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ÔZŠZg{c*ŠÇģ̈Ô™ZcÔ3002Y 2†]ÉuŠàuŠ†lV]uç]Ùæ$^… q¡aÔeZËÔ

[X,·£Ñ]»jZ!:
%:eZËdÛZ¹ÔeZË**Ü„k*.çEGOÔ%ZgŠz ‡]‘³³‚pÚ³Ï³^Ÿl ¢„kÔeZËLLWiZŠ̈¸Z°ógóó˜!:

Zzg"545ÿ GJ
EH»ÒÔº[-Eg;ÑƒgÔ0102YÔm982
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eZËgîs0*gN
ZÁÏZf$6,zWÔ£ZgŠzÔYe™Zc

ZgŠzÔÃgÏZzg²!¹zÂVÅÄ~Z‹Š
)ZgŠz¹1geÅ¹~Šg`7(

The Urdu language has a vast body of proverbs and Urdu dictionaries invariably
enlist them. Borad's 22-volume Urdu dictionary is compiled on historical
principles and it has also recorded a large number of Urdu, Persian and Arabic
proverbs used in Urdu. Such dictionaries need to record explanatory citations
from different literary eras and the first citation would serve as the proof of the
earliest usage in the language. Though Dictionary Board's dictionary has given a
large number of citations from Urdu poetry while recording/explaining Urdu
proverbs, it lacks sufficient number of citations for certain proverbs. In some
cases, the evidence of the earliest usage is also missing.This paper records,
explains and provides the readers with earliest or later-era citations from Urdu
poetry that should have been part of Urdu Dictionary Board's corpus but are
somehow missing.

tŠN™¹Z\kƒ@*ì°iâ:Zi{á7,ñ‘ßvÌ¹z]Zzgõzg}ÆÛtÐzZ7X
ZkÅFVBpaçLŠ„ÜsZq-7ì:¼²áIZz±i«çEe-ãzg;6,öäŠàÅpZ&Å¹zÂVZzg
õzgzV6,Zq-Â[áùÅÂZÐ¹z]Zzgõzg}ÆÄZyÐŠz”V~„HXŠzâV”V~¹z'Zzg
õzg}Šg`XrZzg**ÑäÌZkZ%6,¨g:H¹z]Zzgõzg}ÅãCŠ~„ZzgƒÆ%Zy»ŠzZµ
”V~Z0+gZ`Hpg‚rìXqÑèZkÛtÃ'W‚yìZzg½ãCÙZgŠz¹~¹z'Šg`ÅYC
ZzgZyÅzŸs#Æa¹z]c*!5ÿ M

IM
c*¢[ZÅ.5ÿ M

IM
»Âc*ZkÅÃðHg{´#ÖŠg`ÅYCìX

‰**xŠb‰X¹z] saying, proverb, maxim, adage ¹z]c*¢[ZiÃZôm,~~
Zk¿ZzgúD¿c*L}ÃëT~ÃðœZ‰ÜÒyÅˆƒZzgßÍVÅi!*y6,m|ŠHƒX¹z]=z
ŠZøÃÒy™CìZzg!*kxËßg]qwc*zZîÆË{mUc*$ÅzŸs#™CìXõzg{ÔZôm,~~

B@*ìÔŠgZÝË]gÆ%7áCZzgÇÅO}Wi~p~ZEwƒ@*ìX¹z]Wi~p~ idiom

ZEw7ƒCX‰Ã~ÌÜZšCc*ŠHì¹z]Zzgõzg}~HÛtƒ@*ìÔ}-÷ZÇhäZK
~¹z]Æ|xÔZkÂÆáZŠÃ]Zzg¹z]Zzgõzg}»Ût 1 Â[LLZgŠz¹z'ZzgZyÆYz—ãUóó

~õzg} 2 p!ÐzZãHìXõzg}6,Âøg};V{™–ŠHìZzgñÑ**qàäÌLLl%î0Äzá²~óó
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~Zk6,ZhcìXZyo,Æ´z{ÌZk 3 Zzggzi%{6,cÅìXØ•!zZg~Æ*yLLõzg{Zzggzi%{óó
ñçq6,It#XXpZyIt#ÃŒVŠCÙZ**+B{5ÿ

G
GLqÝƒÇZzgZk£á»ÑÌ¼ZzgìX

Zôm,~~¹zÂVÅz{ZÛZo7ZgŠz~ìZzg:„Zôm,~¸]~¹z'Šg`ÅYCXZgŠzÅ
ŒZzw¸]~¹zÂV»{™(,Zfí{ñŠìX¹zÂVÅSà¸]Ì%A$ÅˆXZgŠz¹1geÅ%A$

~Ì¹(,~®ZŠ~¹z'ñŠX1geä‚ 4 ™Š{!*K¢zV6,”¹LLZgŠz¹)@*g]Zßw6,(óó
ZÑkyZyÅZ‹ŠŠ¶ÅÌÃÒÅìXZ%‰¹z'Zk~Šg`ƒäÐg{ˆÔ¼ÅZ‹ŠÛZë:ƒÃ
Ô¼Æ‚BZ‹ŠÂ®ZŠ~ÁZzg‰Ä~Z‹Š»QZìXZk£á»ÑW7ÉZgŠz~Ù

¼ZgŠzÔ²!ZzgÃgÏ¹zÂVÆZEwÆK~ZyÄ~Z‹ŠÅÛZbìX»Z0+gZ`1geÅ¹~7ƒe
ìc*ZyÅÆQ~Z%sìXZÏ§bX¹zÂV»Z0+gZ`1geÅ¹~ƒäÐg{ŠHìŒVZyÃì
Z‹Š7HYg;ìX

6, ë( philological prinicpal c*historical principal 1geÅ¹LL@*g]Zßwóó)ZÐZôm,~~
%A$ÅˆìZzg¸]ZkZßw6,%A$ÅYCZy~CÙÂÆpÅŠbÑiòƒ@*ìXaèÂÆp
ZEwÐðƒD®Z¢zg~I@*ìCÙŠzgÐZkÂÆZEwÅŠ~YñXZkÑÆaZŠ[
Æ—ãZŠzZg»çHY@*ìZzgCÙŠzgÐÁZiÁZq-Šb¢zg~ƒ@*ìXËÂÆZEwÅ«Š*
F,+ŠzgÐŠ~YñÏZkÐÍc*tZ0+Zi{ƒÇZki!*y~tÂZysV~“ÐgZòìXZÏ§bZ¤/Ë
ÂÆËZq-Šzg~ZEwÅVDZÃgB~•zVÐŠ}Š~YñpZkÆˆŠzgÅ:Š~YñÂ
Íc*t@*W,MìˆÆŠzg~tÂZysV~gZò7g;XÍc*Z’ZðŠzgÅÌZâ„¢zg~ìÎˆ

   ÆZŠzZgÅX
¹zÂV6,¼Zzg»x™DƒñgZ¶ÅÃÐ(,~®ZŠ~Z,ZÃg¦/g}X~¢[ZÑVwÃÄHŠH

åX¼ÂZ,ZÃgÌpŠgƒ™¢[Zi0‰XZyÐÜ½Ã™äˆÌ{à(,~®ZŠ~
Z,ZgŠzZÃg%A$ƒ‰X~ZgŠzÔÃgÏZzg²!Å¹z'ÄƒðXgZ¶äZy»ñZi:1geÅ¹ÐHÂ
ZˆkƒZµnäDÙZg,]6,”1geÅ¹~DÙZg;¹z'Šg`Zzg9ÅZ‹ŠÌñŠX1geÅ

¹Æ_¬Ð¥xƒZgZ¶Æ%A$™Š{ZÃg~Ð¹ÐZÃg1geÅ¹~gñŠÌX
®ẐèqÝÐvÆaÜsZyZÃgÃŒV',ŒÛZgg3ŠHì1geÅ¹~7Ô!*<mz{Z‹Š
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ŸÔÝxẐãÔà]Ô`7Ô%ûâgZdÝ~Ô>F,¹ZŠ[ÔÑƒgÔ5991YX 63X
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Composing of Chronogram (TareekhGoi) is a scientific skill based on
numerical value, which   has been determined by its masters as an art. Like
a true historian, its aim is to give a true picture of the incident, past and
present, through an alphabet, a word, a sentence, a Quranic verse, a Hadith
or still a single line. The value of numbers has been in vogue in the East
and West through ages.The practice of using letters for numbers, is the
basis of Abjad (also called Jumal) used in composing chronograms. 
 A lot of chronogramic verses were composed in the 18th century. The
climax of this art was seen in 19th century in the Subcontinent especially
in the northern and Southern India.It was so popular that almost every poet
at that time was not only well-versed in it but also composed it in Persian,
Arabic, and Urdu languages to prove his poetic excellence.The poets who
were proficient in poetry but weak in composing chronograms, their ability
in this particular skill was taken doubtful.
The climax of this art goes to the glossaries edited by the poets (Tarekh go
shoara)in the 19th century. Many glossaries were published after the Battle
of Fredom 1857 in the subcontinent. These glossaries proved very
beneficial to the poets (Tareekh go shoara) of 19th century. With the help
of  these  glossar ies ,  exper ts  as  wel l  as  the poets  composed
chronograms.These glossaries were published almost during the second
half of the 19th century.These glossaries are more than a dozen.A number
of glossaries could even not be published, Hamail.e.Tarekh is one of
them.The writer of this Glossary was a famous Urdu poet AmeerMeenaiee.
This article is an elaborative study of the glossary (Hamail-e-Tareekh) of
the words edited by AmeerMeenaee with annotations.

ËzZ§Æ@*g]z̧qÃZÖp~Zk§bÒy™**ZyZÖpÆwzsÆÙZ°ZŠÐ£/zZ§
»‚wz̧qªCÙƒÔZ˜7éSZÐ@*gõëZzgt¿@*gõÍðB@*ìXtZq-Z(®ìT~wzs

Z°ZŠÅ7³™DZzgZk®»âCÙwzsc*ZÖpÅæŠÐÏ‹¤/m,ZVÃZkZ0+Zi~$©ø
EGI
LŠzZx«™@*
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ìz{Zq-‚Á£[„7gLÉZq-~Rse$»qïÌ0Y@*ìXeìW`Zk®Ã÷
…Zzgz‰Ü»MqŒY@*ƒpZq-z‰Üz{ÌåZ#Zq-Zi@*gõÍÃ(,~Šgz2ªqÝƒC¶

ZzgçÑ}~ZÐ³]Åó{ÐŠ¬Y@*åXGwZzgZ*Šá²ÆaZk®Ð¾§zZ/¢zg~
ªYC¶X

Zk®~'g]qÝ™äÆa¡~f;-$Ô}.ZŠZŠ&¢AÔf‚g‚ÔDgc*è~{§pZ{
‡/ÔÚwZzg‘zgzi»gc*nŠg»gƒ@*åX@*gõÍðËÌ¿ÅZ*Š~ÔS¦Ôf;-$ÔDzaZzg
»zl„»Z(ZJyƒ@*åT~»x!»Z̃ËËÆuƒ@*åX¸zzìZkdÙZV~âCÙcZu
j,;gDZzgZkõZñi~(,}(,}ågZ{Ë™DÃWDXpZ,!héIOtÄZÅÔËÌŠzg
~¶7g„)©W`ÆŠzg~Z#ZÐz‰Ü»Mq¦g™äzZßVÅÌ¶7(XÆ;ðV
~t®{zg~ÆZd%âV~eR™7Z:7Õä EO¹Åßg]Z(g™ŠHåXZŠOÃðzZ§gzúƒZÔZæŠOZkÅ
@*gõÈŠ~XŒVJ-ZK‡/ZzgZ*Š~»ZÖgZkuJ-HY@*WÌ@*g]™DXÒÆZZ
ÃgrÀ˜W™DÂ@*g]¿1sXZq-%ûYYæZgZÅ+<é Xò~Šz]J-W@*g]™DgìZzgÎZw

1 zZ[Ì@*g]ÓV~ZŠZHX
ZÞ,œ~{~~ÑàyZq-Z(Y̧i}å˜V@*gõÍðäZq-Åßg]Z(g™à¶X
á²Æa¢zg~ƒ@*åz{@*gõÍÌƒXZ¤/Ãðá²@*gõ:ÈYƒÂZkÅá²Z:&¢A‡uª

ZkÇ~Z#@*gõÍð»Ø¾ÛZzZVÑàyÅRgvz9~uZe$™[åÔZkz‰ÜZ÷ 2 YC¶X
k~ZkŠgz fðäZLZŠ!^»W¸iHXá²~Æ‚B‚B@*gõÍðÆ®~ÌwÅàðZzgZ

'g]qÝÅZ,Väoà]qÝ™àXŠzgŠzgÐZ¹@*g:VÅÛấW'X

Z÷fðÃ@*gõÍðÐ{m‘åXZyÅ@*gõÍðÐŠp»Z0+Zi{ZkÐÌÎc*YYì
Z,VäZKF£?Æ**x@*g]gÇX}LL5¾óó5721|ÔLLgñiÃ0821|óóÔLLp}ŠwWØ[
4821|óóÔLLÍCÙZN[5821|óóÔLLõæ{?ZÅ5454è EEGGE7821|óóÔLL%Z>ZØ9821|óóÔLLf™á{ZmCY0921|óóÔLLg'×ZØ
0921|óóÔLLZN[c*ŠÇg0921|óóÔLLì!*ÈWÛà5031|óóÔLL4{UG6031|óóÔLLznø4681Yóó@*g]**xX

ZkÆ 4 Æ**xÐ²!ÔÃgÏZzgZgŠzÆë°ŠZÖp»ÌZq-ù·–),·ìX 3 LYy@*gõó4621|
´z{š~LL»g**)‚]7821óóZzgzZÎ|#LLzZÎ|#ZgŠz4821|óóÔLLDe$g’4821|óóÔLL½gT4821|óóÔLLŠ

5 Z#g4821|óóÔLLSW>!*g4821|óóZzgLL!*8-ZCZg4821|óóÌ@*g]**xX
0091Y(Å,ÆFUXz{Zq-á²Ô"5é EIOgÔE+™{ógÔ / 9281YX8131| / Z÷fð)4421|

¯[ógZzg¹âö¸XZy»ZŠ!»xZZ0½Äz6,;ƒZìXZÏ–qZŠ!˜]Æ!*)̄z{
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ZÞ,œ~ÅZq-ZëZŠ!,Æîg6,‚tWDpZyÅ,»Zq-U@*gõÍá²»Ìì
TÅ§sÂz7Š~ˆXZq-zzÂtìZyÅ,·@*guŠßg]~ñŠ7XÜsZyÆŠ-Zy

†@*guZÞ,œ~Å,·£?~)~ƒðßg]~ñŠ 6 L%Z>ZØó~P@*guñŠX
Xtz{@*guZ,VäÄZÅ£?ÅZá®)c*ŠÆjZáÐ}XŠzu~zztìZyÅ
9@*gu),·X™*Z−+äZyÅZq-NÒnÅ¶K0+„ÅìT~Zq-Î3:)341(

ZÏ§bZ,Vä’k,HìgZx7gÆG*y~9GzV6,Z÷Å½ƒð@*gu 7 @*guñŠX
TÐZ0+Zi{ƒ@*ìZ÷ä&ÎÐiZZ+@*gu}ƒVÏX 8 ñŠX

aèZ÷Zq-@*gõÍá²Ì¸ZkaZ,Vä@*gõÍðÆjZáÐZq-»g**)ZzgHz{t
Z,VäZyÄZÆa@*guIeT¸pZyÃÃðZ*Šx7W@*åXZyÆaZq-%Š{Z*Š

1|',WæƒD¸„ 3 00 »g™äÅÃÒÅXZk»**xZ,Vä×b@*gõg3Xt@*g]**xìZkÐ
Zk¹ÅŠÅ@*gõìXZ÷fð»tzŠ{ZyÆ7DZuZLZ£fðÆÃ{ä~ôpìXt
¹plâZzg)Ð–ƒZNzŠ{ìXÀz$!*yZuZLZ£fðÅ.Zzg$!*ãÐtzŠ{gZ¶
ZzsÃxWc*ìX

¬Ô6,£¯Ð’k,ìLL×b@*gõù·YZÖp',ZñZ°ZŠ@*gõZiZ÷fð)zZzw(óóZkÐ
ZŒÔ6,wzsZQZzgZyÆZ°ZŠ’k,XŠ}Ô6,Zk¹»¿ŠâpìXT~Z÷fðä£z
zñ!*g~¬àÆÂ̂gÎwZ™x~Vzô/™ZxgçZyZv:ZÒyÅìXZkÆˆZCŠzS~
¬gsZzg:Lè@*;Â[ìXZkÂ[~XÛ45½ð XEYVÐæŠàZy»¿ÒyìXel,|Ô»Šâp
ìXZkÆ¯g~ˆÛ}ÑzqƒˆìXÛ}»§$þGL»gtg3ŠHìŠgxy~yÐŠg`Zzg
ZkÅŠzu~SÆW¸i~£wzs~²!zÃgÏ’k,ìXZkÄZyÆ‚B„Zz6,Šg`KƒñyÐ
Ð0²!zÃgÏÆwzszZÖpŠg`XZÖpÆ»ƒD„Z‹S~Qy~»ÄZy’k,ìT
Æy~ÆZÖp’k,KXZq-„yÐÆ¬²!zÃgÏ»ÄZyZzgZkÐ0ZÖpZzgQ
y~»ÄZyZzgZkÐ0ZÖpZkÆˆZ†yZzgQèÃg{§$þGL»gÐ²!zÃgÏZÖpZzgQy~
ZÖpŠg`X

¸„Z÷fðZkÛ}ÃÃgÏZzgy~ÅÛ}¯**eT¸XZkÅÞŠ]ZzAP,]ÐƒC
ìXZzwZzw²!zÃgÏÄZyÅ(ÜsÃgÏ–ƒZìXˆ~ÃgÏÐI!*gq-̄Ð²!ÌÉŠc*
ŠHìXt¿22ÔZ°ZŠJ-Y@*ìX32ÔZ°ZŠÐÄZ**]ZzgZ°ZŠ»§&Ìps™Šc*ŠHìXÄZ**]Å
(yÐ‘‰ZzgyÎVÅ(ªŠgxy™ÆÄZ**])²!zÃgÏZzgy~(’k,K‰X¸
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§$þGL»gWyJ-',ŒÛZgg3ŠHìXfs~W¸iÔŠgxyZzgWyÐZq-Zq-Vw7ÅYg„ìXTÐ
Zk¹Æ̃Ñ]K~æŠAÏX
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²!zÃgÏ:XZŠ6XZ$+UX·XWŠZ[X].UX!*{XŠZ`XŠŠXW!*ŠX].ZXZiXWiX!*ŠZX1XWzZX0*{XpXiZXZŠ!*XGX
y~XQ7åEMHXWzZX$ðFM

²!zÃgÏ
864XZ2ZX

&¼B5ÿ
G
GXÕeX

(:C4è
GXEGEXkûX’k,X¯[XâIX6,zgŠ{Z*HXò6,zg~X7„Xu',Z{Xò

@*i~X',Wzg0+{Xòï0+Xg0+~Xògh+X@*`Š+X',;y[XŠgŠuX!*Šc*-$XZy@*i{X1~›X
iZ@z6,ÌÇgXŠbâlX³X',Wæ»gXŠzypX>Z]XZ-Zy+XŒÛd$ZxX”²ÃyXÂZ**ðXzà
gÎwZvXu~!š2.çEEX**iuOXŠgŠ#Xq?ZXŠÔâZi~X

y~
&4-Ÿ5é FGHEXÎX7„XVìXÅX9)ÀŸï EYHX!*jXLLZ**X

²!zÃgÏ
5821XZg̈ZyXgcC6,âgXgzÞjXZjZw¾d$XZ%s¸xXZñgZWX

y~
gZÂVgZ]

@*g]ZÖpÅZkÛ}~Z÷fðä04DÙZgÐiZZ+ZÖpÃáïHìXZkÛ}~²!ÔÃgÏÔ
F,ÅÔ©]ÔZôm,~ÔZzgy~)ZgŠz(ÆZÖpáïXZ÷fðäZzwZ™̄&i!*âVÆZÖp²!z
ÃgÏÄZyÆŠg`KZzgU*ãZ™̄&i!*âVÆZÖpy~ÆÄZyÆŠg`KXZk
Û}ÐIÎÛ45»4è XE

Y
GÌ’k,ÅˆXZy~Óxi!*âVÆZÖpÃŠ–Y@*åXZ÷fðäZk

Û}~«%ûtÃÒÅì²!ZzgÃgÏÆZÖpŠ‘YNZzgy~)ZgŠz(ÆZÖpe{Šg`
ƒVXZk§$þGL»gÃZ(g™ä»Ñáh+tå¿ÃgÏ~@*gõreLƒZkÆa²!zÃgÏ
ÆÄZyÆ‘ƒñZÖpÅæŠÐ@*gõì~æŠïnc*@*gõ~ñŠZ°ZŠÅ¶ÃçzyZzg
£[ZÖpÅæŠÐ7gZ™äÆa£/Z°ZŠZkÛ}ÐˆlKYÃZzg¿y~)ZgŠz(~
@*gõIeLƒz{y~ÆÄZyÆ‘ƒñZÖpÃZEw™nXZk§bÃgÏZzgZgŠz~èƒð
@*gu{ØÃgÏZzgZgŠzZÖp6,ŒƒVXZ÷fð»tìwZkÇÅ,·Û45½ð XEYVÐZZzg»Šå
ZzZyÆf‚~ôpìwÅiúÆaçzyzŠæÇgÌåZzgZÐic*Š{gâg~7™**7,}ÏXZÏ
§bŠzâVÄZ**]ÆZÖpÅ¦Wzg~Ð@*gõìzZá¿Æa£/i!*yÆÂÃˆl~
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W‚ãgìÏX

²!ÆZÖpZzg¿aè¹ÁZkat¢Ð¹YYìZ÷fðÆ&4øFGILÃÃgÏZzg
y~i!*y~@*gõìzZá@*gõÍá²„ƒVÐX²!~@*gõìzZá7XZkiâä~ÃgÏZzg
ZgŠzi!*y~„@*gõì»ªåX²!~@*gõìzZá¹ÁZÛZŠ¸XtÌz{ZÛZŠ¸ægÎVÐ
zZh¸c*ŠgµÂòKƒñ¸XŠzu}/V~tÈ³f²!i!*y~@*guë¸Zzgic*Š{F,
ŒÛWyÅWc*]Zzgug$t~~VÐ„@*gõïsX²!~@*gõï%Æaœªt¶ŒÛWãWc*]

åqª~ñŠ‰X@*gõìzZá7g~We$bÌWe$c*ŒÛWyÆËÂÐ@*gõïw1™D¸c*
QZkÅ(ZqŠ"ìGILIgÐ@*gõ»Z5Z`™1™D¸XZÏzzÐ²!~@*gõìÆa/VÅ
ic*Š{¢zg]77,C¶Xz{ÄZZgŠzZzgÃgÏ~@*guë¸ZzwÂz{²!~@*gõ7ë¸ZzgZ¤/
Zy~Ð¼²!~@*gõëÌ¸ÂZkÅVwì»fZB$+%ÅÏ¶XaèŒÛWyÔug$ZzgZ̧Zw
¶¯ññŠ¸Zkaic*Š{²£À¢.çGH~7,äc*Šârâg~™äÅOñe{eyð@*g:VÐZ°ZŠïw
™@*gõÍÄZ@*gõÈ1™D¸X

ZzgáùÌƒ_‰pZyÛ45½ð XEYV 9 Z¤/pZkÛ}Å»g~ÐIFÛ45»4è XE
Y
G’k,ÅY_‰

~aètœªñŠ:¶Zkaâw@*gõÍÆa/VÅˆlZzgZ.Š{~Â7WC¶XZ÷
fðZyÛ45½ð XEYVÐ0Yïg~Ìgnp¸XÎZwtìz{Ãy‚øuåT!*)̄Z¹tîs²6,
”úZV**7,~XZk»:LZ,VäpŠÛ}ÆŠâd~’k,™Šc*ìXLLˆ»g{Ãæ]æh+Ðt
ìwaZƒZå@*gõÍc*ÈâwÅZæZŠZzgù]Z3ÿXLÎZŠÆaZq-¿**«g‚!@*;HYñXT
~CÙ°ŠÆZÖp¹zÙÛZëƒVXOç‚A‚wÐz»¯»ZkÅŠzF,KM~u¤/xåXóó
Z÷fðÆèÃg{!*ÑÒyÐ&!*'‚tWCXZ÷fðätÛ}Zq-Šz‚w~%A$7ÅÉ
ZkÅ»g~ZzgŠ~ZyÆ¹‚wÜsƒñXŠzu~!*]tZ,VätÛ}ZyâWñiZzgâw
ßÍVÆa»gÅ¶@*gõìÆaZzgZKS¦ZzgÜ¹»ibCÙ{@*gõÅßg]~ßg]~™**
ecåaè@*gõìÆaTúZzgˆ!‡/Å¢zg]ƒC¶z{CÙZk¿~ñŠƒ**¢zg~
7ƒ$Ë¶@*gõìÆaZ’ZðŠxZVäÅpZég‚rƒ:„Z,Z‚E+{YKxWD¸Z¹
@*gõìÅw™zZMh®ZtÛ45»4è XE

Y
G„z{zZuZ*ŠƒZ™C‰@*gõìÆawÆîg@*gõÍc*È
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Û}ÅŠÆˆÌZ÷fðäZk~F,çzZŸ±Yg~gÇXZkÅ¶KyŠ„Û}~
F£â]ÐƒCìX‰ZÖpZ,Û}ÆåƒäÆˆŠg`K‰Xtz{ZÖp
(:ƒäÅzzÐqd/õ IG~ÉŠb‰XtZÖpŠg`fsX}323Æqd/õ IG~Šg`K‰ZÖp
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Z0+ZgZ`ÆaZEwHŠHìXZÏ§b/VÆZ0+Zg`Å(åƒäÆˆ'×h+YzZáZÖpÃ
jZÙ~Šg`™Šc*ŠHìX
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y~»Âƒc*²!ZzgÃgÏ»XÜsZq-()eìZq-WŠ|(ZzgÌƒ(Â»pZgŠz~ÉŠc*ŠHìX
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Šg`HìX
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eZËÝx„k
Zk6,zW£QgŠz
YeuÍŠJÔuÍŠJ

´45Îæ GHÅ¹z̧Z°:ñç¬C_·
Jean JosuaKetelaar is the writer of the first book of study material of Urdu

teaching based on lexical and grammatical instructions and samples of

translation. This book has three major components,that is, grammar, lexicon and

translation. This paper gives a comprehensive critical study of the contents of

the book arguing that it is the first known instructional book of Urdu written by

a Dutch scholar. 

ÆÄZyÐgZ¶ÆP,]á# 1 LL£góóÆÑg{y@*Šc21Z02Y~LĹ45Îæ GHÅ¹z̧Z°XXXP5Šgc*©óó
ƒñXZk’k,~tZgZŠ{ÌªCÙHŠHZkÂ[Æ̃Ñ]»Y,̂{LĹ45Îæ GHÅ¹z̧Z°XXXñç¬C_·óóÆÄZyÐ
ZµÐ7HYñÇXZÏŠzgZy~çLLãCŠóó»Ñg{X1¢ÎxÔá#ƒZXZk~eZË¥Z−+F»*y/ÄZy:LLZgŠz

*y~ ÃÐ¦/gZXZk*y»ñçqÌ́45Îæ GHÅ¸Â[ìXZk 2 i!*yÅZzA¸Z°»MXgzZe$ÔZÏsÔ¬gsóó
3 TZŒ§jÐ́45Îæ GHÅ̧Z°ÅŠgc*ÄÐá™ú@™Ù¸‹Zzg»iz45½ð XGâoZÅ@*;:

The Oldest Grammar of Hindustani:contact,communication and colonial lagacy

J-ÅgzZe$»-Y,̂{7HŠHX

ÌZÏá#ƒðXZk~Zq-*y/ÄZy:LLZzg8-id$ÆiâäÅ 4 eZËÍ8P**g8-ÅÂ[LLŠ**)YÕóó
Zk~ZÏñçq6,̄ZVc*ŠHX 5 ZgŠzZzgyz*ãªZgŠzi!*yÅ«¤/ZÎóóáïì

LĹ45Îæ GHÅ¹z̧Z°XXXP5Šgc*©óó~tìwªCÙHåZgŠzpZy¡Æá45Îæ GHÅÂ[6,ZgŠzi!*y~Ãð
Zë*yñŠ7XeZË¥Z−+FZzgeZËÍ8P**g8-Æ*yá#ƒäÆˆt¹YYìZgŠz~Z[Zy

>ÅŠzÂzÔ’k,,ñŠXt£!’k,™DƒñŠvâ~.Z]Æ´z{tŠz*yÌgZ¶Æ7Ãgì
XCÙŠzp}Å(gŒÛP]Æ¹̂YYìŠzâVp}œÐ‘‰pZ[ÌZq-Z+’k,Å¢zg]ì
T~Z(ñZŠñŠƒ>ÔÂ[ZzgZkÆ̃Ñ]»zZãuf‚~ÑÃZzgZy!VÅZ&bÌƒnÔZy
p~Æ:LŠgWNX

-WÐ¬LĹ45Îæ GHÅ̧Z°XXXP5Šgc*©ó~Z~.K}ò~ÐPZq-ŒV7:
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´45Îæ GHÅ̧Z°»Zq-̄gZLWg»ÇJÔ;C~ñŠìXZk°Å!*"$tìwzZūì;Šg„7XZkz‰Ü 1X
6 J-́45Îæ GHÅ̧Z°Æ&°Šgc*Äƒ`!*¹Šz~ÐZq-ckZzgŠzuZ-F,|#~ñŠìX

ZÝÂ[ZkŠg¿7TŠge-e$Ó4øGÆZN[~áïÅˆìXtµn7äŠzÎÔÅÂ[ìZzgZk 2X

»¸̈zfí{YZÖpÃ”ìX

Â[ÑHi!*y~7Éeai!*y~ìX 3X

fí{YZÖp)zY¹(zZá{~{F,KMÐZÖpZzgZyÆçãŠg`™äÅOñZÖpÅ¤/z{È~Å̂ìX 4X

zY¹~eaZÖpÆ‚tyz*ãZzgÃgÏF,ÀŠg`™äÅÃÒÅˆZ%¹ÐZÖpZ,Zy 5X
»yz*ãF,ÀÂñŠìpÃgÏF,ÀñŠ7X

Â[~ZÖp»Z5gzðgÌZ~ea§j6,ìX̄Y-F,|#~Zq-(²!wzs{Šg`XZgŠz§& 6X

6,PyÐZzgŸ,Šg`X

Â[ÆWy~PèI’k,zV»F,ÀHŠHìX 7X

Â[~ÃgÏ̧Z°»¿zÌñŠìX 8X

Â[Åù¦‚|#~¬uzgtìXZkÆÜ̂™äzZáÅY+$Ð¿¬gsìXZkÆˆ
´45Îæ GH»»y~)yz*ã(i!*y»¬gsZzgz„̃Ñ]ìXZkÆˆÂ[»ZÝQÑzqƒ@*ìXZÝQÆ!*g}

~eZËú@™Ù¸‹˜:

"A glance at  the table of contents reveals the unique format of the oldest Hindi

grammar .It begins with the dictionary component It begins with dictionary

component. In all other grammars the dictionary follows the grammar

component....Main body of grammar consists of  lexicon and grammar of Hindi

language . the first  seventy five pages are devoted to the lexicon of Hindi

language. Vocabulary section shows that Ketelaar made an attempt to persian

equalents of the Hindi lexical items but  could not complee the  persian section .7

ZkÒyÐZ0+Zi{ƒ@*ìz{Â[&¬xîg6,̧Z°ÅÂ[Æîg6,Š¬Y@*7õ XLÔeZË¸‹Æ4,Šq-CZk~¹
 oldest grammar of Hindustani »z̧Z°Ð}ic*Š{ìXZkeÅZq-Zzg»zl8002Y~‚tWðZ#

The : contact, communication and colonial legacy 

‚tWðXeZËú@™Ù¸‹äIY-ãzg;WsÃgy_5åHm,Æg^aZXk^WsÉ45½ð GE
Y+?ç GEEZh×iWs
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(Æ‚Bï™́45Îæ GHÅţZ°D+z+zF,ÀZzgZÝ°ÅaÜÆ Kazuhiko Machida) Z¨ZhZÛ‹Æ»iz45½ð XGâoZ
‚BáùÅX-V̄YJÆZÝQÅÜÔZk6,W~cZzg¼Zôm,~‚tWc*Xz{ßveai!*y7Y…p
Zôm,~Y…Ôz{Ì¹zZá{Æ̃Ñ]Ð”gsƒñX

Â[Å‚|#tìuzgtÆZÖpÅzZZzgZy»yz*ãi!*y~F,ÀÔ}}ÃgÏF,ÀÔyz*ãi!*y
Å¥pZzg_“ÔÃgÏi!*yÅ¥pZzg_“Zzg¼èI„gÂVÆF,ZWáïXWy~{Â[»ZágtìX

ŒVZkÂ[ǢYJÆ̃Ñ]Åz„ZgŠzF,3Æ‚BŠg`ÅYCìYVZkz‰ÜJ-ÃðZ+
8 ZgŠz’k,ÃÐ7¦/g~T~ZÝ"ðÆÓx̃Ñ]»ÄZyzZgf™ƒ:

 van God }.ZÆ!*[~ 1X

van de wereld Š*Æ!*[~ 2X

van de lughtsvertoogen W[zƒZÆ!*[~ 3X
 van de winde ƒZÆ!*[~ 4X

 van de gewesten des werelds en elementen Š*ÆèVÆ!*[~ 5X

 van de mensch en sijn deelen Z¡IñZK̈ãÆ!*[~ 6X
 van de familie {0+ZyÆ!*[~ 7X

 van de hoogeempten (,}ŠÃF,Æ!*[~ 8X

 van de kunst, ambaght en kleine ®ZzggL§VÆ!*[~ 9X
 van de militaire ampten ¯YŠÃF,Æ!*[~ 01X

 van de verscheyde natien ZZ̧ZxÆ!*[~ 11X

 van de veraghte en oneerlen ÁF,Zzg)di§VÆ!*[~ 21X
 van de viervoetige land- oliteyten gediertens a0*-VÆ!*[~ 31X

 van't gevogelte 6,0+zVÆ!*[~ 41X

van 't bloeyeloose gedierte "py)Z](‘tÆ!*[~ 51X
 van de feneynige gedie iCÙYYâgzVÆ!*[~ 61X

 vandevischen TÆ!*[~ 71X

 van de eetwaaren ½ZðZâÆ!*[~ 81X
 van de dranken æz!*]Æ!*[~ 91X

 van de kleederen •‚]Æ!*[~ 02X
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 van't huys en sijn deelen kyZzgZkÆ”VÆ!*g}~ 12X
 van 't huysraed en gereet- namen schappen ÛoZzgWÑ]Æ!*[~ 22X

 van de oorlogs behoeften mWÑ]Æ!*[~ 32X

 van den boom en sijn vrughten woorden Šg½VZzgZyÆ]VÆ!*[~ 42X
 van de tuin en veldvruchten !*¸]ZzgZyÅaZzZgÆ!*[~ 52X

 van de specereyen )ßVÆ!*[~ 62X

 van de juwelen ZCÙZ]Æ!*[~ 72X
 van de berghgiften n*]Æ!*[~ 82X

 van't geld ģxÆ!*[~ 92X

van de land-schappen Ri}Æ!*[~ 03X
 van't schip en toebehooren ÏZzgZkÆWÑ]Æ!*[~ 13X

 van de verruwen gùVÆ!*[~ 23X

 van de tijdenampten z‰ÜÆ!*[~ 33X
 van demaanden ¸VÆ!*[~ 43X

 van de dagenAmpten ŠâVÆ!*[~ 53X

 van'tgetal Z°ZŠÆ!*[~ 63X
 van't ordergetal Z°ZŠF,vÆ!*[~ 73X

 van't gebrooken getal Z°ZŠŸ~Æ!*[~ 83X

 van d'vijf sinnenampten jZkKÆ!*[~ 93X
 van verscheyde siecktens ºtúZgnÆ!*[~ 04X

van verschijde oliteijten gź]Æ!*[~ 14X

 van de substantiva en adjectiva ºtZZzgÌ]Æ!*[~ 24X
 van de adverbia 0]÷Æ!*[~ 34X

 van de verba ZdwÆ!*[~ 44X

 verba der eerste conjugatie ¬ŠgZÅ_“ÆZdw 54X
 declinatie der persiaanse taele ÃgÏi!*yÅ¥p 64X

 conjugatie der persiaanse taale ÃgÏi!*yÅ_“ 74X

 declinatie der moorse taale ñgki!*yÅ¥p 84X
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 conjugatie der moorse taale ñgki!*yÅ_“ 94X
 beduyding eeniger moorse namen Pñgk**x 05X

 naast-geleykende woorden áZŠsZÖp 15X

 explicatie eeniger hindoustanse Pyz*ãZÖpÅÂ± 25X
Tein Giboden Š¬N 35X

tz„̄YJÆ_.ìXic*Š{F,>äÜs̄YJ‚tg3ìX̄YJZzḡY-F,|#~©àÛt
ȲJ~ñŠ7ìX̄YJ~ 9Ad Momum: ñŠì}¯-F,|#ÅZ’Z~Š~ˆZq-Ä>Zy

ìX̄Y-F,|#~tZ0+gZ`ñŠ7X̄Y-F,|#~Â[ÆWy~{~ 01 ZÂûZVZ0+gZ`LLgź]Æ!*[~óó
ZgŠz~Ù*K²!wzs{ÅeaZ5Æ‚B&gÌZ~wzsŠg`XZkÆ´z{ÌPZq-£â]
6,©àÛtìX

˜Ñ]ÅZkz„6,uu~ÃeZ%Ð„Z0+Zi{ƒY@*ìZkÆZ’ZðaZ:Z0+gZY]ZzgZ0+gZ`05Zzg15
ãCŠ~îg6,¹c*fí{YZÖpÐmgnpXŒV6,¹»ÂÌ¹e¢eJáZ0+Zi~ZEwHYg;ìX}
Z±gÐZÐëËßg]~¹7ÈMhXZÖpÅ{F,KMÔZ5zÈÔâ~.~i!*yÔ°Ši!*y~ZÖp»ZN[Ô̧Z°~
i%}»çÔÂÆçãÆŠZ],zV»;ƒÔZ]4¨é IGG‡]ÔõzgzVZzg¢[ZÑVwz){»Z0+gZ`Ôïçãz){ÆjZáZk
Â[~ñZŠ7M:„!*‡°{¹Å»g~́45Îæ GHÆ£œ~áïÃWCìXtÇ¹Gë7ìpZkiâäÆ
czsfí{YZÖp~ÐÉZÖp»Z0+gZ`ZgŠz~@*g#-Aö GG

E
—*]ZzgY—*]ÆjZáÐ»x™äzZßVÆaZë

11 ñZŠÛZë™@*ìXŒVZ,]ÐHHa‰PÜ]Š&ÀŸ/õ GG:
%:ZÖp:)Zzw(

]Ö³×³ä(ì³‚](e³†‰^l(aç](‰^mä(q^á(e^Ù(ÝEeÛÃßo‰^Þ‹D(µn^h(‰†(ÚÇˆ(+†á(ÒÛ†(Ù(
q³,³†(‡Ún³à(Îfn³×ä(ì^Öä(Ú†(æ]…'(mjnÜ(ß^(æ‰k(Ûà(µ^^å(en,Ü(^å‡]å(^å
‡]p(]Ún³†(‘³çeä(Êçt]…(ìˆ]Þ3o(‡Únà]…(Î^•o(qÛÃ‚]…(‘^ug(i†enkÒ^]‰j^(
Ún³†ô³Ó³^…(Þ³çmŠ³ß³‚å(‘†ù]Í(qça†p(eŠ^›nä(‰ß^…(q×‚+†(Ò^Æ„p(e^æ…2o(Î†]æÙ(Þ^á
e³^ñ³o(æÎ³^ñ³ÄÞ³çm³³‹(en-‡]å(+ã³ç\]e³†]…(µn³Ç³Ûf³†(Ú¡(µn†(mç]á(u^n³äÞçm³‹(Önß1
]…(+³Û³^j³ä(æÒn³Ø(ì^ÞŠ^Úä(Æ†mgÞç]‡(æ‘nk(›fng(q†]|(‰ç]+†(Î^‘‚(…e^á(
›f³Ð+³†(…Þ-…mˆ(‡…æ‡(enØ]…(ur^Ý(‰ç]…(ÚŠ^Ê†(ÚŠí†å(Úv×1]…(nä+†(µ^…å(
Æ^Ön3äe^Í(ÞÃØeß‚(…æ]áE…e^áDin†+†(ÒÛ^á+†(‰çño+†(Î†š]…(Ò¶j^á(‰†]…(iç¸
ì³^Þ³ä(]…æÆ³ä(i³çµ³3³o(µn³^å(e³ß‚æÎ3o(ÞÏ^…2o(Î†Þ^2o(Þ^ì‚](in†]Þ‚]‡(Î†Þ^c(ì‚Úk
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+³^…(2³çÒ³o]…(a†Ò^…å(ÖÓ†(æÖß‚mˆ(Ê†]ÞŠn‹(]Þ,†mˆ(Ê†Þ,o(Â†eo(ufo(m`ç(
ÂnŠ³^ñ³o(Ê³^…‰³oEµ³^…‰³oDÚ³Ç³Ø(ÚŠ³×³Û³^á(ÚŠj³^Þ³ä(u³†]ÝÒ^(u†]Ý‡]å(Æ^e^‡(+ß^å
+³³³^…(Æ³³¡Ý(u³³’³³³ä]…(u³³¡Ùì³³ç…(e³‚(n³_³³^á(Ú³çl(Ê³Ïn³†Ee³³äÚ³Ã³ß³oeã³Ó³³^…pD
æm³‚(m³ç]Þ³ä(Ò³^Ê³†(‡Þ³^Þ³ä(Þ³^Ú³†(n†(e^…å‰ß,ã^(q^Þç…(2Ïˆå(µ†(µßrä(Ú†Æ^(Ú†Æo(e×fØ(
i³çi^(e_î(Ú†Æ^h(Únß^(…mÜÒ^Òn<](Ò†Ý(Òf^h(ç…e^(Îç…Ú^(Únˆe^Þo(æµ`†(]Þ,ç…p

³³³†]h(³³³†e³³³k(+³³¡h(ÒÌEe³³³³äÚ³Ã³ß³³oqã³³^.D]›³×³³³‹(e³ç:³³o]…(q³³^Ú³³³ä(
Þn³Û³ä(Ú³ç‡å(‰jnà(e^…]ÞoEeäÚÃßoe†‰^ioD…æÚ^Ù(…mÜ(µç]‡(ÚçÝq^Úä(…æ]‡å(e^æ…2o

ì³³³^Þ³³³ä(u³³Û³³³^Ý(Ò³³³^á(‰j³³†ì³³ç]á(m³³ç]…(Ú³³v³³Ø(hì³³^Þ³³ä(ì³ˆ]Þ³³ä(Ò³†‰³o(
+³^¨i³Ón³ä(içÔ(µ×ß-µç(Æ¡Í(µ†å(2Û3ä(…Ò^eo(*Únˆ(Æ^Ön3ä(Öçá]á(inØ]á(
‰³Ó³ä]á(³Û³Ä]á(+ØÒn†(enØ(‰†µç(ÒÌ+n†(ÎnÌ(‰nî(‡Þrn†)‰ß,×o(‡mà(‡mà
µ³ç(Þ³Ï³^h(u³Û³^Ý‰j³äEa³^æá‰j³äD‰n³^ao]á(…mk]á(µnÔ]Þo(Òj^h(Ò^Æ„(Î×Ü
i†](iíjä(Êç]…å(‘^eçá(2Ûä(2†ìä(2Ð(Òç‡å(µ^á]á(Î`çå]á(Þj†(Ò×fçlEÒ^Öf‚D

^á(Ún^á(]‰f^hEeäÚÃßo á ‰`Ø(Æ×nØ(Þ^‰jä(2ça1]á(i^…(Únî(eß‚æÑ(Þ,^…åEÞÏ^…åD
‰³^Ú³^áDÞ³Ën³†(Î³†Þ³^(i³†Ò³(içÔ(Šk(r†(ÚçÝ(‡m†å(+†ÚoÒ^æÎk(ìçu^Ù
(Î’^ño!!!

%:YZÖp)Šzx(
…t(er×o(âç¸(µ^Þo(µç…h(µ3ãÜ(µ^Þo(e^Ù(e,çŸ(Þ‚âo(]æŒ(Þ^Õ(ÞÓ>(µŠ×o(ÞçåEeä Î

Ú³Ã³ß³oÞ³^ì³à!Új³çÕÖn³Ó³àÂ³¡Î³^ñ³o‡e³^Þ³ç7Ún6ÚŠjÃÛØD.!a;p(…]Þ;EÚj†æÕD
Ú^7(e^¸(]](]p(Þ^Þo(Úç:^(µj¡(ÖÛf^(ÞÓnØ(q^\](eßn^(Öça^…(âçeo(Ú^Öo(ÒÛã^…(µç…]
(Ú³³Óã³³³<](µ³³³^Þ³³ç(µn³³³†(µãn¶ã³³³<](e³³^Þ³‚…(+ã³ç\](+³‚â³³^(a³³^iã³³o(…m³3³³³>(]æÞ³³8(

+n³ß³;](2³çÞ³4(Úç…(Ó†](ÚÓ>EÚj†æÕD(ÖnÓ>(:;](‰^Þ·(ÚÓ<p(ÒàÒãrç…](+çk(
Òf^h(…æ:o(ÖçŸ(Öß,<](qç(ÒnŠ†(Únjã†c(…æµ^(i^Þf^(µnjØ(qŠk(Öça^(µ^…å(‰çÞ^(Þçá!!!

