tendency to submit herself in the way of love and sincerity till the
very end of her life without getting despaired. Moreover, the word “Heer”
symbolizes the attitude of sincerity and loyalty, and it was successfully
employed by the writers and mystics of Modern era. Heer of the Modern era is
not just a character; rather it is a term that expresses submissive attitude towards
beloved, purity and extreme loyalty. She is such a noble character, that nothing
besides sincerity and purity can be expected, but the Heer of Post modern era is
quite different from that of the traditional one. She can be any girl who attends
parties, drinks, dances, makes loves out of sincerity and commitment. She is
fashionable and fickle in nature. She is not chaste enough to be compared to the
traditional Heer of the past. The Chastity of the modern Heer is above board
and unquestioned, but the chastity of Postmodern Heer can be inferred only by

! Bullay Shah, a mystic poet. The mystical poem can be retrieved from http;/
http://qausain.wordpress.com/2009/10/17/main-jana-jogi-de-naal/
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observing her resentment and repentance after making love to the customers,
when the “business” is over.

Another evidence of postmodernism is in the punch line of the song that
declares the displeasure of Heer to comply with the orders of her parents to
company the rivals (Kheray), but throughout the song, such a situation never
exists. Heer (so called) is accompanied by so many customers but at her own
will. No one compels her to go and enjoy illicit relations with a smile on her
face. She has no connection as far as the relation of Heer and Kheray is
concerned. The punch line of the song is refusal to her mother on going along
with the rivals (Kheray), but she willingly submits herself to the customers
without any obligation and nowhere can we find the mother of Heer convincing
her for the expedition. The main theme of refusal shows a paradox, a
contradiction. The postmodern Heer is not forced by anyone to company the
rivals, but she herself offers herself to be accompanied. The theme of refusal is
not more than the conflict of mind and even there we find the postmodern Heer
having a weaker will and potential to face the odds. Moreover, in line number
13 and 14 (see appendix), there is a confession that she has been brought to the
consciousness by the love lighted by Ranjha and she is able to look for the
destiny with her closed eyes, but such “Consciousness” is seen only when she
repents after making love with her customers. It is not the consciousness that
Heer would have been brought about in her days.

Another distinction we find in the song is the immature death of Ranjha before
Heer embraces death. The real story (for instance as recounted in Sheeraz,
2013) illustrates the death of Heer before Ranjha in the hands of her tribe.
Ranjha in the song gives appearance in the form of a ghost, unnoticed by Heer
in every scene. Heer was poisoned by her tribe and lost her life of hardships and
challenges, but the postmodern Heer in the song looses her life due to
overdrinking and drug addiction. She earned her death at the cost of her
postmodern life style, not by the odds, too heavy to be bore. Heer embraced
unearned sufferings throughout her life, but the postmodern Heer doesn’t seem
to be at pins and needles till the very end. Nowhere throughout the song we find
her to be oppressed or tortured mentally or emotionally.

At the death bed, she is being taken to the hospital and many journalists and
press reporters gather on the scene to give coverage. Despite the fact that the
death is not heroic, she claims importance in the postmodern world.
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The scene of the eternal life in the song highlights the union of the two souls.
But the point of contradiction is how Heer is purged of her sins? If the union of
the two souls is destined, then why Heer dies a shameful death? The reunion of
the souls seems illogical, but in the postmodern context, Heer with certain traits
and characters even can be purged off her sins.

As far as the background music of the song is concerned, it does not relate the
entire effects of melancholy in the song. Heer and Ranhja are folk characters
and the music of the song should have accommodated folk tunes. On the other
hand, the music of the song does not confirm itself to the entire theme of the
refusal. The punch line of the song even deviates from classical to rock music in
the background. Throughout the song, only the notes of the flute make a link of
the story with the real one. The tunes and the melody the song enjoys is
postmodern in its nature, even there we can find fragmented parts of different
disciplines of music merged together.

Moreover, the character of Heer is purely folk, but the entire song projects the
life in a populated city, and most of the people exposed are aristocratic. The
folk tale of Heer Ranjha is citified. It is not a story of rustics in a village rather
the busy and lusty life of the urbanized people. Heer in the postmodern world is
urbanized with all the characters and traits of aristocracy of the postmodern
world.

Overall, the song projects the character of Heer in a postmodern context. Not
only the sole character of Heer is post modernized, but the odds and the events
in her life are also post modernized. The challenges of the postmodern world
are much harsher than the odds of modern era and the struggle to maintain the
identity is also one of the biggest challenges for the post modern individuals.
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Appendix

The Song

Na Maaye na bhaij mujy main nae jana pardees 1
Jis Ranjhay sang saans juri who Ranjha ha is dees
Main nae jana Kheriyan day naal

Main nae jana Kheriyan day naal

Loog kahen usay ranjha jogi 5

Mujhko to rab da jamal

Jaane na jaane log ne jaane

Wooh janay mera haal

Na bhaij na maaye mujhko

Main nae jana nai jana 10

Nai jana main nae jana

Main nae jana main nae jana Kheriyan day naal
Band ankhoon say raah dikhay

Ranjhae wo joot jagae

Ranjha mera deen dharam 15

Ranjha ha kul khudai

Na bhaij na maaye mujhko

Main nae jaana nae jaana

Nai jana main nae jaana

Main nae jaana Kheriyan day naal 20
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