Â[~/VÅâ¦ŠgzÈ~ŠÚÆẐq-ZzgÎZwaZƒ@*ìHZkÂ[~¡/VÅâ¦ŠgzÈ~™Æ
)yz*EVÆaœªaZÅˆìc*ZyZ0+gZY]~ÃðZzgŒÛÜÌ7æ{ì?ªZ0+gZ`L}.ZÆ!*[~óZ#
ZÂûZVZ0+gZ`Lgź]Æ!*[~óìXtZÂ:Z0+gZY]Â¸ªCÙ™DZ%;ñi0+ÏÐÉZÖp
Šb‰ZzgtƒZq-(,}¸Z°~i%}ªLZóÅfs~WDXZk7¿6,ÃeZàYñÂ«Ã~¸
&òGW,Z½@*ì̧³äÂ[~ZÖpÅŠgzÈ~™Š~ìZzgi0+ÏÆZ‡VÐ0ZÖpÃF¤/zƒV~„
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™Šc*ìXZk„~FZ0+gZY]Æ_¬ÐeaZÆZ&+c*vÅzz¢zg]»Z0+Zi{ƒ@*ì‰£òRÆÇzVÆ
**ñV»ÒyÔZ°ZŠ~F,vZzgŸ~Z°ZŠ»ÒyZµZµáï™**XZkÆˆÆ&Z0+gZY]—ãjZáÐ¹ZëX
ÒûZV!*[LºtZZzgÌ]Æ!*[~óÔ3ûZV!*[L0]÷Æ!*[~óaZûZV!*[LºtZdwÆ!*[

~óìXZyZ0+gZY]~¼6̧Z°~i%}‚tWDZzgtU*"$ƒY@*ì̧³ZÖpÅ¤/z„ŠgzÈ~Æ‚B
‚BZyÅ̧Z°~ŠgzÈ~Ì™g;ìXW`tŠgzÈ~¹{xÃWCìXYì¸Z°́45Îæ GHÆ£œ~áïÌ7YV
fí{YZÖpÔZ’Zð¸Z°Zzg‚Š{F,3ÃZ’ZðŠgZÅWñilÆaZEw™**eLìXZkçA~F£â]6,'
»f‚zZã7ZzgeaÂ»F,À™DƒñÔyz*ãi!*y»!*ÇŠg„ÂŠg`™äÅOñÃðQQZ]4¨é IGG¹^Šg`
™Š~ìXZkÆ!*zŠ;¨ù¦tŠgzÈ~ZÔÌ]Ô0]÷Zzg÷ÃªCÙ™CìX;zVÆaZµÐi%{
‡ì7p¥pZzg_“zZá”V~ZgŠz;,ZKZqpVÆ‚BñŠX;zVÆjZáÐ!*[

54/ÄZyL¬ŠgZÅ_“ÆZdwó~zZu1Æ‚B÷**ÓxÅÕÿŠ~ˆZyÅVßV~eì9~
1àÆZW,Z]ÌƒVp¸³äuzgt6,ZzgCÙÄZyÆ‚Byz*ã–ìpèÆ{~LLñgkóó»ÂZEw
HìXŠv;zV»ÒyŒV6,7ìZkaÃ¶Åo9LÐ÷Å_“ÅZÕÿ‚t7W'X%äÆ

21 îg6,Š&ÀŸ/õ GG:

)&gÌZ‡gMÅœªÆaZ(gHŠHìXÂ[~ñŠ7(
ea ZgŠzeaZ5Æ‚B ZgŠz

ik brenge me lavta òÑz@*)~Ñz@*(
ik bekenne me kaboel karte òJw™D)~Jw™@*(
ik breeke me toorta òÂhD)~ÂhN*(
ik beve me kampta ò»$45é FG)~»¡C(
ik geve mai dete òŠï)~Šê(
ik hoop me doorte òŠzgD)~Šzh@*(
ik leese me parte ò6,D)~7,k(
ik laeke me haste ò4o/õ XG)~ª(

ŒV%äÆaPZZ0+gZY]Šb‰X!*¹ÓxZ0+gZY]~ÌÈÅ¸ªìXÐeì¼ZÖp
ÆÈ~'ä£òLZEwHƒptXPZÖp»7.Þ7g~Â[ÆZ0+gZY]»ìXLâyêóÔ‘owzs
Zzgë%`WzZizVÆçA~t"ZŠZàic*Š{ìX

¸Z°Æ{ª!*[84/ÄZyLñgki!*yÅ¥póZzg!*[94/ÄZyLñgki!*yÅ_“ó~̧Z°Ð0
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¼ñZŠñŠìXZyZ0+gZY]Åßg]tì¬ZZÆ‚BZyÅZq—Šg`X~
Ô(Nominatief) ÌÅÃZ Z ÃZÔZŸ°ÔBàÔgƒZzg0+Zðqª6,ÂzìXŒVt!*]ÂzÔì'ä

qªÃÒyHìXVw (oblatief) Zzggƒ (vicatavief) 0+Zð  (accusatief) ÔBà (datief) Ồ~ (genitief) ZŸ°
31 Š&ÀŸ/õ GG:

)zZu( SINGULARIS 

Nomnatief )gC( beetha den zoon 

genitief )gC»( beethakae des zoons

datief )gCÃV( beethakon aans zoon

accusatief )gCÃV( beethakon den zoon

vocativious )Z}gC( e beetha o zoon 

oblatyvious )gCÐ( beethase van zoon

ZÏ§b‹~ZÌÅqpV»].zwŠ&ÀŸ/õ GG:

)¦( PLULARIS

Nomnatief )dW( beethe de zoones

genitief )dW»( beethonka des zoonen

datief )œVÃV( beethonkon aan zoons 

accusatief )œVÃV( beethonkon des zoons

vocatief )Z}dW( e beethe o zoons

ablative )dWÐ( beethese van zoons

ZÆˆZgŠz;zVÅ¥pCðˆìT~~Ô÷ZÔ~ÃVÔ~äÔZ}~ZzgíÐÔëÔZCÔë
ÃVÔ²ÔZ}ëZzgëÐÔÂÔ¾ZÔ¾}ÃVÔ¾}äÔZ}ÂÔ;ÐÔ?ÔÓgZÔ?ÃVÔÖ}äÔZ}?Zzg?ÐÔz{ÔZk»ÔZk
ÃVÔz{ÔZ}z{ÔZÐÔZyÔZy»ÔZyÃVÔZy»ÔZ}ZyZzgZyÐÆY\¯ñ‰ZzgWÐŶ™Zy»ZEwVßVÆ
‚BÒyHŠHìX

Ôgoed Ôp[ oud 6,Z** Ôzwart Ì]ÆÒy~́45Îæ GHÆ;VGŠZÖpÌŠg`Zzg]4¨Õä EGSÌ‰»Ñ
z){XLcÔzZÑÔZzgLŠZióÆÑ¨Ð“W baardig eZhSŠZg  Ô schuldenaar ÔŒÛmŠZg zondaar Ôz){ZzgkH{Çg langM

Èz
 Aö
G
FÔŒÛ**GÔ}GÔÇ~zZÑÔßzZÑÔ¾ZZ0+ZiÔz){ZzgŠv§V~Šð!ÔyZŠ~Ôâàz){  zZá§V~Â)Ô’c

66



»f™ìXÌ]ÆÒy~$©{5ÿ
GEE

GÃLZkÐóÔZzgLƒÐóÆZÖpÐzZãHŠHìZ#§V~E+Pz@*-M»ZÈx
HŠHìXq&]Ú~p[Ðp!Ô̂Ð^ðÔŠZ**ÐŠzZ**ðÔuzgÐuzg~ÔÏÐÏðÔJÐñÔ

ÐZÉÐ<é XðÔZ0+k,ÐZ0+gZðÔŠw•ÐŠw5ÌZzgNÅVBŠ~XZyVßV~ZvZ}ZÉÐ<é Xðšµ¹(,~ god Zv
tìX'ZdZzgZvÃZq-„â~.ÆÜ]&ìXÜ]~W~LYó»ZEwFVßVÆ‚BzZãHŠHìX

ÐZq-F,KMÆ‚BZgŠzÓVÅ Conjugate der Hindoustanse Taale Ly*ãi!*yÅ_“ó
‚|#ŒäÆa¬ZgŠz]ZzgZkÆ‚tea¿»ZÈxHŠHìXZyÆZ0+gZ`Å̂tìZZdwá
™ZyÅ¿Â±Zzg¤/ŠZyŠ~ˆìX¤/ŠZ3ÐV—;zVÅzZuZzg¦ÅqpVÆ‚BXfí{YZÖp~eaÂ¬
ìZzgZk»y*ãF,Àˆ~pZdwÅ¬ŠgZÅ_“Å§bŒVÌy*ã)ZgŠz(ZÖpea)gzð(gÌZ
Æ‚B¬ZzgZyÆF,3Æîg6,ea]ˆ~Šg`ìXÄZ**]~ZgŠzF,3»ZÈx7ì.ÞÓxÄZ**]eai!*y
~X¤/ŠZâV~Üs+YE+P7Ãg3ŠHìX'äXZdwÐ¤/ŠZ37ÅÔz{t:

lachen 6X« zing 5XÇ** drinken 4XÁCÔ eten 3X3** doen 2X™** zijin 1Xƒ**
fs~LL™**óó]gÐ́45Îæ GHÅŠ~YäzZà¤/ŠZ3ŠÙXÐZkÆ§iYZ0+gZ`ÃK~W‚ãƒÏX

L™**óÐZdwÅ¤/ŠZ3:
SINGULARIS zZu

 whe karta/hij  doed Ô)z}™@*( toe karta/jij doed )Â™@*(  me karta/ik doe )~™@*(
PLURALIS¦

  inne karta Ô)Z)õEO™@*( tom karta/jij doed Ô)?™@*( ham karta/wij doen )ë™@*(
onvolmaakte ÷**å 1:

SINGULARIS zZuX

w h e B)z{™@*å( toekartathaji j  deed )Â™@*å( mekarta thaXik deed )~™@*å(B
kartatha hij deed

PLURALIS¦
inne )Z)õEO™D¸( timkartetheBjij deed B?)™D¸( hamkartethe/wij doen )ë™D¸(

kartethe[]/hij deden 

volmaakte ÷å 2:
SINGULARIS zZu
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)z{ toe kartsjoekaBjij heb gedaan )Â™[(B mekartsjoeka Bik heb gedaan )~™[(B
whekartsjoeka/hij heb gedaan ™[(B

PLURALIS¦
tomkartsjoeka/jij hebt )?™`(B hamkartsjoekaBwij hebben gedaan )ë™`(BB

innekartsjoeka/hijhebben gedaan )Z)õEO™`( gedaan

twede volmaakte ÷åU*ã 3X

SINGULARIS zZu

 whekia/ hij hebt B)z{H(B toekia/jij hebt gedaan B)ÂH(B mekia/ik heb gedaan )~H(B
gedaan

PLURALIS¦
he kie/hij )Z)õEOK tomkieBjij hebt gedaan )?K( hamkieBwij hebben gedaa )ëK(

hebben gedaan

meer dan volmaakte ÷åZŸ° 4X

SINGULARIS zZu

hij had X)z}Hå( toe kiatha/jij had gedaan )ÂHå( me kiathaBik had gedaan )~Hå(B
whe kiathaBgedaan

PLURALIS¦
B)Z)õEO tom kiatha/hih had gedaan )?Hå( ham kiathhaBWij hadden gedaan )ëHå(

.inne kiatha/hij hadden gedaan Hå(
toekomende ÷w 5X

SINGULARIS zZu

whe X)z}™zVÇ( toe karonga/ jij zult doen X)Â™zVÇ( me karonga/Ik zal doen )~™zVÇ(
karonga/Hij zal doen

PLURALIS¦

X)Z)õEO™zV toe karonga/je zult doen X)?™zVÇ( ham kronga/Wij zullen  doen )ë™zVÇ(
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inne karonga/Zij zullen doen Ç(

tweede toekomende ÷w 6X

SINGULARIS zZu

whe )z}™}ÇX( toe karregaBjij wilt doen )Â™}Ç(X me karrega Bik wil doen )~™}Ç(
karrega wij wilt doen

PLURALIS¦

)Z)õEO tom karrigae....Ôjij wilt doen )?™~Ð(  ham karrigae...wij willen doen )ë™~Ð(
inne karrigae ...zij wllen doen ™~Ð(

gebiedende ÷Z% 7X

SINGULARIS zZu

toe karro XX doet jij Â™

PLURALIS¦

tom karro .....doet gijlieden ?™z

oneindige ÷Ç 8X

óó41  karna/karre ...doen )™**B™,(

qgz!*Ñ¤/ŠZ3ÜsZq-÷ªLL™**óóÐXZÏu`6,èÃg{!*ÑÓxZdwÅ¤/ŠZ3Šg`ÔZ%™**Ô3**Zzg
 ìX  ŠH ÁCÆˆ!*nKM»x™**Ô3**3**Ô0*ãÁCZzg)K(Ç**Æ÷**ÓxÆ\Šg`™ÆZyZdw»ZEwCc*

Ô÷å volmaakte Ô÷å onvolmaakte Ô÷**å tegenwoordige  
+A<43ï EXIGGù¦Zdw~÷qw

Ô÷tweede toekomende Ô÷wŠzx toekomende Ô÷w meer dan volmaakte ZŸ°
áïX;—Æ+zZuZzg¦Å;,Lz}óZzgLZ)õEOóŠg`XLZ)õEOóÅ oneindige Ô÷Ç gebiedende Z%

;Ã}7$+ÑŠHXZÐ́45Îæ GHÅ»lŒÛZgŠc*YYìÂZF,Æ‚BZkät;ZEwÅìZzgZkÆ‚BŠvFÜ]
»Z(ÈŠg`HìÔZ[ázuìXZkÃÃZ0+Zi7HYYXtZ0+gZY]ZgŠzÆZg»ÃK~çz-$™Mh
XIt#~Ý4L#Öów;Ô{YÔL7óÔLD+óZzgLáh+ó»EwÌVßVÐŒc*ŠHìXÂ[~J],ÅBàqpVÆ‚B
ZµÐVBŠg`‰:=ñDÔ&Àõ GñDÔZyÃVñDz){XZÏ§b÷!wZzg]½0î IGÓVÅ¼VBÌ
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Šg`Å̂X¼y*ã**xZzggzi%{ÆÖpÌŠg`X̄Y-F,|#~ZgŠz2ÌÌŠg`ìX
Â[»Wy~zZkZ±gÐ¹ZëìZk~P\Š¬ƒVZzgZ©â]»y*ãi!*y~F,À7
HŠHìXtF,ÀË-g8i!*yÐy*ã~F,ÀÅZ’ZðVBX́45Îæ GHÅÂ[ǢYJ~QÅŒÛP]¹

~ea„g]»ÑH Dissertae selectae ÂìZ%̄Y-F,|#Šg}™sìXe-e$Ó4øGäZLZN[
F,À™Šc*py*ãF,À́45Îæ GH»',ŒÛZgg3XtQgzð~ìp™sìX¸‹äZq-!*gQgzðQ»g™Æ‡gM
ÆaœªaZÅpZk~™VŠgWðXZyZÝo~ÐZëZÝoÅ¶KyŠ„eZËÍ8P**g8-ZL
*y:ÇZzg8-id$ÅZgŠzÆ&%äZzgLy*ãóªZgŠzi!*yÅ«¤/ZÎóó~™`XŒVZkÅ,~
Yä»ñµ7X–weZËÍ8P**g8-:

51 LLú@¸"0î HGäZ¤/pœ¹Åìp}}ZyÐÌauƒðìXóó
E]…æi³†q³Û1  Zy„gÂV»zZuZgŠzF,À&gÌZ~ì:Í8P**g8-»ìXtF,ÀèÃg{!*Ñ*y~áïìX
»çnÂ[ %æG9+õ E Ò³1Ú³ÏêØ]Þ,†mˆpi†qÛäeãocm^+n^a1qçtÒo‰^á]æ…e^Úv^æ…å]Þ,†mˆpÚn6a1!D

ÆŠvZ0+gZY]ÐZìX́45Îæ GHÆZgŠzF,ZWÃ7,|™Z0+Zi{ƒ@*ì́45Îæ GHä™sZzg!*õzg{F,À™ä~¹œÅìXZq-
Šz£â]6,́45Îæ GHÆZgŠzZÖpŠg„áZŠs70nX}}ZâáÅ°xñŠÏÐZ·xaZƒ@*ìpF,À‡.ÞûìXt
F,ZWeZËÍ8P**g8-ÅœÆẐ[ZgŠzpZy>ÅŠ,k~XóZ±gÐeZËÍ8P**g8-£ÆF,ZW6,Ì
ÃU*ãÅ¢zg]ìYVZyÐÌŠg†V£â]6,™KäƒZìXŒV6,ÜsZq-„g]%äÆîg6,7ì:

The Opostile of Creed

ZZyg‚rƒV}.Z!*\ÐƒaZ™äzZÑ 1X

Zzg74mø EG™Z$Zk»ZñgC™r#øgZ 2X

aZƒñ4FlZzg)Tä(%*.Zg~Ð 3X
ÐÔQ[ƒZÔñZÔ¤/ZÔÒŠHŠzic~ (Pontius Pilatus) ŠÄŠ¬7„&ÒïFG 4X

Š}ŠyññÐZz6, .5

Wy6,ŠHÔÖe}.Z!*[)!*\(ÆŠZ;B 6X
zZVÐWz}Çñ}ZzgæÂVÅÓ#Ö™äÃ 7X

ZZyg‚rƒV}.Z4Fl)6,( 8X

ÐÔ)6,(ǺÛº0*uÐ)6,( Sancia Greece ZZyg‚rƒV 9X
kH{Å!*¿)„(Ð 01X

Z@*g}CÙË)Ã( 11X
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61 Zzg)Š}(æV-$)å(» 21X

eZËÍ8P**g8-ÐÔFZÖpÆK~tƒðìXZL‡ì™Š{£gZ]ÃÌÓxF,ZW~‡ì7g3XÈ
ZzgZßZ]ÅƒÆaÂ[ÆŠv”VÐZ.Š{7HXea„g]T»F,À7HŠHÔZk»_·Ì!*Ñ]4š5é GG[

7HXZyz;]ÐZyP„gÂV~FZbxpQÌtF,ÀÔìXTgfs~ZÏ„g]»̄Y
J)eZË**g8-Æ7Ãì(Ð¤&ÆˆP»ØVÅ¶KyŠ„ÅYg„ì:

bab Zko}Å«S~L!*[óÅO}L!*\ó»ÂŠg`HÔŠg„ìYV̄YJ~CÙ(L!*\ó»Z5 1X

Šg`ìp”S~L!*[óÉ™̧¯~L!*\óŠg`HXtZÈx)¢zg~ìX baabc*

Šzu~S~L74mø EG™Z$L–ìXL74mø EG™Z$»óƒ**ecX̄YJÔ̄Y-gF,|#ZzgZN[e-e$Ó4øG 2X
71 ÔCÙ(L»óŠg`ìX

ÐŠg`ìXtZkS»F,Àì: 81 Š~S~LLaZƒñ4̂lZzg)Tä(%*.Zg~Ðóó 3X
Die ontvangen is van den  Heilige Geest, geboren uit de magd Mari

CÙŠz¬~y*ãF,ÀtŠg`ì: 91 ȲJZzḡY-F,|#CÙŠz(Z5¸ìX  
02 óó padda hoee spieritus sanctusse,oor desjenne mariam quaarisse  LL

˜VJ-gZ¶Zy„gÂVÃ™eìÔZyÃ&~-VŠg`HYñÇ:LLaZƒñ4^‚}ÐZzgÃ%*.Zg~
ÆaÙìZzgZÐL4]ló¯ŠbŠg„ Holy Spirit ÐXóó4^‚}Š*eaZzgÑHi!*y~

»qíec Holy spirit 7Z#Llóyzè345é XEG]~ZipŠZµÐse$»qïìXic*Š{Ðic*Š{
åXLLgzbZ;kóó»qíÌŠc*YYåXQ4^‚}Æ‚BñŠÂLLÐóóUŠc*TÆ:L„g]»Z’Zðz

)Ã(»Â9§jÐ:7,|nÔTÆ:L:LL)Tä(%*.Zg~Ð d e s j e n n e ·ƒŠHX
óó–XZ»s»»ŸtåLLTäóóÆZÖp̧¯~:˜ZzgZK**.ÅªJw™feX

ÐÔQ[ƒZÔñZÔ¤/ZÔÒŠHŠzic~óóŠg`ìXÓx¶V (Pontius Pilates a¶S~LLŠÄŠ¬7„&ÒïFG) 4X

Šg`ìX 12 ~:LLŠÄŠ¬7„&ÒïFGÐÔ;BÐQ[ƒZÔñc*ÔÒŠHŠzic~óó
ìXLŠZó„Šg`™**ecå 22 0*v,S~LŠ}ŠyññÐZz6,óó–X̄YJ~LŠ}óÅOñLŠZó 5X

YV—ãïÆatZÈxÑixìXZ¤/̄Y-F,|#ZyÅŠ,k~ƒ@*Âz{$¨45é GGGEMMZkÆZ0+gZ`ÃF,ßŠï
Šg`ìX 32 T~LLZz6,óÅOñóóZó̀ó

Šg`ìLLWy6,ŠHÔÖe}.Z!*[)!*\(ÆŠZc*BóóË°~Leó»ÂñŠ7X.ÞCÙ(Ló́Šg` 6X
»F,ÀLCóŠg`ìX 42 almachtig ìXZÏ§bL}.Z!*\óÅOñLL}.Z!*\CóóŠg`ìXÂ[~F(

Šg`ìXZk 52 oeaanse F,ÀHìLLzZVÐWz}Çñ}ZzgæÂVÅÓ#Ö™äÃóó¬Â»Z5Q~ 7X
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Šg`ìX 62 oeanse »ZgŠzZ5LLQzZVÐóóic*Š{ŒÛ+ªkìX̄Y-F,|#~
W^,o}~Zq-!*gQ4̂l–ìÔc4Æ_.4^‚}ƒ**ecX 8X

Ð)6,(ÔÅ´Ûº0*uÐ)6,(óóQ~LL‚|yÐóóìXL‚|óÆp sancta greece ZZyg‚rƒV 9X
ÆF,3Æîg6,Wc*ìX 72  heilige katholieke Kerk lkÆZzgt

~ÌLLkH{ÆÛ 92 Zzge-e$Ó4øG 82 LLkH{ÆÛÐóóÅ(LLkH{Å!*¿)„(ÐóóŠg`ìX̄Y-F,|# 01X
ÆóóŠg`ìX

ìX%ŠzVÆYZà6,o{ìX 03 LLZ@*g}CÙË)Ã(óóŠg`ìZ#QLLZàCÙZOÐóó 11X
ìX 13 LLZzg)Š}(æV-$»óóŠg`ìXQ~LLZzgæäÐ-$Ãóó 21X

tªÓxF,ZWÅ&ßg]~ìXt$|B-Cé
G
G]CÙF,3~Šg»gXZkaZyF,ZWÆQÅ¡6,»ï

ZOŠ7HYYXgZ¶äZk6,¹¼»xå™1ìZzg¹¢ZyF,ZW»eaÔÑHÔgzðZgŠzÔZôm,~Zzg&F,Àì
jZÙ7HYñÇX

Â[ǢJ~ZyF,ZWÆẐágtìXe-e$Ó4øG»ZN[Š¬ƒVÆF,3ÆåƒäÆ»̂
ƒY@*ìX̄Y-F,|#~ZágbÐ¬²!ÐâpfZgŠzwzs{Zzg2ÌŠg`Xt2ÌZkZ±gÐZëìZk~
ŠkÆaLŠ{óäÆaL&4iï EGGóÔLMÆaLÏóe:ÆaLoóXXd3åXWEZgkÔÆZÖpŠg`Ẍù¦

gñiZz‡sÅ°xñŠÏZzg¶VÅ  Š¬YñÂZkÂ[ÅŒÛP]~Zq-§seaZ0+ZiÈÔZ0+gZY]~"F,vÔ
ŠZ#ÖÆ:LÂ[ÆåQ)b¢zgaZ™@*ìXáz»]ZzgpzpwZßZ]Æ:LÌ¬x‡g~ÆaX
ìXeaZßZ]Æagzðwzs{¢zgZEwƒñpZßZ]ZzgÈÆa,ð,œ~Åea»§&ZCc*ìX
°Å²;5Àö XE

Y
Zzg»A$Å$+éÆ)bZµpZkÅŒÛP]**]~Ð7XZ[ZkÂ[»&zŠ{Ì

»gƒ**ecX
´45Îæ GHÅ¹z̧Z°Æ!*g}~Zq-cZki!*yÅìÔTÅtÂ[ìX7891YÐ¬tcñŠ7¶

Zzg
#-A.è
EEEEc}Ðá™eZË*.çEGOZDwJ-Ôƒ>ZÐy*ãi!*yÅÂ[B¸X7891Y~eZËú@™Ù¸‹Å

á#ƒðXZk~Z,Vä́45Îæ GHÅÂ[ A History of Hindi Grammatical Tradition............ Â[:
»Y,̂{7HZzgt³ïÑ:

óó Correct date takes the history of Hindi grammar back into the seventeenth

century instead of eighteenth . LL 23

)F,À:9@*gõy~̧Z°Å@*gõÃZVgz,œ~ÅOñ,ð,œ~~áYCìX(
¸‹äZL‹b~!*g!*gy*ãÅOñy~»Â–ìZzgy~i!*yÅ¸Z°â+ÅgzZe$U*"$™äÅ
ÃÒÅX
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tÎZwÂ[ÅŠZ#ÖÆ:LaZƒÌYìZzgeZË¸‹‰âCÙ—*]»¸WYäÆẐk6,¤ÏÐ
¨gÑixìXøg}0*kZkÎZw»Z[ˆl™äÆa&gZ5:

´45Îæ GH»fZC¸Hì? 1X

**Š+Zzg>ÅgZñHì? 2X
Â[Æ̃Ñ]¾¸Å@*G™D? 3X

´45Îæ GHÆÒyŠÚÐ¥xƒ@*ì́45Îæ GHäÂ[Æuzgt6,ZÐLLy*ãZzgÃgÏi!*yÅ½Zzg@Zc*]óóÅ
Â[ŒÛZgŠc*XÂ[Æfí{YZÖpzZá{ÆCÙÔ6,ZzgẐiZVøD¢zg]„gÂV6,y*ã»ÄZyŠc*ìXZq-
Šz(Lñgkó»ÂZEwHìXZ[ZkZ%ÆaZ+ÑwÅ¢zg]7y*ãZzgñgkŠ*ZgŠz„Æ**x
XeZË¸‹äLy*ãóÃÂy~™Šc*pñgk»H™DXZk»iZ,VätïÑLñgkóÆ‚BLL)v1VÅi!*y

¸¯~ÉŠbXZã(,}[Æatoƒgzt7ìX 33 óóÉ™ZÏÃy~ŒÛZgŠ}Šc*
˜Ñ]Åßg]tì‚—,]6,ëäfí{YZÖp~áïZÖpÅŠzzZŠ@ìXZyz2V~Â[
ÆZ”VÐZÖpa‰X«z„~z{ZÖpŠvi!*âVÐâpfc*sŠXŠzu~z„~£ò
ZÖpX«z„~ZgŠzÅ—ã‚|#ÆFŒÛ¶ñ:

²!ÔÃgÏZzgŠvi!*âVÆZÖpZgŠzäJw™a;‰:}.ZÔƒZÔ‚tÔYyÔ!*wÔŠx)±‚÷(uÔgÔ 1X

¤/ŠyÔ#ÔŠwÔ®Ôi}ÔFÔ{!Ô%ŠÔzZg_ÔdÔWÙÔŠz„ÔŠÔÔ0*Šá{ÔHÔz){
Švi!*âVÆZÖpÃLy*ãóÆŸ~eJw1ŠH;‰:Ô]Ôóg{Ôu7kÔÛZ$h4ø

E
GÔzßm,ÔZôm,Ô{K̈)Ô 2X

£òZÖpÆ‚B²!ZzgÃgÏ‚˜ZzgÑ¨Î™Â¯ñ‰;‰:ßyŠZyÔ1KŠZgÔaìŠZyÔge$ŠZyÔhe 3X

ŠZgÔÎð¤/ỖhZ',ŠZgÔaÅŠZgÔ

Švi!*âVÆZÖpÆ‚B£ò‚˜ÔÑ¨Î™Â¯ñ‰:‰:ŠgzZyÔözZyÔwZx»Ô 4X

Švi!*âVÆZÖpJw™ÆZy~s~paZHŠH:‰:Zò[)‚ây(Ô¾d$Ô)"ig(¾d$âZi)"igÅ 5X

æŠ™äzZÑ(ÔM)ög~(Ô%̧Ô%©ÔzVÔZ÷)igŠZg(
Švi!*âVÆÜ]Ð£òwzsÆ‚BF,ZI‚i~:‰:F,šM»Z*ŠÔ 6X
Švi!*âVÐJw™Š{Z]4¨é IGG¹ßg':)Û)ZÌÃ¶²!(Ôâ,{)ZÌÃ¶ÃgÏ( 7X

Šzu~z„~z{ZÖpZKZÝ~£òZzgZy~Ðic*Š{F,ZÖpW`ÌZgŠzÆgzi%{»zX

Ü°R6,ZypZmÆ´z{è~R6,ZlxZdwZzgZ]4¨é IGGtZdwÔ2Ì~ŠJÇVÆaÃgÏZ°ZŠÃJw™**ÔF,ZW~
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Æa=ZyÅZ˜bZEw:™**.ÞCÙ(L}.Zóc*LZvÔF,À™**Ô̄Y-F,|#~CÙ(LŠyóÆÂ GOD }Ì
ÃLgzióÐ$+wŠbÔèI„gÂV~L™r#ÔkH{ÔŠzicÔ„ÔQ[ÔÝòÔFÔÛâyÔ}.#ÖÔ³]Ô™sÔpy
™**Ô>{ÔZZyÔ̈ÔzÎÔçs™**ÔŒÛnŠZgÔ{ØÔ¬Ý~Ôª#Öz)(<Áõ GXZÖpZEw™**:tƒZkZ%ÅÞŠ]ì
z{ZkLy*ãó~Ég;ìTÅZâZY‚|#Ly~óÐZµZzg¡ìXèI„gÂVÆF,ZW~z{ZkD¯xÅæŠÐ
!*]™**eLì›4]~gZòZzg¥xzczsìXZy„gÂVÆF,ZWÆá45Îæ GHÆ0*ky~áZŠÃ]ñŠ¸
ṕ45Îæ GHäZyÃÃZ0+Zi™ÆZgŠzZÖpÃF,ßŠ~XtÓxZÈxU*"$™@*ìtÂ[ZgŠzÅ½Æa„èˆìX

Z#ë́45Îæ GHÆ**Š+Zzg>Æ»x6,ÃeZsÂŠz§bÆßv‚tWD34è XGMZq-z{¸‹ÅÂ[WäÐ
¬́45Îæ GHÅÂ[6,!*]™`ÔX~¤/JÍÔñß~†Z/ÔeZË.ZDwÔeZËZ1ZÎœj‰>Æ**xáï
XZyƒäZÐyz*ã)ZgŠz(i!*yÅ¸Z°ŒÛZgŠc*pZyÅWgZÃZkat7HYYZyÆ‚tÂ[
»ZÝ̄ñŠ7åZzgZyÆÇJ-Ë»ţÌ7åty~Å̧Z°ìX

eZË¸‹»¸‚tWäÆẐgŠzŠ*ÆŠz(,}**xÔeZËÍ8P**g8-ZzgeZË¥Z−+FÆXZk
jZáÐeZËÍ8PÅgZñŠ&ÀŸ/õ GG:

LLXXX́45Îæ GHäÂLy~óc*LZgŠzó²;54è XGGZEw7HXz{ZLN°ÃLy*ãói!*yÅ¤/Z%HìX
t|ì¤/Z%~Šg`ÃgÏZbZZzgZZ‡q¸]Åz2VZzgZy~Šg`y*ãZzgÃgÏáZŠÃ]
Æ»>VÐ™sªCÙì́45Îæ GHTi!*y»‹t™g;ìÔCÙPZk»Ü°zè~eJ™9~»ìœu
ãCŠìZzg¬xŠ+¸]Ìy~ZzgZgŠz~œupzZÛ®ZŠ~ÃgÏ²!»gZÖpZgŠz»â/
ZÑqÐiÔZyÅñŠÏZk!*]»&4èEGOEo]ìĹ45Îæ GHTLy*ãói!*y»‹t™g;ìZzgTÅ«
¤/Z%7™g;ìÔz{y*ãi!*yÃðZzgy*ãi!*y7Éz„y*ãi!*yìWÐ^™ZgŠzåg~

43 YäÐp-g8TÃ!*kxy*ãëXóó
eZËÍ8P**g8-Å§beZË¥Z−+FÌ¸‹ÅZkgZñÐ57ty~i!*yÅ¸Z°ìXz{
¸‹Zzg&B5åFGHZÅD+z+Zzg‹bÆf™Æˆ˜:

LLZķZ°ÆÃå%äZk"ðÅŠgc*ÄZzgZá®)Ãy~¸Z°â+Å@*gõ»¦/&̧Î‚ßV
»Zq-ZëzZ§ŒÛZgŠc*XXXXptZ»sZzgŠc*-$ÆZßßVÆÜsìXLy*ãi!*yóÅZķZ°ÃT
Æfí{YZÖpZzgÓV~ZEwƒäzZáZÖp~²!ZzgÃgÏÆZÖpÅc]Zzg‚B&gÌZ
ZEwKYäZzgpŠZkÆ%ÅY+$ÐZkÆy*ãi!*yÅ̧Z°ŒÛZgŠbYäÆ!*zŠZy%

53 äZÐy~̧Z°ŒÛZgŠ¶~Ën»&òGï7HZ\k**uìXóó
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Å)Y+$ŠZgZ:gZñÅ°p™DZzgZkÆ H.W.Bodewitz z{ZkK~z{ZÝXeÚ1e~zi
'̂×h+˜:

LLZk|Æ!*zŠ¼Š£â]6,¬z&~VBŠ¶Æ´z{y~ZÖpÆaÌŠ-**¤/~
c*©]gÌZvgäZEw7KZkÒpÐZk¸Z°ÆñŠ{%»ZÐLy~i!*yóÅ

63 ¸Z°ŒÛZgŠb—ãÖ„½YnÏXóó
»mìÂtZq-eae°Z̧zgyz**]ÆâCÙ̧X́45Îæ GHÅÂ[Æ!*g}~Zy H.W.Bodewitz ˜VJ-

»*y/ÄZy;

Ketelaar and Millius and their Grammar of Hindustani 

&Ó4è E
HEWsŠÁ»ÒÔ7**ÆÑg{55X45B59X4991Y~á#ƒZXZk~́45Îæ GHÅÂ[Zzge-e$Ó4øGÆ;ðVZkÅ

Zá®)»Z)àY,̂{7HŠHXZk~¸‹ÆZkìwÅF,Šh+Åˆty~i!*yÅ¸Z°ìXeZËÍ8P**g8-
äTizgŠZgZ0+Zi~ZÐ›âVÅ  H.W.BODIWITZ ZzgeZË¥Z−+FÔŠzâVäZkÅgZñÃuZ;p
ÅgZñìi!*yñgk)›y(1s¸z{  H.W.BODIWITZ i!*yÐzZhH;Zk»f™ŠzâVä7HX

{Øy~ÐZ¶XZzgZÐLy*yÅ1àóc*Ly*ãó¹Y@*åXz{˜:
Ketelaar knows the difference between Urdu (Hindustani)and Hindi and his

grammar applies to the farmer rather than to the latter 73

ZÏ§bWÐ™̂–ì:

"offcourse Keltelaar,sHindustani is niether  pure Hindi nor Bazari Hindi .It

reflects the language spoken by Muslims who were powerful i those days." 83

tÒ**]™sªCÙ™DÃå*yóǵ45Îæ GHÅÂ[~ZEwƒäzZài!*yÃ›âVÅi!*y&ìX  

´45Îæ GHÆjZáÐe-eïÆZN[6,!*]™**ÌÑixìXe-e$Ó4øGÅÓ]ÅÂ[:
DISSERTATIONES SELECTAE.....

3471Y~á#ƒðXtÂ[Šz”V~ËìX¬{~Gg{£Ñ]XŠzu}{~&Ò**]
´45Îæ GHÅÂ[ÐÉìXtÂ[»ZgŠzi!*yÅ̧Z°Ð Miscellanae orientalia X¬{»GgðZV£!/ÄZy:

0zìZzg™554@*884)43,](6,;ƒZìXt́45Îæ GHÅÂ[Æz{,]X~ñgk)ZgŠz(Å¥p
Zzg_“ÆZßwÔPZÖpZzg|]}ÆZ©â]Zzg\Š¬NáïXeaQÃÑH~eJwŠc*ŠHìZ#
ZgŠzZÖpgzð~Šg`XtQN*U$6,»g™Æá#HŠHìZkaZkÅŒÛP]Šg}W‚yìXZkZá®)~˜V
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Z’Zð74Z1Z[)98,](ghŠb‰Ôz6,¼ZŸ±ÌX{mîg6,QÆÑzq~¿¬gsZzg
ZgŠzWzZizVÆawzs{Æ**xZzgŠ-**¤/~wzs»ZŸ†HŠHìXZkÑHZá®)~Â[»(,ZzÃZ0+ZiHŠHp

è̈ÆIt#»Ñ*yMW,7ƒZX@*XÍc*t¹YYì́45Îæ GHÅÂ[ÆzY̧Z°ÃÑHi!*y~eJ%ÅtZq-
»x[ÃÒìXZkZá®)»Zq-(,ZÃZ+{tìQÅŒÛZ]Zzg».ÞQ~çzyìX

ÆŠâdÐ„ƒZXc}ÅÂ[1471Y~@*;ƒ_ 93 Z’Z~Zk»D
#-A.è
EEEEc}ÅÂ[L¤/Zâ\yz*¥ó

5471Y~tÂ[á#ƒ̂XZgŠzŠ*Æ‚tZk 04 ¶XZk»o]ZkÆ7ÃÆWy~ñŠ@*gõÐMìX
ZÏÂ[Æló~tZ:qŠg`ìe-e$Ó4øGä3471Y~ 14 »ZgŠzF,ÀeZËZ1ZÎœjÅÃÒÐ‚tWc*X

Zk„g]ÆWy~: 24 Zq-g‚!á#HåLLz{pŠZkÆ'7¸.ÞZkÆ'HxYyØŹ45Îæ GH¸Xóó
LL@*gõ03y1471YóóŠg`ìXeZËZ1ZÎœjÅÂzáh+ZkY+$7ˆ1471Y~‘YäzZáló~

LZgŠz̧Z°Å 3471YÅÂ[»f™ùƒYìXeZË¥Z−+FägkgeŠg„™äÅÃÒÅìZzgZL*y~L
çnZkÐðhZZµ 34 óó~#-A.è E

E
EEc}ÅÂ[»“@*;3471YŠg`HX ZzA¸Z°»MXgzZe$ÔZÏsÔ¬gs

A Grammar of L ìXeZËZ1ZÎœjÆ7ÃLL¤/Zâ\yz*¥óóÆÑHZi+cÅOñZk»Zôm,~F,ÀL
AUTHORS ) óóg;XZôm,~áWä́45Îæ GHÅ¸Z°»f™LL¸³»7Âóó Hindoostani  Language

„~HìZzg@*gõÌ03y1471YŠg`ÅìXc}ÅÂ[»ZzAZi+cÑHi!*y~ìXZk (PREFACE

Â[~YyØŹ45Îæ GHÅÂ[»f™lóÆZÝQÅOñqd/õ IG~XZk~c}ä–ì:

LLŒVZk!*]»ZŒÛZgÑixìfZzgÃåe-e$Ó4øG-F,|#~au‘43©5é GGGG]ZzgZ¨ði!*âVÆ
Z*ŠÔäZLÓ]“3471Y~yz*ãi!*y»Zq-g‚!á#HXtZ,Vä7–.ÞZkÆ

44 ¸³HxYyØŹ45Îæ GH¸XXXóó
ZkÐt!*]U*"$ƒCì̧³äÂ[»7Â1471Y~É1åZzǵ45Îæ GHÅ»zlÐZ¹e-e$Ó4øGÅ

Zá®)“3471YÆfg)¬gsƒZXA$c}äZiuâ7Â™ÅOñqd/õ IG~Zk»f™™Šc*Zôm,~áWä
ZÝ7Â~áï™Šc*X˜VJ-c}Å¸Z°»LĹ45Îæ GHÅ¸Z°ÅÂ±zZŸ†óóƒä»mìÂtZq-ZµïÔ
ñçqìZµ*y»¾èìX˜VJ-e-e$Ó4øGÆù´~́45Îæ GHÅ¸Z°ÅÑH^~Zá®)»mìÂt
uZuZN!ìZzgZk~‰ZŸÃ]ÌX

´45Îæ GHÅZk»zlÃZq-ZzgjZáÐŠ9¢zg~ìXzzÉÐá™eZË¥Z−+FJ-ƒ>äZÐ¹
ZzģZ°ÅÂ[Æîg6,1ìXZk~ZÖpÅŠgzÈ~Ì¸Z°~i%zV~ÅˆXZ%;ñi0+ÏÐMZÖpÅ
zZñŠX¥pZzg_“ÆZßwÌŠg`XtZ0+gZY]—ãjZáÐ¹ZzģZ°»ñçq1Â[Å
ŠgzÈ~™DƒñtZ%‚tgxecpŠ́45Îæ GHäZÐ½ÔWñilZzg@Zc*]ÅÂ[¹ìXË-g8i!*y~èˆt
«D+g+Â[ìXÂ[Åu`Zzg‚|#6,ƒÐic*Š{ZW,Z0+ZiƒäzZÑ¬ïZk»¸ÑìXÃðÌ)i!*y
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c*Â—ãâjw~-YCìÔ˜VWñilÔ%gZzg¡i!*yÆ%Ziàz‰ÜðƒDc*ZkÅ‚|#Åƒ
Zzg’k,~…VÆfg)XŠzu}§j~%gZzg¡i!*yÂ[»%³¹ˆ~W@*ìX,œ~ÅZ’ZJ-
czs§iŠzuZ„åX́45Îæ GHäÌ¸§iZCc*XÂ[ÆZ’Zð{~fí{YZÖpÛZë™äÆaMzZÔZyÅ
ŠgzzZg7¿Ô¢zg]ÆZÖp»/îg{mËwÔãCŠ~Ü]ÅzZ/Zzgfí{ÛZë™@*ìTÆ%F,ZIZzg(,~è~
‚½VÅWñile7X́45Îæ GHäZyz2V~Ì¸Z°~ŠgzÈ~»ËuJ-ZÈxHìX&»4-ö GGE‚½V~ƒÐ¬

(Æ‚BM®ZŠ~ZdwŠb‰X~ÐPZq-VB¬Šg` ik L¬ŠgZóÅ_“~;zZu1)~X
ÅY_XZkÆẐZzgJ],ÅZq—Šg`XqpV»¦gzZã™äÆq̂pVÅF,0Ì‚854è EGGŠg`Å
XZdw~Zq-{m̂Æ‚B÷ÅZ]4¨é IGG¹ßg'Šg`ZzgGŠZdwÐ‚Š{¿¯ñ‰X‚Š{ÓVÅ
®ZŠic*Š~Z#Šg}(,}ÓVÅ®ZŠÁìX‚Š{Z]4¨é IGG¹ßg'Šg`™äÆŵs4ÔwsÔÔ;ñß!ÔZ[
,ZÖg—»§iŒc*ŠHXẐiZVwÆaM®ZŠ~¿¿Šb‰X¼áZŠÃ]ÌŠg`K‰XWy~{
~¼\Z©â]zh+ZzgŠ¬ƒV»F,À7HŠHXtZÝ~cZ¤/ZsÆF,3ÅVwìX

t7¿ZzgtñZŠW`šµF£â]6,°x¡»qïÌìZzg**»°ÌXW`ZkÂ[ÅŒÛP]~F)b
»‚oìXÂ[~ZßZ]ZzgÈea§j6,ìZzgZÖpZŠZ™ä»çn8‡g~6,ghŠc*ŠHìXÑix7eai!*y
Óx£òZßZ]Ã”ƒnÔZkaWzZizV»çA~ZkÂ[~gÉðÅ°xñŠÏZq-ÚìXtXÌŠg7
ìZq-„Â»Z5Z(6,ZìX'×h+',WVZŠgY]~FZÖp»ZN[Šg„7HŠHXFeaZÖpÆ
ZgŠzáZŠÃ]Šg„’k,7XZdw~eaZÖpÅ]g~ßg]ìpZkÆ£.Þy*ã)ZgŠz(ZÖp}qÝ]gÅ

^~X}÷Z%Åßg]~Zzg}ËZzĝ~XŠZ{:ÃgÏáZŠsÆa¯c*ŠHp¸³ÃZk~å
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eZË³m,Z0Zd
Zk6,zWÔ%QgŠz

ÎZŅ̃ZòZsò-Eg;ÔZsxW!*Š

ZŠ[›y#aÅÃ~
The present contribution purports to discuss the question: "What is the central
and crucial problem of Muslim literary tradition". We have, therefore, selected a
writing which deals with the notion of poetry and literature in the thought of
Muslim philosophers like Al Farabi, Ibn Sina and Ibn Rushd. Although it
apparently relates to the nature and function of literature, however, the
philosophers identify Poetry's function according to its relation with the nature
of human soul, external and internal senses especially the rational and
imaginative faculties. In the opinion of these philosophers, poetry is an
imaginative discourse which grasps reality and universals through mimesis or
imitation.
The well-known Arabic adage ''the best poetry is that which is most false" has
the support of these philosophers in the sense that poetry does not present the
thing-in-itself but its imitation. They say that the best poetry is the one that
presents the most perfect imitation of reality. According to Ibn Sina  imaginative
stuff attracts people more than truth because the former contains an element of
surprise. Thus in order to make it more attractive and effective, poetry mixes the
commonly known thing (truth) with surprise and wonder and makes it strange.
Although good manners and morals has also been accepted as a function of
poetry, Muslim philosophers do not take it to be the primary function of poetry
but merely its consequence. The basic element of poetry, in their view, is its
touch with reality and universality  and it performs this function through
imitation. 

‡m³†Þ³¿³†Ú³–³Û³çá]mÔì³^”ÚÏ’‚‰1in^…Òn^+n^a1!enà]ŸÎç]Úo]‰¡ÚomçÞnç…‰9o(

]‰³¡Ýe³^Ún³6µ³o]m4IJpE]ö…æDÒ1]mÔµ†21Ò^Âßç]áZZÚŠ×Û^Þç7Òo]eo…æ]mk‰1

i³Ã³^…ÍXXa³1!+„jäinà2^…‰ÛŠ9†æ7Ún6]Œµ†21Òoi‚…m‹Ò1æ…]á…]ÎÜÒ1‰^Úß1

]mÔ‰³ç]Ùe³^…e³^…i³^…a³^VZZÚŠ³×³Û³^Þç7Òo]eo…æ]mkXX‰1Òn^Ú†]a1!Òç…ŒÒ1iÃ^…Êo

Òj³^e³3³1Ún³6]Œµ³†21Ò1iÃ^…ÍÚn6er^›ç…µ†ÖÓã^+n^a1ÒäZZ]µß1iÛ^Ýi†ißçÂ^lÒ1

e³^æq³çÚŠ³×³Û³^Þ³ç7Òo]eo…æ]mk]mÔa1!‡e^Þç7]æ…‡Ú^Þç7Ò1]ìj¡Í‰1]æµ†]:>Ò†
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m³Óãn³6i³ça³†‡e³^áÒ³1]hÚn³6]mÔa³oÊ³^Î³o…æ|q×çå+†a1!]Œu’1Ún6›×fäÒç
1 ÚŠ×Û^Þç7Òo]áÚÛj^‡]eo…æ]m^l‰1ÚjÃ^…ÍÒ†]æm^q^ñ1+^XX!

‰³ç]Ùa³1Ò³ä]+³†ÚŠ³×Û^Þç7Òo]eo…æ]mk]mÔa1]ŒÚn6]mÔao…æ|Ò^…Ê†Ú^a1içµã†

ÚŠ³×³Û^Þç7ÒoZZÚÛj^‡]eo…æ]m^lXX‰1Òn^Ú†]a1!]ŒqÛÄÒ1‘nÇ1‰1içmç7ÚÃ×çÝaçi^

a³1Ò³äÚŠ³×³Û³^Þ³ç7Ò³o]e³o…æ]m³^l]mÔ‰³1‡]ñ³‚an6!aç‰Ój^a1ÒäiÃ^…ÍÒßß‚+^áÞ1

ZZ…æ]m^lXXÒ^ÖËÀ…æ]…æpÚn6ÖÓ>m^aç]æ…]áÒoÚ†]ÚŠ×Û^Þç7ÒoÊ^Îo…æ|æ]Öo]mÔao

]e³o…æ]mkao…aoaç(Ú,†ÚŠ×Û^Þç7Òo]eo…æ]mkÒ1ZZ]mÔaoaçÞ1XXÒ1‰ç]Ùµ†aÛ^…c

Ú³çq³çåÂ³Û³çÚ³oÂ³×³Û³oæ]e³oÚf³^u&Ún6qç]mÔÒßnËç/áµ^m^q^i^a1]ŒÒ^]$†^m‚

Ÿ³Ã³ç…p›ç…µ†ÚŠ×Û^Þç7ÒoÚÛj^‡ZZ]eo…æ]m^lXXÒ1Ò×Û1Ún6eão…m^a1!mä]Ú†ÚÃ×çÝ

a³1Ò³ä]hÒ³^‰³ç]ÙŸ‡Ú³o›ç…µ†i`„mg]æ…Ò×3†Ò1‰^i>q<]aç]a1!]æ…]ŒÚŠò×1µ†

a³Û³^…ca^7ì^‘o‰†µã9çÙaçio…aoa1Òäm^Òçño]mÔ]mŠ^ÚjËÐÂ×näÒ×3†Úçqça1

qŠ³1i³Û³^Ý‡Ú³^Þ³ç7(‡Ún³ß³ç7]æ…‡e³^Þç7Ò1]ìj¡ÍÒ1e^æqçiÛ^ÝÚŠ×Û^Þç7Ò^Új†Õ

Ò³×3†Ò`^q^‰Ó1[aÛ^…ca^7Ò^mäÚˆ]tm^ƒaàÚŠ×Û^Þç7Ò1ÒŠoÚj†ÕÒ×3†Ò1‰ç]Ùµ†

e³1]›Ûnß^ÞoÚvŠçŒÒ†i^a1ÒnçÞÓä]ŒÒ1ìn^ÙÚn6Ò×3†‘†Í]…•oÂß^‘†Ò^‰^ìjä

µ³†]ìj³äa³çi³^a³1!2³çÞ³Óä]ŒÚˆ]tÒ1ÞˆmÔÚŠ×Û^á]µß1ÖÛf1i^…mío‰Ë†(]æ…Úçqçå

‡Ú³^Þ³1Ún³6eã³o]mÔæ‰³†c‰³1]Þj`³^ñoÚíj×ÌÂ¡Îç7Ún6…aj1an6]æ…Úíj×Ì‡e^Þn6

eçÖj1an6!]ŒÖn1]áÒ^Ò×3†]mÔÞ`n6aç‰Ój^!]ŒÖn1mäÚˆ]tÚŠ×Û^Þç7Òo]mÔÊ^Îo…æ|

æ]Öo]mÔao]eo…æ]mkÒ1i’ç…‰1eão]e^Ò†i^a1!

]ŒÒ³1e†ÂÓ‹]mÔæ‰†]ÞÏ_äÞ¿†]Œe^l‰1‚m‚]ìj¡Í…Òãj^a1!æåÒ×3†Ò1]…•o

Â³ç]ÚØÒç…Ò1eÇn†]ŒÒ1u^æpiÓn×oÂß^‘†Ún6Æn†]…•oi’ç…]læ]Î‚]…Ò1]$†]l

Ò³çÊ³çÑÚ³^Þj³^a³1!aÛ^…ca^7mäevn%n6În^Ýµ^ÒŠj^áÒ1Êç…]÷eÃ‚e<p‚l‰1]µß^…Þ-

Òã³^2³Óoan6!qàÖç+ç7Þ1]‰¡Úoi`„mg(]‰¡ÚoÒ×3†]æ…ÚŠ×Üi`„mgæ$Ï^ÊkqnŠ1

i³’³ç…]lÒ³oe^lÒoa1]Þ`ç7cmäi’ç…]lÚŠ×Û^Þç7Òoi^…mîÒ1:ãçŒÚ¿^a†]æ…]áÒo

i`³äÚn³6Ò³^…Ê³†Ú³^ÒŠ³o]mÔÚj³†ÕÞ³¿³^Ý]Î³‚]…‰³1]ì„Òò1an6!m`o…æ|]áÒ1]ì¡Îo

Ú³Ãn³^…]l(q³Û³^Ön³^i³o]Î³‚]…(Ê³ßo]æ•^Å(iÃÛn†]l(Úç‰nÏo(ì_^›o(µ^…2äe^Êo(¾†æÍ

‰³^‡p(³Ã³†m³^lÒ1Új†Õi’ç…]l]æ…un^læÒ^ñß^lÒ1Úí’ç”Þ¿†m^lÚn6Úçqç

…a³oa³1!m`³o…æ|]áÒ³1Ò³×³3³†Ò1ÚÏ^Úo…Þ,ç7Ò1]Þ‚…]µß^q×çåÒã^io]æ…]áÒo]eo

…æ]mkÒç]mÔÚí’ç”ƒ]ñÏä‰1ß^Ò†ioa1!
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a³Û^…p]Œiv†m†Ò^Úç•çÅeãom`oa1ÒäÚŠ×Û^Þç7Òo]Œ]eo…æ]mkÒ^]aÜ‰†æÒ^…Ò‹

³1‰³1a³1!]ŒÒ³1Ön³1a³ÜÞ1]mÔ]mŠ1ÚŠò×1Ò^]Þjí^hÒn^a1q‹Ò^iÃ×ÐÚŠ×Û^áuÓÛ^

]ÖË^…]eo(]eà‰nß^]æ…]eà…‚Ò1a^7Ã†æ]hÒ1i’ç…‰1a1!e¿^a†iç]ŒÒ^Úç•çÅ

³Ã³†æ]h]æ…]ŒÒ³^æ¾nËäa1Ú,†uÓÛ^]ŒÒ^iÃnàÞË‹ô]ÞŠ^ÞoÒoÚ^ank]æ…]ÞŠ^áÒ1

¾³^a³†p]æ…e^›ßouç]Œ]æ…e^Öí’ç”Îç]ñ1Újínù×ä]æ…ÂÏ×nä‰1]ŒÒ1iÃ×ÐÒ1uç]Ö1

‰³1Ò³†i³1an³6!]áu³ÓÛ^Ò1ÞˆmÔ^Â†p]mÔiínn×oen^áa1qçÚv^Ò^l)ÞÏØÒ1ƒ…mÃ1

u³Ï³^ñ³Ð]æ…Ò³×n³^lÒ³ç+†ÊkÚn6Ÿioa1!ÚÃ†æÍÂ†eoÚÏçÖ1ZZe`j†màÃ†‰g‰1‡m^å

qãç:^açi^a1XXÒç]áÚŠ×Û^áuÓÛ^Òoi^ñn‚]ŒÚÃßoÚn6u^‘Øa1Òä^Â†p1e„]iä́Òç

Þ`n6e×Óä]ŒÒoÞÏØÒçµnÒ†ioa1!æåÒ`j1an6Òäe`j†mà^Â†pæåa1qçuÏnÏkÒo

Ò³^Ú³ØÞ³Ï³Øa³ç!]eà‰nß^Ò^Ò`ß^a1ÒäÖç.‰4ÒoeäÞŠfkiínn×o2nˆæ7Òo›†Í‡m^å

Ú³^ñ³Øa³çi³1an6Ònç7Òä]ŒÚn6un†lÒ^Âß’†µ^m^q^i^a1!ÖF̀„]Ã†]q^Þoeçqão2nˆ

E‰4DÒç‡m^åµ†Ò]æ…Úç$†eß^Þ1Ò1Ön1]‰1un†l]æ…Ârçe,o‰1ÚníkÒ†Ò1]mÔ

›³†|‰³1]qßfn^mj1an6!]2ã1]hæ]ì¡Ñ‰1…æß^ŒÒ†]Þ^eão]+†2ä^Â†pÒ^]mÔ

æ¾n³Ë³äÚ³^Þ³^+n³^a1Ú,†ÚŠ×Û^áÊ¡‰Ëä]‰1^Â†pÒ^eßn^pæ¾nËäÞ`n6e×ÓäÚv˜]mÔ

Þjn³räÎ†]…mj1an6!]áÒ1ÞˆmÔ^Â†pÒ^eßn^pÂß’†uÏnÏk]æ…Ò×nk‰1]ŒÒ^Ú‹

a1]æ…^Â†pmäÒ^Ýe„…mÃäÚv^Ò^lÒ†ioa1!

m³ä‰³ge³^in6]ŒÚ–ÛçáÚn6e^ÖjË’nØen^áaçñoan6!]ŒiÛ`n‚Ún6aÛ^…]ÚÏ’‚]Œ]Ú†

Ò³o›³†Íi³çq³äŸÞ³^a³1Ò³äÚŠ³×³Û³^Þç7Òo]eo…æ]mkÚn6^Â†p]æ…uÏnÏkEuÏnÏk

]ÞŠ³^Þo]æ…uÏnÏkÊoÞËŠä́DÒ1Ú^enàiÃ×ÐÒ^ÚŠò×äÞ`^mkÚ†Òˆp]æ…+`†]a1!]æ…mäÒä]Œ

]e³o…æ]m³kÚn³6]hæÊ³àÞ³äÚ³v³˜Ú³Ï’çe^Ö„]lan6]æ…ÞäÚv˜ÚÃ^†ioæÚÃ^o

‘³ç…lô]u³ç]ÙÒ³^ÂÓ‹]æ…ÞäÖäif‚m×oæ]ÞÏ¡h!e×Óä]‰1qˆæµnÇÛf†pÚ^Þ^+n^a1!]Œ

]Âjf³^…‰³1m³äÚ³–³Û³çáaÛ^…cµo]m4IJpE]ö…æDÒ1µ†21ZZÚŠ×Û^Þç7Òo]eo…æ]mk‰1

i³Ã³^…ÍXXÒ³1‰³×Š³×³1Ò³o]mÔÒ^æa1!]ŒÚ–ÛçáÚn6Þ1æ]Ö1ÚŠ^ñØÒo…æßoÚn6aÜ

5± ñ³ß³‚å]Œ]eo…æ]mkÒ1Ú†Òˆpì‚æì^ÙÒoev&Þò1‰ç]ŸlÒ1‰^i>]:ã^ñn6+1!E

DÎ^…ñnà‰1eãoaÛ^…p+„]…m`oa1Òä]Œuç]Ö1‰1]µßo…]ñ1Ò^]¾`^…Ò†m6! ƒqí7
a³1!]ŒÚ³–³ÛçáÒ1ÖÓãß1æ]Ö1Û‹]Þ^io 2 ZK̈ebc*WsZsî#; ]ŒÚ³–ÛçáÒ^Ú^ì„

]æ…]ÖŠn³‚Â³Û†]áan6!Û‹]Þ^ioÞ1en†ælÒo]Ú†mÓomçÞnç…‰9o]æ…]‰9n8mçÞnç…‰9o

ÍÞn³çm³^…ÕÚn³6i³Ã³×n³Üµ^ñoa1!]Þ`n6]‰¡ÚoÊ×ŠË1]æ…ì’ç‘÷̂]eà‰nß^Ò1]ÊÓ^…Ún6
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i³í³’“u^‘Øa1!]ÖŠn‚ÂÛ†]áÞnçÒ^‰Ø]æ…q^…t:^¨ámçÞnç…‰9nç7Ò1Ê^…É]Öjv’nØ

an³6!]áÒ³oì³’ç‘oÖ3Š¶oÂ†h]æ…]‰¡ÚoÒ×3†æi`„mg]æ…Â†eoÖŠ^Þn^lÚn6a1!

…]Î³ÜÞ³1Ú³–³Û³çáÒ³1i†qÛ1Ún6‡]]Þjí^h]æ…i†qÛ^ÞoÒ^uÐ]‰jÃÛ^ÙÒn^!uç]o]æ…

uç]Öäq^leão‘†Íæaomò1+ò1an6qç•†æ…piã1!ÚÓÛØuç]Öäq^lÚvçÖäe^ŸÒj^h

…ta1æå…]ÎÜÒ1an6! )qZb( Ún6mÓã1q^‰Ój1an6!qàuç]oÒ1ì†Ún6
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ZŠ[ÐZsò»mY+Æa,ZzgZŠ[»|xf‚~gxecX
3 ,:ZK̈ãuZŠgZuÆZ0+g|ZâYÅ”zï»**xìX

ZŠ[ÅZ°=ÅˆZyÆ_.:
ZŠ[»Èì:

ZiZqwÅ§sgÉðZzg',}ZqwÐÈX 1X

ZY§i¿X 2X

ÅÄÆ®»DX 3X

²!i!*y)c*²!i!*yzZŠ[~tÐôp™äzZàÚ(»D 4X

**0*ÈD 5X

¬Šzp~ZŠ[»ÈZiWŠZ[XZzgWy~&p~Zk»ÈìDÔÉÅÄ»DX:
ZŠ[ÆŠzU:1Xiîg6,WŠZ[ZzgX2XÃ~îg6,DX

!*,Z±g,ZzgZŠ[ŠzâV|ZâY6,ZK̈ã¤/ÄÐc™DXZŠ[Æç5]Ðc™ä
zZà‘:’k,,ZÖgZ!ÔZ0#ZzgZ0g”ÅX¨#aZyÐV»uz»g|ZâYÃY+zZáZK̈ãD
ÐåXYV¸DZK̈yÅîXŠ])pÙ(»!*)̄ìX1ZyÆ4,Šq-Z,DÐIZiZqw»ƒ**
¢zg~ìXZzgZiZqw~(,ðF,~Zq-{m§bÅi!*y6,'g]eSìXZyÐVVÆ4,Šq-z{{m
i!*yãCŠ~á²Z:ƒãec@*z{ic*Š{Ðic*Š{ßÍV6,ZW,Z0+ZiƒnX

ZkZ±gÐ,ZzgZŠ[»mY+»ÈtY'ì|ZâYÆ!*g}~ZK̈ãDZzgZiWŠZ[
ZzgÄ~i!*yÆâÎHģìXtY+Æa|ZâYÆ!*g}~ZK̈ãDÅuHìÔZzgtá²~
ùZiWŠZ[Ðmh™ZkDJ-áYCìÔÑZK̈ãZzgZkÆzª`Æ!*g}~›ÛÆìÑ]
ÐzZ/¢zg~ìX
ÑZK̈ãZzgZk»zn

›ÛÆ_.$©ø
EE
LZK̈ã&ZbZB̧ò6,ŒìX:1XÑmC2XÑ³ZãZzg3XÑ**8XÑmC»

m¯t›zúÔZzgZ‚ÛZö±ÐìXÑ³Zã»mZˆ‚]zw»]ÐìZzgÑ**8»mDÐìXÑ
**8Æ´z{!*¹¸òÌ”wD~¼™ŠZgZŠZ™D1Ñ**8»”wD~ãCŠ~™ŠZgƒ@*ìZzgZkÆ
¸ò~ÐZq-ªLLYóó»DÅ‰ßÂVÐ{mmìX

2]:2])Ñ³Zã»%ì(ÅŠzZlx:¸Zñ{gYZzģZñ!*mXªCÙ~jZk)!*·t
ZÖgZ!ÔZ0#ZzgZ0g”(0*õ:Ñ!pîÔfZBÔ‚eÔá)Zzg!*Ü{XZy¸ZñªCÙ~»»xczèZâ}ÐâŠ~
ªbðßg'Z‰™**ìXc*ŠgìjZkªCÙ~ZCtznÜsZÏz‰ÜuZxŠ}MhZ#t{gYZâY
ZyÆ‚tñŠƒVX
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¸Zñ!*mÅ®ZŠZyÛÆ4,Šq-ZìXZÖgZ!zZ0#Æ4,Šq-tÌ0*õ:1Xfœu2X
úÒÏ3XY4XZ0+Zi{c*Šg5XqCXZLZ*ŠZ0âzÅ§bZ0g”Z7&J-özŠ™Dì:1Xf
œuÔ2XYZzg3XqCX!*mjZk»»xªCÙ~jZkÐic*Š{ë{ZzgZƒ@*ìX!*mjZk»»xbzU{gY
jZkÐWäzZàâŠ~ßgÂVÃzßw™**ÔZzgZyÐa}ƒñâŠ~0]Ã©ZYzg™s™**ƒ@*ìXZkÆ
a{gYczŸ]»!*mjZkÆ‚tBZ!îG7ƒ**¢zg~7ƒ@*XfœuÅ¸]ÓxâŠ~Õÿ{gYjZk
ÐgìX{gYjZkÐtZkZ±gÐZƒCì¡ËZq-ÆOñtZ§bÆC‚]Ã¦™C
ìZzgZk¿ÆŠzgZyZkÆ‚t{gYczŸ]ÅñŠÏ¢zg~7ƒCXYÆŠz»x:Zq-‘Ð.5éGCŠzuZ
Ü¹X‘Ð.5éGCZ±gÐZk»znZq-LL%œ/~eZu{:óó6ìÔ˜VtZLÓx7,zÏ¸òÐ¥â]ZÇ™C
ìZzgZy6,ZKZÐZŠe$»e™0îFÎ™Z7ZZ§Zs~„™ŠîìXfœuÐt{gYZâYÅâŠ~
ßg'qÝ™Cì)pZ{ZÖgZ!zZ0#ÆìwÆ_.¸]úÒÏÆfg)c*Z0g”ÆìwÆ_.
',Z{gZ„(XqCÐtZâñ{gYÆ)-bð¦gZ]qÝ™CìÔ‰ƒ»¿bÐps3**XÃgZ!z
Z0#Æ_.Zk§bÆ¦gZ]¬¸]Z0+Zi{BŠgÅ¤/Ä~WDZzgQqC~¦ƒDX

Ñ**8ÔY»!*Ñð7,zÏìZzgTÐY¥â]ÌqÝ™$ËìÔŠz̧òc*.w»qïì:Ã~
ZzgiX=Ã~»ZÝznz{›ëY'ìÎ¡]c*4ð XOe$ëXt›ëÔ»Ñ]Å´˜]

XtiZzgZ$+~XZÏaZ#“¨ÿGLÃ~Z7¤/Ä~ÑCìÂpŠÌZ4Å (Universal aspects)

§bƒYCìXYèDZzg¥xZq-X“¨ÿGLÃ~ÔZ’U!*Á{ƒCìÔZâYÅ|qÝ™Æ¢›Ò3ï E
GG~

WYCìXZ¤/ptzZã7t¿ùƒ@*ìXZÖgZ!ZzgZ0#tëCkƒDYÆczŸ]
Šg}âŠ~ZzgbðƒDz®Z=Ã~Å¤/Ä~7WMhÔWy»gZKâŠe$ÐZkz‰ÜZµƒYD
Z#Zy6,“¨ÿGLdwÔªƒÐ¬Wã=ÅgzÝ7,CXtgzÝÍc*YÆczŸ]ÃZÌAZzg@*g]
~ƒDÔ=Ã~Æa~‡.ÞŠh+¯ŠîìXŠzu}/V~=dwÅgzÝ!-B5Ïî GEGÆczŸ]Å´
òÃÔZkÅbáZzgâŠe$ÃúghDƒñÔ“¨ÿGLÃ~Æ‚tÑCìXtZgTðìwìà]

ÆZÝÈÃ¬Ý{gYÐ!*CÙŠ8ìÔ˜VÐZ7)à](Ã{gYjZkZ~.™feX (Universales)

ZyjZk{gYÐà]ÃfœuñCìZzgYÆ4Š™ŠîìWy»gZ7“¨ÿGL´ÆjZá™Šî
ìXZ0g”ZÏìw»6,izgqòìXZkÆ',@ÃgZ!ZzgZ0#ÎZz‡]tëƒñCkƒDYÑ
**8Ãà]ÆJw™äÆaÜs»g™@*ì=dwÐZkÅ§sÔXt!*]YÆczŸ]Zi
pŠâŠ}Ðâpfƒ™Q=Ã~Å¤/Ä~WDc*tczŸ]Üsz{gZ3»g™DTÐ¢™à]
=dwÐ=Ã~ÅYDÔZkZ'çLzZµÃps7™CÃ~DÆ”w~YZq-Zë™ŠZgZŠZ™CìX

Zk‚g}¿~=Ã~˜V»Ñ]ÆCÙÃY+ÆaZz6,Å§sŠ÷[ìz;V=iÅÂz
ç5‹Š*Ã1CäÆanÅ§sƒCìXZk»ZÝzni'gÂVZzgZÜ¹ç5]ÆZßwY+Zzg
ZyÆZ:t»§&ð™**ìX“¨ÿGLi»»£ìcbZÜtÃ=»âZzg_“Z(g™ãecXªZk
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Ú»”wƒTÐ¿~ÂZiyWñT»³DZzgXŠ]Åßg]~†XZyZßßVÆ”wZzgZyÆ
Z:tÆ§j6,¤/ÄÆa“¨ÿGLiY6,½z™Cì@*gzi%{Æç5]~öÐz{%ä‚t
WNXÅãCŠ6,“¨ÿGLiZL}ò%A$™CìX“¨ÿGLiÌÂWyŠ"Zzg¬ŠZ]ÐpŠÃ»ï¯CìXDZzg
=iÆZßßVÆZ:tÆ%ÛŠÔçÑ}Zzggc*„Åi0+Ï~Z_OgaZƒZY¨XZk§b»Z_Og“¨ÿGL
Ã~ÅÂznÅ§sê?™ZkÆZÝzfÐZÐ¸…™YìX®ZY=iÃÛŠÅ½zF,KMÆa
¢zg~¥â]½™ÆÃ~DÅŠ~ÌæŠ™$ËìX

Y»ZÜ¹™ŠZgÑ³ZãÃÃu™äzZà¸ÂV6,‡10*ä~‚tW@*ìXţ'ŠznÅ:1Xz{
Šzu~qzVÃw•Šî)Õð~y:pZ÷]Ô85Ò54è EEGGÔgD**]ZzggŠ¿z){(2Xz{Šzu~qzVÅzzÐ
w•™C)ŸÆZ¡IYzW]z){(tw•ËÚÅ§sc*ZkÐŠzgƒCìX

YËÚÃÕð~yÆ‚tT§b7™CìZÏÐZk!*]»çƒ@*ì~yZkÚÆ
ŒÛd$Yñc*ŠzgƒXYËÚÆac*ZkÆÜspZéc*Â=iÆZßwÆ_.aZ™Cìc*WiZŠZ:
îg6,X«ßg]~ZK̈ã¿!©šð GqIƒ@*ìªc*z{»gíÆaƒ@*ìc*ÑÐvÆƒ@*ìXŠzu~
ßg]~ZK̈ã¿Z0+Jƒ@*ìXtßg]YÅZyˆzm,6,¿cZðìWŠS9ZzgWŠSßƒCXZ¤/ËÆ
Z0+gÃð»x™äÅÌpZéìZzg:™äÅÌÂZk»ÈìZkÆZ0+gZq-£ŠxìX!-B5Ïî GEGÆ
WiZŠZ:¿Zzg=iÆZÐgz1ÆŠzgZy‚tW@*ìX

’Æ¬Ý~Y=iÅ0*È-VÐåîg6,WiZŠƒYCìXZÏa’~YŸÆ»çVÐ
¬zy™ä~ic*Š{WiZŠƒCìX¬ÝpZ[~ŸYÃZy»çVÅúÆa(B,w½™@*ìXFgc*VÔ
psÔŠ-ZZzgZk§bÅŠzu~q—ËZg~~ÌYÃ=Å¤/ÄÐWiZŠ™ŠîX1Zyƒ!*ÂV»
á²~ÐHmì?ZkZ%KÆaá²~Åâ:Y'¢zg~ìX
á²~Åâ:

›yÛÆ4,Šq-á²~Zq-!-B5Õä
GE
G
O:¯xìXŠzu}!-B5Õä

GE
G
O:’k,zVÐá²~-VZìtZ¹Ü

Bõ»]ìXõ»]ÅŠzãCŠ~9ƒC:Zq-¿~ÔŠzu~ZÖp~Xá²~Šzu~nÅõ»]ìXZÖgZ!
Æ4,Šq-¿~õ»]Å'×h+Šz9:Zq-Z+q¯**Šzu~qÐxËƒX†Z(ì¯**Ë{m
WŠòÆxËƒXc*‰ËÅeweJwÅÜ™**XZkÆ',@/V~õ»]cznBZâÆÒy6,ŒZ(
¯xì¯xÆñçqÆxËƒX!*ÖpŠv¯xÃZyZâYÅ§sŠÑª™**ec¯xÆñçqÐxË
ƒVX¿c*¯x~õ»]c*ÂZ+Ú»ZÖgìpŠZkÚÐxËìc*ÃðZ+ÚìËZzgZ+Ú
ÐxËìZkÐxËìX†Zq-ìpŠih+ÐxËìc*Zq-WsZk&Bg+õ EÃF™@*ìih+
ÐxËìXõ»]pZ{pŠËÚÅƒc*ZkÚÅÜ™EZàËÚÅƒÔŠzâVßgÂV~ZÏÚÃªCÙ™C
ìXsÃZkÆt¿~ìc*/V~X
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ÎZwìÃyÏÜ4ì?z{T~ŠgxãzZW:£[ƒVc*z{T~£[ƒV?ZÖgZ!Zk
!*g}~ÃðZC$©î EG0ÃÒy™äÆOñ¡tHìLL‰ßvËŠzgŠgZiÅÚÆfg)ËÚÅÜÃ
ic*Š{åZzg‡.ÞF,ßB/ÚZkÅËŒÛRÚÅÜÐóóXÃgZ!ZzgŠv›#aZk!*g}~ZCÃ̀
áh+Zka7ŠïZyÆ4,Šq-ic*Š{åZzgÁåÜ»çn\V»7X»uz»ǵBWÃ¹ZßßVÐ
ì;É6ÃgZ!pŠÌHìtçná²zVZzgDÄÆâCÙ+»ìX

~!-B5Õä
GE
G
O:¯xZzgŠzu}nÆÒ**]~Ût™DƒñHì: ÊoÎç]Þnà‘ß^Âk]ÖÃ†]ð ÃgZ!ZLg‚!

LLtÒ**]c*ÂZëƒD„c*)Zë;tZëÒ**]c*GŠƒDc*%“;t%“Ò**]c*
¯xƒDc*)¯x;t¯xc*ÂkÑCƒDc*)kÑC;tkÑC¯xc*FƒDc*
ÑL;tÑLkÑC¯x‚¥ÆŠâ̈V~c*Â¯xÆñçqÆ´z{ÃðÚÑDc*z{

4 ÇqzVÅÜBõ»]X¸ñyZ™̄Úá²Z:¯xìóóX
(Sophistory) ®Zá²~ÃÑ^¹YYì1!*,ptÚÅÜBõ»]ìXÚ&+Z]pŠ7XZkÜ»^©iî E

ÐZqÐi™**¢zg~ìXõ»]»Ñ‚ìÆŠâr~Z+ÚÅx¹aZ™**ƒ@*ìÇì²^©iî E»Ñ
ÜBõ»]ÅVwWNW~ZKßg]Š9ì²^©iî E 5 ‚ìÆŠâr~ZâÆÜ½zZµZ%ÃaZ™**ƒ@*ìX

cs²!káLL4+ÄƒÐic*Š{ÑN*ƒ@*ìóó»È›Û 6 tì˜iÆ!*CÙÅZâÃÃu'X
7 Æ4,Šq-tƒYì4+á²~z{ì|Å»ïÜƒX

|Ðm»¸z{ÅgìTÆ:LÄ~¯xZq-LLšóóìª!*Á{ªkXpª‚]Zq-
Šzu}ÐZLsÆŠgZÆZ±gÐZƒDXÃgZ!Hì:

LL¯xc*Â**¦/k,îg6,åsƒDc*åÑ^;Zy»(,Zzsƒ@*ìc*ÑN*‚bÑ^ƒ@*ìÔ
c*ZkÆ',@;c*sZzgÑ^~',Z',ƒDXz{**¦/k,îg6,åsƒDz{iîg6,Â±
5+k,¯xƒDXz{X»(,Zzsƒ@*ìz{].1C¯xXz{sZzgÑ^~',Z',ƒD
z{Ã~¯xXz{X»ZŠÌ‚bsƒ@*ìz{^©iŠ:ö

E
X¯xìXZzgz{**¦/k,îg6,åÑ^ƒ@*ì

8 á²Z:¯xìóóX
 9 á²Z:¯xÆÑ^ƒäÅ!*]CÙZ±gÐ7ÉÜsèÃg{ÜÆ|x~ìXZzgtt|ÅÜìX

CÙ+C45Ðö
GE
GG®á²~c*x7ƒ@*ÉÜsz{õ»Cƒz{á²~ìXpt+C45Ðö

GE
GGWyHÚì?ZkÆZ[~›

#aë:
LL
+C45Ðö
GE
GGz{ÚìTÆ‚tÑZk§butn™@*ì‰qzVÅ¯6,ttƒ@*ìZzg

01 ‰Å¯6,**tÔ%Ë:LÔ„c*ZN[ÆXZzgsÃZkÆ¯x»cznsìc*Ñó̂óX
+C45Ðö
GE
GGZzgsZq-Ú7XÃðÚ

+C45Ðö
GE
GGƒ$Ëì1s7ZzgZkÆ',@ÌŠg„ìXÑÃw•~Ñä

Å¸]Zk¯x~ic*Š{ƒCìT~
+C45Ðö
GE
GGÁÜƒV/ÚZkÆZk~CðÆÁÜƒVXZK̈ã¡]Æ
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mnÅwÐZ0#Ã¥xåÂµÆ',@LLßvsÅÚ
+C45Ðö
GE
GGÚÅ§sic*Š{âbƒDX¹Ð

ßvFÒ**]FgÂZ7**I™DìZzgZyÐ¤/m,™DóóXtõ»]ZzgÑ^~0*ñYäzZàª]
ÆKÅzzÐìs~70*c*Y@*Xzztìsc*Â¥xƒ@*ìc***¥xÔZ¤/z{¥xìÂ©wÅ!*]Œ
Y@*ìZzgZ¤/**¥xìÂÃðZk6,Âz7™@*XsÃic*Š{6,æZzgic*Š{ñW,¯äÆaZÐª]ZzgÛ&ÀöEY~æ§
™**7,@*ìXZzgt»xziyz‡BÔ—ãZÖgÆz‚bz¦gZ]c*ZyƒÆ%“ÐaZƒäzZàZvz§›

-**ãÄ~õ»]Æ',@T»zZuÑÑÃ‰»x™äc*:™äÅ§sâb™@*åÔ²[ 11 ÐHY@*ìX
21 Ä~ÜÆ¦gÐc*Âz{»xÌ1ŠHc*ÎZz‡]ZÐ¡ª]aZ™äÆaZEwHŠHX

ÎZwtìá²~Z¤/¡Zq-+C45Ðö
GE
GG®ìZzgZ¤/Ñ6,Zk»ZW,Óx[Åª]Zzgik,cÚÆsÑ^

²ZyÆ4,Šq-ysÃÑ^ 31 ÐZµƒ™7,@*ìÂQ›yÛá²~ÃyÆfs~YVgnp?
ÐZµ™äZzg¥xÃ**¥xÐŸi™äzZá¸Z2»ù·ìXZk»Z[Zk‚.c~ìYLÂ
WiZŠZ:ZzgL=iÆŸVÆâ»x™CìXZ#z{WiZŠZ:¿cZƒCìÂz{[0*È-VÐWiZŠƒC
ìZzgZ#[ŸVÆ»x™CìÂz{yÆŠZ],}~WYCìXŠzu}/V~Ãð¿!-B5Õä

GE
G:Å

°p6,A$7gZZF,@*ìZ#ÇWiZŠ:»x™@*ìXpYZ#[uzŠÆZ0+gÌ»x™CìA$ÌÑ6,ZW,
eZá%7gSXtZW,Z]¡Z0+ñ_.!*]Æik,ZW,7É[ŸVÆ_.ƒDXãCŠ~îg6,ZÏu
J-á²~Zq-ZëZÜ¹znÌZŠZ™CìZzg›yÛÅá²~ÐŠpÌZÏuÆZ0+gìX

Zq-Zzgë{XtìZ¤/á²~»ÃZ+{Ñ6,=iÅZ+Ñà¤/Ä1Ẑî0YìÔÂH47Ñ
6,Z+¤/Äõ»CÇÆzZWÆ%',Z{gZ„ƒC?Yèõ»]BÜÐ…ÃðÚ&+Z]pŠ7ÉZkÆ
xËÃðÚQìTÅzzÐ=ÅgzÝÇÆs[~WYCìZzgíÚÅ|ëÐZzÍ„gS
ìXZk»Z[tì›yÛÅ4,Šq-ZâÅûÆZ±gÐßÍVÆZŠgZƒDX†ƒÐ
Zz6,‘:'×Z`»qïZq-{m¡ƒ@*ìqzVÃZyÅZÝßg]~ÜsZzg¡=ÐŠÚÅ&¢A
g‚rìXpßÍVÅ(,~ZÒe$qzVÅZÝ|Ã7ÉZyÅx¹c*ZyÅ

+C45Ðö
GE
GGc*ä́ßg]ÃŠ÷[

~ (Particularity) ZzgŠzu~§s¿Zzgbðßg] (Universality) ìXá²~Zq-§s=Zzg´ßg]
gZÆ»**xìXz{mzgZ‚ßÍVÅ(,~ZÒe$Å¤/Ä~WYìXŠzu}/V~=ÆZÏ9Cé[ª
YÆfg)„ßÍVÅ(,~®ZŠ=ÅgzÝÐnƒCìXVwÆîg6,yÔ¥ZzgÑzgzbÆ
!*g}~Z0#Åá²~¬%îGZÜkÃZ4›ëÐgzÙk™ZäÅÃÒªYãecZ¤/)Ä~Z|[~
ÒyGYDÂZyÆa**‡.ÞûƒDX

ßÍVÃZiZÜtzWŠZ[ÐgzÙk™Z**Z¤/pá²~»Zq-Zëznì1tZk»¡Zq-³ìãCŠ~
K7XtznÌziyzdz‡BÆ%»ï7ƒ@*X1|tìá²~»ZqÐi~Kziyzd7É|

ÐZk»uz»gìXZ0#ZKZq-ãÏ„g])˜VZ0g”ÌZkÐ5ÃW@* (University) Zzg=
ì(~á²~ÆZkZqÐi~KÆ!*g}~Hì¹zÂVÔ¹EVZzgZÜ¹©ìV~WäzZàõ»]Zzg
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á²~Åõ»]~Ût™**ecXá²~Åõ»]»mLLÜsZkÚÐƒ@*ìT»zŠZâ~eƒÔc*z{
Zµ™äzZáq¡ Z¤/¹z]Ô¹ãZzgZÜ¹©e$Ãá²~Ð 41 ñŠ¶ZzgZk§bZ¿z[~ŠZ4¶óóX

ziyzdƒDA$©e$Ôá²~0YC;Z¤/Zk~ziyzdeZwŠØYNXc*Ä~¯x¹z]0Y@*ÔZ¤/Zk~
Ðziy{g`™Šc*YñXpwZ(7ìXÉZk§bÆ¯x~ãCŠ~Ûttì©e$»ñçq)Ç

ŒVÇ»Èìz{ÚñŠ¶ÔìÔc*ñŠƒÏXªz{Úc*zZZ# 51 ƒ@*ìX²á²~»Çƒ@*ìX
ìc*eXZzg)Ç»ÈìZkÆ',@ƒ**XŠzu}/V~©e$Æñçq»zŠ¡Šƒ@*ì²

®Zá²Zq-qgÅ§bìŠzâVËÇÚÆÜ™äzZáƒD 61 á²~Æñçq»zŠ{gYƒ@*ìX
Zk¯6,Zzgá²Z:ñçqÅ=Å¯6,á²~Šzu}¯ñVÅ/ÚÆic*Š{ŒÛd$ƒCìX 71 X
ZkzŸs#Æ!*zŠ›y©xtÌt™D‰Z±gZ]Ð¹z'Ô¹*VZzg©c*]ÌZ,
ñç¬]Åqïƒ$ËÇzŠgnpÔ‰@*gõX1Zy»IìZ(ñçqbðZzg)+C45Ðö

GE
GGƒ@*ìX

Zk§b»ñçqÑBgzbÃw•~7ÑY6á²~ÑCìXÉz{¡Zq-gZñ¯YìX›yÛt
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This research paper exploresthe contextual and thematic aspects of the novels of
celebrated Urdu writerMunshiPremchand. The purpose of this paper is to offer
an overview of significant literature produced by the stylist novelist.Romantic
Movement in Urdu Literature was a dominant factor when Premchand started
his literary career. Thus shortcomings and adverse effects of this movement
upon Urdu literature have been critically analyzed. Premchand'srealism which
describes the problems of the poor and urban classes has been considered in
detail to discover the essentials of his humanistic approach. It is a historically
and conceptually organised synthesis which ultimately provides a rationale for
further research.
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¥zââe$Zzg)w6,4ÆºmgD**]Æi%æGLZW,QgŠzZŠd$ZLâjwÐ"Ç:ƒgì¸Xtgz!îGO
(ZzgZDwÅ¥zââe$Ð¹ZµåÔYVtßvZLâjwZzgqÑ]Ð¸…7¸XT¥zââe$
»W¸iugxZzg*iì7g~z){Å’k,zVÐƒZÔQkÐaZƒäzZà_.!*]6,4Ô!qZzgZgqä
QgŠzZŠ[ÅYòÃ”h+vyàc*XeZËgzl0+*ZzgeZË&bZ−+Šgz÷ä„~ZzgØCjZá
Ð¥zââ~’q-6,Z‹ZŸ]KÔQyÐÌSk’q-ÅÁizgc*VÈVƒg„:

Z#±z¬@R6,Š*âW!*Šc*CÂxÆÜsÐ]z"iZg~Åßg]~’rV»W¸iƒZÂ
¢zg]SkZ%Å¶u±’q-ÆZN[™Š{™ŠZgÅèÃg{ãCŠzVÃ;™úZòR6,Q½äzZ
á6(ÏÅg»‚BŠc*Y@*ÔpâW!*Šc*CF,¶]6,‡ì™Š{½Ð¾{q64]ä-
g\ÅQkizZwc*C!wgzâ+MÃ’q-Åßg]Š~Ô&+Z‹pŠz;VÆuâtŠZgZ:ÂxÆ
§ŠZ]Æ!*)̄gœè¿Åßg]~Q½~¶X-g\ÅSk!wgzâ+MÃyz*y~œ-V
ÐñŠZ‚:~zŠZ*ãgzâ+MäÌ‡&ÿELJw¯ä~Zë™ŠZgZŠZHXgzââ~’q-ä
yz*y~‡ìâW!*Šc*CÂxÆ§ŠZ]ÐaZ”{6ÅgÐQ½äzZàf)ŠZg-VÐÛZg
ÃZÜ¹ZiÛZëHX®Zgzâ+MIzVäZ¡àÂxÐaZƒäzZá$hå GIOŠÔZ#kÔFg~
Ô˜ªÔÛ‘zZge$ÔfÅïOGz"rÆÜs7åEOz46,#hƒäÆOñ¡~z²ZãŒ

3 Ô½ÔRyŠ@iVÔâzgZáZzgpZšM~C{àX
¥zââ~ZŠ'VÆZ‚2Zzg_.!*]óg~ÐQgŠzÀòŸZzg²-Ÿè GEÅgzZe$Ð–™ÔâjwÐ"*i
ìàZzgâzgZðŒzœZ‰ÜÅˆlÅ2+gƒˆXf!ZŠ[Æ',@QgŠz~¥zââe$Zq-!*‡°{§¯Zˆk“WÅ
Oñ(,~uJ-¡Zq-g3Q|[J-özŠƒ™g{ˆXugxZzg*iì7g~ZzgQyÐOW,ƒäzZáŠv
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ZŠ'V~_.!*]Å6,-ÔâzgZðŒÅˆlÔgzâyÃY:©ÐÛZg»fg=¯**Ôìà™*ÅW!*Š»g~Ô!çO[

z!«çEOkQ|[Ô!*]!*]6,z].ÔŒÔGÔ³[Ôúg]ÔÖZzgkH{Æ!*g}~4‘:ZÖgSkÆúc*VÁÜ
XtZq-6,.yÁ|ì6,*PÆ7gz¥zââ~ZŠd$1Š~É„gì¸Ô6,*PÆÌ̂Z#
F,¹I’q-»YŠzum|™1wg;åZzgøVÆnÐ¹‚0*ã¦/gYäÆ!*zŠgzâã–g-VÆf6
gz$ðGOV~Ût77,ZX¥zââ~¹ã»gzVÆŒVgùVZzg®:VÐWgZ3™*QìX=6,4Å²:gzl
ZzgZÜt6,4ÆÜsŒz]Æa)1CpŠÛZñÙZzgìàŠ*»–gZ1ŠHXÇ™*Å(Zq-WŠgÙŠ*W!*Š
™ÆÇi0+ÏÅ9VÐW@lZgì¸X6,*PÆf6Zg»ZzgZŠ!ÚøÐzZ/ÆaeZË·Œ»t
Y,̂{¹ñe$™@*ìÔT~Q,V¥zââ~ZŠ'VÆZFÃzZãHì:

ÒøzòZzg_.!*CmÃ ¥zââ~ZŠ'VÆ4,Šq-i0+Ïz̄§ŒÆÎZZzg¼:¶XøgZâZy
Zq-Šzu}Z0+Zi~7gZ™g;åXQkäŒÃi0+Ï»KŒÛZgŠ¶ÅOñi0+Ï»$4-<é EGX
ŒÛZgŠ}Šc*åXi0+ÏSkZq-ÂÅ‚¶XŒzi0+Ï»ÃðzZãg*7åXXXSy)

7Ò3§ö
E
G
G

Ôs[Zzg*iì7g~Å&]~QXÍSk» Ç${ð GOgZ]ÅƒÐzZã¦k,,
W¸iugxÅ’k,zVÐƒ@*ìZzgQkÅƒÐic*Š{**iuz"Õÿu~ZÃŠ~Zzg=Š@~

4 ÃWCX

@*ë6,*PÆŒVK̈ð™ŠZgzVÅzZCI7¿¥zââ~ZŠ'VÆ7™Š{™ŠZgzVÐz{q-uZìX
eZË&A)å OŒä¥zââ~!{3¨4è EEGEÆúgÂVÐ0PZ½‚]7KXQyÐ%Ï:ìwWgZð»Z0+Zi{
Îc*YYì:

øgZtöågxecåXQÐ@*Z$+±ÅgxecåZzg=@*Z$+±»gxecåXWyz{z‰ÜWc*Ô
QkÆ£«ÆaëH™Mh¸?Ò{?Qk»³v¸:å?YVÒ{Æˆt‚gZpZ[

PóƒY@*ìXóó)ugxÔÎŠZñš(LLúg]áŠ~Æa7á²~ÆaìXóóLLÃð
úg]Z¤/K̈áÐ©gìÔÂQz{úg]“ìÔz{ÂŠ-e$»ììXQkÐ›»Ñ6,-
Zzg7YìXóó)7Ò3§ö

E
G
G

(LLZ¤/›™äzZÑ8[ÐNeLìÂz{8©3©5é GGGGMM›7ìÔ.Þz{Zq-
5 _./YáZãìX)*iì7g~ÔLÞ[Åu¦/“ó(

6,*PÅ|I~Æ',@¥zââ~ZŠ'VÆ**zwƒVc*Šv’k,,QyÆð™Š{™ŠZgÔâjwZzgi0+Ï
ÆãCŠ~)bÅ§s)Çgz)õGO»ZÖg™DX¥zââ~ð»gzVÆZL'×Z`Æ)ÇƒäÅŠ?
ìXWwèZ£aç Nzg=ŠZ»g~ÅczsÂ[LL&BlçILìwóóÆŠâd~¥zââ~ÃZŠ[',ZñZŠ[ÆÃbÅ
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aZzZgŒÛZgŠïƒñ˜:
tg8-+gÆF,§VÐ¬„Ñzqƒ[åXÑg"Æ¬°:zá²Z:p}~Zzg=Š©gÆ
Lìyyó~Zk»@MìX–wZûÍ&+z~ÆZŠ[è"»Z-|xQk§¯Z¶KYÐìÔ

6 ẑšïGLDÔZˆµÄe$z¦:4,Z±ïGLìwÆ!*bZâZ`ÐaZƒ@*ìX

ZûÍ&+z~Åt!*]Ì„Z0ìi!*y»Z-z‡gQkÆ¤{uâtYdÐƒ@*ì:Üsp[ßg]
Zzg"§¯Z¶KYÐXQgŠzÆ¥zââ~ZŠ'VäQki!*yZzgÐÔgzi%{i0+ÏÆÇŠ!*]Ãi0+{̈zŸ
~Òy™äÅŠg]gBbƒÔ7™äÅOñZq-¡¦Ô**x.ŠZŠ!i!*yð™äÅÃÒÅ¶ÔQyÆ
„~gz$ðGOVÅ?kÂ¶Ô1i0+ÏÅ?k7¶XŒi0+ÏZzg®ÅZq-¹ZëòìÔQgŠzÆ¥zââ~ZŠ'V
ÆŒVSk»5&${ð GOg6,zZym|g;åXQkÅZq-Vw=ŠZ»g~Å’k,»tZ½kì:

Zôo!Œúg]Æ',¦/h+{ÛZø~ÐìXQkÃec³[ÆWy~wVJ-ZKÃ
gŒVÐ©ggÇZzgZK²Z+MÃgZ¨V:ƒäŠ}XZ¤/z{ZLŒz³[Ã',!*Š™C

7 ìÔ¡]Åz{Zu**‡&ÿEL,êxƒYCìXQk»~ñi0+ÏåÆa+ƒY@*ìX
%Ï:Zˆk6,FFtZ½k„7Ô=ŠZ»g~ÅÓx’k,,‡g~ÃÑªÈwpV~Q{ŠîXSk

Úø~eZË&A)å O{yZÑs»t‹tªZy±è NEì:

=ŠZ»g~Æ;Vt_.!*Cg8-Zq-‘:Zzg„~ßg]Z(g™©8ìXLSìwóÅ’k,,QyÅ
8 WiZŠìàZzg7åEO]èTÅÞŠ]ŠîX

_.!*Cg8-»LL‘:ßg]óóZ(g™**OñpŠZq-¥zââ~F,8-ƒÂƒÔtÃðdZ+Ñw7ìXeZË&A)å O{y
ZÑsÅÚ‡Z†òÛh+~Æ‹b~=ŠZ»g~Å¥zââe$»/F,õ²*îHŠHì:

=ŠZ»g~ÆìÑ]ÐZ·t7HYYXQ7tZzg¡Ðuz»g7Xz{ÜsZzgÜsŠw
9 8o-ö FFÆ‡bX

¥zââ~ZŠ'V»ãCŠ~¢{0î GEGOtìz{BZ#®»g»Ë®0*g}Ð¡)1C¯Å{§mQ2Zg
ƒ@*ìÔÂ®»gQkÚÆ°‘ÆŒÛd$VY@*ìÔT»ZŠgZujZµ¡Ðe7XQgŠzÆ¥zââ~ZŠ'V
Æ›ëÐ™zg~»Z0+Zi{Sk!*]ÐÌÎc*YYìtQkz‰ÜÌZŠ[',ZñZŠ[ZzgìàzVàŠ*»zgŠ™
gìÔ̧Z#85ë EEYLxZÍwÆˆ7g~™*Zq-™dZyÐ*gg„¶ZzgSk¬@¢{/õ GEGÆZW,Z]%æEOèx6,Ì7,
gì¸X™8ïELZ|[óg&A)å OŒj~äOîg6,QgŠzÅyZ!Åf)ŠZg~¥zââ~âÁV6,¬Z+Åì:
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÷ZðÔ¸̈ÔuágÔ2+k,Z£Ô=Š@ÔÑgz){Æik,èZW,QgŠzóg~ZzgZ¶KÅ(,~YyŠZggzZe$aZ
ƒˆ¶XT~(,~&&‰XZ1ZæxWiZŠZzg*iì7g~Æ¤/z{äQkgzZe$»†Sk',~

01 §b†̃W`J-QgŠzSkòÐi70*ðX
QgŠz~¥zââe$gZq-’q-ÆæM‚wÅdqÆˆÂ1VZzgg‚ßV~!©5å GGOƒ™g{¶̂XT
Åzz6,*PZ,ZŠ'V»ZW,zÓfZzgF,¹I’q-Å=qÌìX@*ë¼ZŠ'VäZLfZC~yÆ7Ã
Skgz)õGOÃZK£?~/½Yg~g3ìX¥zâã§iè„Å(,~{òtìZk~i0+ÏÅœZ!VZzģZ2Å
F,)ã7ƒCÔ.ÞQyÆS]Å?Ï™CìXQgŠzÆ¥zââ~ZŠd$XZÈãZŠZgÃ7™Dz{i0+ÏÅ
ËZdRÅ§s7áY'XQyÅß(,~uJ-}&½3ï EGGÅßg]Z(gKƒñìXYÎÏ**zßVÅ
§bQ|[Zzg„Ð¬g~Ô1"u=w¥zââ~**zwÂQgŠz~¹ic*Š{‘‰Ô.Þ‘YgìÔp
z{ZŠ!gzZe$»8~î O700*ñÔYVz{ZŠ[ÆÁF,+£gJ-Ì7V0*DX

¥zââ~ZŠd$T§bìÑ]Ô©Ñ]ÔgÎâ]ZzgZŠZgzVÆÜsZq-œZñZî`ÃZCãCŠ~hZzg
~
+B5ÿ
GE
GOÆ"õ!*ZÖgÐWgZ3!*©®0*gzVÅ¹R÷¶Ô1 x ZqÐiìw™DÔQkÆ&4øFGILÃõx%æEOè

ŒV!*©ÂHËµŠZg,ÆplÍZgŸÆâigzâã**zwÌ‚t7WnXÑözŠWgizq~»¸W,ZÖgÔ&
̀ðZŠd$Z~XKXZ}Xƒsðgzâ+M»CÙŒÛZgŠêìÔc*¡]Æ%æFNZuZgZzgzZgCUƒV~Šw8o-ö FFÆ
%äÛZë7ƒ0*ñXz{!Ô–qZzgÚ@*g]¿T6,f!¥zââ-Vä¹izgŠc*ìÔQgŠzÆ¥zââ~
ZŠ'VÅ£?~ŠzgŠzgJ-Ã7W@*X7VÍgÄ7g~ÅIé;ge~ÐOW,¹*Vq¿**zwIic*Š{
oƒìÔ$h45é EEGMM/F,&]Æfs~WCXQyÐÌˆ~WäzZá¥zââ~**zwógzVäÃðÃZ+{7
QVc*XeZË-Šûä7VÍgÄ7g~Å**zwóg~ÅTZÜ¹ZzgèIòÃuZ;ìÔz{7VÍgÄ7g~Å
¥zââe$Ðic*Š{F,¹I~ÅŠ?kìX

tŠg„ì³m,Z£ÔŒÛ>Z7©gZzg@;×É‰(,}**zwógË:ËR6,¥zââ~„OW,
¢zggìÔ@*ëQy»Z‚ÏjZ!RÅgZzgzZCI~ìXtQgŠzZŠ[ÅplóìTz‰ÜQgŠz~
¥zââ~²-Ÿè

G
E(,}izgØgÐ–Yg;åÔQkz‰Ü6,*PZ,ZŠd$¥zââ~e¤/gh™|IZzgzZCógZŠ[
Å§sW‰X6,*P»ª**zwLLRuZ§ç$+óó8gzi{LLWzZ¯»óó¯gk~ZÆ',3091YÐÛzg~5091YLmzZgáù
ƒZåXLLWzZ¯»óóÔÂ!ßg]~àŸzZÑ6,*P»ª**zwÔLLëyâzëNZ[óóZzgLL±k5é IEóóZuÕäMMgzâãZ0+ZiÆâw
**zwXZÉ40î EGOLL{YZôgóóZzgLLç{óóñçqZzgQ|[ÆÆZ±gÐŠgxäŠgZÆ**zwXSkK~eZË
‡gK»tZ‹ZnÑ$þJLÂzì:
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tŠzâV**zwLZ%ZƒYyZŠZóÅZá®)ÆF‚wˆ‘‰XSkatŠN™Àƒ@*ì6,*P
11 äSk**zwÅ/ŠÔzZ§óg~Zzg™ŠZgóg~ÆZd£gÐÃZ+{7QVc*X

6,*PÅÓx&]»£gZq-‚7ÔtÚ¹ÁZK̈âVÃzŠ<ƒCìQyÅÓx&]»£g
Zq-6ƒZzgZdÌƒÔ‡&ÿELÂz!*]tì8091Y~6,*PÆZYâ~ù·LLÎ¯zíóóáùƒä6,Ó#Öä
‚™1åZzgQkÅ‚g~»\V°Š,ÔYV6,*PÅ|I~Zôm,Ó#ÖÃÍZgZ7¶XtZYâ~ù·
6,*PÅ!*#:„Zzggzâ+MÐ¬¤/m,ÅZq-´#ÖìX

8091Y~„%iZGŠŠ~»**zwLLc*šóóÖåÔ5091Y~àŸzZá¹Zë;C**zwLLpZ[èóóÅ
§b»¸W,®0*g{Â7åÔ1;CZzgZ&kZ±gÐZq-µŠZgð¢zgåX6,*PÆ**zßVÆ:©~Qy
Æë)%iZGŠŠ~Æ6§iÆZ&kZ°gÃÀ$é MMÃZ0+Zi™Šc*Y@*ìX%iZGŠŠ~YgÎxÐ**t
ZzgÛŠÅ_.!*CZzg;Cë7V»ZŠgZugppzZá‡&ÿELÒp®»g¸X2VäZLë)ZzgŴäzZá**zw
ógzVÃ5gZ¿NX

LL!*iZ§8jè NEóó6,*P»?QgŠz**zwìXT~ŸÛzÙÃñçq¯c*ŠHXQgŠzD:YÆ:LSk»y~
F,ÀQgŠz**zwÐ¬áùƒŠHåXQgŠz**zßV~îZ̀»™ŠZgSk**zwÐ¬2+k,Z£ÆLLY:Y2óóÅCÙc*àÔ
uágÆLLc.çGL²;hé XgóóÅ‡yÔLLYÄuágóóÅ¼gyÔŒá{ÆLL¼óóÅ{ßÔ‡g~uÛZi@³òÆLLá3åXLgÁóóÅ
ÛZzggÎZÆLLZ%ZƒYyZŠZóóÅZ%ZƒYyZzgpZvYyÅßg]~‡gMÆ‚tW[åÔ}.Z¥xtZ$¨é GOEtåc*
Y|îZ—VÆt™ŠZg›y™ŠZgÆîg6,‚tWñXLL!*iZ§ŒóóZq-yzîZ̀‡ÃãCŠ~™ŠZgÆîg
6,7™DƒñzŠ»Zq-Zzggc‚tÑc*ŠHXŸÛzÙZ,Šk,ÜYZÅ¶KyŠ„Æa**zwógä

|I~Ô;C_¬Zzg—ã'g]»ZYbCÙ{HìXLL!*iZ§8jè NEóóÅ§bLLÍ̃Y¬sóó»Ìy~¥z\

¬‚tWc*XÎZ‚]Î,]Ã”**zw2291Y~ZÍAZá®)Æi',kˆ8291Y~QgŠz~áùƒeX
LLÍ̃Y¬sóóx**zwógC@*yðZzgÇ0+SYÆZW,Z]Ôœ¿6Zzgu»g~òVÅ?ÏÆ!*)̄
F,¹IòV~¹uZ;ŠHXZuŠZgQ~Æìw~:

QgŠz„7Ô7g}yz*ãZŠ[~tª**zwìT~ŠŒCi0+ÏÆãCŠ~)b7K‰
21 ZzgYŠZg~ÂxÅEZzgFUƒVÐå¦k,ÉÅˆìX

Sk**zwÆfg)QgŠzZŠ[ÃŠHyö6zZCI™ŠZg$4lç GOƒZìXyz*ãŠŒ]»Z(ƒYIH
™ŠZgìÔTÆ‚iÙËW`Ì"ãVÃ«}ƒñX7:Zzg°D»˜7-™ŠZgZq-xYŠ*zm,
Åßg]~‡gMÃŠú‹„Š}g;ìXSk**zw»_·˜VZq-§s‡g~Ã6,*PÅ'g]»¢ŠÑ@*ì

001



Ôz;VtÑx**uZˆkÌŠÑ@*ìÔ%æEOèxÆŠŒ]Zzgu»g~YY]ÆqÑ]WiZŠ~YZzgµnZq-
œ~¦/gäÆ!*z7$+w0*ñXt**zwZq-F,¹I**zwÅÁzÓxÑZ_7g~™@*ìXT~‚âV
ÐgzZgÇYäzZáZK̈yŠÔZzg°i{&ÂxÃZ+®»gZ:e,-Š4ÐÐ"Õ[HŠHìt®0*g{
LLQŠZkhóóZzgLL**ŠZgßvóóÉFczsQgŠz**zßVZzgZYâV»7gz¥xƒ@*ìXyz›Z+Cé GOŠÔÂë6,4
ÔèIZ¡wZzg¤úyZ,ñç¬]„~zRIt#Åßg]~Sk**zwÃŠw8iï FFZzgµŠZg¯DXSk
**zwÃ7,_ƒñW`Æ‡g~»ââZÅxŠZg**zwógZ̀»ñZzgÇgââgÀÆãCŠ~uz»gzVÅ§sŠ·y
Y@*ìXZ»sÔZÜtZzg›Zzgz!*Z,úZï»ŒVZo!ZÖgMìX

LL%æEL5óóZzgLLËóó`‡Jgu**zw¢zgÔ1Ãð0*ñŠZg@*%æIO7gh0*ñXZq-DÙZg,]6,Œ
LLaÇyèóó,·7291YLLÍ̃Y¬sóóÐic*Š{¸%æIOðìXT~|I~zZCóg~ÅRÃVYC
ìXt„zzìpŠ6,*PäSk**zwÃZCƒÐZY**zwŒÛZgŠc*ìXLLaÇyèóó4291Y~y~~
g8-ÈòÆÄZyÐÖåXZuÕäMMt**zwQgŠz~–ŠHåX„CÙt6,*PÆW!*ðÇƒV0*&+}7gÆZq-Ç
**ÓCög~ÎgŠZk»rìÔ1ZL;ƒÅzzÐt)©àZôm,~**zwógegÖe+ÅrçÑC?ÏZzg
™ŠZgóg~Åc*ŠŠÑ@*ìXQ;ƒZzguâtŠZg~Ð4C¿B‚tWg„¶Zzg(ÏëŠHVQÐT
§b»ƒw**uö¯g„‰ÔZK̈yZKãCŠ~¢zgÂVÐøzxKYgìÔ̧ZÜ¹izZw£ë?',~
gÎâ]ÐùÂ_ì?LLaÇyèóóZ-UƒVÅ»xc*[¶KyŠ„™@*ìXQgŠzZŠ[ÃSk**zwÆÜÎgŠZk
ZzgßB‰c*ŠÇg™ŠZgAXLLaÇyèóóÐeg‚wˆ8291Y~áùƒäzZÑy~**zwLL»c*=óó1391Y~
L6,Š{YWióóÆÄZyÐQgŠzgz\~‚tWc*X„~Ô;CZzg}jZáÐ6,*P»Zq-¹„ÂZzgZ L

**zwìXSk**zwÅ"»iâ:%æEOèx~(ÏZ±gÐâ-ÏZzg**Zy~»ŠzgìXT»Zq-³tì**zw
ÆZÒ™ŠZgÌâ-kÃWDX**zwógZôîg6,tq‚tÑ@*ìâŠ~ZxÅ¡]Qk§bpw5+k,
7ƒCÔT§bZK̈ã¡]$+rgSìÔZK̈ã¡]~SgZŠ}»K)©àwg‚rìXZK̈yÃZK̈+M
qÝ™ä»ZgZŠ{„ZK̈y¯@*ìXt„zzìZK̈+MqÝ™äÅÎZ*XZ}X0*k6ŠOÃâ™~Æ6
~eZ%ÅOñ¸ò#bÅu¤/ñVÅ§sáYCìXz{W¤/{Æyz›YŠZ]ÃÌÐgzÂìXfZ]

0*]Å6,zZK%z{Zq-á0*´±ÅÐáŠ~™©8ìX8-öGŠ}.!ïGL»»_./QÐ»Ï¯ŠêìXSk**zw
~gZãŠ-c*»™ŠZgZzg¹ãÔŠZ*ãZŠ[Æ»c*=ƒäzZàò»ZÖgìXŠg|ZK̈ã™ŠZg»ä́U
ìX&æ¹ŠZ*â~ZŠ[¹ZÌqÝg„ìXYë7VÆ!*g}~§¬ÝZV%vZz7+**zw
ógÛZ4,»°ÆÆÔ¡÷Z0ÔzŠc*CZzgä́gœè¿Ðá™QgŠz**zwógZOg@J-Ä„Ñ$þJLÂz
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jZáÔ6,*PÆSk**zwÃW`Æ‡g~Æap&¯DXgZãŠ-c*ZzggZY&<45å XGEg»iââVÅk
Ðò™!*g!*g‚tW**Ô¡WzZÍy7ÔT6,6,*P¢„7™DÔ̧.ÞSÐŒÛ>Z7©gÅ§bÅg
ÅgzÆfg)iâã¶ŠÐâzgZYäÅZq-ÃÒÌ¹YYìX0391YÆWk0*k»iâ:%æEOèx~(ÏZzg
YZ_OgÐ¢åXÝòc*0*È-V»ZˆkaVi0+ÏÃ)ÇK6,6g™ŠêìZzgWŠòtÈwY@*ìz{
QÏßg]~WiZŠƒÇZ#z{pŠÃZq-|ŒXLLyZyè¿óóQkŠzg»â<ìXZ#ËÇ~)Çç5]

¹ic*Š{ƒYDÔÂi0+ÏWiZŠ~ÆZˆkÐøzxƒ™ZKse$Ð;BŠðùìXZ%»-$Zzg]À£å NZi0+Ï
~se$ˆl™äzZá™ŠZgX¹ãÆ‰ÑwSk**zwÃ/F,®0*g{ì~¢zgqbƒDÔ@*ë
Z&kÔRZzg„~jZßVÐt**zw6,*PÆf6Zg»ÃK~æŠŠêìX

LL‡ŠZyóó6,*P»Wy~**zwìX5391Y~y~~ÖX6,*PÅzÃ]Æ!*)̄Sk**zwÅQgŠz
Zá®)~Šk,ƒðXQgŠzÃÆgZáZŠZg}„YeÔŠ‹ä7391Y~t**zwáùHX"C{=w
ƒZX4CÅgZzgQ|ÒC{q~äSÐ6,*P»ƒÐZë**zw¯Šc*ìXY|óg~ÆjZáÐt
Zq-»xc*[»zlìXÆXÆX²£Îæ NÂSk**zwÅd~0ÅuzŠÃgä”:

31 ‡ŠZyóZq-Z(**zwì&Šæ*ÆŠk/F,+**zßV~ÑgHYYìX
Zq-Z(âjwT~QgŠzÆ¥zââ~ZŠd$Zq-ìàzVà™*»zgŠ™gìÔ̧Z#85ë EEYLxZÍwÆˆ7g~
Š*Zq-™dZyÐ*gg„¶ZzgSk¬@¢{/õ GEGÆZW,Z]%æEOèx6,Ì7,gì¸Xf[ÐWäzZá6(Ï
ÔYZzgZOŠ~${ð GOgZ]äyz*ãâZâVÃOW,™**Ñzq™Šc*åXWiZŠ~Ôwe$ÔçÑCZ»sÔçÙF,¹Æ
”wÔ',~gÎxZzgÛÎŠ{ZÜ¹ÈÌVÐçÑ}ÃWiZŠ™ZäZzg¬xßÍVÃ6Ågè§]ÐZŠ[z®Æfg)
WÇ{™ä»ZˆkaZƒg;åXZŠ[~ìà™*Å(Ç™*ZzgzZCóg~Æ${ð GOgZ]‚tWgì¸X

t|IZ:ìÑ]ÅJq»ZW,åTäug*Æiâã$¨å GGOxÆ!*zŠ6ZgŠzZYäZzgF,¹I
**zwógÆîg6,6,*PÃ¬(,}ZY:ógZzgZë**zwógÆîg6,”gs™zZc*X6,*PÅèIZñg6,Wt
!*zg™ZCìèIÃ~ñç¬]%œ/~wgnpX¬xyƒzVÆh+Zzg„ŠZ]~¢zg~7z{
ZëìwKYDƒVX

äQÐhÛZàÆjZáÐ 41 LL‡ŠZyóó~çèZtÐWÅ−ïàˆìdàŠ÷ÑwŠZzh
ŒäÅZq-ZhÃÒÅìXÛZàÆ_.+ÅŠz9X1XÑ~ß2X)Ñ~c*9â:ßZzgSk»
mZK̈ãÑÅgÐìX˜VèZt&+Z‹pŠÑ7ƒ@*Ôz;VtŠz£œÅŠ™g;ƒ@*ìX1XSkèZtÅ
âÎ#Ö:ÔYgq:ÔŠÃ¦ƒÏ2XSkèZtÅâÎZÏ°c*eƒÏXÛZàÆìw~#³ÃgN*ÔÁF,Ô‡&ÿELÐ]
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c*5&Š3äÐÔëQk6,qz~ƒäÅpÙCk™DXÛzãúZïÆÜsWZzgÇgòVÆÜs
Œz]Š!*ƒÐ]Å?Ï™CìXLs!*¼ÆW~Âx~qVÐVÅ(,~ZÌìÔYVtJ

(qVÐVÆˆÃLLg- CARNIVAL LAUGHTER gÎxÐ¬gèWiZŠ~»fg=0YDX!*¼)
çnóóZq-gzZa^Ô¤‰ÜÆÜsZŠÌY5VÅ§sÐZ!¤‰Ü»ZÖgHìÔLL‡ŠZyóó~ÜÆ
fg)ä́Z0+Zi~qÁZzgõxÆ™ŠZgÃZ«Šc*Y@*ìX!*g',Z&45ë EGEä&LLä́$¨Ò3ï

GG
GEóó»**xŠc*ìXTÐ

ZÖg~gz!îGOªCÙƒ@*ìXYÔpDŸVZzggÈVÃQtŠêìÔF,Šh+™@*ìÔ™c™@*ìÔc*‰Zz‡]Šw
Ñ@*ìX

6,*PÅ’k,zV~Y|óg~6,FFZ°gz‰ÜÆ‚B‚B¢oÐ¢oF,ƒñXyzƒVÅèI
gÎâ]‰YF,Z»W~Y,̂{¢8Ôè<ØÆ**x6,ƒäzZà×!VZzgic*ŠZV»6,Š{eu™**ZzgYZzgèIgÎx
~Z&b»${ð GOgÔgØ]ÔYŠZg~ÔÎŠÔ¾"$Ô¢Š6,„ôÄZzg‚xgZÛAÅ#¿6,*PÅY„ÅZ
˜]XLL‡ŠZyóó~6,*PÅY|óg~Zq-»xc*[!Š/0YCìX/ÒpÐ|óg~ÔZÆ
Ðic*Š{ZÝ»**xìÔYVt!VZzg7È-VÃF,ZºƒñÔi0+ÏÃQkÅÇßg]~‚tÑCìXt
I**Šg„ƒÇ|óg~i0+ÏÃSk§bŠ3CìÜz{ìc*Sk~¬xßÍVÆŠ!*]Ã7HY@*
ìX|óg~Zq-Z(®ìâŠ~Š*ÐZKŒÛ"$ÔgŠZzgâˆZÅŒ43›é EGCñç¬]ÐŠzg~ÔZÐZŠ~i0+ÏÆ
a"C{®Ô@*g]Zg»Y~¢ZNŠÅzzÐQ½Dƒñá‰6ÐñZ¢©ï GEGg‚rìX

006,]Ã”63Z1Z[6,Œ**zwLL‡ŠZyóóRÔ„~ZzgQ|ÒCZ±gÐ¹Zë®0*g{ìXTä
ˆ~WäzZá**zßVÃÌOW,HìXƒg~ÔŠ̈ÔÍ',Ô•Gzá{Ô%iZpgæZzgZzïg**BZ,™ŠZgzVÆ§ŠZ]Zzg

)]ÐZÐZŠ~ZzgZ½¦)bÃF,¹IQ|[~ZY¤/HìX¹ã~à~ZzgŠ¸ŠzâV£â]Å¦k,ÉÅ
ˆìX**zw»%œ/~™ŠZgÔZzŠ|ÆZq-ÇƒVˆg~»¾d$Zzg¦J‚Š{‚yƒg~"gZxìXŠZ*yZzgegZó
Æ‹zÅ§bÃðLLáyŠZgóó™ŠZg7Ô.Þ|I**zwÆ‹zÅÓxÑZ_7g~™äzZÑÂzÔZK̈yìX
Zq-¾d$Zzg"¾‚yƒg~Æ™ŠZgÅ¸W,7¿ZzgZW,Z]ÃÅpgnpƒñZuŠZgQ~˜:

51 ƒg~"Ôøg}ZŠ[»ªx™ŠZgìÔÑÃãìX
6,zWÒ4»tI6,*PäHF,+ZK̈âVÆ£«~ÌZL!ÅgZzgZKù]ÃÁF,Y**
ìXƒg~Æ™ŠZgÅÑÐ!*W‚ãŒYYìXƒg~ZLâZydWÍ',"ÔŠz@VZzgç~Æ‚Bœ
ÔZf"ìGOGZzg"rÅi0+Ï¦/Zgg;ìX¹ãƒg~ÆSgŠ¤/Š̃äìZzg¹‚g}RZzg„~It#CC
ìÔÇñyz`ÔyzŠOxZzgyÅŠ¸uÅZq-¹„Zë´#ÖìÔSk**zw~Zq-)©àä́Zzg
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Z7gZCwZ(g™YCìXƒg~gZxÌŠv¬xy~‚âVÅ§beLìz{Zq-Çñyh+ÑñÔ1Sk
»xÆa¦V»™zg™zgJ-ÃðZky7Xg&+zZÈÑŠzu~áŠ~Æß2~Zôgz9ÅÇñÔQŠJgŠ¶6,WâŠ{
Hƒ@*ìÔƒg~Åe0+~ƒYCìÔƒg~ÅtpÙQkÆq‡¸ðÃ7ÇjXQŠOÇñŠ¶zZáíÔÈá"
Z‹Åç{e9£45é EEGÐƒg~ÆdW»fvƒY@*ìÔ&ÇƒVÆge$gzZ`ÍZgZ7™DXÍ',9£45é EEGÃZLâV
!*\Æ0*kgh™à¸vY@*ìX9£45é EEGÃC{Š¶Æ̀x~pyÕÐZÇðˆ`ỒâäÅßg]~ò
YCìXÈÑZ‹eÆÍ',Æ‚BYä6,**gZnƒ™ÇñÆ$+áÔƒg~ÆâÅw™áY@*ìÔ"'
ƒg~Æ@*1]~Wy~VU*"$ƒDXÇƒV»‚Š{ßbÍ',àÅ'×Šzg~Ð¹¼FìZzg!*\Ã
}.Zz0+ZÈŠtÆ(zbÝÐWÇ{™@*ìÔpƒg~Í',ÆtgzV6,Š·y7ŠêXZq-eÅáŠ~»ÛnŒÛná
ÆZŠZ™@*ìÔŠzu~Ã&"5Àõ EG

Y
i}XäÆ6~Zq-1hñÆ;BÖ@ŠêìÔ)bVÆÂVgTZzg

Wy»gƒg~YyÅ!*i~;gY@*ìX**zw»ZÝ**uZxZq-|IZ:Z0+Zi~‡g~Ã¢ŠÑ@*ìtë{
ÂxW‚ãÐ$+%zZÑ7ZzgZÐZŠ~R6,ßvZq-Zq-™ÆSÏ§bSkÅ®m_gÐXè<ØÔÓ#Ö
ZzgŠzª»ShY',ZÇVÅaìXLL‡ŠZyóó',aZzgØŠgÅDÙZgzV‚w6,Zã¸&»¹¸%æIORZzg„~Z˜
ìX9£45é EEGZ‹yÃ¾d$Oy~gpp6,êxìZzgphgyÃâ@*Š+gö¯NÂÌÃðCÙ̀7ÔYVz{
',aX}."̃gÆ**zwLLW‰óóÆYŠZgÅ§bÔZLagöÃ©wÅ!*]&ìÔ1eÅâ™Æ
½c*CdWÐáŠ~',ŠZ“7™@*XLL‡ŠZyóó~Zo¹ã»gä(,}d-£é NEzÐÍ',Åà~âjwÐ&òG%æIO5+k,~
ÃÒ#/õ EG~6,zc*ìX(ÏHQkÆaÇŠgkÇ{U*"$ƒDX

Í',Æ™ŠZg»Y,̂{‡g~Ãt!*zg™Z@*ìZK̈yÃi0+ÏÆ!*g}~Ô.ÞpŠZL!*g}"ÑgZ+qzV
Ð0*Ñ7,@*ìÔ„CÙT§b¥xƒCÔ8©3©5é GGGGMMQk§b7ƒ'XZÝ~ËqÆÇƒäÐ%ZŠQk

»ZëÔ‡&ÿELÂzc*!*pƒ**ìXi0+ÏÃZëÔ‡&ÿELÂzc*!*p¯ä~ZK̈y»¢ã~™ŠZgZŠZ™@*ìXË)Zë
çAÃZëìw™**pŠÛRÌìZzg¢ÅÁizg~ÌXZK̈yËZ+qÐÔT»QÐ¢g;ƒÔZ¤/â-k
ƒYñÔÂŠz!*g{QÏnÅßg‹qwaZƒä6,z{ZKgZñ$+%ÅŠg]g‚rìXaVQkÆ4,Šq-À$é MMCÙŠw
8iï FFqZq-|ƒCìZzgz{CÙqÃQkÅªCÙ~qª6,Jw™©8ìÔSkaz{ZLŠ!*]Ð¼Z~.™ä
ÅOñF,¶]$+%4ìXQkÆ¦gÆÏqQkÅÃzVÆ‚tƒCìÔz„ÇƒCìXqwWV
Šg|SknÆZK̈y¡Zq-ìà™*ÆéZzg)ÇBäÆwZzZgƒDX)ÇqzV»SŠgZu

-VÌeìZK̈yZLZ0+gSk!*]ÅR÷aZ™}SkŠ*~z{Zñ7ZzgßvÌgTÔQy
qzVÃ7â…ÔXÃz{Çìw™@*ìÔ.Þz{QyqzVÃZëBQkÅÃ~)ZëXt
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ßg‹qw)ÇŠ*ÆlVÆÂÄZ+Æ0ÎZwQVä@ìXGzŸ]ÃùZzgWiâ÷ÅãK6,
6,´eSìX)|ÅãCŠÃZLW\~ˆl™**ÔQkÆˆ{g`Å§sŠ96Í',Æ™ŠZgÐ!*zg
ƒ@*ìÔSkZ»oƒiìX»Ñ]Zzgi0+Ï~|Åˆl»ẐK|ÅˆlÐÑzqƒ@*ìXÍ',

X %1oÞŠ'Åƒð Z[LLÍ',xóóù7g;?Ò#/õ EG~Í',Æf6Zg»Å
cz†Zzg|I~ÅzzÐ6,*PŠ¸`Æ0*gÄ¥xƒDXÍZzg"'ŠŒZVÐ
›Ô&z{gzqãúëgìX¥zââ~ZzgVàZzšMÐe{gTƒñŒVQk»Z(f)ŠZgZ:Zzgxˆ

ZÖgMìŠ¸çÑ]‡g~ÅW\VÆ‚tWNWÅ§bzZãƒä@ìXeZË-ŠûäLL,
œ~~QgŠz**zwóóÆY,̂}~LL‡ŠZyóóÆSkUÃ|óg~ÆRZßßVÅgzÝ~6,3ì:

|óg~Åt°pÅˆìt‡g~ÃQy!*ÂV»¸~ZˆkŠÑCìÔÇŠ/~WD
Zzggzi'çO{Åi0+Ï~zZµƒDXL‡ŠZyó|óg~ÅSk°p6,7gZZF,@*ìXSk~
6,*PÅ|óg~ª]**u0ˆìZzg|óg~ÅcZ`áh+t„ì®0*g}»_·

61 ™äÆˆ‡g~Ãt¢ƒäÑi0+Ït„ìÔSkÆÎZ:¼Zzgì:ƒ$ËìX
LL‡ŠZyóó~à~çÑ}ÅÌŠv**zßVÅÚ/F,?ÏQìXZiŠzZYgºÆZŠðg}6ZzgZK̈ã
,Æ§ŠZ]ÆjZáÐ„~ÎZwSk**zw~QVñ‰Ôz{W`7yœ~Ì̂Šú‹„Š}gì

Ò{ ´Åç~ÍÈ~»ZLØCÙÃZq-)úg]Æ‚BŠN™Ô)áŠ~”{ÌìÔtû{ Zzg¹!*pX
~Ãy‚]Àô Ng3ì?¹ZY™CìÔÒ{7™CÔZÌƒQyÆÝxÔA$z{Zq-Åß&+~ƒ™g{Yñ
ÏÔ¹ZY™g„ìÔZÌÂt|]QkÆŒ}e3ÔáŠ~ÆˆtçnZtƒYñÇXÎ‚Ì~Šzeg
Z+úg'ÌgÂZYìÔ'ç MŠzVÆ»yÂ¤/x™CgÏX)gzZî|I~Å¶KyŠ„™@*ìXZÏÚø
~6,zW»ÐZ#ÎZwHY@*ìW\ZiŠzZ`c*+?ç GEOŠ~Ð£I™D?ÂQy»tZ[ZLiâä

SÏ§bØCÙÆjZáÐ Ð}WÐÅ!*]¥xƒ@*ìYZ(gÐZiŠzZ`ÃZzg—ỲìwÐ+?ç GEOŠÃX
Zq-*ìwƒg~ÅeÎ**ÆÂ^û OÐ‚tW@*ìÔZ#QkÅ¸!9£45é EEGQkÐ7“ìÔZYtCƒ"1hJZY

ZLÃeìÔz„ZyìÔ: 4ìZy?ÂSk6,Î**»tZ[|I~ÅZq-ÞVw0Y@*ì
eìÔz„1hJìXt%æEOèxÅd$ÅÒò»Zq-ƒZZÖgZzgQgŠz**zw~WÐWäzZáÒIt#
ÅZ’Zð¦k,ìXLLYgkóóZzgLLeZHZzgÑ;óóZ,**zßV~Zq-!*ÇZQ|[ZzgÚø~gzúƒäzZá
¸X1hðVÆaâèÅgZ0VÔqwÅÏVZzgwÅn‘VÐic*Š{Šw8iï FFZzgÃðñçq7ƒ@*X;C
Zð»Zág{ìÔÂYŠZg~gzZe$~Zq-"igZzg"âZWŠò»H£xƒ@*ìÔQkÆat9tZ7gZCZ0+Zi
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'Å„~&"$ÅZq-Š?ì:
ÃyHìë?WŠò?ë~WŠèì?WŠòz{XÆ0*kŠïìÔ.ÞìZzg&åEOc*Ôëßv

71 Ââ74/õ ENGEÆaaZƒñX
ˆZëÆgÄLLEÙ?»Zq-ó̂ó~ÌzŠÅZkò»)©àZÖgMìX

ôÄW`¹ZëZzg¸W,R´#ÖìÔ&gc*„»aå2y${ð GOgHY@*ìX6,*Pä7yœ~
¬ÔZ#SkˆÃW`ÆŠzgZ+ZÌqÝ7¶ÔCRjZáÐT§b"Õ[HìXz{QyÆY
Åg»Zq-ZYo]ìX

%æEN}™ŠZgÃÇàŠbc*QkÆÜsÈ}!*i~™**Zzg!*]ìÔQkÆªCÙZzg!*íÃZq-"}ZzgZ8}
áÅ§b)_.!*CZ0+Zi~‚tÑ**Šzu~!*]ìXi}ŠZgzVÆ"µ™ŠZgÔZLÐizgWzgÆËÅ
«Zzg¤x±gö NI»6µŠZgZÖgLL‡ŠZyóó~ƒZìÔQgŠz**zw~SkÐ¬L‚t7Wc*X

Ë‡âyÆ_.»x™D−Y**Ô6ƒg~™g;ƒ@*ìÔZßÆäMMZK̈yÅ¡]7ZzgSkaQkÅ
nÔ&ëZÜtëÔ‡âyÅ@*,ŠZg~6,«7XSk!*]»tÈ71Y**ecZK̈ãi0+Ï~‡ây
Æa(7ìXZÜt~‡âyZzgZ¤®)ÆaÃðR÷7XZK̈ãi0+ÏÅZq-âŠ~Z‚kìÔQÐ
‡âyÅ¢zg]ìÔpZK̈yÅÇÔfZCi0+Ï~ÔZÜ¹Æîg6,ZK7g~¡]»ZÖg™ä»zZu
fg=ìÔzZzgZ¤®)¦/ZgQ|[ÆaÃð(7ƒCXÍ',»™ŠZgSÏ|Å´#ÖìXZq-¬ïÅ

w~ZK̈y»uz»gâèc*qwÐ7wÐƒ@*ìÔQkÐ7ÔñŠìÔ.ÞQkÐÔZÌzŠ
~7Wc*XZ%zZµÐ7ÔpÆçAÐìX¼™Dz‰ÜZK̈y¼HY[Zzg™äÆa!*¹ì
ªâèZzgwÆŠgxyƒ@*ìXqwÂ¡&CÿL¿ƒ@*ìXZ#»xÐ;Bgzu™ZK̈y¨g™@*ìÔA$¥x
ƒ@*ìz{H¼™[ìZzgt„z{ZK̈ãZñgÅ™*ìT»zŠƒ@*ìXÎZK̈ySk¬ÅêLzŠÃåîg6,¥
0*@*ìXQÐSk~Ãðgœz$+w™äÅŠg]7Xz{ìÎìYVz(ì6¥ƒ[XÍ',»gztt
ªCÙ™äÅÃÒìzŠ»t¬çZK̈ãWiZŠ~»ÕìÔªz‰Üß^™7WYZzg¥ƒ[QÐ$+Ñ
7YYXÍ',»™ŠZgYæ7ìXQk~Zq-¡~Zg»MìXŠZ#ÖIŠ¸âjwÐZigZÓÑqÏ~¸v

7™Š{ YäzZáÍ',~WäzZàp´V¡~ZzgâjàXqâgË„ÆÚø~ÌuZ;Y**ecX¹ã~
z̧¬]Æfg)**zwógtCä~»xc*[g;ìWiZŠ~ZK̈yÅ¡]¢zgìÔ1ZK̈ã¡]ZK̈ãVÐ
6,}ƒCìZzgQkJ-g‚ðÆaZgZŠ{Zzg»zlÑiòìXT~âjwÌZq-™ŠZgZŠZ™@*ìXÍ',Š¸Ë
~«ZgLÂƒg~Å§b%DŠxJ-QkWiZŠ~J-:V0*@*ÔQÐà~i0+ÏÅzzÐxWˆXƒg~»
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™ŠZgÍ',Ð!*ÇZâÎ»ìÔQkÅZð‡g~ÃZK¤/Ä~ágìÔQkÅ“»Òyƒc*ÇñY
ÅpÙ»ñµÔSk**zw~zZCóg~Æ{%äX:

ƒg~äZK;gZLŠw„~gÄàÔ‰Ãðag~ÐWxÂhäÆad6,mñZzg¤/7,ä6,
ŠðwÄh@*ƒZQJ9Zƒ}ÃðŠN:áÔÛA™W\ZKŞ̌!*i-VÅejâgMhÔÛA

81 ~ƒ¼çsìÔ1;gÅÑxÂ8Yä„ÅqìX

¬xZK̈yÆapÙ»ZˆkHçãg‚rìZzgyz*ãÅŠ¸çÑ]~¬xWŠòËŠzu}ÅpÙÃ
ùŠÙ?Sk%µÅ?Ï™Dƒñ6,*PäZK̈ã;]ÐÙ‚ð»ZYo]Šc*ì:

W`Qk~Zq-ÐpŠZOŠ~Zzgƒg~~Zq-ÐZÎg»¼gƒŠHåÔ1Óáù¥uYåXÇñ
ezà~Ö™ÂWð:¶ÔtùeåÇîV~Zâ!*]ƒYñZzg~:ÑÔTä‹ƒ»x
»`gh™ŠÚŠzhZXz{©àŠ+Çñ7ìÔÈÑÆyÐZôgz9~WðìXƒg~Zô

91 gz9ÂHŠ,Ð?k‚Jgz9~ÑñƒVÐX
Æ6,zWÔ›»»plqwÔ1pŠ¾nŠz2VÃ#¥™ÆtI6,*PÅ„ÆiZzgZK̈yŠz„ZzgF,¹
IƒäÅŠ?ìX

Z¤/W\»ìwì‚âVÆ‚Bg¬e$ƒãecÔÂ¬W\pŠÑzq™,Ô‚âVÃ2+gZ:a%
øÉŠ,Ô[gÈ™Š,ÔZŸ†ÎyÐŠg¦/g™,ÔlZÇNghŠ,Ô=ZyßÍVÐfgZÌëŠgŠ~
7ìÔ!*'Â™DÔñ5VÅÏÔ1i0+Ïìg™VÅÏÔQâ„HI~ZzgpŠ²èÐ

02 ©gÔ$4è MGÂÜsZÚY}ƒVëÎœc*7XÂz(','ÌÔzg:…ghŠ,X
t6,*PÅ„Æp&Zzgiƒä»ŒÛÜìgZñ™r#Z(Z¡à6»ÛŠÌSk§bÆZ‹Z°
Òy6,6gŠ3ðŠêì`Åz{„T~¼ßv'×}ZhZNZzgF,%,ˆX½Zzgb»SÎ¢~
I^YñZÚ„ZYìXqùÅgzK$4lç GO7ÔQyÆZfŠkŠk0*õ0*õDÙZg0*DXÑx**u|
ìX¹ã~6,zW»»gZñ™r#ÆìÑ]6,tû{',ûZzgZK̈ã;]Æ_.ìW\ƒ¼Y…
ƒñÌW\ZLìÑ]6,¿7™MhXZ#ZĻZ]Ðøg}u~ŠgŠƒä4ìÔÂQŠ*½Å„u6,

gZñ™r#ÆÒy~%æEOèxÔŠg|Zq-ig¦çÑ{åZzgZ[Ì ÎZg™ÆÃðùplg{YìX
ìÔQkÆŠ¸Âx6,Zôm,Å!*ßZôÈgZ:¤/ÄÃKÆaSkRŠ*zm,0YäzZá®0*g}~F
¶K*VñŠXŠzªZzg½ÆShÃÂhäzZà!*]ÂZLiâäÐ¹WÐÅ¹ZëF,¹I„ìÔT
Å6,*PÃŠZŠ7Š~ˆXW`0*Îy~½ÅÛZbÃTZ0+Zi~o«Z0+zĩˆÆg3z™x6,gh™̂gC
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çn¯Šc*ŠHìÔgc*„SkK~T§bZLZÍAÛnÐêâ:Z0+Zi~Š„',ŠZgƒg„ìZzg½Üs
Z3ÿXLigJ-özŠƒC¬Yg„ìX¬xWŠòÆa].h+ExJ-g‚ð**eƒg„ìÔSkØŠg‚i~Ã6,*Pä

T§bT**ZzgÒyHìÔt®»gZ:'g]Zzg„~&"$»Z(%:ìÔ&LLóóóZ,á{»gZYäÐZ1
QÚ„»xc*[¹YYìX6,zWz‡gx6,*PÅSk„Z0®»gZ:'g]»Zq-7gz**zwâöÐñZi:
™Dƒñ˜:

ÑZzg®ÆSkåÂZiy»³ì6,*PZzgQyÆ‡g~~z{f6Zzg_.!*CëW°aZƒ
12 YCìÔTÐ2+k,Z£åøzxgìX

6,*PÆ!*g}~**xzgF,¹IÕŠ6,zWŸi@ä2491Y~‘‰*y~PZëï]Å¶Ky
Š„ÅìXz{ë**zw~Zq-‹z»¦g6,Z**ƒ[ìÔ¹ã~Z#`Åi0+Ï7ÅYCìÔÂSk~
ÃðZq-¿Zë7ƒZ™@*Ô.ÞÑÅVWŠòï™YF,¹ÆgDyÃ¾e$àDXëZk**zwLL‡ŠZyóó
~Üsƒg~Å,c*QkÆfZCZYä~Šw8o-ö FF7feÔ.Þ7g}ÇîVÅi0+ÏÐŠw8o-ö FFfe
XŸi@|óg6,*PZzgyZÜt6,*PÅ"3ðIEe$ÆÚø~Šg„Ë6,ãY|Æ
§ŠZ]ŠÚ~6,*PLLRyowóó7ƒDÔ˜V¡ZÜª]»–gZfez;V)¡~Z0+ZiƒY@*ì$+
~ÃíÐšŠ™DXŸi@»tN¹{ì6,*PÆ;ðV‰™ŠZgzV»_.!*COƒY@*
ìX@*yðÆ;VZ(7ƒ@*XÍz{Ì¹(,}!›ÐêLZÜtX‹zÆ™ŠZgÐ6,*PäXR˜]Å
§sÂzŠÑðìXŸi@QkÅZÌÒy™Dƒñ˜:

ƒg~ÔÒ6,*PÆZÜtÆ`YÃÐc*YZz[ÆỲÃÐx7ìÔz{xZk
Z±gÐìXÎ̄ZŠZgÔ›z%z]ÔZôgzZ™Zx»qòìXQ7!*zŠrT$ÆS@*ìXz{

22 %Y@*ìÔpZK8[ŠgzVÃ;BÐ7YäŠêX
&A)å OŒj~ä6,*PÅãCŠ~S¤Qk/ÅgÃŒÛZgŠc*ìT~z{ŠŒ]»!{ðOgƒDƒñÌ¡
ŠŒ]J-özŠ7gTÔ.ÞŠ¸™ŠZgzVÆ0˜ƒñÌQy»ZÝñçqi0+ÏZzgZK̈yƒ@*ìX

z{ÜÃÜsSkÑÆaZEw™DQkÅÀèÆZˆkÃZq-^Š}Ã  

Ôª2C^ÔSk§bÇîVÅi0+ÏQkÆ;ðVZq-Z7g{Zzg´#Ö0YCìÀi0+Ï»Ô
32 ¡Zq-Ñ;~c*ÇîV»ªc*Ç0+SzZŠ(<4è EXGìÔ.ÞZq-ÅgÔZq-ZˆkÔZq-u™ìX

Zq-Z,âjw~Z#¥zââ~**zwógZzgZY:âöi0+ÏÅzŒVÃZq-ìàŠ*~özŠ™`¸X
6,*P»ŠŒCi0+ÏÃñçq¯**Zzgz;VÆ™ŠZgzV~ÀòZK̈ãgz-VÃ&4øFGILÃǵÔQyÆËZgZzgµR
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Zzg„~ÅgÅZq-‡.Þèf™VwìX&&A)å OŒj~Z,LL)F,¹IóóÕŠäÌŠwÅw™uZ;ìX6,*PÆ
**zßVÅ{m!*]QyÅW‚yi!*yZzggzZVQ|[ÌìX¯gÏŠZkùzh+~ÆSkÎZw6,z{ÁZŠ'VÆ
Q|[ÐOW,gìX6,*PäŠzZŠ'VÆ**xaÔXÆQ|[»QyÅ’k,zV6,ZW,ƒZÔuág»ic*Š{Zzg
+g»ÁÔ6,*PÆ;Vz‰ÜÆ‚B‚B+gÅgzâã»ZW,Âí!*Ç„nzxƒŠHÔ@*ëuág»YŠzum|™
1mg;ìXLL‡ŠZyóó6,x**zwógC@*yðÆZW,Z]ÌÃWDX

çÑ{Zq-ÇZK̈ãâjw»**xìXZK̈ySÏÆZ0+gZzgSÏÆ–g}òXSkaZK̈ãi0+Ï
~fZCÑÆ‚B‚BYÑÅ»”w¹ZÌg‚rìX&6,*PäZK¹EV~Ç0+SYZzg
@*yðÆÂ‰ÐÌKÅ»zlÅìXYÑÆpF,¹ZzgZK̈+MÅ›zúXZK̈ãi0+Ï/D+gó!-)åGOy

ƒCYg„ìXÛŠ»ÑwÃÅpǵÌìXi0+ÏÜsQyZYÇVÃÔqÝÅY_Ô',ŒÛZggppÆ
a7Ô.ÞQ7(,JäZzg;äÆÌ¢zg]ƒCìÔZ¤/ZK̈yÃ%ËÃbÆF,¹ZzgwÆa
z™Šc*YñÔÂtQkÅWiZŠ~Æo°ƒÇXtìw™**ZK̈ypŠÃçÑ}»Zq-gÁìw™}Zzgtt™
áZK̈ãi0+ÏÅz{Zg«òw~‚tWñÏÔz{„ÇìÔÂt}.än»ZÜtÇZK̈ãWiZŠ~Æ
${ð
G
OgZ]ÐÉÂî Y73@*XZK̈y»¾wtìâèÐJ™ÔqwÃ™™wÃ’ZgäÅÃÒ™@*ìX6,*P
Æ**zßV~SÏF,¹I„»¸W,!ZÖgMìXTäˆ~WäzZá¹ã»gzVÃÌOW,HX6,*PÆ
**zßV~ŠgWäzZá„~It#ÆSk_¬Ã6,zWÒ4ÆSk‹b6,»HYg;ì:

6,*P»ZqÐitìQ,VäÂZKW@½"5é GEMM',k¬È™à‰Ô1QyÅ6,YNZÌYvg„
ìZzgÃuìZzgZLZ-g8-gz\Æ‚BÔeì…Š®áÃWäÑƒVZzgøg~!F,¶]
~Ô£gzV~Ô_]]~¦/gDƒñiâäÆ‚Beì6Zz[W[ƒÔ6,*PÅ6,YNÐ

42 øgZk?»7ƒZX

jZ!Y]
Q|[Z£Z»g~ÔLLZ¥/|ZzggzâãÆzgóóỖ!3591Y/F,+ZŠ[Ô%"0î GOE:÷iZZŠd$Ô„YQgŠzÔÑƒgÔ4591YÔ™95X85 1X

eZËâYzh+ÔLL=Š@Z»g~óóÅ¥zââ~eÔŠgc*ÄÔZsxW!*ŠÔÑg{2Ô™384 2X

gzl0+*Ô&bZ−+Šgz÷Ô].h+ZŠ!’rV»izZwÔjZ!èÃgÔ™01 3X

eZË·ŒÔÔQgŠzZŠ[~¥zââ~’q-Ô&A)å OaZhÜÔkXyX™24X14 4X

ZsÔ™64Ô34Ô04 5X

WwèZ£aç NzgÔLLŠâpóó˜!&BlçILìwÔ=ŠZ»g~ÔWsYZŠ[ÔÑƒgÔ1791YÔ™51 6X
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=ŠZ»g~Ô&BlçILìwÔjZ!èÃgÔ™64 7X

eZË&A)å O{yZÑsÔQgŠzW»¥zââ~Š{îyÔZDwZ»Šò0*ÎyÔÑƒgÔ6991YÔ™291 8X

‡Z†òÛh+~Ôâ„„zÃÔZ¥/|Ôâga1991YÔ™32 9X

·Œj~Ôù·ÔÔ_5ëEYLéXÅÔÑƒgÔ4991YÔ™221 01X

‡gKÔ6,*P»W~_·/w**zwógÔZåò;ƒkÔŠ‹Ô4002YÔ™511 11X

ZuŠZgQ~ÔF,¹IZŠ[Ô„Y0*ÎyÔÑƒgÔkXyXÔ™931 21X

ÆXÆX²£Îæ NÔQgŠz**zw»óg{:Ôj-$6,»×ÔŠ‹Ô3891YÔ™72 31X
14.    JAGDISH LAL DAWAR ''SOCIAL SCIENTIST'' V .24, NO.275-77 (April-June 1996) p.124

ZuŠZgQ~ÔF,¹IZŠ[Ô„Y0*ÎyÔÑƒgÔkXyXÔ™241 51X

eZË-ŠûÔ,œ~~QgŠz**zwÔjZ!èÃgÔ™132 61X

Ò6,*PÔ‡ŠZyÔ‚]ò;ƒkÔÑƒgÔ™63 71X

ZsÔ™35 81X

ZsÔ™06 91X

ZsÔ™68X58 02X

z‡gxÔLLQgŠz**zw»Zg»óóÔÎk,ZÔÑƒgÔÑg{12X02X91Ô™742 12X

Ÿi@ÔLLÒ6,*P¨**zwógóóÔ˜!6,*P»_·Ô¸26,zW¦ZŒg@gg~Ôˆ&ëENe7Ô 22X

Ñb7gÔkXyXÔ™872
&A)å OŒj~ÔLLŠŒ]»!{ðOg6,*PóóỖ!£Ñ‹·Œj~Ô¢ZÔ)ZŠÒ](ïzD+z+:lÔ̂Dz²Ãy 32X

DÔÑƒgÔ1002YÔ™692
Ò4Ô6,*PÆÉZYäÔZ³F,¹YQgŠz)y(Ô5Š‹Ô6002Y™31 42X
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¦»%Zy„k»‰
¼ZgÔ%QgŠz
ÎZŅ̃ZòZsò-Eg;ÔZsxW!*Š

çÜZgŠz**zwZzg)e$
Twenty first century novel depicts the vicissitudes of its spirit. It also reflects the
issues confronting the era. Most of the novels published during the last decade
and a half are generally free from any ideological bias. These novels portray the
core ethnic issues in Pakistani society. In this paper, the writer has analyzed the
element of "spirit of the age" in these novels. An effort has also been made to
probe into contemporary society through the spectrum of these novels. 

ËÌÇ»ZŠ[ZL@*g]ÅgÅgzÝ~6,3Y@*ìZzgZL)ÆYZzg/Zã:©~Y™YY
ìX)e$'×Z`W~Ã̀**zwÃZkÆ@*g]ÔYZzgRÅgÆ:©~gÄ™Š8ìX)e$'×Z`
WÆfg)„**zwÆñç¬]ZzgZkÆÃ̀ÃŠg„Úø~Š9eƒYìXZŠ[»ZLÇ»?kƒ**

Zk»ãCŠ~Ñi)ìXZŠ[ZL@*g]ö~„Zg»Åoiwð™@*ìX(ÏZzgçÙÂx~WäzZápZ]
ÐZŠ[Æñç¬]ZzgiZztÃ~$+wYDZzg¸S¤**zwÅÌƒCìXZLÇÅ‘Ð.5éG]ZzggD**]
**zw»z‘WX**zwÆñç¬]ZzgZkÅzÝ6,ZÖgìw™DƒñeZËŸiZ£{y˜:

**zwZq-îs~ZŠ[ìT~™ŠZgZLÓxF,›ëZzgà¬]Æ‚B{¤/ƒDXZYä
¯Š¶6, (Dimensional) ÅÚZk~¹ic*Š{;îƒ@*ìÔZq-Zd®»gZÐFZ…Š~

‡Šgƒ@*ìXZk~œZ‰ÜÇZK̈ãŠ!*]ÐY¦ìXZkÃ§]z˜]Æ)bÐuz»g
1 ƒ@*ì-V**zwÅZÝZÌZkÅ‘:Zðì@*Šk,‡gMÃZK¤/Ä~gBbìX

ÃðÌYÂxZ#@*g]Z±gÐázuƒY@*ìc*5@*g]z)~ßgw~ZkÅZÌz¢zg]»
ƒYCìZzgZk~Zg»c*p~ÅRö**aƒYCìÂZk»dZyçÑ}ÅgÍVZzgÑc*âV~Zq-ØglZzg
œgaZ™ŠêìXZ,çÑzVÅi0+Ï»CÙUÔCÙ%(vä4ìpxZy4]ZkÂxÃ™gpp
ÆaCÙw/ZEw™DZÒZz‡]z{»x[gTpZkßg]~z{Š!*îaZ™äzZáÁÜ»ôp
ZyZ`™ŠïÍc*ËuJ-p~',ŠZ“™àYCìpåp~0*ÎyÐz̃`~Jw7ÅYCX
Š*½~Zå,œ~Ãp~Ô‚³ZÏÃ]Ô4ZK̈ãwÔ/ge$ZzgZK̈ãWiZŠ-VÆ¦gÆ‚Bpl
Wæh+¹ŠHp0*Îã`Zq-!*gQ¯YZëZŠ»¶K:0[åX!2gzV»YÅg!*kxZkZ%ÐWÇ{ƒ
[ì0*Îãgc*4Z(gzZMZg~/g~ZŠzZgƒVc*¯YÔÃð(,~Zzgúc*Vp~aZ7ƒCYè/ge$
¯`ÅZYi]Æ‚B0*îV,KgCìZzgZ#¯YZMZgoÆ({C»',Z{gZ„Ug0Y@*ìÂ(„ŠZy
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Zk1¦{ÂxÃ+JŠ¶q¢ƒYDXŠzu~Zë!*]0*Îãð»gzVä”]ÐCkÅìÓä
Z-ZâV~WæzgÄŠ*Å(,~¤‰ÜÅ%èzAÆ_.ƒCìÔúZx¡ÓáðZzgÓáÌXZå,œ~
Æ**zw»Zq-ñçqÂZ%O!*ÑŠ4ZzgZkÆ‚ñ~uâtŠZgZ:Âx»;îìXŠzuZZëñçq0*Îy‰
”VÃaZzZg~o“WÐgzu™ŒV™gsÆ×»Ûzrì@*Š~Š*ÆúZxx‚%Z`Årc*Vµ
gXŸŠÔpsZzgãCŠ6,4Ì0*Îã`»ZëXìZzgZy)bÅaZzZgŠgZÝZkYz(ÏÅgÅ¶ì
øg}Âx½ÅaZzZgìXo»Âx½W`Ì4]~ËìZzgW‡zÝxÅ¸&6,Z2ZgìXªx
0*ÎyÃ‚J‚wÐiZZ+»²*gYäÆ!*zŠZ[ÌZq-Z(Âx½zä7ƒ0*c*)zZ]6,FFƒXúZx
ÆYÔ@*g]Zzg(ÏÅgÃ¢™}ÔÈ{zW‡Å×»™}Zzg”V~pŠZOŠ~aZ™}ÔZ¤/Z(Âx½½
™1Y@*ÂG0*Îã`ZK2w³™©8ZzgW``~ñŠ”h+„„CÙèIÃWCìÔÐÖgZï

óóÐZ½kŠ¶: ‚l ŠHƒ@*X**zwógzVäZkUÅ̂»Z0+Zi{™1åXZËtgæÆ**zwLL
Zv»ÛâyìƒZK̈y',Z',ÔœíVÅÂ~’q-»*åXZkÂÆZq-)qwu»g~
jwÆ0*kÐ¦/gDZ0+gÐ”VÆgN*ÎäÅWzZi,Wg„‰Zkx÷}f‚~à

2 Æjwx̃‰˜VÆ»[~ZK̈yŠgV~„ƒY@*ìXŒVÌøgZ»[Zq-7X
(0*ŒÆ**x6,úZxÃ–äpZ[Š3ñYDX¡ÃV»ù½ZY@*ì²Y**ûZg~ÃV»ÂV

óó»ñçq¯c*ì: â1]âç…cìç]h g3Y@*ìXá@œjäÂ(ÂxZzgZkÅ{ñVÃ!*‡°{ZL**zwLL
LLu!W\äøg~5(0*Œ»egZÅŠ¬ì?óó
~äZm]~uhŠc*X
LLu!Zk~}ÌY**ûZg-VÃÁ™äÆa:Ãðzn,yì:„Z½öyXóóU1à
LLçÑ}Æ¤!g67eTçÙZzgY**ûZgc*VÁƒVXZ(ƒäÐZyÅZK0*zgä
ç}~7,YCìXóó
~ä!*]Yg~g¿X
LL(ZŠZg}çÙZŠZgzVZzgYÛtÃÁ™äÆOñZzg(,JgìXW`ÐM‚w¬

3 ¾'VÆaÌZdÇzV6,VYD¸XpWäzZáŠâV~áh+Z(e:ƒXóó
Zk(ŠgzÈ~ä`Ã4CÂx~n„™g3ìÔtÂxßÍV~:_.!*LMÔìÑ]~Ò
6aZ™äZzgYz/g~ÅgZzgZK̈ãWiZŠ~zãCŠ~£tÆ¦gZ]Ð**£gpp~¹¸W,ìXGy
œ&ZÏaZkWxÃLL%}ƒñßvóóÈ™#¥™@*ì:

Ó#ÖaèZôm,~ÝñVÅWCZzgYCìÔZkaZKÙ|#Ôd$Ô×tƒ¼ZŠðgZ7,ZìX
)ZƒZìXZôm,zVÅÔ̧xÐ¼Zg~Æ,~ŒƒðiV6,'×ZgúVZzg‚âV6,Õƒ@*ìZzg
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Zy6,ZyÆ¶ƒä»f˜gLìZzgZ-ZyZMZg~z„ßvúZxÃ"z̧s¯DZzgZ7
ZL'×ZgúVÅ§b;bXZzgaètƒßvúZxX%Š{X%}ƒñXZkaZy
Æ;B¤/ââVJ-w•™äÐ‡ÜX/ge$Æ**x6,Zß^~tbeZzg%YD
ÔtÜsŠÚ~i0+{zg:%}ƒñßvtX;VYMZ#Ãðè<Ø»**x©8ì

4 pZyÅtËZg~˜ªÅWy~RÅâi~™CìX
èI_.!*]¿»™YŠZ]™ZäÆoøZ[øg~i0+7VÆgzi%{»z0`XìÃ0*Îã`

Zå,œ~~ŠZ4ƒ[ìpßÍVÆgzbZzgZyÅf6&¢AZ[Ì**¢XZk»Šzl(ÂxÆ
´z{gc*„ÆŠvZŠZgzV»ÌìXgc*40*8V¯äzZáÌZ•ðÒÎWZzg„™äÅ&¢AÆqï
YèZy»ãCŠ~ÑZLz‚b~ZŸ†™**ìXgc*„Æ‚BZyÅzÃŠZg~Z2Zg„7ƒmXLLi}»
ŠÄóó~·GäZ,„úZïÃñçq¯c*ìúZxÅf6R—K%p~Æø»]ÌÀ7áMhX
}£Íg›Æa\gá]Â%A$ÅYCpZy»`ÅiqªÐHmìZkÎZw»Z[ˆl
7HY@*:

ç}ä)»W¸iHXÑ»YÃplWæh+¹XZyÑ»Y~u»g~õVÆZfZyÆ´z{¼
ZÝFÌšñ‰¸X
Zå,œ~~ŠZ4ƒäÆaÔ…Zk1¦{ÂxÃ$+ÜƒÇXZŠZgzVÃdw¯**ƒÇXZï[Æ

¿ÃËsZzgxãCŠzV6,‡ì™**ƒÇXÛR,ÔZÚ,MZzgZ~éZzgZÎgÂ(ßYÅæŠÐÔZk
oÆZŠZgzVÅâegy§iÐg7²-?çGF8-™**ƒÏXøg}0*kF,¹c*C”VÆ´z{Ô5.ÔÃgc*Ô
@*ÇZyÅVBñŠXXXëZkñçq6,Zq-ÇgÂ™gìTÅ\gá]ZkN*‹

5 ¯gkÅàg~ÆˆÍḡÃŸŠ~YNÏX
¸z{Š3z}ÆZŠZâ]Ó‘™CgSZzgCÙÓ#ÖCÙZ6,Zq-5N*‹¯gkè™Ziuâ

‚g}¿ÃZxŠ¶@ì²ZŠZgzV~Z&b»»xW¸i7ƒ0*@*XŠgZÝt¢Šc*C¡eLÌ7Âx
~Ãðp~aZÅYñYèZ(™äÐp~ÃgZ3ïYñÇÎúZòh~WäzZàp=VÆgZ50*Îã
`ÆZÑZB4]!*ëï™DzŠgnpXF,¹Æeäzä™a‰tÇeä7YèZ#
J-ßÍVÆ'×Z`Zzgf~V~zÝ7WñÏo~ñ!*b¯yÅ®ZŠ(,"ÐÔp~7WñÏXp~
ÆZkYÅg»ZÖgá@œjä-VHì:

(Development ÅÂ[e-CZm,Ûi+x (Amertyasen) ~eñÅ_Z„~Z%»¯
7,|g;åXT~e-C**LÆgzZîeäÃ½HŠHåXZzgZk»',Z{ as freedom)

ÐhZŠHåXŠzu}ZÖp~(,} Freedoms gZ„mßÍVÅWiZŠ~ZÖgZzgZ§bÆ
(,}e*Ô¤Š{vÃV»YwÔ—z!*Ñqg'e-CÆa»°7Z#J-ßÍVÃ¡Ô½Ô
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6 WiZŠ~Z°gZzgWiZŠ~»gx:ƒX
p~ZzgF,¹ÆZÏ¿ÃGäZK̈ãKÆÑióÆ‚BŠ¬ì:
÷~W),gzcÂtìuZ#ëZŠZgzVZzgÂxÅp~ZzgZkÅg7š8-Å!*]™DÂë
Zq-¹(,}1ÃÃZ0+Zi™YDZzgz{ìZK̈ãKXZK̈y»£g$+á%ëZCÃðÌ

7 @s7gZ7™ÃÐX
Zå,œ~»W¸iŠgZÝZŠ[ÔpÄc*.y[ÐuŠ$~ÆgzbÐƒZìXßvZOŠ~i1Vqà»
DgZzg™gsÆZk×~ZâZyÅ¸]yh+ÐÇYg„XZkÆ!*zŠ‘4-.ï EGEGì¼4**zwZgŠz
~áùƒñXZå,œ~~ŠzáZi~hñŠ!õi6,u¤/xXZy~¼Z,g**zw
ógZKTy*¸œ~~¯`¸Zzg¼Z,XÆ!^»W¸iÂ*¸œ~ÆWy~Šz‚zV~ƒŠH
åp**zwóg~Å§sz{Zå,œ~~âbƒñXZzwZ™̄»úÒ{ê@@*ghìXLL°móóÔLLeZH
ZzgÑ;óóÔLLlz{áuiâäóóZzgLLZ}çZw‘óóZå,œ~~áùƒäzZá**zwX²¸yZ™̄~
%iZZÔá»**xZëìXZyÆŠz**zwLLÝx!*róóZzgLL#ÐZq-J-óóáùƒ`XZkÆ´z{·qá@»
**zwLLèWŠx3CìóóÌZå,œ~»‡.Þf™**zwìXZå,œ~~X6™zZßVä**zwÉ™ZK
Ù|#g**zwóg™ZðZy~ÐP»f™Âƒ[ìPŠv**ñV~Œ©Ô·¬Þ#$ÔiZ@ŒÔz©Z£Ô
ÛZú5,ZŠjz1V‡.Þf™X

Zå,œ~ÆZq-Š;ðÆiZZ+²~¹Á**zw‚tWñZzgZy~Zi**zw'×h+ÁXZ%6
™zZßVÆ0*kz{„~ÂZ**ðñŠìz{6ñç¬]Ã**zw»z¯ÃX–wZëÜ:

Z¤/p!*±gStŠ;ðÃðZâ!*gWzg7ƒðŠkŠHg{',ÎV~Me:**zwÅZá®)Â¼
Z+plÁ!*]7ì1Z¤/£g6,ó{eZàYñÂZkŠ;ð~PZ,**zw¢zg‚tWñ

8 ÎëZgŠz**zwÅgzZe$~½7gZzgYyŠZgZŸ†ŒÛZgŠ}MhX
Œ©»mZY:ógzVÆZk¤/z{ÐìMVä,œ~~ZKÙ|#¯ðXZ%g**zwóg

óó|ÆŠŒÂVÅi0+ÏZzg4C â³ß³oe³í³³Ò1en91 ZyÅÙ|#Zå,œ~~ƒðXZy»ª**zwLL
Âx»Ò6ìXZk**zw»ầZ$zgìZzgÃc*CIt#Æfg)'ZL)ÆqÑ]zZã™**eLìX
Z%˜V˜V™ŠZgzVÆfg)¹+MÃÛzrc*Zg»5ìz{{ic*Š{ŠNƒ‰ÇîVÆYŠZgZzg¬x
ZÛZŠÅi0+7VÆâÎYÃAZzgçÙ·z]ìz{Zk**zw»ñçqìX4CÂxZkuJ-`ÅgÍV
~uZe$™[ìfgZÅge%6,ßvpŠ/pŠZÐZCfe:

ÂtìŒVÆßv(,}ƒä6,pŠZKÙ|#$+wŠïX(,~W‚ãÐqÁZzgõx0
YDX‚¶7gTXpZ{ZkÅÂµZyÐÅYñc*7ÔÁw6,ZäŠz„Z#X
Z,X‰ÝxƒVZzg!*w6,Zä‚¶pŠZÐZCÒ`K”&ZŠZ™**ZyÆ4,Šq-
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9 ÁQV6,Ûnƒ@*ìX
Z˜tìƒ»tÂxZå,œ~~Ì‡ììZkÅzzÌ¸ìZMZg6,',Z)y4]`Å
ßgwÃ$+ÜÌ7eTX}èÃg{**zw~].h+i0+ÏÅÓxW‚́y~ñŠpyÅpZ&Ìz+
„rZgÜŠŒ]Æ;g-VÅpZ&YIX**zwŠ*Zzg].h+i0+ÏÆ£ŠxÐWÐ(,kì:

Zk)**zw(ÅWàc*ßYŠz'V»£ŠxìTÃŒ©ä**zw~7™äÅÃÒÅ
ìXXXZzgZk~0*ðYäzZà',ZÇVZzg$zg-VÃ©¬x6,ÑäÅÃÒÅˆìXXX'V
ÆŠgxy£ŠxÃ¼Z,¿Æfg)`Æ‚tgZòHßvZÐ¡~BZzg¼Cä

01 ÅÃÒÅìZk6,ËuJ-‡g~5ÌƒY@*ìX
Zå,œ~~Ì‡ìYŠZgZ:`**zw»ñçqìXÍt4C`Zq-Ú@*g]¿ÆË~
aZƒZìp].h+¦gZ]Ô/ge$ÔZK̈ãWiZŠ~z){äZ¡wÅãCŠ6,‡ìZkÂxÃ$+%ÅÃðiÃÒ7
ÅXZ£jZq-Z(™ŠZgìZLÇîVÅuJ-Yp~Ñ**eLìpz{Zki¸]ÐøzxìZ¡w
6,‡ìÂxZzgßÍVÆgzb$+%ÆaŠg»gƒCì:

Z£jäF!*gZLYzZßVÃ™h+™Š¬Zy~/ªCÙW>]ã"âVÆßzV‰uzV~
Ë4i0+ÏÅpZéìÌc*7Ôz{ÎøåZ¤/ŠzegZ,WŠòïYNßÍVÆa4i0+Ï
aZ™äÅpZégnpƒVÂz{ZzÑÃ¯y6,CñÇ…ZL6,z¤/ZxÆaP‚¶ï‰X
pçn-VåZyßÍVÃ"egÏZzgFg-VÆZ~Šp7¶Xt»x}.ZÆ™ä»å

11 YVZkäic*Š{F,Ã¾d$ZzgZ`¯c*åZzg¼ÃëwZzg¡qX
¼k,6,4ŠgZÝuâtŠZgZ:`»{mÏgìXZkÂxZzgZkÅkg-VÃâW!*Šc*C‚%Z`ä'×h+
LHåZzgZyÆ−YäÆˆZyÆ^gŠZzgípZ{ZÐ',ŒÛZggÇƒñX6QÕyäà~
`~!*<mçÑ]ÔZ743ï EEGGÔZˆkËðÔ°èÔ½e$‰Z…ŠÃÀŠc*ìXZK̈y%œ/'Ò#/õ EG»ƒ‰
Šg|ZK̈yÅ%œ/e$Å(ZâYÅ%œ/e$äáàìXZkÐZq-5ßgwäÀ1ìX˜VÛŠ»
`ÐgZ‚{ƒg;ìZzgY“zg6»¿'×h+ZƒŠHìX·¬Þ#$»**zwà~i0+ÏZzgÛŠÅ
Z»á6,ŒầZì˜VÛŠäZKÙ|#Ë™Š~ìYèz{Z[»Ñ]»%œ/{g;„7X¬Þ#$Æ

óó»ñçqÌi0+ÏÆ"se$Ô½e$Zzg"nì].h+ZK̈y»Z˜0_ìX ]ñ³³†å ZYâVZzg**zwLL
óó~ÜìÌZzg7ÌXZK̈yÀ©8ìZC™ŠZgS@*ìZzg%Y@*ìZzgZkÅ( ]ñ³³³³†å ¬Þ#$Æ**zwLL

Šzu}ZK̈yáfeÍc*i0+ÏZq-ŠZ],{ìX-VÌeìZK̈yÅ¼k,ŠZ],z~ìXZ˜c*ŠÄz{YV
Ð{Wg;ìz{W`Ì{ìX¬Þ#$Æ™ŠZgi0+ÏÅªCÙ~[a0+ÐZÂñƒñ™ŠZgZzg°iâ:
™gsÆ×ä(ÏzY©**óÃps™ÆgÄŠc*ìXZK̈yZKÙ|#gZK̈yÅ[ìXZk»
¬gsZâ0ˆZzgz{LLZ3gWŠòóó0ŠHì:
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ZkŠzg~i0+ÏZkŠgZÏˆìZK̈yZKTyÈw™Zk¡¦Š*~ÅŠHìXZkÆ0*kZÚ
óóÆ™ŠZggZ”»tXì ]ñ†å z‰Ü„7z{ZL!*í~Ä7-nXp·¬Þ#$Æ**zwLL

z{ZKTyeLìXz{ZLZ0+gpŠÃˆl™@*ƒZÃW@*ìZzgZk§b7g~¹ãŠZ],}~¤/Šl
21 ™CgSìX

gZ”Z(™ŠZgìÙ|#ÆdZy»DgìZzgZ#ÛŠ`~ÃðÙ|#„:g‚rƒÂi0+ÏZkÆa
"se$ÔçÑ]Zv»ù·0YCìXŠgZÝtZq-™ŠZg7Ét`»úÒ{™ŠZgìÍc*âˆ].h+
ßgw~ÛŠÛŠÐ–[ìZzgZK%œ/~wÐŠSnŠZgƒ[ìpz{ZÛZŠÎ!Zzg`~ZK̈y

óó~tª ]ñ³³³³³³†å Ã%œ/BZyÆai0+ÏZzg`Zbƒ`Îz{°xÙ|#»DgƒYDXLL
™ŠZgzVÆ‚BW¸iÐ„ñŠìX}gZ”™ŠZgZ™ŠZgzVÆ¾z\½@*ì!*syZKZÝÙ|#Å
ÍìZzgZKi<ÃÌT+ÐZïg™Šêì:

~Z['×h+ŒV7guYXXX~ç°eLƒV÷~zzÐW\Ãf6ÃÄƒðXW\ä3**
îc*¹ZYåƒZåX¹]tXZ¤/÷}'~ƒ@*ÂW\ÅæŠ™@*gZ”™r#Ãˆl™ä~
=Z\kìW\ÃtYy™ŠÄƒÇ&W\ZC{z0+™g„‰z{ZÝ~ÃðZzgì=W\

31 ÐĝŠ~ìX
âˆ].h+¦gZ]äpÅµŠZg~ÆÀ~ŠgZÝZK̈yÅµŠgµfZ]ÆZFÃÌÀŠc*ìXZzgtZ˜

óóÃ6,ZuZg**zwŒÛZgŠïƒñ˜: ]ñ†å °xÙ|#c*ZK̈yÅîÙ|#»ìXeZËZâg‡h+**zwLL
W%ZŠZzggZ”„7ZkçÑ}ÆCÙÛŠäZq-n}6,ŠzuZn{Îg3ìXƒZkŠ*Å

41 ™ÆZŠZ»gZKi0+ÏÆegZó»h2$ÌCÙ¿äpŠ–ìX
¬Þ#$Æ™ŠZgzV»màÆ].h+ÕyÐìZzgZ3g~µVÐOW,ƒDZzgZâÆWx~
Å™g{YDtÓx™ŠZg¬xZzg%z`ZÜ¹ZŠZgÐøzxXŠgZÝ!~Ð$+ri0+Ï»‚BŠ¶~t}
úg{‰ZkaZ[i0+ÏÐ¤/m,»gztZCñƒñX¸Zå,œ~ÆZK̈y»Z˜ìZÐi0+Ï
!wÃWCìXÑe$Ð·Zzg"‚i0+ÏZy™ŠZgzV~`ÆZ0+gZzg`Æ‚BçÑ]ZzgZv»
ZˆkZ™ŠîìX©o~Zq-ZzḡYZëZŠ»ÇW¸iƒ@*ìpßvZÏpw~ŠœÆXZyÅ
ÑW'×h+(,fYCì:

âḡÑZq-²áÐË˜7-pZ[Å§bo6,™åXÍZ#Z(ƒZÂ¹¬ÐZkÐ
0ZòV~7Í×VÅYg„‰XpßvZ+W**Ã;ƒäzZàp=VÆ¬Š~ƒ‰¸

Zq-ðZ¶gZ]~áùƒäzZàZk¸ÐZ¦VÃ™c™Æ¯`ä±ZOxÃew1ìÔ
úZòR6,„CÙÃðÉaZ:ƒðX6¼¬åÔZt¦JÔ"e_ÏÔz{ƒ¼z,»z(„

51 g;XXXßv!*v"„¸X

611



ÑWÔZvZzgçÑ]Ð°xŠpz){Zk{mÇ&âˆ].h+¹Yg;ìÔÅŠ+ìZk»ZÖgŠv
Ú³³³9³³o **zwógzVÆ;VÌƒZìX·qá@»ÑgxZgŠzZY:ógzV~ƒ@*ìX¼²IZy»ZgŠz**zwLL

óó©¬x6,Wc*XZëÜZk**zwÆầ}ÅµŠZg~ÃuZTƒñ˜: ÝÒã^ioa1

**zw~Ò6Zq-Ðic*Š{¥V6,Yg~ìXgZz~ŠggZz~Å2äLLèWŠx3Cìóó~s~M
ŠZg~aZÅìXZLÔZJVÅñ]»:L‘WXgºI3Zzg**DaDX1i0+Ï'
Zq-Ý~±ºYg„ìXt**zwZkZ±gÐÌ»ŠìZk~**zwógäZ˜æ¹

61 0*ÎyÃøg~Ri0+ÏÆŠZ],}~gÄ™ŠÚÅÃÒÅìX
‚¢æ¹0*ÎyZk**zw»ñçq¢zgáCìpTRi0+ÏÅ§sZëÜäZág{Hìz{zZã

ZÖg7™CXz,Ìâˆ].h+„c*]~ÐZ·xZk**zwÅS¤ìX¹ÐÎZwZzg©**zwógZy¾
ghY@*ìX**zwógÆYÅg~tZ%gZtƒ[ìúZxå"¸gTÍc*`Æ¬xZÛZŠ›ëÐ
WÙ7ƒDpz{Zq-u¤/ò.e$H„ÐuZxŠ}gìƒD¸»°ðZW,Z]¬Þ#$Æ**zw
~ÌÃWDX}fsÆZ½k~ZÉ45é EGk|ÅVwŠ¶:

Z[J-Å¯Yi0+Ï~¸Š¬ŠHåZfzVZzgZâVÅY»VËÌZyYãî6,å3Ð
¬¼zßßVÐ½Yc*™C‰ZzgZk»:Láh+ZkÆÎZ¼Zzg7åøg}C‚]Ã¾w
Î„ZzgeÑÅÐ%A$HY@*ëZÐ„ƒÐZg«ZK̈ãŠgK”¸XZq-Z(lk
Û9TÆWÐZK̈ãzŠJ-ˆƒY@*Xz{ZK̈ãzŠT»@«6,¯™…¶K:!*0+−2c*

71 Y@*ZzgëZk~Zã¤tƒYD¸@ÃZÝÐ$+wŠc*Y@*ÂÌøgZ¶K::aÂX
‚¢æ¹0*Îy6,¹Á–ŠHptZ(‚¢7ì&ˆk2gÛZñl™MhÎW`Ìt‚¢Ë
:Ëßg]**zwc*ZYä~ZCZÖg0*©8ìXZkÆZq-',Z{gZ„pÂtZk‚+Aõ EÃZÌË(,}!
f‚Zzg!¿ÅˆlìÔZk‚+Aõ EÅ%Šqá@Æ**zw~ÌŠÚÃQì:

T“Å~!*]™g;ƒVz{øg}ZL„»gyøg}lg~ÉŠ~¶̂Xt¡A$»zZ§:
åZ#ëäÏgeZá¸ÉtÇV~…gÎZ™g„¶X?t!*]7õÐ?Zk!*]ÃÔ
ZKÇ”]Æ‚B™„70*îÐXsÂtìZŠOÆßvXCVÃ9§b™„7nX
ŒVe&+}ÐÔgz9bÐc*Q%ú[™Æ‚g}»xïáYMhXŒVÆ{yYÔ
aŠO~™r#Ôo™r#Ôzek,Z‚NZzgc™r#ZL•zV6,©zZá?Zzgvg}!*\‰
ßÍVÐzz^ÌáfeXZkatZyÆ»òÔ'×ZgỐg¬c*c*QZgZŠ]qƒDXXX

81 1ZŠO»¬xXàZ(7åX
**zwógäZk¿Z½k~oÆŠzâV”VÆYz(ÏÅg»».Þ™ÆŠ3Šc*ì¬xXà

WiZŠ~ÅÇgzbÃ™[å²f!{~âW!*Šc*CÂxZÌJ-W‡zÝxÆZqÐiÆ‚B‡ììZzgW`].h+
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Q`~ÌZkÂx~uñp~7WðX
**zw~LLèóó»Z7g{ìXèªi}Æ”wÅpZéZL‰ZK̈âVÆZ¡w?Z‚CìÉ

Zy»OÌ™ZŠîìeìXwÅè)i}(?ZCï',ŒÛZgǵƒc*è»ŒÛn[**ƒŠzâVßgÂV~èWŠxÃ3
g„ìZzgWŠxzzð»Ñ]ìz{ZÏèÅ2+gƒg;¸W`ÆZK̈y»Z˜ì&**zwógäl!ÒyHìX
**zwÆãCŠ~Z7g}LLèóóÅ'×h+¤/ÅsƒñeZËŸiZ£{y**zwÆầ}»Zq©-V™D:

**zwÅù¦p!tìz{LLèóóÅ¾ßg]ƒ™ZŠêìXZÐ7,|™Zq-ÎZwf‚~¢zgZ½@*
ì}.Z¬\äZK̈yÃèÐYVðHZzgè„~4Š™ä»¬YVŠc*ŠHXZkZ%ÃÌK
Ð**zwÆầ}Å¤/t¬YNÏXWyLLèóó„ÂZk»„~"gìXèÅ›~Š-Zä
ƒYäzZßVÅ;C¤/{¤ð…¹¼ÎW6,6g™CìXèÅ›Æ˜7-Zx6,¨g

ÃÌzZã (Dimensions) ™äÅZ”¢zg]ìXªCÙì!*]ŠzgJ-¬YCìZzgèÆZ…Š
91 ™CYCìX

ZgŠz**zwóg~Æ!*g}~¬x@*W,¸åPZq-**zßVÆˆZ[Àòîg6,tZŠ[Ð¸T$ƒC
Yg„ìXZk@*W,ÃZ¸gä~ŠgZÝøg}YgzbÌ¬ï»™ŠZggnpøg}`~**zw»ª¬x
7ƒeYèøg~R6,ŠZ|#çwÅìqÑèçwÐI(,Zá²ZÐtHY@*åš~~¾Ñ]Š3@*
åX@*ëËuJ-tZ%Šg„ÌìŠ*½~**zwÅÅ=qÆ!*zŠZgŠzZŠ[~tÝà»Dg
ìXZ(YVì?ŒVuŠ„tf™°ŠìZ#tk—ƒZ**zw¸T$ƒg;ìZÏŠzgZy%iZZÔá

» Æ¡Ýe^É óŠzZë**zwá™©6,Z½}ZzgZkezHÃ–gZŠc*X ‘³Ë†‰1]mÔiÔX óóZzgQLL Æ¡Ýe^É LL
ë{ZzgµŠZgÒ6çÜRßgwÃ7™äÆa.e$oƒì0*Îã`~¢az7{àzVÅ
i0+ÏZâ„µŠZgZzgÚƒ_ìXÍZy~ñŠãCŠ~œ—Š*Æ].h+àzVzZà71i0+ÏÅgëgZÏ
Šg!Zzg"‚ìX²fgZZyàzVÆpÃ]~YNÂŠ*D©`~ZL7g}mZtÆ‚BñŠ
ZKœ-V6,Zã1¦{gzZc*]Zzg§ii0+ÏÃ+ðV?ZVñìZzgZkÐŠ„¿ƒäÃ»g7XZÏR
i0+ÏÅµŠZg~Ã7™äÆa%iZZÔáäi!*yÆ‚BÌ{™Zâ3',@*îHìXz{ZgŠzi!*yÃZL
eKÚÐZEw™DZzg].h+W~ZŠ!Ãc*]»ZW,ZyÅúi!*y6,zZãŠ3ðŠêìX**zw~ZÔá
äLÃ–g~þþBþ'ìÔ%œ/~™ŠZg¯™áh+!*ßZôîg6,–g~Åñ]ÆÃbÅ†d$ÅìX

ZK̈yäpŠZKd$ÅìXpŠZkäZ,Ãc*]zäK4yBDZzgQZy6,¿™Æz{
4yBc*XŒVÎZwaZƒ@*ìţZ2pŠÄ4y?ZgiwYVÃ„CÙ4yBäzZáZK̈ypŠ~c*
ZL',Z',W`Ì(Š¶6,WâŠ{7XZzgZ¤/ÃðâôYC»ÛŠË:Ë§b4yZÛZŠÅ',Z',~»j,™áÂ
–w'W`ÌZkÆ‚BZ(|ugzZg3Y@*ìz{WÒ{YVZzgŠvZLëiZŠzVÆa‚ây‡]
0Y@*ì:
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{Šx@»mÎË1Æ)g}W!*ŠâôYCÐåXZÐzW!*ŠgxecåX1z{Ë:Ë§b
ZÅx¥/|Æ»qZzgáa@g-VÆŠgxyZq-eZH0™WÎX‹ÅtuŠZghâôYCÃZgfw
»ñVZzgZ_Š®zVÆa¹ñizVŠ‰XZkÆ!*zŠ{Šx@ZLW\ÃZq-Šc*-$ŠZgÔ
ÛnÙkỒZ]q©pŠŠZgeZH¯ñQ@*åZk»tgzt‰Zz‡]{0+ZãßÍV~Zq-

02 ]?ØWö&»!*)̄0Y@*åZzgÐÄÃW@*åX
Zd©ÆßvtáyÌ7™MhZgiwYV~ÌZ,ÛnÙkßvñŠƒMhZkaz{
ªZyƒDZzgZ,ËÛŠÃÛnÙkƒËZdfZ]Zzg©gppzZáÅ**Y,̂ZzÑŠ¦g™ä”Yè:

P»qZzgá),gÍVÃZkZ)Åzz™sÃWC¶XLL7n~**à~ÌËYñÂðh~¹
pÒQÌŠ}ŠêìXóóƒZkg'×t!*]ÅZÝ™Mh¸Zzgp[¨¸XƒY…¸
âôúg'ZyÆyzV~}.#Ö¦/Zg~™CZzgZ,„gzZŠZg~~Lrgz{ZLâô{z0+zV

12 Åz−e$Æd/õ IE~Ãð#^"6,Ì6gƒYCX
qÁŠ+»ŒzZÑƒc*â7™xZÞÌâôYC~ÐZgiw»ñVÆ´z{Ãð!*³]&Z(g™@*ì

ZÐ‡]»%:¯Šc*Y@*ìX¸Z˜Ç].h+~Ì`Æ<BäzZá4]Æ‚BgzZg3Y@*ìXLLÝx
!*róó~úŠ~YäzZàcÛèƒäÆ!*zŠZÏaÇÃWCìøg}Wk0*kÅŠ*Zk~‚÷
ág„ìXLLÝx!*róó»‹t™DƒñeZËZëÜ»Iì:

Z¤/p**zwógä(„zçÑ]6,!*]ÁÁÅìp!*ßZôîg6,çÑ}»6ZY‹tZk**zw
~ñŠ~ìZ(ÁÁŠÚÃMìXLLÝx!*róó~øg~(ÏYßg]qwZKÓxF,ƒÜÅÆ
‚BñŠìXÛŠÅŠ-ZÆ‚B‚BZ½¦Š-ZXXXƒÐ(,Z™ŠZgLu~ZkŠ-Z»ì
ìZKñŠ{ßg]qw~egZâðp~aZ™@*ìXXX¤‰ÜÆ†y~2ZfÔ(„ŠZyZzg
ŠzªqZLgZ5~WäzZàCÙqÃ¾§bn{™@*ìZzgçÑ}Æ@*gz7Š1ä~2ì

22 ZkÅ¹Zh¦k,É…Zk**zw~Š3ðŠîìX
**zwÆ™ŠZgzVZzgzZu]~Š-ZZzg0*É6ÅÃð{mzzƒÏ?ZkÅ̈™Dƒñ%iZZÔáä

ZLZq-ZÚz-~¹ì:
;VÔŠ-ZLLÝx!*róóÆãCŠ~ñç¬]~ÐZq-ìÔÆ¤̈DÅwÐÌtñçq
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This article studies the thematic evolution in Urdu afsaana (short story). It deals
with the beginning of the genre of afsaana and how the renowned authors of
afsaana captured the changes on the spur of political and social happenings in
the subcontinent in their eminent short stories. These stories have been
reviewedin this paper with the aim to cover the evolution in the themes of the
afsaanas penned down during the 19th and20th centuries.
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ZÖpÃgÏÆZÃgZzgá²Z:F,ZIÐ’k,~.aZ™**Ô)Z¤/p‰ßgÂV~.ÆOñ

5 ${3ü
GEOaZƒY@*ì(X
Z¤/p7VÍgOcg~ÆZYâV~gzâ+MÆ‚B‚Bdz„~‘:gDy¸̈ÃM@*ì¸qZy
Æèo~Ì0*ðYCìXZrVä™ŠZgðKz{¬x™ŠZg7ÉdÔZŠ!Zzg‘:f†Æqï

®ZY:óg~ÆZÝ»çVZzg} ZÛZŠXZyÆZYâV~Zq-Z‚uZzgâgzâ+MYðgSìX
¢zgc*]ÃæÃgnpƒñZY:óg~~)1]Zzggzâã§¯ZˆkÆ‚B‚Bf!Z°gzìÑ]Ãp[ßgC
ZzgÏÆ‚B7™**7VÅZëS¤ìX

s[ZqÐiZÌgZY:óg*iZzg7V„ÆiâäÐmgBbXz{Ìgzâã§iZˆkÐOW,
@*ëZyÆZYâV~Zq-%æFNZuZgªZzgËŠgpsZzg‡»KÌúc*VìXZ¤/ps[ZqÐiZ»Z|[$ºé EMgl
{µgzâãì@*ë¬ÝZgzZbÆps**uoøZzgZyÆ‚B‚BÈÂVÆ®ZyÆZYâV~Zq-ps**u
ZzgHZ0caZ™ŠïÔŠZŠ~iË{ÔuQÔeZËÇgZzgiz**lZyÆð™Š{™ŠZgzVÅ{VBX

ugxÔ*iÔ7VZzgs[ÆZYâV~˜Vgzâã§¯Zˆk=qqÝ™g;åzY|I~
»gDyÌZY:óg~ÃOW,™g;åXQkgDyÅF,)ã6,*PÔwZ£Ô'Ú‡g×ÔÎy©glÔZ„k
+ZzgZW™-~ÆŒVÃMCìX

6,*PZŠ[~F,¹IZ:gD**]Ð{áOW,ƒñ®ZY|óg~ZzgZK̈ã;]ÆUQyÆ
ŒV¹úc*VX6,*PÅúc*VS¤tìZyÆÂ^û OÐZgŠzZY:ŠŒCi0+ÏÔâjwZzgŠŒ]~À
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hezZá)bZzgZåVÐMÇ{ƒZÔ6,*Pä(,~®ZŠ~'g]ZzgpzgCÐZLZYâVZzg**zßV~
6,*PäZ#ZY:óg~»M¸iHÂz{ŠZ*â~ZŠ[ÅgzZe$ZzgZW,ÐpŠÃ:XnÔ ŠŒCi0+ÏÃ7HìX

@*ëz‰Ü¦/gäÆ‚B‚BZrVäZYäÆZ|[Zzg2ÆZßßV»ÒpgnpƒñpŠÃŠZ*yÆg8-
ZzggzZe$ÐZµ™Dƒñ4+ZYä’k,KÔZyÆx@}ZzgŠ"äÌZyÆZYâV~|»
g8-½Šc*ZzgZrVä¹ãÃÚ¯äÆOñZÐZk§bÒyHßÍVJ-z{!*]VYñz{à**
eTXZrVä™ŠZgóg~6,{mÂzŠ~Zzg™ŠZgzVÃQ¸gäÆaZrVä%¢üGOóg~Æ®»–gZ1
ÔLLu%æFN¾zgóóÔLLÛZ¹óóÔLLŠí~óóZzg(,}¸ðóóz)ZÏfs~MDLLŠzŠ|Å7óóÔLL5ç~óóÔLLóóóÔZzg
LL̀â:óóÌZyÆZiZYâV~ÑgƒDÔZrVäŠŒCi0+ÏÆ‚B‚Bà~i0+ÏÅÌ»x[“¹é OÏ
ÅìXZy»Z|[ŠÆHzm,ZzgYf[ÂzìZzgz{¬xîg6,¹ã˜z‰ÜZ+i!*yZEw™D¬x6Æ
ZÛZŠÅ™~MnX

Îy©glÆZYäÌZLñçqÅ¢-ö
EEO2ÆjZáÐZÌÆqïXZ¤/pz{ÌZYä

ÆgzâãŠ{îyÐmgnp@*ëZy»~yT²:Ã@VZzģx6,4Æ¥D**]Å§såZzgZyÅ
ËÆZk~yäZyÆZYâVÃZYâ~®Æ$©î EG0ÃÐvyàc*YVªCÙìz÷zV*yÅu
J-9ì@*ëZYäÆatq47ƒCYèZkÐ¢-ö

EEO»2êzbƒDÔ–w6,zWz‡gx:
Îy©gl{ØçÑCZzgZ&kZY:ógZzgZk§bZy»ŠZ],{¿6,*PÆ£«~

6 ¹özŠìXÎy©gäZKZ&bÆ£œÃÜsYi0+ÏJ-özŠg3ìX
Zzg|Ì¸ìÎy©glÅZ&bI~Æ_."äZâ]åIO]ñàZyÆZYâV~
ŠpZzg¢-ö

EEOpçVÆOñ}}9Zzgz÷zVÅªaZƒ̂ìXZyÆùĹLYUlóó~¸¼
ÃM@*ìXŠzu}ZYâ~ùĹLl„óó~Ñe$Ðic*Š{9z'×ZbÅªCkƒCìZyÆZYä
LLîtMŠxóóÔLLpZ[zìwóóLLQÌ/{óóLL7góóLL¬ÝZgzZbZzgLL!™)é OóóZiZYâV~ÑgƒDXl
ZYâV»ZqÐitìZrVägzâ+MZzgY|óg~ÆÂZiyÆ‚BZCZq-ZµgZ3¯c*ìX

wXZ£)"Z−+Z£(ÌZgŠzZY:âÁVÅZ’Zð~ÑgƒDXZy6,ÌugxÔ*iZzg7VÅ
§bgzâ+M»„ìXZyÆ¬ZYâ~ùĹLZ¶Kñ"óóÆZYäZk!*]»zZão]pˆÆ
ZYâV~gzâãgDyÆ‚B‚BYÅgZzgY|óg~»KÌaZƒŠHXz{F,¹IgD**]ZzgZ°gz
ìÑ]ÐÌOW,ƒñXZ7ZLZgŠ¤/ŠgzZßVZzgZK̈ãŠgzV»0*kå¸zzìZrVäZLˆÆ
ZYâ~ùĹLi0+ÏÆöóóÃZK̈+MÆ**xsyHìXz{Zq-gzâã§iÆZY:ógƒDƒñÌßÍVÆ
)bZzgçÑ}~0*ðYäzZàYzçÙ°x)zZ]Ã]åIO]ÐCk™DXz{F,¹I’q-Æ‚B‚B
gzÏZŠ[ÐÌOW,ƒñZÏaZyÆZYägzâ+MZzgY|I~»p[ßg]ZâZ`¾YMhX

'Ú‡glÌZ’ZðZY:ógzV~ÑgƒDXZyÆZYâVÆñç¬]Ò6,*PÆñç¬]
Ð˜tgnpªz„çÑ}Æ$zgÔ¤xÔ¾d$Zzg0ƒñßÍVÅi0+ÏÅ“¹éOÏXZyÆZYâV~
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ZK̈yÅi0+ÏÆ;CUÅF,)ãÌQìXZyÆZYâ~™ŠZgçÑ}ÆZd6ÆOñ¬xZzg−6
ÐmgnpXZyÆZYâ~ùĹLPyóóÔLL·§*yóóÔLL¤],èìwóóZzgLL‡Z·gYwóóÆ´z{ZyÆZYä
LLá²óóLLZK¡]ŠN™óóLL{:ŠZg~»$óóÔLLÛd$ŠzªóóZzgLLF,u%Šóógzâ+MÔZK̈ã;]ZzgY|
óg~Æ{%äX

Z„k+Ì6,*PÆ$»40î GE0„ÆZY:ógX6,*PÅY|I~Æ¥DyÃMÐ(,Jä
zZßV~+ƒÐMÐÃMDXZrVä-8Ææ¹ZHqÆŠŒÂVÅi0+ÏÃZLZYâV»ñçq
¯c*ìXZke~™ŠZgz{ð™DZzgZ|ZYâVÆaö^¯DZyŠzâVÆ!*bZ·Zu
ÐpzgCÆ‚BŠŒCi0+ÏÅcZzgâjwÃaZ™DXZkK~ZyÆð™Š{™ŠZgZzgZyÆ
kÓ]ZyÅçz-$™DXZyÆZYäLL~*̃óóZzgLLøgZÇîVóóZk!*]»zZão]Xbk54øFEÔ
egZâáZzgZq-§bÅ%æFNZuZgªZyÆŒVÌ0*ðYCìXLL8çóóÔLLP}ŠZgóóZzgLLzàÇ·ŠgóóZkÅ
úc*VVwX+»Z0+ZiÒy(Zzgi!*y(ìÔ}}{$]ZzgõzgZ]»',ûZEwÌMìX+
ÆZYâV~gzâ+MZzgY|óg~»@ZâZ`MìX

ZW™-~ÆŒVÌgzâ+MZzg|I~Æ¥D**]‚B‚BºZyÆZYäLL6,*Åahc*VóóÃ
gVw7HYYìÔŠŒCi0+ÏZzgz;VÆßÍVÅ¾"$zZ#kÔZyÆ)bÔŠŒCi0+ÏÆoøZzgz;V
ÆñÌÅÝ]tÓxq,ZyÆZYâV~ñŠXZrVäZLZYâV~ZK̈ã;]ÆUîVÃÌ
7HìZzgZ̈Kã_.!*]zZˆ‚]Å¦k,É(,~»x!Æ‚BÅìXgzâã§iZˆkÆ:LZrVäúg]Æ
_.!*]ZzgZkÆçÑC¥¥Ã³™ä6,izgŠc*ìXZyÆZYäLLâc*óóZzgLL',aóóZkÅ4+VBX
eZË&ŠgŸ{Å˜:

ZyÆ)ZW™-~(ZYâVÅZqÐi~S¤tìz{6,*PÅ§bŠŒCi0+ÏÆÓxUîVÃ
,Æ‚BÒy7™DÉPZW,Z0zZu]»ZN[™ÆZYäÆö^y™DÔZy
ÆZYâV~Šp»Zq-ãCŠ~:LZyÅi!*yÌìÉi!*yÆçA~z{6,*PÐÌP

7 ŠxMÆò‰X
¾nZgŠz~Zq-Y+$gzâã§iÆZYä‘Ygì¸ÂŠzu~Y+$|I~ZzgÑe$6,FF

ZYäXZq-¥DyÅúÒÏugxÔ*iÔ7VÍgOcg~Zzgs[ZqÐiZ™gì¸ÂŠzu}¥DyÅÒ6,*PÔ
Îy©glÔwZ£Ô'Ú‡glÔZ„k+ZzgZW™-~z){X239ZYÆZzZy~Z#ZYâ~ù·
LLZóg}óóáùƒZÂZgŠzZY:ÌZkÆZW,Z]Ð:$eXZYâ~ùĹLZóg}óó~0*õZYä=ŠIÆ
LL’7MCóóÔLL83ï EEOGÅtKg]óóÔLLŠÑg~óóÔLLQtu)óóÔLL¤/ñVÅZq-gZ]óóÔZq-ZY:ZzgZq-egZâ
eZËgæ~V»LLŠàÅ§óóZzgLL6,Š}ÆúóóZq-ZY:úŠZÅ‹«ç E…E»LLZV%Š~óóZzgŠzZYäZ£ZÆLL!*Šw
7MDóóZzgLL'zIVÅZq-gZ]óóáï¸XZyZYâV~g‡I~ÔÛÎŠ{YgzZc*]Ô;CZzgÒ)b
6,ZÖgìwHŠH®ZLLZóg}óóÅZá®)ÆÜs¹ÐZŠ'VZzgèIòVÅ§sÐ”h+gœ¿Æ
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bCÙ}ÆˆZkZYâ~ù´ÃÓ#Öä‚™1@*ëZkZYâ~ù´äZgŠzZYä6,}ZW,Z]%A$
KZzgñç¬]ZzgZÖgÅ5gZaZXZzgZŠ[~F,¹IZ:Ãc*]»gZ3ÅwŠc*X

Æ**x World Congress of The Writer For The Defence of The Culture 539ZY~ck~
ÐZq-»Ð÷»ZZŠHŠHXŠ*½ÐàïMÃtZŠ'VäZk~Ñ•ÅXZk»Ð÷„Æik,ZW,ßy~
yz*ãZŠ'VäZq-Z³‡ìÅÔZk~=ŠIÔogZ`M#ÔXàZŠd$eZËæCl̃ÔeZËŠ+@*|Zzg

g3ŠHX639ZY~ÉÀ£43ðEJ~ Indian Progressive Writer Association 6,ñŠ̄Táï¸XZkZ³»**x
Ò6,*PÅœZg]~F,¹I’q-»ª!*Ÿ‚Z°kƒZXZk’q-»Ñ6,ZäZzgÛÎŠ{Ãc*]zZ+Ã
F,u™Æi0+ÏÆ].h+»çVÔœ¿66,uâtŠZgzVÆbÝÔŠzªÅ)²:„ÔçÑ}~0*ðYä
zZà4C“Ô$zgÔ¾d$ÍZzg0iŠ{6Æ)b»{ØÔZyÓxqzVÆÜsMzZi—™**ZzgY|
óg~‰£œÅZá®)™**åXZk’q-äZgŠzZYä~Z|[z2Zzgñç¬]ÆZÖgÅ].h+Zzg5
gZÅwŠ,X639ZYÆˆ¹ÐZY:óg‚tMñX~™×PÔgZ+gIË~ÔXŠ]ŒœÔÓ
,ðÔZ£0+*‡ŠÔÝx„kÔŸi?ÔŠ-0+gø7g¶ÔZzGg**BZ—ÔZºZzge~ÔZº@gZñ7g~Ô§]Zv
Z»g~Ô}."˜gÔ;̀{äzgÔŒÛ>Z7©gÔ-$IZzgZºZ»g~z){áïXZyÓxZY:ógzVÆ
ñç¬]»mYi0+ÏÐìc*Q‚%ZYèã¤!VZzguâtŠZgzVÆ;ðVÕOzZá5VZzģñV
Æ)bÐìXZK̈yÅi0+ÏÆ;CzÒUÐc*`ÆZ¡àZzg4CÂxÆ:LaZƒäzZá
)bÌZy»ñçq¶XZyZY:ógzVäZgŠzZYäÃZYâ~®Å2Zzgñç¬CZ±gÐŠg<îE0¾w6,
àŠc*ZzgZLñç¬]ÆZÖg~̀P]Ô"!*ÅZzg7åEO]z&åENg]aZÅX

™×Pg»ÑgZgŠzÆ(,}Zzg4+ZY:ógzV~ƒ@*ìÔZrVäÒ]ÐZYä‘ñç¬]»
àqÔx@}ÅzÝZzgi!*yzÒyÅ®Äz.ZyÆZYâVÅS:]XZyÆ9ñç¬]i0+ÏÔ
âjwZzg`Ð0XZ’ZY~ZrVägzâã§iÆZYä‘ZyÆùĹLXìwóóÆZYäZÏ
âÎÆpz‰Ü¦/gäÆ‚B‚Bi0+ÏÆŠ›ëÔŠ*~gzúƒäzZáqÑ]zZu]ZzgZz!*]z
’k]ÆZW,Z]ZyÆZYâV~(0*äÑXZyÆùĹLÂg}óóÆZYâV~gzâ+MÆ‚B‚Bt
ZW,Z]ŠAYMhXLLILƒñ@*g}óó~Ì¸ªÃMCìX/Zzg}ÒpÐÌ™×Pgä¼
Š!*]KX}ZrVä‰Z,ZYä‘X~!*‡°{Ãðö7̂MXLLŠzÛÑ8-DvuóóÔLLi0+ÏÆñh
6,óóLLy~**î6,óóZzgLL¤/XÅZq-áxóótÓxZYäZÏK~MDXeZË¯itZÅÆ_.:

(Ð»x1ìT~0*k KOLASH ™×PgäZLFZYâV~qg~Å].h+2ÃÑ`)
ŠBÂ"g*•}h}):æENH}(CkƒDpŠzgÐŠBÂZyÅyc*ëM°M@
ÅwŠîìªPZµZµ@*W,Z]ÜsÑÏo9LÐZY:¯ñYMhÔLZy@*W,Z]Ã
5™ÜsZq-%±ï OE7HY@*ìZzgLZµZµ@*W,Z]ÃZq-!*gq-@*gh@*ƒZ¦/gY@*ìXLLŠz

8 &¾æ EOHóóÔLL¸>óóLL!*ÈãóóZzgLLi0+ÏÆñh6,óóZkÅVBX
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LL"g8-z1óóÔLLŒZzg³ZyóóÔLL¤/XÅZq-áxóóÔLLŠzÛÑ8-D7uóóÔLLZdÐMÐóóÔLLÝ«óóÔLL6,Zä
}.ZóóZzgLLQhZyóóZyÆZiZzg»x[ZYäX™×PgÆZYäLLëz“óóZzgLL?zgZÝöóóYŠZ]Ð
0XgZ+gIË~»ÑgÌZgŠzÆ(,}ZY:ógzV~ƒ@*ìXZyÆZYâV~…i0+Ï»CÙUZzg
Í̃Š3ðŠêìX/Zzg}ÒpÐZyÆZYä¹ÏpçVÆqïÔö^Æ‚B‚B™ŠZgóg~Å
pÒVZyÆZYâV»(,Zzìz{ZK̈ã;]ÅZÇVZzgÝ]ÃZL™ŠZgzVÆfg)(,~ÏÆ
‚B7™DXÔLLÑ„óóÔLL¤/xÃó̂óÔLL¤/‚óóZzgLLZLŠÄ=Š}ŠzóótÓxZYä;C!̀ÃÐË~Æ
ZëZYâV~ÑgƒDXZyÆZYäY)bZzgi0+ÏÅZåVÔ9VZzgŠÅVÅ(,~»x[“¹é OÏ
™DXZkK~LLÑgz}óóZzgLLÝòÔAc*ZzgYwóógVw7KYMhX

XŠ]ŒœŠ|ógð»gìXZrVä"ÑgZYä‘X~i0+ÏZzg`ÆZUîV
Å“¹é OÏQìXZrVäçÑCÔ;CÔZÜ¹ZzgÒñç¬]Ã(,~ÏZzg'g]ÐZYäÆ‡̈~
eJÑìXz{¹ã&4/õ ENEEÔìZzg™»{Y…Ôö^Æ‚B‚B™ŠZgóg~~Ì(,~'g]gnpXLL*
‡âyóóÔLL!*…óóÔLL!*1Í8**BóóÔLL·óóLLM;óóLLÈ{óóÔLL7uÆ)g}óóÔLLZkJg~óóZzgLL!*1Í8**BóóZyÆP
4+ZYâV~Ñg}ƒDXœ»Zq-ZëñçqîZ̀ìîZ—VÆ!*g}~œäZYä‘
z{ZyÆ4+ZYä–weZË„Š]',w~:

œÆZ,ZYâVÃ7,|™îZ̀ÐĝŠ~ZzgßÂxZŠZgÐ—ZzgÐ]»Zˆkƒ@*ìZzg
DÐœÅ»x!ÅuÑzqƒCìœäîZ̀ÃZq-ZK̈ã‘tÅ§bŠ¬ìZkaz{QkÅ
äÂVÔZkÆäVÔZkÅ‹ÂVÔZkÅ**»ñVZzgZkÅâ-±VÆÓxUîVÃ"Õ[™@*ìÔ
Zkñçq6,œä-VÂ¹ÐZYä‘pLLQóóÔLL»àÏZgóóÔLLpâóóÔLLTyóóZkgDyÆ

9 ƒÐZi%äÔœäZyZYâV~ZKºm|óg~Ã¾wcZ`6,àŠc*ìX
{ØÒñç¬]6,Ìœä(,}½7gZzg»x[ZYä‘XZyZYâV~ZrVäZ̈KyÆ;C
UîVÅ(,~{?ÏÅìXz,ÌœZ̈Kãi0+ÏÆ;CU»(,ZZZŠgZuzÅgg‚råX¾nY|óg~Ô
Z̈Kãi0+ÏÆ;CUîVÅ»x[F,)ãœÆZYâVÅZëS¤ìX„yÆË~gzúƒäzZáYŠZ]
6,ÌZrVä¹¼–XZkK~ZyÆZYäLLÅwŠzóóZzgLL({qd/õ IGóóÆZY‘g{m‡.Þf™ìX

Ó,ðÆZYâV~i0+ÏZzg`ÆZUîVÅF,)ãìXâZy6ÆÔf6z„~Ô_.!*Cz
^ã)bZzg!*<má‰6Æ›yyZâVÆ±Æ±YVÆ)b{mîg6,Òz_.!*C)bÅ
»x[?ÏÅˆìXZke~ZyÆZYäLLÒsóóYwóóÔLLtZóóÔLLÈw(£Ò5é EGVóóÔLLLÞóóÔLLcóóÔLLáŠ~óóÔ
LL@*gOóóÔLL‹zóóÔLL³ZyóóÔZzgLLÚc*VóóÔ‡.Þf™ìXZrVäi0+ÏZzg`Zzg{mîg6,ZOŠ~;C)b~
«}›yZâVÔá‰6Åf6ZåVÔ_.!*C°xMÎŠ7VZzgçÑCYVÅ»x[¦k,ÉÅìXLLa¶
»hZóóÔZzgLLŠz;BóóÔG6,7óóZkK~gVw7KYMhX

ZºZzge~Zzg¢xM!*Š~ÆZYäÌÒ6,*PÅgzZe$Ða}ƒñÔŠŒCi0+ÏZzgZkÆ
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çÙ)bZzgZkÆ‚B‚Bá‰à~6ÅF,)ãZºZzge~ÆZYâV~ÃMCìÔZyÆZYâ~
ùĹL©z:©óóZzgLLàVZzg»ŒóóLL·gÅŠ¸i0+ÏÅ{ZzgñW,¦k,É™DX¸q…¢x
¬$+~ÆZYâV~ÌÃMCìX–w6,zWz‡gx:

¢»âjwÌ·gÆŠŒ]pZrVäi0+ÏÆx@}ÔZˆkÅ_.!*C”]Zzg²:
Z0+ZiÃ®Å4,Z•~Zk‚ŠÏZzg¿ÙÐÈc*ìZyÅ¦:Ô²:Zzg2gZ:wZL

10 Šzu}ë)zV~»Š0ˆìX
¢xM!*Š~ÆZYâ~ùĹLZÑîóóZzgLL&¦k,,óó·gÅŠ¸i0+ÏZzgZkÅ(ÏzçÙ)]

Zzg)bÆF,)ã™DX
ZzGg**BZ—ÆZYâV6,ÌÒ6,*PÆZW,Z]ñŠXZyÆZYâ~ùúVLLâg@óóZzgLLúg]Å
¡]óó~áïZYäZk!*]»zZão]XZyÅZ&bI~»gDyˆ~Z¹Ty©glÆ4,Šq-
áMc*XZyÆZYâ~ùĹLeZcóóÆZYâV~YOZ&kZzgZÜ¹g8-H¤ƒZŠ3ðŠêìXZyÆŠv
ZYâ~ùúVLL$óóÔLL"yóóZzgLL—óó~úg]Zzgá‰yzyZâVÅçÑCZzgywi0+ÏÅF,)ãQìX
Z—ÆZYâV~Z’ZYÐMyJ-ZLiâäÅ(ÏÔçÑCqÑ]Å?ÏQìXZyÆZYâV~à
z‰ÜgzâãÔZ&kZzgZz!g8-H¤ìX

ZºZ»g~i0+ÏZzg`ÆŠZ½Zzg{gYUîVÃ(,~2gZ:éÆ‚BZLZYâV~7™DX
–weZË¬g%:{y:

ZºZ»g~ÅZY:óg~ÃZgŠzZYäÆZq-6ZjwÅwqÝg„ìXZrVä%zz
zZuC§iÐ¤/m,HìZzggzÏZY:ógzVSîäsZzgŠvZôm,~Z¶K×ógzVÐOW,ƒ™
@*W,ZCZYä»M¸iHZzg¹ãÃö^ÅÈlÐMiZŠHXZyÆŒV„ÅZðQìX/Ã̀
ÐZy»ZY:LLŠgc*Å§óó‡.Þf™ìXZyÆZYâ~ùúVLL**izóóZzgLLti0+ÏóóÆZYä;C

11 Š"ÅZhVBXt‹tZyÅZÐZŠe$ÆŸðóóX
pZzZ£„kZŠd$ƒäÆ‚B‚Bô°ÌXôÄÐ~zZÕÅzzÐz{ZY:óg~~ZK
&6V»½7gbCÙ{:™nXf6îg6,F,¹I’q-ÐZyÅ~zZÕg„ìXZyÆZYâV~ZÃŠ~Zzg
Ñ~g8-ÅŠNZzgŠHMölìX%iZqæá˜

pZzZ£„kÆZYâVÆùĹLi*ZyÆYwóóÆÐVîsZYäZ¶g~g7gR,»§i»ga
ƒñXŠZZY:LLZ0+ƒZZYÑóó~™2»»x[',@*î«!*gHŠHìZ#ZÏD+Û»g~Æ
LL›gZ]Å!*rV~óóá{»gìXpZzZ£„kÆŒVZq-§sÂLLe<Zzgz‰Üóó‰Ãï

12 ZYäZzgŠzu~§sLLagZ;óó‰aïŠ¶zZá™|#›ë6,FFZYäÌX
LL&bÅg™~óóLLñ}jóóÔLL[VZzg†[óóXZyÆ»x[Zzg‡.Þf™ZYäXZrVäYŠZ]6,
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ÌZYä‘X~LLuŠZgYóóÃgVw7HYYìX
Š-ggUg¶ÆZYäic*Š{F,ßuEVZzgŠ-âÑð]VÐ0XLLÑwŠOCóóÔLL]45Ñ÷

GGEQ½ZóóÔ
LL»õ~óóÔLLhZ‚\óóÔZyÆ‡.Þf™ZYäXŠ-ggUg¶ÆZYâV~Ş̌Zzgà~i0+ÏZzg`ZLÓx
F,ŒÔgùVZzgpÒîVÆ‚B‚÷©8ƒZÃM@*ìXúg]Ô`~0*ðYäzZàçÙ**ûZgc*VZzgZK̈yÆ
;CZzgÒ)bUgCÆZYâVÆ{mñç¬]XZyÆZYâ~™ŠZgzV~LLâð&Òhé GVóó»™ŠZg"u
YyŠZgZzg»x[™ŠZgìX

Z£0+*‡ŠäZZzg–qñç¬]6,ZYä‘X~„yÔ'×ŠzgzV6,uâtŠZgzVÆbÝÔ
xZâVÆªÓ:gz-VÔúZxŠÔ’rVZzgŠŒCi0+ÏZzgZkÆ)bz){z){ÔŠŒ]ZyÆZYâV»{m
ñçqìXZ%ZyÆZ’ZðZYâ~ùĹLa0*wóóÆZYâV~gzâ+MQì²LLÑg÷Ms¼óóÔLLGóóÔ
LL¾kÆYwóóZzgLLâÏÉ!*âóóŠ¸ZzgËŠggzâãâÎÆZYäÔZy»ZYâ~ù·LLóƒqz¾z[óóÔZy
ÆZYâ~®»4+%:ìXLLM‚NÅ™Zâ]óóÔLL÷ZŠöóóZzgLLåkyóóÔZyÆZiÔ£g~Zzg‡.Þf™
ZYäZyÆZYäÅZq-p!Äe$Zzg®»g~Æ‚B‚Bx@}ÔŠ"ÔZˆkZzģ»ŠH!*b
ZâZ`ìXLL*Û;ŠóóÔLLoZ‚óóÔLLZ#!*ŠwQçMñóóÔLLyÐyJ-óóZzgLLXzZãóóZkK~gVw7K
YMhXYŠZ]6,Zy»ZY:LL6,yIóó(,ZOW,ÁZY:ìXZyÆZYâ~ùĹL8ßóó»ZY:LLZ0+âwóó
æ¹0*ÎyÅeÏÆZÝ**u‚+Aõ

EÆ:©~–ŠHìZzg4+ZY:ìXZ£0+*‡ŠñçqZzg®6,
7g~§b¤/ÄgnpZzgZyÆZYâV~Ñe$»U¹úc*VìXŠ¸Zzgà~i0+ÏÆ)bÅF,)ã
(,~ÏÐ™DX

§]ZvZ»g~Ì(,}ZY:ógzV~ÑgƒDXZy»gZY:LLMy~ÃÒóó2ÆÒpÐ
Ò6âÎ»ìpZkZYä~!'g]Zzg/p!ìz{Z¹—~«™CìZzgZyÆZYä~ZW,
Z0~»!*)̄ìZkK~ggzÏZY:ógäsÆZW,Z]ÌZK»gÛâðŠ3DXLL]¦/ZgM@óóZzg
LLâVgCóóZyÆ‡.Þf™ZYäX§]ZvZ»g~ZYâ~/ßZixÃ7ÃgnpX¡_.!*]~/™/
ÂZiyÐ;B7Šðä̂XZÏaZyÆZYäZW,Z0Ì®Æp[ßg]%äÌX

Ýx„käZLZYâV~®Zzg2ÆÒpÐ¹Ð»x[Š"KXÀ˜ZyÆŒVgzâyÔ
½Zzg(ÏzYqÑ]Zzg)bÆOñi0+ÏÆ"Zzg**iuUîVÐ0ZYäXXŠŒCZzgà~
i0+Ï»á‰¡ZzgZkÅçÑ]Ôi0+ÏÔ_.!*]ZzgZˆ‚]Zzg;CzYßg]qwÅF,)ãZyÆZYâVÅ
S¤ìXZyÆ™ŠZg!*‡°{ÎdŒZzgðKƒñ7ƒDÉz{ZgŠ¤/ŠÆâjwÐ©à6ÐZL
ZYâVÆa™ŠZgzV»ZN[™ÆZy~0*ðYäzZà',ZÇVZzgpçVÆ‚BZLZYâV~7g~/'g]
Æ‚B7™ŠïXZyÆZYâV»Z!x¬xîg7,"zZßVÃÎW6,6g™ŠêìXLL**u»UzZáóóÔ
LLM#~óóÔLLZzzgÃó̂óÔLL«42.ç XGJÈ+yóóÔLL‚tóóÔLLÁgkóóZzgLLZkÅç~óóZyÆúÒ{ZYäX

Œj~6,ÛZú®6,z„ÆZW,Z]¸̈XZyÆZYâV~Zq-§s¦rI™ŠZgÃMD

131



ÂŠzu~Y+$)¡q™ŠZgÌXz{™ŠZgzV»‹t™Dƒñ}YÅg»ZÖg™DXÇ
].h+ÅizZw5+k,d$»ÛŠZyÆZYâV~‚÷©8ƒZÃM@*ìXLLbk,}óóZzgLLª#Öëg»[Mñ:
MñóóZyÆZYâ~ù´Ôj~äZLZYâV~ÅgÅgz»»x[Š/HìXZkK~ZyÆ
ZYäLLwZxYŠ~óó,·1491YZzgLLeñÅ\àóó,·Z6,s2491YÔ)ZŠ!Š*(ÅVB7ÅY$ËÔZyÆ
ZYâV~i0+Ï»;CUZzg¹e»gDy¸̈ìXŸi?»ÑgÌ»x[ZY:ógzVƒ@*ìX–w
%iZqæá:

Ÿi?ÆZYâVÅ(,~®ZŠâZy_.1VZzgZyÐaZƒäzZà;CZåV6,FFìXŸi
?ÆZYâV~Šz§bÆ™ŠZgZq-Âz{?ÆZc*xZãÅc*ŠŠÑD)}
ZgZN(ZzgŠzu}z{™ŠZgM`ÆÇÐ0)}MŠñn}(i!*y~{m§bÅ
=z^»ZÈxZzg2»àqÑzqÐZyÆZYâVÅYyìZ%i!*yÆzg@*g}~y~Æ
jZáÐàqqw„~‚tMc*ìX}Z*Zj~(LLZZyóóÔLLZ\}Z\óóZzgLL,~Ï
g„óó),·ZYäXŸi?Æ@*i{F,+ZYâVÅVw!*Çz+„ì‰6,*P»y~Å

13 Y+$ẐzgZL½7gZÖgÆa¹ãìÆaOkÃ;ä»X
Ÿi?ä6291YÆMk0*krÑzqHXZ¹;]Zzgð]Ð{mÎîìZzgi0+ÏÆZyŠzâV
UîVÃZ,VäZLZYâV~/'g]Æ‚B7HìXLLøg~‹óóLLŠzŠ·Îk,ZóóZzgLLÎg`IóóÔZyÆ
ZiZYäXZy»¾wtìz{ZL™ŠZgzVÅŠZ½Ý]6,{mÃgnpƒñZyÆŠwÔf‚ZzgÑÅg
ÅZÇV~|ƒñZ_OgÔ™[ZzgpZ÷]zZˆ‚]Ã"Õ[™D1(,~ÏZzg®»gZ:'g]Æ
‚BÔZyÆZYäLLÐ]óóZzgLLM0*óóZÏK~MDX

;̀{äzg»ÑgÌ(,~pZ&ZY:ógzV~ƒ@*ìZyÆZYâV~Ó,ðÆZW,Z]Š3ðŠï
Xgzâ+MÆ‚B‚BZyÆŒV½»ñçqÌMìXLL;ñZvóóZy»ªZYâ~ù·ìTÆ
ZYâV~Òñç¬]áïXLL;ñZvóóÔLLLÞZz^NhóóÔLLgZÄóóÔLLÈg»vîóóÔZzgLLuÍâVóóZkK~g
Vw7KYMhX;̀{F,¹I’q-ÐOW,‰ZkaZyÆZYâV~Zq-Ñe$ÃMCìXZrV
ä−ŠgZÆZ#kiŠ{6ÃŒÛd$ÐŠ¬å®ZZÏ−6Åi0+ÏÃZrVäZCñçq¯c*XYi0+Ï
Æ)bZzgY4CÂxÆÜsZî`ZzgŒz]»_./ZyÆZYâV~MìXZkK~LL"»góó
ÔLLtóóÔLL¸ßóóÔLL»gz!*góóZzgLLZq-ó̀óÔgVw7KYMhX„yÆˆqÑ]aZƒñZrVä
;̀{äzgÆ®Ã¹OW,HX;̀{äzgÆZYâV~!¸]Ô/ÔéZzgZ|[ÅgzZãÔ!~ÔH~ZzgØq
Æ‚B‚B/z}£gÌÃM@*ìXZyÆùĹLŠ~2wóóÆZYäZk!*]»zZão]XZk
ù´»ƒÐZYZY:LLŠ~2wóóì‰1691YÆ4+ZYä»ZÅx5åX

}."̃gäÌZiZzg£g~ZYä‘XZy6,F,¹IZY:óggæ˜V»¹ZW,ìX©Ðm
ƒäÅ¯6,z{i!*y6,Š,kgBb‰Xgzi%{Å¦S‚Š~i!*yZEw™C‰pZZázZáge$»{mìw
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gBb‰ZkÅVwZyÆZYäLL&úg'óó~Š@Y$ËìXZyÆ‰ZYä±Zzg%1oö^Å{
VB}ÔLLŠZŠZóóÔLLíBóóZzgLL"eg~óóXZ,VäÒñç¬]6,Ì¹*VKXgzâã§iÆZYâV~
LLöóóÔLL9xóóÔLLXóóÔLLZ[?YMhƒóóÔLLMu}óóÔLLªyñhóóz){áïX

Šzu~kBxÆˆŠ*~ZOŠ~dZygzúƒZZk6,}."˜gä(,~Zh¹*VKZy~
LL1g»óóÔLLezàóóÔLL‚;g}óóÔLLyðóóÔLLŠwÅ\kóóÔLLˆl@{óóÔLLŠZŠZóóÔLL¬8ÆDóóZzgLLŠk~óóz){áïX

7491Y~',RÅ„¿~MðZzg50*ÎycnzŠ~MðX„yÆ‚B„YŠZ]»Z\k
**uŸÑzqƒŠHXZkK~eZËÛâyì7g~ë:

MiZŠ~»Šc*7g~§bgz×Ì:ƒä0*c*åYŠZ]Æ**xÐ',tz!*Šä=Í1XÇîVÆÇîVZzg
àÆàOz¸g]ÅM0+ÉV~xÅ§bZh‰X!*ŠßVÐ0*ãÆOñpy',•ÎX‹Ãd
ZzgàVez[IXMŠòÆgz\~Šg0+}ò7,}X',ÎVÅc*g~Zzgä5¼»x:MðXøg}
gºMyÅMy~{ƒ‰X!*\Æ‚tœVÃZzg¸ðÆ‚t“VÅÆß^àIX

14 ÔŠg0+ÏÔwmzƒkÔß^âgZzgOz¸g]»Z(!*iZg¤/xƒZd$ZK̈ã0*ã0*ãƒ̂X

„ÆˆZgŠzZY:óg~~¼6ñç¬]áïƒ‰Xøg}ic*Š{F,ZY:ógzVäYŠZ]Æ
ñçq6,ZYä‘X™×PgZzgXŠ]ŒœäYŠZ]6,Ñ®ZŠZYä‘XZkK~LLÅwŠzóóÔLLm,h+óóÔ
LLI/fIóóÔLLÍgXIÅz¤óóÔLLMy~+ó̂óÔLLäZw»ÂóóZzgLLñfsóóœÆ4+ZYäX~œ
äYŠZ]ÅÇZzgñW,¦k,ÉÅì2LL({qd/õ IGóóÆÄZyÐ¿ZYâV»Zq-ù·Ì7HìX™×
PgÆZYäLL?zgZÝöóóZzgLLëz“óóÔgZ+gIË~»ZY:LLÑ„óóÔÓ,ð»ZY:LLa,óóÔZ£
0+*‡ŠÆZYäLL6,yIóóÌgVw7KYMhX¾nœÔ™×PgÔZ£0+*‡ŠÔ;̀{äzgÔ}."
˜gZzggZ+gIË~äYŠZ]Æ!*g}~¹ZW,Z0Zzg£g~ZYäÉ™@*gõÆZk({!*[ÃZL
ZYâV~åÆaôp™Šc*ìX

ªx0*ÎyÆˆ'̀+ÅÚMæÔZyÅpgZuÔ´`çOZzgg;öÅ¢zgc*]Ã7gZ™äÆa
0*ÎyÅ5Ó#ÖÃz‚bÅ¶ÅzzÐHŠØZgc*V7Mg„‰Zzg'̀œVÅHßg]qw¶Zk6,Ì
øg}¹ÐZY:ógzVä¯ZVc*Zke~Šg]ZvÞ[»îsZY:LLc*}.ZóóÔZ£0+*‡Š»ZY:
LLpóóÔ;̀{äzg»ZY:LLZ#Ö%jxóóÔZËtZ£»ZY:LLŠwóóÔZOg@»ZY:LL0ègiðóó~tÓx
q,(,~ÏÆ‚B7ÅˆX

YŠZ]ZzgâiZZ+{0*ÎyÃZ’ZY~X)]ÐŠzegƒ**7,ZZy»f™Â9ZY:ógzVäZL
ZYâV~HìXZq-Zzgñçqó]»åX„yŠgZÝ{0+ZâVÅ„¶X',ÎVÅœRgzZc*]Å

„ÌÔ„yZzgQZkÆË~ó]Æ™[Ã˜V¬xßÍVäCkHZY:ógzVäZk™[Ãg
{mCkHT»³tøg}á²zVZzgZY:ógzVÆŒVZLgh}ƒñzíÔui}Ô´̧VÔ
',ZŠg~ÔZL³m,zZ‡g[ZzgZLâèÅc*Š,/VZzg’k,-VÅ^~Z˜Z0+Zi~Z½™Mä'X
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»ZÖgZkŠzgÆZŠ[!*<mZYâV~g{mÃM@*ìXZOg@ÆZYäLL¶âÅ (Nostelgia) **_5ÑB5é HEG
Š»yóóÔLLyh+zÖZB»óóÔLLZŠ·óóÔLLg{ŠHØt2w°ŠóóÔLL‚Ý‚a0+öóóZzgLLûzZáóó‡.Þf™ZYäX
§]ZvZ»g~äÌZkñçq6,LL]¦/ZgM@óóZzgLLâVZzggCóó‰ZYä‘X

¾n„yÆz‰ÜZgŠzZYä~Z£ZÔ™×PgÔXŠ]ŒœÔÓ,ðÔgZ+gIË~ÔZ„k
+ÔZzGg**BZ—ÔZº@gZñ7g~Ô§]ZvZ»g~Ô³m,Z£ÔÝx„kÔZ£0+*‡ŠÔÝxZ²Ý~Ômg**BÔ#Z`
ÃïÔZºZ»g~ÔZ',ZŠZzgZºZzge~z){áï²ªx0*ÎyÆˆÆZY:ógzVÅŠzu~±~Z}
qÔ;̀{äzgÔ}."̃gÔZËt@Ô!*âŠ²ÔŸi?ÔØ•œjÔ%iZZŠd$ÔŠg]ZvÞ[Ô@;×ÔZ®sÃÒÔ
¦ZâgÔg×yè+$ÔM¸!*',ÔZOg@ÔZ1Z̄œjÔÌZºÔŸiè,ZzgŒÛZ>Z7©gÆ**xMDX

jZ!Y]
eZËÍ8P**g8-ÔZåò;îkÔŠ‹Ô,·Ô : Ô%û ]…æ]ÊŠ³̂Þä…æ]mk]æ…ÚŠñ̂Ø zik,M¸ÔZgŠzZY:Æ&ŠzgỖ!: 1X

0891YÔm111
7002Ym25Ô35 : Ô7g[Z»ŠòZsxM!*ŠÔ,· ]…æ]ÊŠ^Þ1Ún6]‰×çh]æ…iÓßnÔÒ1ir†e^l ¯itZÅÔeZËÔ 2X

ÔZsxM!*ŠÔ¢4ÔÑg{31@*51 ]en^l â„ ˜!: ( ŠzZY:i!*yzÒy Zg %iZqæáÔeZËÔ 3X
Ô2+gÜÑƒgÔ1791YÔm04 Ú_^ÖÃäm×‚…Ý ¥Z°ÝÔGÔ 4X

4891Ym59Ô79 : 4©~ÔMgzâãÔ7VZOògZ$jè EEgzeÔ™ZcÔ,· : Ô%û ]…ÚÇ̂áÚrßç7 HZ»g~Ô7VÅZY:ógỖ!: X5
ÔZgŠzZOò|Ô™Zcm971 ]‰j^á‰1]ÊŠ^Þ1iÔ z‡gxÔ 6X

7891Ym762Ô962 : Ô„ìwÑƒgÔ,· ]…æ]ÊŠ^Þ1Ò^]…iÏ^ &ŠgŸ{ÅÔeZËÔ 7X
Ô7g[Z»ŠòZsxM!*ŠÔ,·7002Ym632 ]…æ]ÊŠ^Þ1Ún6]‰×çh]æ…iÓßnÔÒ1ir†e^l ¯itZÅÔeZËÔ 8X

6891Ym402 : ÔZŠZg{ZŠ[zWÑƒgÔ,· ]ÊŠ^Þä]æ…]ÊŠ^Þ1ÒoißÏn‚ „Š]',w~ÔeZËÔ 9X
ÔZgŠzZOò|Ô™ZcÔm191Y ]‰j^á‰1]ÊŠ^Þ1iÔ z‡gxÔ 01X

Ô,-zZ,̂ÑƒgÔ,·8891Ym18 ]…æÚíj’†]ÊŠ^ÞäÊßoæiÓßnÓoÚ_^ÖÃäSPUMðÒ1eÃ‚ ¬g%:{VÔeZËÔ 11X

Ô„¬DZ**ǵÑƒgÔm36 ]ÊŠ^Þ1Ò^Úß¿†Þ^Úä qæáÔ%iZÔ 21X
ZsÔm34Ô44 31X

Ô„YeŠ‹Ôm18 ]…æ]ÊŠ^Þä]æ…]ÊŠ^ÞäÞ,^…p Ûâyì7g~ÔeZËÔ 41X
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eZËgZ‹lk
%QgŠz Ô Zk6,zW

ÎZŅ̃ZòZsò-Eg;ÔZsxW!*Š

].h+ZgŠzZY:~zZu1ÅgzZe$
The use of first person pronounhasbeen prevalent in Urdu story writings since

its presence did not have a central imposture in the understanding and impact of

story. Modern story writing along with other characteristics brought about

relatively more frequent use of the first person pronouns. Modern story has a

deep expression of first person pronounsthat became a formative element of the

identity of modern story. The article analyses the expression and importance of

the role of first person pronouns in modern Urdu fiction from its early times till

today.

Z’ZñWÛàÐ„ZK̈yZL_Z{ñŠŠv‘‡]c*}VÅÜZ@*g@*Wg;ìÔLï$+w™ZL‰
ßÍVÆayzä]»‚âyÅà@*g;ìZzgLDgÅ¾nÐZYâgzV»ï$+w™Z¹Šð»Š¶Å
ÃÒ~g;ìXZK̈y»tï$+ÜŠgZÝZk»Zq-™ŠZgÐŠzu}™ŠZg~psƒY**ìXZKZÝy$+w
™ËŠzu~y~vƒ**„™ŠZgB@*ìX™ŠZgóg~»!*‡°{W¸iŠ*^ÆZyegZñVÐƒZX~èI
gÎâ]ÅZŠZ5ÆaZK̈yZYâgzVÆï$+s¸c*™ŠZgZŠZ™DgìXˆZiZV-**ãegZóä™ŠZg
ÅFEVÃ”gs™zZc*X-VëÈMh™ŠZgŠgZÝÇZK̈yÆ‡ì£xgzb»1ƒ@*ìXÛ}
W/~™ŠZgÆp-VŠg`X

1 ZÌñ/$zè™Ô§iÔgzlÔîgÔ§&Ô‡°{Ô̂Ô»xÔ¿ÔŠ®ZX
ÃðÌ¹ã™ŠZgÆf™Æ%å7ƒ$ËXZgŠzŠZ*âV~ñŠ™ŠZgâzgZð»Ñ]ZzgZyŠ@Š*îV
Æ®‹DXªt™ŠZgVàZzgâ¯tZ[]âÎÆXŠZ*yÆˆZ#**zwäÇŠ*ÐZCgZ‚
‡ìHÂZkÅZ’ZYÌLL%Z>Z²zkóó~Và™ŠZgzVÆfg)ÐƒðˆÆ**zßV~ÇZzgÃu™ŠZgzV
~eR‰XŠZ*yZzg**zw~™ŠZgÂñŠpŒVzZu1»™ŠZg:ƒäÆ',Z',ìXZgŠzZŠ[~Z#
ZYäÅŠZ4ƒðÂZkäZK2Ô›MÔñç¬]Zzg™ŠZgzVÅðÆÒpÐ»x[Š"KXZY:
Šz§].h+ÅaZzZgìZzgZkÅaZö~ñŠ{ÇÅë7V»(,Z;BìXi0+ÏÆÍ**ÍV)bZzgz‰ÜÅ!
gëg~äZK̈yÃ̂zs™Šc*ìXz{?¹EVZzgîÑã**zßVÐ¯Z0+zi7ƒYXZKgzqãmŠzg™ä
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ÆaZÐ¿ZŠ[0*gzVÅ¢zg]CkƒðÔZÏ¢zg]»Z[ZYäÅZXŠäŠc*XZYäÅ=qZk
ÆZ"g~ìXgZx́].h+ZYäÆ!*g}~˜:

Z#ë].h+»ÂZEw™DÂ´¢ÆZq-zW¦g»Zq©™DXøgZf‚¯g~îg
6,¼Z+ZâÐÌgzÙkƒ@*ì»ƒg„c*psƒg„XZyÆ‚B‚BëZy

2 ¦gZ]c*Zy¢c*ZyZâÐÌgzÙkƒDzŠ~Wg„ZzgŠ*Å(0*g„X
¾qwZgŠz~¿ZY:ZLgzZîZ0+Zi~ZVgz,œ~~ÑzqƒZZzgZ#,œ~~Zôm,~ZŠ[
ÆZW,Z]Zk6,7,}Â¨ZŠ[~Zk»çZÏz‰ÜƒZX

™ŠZgóg~ZYä»ZëbzìX™ŠZgzVÃÇZK̈âVÐMPƒ**e34/õ XGJXZ¤/™ŠZg¡¦Zzg)¡~ƒV
ÐÂZYä6,ZY@*W,77,}ÇXZkaZ#ZYä»W¸iƒZÂZY:ógzVäZk~™ŠZgzVÆjZáÐ
6Š!*]KXZkK~zZg_E~].h+ZY:ZzgZkÆ)b~˜:

W`CÙqZY:ÆÄZyÐ¹ìX~ÄÔZ¶K×ZŠƒ"Ô„4³:ÔZ‹ZŸ]ÔpŠ¯òÔeZ],~
Æá²Z:ÔZ0+gZY]Ô@*W,Z]ÔÅs_.!*]»"õ/ZÖgÔ>Æ¹Åf6Ý]Ô©e$ÔZTgÔ

3 šÔ5ƒZZ7g{c*´#Öƒ¼ZY:Æfs~Y@*ìX
ZYääZŠ[Ã66ñç¬]ŠØZzgZY:ógzVä$©ø

EE
LZK̈ãÅrzŠ±Ý]»_·HXZK̈ã

i0+Ï6,CÙUÐÃeZàZzg™ŠZgóg~Æ®~¾wqÝHZY:»ZëF,+K0ŠHXZYäÆ™ŠZgA
|ÐŒÛd$ƒVÐÔZÚ„ZyÃZëŒYñÇZzg‡g~Zy™ŠZgzVÐOW,ƒnÇXZYä~{gY

zZu]ic*Š{ZÌ7gnpÔ™ŠZg»!*m_·ZY:ógÆa¢zg~ìX7VÍgOcg~˜:
sì%{gYzZu]ÆZY:ÔZY:7ƒ@*1ZyzZu]ÅZÌZŸ°ìZzgZyÃÜs™ŠZg
ÅgzÝ~Š¬Y@*ìXZY:ógZL™ŠZg»AZ_·™}ÇZzgAic*Š{ZkÅë7VÃ

4 ™ŒñÇZÚ„ic*Š{ZL®~»x[ƒÇX
FZYâV~%œ/~™ŠZg„pŠzZu]Òy™@*ìpZq-=wßg]tìZY:ógpŠË™ŠZg»

gz\ŠJg™tÛ9uZxŠ}ŠêìX6eZË¯itZÅ—:
Zq-ßg]tÌì™zZÑpŠn6,W™™ŠZgzV»¬gs™Z@*Zzg¹ãÒy™@*ìXZ¤/p6,Zã¹ã

5 óg~~ÌzZu1»§&»gZEwƒ@*g;ìX
].h+ZYä~zZu1Æ\»ZEwÌ6ZK̈yÅÙ|#»fg=¯XZ[ZYâV~8¸T$Zzg

iâ:âèÆZEwÅ(iâ:qwZzg1Æ\»ZEwHŠHXâèÅÚqwÅ§sic*Š{ÂzŠ~ˆtzZu
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16ZK̈yÅ8i0+Ï»?kìZzgZK̈yÃZK̈yÅwÐK~Ì@zçzyU*"$ƒZìX¾n6
ZK̈yÅˆlZzgZkÅ{gYi0+ÏÆ´z{ŠZ½i0+ÏÅÝ]»ÒyZkŠzgÆZYä»{mgDyìXZke
~ÒZ°×yÃgz¹˜:

ZY:ógÃzZu1Å¢zg]ZkaÌ7WðzZu1Z#Ë®~W@*ìÂZkÐzZu]xZzg
R0YDYèìzZÑ(,}zNtÐHìz;V~ñŠåX~ätŠ¬ìz){+zZu1»

ZEwZY:ógZka™@*ìz{‡g~Ãt@*W,ŠbeLìz{ÌZyÆ‚BZyÅpìVZzgäV~',Z',»
Ñq-ìZzgTe6,!*]™g;ìz{|ÆŒÛd$F,ìXzZu1ÅgzZe$ZYäÆW¸i„Ð…ÃWC
ìZ#=Š©gugxZzg6,*PäZY:óg~»W¸iHA$Ð+zZu1ÅgzZe$»W¸iƒZXZyŠzâVÆ
;VzZu1ÅZßg'Š3ðŠîXz{LpŠ™ŠZg0™ZYä~Ñq-ƒD¸ÂLËŠzu}™ŠZgÅ
¹ã»z0™‡g~ÃZkÆqÑ]‹gìƒD¸ªgZz~0™X

gZz~Šz§bÆƒDXq¢Zzg¸T$Ôq¢gZz~zZÑZY:Òy™äzZÑzZuq¢)~(c*¦q¢)ë(
Å^~øg}‚tWñÇX¸T$gZz~zZÑZY:z{ìT~ZY:¡Òy™Šc*YñXZk»gZz~øg}

‚t:ƒÉÜstÛn™1YñÃð¿ì)eìz{ZY:óg„ƒ(&z{ƒzZu]&+Z‹pŠ¥x
Îz{Òy™g;ƒ@*ìXq¢gZz~Zzg¸T$gZz~ÆjZáÐÒZ°×yÃgz¹˜:

q¢gZz~zZáZYä~zZC»Z£8kaZ™**$h45é EEGMMW‚yìXYVZY:ógÅ,„CÙ:
1ƒYCìXLL-VÌƒ@*ìZkZ£8kÃ¢oF,™äÆaq¢gZz~¡%A$c*
Šâpóg»gz\Z(g™©8ì!5ÕäIMMz{Hì=#V#V¿ÐY»Z·tƒZXZkätzZ§
‹c*÷}#VŠz„ä%Dz‰Ü=tzŠ{4Š™Šc*X~ZÐâu,ÐŠg„™Æáù
™g;ƒVXZk§bgZz~Šgzr',¤/ŠygZz~ÆZ²ZxÐÌ$Y@*ìZzgZY:ógÃ¸T$gZz~»

6 zaÌïY@*ìX
Zk§bZY:óg+zZu1»ZEw™DƒñLq¢gZz~0™øg}‚tW@*ìZzgL¸T$0
™XZ#rËZq-™ŠZgÆ$©î EG0ÃÐ7HY@*ìÂÌ!*ÇzZu1»@*W,aZƒY@*ìYVZk§jÅ
zzÐZk™ŠZgÆŠ!*]ZzgZkÆC‚]„Æfg)ZYä»ö^Z½™‚tW@*ìXc*šÃÒ—

ZyZYâVÆ™ŠZgZÒz9ZKfZ]»²ÃyqÝ™äÅÃÒ~ẑsŠ3ðŠïXz{
fZ]ÅqVÐ¦/g™fZ]„ÆÂ‰Ði0+ÏÆZuZgzgñiÅˆl~u¤/ŠZVXt{ØfZC

7 ZzgŠZ½„çÑCÂx~%0*™Zq-Z½¦¦gÃ7™CX
].h+ZYääZK̈yÐic*Š{‚ñÅˆlÅìªn{ZzgfZ]Ðic*Š{‚tZkÅ´#ÖÆîg6,7
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ƒZìZzgZÐÌZÏuJ-ä́ZzgZágZCZ0+Zi~7HìZkÅÃðòc*iZztó{:Z½nX].h+ZYä
»™ŠZgN*U$ÅOñ´áVÅiŠ~WŠHìXZkÅZq-VwzZu1Æ™ŠZgÆfg)øg}‚tWCìX
/„Š»ìwì:

+zZu10™t™ŠZgZk**‚iÇgZzg"ZŠZwâjwÃ’Z@*ÃW@*ìX‰Zz‡]ZkÆgzb
8 Ð¦rZzgÛZg0*äÅÌßg]qwÀgìX

ZgŠzZŠ[~ZYäÆ6Šzg»W¸iZkz‰ÜƒZZ#LLZóg}óó2391Y~!3ç EEL¬x6,Wc*XZgŠzZYää
Zkz‰ÜZq-5™z^àXZóg}~ÀŠk¹*VáïX~Ð0*õ¹*V=ŠIÔŠzgæ˜VÔŠzZ£Z
ZzgZq-úŠZÅ‹«ç EEÅìXZóg}~ñŠ¹*Vf[ÆZYâVÐOW,ƒ™èIÔZkaZy~ö^»
!*‡°{ZoZx7HŠHZzg:„™ŠZgÅÃðzZã¦k,ñŠìZ%Z¦k,,ï™f‚~Zq-î‡ì™CX
Zóg}~zZu1Æ™ŠZgÆfg)ÎaÔÃc*]ZzgâjwÃÒy™äÅÃÒÅˆìÍZóg}~+zZu

1»ÁZEwìpZkä6ZY:ógzVÃ5gZ{Š3ðìX
+zZu1™ŠZg(,ZdwZzg%œ/ó{0™¹ã~%ŠZgƒ@*ìXt!ÂZ**ð»u*ìXâjwÐƒŠx
Ç»−ZgÔZ/ÔpZxÔ_."ZzgÚÃÒÐt™ŠZg„g]ìXâjw»{~ÌìZzgâjw6,Yc*ƒZ
ÌìX¹Ð™ŠZgZkÆzŠÐzŠ0*DpZ7zŠŠ}™QZyÐåîg6,ZµÌƒY@*ìZzg
z{WiZŠ~Æ‚B¹ã~›zú0*@*ÃW@*ìXZ#+zZu1Æ™ŠZgLL~óóÐLLz{óó0YDÂQkz‰ÜÌ
tLL~óóÆjZáÐ„¹ãÈgìƒDìXZkLL~óóZzgLLz{óó»Ãð**x7Xt"**x™ŠZg„XgæZë
ÆZq-ZYäLLÑ7LÆWØ[óó»™ŠZgLL~óópŠZY:ógìZzgz{pŠ¯ò™DƒñHìX

9 Ãy?XXXLL~óóXXXLLŠgzZi{ÅßÔpÃðŠgzZi{7ÅmXz{QŠ.ŠêìX
Zk™ŠZgÅZ½¦Ù|#ÌZÏjZáÐìtZ½¦§¯ZˆkÆ‚BaZƒZìX{g`ÆƒZzg`
Å**ûZg-V»DgÔçÙf)ŠZg-V~«ZƒZÔpZ÷]Z0+g„Z0+gŠxÂhg„X+zZu1Ãël!
œÔË~Ô™×PgÔÓ,ðÔ³m,Z£ÔZ£0+*‡ŠÔZOg@ÔgæZëÔZ£Yzh+z){ÆZYâV~ŠNMh
X¦z‡gx˜:

zZu]ÅZÌÆ‚B‚B™ŠZgzVÅ,ZzgZÐZŠ~“Ãñçq¯ä»Zq-ZZW,ZkŠzgÆ
ZYâV6,7,ZìX™ŠZgzVÆCÙ¿Æú;Cø»]»x™DZyÆ_·ÅZÌ»Zˆk
¹”h+ƒŠHìXZY:ógzVä{gY¿ZzgŠZ½“ZzgZk“ÅZ„VÆë{gºÃ

01 i0+ÏÅZq-**¦/k,|™™ZÐZLZYâVÅãCŠ¯1ìX
i0+ÏÅ¸“…Qkz‰ÜÆzZu1Æ™ŠZg~ÃWCìMVä+zZu1»ZEw™D
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ƒñZYâV~|»g8-Š}™çÑ}Å**ûZg-VZzgY)bÃ',zñ»gÑäÅÃÒÅìX)b
6,¬x‡g~ÅÎaZzgó{:¶Qy)bÃi™äÅÃÒÅˆìXZY:ógzZu1Æ™ŠZgÆfg)?Wç
ÐÓáŠ8ìÉZkÓáÇ{»pŠÌzìXz{pŠZ(™ŠZgìÔ7ÃìÔZ[©c*ÓáZK”]Æ
!*)̄W\VÃ=ÎQkÃ{gY7ÉŠZ½R6,ÃuZzgdw¯c*X¿ZYä~tzñŠìZk~
zZu]ÆÒyÐic*Š{™ŠZgzVÃZÌŠ~YCìYV™ŠZgÆfg)„‡g~»f‚ZK̈yÆZdZz™sÃ
TyYìXŠ-0+gZuäZL*yLLŠ*ñZY:Æ!*°}óó~™ŠZgóg~Æ!*g}~–ì:

ZYä~™ŠZgÅ’ƒði0+Ï„ZëìXZkÅŒVi0+ÏÁŠNZzgÁZëƒCìXÇ™ŠZg
ZzgZYâ~™ŠZg~ÛtìXXXZY:óg»Û9tìT™ŠZgÃW\',ÎVÐY…XTÅ
i0+ÏÆqÑ]zzZu]ÐzZXZkÆ!*g}~Z+ù]«™}XZkÅi0+Ï»
ZÝCÙìXXXZY:ógÃZLð™Š{™ŠZgzVÅåi0+Ï»Ågƒ**ecXpt¢zg~7
z{ZkÅi0+ÏÆCÙUÃÒy™}XZ¤/ZY:ógZL™ŠZgzVÅåi0+ÏÐWÇ„Æ%ËZq-

11 UÃÒy™@*ìÂz{:Üs**åƒÇÉZkÅZÝi0+ÏÅúÒÏÌ7™YX
'×h+zŸs#™DƒñŠ-0+gZũ:

™ŠZg’ƒði0+ÏÃÈV™@*ìXZK̈ã™ŠZg»tÜìz{ZYä~ƒc*i0+Ï~ˆlä]
ÅÅÃÒZkÅi0+ÏÅ‚|#Ã³™@*ìXä]Zzg§ZK̈yÅ’ƒði0+ÏÐzZhX

21 ZY:óg»»xZk’ƒði0+ÏÃ7™**ìX
ZY:ógzZu1Æ™ŠZgÆfg)ÛŠ»;C_·™@*ìXTÐÛŠÆqÑ]zzZu]QkÅZÝi0+ÏÃ
øg}‚t7™äÅÃÒ™@*ìªZK̈yÅz{i0+Ï7¬™@*ÃW@*ìXz{w»]zZi]7„CÙÃ
WDÉZkÅz{7æ{i0+ÏìTÐz{§Zzgä]ÃZ~.™@*ìXZK̈yÔZK̈yƒ™ÌZq-Šzu}Ð"u

ZXŠzZK̈âV~ßg]Æ´z{§]»ÛtÌZëZzgúc*VìXZYäÆzZu1™ŠZgŠznÆƒD
X%œ/~Zzgf~X%œ/~™ŠZg¹ã»ZëF,+ÛŠƒ@*ìXö^~Zk»zŠZq-"gÅ§bƒ@*ìT6,ÀzZu]
˜RXZY:»%œ/~™ŠZgƒ@*ìX}gZ+gIË~ÆZYäLL¤/xÃó̂ó~zZu1»™ŠZgìX‚g}
ZYäÆzZu]+zZu1ÆZgŠ¤/Š̃RXZÏ§bf~™ŠZgÌ(,~ZÌÆqïƒDìXz{ZL¬ŠZ]

zZîZgZzgw»]zZi]ÅzzÐ‡g~Æf‚6,}Ýlœ™ä~æŠÇgU*"$ƒDX}™×PgÆ
ZYäLLÛgZxóó~ÛgZx%œ/~™ŠZgìZzgzZu1»™ŠZgÜsÛgZxÆzZu]i0+ÏÒy™äÅ¾nÐ
Ñc*ŠHìXYVZ¤/ÛgZxZLqÑ]zzZu]pŠÒy™@*Âáh+%æFN@*|:ƒDXªzZu1»™ŠZggZz~0™
ÛgZxÅi0+ÏÆzZu]Òy™@*ìXZk§btf~™ŠZgÌZLW\~(,~YfšMg‚rìX

931



].h+ZYä~tW!*<mZEwƒCìXzZu1Æ™ŠZgÅßg]~‡g~pŠÃ¢zõ G0Æ©»z
&ìXZÏ§bz{ZLZˆ‚]Zzg_.!*]Æ‚BZk©ÃKÅÃÒ™@*ìX$›4-ö EGEWZ#z{**øÅwÐ
©ÃŠ8ìÂZk©Å”]Zzgu]ÃJw7™0*@*Íc*©»z0™©ÃŠ9Zzg‡g~Æ_.!*]Zzg

Zˆ‚]~ÉîŠïZzgz{z̧·ÅµJ-VY@*ìX
jZ!Y]

¦Z£ŠŠ~Ôñß~ÔÛ45ë XEYLW/Ô_5ëEYLéXÅÑƒgÔ2002YÔm394 1X
gZx́ÔZgŠzZYäÅ5!cÔ-$6,»lÔ5Š‹Ô5891YÔm49 2X
zZg_E~Ô].h+ZY:ZzgZkÆ)bÔ5WzZiÔYeôÔ5ŠàÔ!*gZzwÔŠc0991YÔm23 3X
7VÍgÄ7g~ÔZY:ZzgZkÅ¸e$Ô„áCÙZ{Š‹ÔkyÔm03 4X
¯itZÅÔeZËÔZgŠzZYä~Z|[Zzg2ÆŠ!*]Ô7g[Z»ŠòÔZsxW!*ŠÔ7002 5X

ÒZ°ÝÃgz¹ÔZYäÅ×e$ÔàiZŠÔ™ZcÔ4002YÔm65 6X
c*šÃÒÔ].h+QgŠzZYä~)~FÔ„ÄzÕÔ©gW!*ŠÔ7891YÔm47 7X
/„ŠÔgæZëÆZYâV»/z„~_·Ô7g[Z»ŠòZsxW!*ŠÔ7002YÔm64 8X
gæZëÔ1$Q~pŠ̄òÔ7g[Z»ŠòÔZsxW!*ŠÔ1002YÔm484 9X
¦z‡gxÔŠZ*yÐZYäJ-ÔZß‡gXÅÔÑƒgÔ7002YÔm241 01X
Š-0+gZuÔŠ*ñZY:Æ!*°}Ô,·W·ÔÑg{ZÆ',6591YÔŠ‹Ôm051 11X
ZsÔm41 21X
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‰**i **
8ZÝDe~e°)QgŠz(
ÎZŅ̃ZòZsò-Eg;ÔZsxW!*Š

eZËÐZºÆZYâV~´â]»ZEw
Dr.SaleemAkhter's creative life has three main directions, that is,criticism,

psychology and fiction.The short stories written by him circumscribe various

topics, like social, psychological, sexual, symbolic and mythical. These reflect

Dr.Akhter's critical wisdom and psychological insight. He usedvarious symbols

in short stories such as Basti, Kathputly, Koh, Shajar, Bichhu, Hatim, Siyah

rang, etc.This article is an attempt to present the introduction of cultural and

philosophical background of these symbols and to analyze Dr.SaleemAkhter's

symbols used by him in his short stories..

1 ´#ÖÔ²!i!*y»ÂìTÆ½~pLL¶KyÔèÔuZrÔÅ`ÔZág{Ô)tÔY\Ô$ÔfÔWU*gz){óó
óóZEwHY@*ìLLŠgZÝŠ*-**yÅZq-èIgÌ Symbol ÂLL´#ÖóócZôm,~i!*y~ÂLL
óó)¦(6,ŒìXŠ*-**yÆqgzV~‰ Ballein óó)‚Bƒ**(ZzgLL Sym Ð1ŠHìXtŠzZÖpLL

6,ZuZggÎxZŠZÅYC‰ÔZygÎx~Ëq™äzZßVÃA~»Zq-•ZŠc*Y@*åZkZ%ÅÞŠ]½™@*å
óó Symbola Zk¿ät{mèIg›ZŠZÅZzgtZygÈVÅ~èIZÌÐWÇ{ìXA~»t•ZLL

2 B@*åóóX
´#ÖÔZÖgÅŠ*F,+ßg]ìd$ZK̈ãÆW¸iÐW`J-Dz®Å–q˜]~ZCã~
™ŠZgZŠZ™Cg„ìXŠ*Z‚:Ô@*gõÔè<ØÔ®zZŠ[~´#ÖÅgógÃWCìXÍc*„ZK̈ãÆCÙÍÚ
~´#ÖÅ{¤/~zg8-Wö~ÈVìX

LL´#ÖóóÆW¸iÅš/c*Viâ:IZi[Å-**ãÔ̂~ÔZk,ZãÔyz*ãŠ-âÑð]VÐa~ÃWCXZy
Š-âÑð]V~Îg`Š-@*Ô!-¡çGZÔœZWÔWvŠ-@*ZzgZtŠ-~)ÂZ**ðZzg§]ZÛzi~Å´#Ö(ÔŠOCŠ-~
)ig&~Å´#Ö(Ô&Ògö GNÔ',¢Ô{è»Šg|#)o§](Ô**v#)ÒÓÅ´#Ö(Ô‚&+)ig&~Zzg
!*gWzg~Å´#Ö(ÔåzZ‚)!*ŠßV»−ZgÔ!*gl',•Å´#Ö%ZŠig&~(Ü–q´â]§]ZÛzi~Zzg

(Ì´#Ö„»Z’Zð1ìX Totam ’uWÛ´ÆÍ**ÍVbCÙÅúÒ{‰Xîì)
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–wZ„k°w7g~:
 Šg|#Ô  e0+Ô  DgÆÇ~CÙ\äZCZq-ºm¶KyHgg3å!*kx¡]»Ãð1Îg`Ô
 6,0+{c*Šg0+{ƒ@*åXZy»ìwåtîìZyÅ™«™}ÇZzgZy~',ZŠg~»ģÌœ™}ÇX

3 OçZq-„îìÐmgppzZáZq-Šzu}ÅæŠ™**ZCÛnZzAB¸X
tîìÔR´â]Åßg]~Š*F,+ZŠzZg~ñŠX‰ZÛiZzĝÅ¹EV~LLyÍlóóeÑÅ
Å´#ÖìX-**y~ß&×~Zzgî¤=q~Å´‘X¢ñÅ"z̧°ÔhÅ),ŠàÔÃ}ÅÈg~ZzgZz.$
Åa6,zg~X¸´â]„Âî¤´·aÔ¤//¼‰õzgZ]Zzg¢[ZÑVwÅßg]~W`J-
ZK̈ãZÜª]ÅúÒÏ™g„X$›40î EGEbCÙ¡]‰Îg`Ôe0+ÔÃ{ÔŠOCÔ!*glÔkÔõZŠ*ä́bCÙ
ZLZ0+g~se$Zzgg'×zZZÆ–qg8-ÈñƒñXczs;]ŠZy»gwøî-8-äLL´#Öóó
ZzgLL¶Kyóó~Ût™DƒñLL¶KyóóÃÅg~ZÖg²LL´#ÖóóÃÑÅg~ZÖg»zaŒÛZgŠc*ìXLL¶KyóóÒ
ì²´#Ö~s~ZðZzgzÝ0*ðYCìT»u*Z½¦ÑÅgƒ@*ìX

f[~ZŠ[~´#Öóg~»gDy4881Y~ÛZ÷~!*Š|Ô0*wzgAÔzZ8~Ô5góÔgZy1Å̧V

~ÃW@*ìXDÐ´#Öóg~Å’q-ĥT~|ÅOñZ·xZzgzZãZšrÅOñ´áVÆ
fg)ZØ»¿Š4ic*Š{åX

ZgŠz~´#Öóg~»$©î EG0W¸i-VÂWiZŠÄ~ÃW@*ìZ#÷ZYÔyXxXgZ”Ô¡a*i~ZzgˆZëä
ZZ‡q´â]Ã].h+Ä~ZEwHZzgF,¹I’q-ÐzZhÄZY‰;Z£;"Ô‚w−·â~ZzgWiZŒ
_.!äºm(ÏWŠglÆZšrÆaLLÎk,ZóóÔLLHóóÔLLgzÝóóÔLL@*gOóóÔLLgZ]óóÔLLiîóóZzgLLóóÜ´‘

  ZEwXXpzWZŠ!Úø~Š¬YñÂZgŠz~´áVÆZEw»ŸŠ*ŠZ*âVÐYMìX
LLâ§i%uóóÔLLXƒlg!*óóÔLLÂ@*¹ãóóÔLLWgZöèÀóóÔLL"nóóÔLL4ÍòLLÔCw+Bo-ö FFFóóÔLLZ³QóóÔ

LLXª]óóÔLLuz¶KóóÔLLÉ5',óóÔLLYUÚT$óóZzgLL!*rz·góóÜŠZ*âV~**êYâgZzg  LL1*ÈìwóóÔ
6,0+}Zzgf~gzbbCÙ¡]Z´â]Åßg]~%5+k,ƒ™‡g~Æ_./+>.ç

G
GOz’uZzg_./Z¢ZtÅú»

!*)̄‘WgTX

ŠZ*yÐtä́g8-ZYäÃzgP~5ÔT~Š*@*gõzd$ÔèIˆZzgZ‚:Æä́ZÖg
Ð].h+ßg]èqwÅF,)ãÅYCìZzgâèÆÚø~qDzZu]Åg8-ZÛzi~ÅYCìXÍc*ñŠ{Šzg
ÆZYääŠ*Š-âÑðZzgZ‚:~gzZc*]Æ!ZÖgÅ§s%Z‡ÅìZzgiâ:qwÆRÔ
ZÜ¹Ô„~Zzg/)bÅF,)ã(,~»x!ÐiâUâèÆä́ZÖgÆZEwÐÅìX
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ZOg@ÔŒÛZ>Z7©gZzgŸiè,Æ;VZÜ¹ZŠZgÅ“zg6ÔZK̈yÆZ0+gzãœgÔpsZzg
uZWÔ°xDZzgeZ_Og»ä́ZÖgúc*Vîg6,MìXˆÆä́ZY:ógzV~&ŠZÄÔ{−{@Ô
Z™ZxZvÔgæZëÔZÚigZ„Ô·Ac*ŠPVBX

eZËÐZºÆ!^Å&˜]Ô;]ÔWZzgZY:XZrVäZYâ~ZŠ[~–qñç¬]6,
TWiâðÅìpz{gZY:ógz{à]Zzg=qqÝ:™nAZyÅWZzg;]ŠZãä!*g0*c*XqÑV
eZËÐZºZŠ!Š*~gZY:óg¬”gsƒñ¸ZzggÕŠZzg;]ŠZyˆ~X

1591YÐZYä™zZÑÐZº8891YªZYâ~ù·LLš/z}!*ŠZxóóàŸÆ9̂sV~©è¬x6,
Wc*XZYâ~ZŠ[~z{eÒZYâVÅãCŠ6,”gsƒñp|tìZyÆŠvñç¬CZYä!*<m

ä́ZYäÔŠvçÜZY:ógzVÅ~gÇYäÆ‡.ÞXtZzg!*]ìeÒZYâV~Ð
ZºÆä́ZYäŠ[‰X

eZËÐZºÆ;V¸W,ZzgŠk,0*ZšrzF,−ÆnZZ‚2èÒV»ZEwMìX˜V¦ñ‚Š}
Z0+ZiÐƒe¶z;VZ|[‚Š{g3Ô˜VkÓCZ0+Zi~Zšr¸W,CkƒZÔz;VZ|[kÓCƒŠHX˜V

ä́ZzgŠh+~Z0+ZièÒVÅ¢zg]CkƒðÔz;Vñç¬]Ã´â]Æ]Š}ZzhJŠX
eZËÐZºÆZYâ~ZŠ[~X´â]»ÂZF,ÐZEwMìÔZy~ÂÔ»JÔ†)Ã{ÔNh(ÔoÔ
0*ãÔÃhLi}Ô({g8-Ô–‡.Þf™Xt´â]gzZî|xÆ‚B‚BzWZÅ.š3ðE~¢Ô].]ZzgZÐZŠe$
~eR™ZEwƒðX–weZËÐZº:

»ÂZkqÆaZEwHY@*ìqgÃZ•ðuJ-IƒC Motif qg~ÅZ˜b~
Z´â]X~ Motif ìX‰Ãð{mg8-Ôem,Zíz){X!*ÇZÏ§bZYâV~÷}

4 ZëF,+´#ÖLLÂóóìZLZ0+g9»KaƒñìX
eZËÐZºÆZVg{)81(ZYâV~LLÂóóg´#ÖZEwƒðìÔTÐQyÅ%ZŠøgZoZzg
çÑ{ìXSkLLÂóóÆ!*ÏZ¡à¸ÂVÆ;ðVpszCÙZk»DgXLL±Z[~¤/ëgÂóóÔLLZzgÂóóÔ
LL**Šh+{óóÔLLZ!xóóÔLL0*vVÅ.$óóÔLLá„Š,pZyóó‰ZYâV~ZZðZ0+Zi~ÇZèy6Æ;ðVúZx6,
eJñYäzZábÝÔƒzŸŠÔzùDz',',e$ÔçÙzçÑCZ¡wZzgúZxÆ"rz"ËÔâ-ÏZzg
ÛZg~gŠ¿»ZÖgMìXSyZYâV~LLÂóóÃ}µÅßg]~Ô}c[Ðn{qwÔ}îÃyÐ)
zŠgâ0+{Š3c*ŠHìX

LL"lZrÂ»lZróó~LLÂóóZ,çÑ}Å´#Öì˜VªCÙ6,„Zzg(…54-öGEG»]Š{Zzhñ
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ƒño¬ßÍVÃ‡]**uZxÐŠzegŠ3c*ŠHìXYVSkLLÂóó~ZK̈yÃLLZK̈yóó7ÉÛ¸Ú
Æîg6,JwHY@*åXtÂZka±Z[»Dgƒðz{pŠÃ“¨ÿGL®ÿ NBÔ¾òZzg0*g‚ð~pŠÃ',F,BZzg
£«~ŠzuzVÃHz-Zzg**Ëg¦g™DXqÑèZK̈yÔZK̈yìÔÛ̧7Xz{ízÑ»ù·ìXZYä»
tZ½kQkLLÂóó»©**)ìX:

t(¹Zzg0*uÎßÍVÅÂ¶XßvZã($+~»**xÌ:ÍMhÔCÙz‰Ü$+zVZzg
$+~Åˆl~gTXz{Zã0*u¸**0*ÅÆ¦gÐÌ**0*uƒYDÔÅ<å XEZCÙz‰Ü0*ußÍVÃ
'×h+0*u¯äÅŠï~gTXt§iè¿uÐ(,|™Z•I~Æ†y~psƒŠHXTÆ
Ë~Z7ZL´z{CÙ¿$+Zzg**0*uŠ3ðŠ¶ÎX-V0*uçÑ{~Z²ZxÔcyZzgŠÙxä

5 Ûzr0*c*X
Z+ÂZ#±Z[~–z**1ŠƒðÂZq-¿lZr°äÆai0+{g;ZyÅ¡]»úÒ{
åXízÑ»ù·X

ZY:LL.w,óó~Ì**x.Š(…54-öGEGÔçÑC**ûZg~ZzgoN:§¯¿»ä́ZÖgMìT~„CÙ
0*u!*iZzg0*g‚çÑ}ÆZ0+gK‰zZà',ZÇVZzg¼gz-V6,9ÅˆìXŒVZY:óg»<ÃtìtÑix
7„CÙ0*u™s¬ŠZ]zábÆqïZÛZ›çÑ{ÔÑíÌZ,„0*u!*iƒVXZ0+gzyè{:',Z×VÔ²B5é EGV

Zzggzlè$+¢ÒgSZzgZy»$š©è GEOE}:}çÑ}~ªCÙƒ@*gLìXSkLL0*u!*ióóßÍVÅÂ~**Y,̂
aÅzÑŠ]ÔÂÆZ0+ggzZßVÅ$+ZqCVZzg$+™ŠZg-VÅÍZ{ìX

Z+„Zq-ÂLLÃ{"ZâVóó~ÌŠ3ðˆì˜Vç~ZLxVÃZkÅzÃ]ÆˆZK̈ãÂ~
ñŠG*y~Š®™zZäÅOñLLÃ{"ZâVóó~Š®™zZäÅz¤™CìXYVZÐ%äÆˆÌ
ZK̈âVÆŠgxyŠ®ƒ**ÍZgZ:åXLLç~óó»t%ŠxÜZggztZK̈ãtgz-VÔpŠ¾r3ð EGVÆË~aZƒZåXÍc*
ZK̈âVÐm±Z[ìÔpZ{z{i0+zVÐƒc*'ç NŠzVÆ‚BXZYäÆt¿ZK̈âVÐÐ]Æâi:

Šd!ZÌ~@*i{@*i{%~ƒVÔÂzZßVÃ÷~ñ]»D7ƒZÔ‰„Z7¥xƒÇÔ=$+'×{
6 ™äÃƒ„−WNÐÔ1óÆW²·äZzgÛd$Å!*'¯äÃX

Z¤/pZK̈yÔËi0+Ï7¦/ZgYp˜VZK̈+M6,¢Š6,4ÔpŠ¾èZzĝeÆŠÜ6,Š}7,YNz;V
ZK̈âVÐÐ]Zzg$Æ_.!*]ÀfeXŒVÂÐŠzgÃÓ"ZâV~j-$5+k,–ÔÃhc*ÑNZzgÁLg,Ô

ÅgÅ¬R6,i0+Ï¬™äÆ!*zŠÔZK̈âVÃgZ3Š3DÃWDXLLÃÓ"ZâVóóÆt!*ÏZK̈âVÐ4
„zZg™@*ìX Zfe$Å´#ÖƒäÆ!*zŠÔZKfZ]Æ_]]Ð¤/m,™YD²ZK̈yñµ0*D
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ZY:LL̀króó~ÌYIÔ"ÅgZzg"ù]çÑ}~ÐLLpÒÆÉóóÃÂ$+g™Šc*Y@*
ìXYVZkÂÆßv$+1ÃpÒ™™!Š.è 0EƒDXz{ˆ8LÅŠïZzgíÆŠgÅÜ„7eT
YVZKgZt¬ŠZ]è$+;™(§CZ(g™**QyÆae„7XÅ<å XEZZ7LLpÒ»ÉóóÍZgZ7ƒ@*Xz{
ZÐZKÂÐïwŠïZzgz{G*y~C{©8ì„CÙWÂLÔÈ]6,e$ZzgmwV»#ƒ@*ìp
QkÂÐic*Š{6,jyU*"$ƒ@*ì:

XXX$+1ŠZgÂZzgZkÅŠZE$+1ÐZ[$+'×Ï»Zˆk»ƒ[åÔz{plåÔŸ~5ÂZ**ðZzgZ¡[
7 ~@*iÏCk™g;åXXXtG*y„#IZÂÆ',@6,ZðZzgC{Š¶zZÑÃWg;åXXX

Íc*ZK̈âVÆk~!*ÅgZzg™8ïELZŠgZu¿ÅÃð(7ƒC²zk,ZâVÃZK̈yÅzwZzg
Šgz2ª»Ågƒ@*ìXZ+„Zq-ÂZY:LL–!*›Èxäóó~ÌìÂ~ñŠZq-!*ÅgZzg™8ïEL
ZŠgZu¿ÆpZ[ËZg~6,ŒìXZq-„™ŠZgÆ¤/Š˜tzZÑtZY:Zq-!*Åg¿ÅÎaÆZiZz-V
»?kìZLÅgZzgW’Å¯6,Â$+g™Šc*ŠHåYVÂ~W!*Š(z{ÚßÍVÃZC„ÍZgZ:
åXQyÅDâûZzg!ŠJgzZài!*âVÐz{!*Åg¿pŠÌ**ÑVåÅ<å XEZz{ÂzZßVÆZkŸ6,tåZzg
ge$«gÅ{sÔjyZzgWiZŠ~Åc~äzgåXz{Qy$+™ŠZgZzg$+ZÜtßÍVÐŠzgòWc*åXÆ;B
0*îVZzgi!*3åß»ñVÆaZEwƒC‰XõZdƒ™z{ÂÆizZwÃ¦gÅWçÐŠ8ì:

ÂQyƒ̂Ô;V!Z[ƒ¼ZtåÔªxÇÔ̧ôÇÔgZs#ÇÔ‚]ÇXXXƒQy!%Š
Ôúg]ÔaZzgeðgeôƒQzXñ]ÆpsÐ¸MÔ˜Ô7Õä FODÔC{ÇƒVÅˆl~u
¤/ŠZVÔ1].OYDÔZ0+ƒ»ÑzZQyÆúƒ@*Ô].OYDZ0+ƒ}Æ¸gzVÃìÅá³0*D

8 ZzgQz{ƒge$ÆigzVÅâ#¤/D‰XXX

ŒVLLÂóóøgZçÑ{ìZzgZIÂçÑ}Æ¸̈gsyÆqïz{ßvZL;Vik,uZzg7}WŠò»
zŠ',ŠZ“7™MhXÁÐÁZÖo~ic*Š{@*|6,FFtZY:ŠgZÝizZwWâŠ{çÑ}ÆŠgŠ**uZx»Z˜ìX

;C$©î EG0ÃÐŠ¬YñÂZY:ógÆÑÅgÅ?ÏŒV{¤/ìXLLË%ŠóópŠZY:ógì²LLZI
ÂóóZkçÑ}ÆßvXŒVZY:ógÅg~îg6,ÂçÑ}ÆYIÔi!*yŠgZiÔÁ=Zzg"ù]ßÍVÃ
n„Åâh+Š}g;ìZzgZq-ik,uZzgŠZ**ÛŠÅpZ[èËZg~Æfg)çÑ}ÃZkÆZ0+z{**uZxÐŞ̌Zg
™g;ìXpÑÅg~îg6,çÑ}ÃZkZÝ**uZxÐXäÅ”h+pZéÌZkÆZ0+gñŠÅg~!
¿Æfg)Zk§iÆZYäð™ä»!*)̄0g„ìX

eZËÐZº¨Zq-!*Ågð»gÔçÑ}Å¼gz~Ô**gZ4ÔÑ‡â+MÔ**Z»°z"‡°ÏÆZÛZ›
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çÑ{6,µZW,Z]»ZÅggnpXT»"ÑvZÖgQyÆCÙŠzgÆZYâV~ÃW@*ìXtQyÆB
zíƒäÅŠ?ìZrVäzí~z̧q5+k,CÙZFZzg™[Ã”]ÐCkHìZzgZâ„”]Ð1a
è¯ZÖgÌHìX

LLÂóóÅ§bÐLLâVóóÔLLŠOCóóÔLLi}óóÜ´â]ÌLLzíóóÆaZEwƒðXLLŠOCÅiîóó
Z(„ZY:ìT~ZKèÐ›ÔZkÅW!*Š»g~ÆaœZzg§ÉÅF,(z’q-Š~ˆìXµiŠ{Ô
’Zzgzk,ZyŠOCÃ$+„èÈáŠZ[HYYìTŠOC~"C{ZzgÍ**ÍV&6VÆqïZÛZŠ„ƒVÔ
z{ic*Š{Šk,J-zk,ZyZzg’7g{$ËXÈZzgj,ÑoìXZY:~LLâVóóÆLLdWóóÐ¾YäzZát¿Ô
ZÛZ›zíÐHYäzZÑ_cì:

XXXz{Ze7-Š-Z:zZg(,SZzgZkÆ!*ßV½~ah~YCÔ½}½}!*izîVÅŠVZzgah}

ah}¢o;ðVÃZL$zg;ðV~á™5w™ÔŠ!*™Íc*pŠZÐQyÆzŠ»Zˆk™ZD
9 ƒñ1àXtƒ¾Šy»xWñÇ?

ŒVLLâVóóŠOCÅ´#ÖìZLZydWÃµiŠ{ŠOCgh™YäÅOñQÏÐzZhgZzg
Èz§ÉÐQkÅ¼k,$+wŠ¶ÅS™g„¶XqÑ]ÅÒÔrT$zWÑxÅ^ÔZyÆ¸‹!*izÆ
‚tˆXQÐZKãCŠZzgZÝÃ7gh**ecX.ÞqÑ]»%ŠZ:zZg£¨™ÆZ7ZK#bz‹ŠÆ
aps™ŠbecXâVóóÅLLŠOCóóÆ‚Bx¹5±<:

XXX‚âán}6,L-VÅ,ÔZãÔáŠZ!ZzgÂZ**ðÐ¬g~n{6,Èi}Zzg’ŠOCÜ
,‰X~({,ÔáŠZ!Zzg`?ØÃF,4’,!XXXz{ZKâVÃŠNg;åZzgâVÃ:

01 WäzZàCÙc*àÃŠNg„¶XCÙc*à:æy~g„¶Ô:W‰~Zzg:!*CÙŠOC~X
LLŠOCóóøgZzíìµ‚à»DgìÔ’ZzgZYhìÔ˜VÑ‡â+MÆek,}X›ÔgzZŠZg~ÔZðz

W¹Å($+Z*ÔÐ]ÔƒZzgpŠ¾èÆ$áZhgìXpZY:ógÔ…ZKŠOCÐ:æENHZgZzgÈz
jAÐZkÅ¼k,$+%»xŠ}g;ìXYVøg~Wy!*yZzgáyÜsZzgÜsZKŠOCÐÝg
~ìX–weZËÐZº:

~ä)˜´Æ2ÌÆP^KÔÂt».ÞK%:g{ez;VÆúZxÃÄ£tZzg
œ—qÝX~ätŠ¬Zy»Ší~ÂxdwìZzgÌðLLÛZZyóóÃWCìX¬
gZâVÅ%Šzúö6,™zhzVÅgSÜs7ƒgp~ÔZzgtLLpóó¹(,~ì0*Îy~
™2$7:ÔgØ]Æu»g~g(ZI»gzVZzg°xœ1]Æ!*zŠ~f[»Š−ZŠ{7YV÷Z
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11 ;SkŠOCÐZVìX
LLÂóóÅ´#ÖeZËÐZºÆZyZYâV~ÌZEwƒðì˜Vz{±(ÏÂxÔÇZèyZzg
™r#èZMZg6ÆúZx6,eJñYäzZábÝÔƒŸŠZzgZ¡àgz-VÃ@sW¯DX

ZY:LLZzgÂóó~**x.Š(ÏgZÉîVÃWÂL»‚tZzgóagÆgz\~Š3c*ŠHìúZxÃjyZzgZðz
W¹Æ‚Bg7ŠïXSk6,ZðZzg\g½~Â~Zp]Ô›Ô°wzZ»sÔ)zZ]ZºnCÙÚè}.Zz0+~
ñŠ¶pLLóagóóÆgz\~WÂLÅWæäZyÅi0+ŠHVpszCÙZkÅ2+g™Š,Ô‚z{Âghä6,6g
ƒ‰Xp±Z[ZÚ”h+åz{ÂÐYäÅÃÒ™DÂZã¸]Z7zZ:Š‡ŠîXLLZzgÂóóÆZy
zZu]ÃZ¤/øg}çÑ}ÆqÑ]Zzg(ÏÂx6,;HYñÂLL:0*ñgî:Yñâ0+yóózZàªÃWC
ì˜VZÛZ›çÑ{"rz"ËÅi0+ŠHV¬™ä6,6gX

LL±Z[~¤/ëgÂóóµiŠ{ÂÆßÍVÅ¹ãì"DZzg"ZOŠ~»Dgƒ‰X8-öGWZLñ÷z
§pZgÃ:TynXZq-ZbQyÆai0+ÏÅâh+á™Wc*åÔQÐÂzZßVäâaeZÑXíµ»±Z[Qy

6,W7,ZX‚B„Q+~Šw»Z(úƒPQyÆŸzYyJ-ÃøŠHX
Z#ËçÑ}~(ÏÔYZzgZOŠ~qÑ]Š¤/ÍVƒVz;VZÜ¹Šg,Ì0*')é JwƒYCXßv

f6°xÂZiy»DgƒYDXZL6,ZñÔŠz„ŠÔ»ÛtÂƒY@*ìX"Z±g~Ô°xZOŠ~Zzg“uz
2]gZ{0*DXzëzáyÔZ0+8ZzgzÎÐgZtƒYDXZK̈yz“0Y@*ìZzgZÜª]»ƒYC
ìXZ+Â6,ZZ‡q±Z[**iwƒDXLŠgCWÃ]Åßg]~ÂLY',xZyÅ^~X

tÂøgZoìXŒVÚ(Ï°xZPxÔ!*g!*gâḡÑZzg4/g~ZŠZgzVÅZ¡CVäúZxÃf6
îg6,xZzg_.!*Cîg6,Yg¢AI¯Šc*ìXÚÛd$33™úZx~¸]è',ŠZ“»ƒ_ìXtâ-ÏÔ"
iZg~ZzgYg¢A(ÏÛd$»g-VÅ%ƒÈ5ìªxè0*ÎyÐZ[J-Ë:Ëßg]~Yg~z‚g~ìX

LLÂóóÆ´z{LL»JóóÅ´#ÖöÆ‚BZY:LL»JôóóÔLL»Jô~¡ÓáóóÔLL»J»àóóÔLL»J
Åúg'óóÔLLZÛÎ¡óóZzgLLÎ¡óó~ZEwƒðìXLL»JóóÐ%ZŠLL9~óóìZˆ‚]z_.!*]Ð¬g~
ƒCìXZkÐÎ—sVk"'Zzg"Z(gƒCZzgZyÆ‚BÈSezg»uZËZzgÆ;B~
ƒ@*ìXŒVLL»JóóZzgLL»JÐµÎ—sVóóúZxY',ZzgZ¡wIxZâVÆ;ðV¦[Zzgik,Š„
X˜VQyÆ£ttKYDXZyÅ8þLpŠZgZŠe$ÔWiZŠ„gZñZzgWiZŠ„%gz¿t™1Y@*
ìXLL»JÅúg'óóZzgLLZÛÎ¡óó~¸S:]Ôúg]Å"rZzg"Z(g~~vƒYCX˜V
3+gu~çÑ}~úg]Åw%ŠÆ;ðVLLÎ¡óóÐËîg6,Á7Xz{/½%ŠÆZágzV6,**û
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ìXZkÅFb~ZiwÐ%ŠÅõè»PeZwŠc*ŠHìX
LLZÛÎ¡óó~LLÎ¡óó)úg](»{Û%ŠìÔ&Zkä(,~œÐp[ßg]F,+(Šc*
ìXZ#Zk("Yy~i0+ÏÅgíaZƒ̂Â%ŠÐg;:ŠHZzgQÐZL$¸ç GOs~gppÆaLLç~óó“W
ÅŠú]Š~XT6,LLÎ¡óómZ_:

LL~ç~7kóóX1YV?tÌÃði0+ÏìXXX7!=ZKi0+ÏZzgWiZŠ~Å7Š}™³]»tÎŠZ
úg]ZkÐ(,|™Zî`™Ì7$Ë¶XYVZkÅezg»Wy~uZ%ŠÆ;B~åXt 21 àg7ìXóó

%ŠÅ¸̈6,„Ë»âiì²úg]Å"rÔ"egÏZzg6g~ 31 ]LL#ÖÈß~ä»¯c*ìóó
Å´#ÖX–weZËÐZº:

XXXæ¹±ÅŠ!*™g¿YCìÔT§bZkÅZÐZŠe$}YCìZzgX§hVÐZkÅ
41 pZ÷]0*âwÅYCz{Ãðeq’|7XXX

ZY:óg@*&4h4-ö
EGIGG’q-ÆbŠZg7pz{úg]ÅYZF~Ô%ŠÆ;ðV0*')é JàZzg**Z»AVÆÜs

Z£?~uZ0*Zî`gTXz{`~úg]ÃZk»ZÝ£xŠÑäÆWgizqZzgúg]ÃgZK̈y
ŠÚÆøXÓxF,ZK̈ã$¨å GGOkZzg³]zƒ*Æ‚BX

LLÃ{Ô†ÔNhóóÅ´#ÖZzßZ+òÔ—ãZzgj,q~Æîg6,ZEwƒðìXZY:LL†èN·óó~
NhÔ!*ÈZzgpZ[ŠÚzZßVÅWgizîV»#åX({g8-ÅÃh·ài}~…zZá%sÔ$zgÔ%Š{ŠwZzg

ãßvÔ$+1ŠZgZzgÑÄiŠ{âjw~',k;',k¦/ZgäÆˆz;VÆ¬Š~ƒ`Ô̧Z4~ÐZq-
hZ)xVç~(ƒÐ»ŠÔ̧YVz{pZ[ŠÙ¸X¯}ÔWgiz½}ZzgpÙÅZyzV½}pZ[!Â
Æ‚tNhÔÂÆ†Zzg%slVÆa**‡&ÿELhåÔZk%æFNZyh}Æag8-zâgÐ½7g
åXŠßg8-NhSyÃZK§sš@*ƒPCkƒ@*:

e0+ÅŠZrŠZge0+ãÅšeŠg~nƒðaKÅ§só{ZVðÂz;VgzÝÅWtKgÃ
WðXW\VÃF,Zz^Š¶zZàÐ¾VgzÝZzgZ¡[Ã6,jy™äzZà"5Ð)4è

EGGgzÝÆ¯Zg}

Z“ÃWgì¸Xz{ZzgŠgÔgzÝ»−gzZVŠNgì¸T~ZgùVÆéZ½gì
51 ¸X%AW\VÆfg=Ðz{Íc*ZkgzÝÃZLZ¡[ÔŠwÔgzbJ-~Z@*ggì¸X

Íc*z{NhQk6,Zyh}Æaw•z¿»xá™Wc*åX¸——.-öGZzg¼k,(ËZK̈yÅZÝi0+Ï
ìX¼k,Æƒ»{~‡Zßz@*gq-vkV»)Ûƒ@*ìXZÝq¸WgizNZzgÕNZK̈yÃw•
z¿6,Z‚CXZzgZYä~ñŠLLNhóóZy—WgizîV»ä́1X
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LLÃ{"ZâVóó~ÂÐŠzgNhÅaKZK̈y»zZA:ZLw™CìXqÑVZK̈yäZk»**xLLÃ{"
ZâVóóg3åX({Ñz}ÅÏgö6,ŒÔ˜Vvk»J-:åXpNhÅaK6,îÆˆŠzu~Y+$Ô
˜VZK̈âV»‚t:7,ZåYw„YwZzgCÙc*à„CÙc*à¶:

z{Îg`ÃÃgzÝ»<Š}g;åXCÙYw»g8-úc*VF,ÔYßV6,äVÔ=gzVZzgßÅHV»
61 WxÔ6,0+zVÅ¦?ØÐäzgÔu6,WVÅ"™ZV8?ØX

Íc*NhÅ—~ZK̈yÆa!*)̄Ûs#zúìXŒVLLNhóóZK̈âVÆa$!*VC{Ç{Å´#Ö
Æîg6,ZEwƒZìX

o‚tŠZg‚â0+zVÆagZs#z8+M»!*)̄ìÔZÏS¤Å$+zªLLoóóÅ´#ÖZ‚:~
gzZc*]~u6,„Ô),gvÔŠ„ZzgëÆîg6,ZEwƒðìXLLo!*góóZzgLLE+™{Z¼góó~LLoóóZ4
S:]»qïìX˜VÂÆÓxZëŸKYDZzgÂÅ**Ëgúg]ÃwZÆîg6,!*g™äÆ
ˆĻLoóóÂzZßVÆa!*g~»!*)̄¯XÍc*QkäZk**Ëgúg]ÅwZ»ZÙxŠ}™²:gzl
Z(gÅXZzg),gvZzgu6,„ƒä»hZŠZ™Šc*XLLE+™{Z¼góó~¸oiy**ËgZzg6!*Šá{ÃLL|0óóÆ
Zk£xÐZnà©8ì˜V!*Šá{èz‰ÜÃOHŠHåXŒVLLoóó»Z‚:~gz\½™ŠzâVÃÃ_$+~Å¤!VÃ

t™**åX

LLq?óóÅ´#Ö²[Z‚:~gzZc*]~5nÔ·ŠgÔkBZzgî8ðENÆaÙìXeZËÐZºÆ
0*õZYâVLLq?¤ð»izZwóóÔLLcÚ0*óóÔLL–!*›ÈxäóóÔLLæy7ÿEMóóZzgLLpÒ»Ýxóó~q?Å´#ÖÃZK
S:]»qïŠ3DƒñÔ!*syZkÆizZwZzg"rz"ËÅ§sÌzZãZág}KX}(,J9
Æ;ðVÔ}"ZzÑŠ~Å$+zªZzg}úg]ÅpÒ»Z§ƒ™izZwzÜ»DgŠ3c*ŠHìXZY:LLcÚ0*óó
~ZY:ógäZK̈yÅZ0+gzãeÝ]ÆZkgc»ZÖgÌHìÎa»iZztÌZK̈ãi0+ÏZzggz-V»
gcñhŠêìXZ#J-q?pŠÃ·ŠgÔ¤!gZzgÂZ**Ck™@*g;Ôz{CÙ§bÅ¶]u™@*g;p4ZÐìw
Wc*Z[~**ÂZVƒŠHƒVÔZkÆ¢oZ¡[ÑÅg~îg6,¯ƒ‰XtŠgZÝÎaÅ~¶ZkÆ
Z¡[6,qz~ƒ̂ZzgL:÷4zZÑq?pŠÃ$zgÔZ`Zzg**»g{¦g™äÎX0+~~ZC@ŠN™a7-ŠH:

XXXÂH~ZÚ**ÂZVƒŠHƒVZq-„i¥~(,J9äW1ìÔZkä"DÐn}6,
;B¢ZXZÌW\VÆ¤/ŠË6,0+}ÆlÅâ#L-VäŠx:)c*åÂQPzVÐÄÝ

71 zZÑ1hJÃyåXXX?

-VÂeZËÐZºÆZÒZYâV~õZÆ‚Bˆi)Æîg6,LLiCÙ½~âÑa–îVóó»Ìf™Mì
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p–Å´#ÖZKÓxF,se$ZzgUŠZg-VÆ‚BZY:LL–óó~ñŠìçÑ}~o¬Ô$+™ŠZgZzg
–ÚßÍVÆaZEwÅˆìX&Ëgº»Òp7©Šz4‰6,ïmgºÃÌe7-âgŠïX

LL–Ð5‡]óó~ZK̈yÃZ0+ƒ~gZ]~ËõZâgŠŠ3c*ŠHìÔ&gZ5Å¸ì:2w»ØXQk6,
eZŠRyŠAçZ]ÔXÃ–Zzg¢|Ü´â]ÐªCÙHŠHìXÛzŠtõZ~–iCÙ½~âÑaQÐ»^
3äÃ»g¸XZ#Z0+ƒ~É̈V~fgÆZz6,m|YäÆˆ2wÅWÎŠÏÅOñ(,}(,}¢|Ô

DDaTaQÐ3äÃ»gX
LL–Ð5‡]óó»t™ŠZgñŠ{ÇÅDÙupgŠ{Ôâ-kÔ6,.yqwZzg)ôpÛŠìÔT»Ãð6,‚y
qw7ÔÃðñ÷z§pZg7ÔCÙ¿!*mps»Z§ìTÅzzÐz{ËÆ‚BLZzgŠk,0*©]Z2Zg7
™YXíz{ËðÔâ-ÏZzg‡»Dgƒ™çÑ}Ð–Y@*ìX

LL–óóÆ´z{¢|ÔwŒÔÁÔ‚,$ZzgDÙZg0*Å´â]ÌçÑ}~ñŠCRZzgÑIÁÜÆa
ZEwÅˆXõZÆ‚B0]~–Ô‚,$Ôw4VÔÃhLi}ÔØÇƒZîV»f™Mì²LL0óóÔc*
LLkóóÆ‚B¢|Ô+Bð EEOÔQÅð OÔÆŠhÔd->î GXÔ1YâgzVÅWzZi,âjw~Šc»g8-½ŠîX

LLZ!xóóÔLL»J»àóóÔLLE+™{Z¼góóÔLL»Jô~¡ÓáóóÔLL#èEMEWÓóóÔLLZÛÎ¡óóZzgLL‚ñÅ§b
‚BQ,óó‰ZYâV~kZzgZkÆßZiâ]»p[ßg]ZÖgMìXZY:ógÅ8øL!*Ü{Ôá)Zzg
Ñ!pîÐV6,ŠZwìX

ZY:óg¾Á'g]ÐkZzgZkÆ0]»g*ZK̈ãkÆ‚BhŠêì˜VCÙ¤!gZLÐ
$zgÃè3ÆŠg9ìÔ˜Vk»‡âygZòìZzg1YâgzVäZK̈ãÕ[XgÇXpQy»§¿̄
Zzg™ŠZg!*ÇBVÅ§bX

LL0*ãóói0+Ï~Ûs#z.Zzg§Z!záŠZ!Å´#ÖìpZÛZoz̧yÅßg]~±Z[Ì0Yc*™@*
ìXeZËÐZºÆ;VLL0*ãóóg§]jKÆ‚B‚Bg±Z[Šy{ÌÃW@*ìXLL±Z[~¤/ëgÂóó
0*ãÅ¶Æ!*)̄µzÈ‚à»DgƒðZzgeðgeôÔl0+6,0+Ôm@*]ƒºW[»Dgƒ™**1ŠƒñX²
ZY:LL0*vVÅ.$óó~0*ãc[Åßg]~ÂÃ¾t™ä»!*)̄¯X

eZËÐZºÆ;VLL({g8-óóg({ÁÔ§zZÝÔñ]Ôâ?Ôè„Ôzk,ZãÔ"Åg~Zzgƒe$Æs~~
ZEwƒPìXZY:LL»V0óó~({WyÔ({ÂÔ({Z¼gÔWƒ({Ô({ŠOCÔ({VYwÔLL»V0óóÅ
¼k,ìXQyÅ"ùCÔ"Åg~Zzg˜ªÅ%ƒÈ5ìXZY:LLlg‚ióó~ZK̈ã¼k,ÃLL({;ðVóó
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~Š3c*ŠHìŠgZÝ¼%æGL¡ZzglgÆƒÅ´#ÖìXlg‚iî¤k~ûzÛZ„Zzg=zù]
ÆaczsåÔZ7»á;ðVóó»Z§0™¼}~ÈƒŠHZzgZk»»xŠzuzVÃë»qwC**IZXZk
lg‚iîðä¢„ZK¼k,ÐõM™1ZzgLL»á;ðVóóÅƒe$6,‡úƒŠH:

XXXZkÅ=äZÐŒc*Z[¾Zlg»á;ðV~ìXkỖîÔWiZŠ~Ôç~ÔaÔtƒ
ËÈápZ[Åâ#¸X»á;BŠZ:îgì¸ZzgZq-ŠyZÐ¼Œc*Yg;åX4¸ì

81 ZkÆ¾Ã™ZzgZkÅ!*]6,¿™zX

ZCeZËÐZºÆF,ZYäµŠgµse$ÔZZðZzgg'×c*CcZ×ZŠZÆ1XZrVä´â]Ã:
ÜsÅg~ZØkÆaZEwHìÉ‡g~Åf;-$ÅWiâö»ZÈxÌHìXaVz{:ÜsZY:óg
ÉZYâ~ÕŠÌZzg;Cjgs|ÆqïÌXÅ<å XEZQyÆZYâV~Ù´â]~].]ÔZÐZŠe$
ZzgZg@*6ÃW@*ìZY:ógÃW~Zzg;C'gÂVÐçz-$Æˆ„aZƒYìX

ZÙzjZ!Y] j

)Yì(QgŠzÔ*Zi+cÔ%ûZÒ`ñß~9ziZ−+Ô9ziÜ™ÔÑƒg)kXy( Ên†æ‡]Ö×Ç^l 1X

"Spring of Creativity" by )Â#¹(eZËÐZºÔéXÅÔÑƒgÔfZ! i³³ß³Ïn³‚p]‘³_³¡u³^l 2X

Ô1102Ym981 Heiz Westman P:35

Ô&]ÔÑƒgÔ3102Ym02 …æ|Â’† Z„k°w7g~Ô 3X

WŠy 11:00 ÐZºÔeZËÔ»gZ³Ðk?72Ûzg~4102Y 4X

eZËÐZºÔéXÅÔÑƒgÔ Þ³†+³³‹]æ…Òn³Ó³9³³‹E]ÊŠ^ÞçpÒ×n^lD LL"lZrÂ»lZróó˜!LL 5X

4002Ym62X72

óóX01Ô™Zc9002Ym95 e^e^á ÐZºÔeZËÔLLÃ{"ZâVóó˜!â„LL 6X

óó™ZcÑg{97m42 ‰n· ÐZºÔeZËÔLL̀kèróó˜!LL 7X

óóÔ4002Ym802 Þ†+‹]æ…ÒnÓ9‹ ÐZºÔeZËÔLL–!*›Èxäóó˜!LL 8X

óóÔ4002Ym783 Þ†+‹]æ…ÒnÓ9‹ ÐZºÔeZËÔLLŠOCÅiîóó˜!LL 9X

ZsÔm683 01X

óóÑƒgLLWiZŠ~Æ75‚wó̂ó)uz}g7g^(-xWiZŠ~Zi+cÔ42S~4002Ym21 qß- gzi**)LL 11X

óóm492 Þ†+‹]æ…ÒnÓ9‹ ÐZºÔeZËÔLLZÛÎ¡óó˜!LL 21X

ZsÔm492 31X
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óóÑƒgÔéXÅÔ9991Ym351 Âç…l(qß‹]æ…q„e^l ÐZºÔeZËÔLL 41X

óóÔ4002Ym36 Þ†+‹]æ…ÒnÓ9‹ ÐZºÔeZËÔLL85ÿ EELN·óó˜!LL 51X

X01X™ZcÔ9002Ym95 e^e^á ÐZºÔeZËÔLLÃ{"ZâVóó˜!â„ 61X

óóm764 Þ†+‹]æ…ÒnÓ9‹ ÐZºÔeZËÔLLcÚ0*óó˜!LL 71X

óóÑƒgÔÛzg~9002Ym05 ií×nÐ ÐZºÔeZËÔLLlg‚ióó˜!âx)LL 81X
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qƒ$Zy·a;y eZË
R,&45ëGEG
Y»Ò PTCL Z™g`

My

ZgŠzá²~ÅgÎx]Ô_5ëEL0*ÎãZzgõ_èEL¯ÄpZz
Beginning with a backdrop of the conventions & devices of Urdu poetics and
the study of culture which acclaims a piece of poetry to be "valid," Hafiz Safwan
has detailed the study of Khwaja M Zakariya's Aashob into four parts.
Elaborating its style, topics and genre of the poetic craft, the author identifies it
as 'Sabk-e-Pakistani' (the Pakistani style). He argues that Khwaja's poetry is a
broad continuum of the robust tradition of classical Urdu poetics and points out
comforting homogeneities of Urdu poets who have flavoured their diction with
classical music. He concludes his article by comparing the substance of
Khwaja's poetry with noted classical and modern Urdu & English poets.

ÿSk*y~ZgŠzá²~Ð0¼gŠ!*ÂVÆˆªz®ZzgQkÅ¼˜]»_·ìÔŠzuZZzgŠZ
ñZi:ìZzgaåù”î0¯xÆ!*g}~ÀògZñìXbmxþ

á²~ZK´d$»ZÖgƒCì:¡ZÖ§fZ]c*YqÑ]»¡g7g@*jXŠ*²[~ÄÍð»
Ñ:¢ïGGL—ã»ZÖgZzg@zbÅ$å Ls#)c*{ÅW(ƒ@*åZzgZk,Zy~±iïELigX-g\ÆQZz[Ð¬J-
ætzf[~á²~Åw¬xîgÐ85Ïî G0gziÇgÅg„ìXá²~Zq-{¶Zzgá²{qXá²!*‡°{Zzg!
zz5ixƒ@*åZzg9Z{0*@*åX*yWÛ´ZzgI¾WgZðQkÆ®ÆWÑ]¸ZzgÀòŠg!*gŠZgá²~Æ‚B‚BlV
z){ÆñZµ6,Qk»»x¹(,|Y@*åXá²»t®ßÍVÅá~¦/Zgä~Ì¹çzyƒ@*åZzgáx7,D7,D
á²ZzgŠZ*yÍZLZL&ewfe¸XOçá²~ÃZÖ§fZ]'á²~ÃZq-$©î EG0ÃÐŠ9ìÔZ#`
Å¦k,WÛ´á²~»Zq-ZµZzgxUìX].h+á²~SyŠzâV»ZâZ`ìXSÐ¸£xŠbecXtZµ
!*]ì`ÅrƒCRŠZgÔ6gD**]Zzg”h+çÙŠ!*îäò?ÎäZzg$+yê»äÃÂgziÇgWzg®¯Šc*ZzgŒ

(ZzgF,I Nature !*izVÃ³]ÅcZ`6,èŠc*Z#̄ízZá"»gZzg34-õ XGHƒ‰Xá²~ZKâÎ)
(ÆZ±gÐt„ƒÔi0+{á²~L`ÐÏ7ƒCXÜs÷Ô¸̈c*ZºzZDwä7É Composition)

(Factors CÙ̂ká²äZLiâäÆ(ÏÔçÙZzgYqÑ]ÃË:ËcZñ~ÄHìXtbCÙZzgúZï)
…Š*á²zVÆ¯x~Z¤/ªCÙUÃ:WNÂSkÅzzQyÅZEwÅˆ´áV»ZL¥xÐZzgøgZQyÆ
âjwZzgŠzgÐŠzgƒY**ìXOçá²~Ã¡ŠZ½Zˆ‚]»1c*fZCzZgŠZ]'Sk»Šgz]**ì&ZŠ[~

ÅZ˜bÐY**Y@*ìXSkÅVw³ZDwÆÄ:C 1Reductionism

351



ìpVF,~gÍV~Z[J-gzZVøgZ Z}Zģ0*u¾~w#Ö?–%}ë
Ð%ZŠui$4èGEL0*Îyá¢8qÑètÄ½"5é GES3191Y»ìZ#ZÌ$©o-ê

GG
GLy»ÃðìwËÆáy~Ì Zģ0*u ~

‚Ñ§»gzZVì(.çGLsiåZCÔTÐzZã¥xƒ@*ìZģ0*uÐ%ZŠ Å :åX2SkÐZŒÄ»ª^qì:
(String of words Šzu~§sZ¤/á²~Ã¡YqÑ]»g7g@*jŒYñÂZÃgÃ½~Ò**]) 2 ui$4èGELsiìX

KÅtµYCìXZ¤/¸f6RƒÂÃyYäÇ;»tÄ:C
QFÐWÙXæZgZÂVÆˆ ëI}ZbSâ5‡ÂVÆˆ

Z¤/oƒâZk_·:ƒÔc*á²~ÅgÎx]Ð**£ƒäÅzzÐÄKƒñ 3 ŠgZÝd¹æ¹0*Îy»â<ìX
z{ Å Zzg]ƒDgTX!5ÕäIS¸6,z+á™ÆSk^´: void /VÃ¡}é¿™1ŠHƒÂZ,Z\‹u

Ã]gßRÐ+âèè™ÅOñZ\êLW!™1YñXz){XZzÄzK ßN* ~Å©ûEEL 4 }ÌŠHßN*Â÷}0*kWc*ç
ªÂÔpZzgZ|[Sk»xÆa**»°gTX (Building Blocks ÅYõZzg».ÞÆgzZî&ZbZñF,0Ì)

¸zzìZz6,Šg̀ÅˆÐVVßV~ZÃg~ñŠ3,}ZÖp7g~!›43ïEGGÒy7™nXOçgZ¶ÅgZñìt
(¯Dªky¯äÆ‡.ÞqzV»Z‰HY**XSy~Zq-Zzg$›å EN Body) ÐVZbZñF,0Ìá²~»Ÿc*ky

Z#J-áï:ƒA$J-tkyk+MÆZ±gÐ7gZ7ƒ@*Xiâ:á²~ÆŸ~'-.ç EEE!gzbÆ (Time ªiâ:)
(ìXŒVLLiâäóóÐ%ZŠz{d$ìT~ Spirit of Time) ƒ@*ìÔZzgZŠ[~gzbÅZdF,+̂gz—)

»DgƒDƒñÔ¬xîgÐâZ§]»_·Ô(tzòtc*âjw Reductionism ÄaZƒ@*ìXSkLLd$óóÃÔ
(ìÔªz{UjZµKÅ‡&ÿEL Metaphysics âˆZÅŒ43š5é EGG]) (¹&ŒY@*ìX¸d$á²~Å Context)

ÂÅse$á²Zzg‡g~&‚ìÆŠgxyLLZ·¾gZñóó6,«ƒCìXÄ (g‚ðÐ!*CÙƒ@*ìX Tangible eö)
»ZÝpz|xZzgâjwSk!*bZ·¾gZñÐáCììzZÑZzgGg&7,"zZÑZq-Šzu}Ã)c*Å(™YNXZ¤/
se$‡ì:ƒÂ¯x"pƒY@*ìZzg0ù$+ZùZzg$h4->î GIEGXzZ7g{z){ƒw̄VZzg/VÅeƒc*V0YDX

SkW»ÜtìÄÃKÆaQkÄÃaZ™äzZàd$Æ¦§»Ñ]ÃY'¢zg~ìXt!*]

¦§WzdÆ%Í`£gZ]Ð¹?Ø™Zzg¹WÐÅìXZgŠzá²~ÆR_¬ÅgA]~t!*]

ƒÐ¬eZËÒZ°9.è WEÃgz¹ä½ìXQyÆZÖpŠ&ÀŸ/õ GG:
ƒäÆa(„Ôc*@*gõÔc*á²ÅÎZö/~Ôc*)Zš!ZßßV)!5ÕäIS valid ÄÃ‡ìƒäZzg9ª XXX

á²ÆiâäÆYqÑ](ÃçcÑ**¢zg~7ÔÉZÒtvyŠ{ÌƒYìXpÄÃ‡ìZzg9
ƒäÆaQkÅZš!gzZe$ÔQkÅZš!d$ÔZzgQkÃaZ™äzZàd$Æ¦§»Ñ]ÃYä%ë

5 ÄÃ™„7MhÔQk»‡ìƒ**c*9ƒ**ÂŠzgÅ!*]g„XSk!*]ÃëZ[Ì7g~™70*ñX
á²~Å6,ÄÆÀò£gZ]Šz„:çãz_̈ÅãCŠ6,ÔZzgZ|[ªi!*yÔcZ›ÒyZzgˆÅãCŠ6,X
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Â!W&ñç¬]Æ¤/Š̃äì:ZÆZzgl»z̄g&¶ZzgI¾& ¬£gÃ„ZzgŠzu}Ã®ëXá²~6,
)©àá²~ÅYõ |I~ÆjZáÐ_·;„»K;gzZe$ÐaZî»ÒyªgzZe$»ZZxƒ**&:ƒ**X

ÆaQkÆoƒ£gZ]ÅeyðZzgç™**7,@*ìZuÕäSÕŠÅZKù]»ZJyƒ@*ìÔOçZKÄ~gzZe$
Åd$Zzg»Ñ]ÐWÙÕŠ„SkãK6,7}ZF,MhX‹]Ô›ZzgÑe$á²~Æ&(,}ZzgãCŠ~
ø»]Xá²~Æ¹Ðgz\Zzg£œpSk»ZÝCÙ¼e$ì!*]ÃŠw~Z@*gŠ}ÔOçá²~»

(ƒ@*ìX"á²~»ZW,ŠwCk™@*ìc*fztÔZzgtÀ$é S Eye ¶K:Šwƒ@*ì_.!*]Æ|ì«g»Íc*%œ/)
á²~Zhc* [ŠÑb~z{̧]ƒ„7$Ë_.!*]Æ|ì«g~ƒCìX Zq-{ñlÔZgà¿ƒ@*ìX

o^ïELqwñu~W!-BïGEG™Æ»âVÆgZ5Šw~Z@*g~YñQk»ZW,Šk,0*ƒ@*ìX
!ZŠ[ÅãCŠ~„ÅZq-òtÌìSy~Å¼»@s‚ìƒ@*ìZzg¼»‡g~X!5ÕäISŠZ*y»@s

‚ìƒ@*ìÔpZ{t’ƒðÂ[Åßg]~„YV:ƒXSÏ§b**zw»@s‡g~ƒ@*ìpZ{SkÅegZâðú
YV:™àYñXZYä»@sÌ‡g~ƒ@*ìpZ{SÐáÄZY:~‹c*YV:YñXá²~z{r3ýELZŠ[ìT»
@s‚ìÌƒ@*ìZzg‡g~ÌXSkŠz3ŸÅzzÄÅðZzgƒŠzâVàz‰ÜŠ±ZJyXá²~ÅðÆ
ú,ƒCìz{LÂ»$ÕäSÈVƒCìÔLËºmZ|[ÅzzÐÅg~îg6,Õ[~gSìÔLgzZe$c*
ˆÅ~Y\Æú¾YCìÔZzgLzZu]zjZŠ_Å<ÐÐùgSìX

(¿ìXÄ Relative (1c*Ú7Étàz‰ÜFúZï6,«ZzgZŸ°) Absolute á²~ÃðÇ)
ÅWæÅßg]~Â-V4ìÍc*Ä¬„f‚~ñŠåpZ[ËZgƒ™‚tWŠHìXWzgŠWñƒñÄ~
ìwÅF,ZlyZlÔ¢Åk0+»g~Zzg—*Cf»g-V»**xìXÄ~ziy»¦g²1V»Šc*ƒZì)20Z£
ZHzs2è~»(Xziy»¦gSkŠgzqz~g;ìÄ~i!*y¡¦ŒÛZgŠ~ˆCÙ̧x~].Z].ZìÔZzgziyÃ¡~
ŒÛZgŠc*ŠHÓxZ̧ZxÅá²~~œuìX

Å§sgc çh ZgŠzá²~ÅgÎx]Ð0SyãCŠ~!*ÂVÆˆëeZËpZz·i™c*ÆÄ~ù´
™DTÆZ’ZLLŠgæ—pŠóóÅ«S~z{˜:Šg]ä=á²aZHåpqÑ]ïzWÅ
§sáWñXfsÅTgSk[zÕŠZ*›i!*yzZŠ[Åá²~»Zq-¤Å3›Ð)é E:_·X

WÐ½Ð¬Zq-Z‹ZsXF‚w¬Å!*]ì~äZq-³m,Šz„ÆZÜZg6,Zq-*̂*ó6,û{
–XZv»™**Ôt*yfgZZY–ŠHXQkäŠ¬ÂSkÆ¼ï]Ã̄iŠHZzgº!~¹Èá!*Šáƒ!ZÖpZzg
ìÑ]ÃX™gnpZzgŠzu}ZzgŠ}ŠgZǢÆ5îV6,S¹Ÿù7™DXLËŸiWŠò6,r7,ŠHÂ
Â7,YñÏX*̧yZ#ÖÂ}eZËz©ŒÛ7äÌ7,|1X~Ëz‰Ü~YÆaŠHÂg3„Ûâc*

(~˜ƒXSknÆZÖpÆ‚BÂUg&Š6,recåXQQ,VäF Superlative gCY?å4k)
ÂkHñS¹agZìÅ8~7¯c*™DXW`z‰ÜWc*ìÂ~Z+„·ŠZ*Zzg’ìà»‚o™g;ƒVX
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pZz™r#+B543ï EGIGGLÕŠzZãZzgŠzIuÃc*]gppzZá[XQyÅá²~Å»Ñ]S4ã~ZÖpÐkìª
zZãÔŠzIuZzgÃc*]Xgzi%{i0+ÏÔ¬xßÍVÆ)bÔZzgXßÍV~Qy»ÎZ3ìz{Xñç¬]6,!*'™D

ic*Š{F,'¸¼QyÅá²~»Áz»„ìXSàmc*',@*îgzZgÇYäÅÕQy~7QXQyÅ — Qy»Òy
á²~»@s¬x7,ñ‘ßvÔá²zZŠd$Zzgz{ZLZˆkÅ¤/òZzg!~ÃS4Æ»z„~v™**eTXC

6 uzŠ}Ô**!Z}ÔWìÔjä ',WzgCÙpZ0+gBŠZg~
Q,Vä¡—ìàÃ»°7ŒÉZLŠà_.!*]Zzg„~uâñÃDÆ‚B7™äÅ§sÂzŠ~ìXz{
[ŠÑbÃ_.!*]~Í0+|™!*z‡g_.!*CcZñ~!*]™DXQyÆ_.!*]»z̄g‰Zz‡]¢¢™!*CÙ¤/@*
Š3ðŠêìpt3,~_.!*LMc*:_.!*LMÌ7ƒ@*XQyÅá²~Šz¦ŠzegÅ§bZq-zZãÂÄRŠZgÃá™
¹ìTÆ‡&ÿELeöúZïZÜª]ÔZK̈ãRŠZgÔÛZ6+ö XLZ»sÔ+B©û

GEELpÄzIZzg0*Î+MXCÙ',^gi+Æ
(Ð„g]ƒCìZzgZ,á²zVÆ¯x~Ãð:Ãð„~ Felt Thought 4,Šq-„~á²~CkKƒñZ°g)

pZz™r#Æ;VCkK 7 Ãt¢zgƒ@*ìÔZzgtÃt—îg6,CkHƒZZzg_.!*CcZñ~ÒyHƒZƒ@*ìX
»f™Q,Vä-VHì:C 8 ƒñZ°gÅÛZzZãìTÆcZ›ÒyÆaLL"5½5é GEYEñçwóó
„c[ÔÂge$ÆÈ ù¡¾æ EL—ƒ0*È

C‚]z„c*]ÆSkñãâgDŠgc*ÐQ,VäçwzÄÅ%æFNW[1,ïàXz{çwÆgzZîŠZ],}Æ
Z§ƒDƒñ].h+çwÆá²XQyÅçwZzgÄÅ»Ñ]~q,áïQy»møg~pÄÔ`Zzg
i0+{)bÐìXQy»L}ŠðZzg}J7ŠgZìpp}|WÛ,Xp}»ÒyZzg',@*îZÒÂ!*Ç
‚tÆZÖp~ìZzg‚Š{Ôp2ÌÆPÄzV~fgZë{ÌìXŠzgÆp}QyÆ;VáfXQyÅ
á²~~ÃðZTgtc*ìD70*c*Y@*XQyÅá²~»ÂzÐ_·2Qy»Z’Z×LLŠgæ—pŠóóCD;C
Z§ÌQyÆ;V7XOçQ¹:ÄZv+Å¢zg]7,~Zzg:5†Z/ÅXZKâc*ÆZC96,¢ÔZL
iz§!*iz6,ZOŠÔ¤®)Zzg"*i~ÅtÝ]QyÆ;V¡~z85Ðö EEOÔZÒ¹7X

á²~~ñu»Š̈Z**Zq-¬x!*]ìXñuaèZq-x®ZzgSkÐÌ(,|™Zq-å‚bìTÅ
ZKgA]Skañu»ÜsGgzZÑc*ÁgkSÐá²~~',]7YXzZãgì¼gZÍVÆ**ñV»Ä
~Ä™Šbñ]4©3ï GGGGÆ‡ì£x7ì6ZLz‰ÜÆFgá²™DgìXpZz™r#Å¼çBe{
eyðñuXÐ¥xƒ@*ìQ,VäñuÃ™gZc*ìš¨Zc*7XUgœjÅ§bQ,VägZvLL‘óó
X!5ÕäISLLY0*y~Zbóó~gZvNZgZÆâjw»Z@*W,Zzg‚iz‚âyMìXpQyÆ;Vá²~Ãñ]4©5é GGGäÆ
izg~EVzZàª}aZ7ƒðXçw~Œ»g8-Ñ**øg~á²~ÅZq-gzZe$ìp].h+Ä~gzZe$~
tKeð&+}7MXgZ¶Æ_¬ÅuJ-áyZ/SWy~á²2VägzZe$Æ‚BaZîÆSk1ÃÌ

9 Åg~îg6,',@*ìX
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ZiÄi!*yi›¬xƒYDXZ%Zq-„çwc*ÄÆFÄzVc*7g~çw»i!*âV6,WY**ÜsÇäzZßV&
zZCV»g34è XGEL5ƒ@*ìX;ÔÛZiZzg**Ü»‰z){Å¹ÏçBSkŠú}ÅVw~7ÅY$ËXC

01 ìÒ²̧{å¬ W`nì£§¾w

pZz™r#Æ;VÒy~Z{î7ìXQyÆ;VWæÌìZzgWzgŠÌXZzgZq-(,~!*]tìQyÆZÖpZzg
ìÑ]¼Z,geîzZáCÙZq-ÃZKWzZiZzgZC„ìw”XOçQyÆ¹ÐÄi!*y6,m|YäÅ&¢A
gnpXQyÆ9ZÃg~"‚$»Kúc*Vì&¸̈ÆZÖp~LL‚ŠÏz%æFN»g~óóIecXQyÆÄ~Ÿ~
®)6,¤/ZV:¦/gäzZàÑÏÍôZzgO-$Ð¢IZîì~øg}™8ïEL§iZ¶KY6,ŠZi»ƒUg&ŠÆ;VìX

Çg{Ð"ZEãÆf™~CÙÑpWŠòÅ§bpZz™r#äÌä́gztZCc*ìXSkÐ–Á;
pQyÅ´â]ZL¥xÐic*Š{Šzg7XZDwÛzlƒVc* 11 ˜VYyìzÒy~ZššMÌWYCìX

ÓäßLÔ½âCZzg©CWc*Ã›%z]ÆW™zZáÕŠƒVÔZ‹ZsKYäÅpZé~%}YD
ZŠd$zá²ƒVc*Zq-Šzu}ÃqYg™äÅ‚il~Ñq-Z3ÿXL¾nÔc*!5ÕäISŠ+zŠ-âÑÃK™**zßV~eJ%
zZá“|.ïGL¯ÛzlÔZKá²~~Z,™ŠZgzV»f™™Dƒñz{Zš!cZ›ÒyÃ;BÐYä7ŠïX

Z+Ä)c*á²~(zZuCÅOññç¬Cƒz{ic*Š{Šk,J-^$ËìXÅ+@î0ñŠÅá²~Ãgz—)~¢zg
k„ƒ**ec@*gzZe$~ŒÛZgñnzg:tYàƒðÑlÅâ#^Š÷LW[6,¾CgìÏXpZz™r#Åá²~»(,Z
zYZzgŒÛd$Z·@*gõZzgâjwÆzZu]Æg›¿»îaƒñìpSkÆ!*zŠzZuC>QyÆ;V
¹ÁXzZuCÄ:Âgz—)~$ËìZzg:ËgzZe$»z0$ËìXz{p[Y…ÄÅá²~»ƒ
Ð(,ZvytìÄ»$øFQ©ËƒYäÆˆSy~Yy7gSX)ŒV=Zq-‡ŠgZæxá²Zzgggc*èŠZy
pZzŠw·"§bc*ŠWgìXÅ¬xà]Šz;ógÅìp̧VÆFùúVÆ!*zŠQy»jZ!}Ã7W@*;
zzttù´zZuC¸VÆX(eZËpZz·i™c*Å>ËgLx@}ÐÑzqƒ™„zÇÃŠzgJ-7

Æ¬{LLWØƒqÑ]óó~Q,Vä˜VxŠgz7 çh áY'ÉËr„ÐÑzqƒCX
gppzZázZu]6,{)‚ðÅìz;V@*i{F,+zZu]Å§sÌZág}KXÐQyÆ(ÏÅgZzgËZg
g~»ØMìÔ!5ÕäISLLZðÅWáóóXQyÅ̧VÐ“WzZá7gR,f$zZãZzgY0+Zg!5ÕäISLL0*Îã1hðV»F,Z:óóÔ
LL!ŒÒüL@*gq-óóÔLL\=ç IXLÖóóÔLLZzƒ²ZtóóÔLLŠz§**&ŠóóÔLL**Šh+{g*óóÔLL¹V‰??óóÔz){~XQyÅCÙÄ»ZC»Š
zŠ~uz»gìpSyŠg`™Š{**ñV~Ð«ZzgWy~Ä~Â¾wÅ¦k,e$ìXLL!ŒÒüL@*gq-óóÜsZq-Ä6,

ŒÄìXpSkS³DÄ»OkZ(zWì!*ë
E
L0*Îy‡&åJLZW·Z»bÃgh™áh+„ÃðxZyƒT»

n{)É!gCéE(Sk~Ã:W@*ƒX’#Ö¾”g4ÅZ+ÃðZzgVw÷}qzÆ6,Š{6,7Z½CXtÄŠ&ÀŸ/õ GG:C

øg};BZzgœ§Z%MÆ+ñ øgZqwtìÍfÔ¾}ZzgZ0+ñ
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Z%MY™½k,™äzZá¬0*Îãzi%æGLZWZzgQZzŠVÆ‰V~LL\-Z%MóóÆ1ge‘Z™k
dZäzZáW%zVÐá™W`J-ÆegZó!*izVÅ¦k,,SÏZq-Ä~9ÃWCXtÄ%æFNRip

(Ì Full of life (Zzgi0+ÏÐ½7g) Picture Gallery („7%æFNRi¦k,) Pregnant with meaning)

ìX¦k,e$pZz™r#ÅÜşV»{7ÉQyÅçßV~ÌZ,ÄYOXXZ(„Zq-¦k,W‚çD
ÄŠ&ÀŸ/õ GGT~øg~(Ï@*gõÆñŠ{Šz‚zVÆ™ŠZgzV)$+™ŠZgzV?(ÃÍc*Ñíq¢™Šc*ŠHì:C

ÃðÑpƒæsÔÑZ[ ƒZLZL®~"éz"n
Z(„Zq-ZzgÄŠ&ÀŸ/õ GGT~Zq-¯YW%»(z{n{\dƒZì:C

¢zg]Hì˜[zZíZÅ Ó#Öàìe&+}ÐÂg#g{

ÄZZŠzZg~F§bÆgD**]ZzgÅg~’rVÅWâ›{g„ìÔW`Åá²~6,',~§bZW,Z0+ZiìX
ñç¬CçB].h+á²~~¬xQZ¤/pSyÐá²~»•Š~@*W,ÁÐÁg{Y@*ìXOçpZz™r#Æ;V
ñç¬CçwÁÐÁìX2gZ¶Å{IgZñìñç¬]ÆZ±gÐpZz™r#Åá²~~çwZzgÄ~
¸&™**ÌÃð{mZÌ7g‚rX

ZgŠzá²~~Zôm,~ÆZÖpÆZEwÅF+XZºäZKá²~ÅSÆ_.FZq-Zôm,~Zñ
YæZEwKZzgS®é O™®é OZdwÅ¥hßg'','ÔZzg¹ÁËÂÅ(<45å GXEGÅì!5ÕäIS°ÅÔjàÔGyÔZb~Ôo~Ô

(Ô².ïF&HXZDwäÌ2ÌÆPZñYæ',DZzg Box) @Ô7c*VÔ]4-C4è FGFG&]4-Bð FGFVÔg2$ÔÑ^™r#Ô¢ZxÔ…
pZz™r#äZdwZzgZYŠzâV (z){X Theater (Zzg»F,) Lord (Ô°Š) Caesar 9Ãc[H!5ÕäIS„&„~)

ZEwKpÜsz{XÆŠÑ]ZgŠz~1M7nÔc*z{XÅZôm,~„czsìZzgøg}i0+{`ÔpÄ
c*(„~{mpgBbì:zZÅN*ÅÔZÚ,MÔZàÔöi{ÔÎ^Ô1^ÔÀÔ7gÔ™2$Ô™BÔZfÔR,†ÔÅiï MHÔ£

(Æqò7XQyÅ Language Purism) Íg÷ÔS-á\Ôe#ÔXÔÇÔ$ÿ LXz{pZ(Z{ÅÓg‹i!*y
(Transliteration Z’ZðŠzgÅá²~~ÌZôm,~ÂÃWDXQ¹ZhZôm,~WCìpz{ZgŠz$¨ÿ EGLw°)

7™DXZgŠzá²~~Zôm,e$Ñ**Zˆµ²~ÅzzÐÌƒ@*ìÔZL_¬ÅaŠO)äÆaÌÔZzgtZÒ
²~~7MXQ,Väy~ÆFÂÌZEw ™Uƒ@*ìXt!*]zZãìZ(ÃðbCÙ{pZz™r#Åá

KptZ,gzZVŠzZV}tZˆk7ƒ@*tLL0*u¸g]Šz4óóc*LLZðÅWáóóÆ}.Zñ@*i{ÆZÑ\~
–ÆaXpZz™r#QyßÍV~ZK—ãïZzg»©_¬ÅãCŠ6,ZgŠzÃº!»’k,~gz\ëX

QyÆSk7g}Ä~ù´~2ÌÆŠzÄzV~º!ÆŠzZ•ðââkZÖp)PÔ(**(WñÔptZ,7
‰‚Þ~Ãš/zWYñc*gzK~°æ LuÉtQyÆÄ~ë~nñÃWDXŒVQy»áZiyƒ**»xWc*ìX

Ẑ1fg~Å Z¤/tÚƒic*Š{ƒYñÂZ+á²~ÃÜs'×ZO&)¤{á²~ŒZzgtHY@*ì‰{−&Š{Vc*!*!*
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á²~)qÑèSyŠzâVÅá²~~.e$ZëY)bÃñçq¯c*ŠHì(XŒVJ-Â^Y@*ìXpZz™r#Sk!*]
»ZZŠgZugnpZgŠz~Äëƒñá²Šzu~i!*âVZzg1CVÆZÖp)ZYzZdw(ÆSkÚÚƒ6,
gZè:ƒz{**á²~Å§sòY@*ìXZzgtz{gZ3ìá²~Zzg&4-@î EGGEGSZŠ[Ð!*CÙÅ§sáY@*ìXá²~ÅÄc*]

»Ÿ™Cìp}„~7ÉZ|[ÅãCŠ~Z»ÇVªZÖp~ÌgzZe$Ð¹Šzg:Yc*YñXZ,ÂË
(» Mainstream) ºm'×Z`Åá²~»**xCz7ƒDz{L$¨45é GEEESÂÑñYMhpQ¹á²~ÆÎZ›ZW

z7¯**ecXtÂÂQÌw70*Dpá²ZzgQkÅá²~ÃZ%¢zgá™ÖYDX
á²Æ_¬ÆaQkÅ;]ÔQkÆâjwZzgQkd$ÐWÇ„¢zg~ìT~gTƒñc*T
Æi%æGLZW,Qkä®ÓëLÄzKZVc*ìXpZz™r#»'×Z`‚Š{™»ìÔ~ÌZzgÄ~ÌXQyÆ¹ÐÄ
\<ÿ XL£Åá0+ZgVBX¬ÝWŠò‚Š{qìQkÐeg**ecYèQkÆ0*kìÃ¹¼ƒ@*ìXpZz
™r#Åá²~`ZzgYñç¬]Åá²~ìXOçQ,VäÂ‘Ô/VÅ&4n.ç FEGc*V7±.NZzg:
ZÖp»ßZîHìXQ,Vä/VÆgYÐ7,"zZßVÃeg(,ZäÅÃÒ7ÅZzgz{i!*yÅOñ„Zzg*y
ÆUÃWÐÑñXpQyÆp}zìÑ]ÅÌĝ]N7É¦S¦S!*'Xz{ŠZzgs~
g¬ìVÃ¢zg]Ðic*Š{Z¸g™ÄÃß7¯DXQy»ÃðÄse$Ð{à7ÔZzg].h+á²~~tZq-Zë!*]
ìXZq-Zzg(,~!*]tìSkù´~LLÛâ›óóá²~!*Ç7ìX

pZz™r#Å,»ƒÐ(,ZÌQy»‚ìXQy~š»‚0*c*Y@*ìi0+Ï»(,Zz¦/ZgheÆˆ
Zq-§bÐQyÅ¬Š‹U*6Ckƒ@*ìXQyÆ‚ÃKÆaâZk_¬Å¢zg]ìX¼q,ÂªCÙX
ÆañZŠÂ[„ÐïY@*ì!5ÕäISZ*Z}ÆŠzgZy~á²~Ðå6,ÌXi0+ÏÆQkŠzg~Z#74øEEL#³Å
ïF¸]ÅØ,gzÝÅgëgÐ™̂CÔZzgSkÐÌ(,|™ë/zV»z{Y0+ZgÄiã»âjwT»E+™{Q,V
äZLZ’Z~HìÔZzgSk6,eZŠZ#ÄI)ˆZëÆZÖp~(-VW‚yƒ‰Šgc*ÆayÔÃbÆ

ÂZ,z‰Ü~pŠÃÄìÐgzÆǵ‚ÅZ•ìX=ÂSk6,z{Vwc*ŠWCì — aÃ)ZzgƒZÆa»
»ƒUg&ŠäZzƒZk,ZyÆZâxWe$Zv’ÆjZáÐÒyÅìZzg&~r3û EELÑÅZdF,+Vw&
ƒVX‚AÅÃÈ~Zzg°zmÆŴe$ZvZ#Zk,ZyzZ:ƒñÂƒZðZe}6,ÑÅVßvQyÆZLwÆa
ñŠ¸XQ,Vä½k,ÅpáÓZk,ZyÆÜsZq-]J-:¹X»ƒUg&Š˜\g]»gzVäZ#Sk
!*]6,ª]»ZÖgHSâ(,~ZÛZŠ~¸]Æ8[ƒäÆ!*zŠWe$Zv¼:1áÂZq-˜0+h+{\g]»gä¹

¹ÂzÐCÙg8-Åá²~Ã7,JìpQy6, QtpZz™r#ä 21 egzQkWŠòÐ&ZLÑ6,SÚ‡1ì!
Zn»÷»Z²Zxc*Zn»ŠZr»ŠZr7µYXz{$©o-ê

GG
GLyÆz‰ÜÐá²~™gìpSk@*gõ‚izZîÆZW,Z]

zx@Z]ÃÄ7HXQ,Vä**á²~ÅZVyÔZz™yÔ™yZzg!*syŠmy»5±Ì¹ŒÛd$ÐHìp
**á²~ÅÃðÌnÔ!-A)Ïî EE~ÄÆÔQ,Vä7',C;-VQyÅá²~zzc*ZDwÆZÖp~LL£òóó7ƒä
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0*ðX].h+á²~ZzgSkÆˆZë‰ãCŠ¦/ZgÐŒÛRÔf6z„~ëW°Æ!*zŠ:Q,VäˆÆŠ"KZzg:
„Sué Sf!4543ð XGJGV~á²~ÅqÑèSk»kZ3QyÆÐŠz§³[Zzg!*ÇWk0*kÅ!*]ìXWÛ+ìÖ@

(ÆŠw~gTƒñQ,VäZgŠzá²~ Point of Presence Ñƒg~Zzg].h+á²~ÆƒÐ(,}ñZõ)
ÅazV~ÖYäzZàSk”h+fšM–[Ø»−‚ÌZW,:1Xzz¸ìz{ZK)ªæ¹(á²~ÅgzZe$Zzg
d$ÃZq-xŠgBXz{K*]Ãá²~7BOçg3'×ZY»ñçq„QyÅá²~Ð{g`ìX
pè<ØZzgZ&bÆizg~z{e÷2+k,Z£ÆÀbÅ§bá²~ÃÓg]™ZäÌ7†XQ,Väè<ØÃ
ÁÌ7¯c*X±qÑ]ZzgY"ZŠZCVäQy»Šwpy™Šc*ìZzgz{(,}(,}§x{âVÃ¦JÌ™ZMh
pz{ËÃLLg÷F,Z°Ò»ÛZVóónÅG,~7ÎDXz{ñu¹Zh§bY…p}Sk»Z3g7Îc*X
SkÐS=YÌÃW@*ìZL¯x»ÍZ**Q¹£[7TÐà]úú¸LìXC

ìz„ZY,xì **ñgƒäÅ7ÃyŠ}
Z*›ZŠ[ƒäÆ!*zŠQ,Vä}**ô:Ô#:c*%Ò:n»Z0+Zi7ZCc*Xz{ŠgµZÜª]Š¶6,Z@*gz
¥x7ƒDX¼Š¶ÅŠk,Ü¬Š]ÅzzÐQyÆ¯x~Zq-ÂÃŠz!*gìÅ¬Š]»ØMìpSk~Ì
ZôoÃWCìX‰ÄzVÆŠzâV̂´Q,VäZq-„Â&ZÖpÐÑzqK:ëÔ}ÔTÃÔCÙËÔCÙZq-Ô

@*ëƒZgÐizgz{{w{w„aZ™DX~Qy»Ãð!*‡°{(¼GgÅXŠ]ÐøzxƒV — Zz!*]ÔG
p=Z0+Zi{ƒZìQy»&½0î GGQ¯xÃð7ƒÇXSyf™™Š{¼!*ÂVÐQyÆ'×Z`~ñŠ‚»Z0+Zi{HYY
ìXZZ<mqg<îE0fsÄzV~ÂQ,VäZCS=ð'×Z`™s™sCc*ì:C

ŠzgƒY@*ƒVQk¿Ð~ÑÅVÇx Zq-ŠzÇxÃð?ØÆZ¤/íÐ−
ÌZLY~Wð™− ëäŠ*ÅL6,zZ:Å
ŠZN!*NÐ¹ß− ëgìU*"$ŠxÔÍgZ{~

CÙËÅìZKZKI ÷~e>Ø7QÐ:

t¢zgìpZz™r#ä‚g~i0+ÏïzW~¦/Zg~ZzgQyÆZ0+g»á²Ìi0+{g;pá²~ÅZá®)
~èì q`^áô+† Å§sÂz:Š¶ÅzzÐ¬xßÍV~Sk»le:ƒeXt!*]9691Y~ZˆyŠZøä

»qaçQzgt(: çh )fZ!
»[i™c*Z#ß~Ô̧(,~ZhçBë¸Xz{oÆ4+á²ƒDpZ#Ðz{Zzg@
»ÒÅ5i#Ö~WñQkz‰ÜÐQyÅÃðçwGg~7WðX˜VQ¹*yóg~~&åGLî\
qÝìz;VQyÅçBÌ£g~çßVÅ~WCZzgQyÆ0*kçßV»ZY{™Zq-ù´
»ñZŠƒYìpSŠOQy»gDy„¥x7ƒ@*Xz{Z[ïzWÅ§sâbZzgQŠOÌQy»Zq-
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z¯£xìZzg&&özŠ7X'

pZz™r#ÆË§á²~Å!*"$Sk!*]»f™{mîgÐ¢zg~ìz{ZgŠzá²~Æczsz”gs_5½ð MEV

(c*!*ÖºŠvŠ{îâV~ÐËZq-Æ0*È7ÉSkçA~WiZŠZ:ZN[ZzgÃ›¢zg]Æ‡b Styles)

Xfs~Sy»Zq-¿Y,̂{7HY@*ìX
_5ë MEL ìÑ]ÆzZãxZ+ÑwÔp}ÆözF,KMZzg$]zZ7gZ]ÆŒÛd$ZxƒäÜÌ]

Æfs~WCXpZz™r#Åá²~~t_5ë ME!5ÕäISQyÅçw:C yZ‚ã
t|ìÃðpZ[7 i0+Çã?uZ[7

~MìX2SkÐQQçßVZzģV~\<ÿ XL£ÌÛZzZVìXá²~~gZ]»©ÔËðZzgZV6»
»úc*VcZtìXpZz™r#Åá²~~ËðZq-xñçqìpQyÅÄLLY0*y~ZbóóZKF _5ë MEL²[ Òy

Åúc*VS¤²Ãyz¦sÅZ˜q]» ÃgÏ c* _5ë MEL²Z¹ ZzgpçVÆ‚B‚B{Ø_5ë MEL²[»%:ìX
Wi~p~ZEwìÔ!5ÕäIS~ÔîZsÔúiÔ‡èÔëÔøZ[zŸaÔ4Ô‚¾zóÔ4ÔW$ø

GI
Lzu]Ôz){XSÏ§b

›ëÐÛZgÌSk%ÅS¤ì‰øzñVÃupÙÅ²ZgÉZAy~=™mðZŠbXz){XpZz™r#Å
á²~WØƒfZ]Æ‚B‚B+B543ï EGIGGLù¦aèiF̂›ëZzgYZ°gÅá²~ìSkaQyÆ;V/VÃAŠ
p„~ZEw™ä»gDyMìXZ+ŠzZq-VBŠ&ÀŸ/õ GG:C

ÂYV:ƒÏ¾'VÅW',zgm,~ Z#Z(gic*Š{ƒZzgÁ9Z{

@̀eZwŠï»xHW‚Vƒ ŠízVÆƒ¬ïZL®~»ï
76,zZËCÙi{uZÅ îîH„ÁpSyÃ

Oç¥xƒZ_5ë MEL²Z¹&ÃgÏQyÆ;VÁZEwƒZìÔZzgSkÅzztì].h+á²~ÆZ‚2z
ñç¬]Æat_5ë MEic*Š{!©5å EGLÈ7ìX;V!_5ë MELyZ‚ãZzg_5ë MEL²Z¹&ÃgÏÅpçV»Yì_5ë MEøg~Zš!

Æ£«~7HY@*ìÔSkÅVBÔZ%Ô _5ë MELy~ Æ**xÐczsìZzg&¬xîgÐ _5ë MELŠ* W~
pZz™r#Æ;VzZÛX

îg6,£òZW,Z]Åqïyz*ãÃgÏÐºmìpá²~Æ].h+2ßVÅ§sẐzgÃgÏ ãCŠ~ _5ë MELy~
Å¾0+Zg~»ƒäZzgSÐŠöïÑïYäÆ:LÐZ[SkZ˜b»]Ztyz*ã)ªZgŠz(i!*y~Åˆ
á²~ƒŠHìXSk_5ë MEÆZqÐi~Zz™s8jèELÒyÅZÌÔgzâ+MÔÒI~Æ£«~ìw!*°ZzgìwWÛ´Ô
ÇI~ÔZZázZáge$ZzgšzVz){ZzgSk~„z,»ZâZ`MìXpZz™r#Æ;V{àpàìw

(ÐÌ Rationalism) È~7ìË‚Š{ìwÃ—!*8-ZÖp~Òy™ÆQÐ)©à¯Šc*ÔZzgÒI~
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(Zzg{ŠZ: Polarist %ZŠAÒI~7ì!5ÕäISZK̈yÃQkÅ¼k,»zg™1YñXSknÆ†I)
gzbQk¯g~g›¿Æîg6,ZzgQkz‰Ü~aZƒñ¸Z#øg};VÅYäzZàá²~Qy´VÆ¤/™nWg„
¶X6,z{œ-VÑr&45¼-ö FGE

YG
g„¶Ôªñç¬]ÆZ±gÐÇZK̈ã)bÐZzg§]ÆZ±gÐŒÛZgzZª

i!*yÐÃÎVÃkŠzgXöÈ_5ë MELy~~Â!5ÕäIS8jèELÒy~ÌSkŠg0HŠHŠ!*iv~ÅÂZq-g„Ôgzi%{Å
âÂ"$J-á²~~ƒäÐX2tZ³ZiÌâáYZvëy-V„ÃqÝìøg};VgziZ:Z¶gÌZÍw@*Wy

XZÌÀÅ!*]ìøg}Zq-czs'×ZO ]ìf^…ôÞ¿Ü á²~~ßŸgì!5ÕäIS0981Y~~ÐáùƒäzZÑ
ZC”]I~øg}Üsñß~~70*ðYCÉ8iïELÂ=Zzg8iïEL 31 á²ZgŠzá²~~Z¶g~»Ý˜gìX

fZBZzg”§ÛZº)z×‰ÜCÙ6~ïYCìX_5ë MELy~ÅÃgÏZÝÐg;ðZzgá²~Æ].h+Šzg~ŠZ4ƒä
IecX–ÁáyZ/Sz{Šzgçw»ÑŠZ›bs#ŠbåÔ _5ë MEL].h+ Æˆ“WzZá_5ë MEÃgZ¶ÅgZñ~

Z[¢~î G00*gÜƒŠHìXZ[á²~Ôª].h+á²~Ôñç¬]ÆƒCìX=Qy**Š+ÅÃ@*{Ã~6,Àƒ@*ì
tgZñgnpçwyz*y~W™ÌZk,Zã„g„ìXSkÐ˜VÃƒð8Æ>VÆg8-»Ø¸
ìz;VëZgŠzzZßV»ţòZˆµ²~Ì‚tW@*ìëCÙZhqÃ)±C™QÐZ±g«™DX

_5ë MEL].h+äøg}iâäJ-Æ^~¹Ï5q,ZKÈz~áïÅZzg¼ÃŠ„¬HìXSk].h+F,
»**xŠêƒVÔúc*VS:]Š‰ÜWÛ´ÅOñ‚Š{Zzg‚tÆZÖp~ñçq6,!*] _5ë MEL0*Îã _5ë MEL].h+Å&~

™**ìXpZ(Z{Å™ÃÙZzgŠh+e$SkÐÀ$é S!*CÙƒ`XZzgSÏ§b)Ç!*ÂVZzgZßÅŠxÃnÅ¹EVZzg
ZTgc*]Åá²~»iâ:Ì−ŠHìX_5ë MEL0*ÎãÅçwƒc*ÄÔtS¤ŠzâV~7VìXÄZzgçwá²~ÆZµ
ZµŠJg}Zzg–ÁeZËÒZ°9.è WEÃgz¹ÔZq-»Šzu}ÐñZi:ÂƒYìpZq-Æ£gÐŠzu}»õ²*î7

(Dynamics) ƒYXpZ#ë_5ë MEÅ!*]™DÂSkÛtÃfgZŠk,ÆaZµ™**ÑixìXCÙá²~ÅZKwH]
ƒCìZzgZKÄc*]Zzg»2X!5ÕäISt¾á²~Å¶7ìSk~Gz¬@Æc*`W‚p}7XCÙ
r3ýELZŠ[ÃQ4¸Z2zçZ*ZzgZßßVÅgzÝ~6,´Zzg7,−ecXÅgzÐQÐF,KMŠc*ŠHìX_5ë MEL0*Îã
~ÅYäzZàW`ÅZhá²~~"Ñe$ÌÁìXÑe$»eðwe”Üsá²~„7ÉZŠ[ÅãCŠ~
gzbÆÌo°ìXtÑe$»z̄gìTäW`ÅçwÃZKÄe$ZzgÄc*]6,õM:™DƒñYçw¯
Šc*ìXá²~»ÑZÖ§fZ]ÌìÔptf6ÃZ̀ÆjZáÐƒCìÔZzgSk~ãCŠ~ZÌÅ!*]tì
á²ä{gY©ÔqŠPc*zZîÃ¾Z0+Zi~Zzg¾$©î EG0ÃÐŠ¬ª¯¯,̂HìXOç_5ë MEL0*ÎãÜsŠgzV
|ÅZºÃJw7™@*ÉSÐ{g`ZßŠÐëW}ƒäÃÑixY}ìXt{g`ZßŠA–qÔzWZzgrƒÇÔ
QÚ„ŠwIƒÇXÒyÅgógZzg®ÄÔZzgñç¬]ÅÍ**ÍãSk6,eZŠìX¯òá²~Æ',@ZKfZ]Æ
jZáÐZK̈ã;]Å?Ï_5ë MEL0*ÎãÃ¹%̈[ìX_5ë MEL0*ÎãÆ¬xñç¬]'×ZY!~ÔYŠZ0~Ô
è<ØÔKZzg}.ZÆ**x6,ß^âgÔ/Š}ÆÔŠ+ÅOñè<ØZzgZsxÅOñÛ‘6,4ÔŠgzrÍðÔZz6,Ðá™n
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J-CÙR6,CwZVñQ**ÔZ»sÛzÙÔW',zgm,~ÔpáæÔ‚ilÔ@ZqÐiÔ—ãz´‡ðoÛ]Ôz){z){X
_5ë MEL0*ÎãÅtÄc*]zgÎx]eZËpZz·i™c*Æ¯x~ªCÙ„CÙXQyÆ¯x»8~î0ZÍwLLWØƒ
qÑ]óóSÏ»?kìX

_5ë MEL0*ÎãÅZq-Zzgúc*VÚñç¬CZzgÚçwìXçwÅöÈ°p¸ìSkÆZq-Ä»
Šzu}Ðm7ƒ@*ÔZzgZ¤/ƒ@*ìÂSÐLLtóóÅ´#ÖÎ™«Åfs~g3Y@*ìXSkÆ£«6,Äì
Zq-ÄZyÆ¾‰ÄzV»ù·ƒCìXçwä`ZzgâjwÆZW,Z]_.[KQy~Zq-qZ|[
~zZãÃWCìZzgŠzu~ñç¬]~X].h+çwÆZ|[~Äga'ˆìZzgçB!*‡°{ñç¬CƒäÐ
Xt].h+F,+á²~ª_5ë MEL0*Îã»Zq-{mzìXZgŠzá²~ÅÄc*]Ãøg~Šv¯òZ0½ZŠ[Å

(ZzgŸYC Episodic Äc*]Ð',ZÓgZ„´‘ìXVw³ŠZ*yÅ¡]ãCŠ~îg6,©ZC)
(ìXZ¤/ÄÃŒVfgZŠk,Æa',Zñ„zÍZq-Ü~»ƒYäzZàgKÏŠZ*yÛn™³ Paratactic)

Ât¥x™**W‚yƒY@*ìZq-Ü~q-ñç¦á²~YV™!*g0*äÐXOçÄÃàx¿ŠZ*y¹YY
ìXSkGz2ÆÚø~Š&ÀŸ/õ GGÂçw~ÄÆSkŸiK»ŠgW**ZzgSÐJÁ¬xN_5ë MEL0*Îã»Zq-ZzgZqÐi~
zìXpt7ƒZ_5ë MEL0*ÎãäSkàx¿ŠZ*yÃ¯òŠZ*yÅÀ»Ñ]Æ‚BJwHƒXXÄc*]
äŠZ*yÃÀŠc*Q4äçwÃÌÀŠc*ÔªW\VÆ‚tñŠŠ*ÐZZzgeuJ-ŠzgÔp_5ë MEL0*ÎãÅ
á²~¬xŠ*ÔpÄZzg`ƒÐàz‰Ü%1oìZzgSk~Çi0+ÏÆâzgZÆaZßÆäSÃð(7ìX

ñç¬CçwÆ!*g}~²nHY[ìtpZz™r#Ã%̈[7ÔpÚçwQyÅZ’ZðŠzgÅá²~
~ÌQìZzgQyÅW`ÅçwÌ(,~uJ-ÚçwìXÉ-VvQyÅá²~~·îìÔZzgt·îÎ
Zz‡]çwŠgçwÌ¸ìXQyÅçßV~öìpSköÆ!*zŠQyÆ;VÄ6,Ä−Wäc*ÄÍð
Æz̄g»Z0+Zi7ìXOçt³ïÑYYìpZz™r#»ÄÍð»fztÑzq„ÐQy£gZ]ZzggÎx]Ðë
W}g;ì2Väøg}ŠzgJ-WDWDW`_5ë MEL0*Îã»**x0*c*ìX

p_5ë MEÅSkcÐt:ŒYñpZz™r#Åá²~Z|!á²~ìª3,Z¯Ä¡qXQyÅá²~
ZuÕäS„~á²~ìT~„~NgÏúc*VìÔQyÆ4,Šq-á²~»£¸ìX2QyÅá²~~}}
¯_.!*]Zzg—@*W,Z]Å(Z½¦¦gZ]¸̈ÃWDXQyÅ@*i{F,+á²~~z{ZÖp0*ñYDX
~¸]zw±ïGLi0+ÏÔG,\Ô£ŠxZzg'×ZØz){Æ¢XpQ,Vä@*i{á²~ÆÌãZzgEDZ|[
ÃJw7HXQ¹¯òZzg].h+àz‰ÜŠzâVÄc*]ÅgzÝ~7,−¢zg~ìX

Z[¼!*'pZz™r#Å§]ÆjZáÐX«!*]tìQyÅá²~YgÌZzg]Ó45ëGE
YÐ0*uìXË

ºmÂxÆZ§c*Ë’q-ÐzZhá²ÅÂt6g~ƒ$ËììÁ@*i{ÅÄ~VÆaÌºm´â]z
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(ZEw™}pWiZŠZzgZK¸‹„z¿6,½z™ä Language Constructs ZÖpc*e|eyñ%·])
zZáá²6,Z+g»z7̂ƒCXpZz™r#»fíÒZÖpãCŠ~îg6,gzZîìZ¤/pçwÆ].h+ŠzgÆ^~!*g0*ä
zZá¼)gzZîZÖpÌQyÆ;VïYDXz{ZLçÜÄZY~Ð/V»$k0î EEGSic*Š{DgnpTÅzzQy»
y~Y'ìXZq-¬xgztìZq-’k,~Zq-Â˜VJ-eƒÔŠz!*g{ZEw™äÐ¤/m,HY@*ìXá²~Sk
ÐIìXpZz™r#ÌìwÃ7ŠzCÙZDpZ{Âz„WñXQyÆ;V*yWÛ´Ô$h4->î GIEGXÔZ7g}ZzgšÅ
Ò]7ìX0ù$+ZùÌ^µ7‰XZzgõzg}Â2ÌÆP!*0+ñXz{8iïEL¢zg]Zzg8iïELqwâjw
¯äÆa(,}oƒÂZEw™DXVwÆîgQyÆ;V!5ÕäISŠwZzgSkÐ0ZÖpŠ&ÀŸ/õ GG:‚ÔŠxÔBÔ
ÓgÔŠPÁÔZyÔâ-ÏÔŠgŠÔ7Òø

EIÔzÝÔZ]OoÔøsÔÂÓÔßÔ§ÔZÝÔßRÔe{Ô5wÔCwÔgÀYVÔ8gê FILßÔŠx$+xX
ÄÆ¶wZzg@*|»Z®gQkÆ*yÆ‚B‚BQk~ñŠwzs&ZÖpÅßCúÆÂx6,ƒ@*ìÔ
ÉZW,ÅŠk,0*ð~ÂSk»z¼ÎZc*„ƒ@*ìX2t‚gZñçqñ]4©3ï GGGGZzgF,ßÐÌ%1oìXwzsãCŠ~îg6,Šz

(XZgŠzÆÁ„á²XÆ;VwzsÅßCoVÐ»x Vowel (ZzgA) Consonant §bÆ:9)
he»Åg~ZzgxZŠZg{ñŠƒXwz½9Ð»x¢8"uÂzZzgF,šMâ‡ìZ#wz½AÐÂÎZz‡]
Zä~»xá1Y@*ìXwz½9ÅßCoVÐX(,}ÄZYä»x1Qy~á•çLæt´)·ZDwƒ
Ð(,}á²XÆ§C$h½5Õä GIG]ÆÂxÃeZËÒZ°9.è WEÃgz¹äZzgß»C$h½5Õä

GI
G]ÆÂxÃeZËÍ8P

ZDwÆ‚B‚BZ,2gÄZY~~)ZL_¬ÅuJ-( 41 **g8-äZÝíbHìÔZzghtì¾wHìX
Z©÷_Ôu:ÔˆZëÔyxgZ”Ô÷ZYÔÒZ°9.è WEÃgz¹ÔáyZ/SÔ¬$+œ&ÔZzg'×ZOá²zV~Zâg&ŠZzg
{−&Š{yz){Æ**xic*Š{œªÐáYƒVXwz½AÅ»gv~Ðqg‹KÃ!*ZW,¯ä~î„öLy|]
Z÷Æz)ÃgÏçw~(Zzg}.ZñK÷i÷ÃZÍqqÝìXQ·Šgá{;Ô¸̈ÔqàÔ®%ZŠW!*Š~ÔWiZŠZ»g~Ô
‹]ñ;ãÔUgœjÔïYßO~ÔZuZgZ/WiÔÛZtÔZ#èEELZ¶KÔ**Ü»‰Ô;ÔÛZiÔ6,z+á™ÔZŒg¬gsÔz){

»_·C@*ìpZz™r#ä/VÆOî~*yZzg çh z){ÉDz„ìXßC$h½5Õä
GI
G]Æeä6,

ìXOçQyÆ¯x~ßC$h½5Õä
GI
G]Å»gv~ÔÔ6,ÃWC ñçqÆZ±gÐßCUÃCÙñµ6,&4øFGILó{g3

ìXŒV§%:ÜsZq-Vw7™@*ƒVXt!*]¥xìlÅWzZiZhWzZizV~ÑgƒCìZzgSkÐpÙZzg
÷“ÆU‚tWDÔZzg¸{‘S~WzZizVÅXŠg•fsÄ~SyWzZizV»ZEwŠ&ÀŸ/õ GG:C

pl¥zìÔpláwìZzgpl]kì ÷ZZN[ìì%~I

wz½ÄÐ£[ßCZW,Z]°aYMhSyÆ»gvZ:ZEwÔwzsZzg/VÅ‚bÔ2/V
ÆZq-)©àfí}6,)©àŠ,kqÝƒX6f™ƒZÔ/VÅßC,ÆZW,Z]Üswz½ÄÐ
7aYDÉwz½At»xic*Š{F,pŠ„Š}YDXZzgt»x‰Zz‡]Sâ{ñÙÐƒ@*ìpŠá²ÃÌ

SkÅ7̧ƒ0*CX÷»gÄŠ&ÀŸ/õ GG:C
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51 ~÷"÷™QkÃ¹ågg; ‹$4èGQkÅŠHÎŠH:1ÑQ
ÃZ¤/é™7,JYñ ÷ ÅƒZgÐÂ»x1ŠHìz{ªCÙìpŠzu~!*gWäzZá ÷ Sk^»U*ã~Å©ûEEL

ÂŠgŠ**ÅÅª~™[½@*`Y@*ìXSkÄ~tßCp!)c*{¤È³(eZË¦†ZväÌf™ÅìX
pZz™r#Æ;Vwz½AÅ>Ïc*0Ð»xaYäÅVBÁF,@*ëñŠXZq-çwÅgŠpŠ&ÀŸ/õ GG:C

iaÅ**»ñV»gôÁƒ@*g; WƒŠh+{ÐŠZð÷Zßƒ@*g;
~>{w½A»ik,z/SkÆ**Šh+{|xÅZq-UŠZgZzgÃu¦k, ƒ@* W\t7g~çw7,|YÔÅ©ûEEL

¯™Z¸g}ŠêìXZ¤/SÐÇc*YñÂzZî!wÃ8iïELŠ¦Z{(,JzZŠïŠï@*y§ÎñYMhXgZ¶ÅgZñ~
pZz™r#Æ;V0*ðYäzZàßC$h½5Õä

GI
G]»»©_·ZDwZzĝZëÆ‚BHY**ic*Š{œu}ò»qïƒÇX

ZŒxÅðh~ÏlZgÄÆŒ~ZŸ†™CìXSkÆ£«~*yÅzŸs#ÆaZ¤/¬]6,izg
¢zg]Ðic*Š{ƒYñÂ3^6aZƒY@*ìá²~»îîÍìXpZz™r#»Zq-{mÌs„ÅZ‚Ûzã
ZzgZ{îÐŠzg~ìXz{ÂÃ™™ZEw™DZzgÁ/V~ic*Š{pÈäÅÀòÄ~gÌ~Ñq-Xp

Ð¹izgÎ™ çh Zq-„ÂÃ¹ÐpÐÑŠŠb&Z˜7é SLLìwÈ~óóëÔQyÆ;VÃ7WCX
eð&+~ˆZŒxÅZq-VwŠ&ÀŸ/õ GG:C

QD²»gzV~Zz6,!}} zik,z÷ÃŠdÔtŠg]Æ™Ø
ÆÂÃ$¨ÿ

EG
Lw°™ÆZgŠzÆgzZîgÌZ~™ÐtF,I({ car ¯äZzg ²Ã ({ ¢zg‹Ä~ÐÅ©ûEEL

»g)',}»x™äzZÑ(Æ‡ì£xƒ̂ìÔZzg({»g~Zq-Z(îLL‡óóìSyf™™Š{ßÍVÆ‚BÍc*gzZ"5é GGS
%1oìXOç({»gzV~QäzZá({»gzVÃŠg]»™ÖC™ZŒxÅá0+ZgVw7ÅˆìX

CÙá²Å¼Ih+{d,ƒCZzg‰Zz‡]z{ÑÅg~îg6,Q4dzV~™4ìÔ!5ÕäIS¢›Òè EE¢›Òè EE÷i÷
61 ÅZzg].h+ÄZY~ˆZëÅIh+{dì)p¸̈äSkd~Zq-„çw½Zzgz{ÌŠ-Zy~áï:Å(X

pZz™r#äy~Ô²!ZzgÃgÏÐVdzV~–ì!5ÕäISy~Å¢›Òè
E

E¢›Òè
E

EÔ²!Å‚Ýd,!5ÕäIS¢“5ÒèGE¢“5ÒèGE
¢“5ÒèGE¢“5ÒèGEZzgÃgÏÅg!*¦zZàdª+?ç ELDÙ•œ:Bw¢‘ÒèE¢“5ÒèGE«XZCpZz™r#äÂF,+dzV
~Ì–ìZzg¼(6,¹`CgŠ¶VÐ6,ÌHìXVwÆîg6,QyÅÄLLŠz§**&ŠóóŠ&ÀŸ/õ GGXQyÆ;V@Zzg
7].'ÁÐÁXQ,Väic*Š{F,gKdZEwÅìZzgSydzVÅçB&>Ì‚Š{Zzg*yc*p
~Ú7X

*yÆSk{~pZz™r#Åá²~Æ¼ñç¬]»_·7HY@*ìX
»_·C@*ìZÜª]»ñçqpZz™r#Åá²~ÆÑÅg»zìXz{ZÜª]Æi',Š„ çh

Zzg"ÑvqòÃWDXZdgzZc*]ZzgpDŠgzV6,Qy»¢o¢ìXQyÅ7g~á²~ZK̈+MZzgRŠZgÅ

561



TyÅãK6,Íc*ËƒðìXZÜ¹RŠZgÅi1ãäQ¹"uCw™Šc*ìSué StŠÙƒñti1ãøg~¸xÅ
A-VJ-~ZF,ˆìÔZzgt‚g~Š*~ŒÛ!*ãÆ–}Üs›y)Zzg›ỹ´(¶ƒñ:C

T¸xÆÌ;B~CwŠ&ÀŸ/õ GG tYy³½7g„

Yî<V~Âµµ)V¯[ ŠdŠízV~ÂCÙ‚ykzpu
6,Z[Š*~g8-z©Æ+B/õ FNEGZ0x ßÆGVÅ7YÆšM`Zc*x
TZðÆaƒƒg„ìpVgm,~ z{ZðW`ÌQÚ„ŠzgìëÐ

pZz™r#ÅÓxá²~Z¤/p`Zzgi0+{ñç¬]Ða~ƒðìZzgtñç¬]ZKR,H~i0+ÏÆ
‚B½7gzZhpQyÅá²~Ã`»êâ¢aIÇ7ƒÇXfgZfgZÐñç¬]ÃzzZ!*wƒDÔá²~
»ñçq¯**˜VZq-§sá²Æ0*kñç¬]»»w7,äÅ´#Öƒ@*ìz¯g~à]ZzgZ‹ZsKYäÅ
O?ØÌŠ3@*ì‰Zz‡](,}‡]Z0qÑ]6,ÈƒCìXYñç¬]6,á²~ÅZÌ7̧ìSk
ÐYqÑ]zzZu]¥xƒVXtÂZ¶g~z̧VÅ§bqzVÃÄ™ŠbìXpZz™r#Ã`Ð”h+"ZEã
ìpz{Ë™»Dg7XOç:Âz{Ó#ÖÆ¤/ZäÃiBZzg:ÂxÃ$+%»ZÉ:È{ÎDX)t
È{Z¢VÅ¼A~…zZáz{(ÏdÎDqzc*Å¢zg]7gZ™äÆaZªVÅY+$Ð9ZH

(Å§bhh™ïÑYnZzg{:m Weight Zzg9}g3Y@*ì@*úZx~°æ NH|°æ NH|™“WzZÑŠ!*î6,b½Æzf$)
:ÑzqƒYñX(OçpZz™r#»Ä~uâtÔAŠp~ÔLLÄWØ[óó7¯ìXXÄZYä`Ð"
ZEãÆñçqÃfZCjZáÐ',@*ìQyÐcc*ñZiä»tû7ÔZ%2VäzWF,83ŠõG~<VÑìQy
~ÐZgŠzÆÂ½"5é GESXÄZYÂhYhZzg”ZîÅ§s^ŠbXá²~á²~„ƒCìXt_.!*]Ã¤/âÂ$Ëì
pªCÙìWÈî0w[z¢[70$ËXZ,ÄZYÅØgh+{á²~Ë¤{c*Šk,0*xÐ{àƒz{z‰Ü¦/gYäÆ
ˆ3,ZØgÑZ!*g{YCìXtá²~&²½¬x~'×Z›á²~¹Y@*ìc*¹Y**ecÔZW,ÆZ±gÐ¹Ái0+Ï
gBbìX2Z+á²~~Z¤/Ëzz‚+Aõ Ec*',',e$»E+™{ƒÂÂt!*Ç„¬gèƒYCìZzgŠâVŠâV~SkÅ
ŠO2$QhYCìXSknÅá²~Šc*gÅQÇ~Å§bƒCì¹ZdpÒŠîìp¢„{uƒYCìX
Vw³LLëáÈc¶î0»zgóóW`¹VˆqÑèZq-z‰Üå)Ëyz*y»^^SÐÇ@*Q@*åXW`tÄ
ZÚ,M6,g¿ìp‚A‚w~Sk„ÃŠzÎÐÌÁßÍVäÅÑì)eZîyße™äzZáÂZzgÌÁƒVÐ(X
2ôDá²~~!*Ç¸ªØglÅÓxá²~ÅZzggKZ%zƒ~Zzg!*!*ñôÄñÑ**;Z{VÅ9(Ï
á²~ÅƒðìXÜd¯xtpZz™r#ä`Ð"ZEã»ZÖg(,}I}ƒñZzg!*z‡gZ0+Zi~HìX

**Z»°Zq-Z(*e$ìTäøg}çÑ}„Ã7É7g~Š*ÅÕãâc*Ã5J™gÄŠc*ìXë
›yaèè45é XESÌZ»sKYäÅ½Šb‰Zzgøg}Ñ-ZvmzÅaèZKfZ‹zZÑngÐ°wz
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Z»sÆ»çVÃZdF,+eä6,7gZ™äÆ%ä7™ÆSyÅißg'Š3`SkaëÐÌfZCz
Z½¦i0+Ï~Sk™ŠZg~zÅÂµÅYCìXpiF̂›ët›yZzg{mîgÐ0*Îã›yZzg
0*ÎãÇg{**Z»°6,Íc*&Ñõ GNƒñXCÙRZzgCÙñµ6,**Z»°ÅZ+Z+ßg'‚tWC=zyŠÂZµgìÔ
¡‘¾}.Zƒ**ÌÃð‡&ÿELÒpŠggLÃ7W@*XZŒÛ!*Y6,zg~ZzgB6,zg~äøg~Yi0+Ï~ZsèZzg

ZK̈+MÅÃðgí!*¹7gŠ~X°wÂŒVHMÔŒVZ»sJ-7›‚rXZzgZ»sÅÌ|ÂHQÔŒV
ÃÌßvF,k‰XpZz™r#Æ;VSk*y»Zq-ÄŠ&ÀŸ/õ GG:C Formalism Z»sÅªCÙ~ßg]ª

ŠzhÆapÃ,Â7Vƒ Ãðã2wJ-ÃðëÆg{Yñ
â-kƒäÅª!*syi0+ÏÐÜZg™ŠîìZzgWŠòZC@*xÄxËhe„Ã4Y+4ìXtªpZz™r#
ÆÜsZq-Ä~Qì:C

QyÐ}ŠZ**,eð&+"zZá z{ßvWƒ’eð&+"zZá
ZzgZq-Ä~Âc*8LÐ(,_(,_ùzZàªWˆìXtÄÌSk7g}Š-Zy~ZL*y»áh+zZuÄìXC

1~Îag;ƒV}}.ZÌì Ð!*]ì̈6,%}Š¬Ìì
)&ÿJLzízZ3ÿXLzíÃCÙ̂ká²ZŠ$+ZÆÄ™@*ìXpZz™r#äÂSk»§íÆaLLWØƒqÑ]óóÆ**x
ÐZCWŠJŠ-Zy–HìZzgQyÆ;Vßeo8-Ô™BÔ/Š}ÆÔKzV»è%{äàCÔËj+o}ÔZìVÔ"
»g~Ô»gz!*gzV»›ƒ**ÔW%e$Ôz){z){Ô¹ÐñçqÄKXXtWØƒqÑ]ZuÕäSWØƒzíì
QyÅzíÐ"ay›Å´#ÖìX!5ÕäISøg}Çg6ÆÛ&½3ï EYGG–[ƒäÆqàÆZÖp~LL8-¢.ç FGG}ƒñ

*yóóÃQ,VäZ,ŠHZ|[~ÒyHìZÖpÅSkÐ4¦k,e$¦g~7WC:C
³m,ZÈzíÆŠ„z0*~QyÆ¡} z{Z%Mƒc*',¤6ëQyÆÈ}

¯ä6,62&Ûzg~2102YÃWhZ-ZgeqÝ Saving Face ZzgSÏ§bz…èEL³m,~˜VZq-§seZÃ!2.çEH~™
™äzZà!*È0*Îã{ÂyEiÑ}DOñ0*ðYCìz;V¦k,»ŠzuZgctì7g~¸xÅ̧x**»g{z»ƒð
YCìZzgZ&—ZjZwÆaK-zŠz™äÅOñßÍV»;B6,;BŠO}ÆgxCÙ̂kWŠòÃƒÑñŠêìX**»gÏ
-V¬xƒ̂ìZ(¥xƒ@*ìZväŠz;B¯ñ„Ska;B6,;BŠO™ÖgzZÑõzg{7gZHYn:C

WäzZÑu~ƒc*!o-
÷GLŠzgZVƒ ;BYVhNëpŠ„Ç™Š}Ç

DÙZgbiÅýL4Ðë{ Z¤/ó{ƒÝgf‚ƒËZg

ZgŠzÅÄ~gzZe$~¼(,}á²zV~Zq-¬xF,0*c*YäzZÑœu*yŒÛWyzug$Ðì́Ñ**ìX
ÆW¸i~øg}¬xgzZ`Æ_.Ãð£c*Æ7ìSk çh pZz™r#ÌSkÀòÄ~gÌ~Ñq-X
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agZ„„~ÃÁ¯**pZz™r#Æ'×Z`ÐŠzgŠ3ðŠêìXSkÅOñz{ñµñµ6,Š+ÆÃ],Ô]Zzg
ŒÛWãzu#-ö GIì́ÃÈŠïXÜsŠzVBŠ&ÀŸ/õ GG:C

71 ~&eð&+@*Q@*g;Š*Š* ì=!*]z{gÀYVÐ4,Šq-
81 T»ùÂìu7ì Zg}t¾qg»ìKg

pZz™r#Zq-ˆkZzgë'×Z`ZK̈yƒäÆ**DCÙZq-Æ£tÅZŠZ5Zzg0*‡Zg~eTXQyÆ
4,Šq-K»ñß~ÌZq-ZK̈ã™ŠZgìTÅY,̂¢zg'ZzgQkÆZ0+gÌZK̈ã_.!*]6,zgl0*DX»ZZx

è<ØäCÙŠzg~²<é Xgf{Zzg̀Š{ HY**¢zg~ìXŒV=Z£0+*‡Š»™ŠZgñß~Z&ÿEN"§bc*ŠWg;ìX
è<ØÆ!*g}~aŠOc*Èè<Ø»gztÑzq„ ZK̈âVÃ_.!*CZzggzqãú«ÅìXpt!*]t™äÅì
è<ØÆ**x6,ß^âg™äzZáÜsW`„7ÉCÙŠzg ÐZYg{ŠZgZ:Zzg)5wg;ìTÐCÙWŠò**ÑVgLìX

ZzgSkÅƒÐ(,~Zzg',~ßg]¾'VÆQkZ¡wÅ̂~ÃWCìZvÆ**x ~ZzgCÙè<Ø~gìX
6,HY@*ìXSk6ÅtÆLŠg„:ƒNh6,CÙÑpWŠòÅ§bpZz™r#ÌZZyáWñZzgÈZ`:C

Z[0*kÐŠ¬ìÂ™ŠZgA ¬táVå¹(zZ÷

CÙË»ZC„Zsxì CÙËÅZK„‚ì

P{',ZñKÔK',ZñP{ Hp[ƒg;ìSko~tŠ®{
tÄ˜ƒñ=/Ã^)|(ÅZq-yz{Âye~Z~Zzc*ŠWg„ìXëZq-!*g—‚™DƒñQyÆŠí~‰
¸XàÅc&ŠyÐZq-ÑlÆ°ñYäÆZW,Z]Ðã¶Xz{…ŠÙ„ìÐ?›âV»%**ÌZY
Zzg6,**ÌZYXøg};VÃð%Yñc*ËÅáŠ~ƒÂ7gZ{0+ZyGwƒY@*ìZzgÃZ+}~ÜsH]gLìX

Sk!*]»f™ÜZ85éGS¢zg~ìèI&̂+zVÃ&4/õ FNEEÅZzgz**ÛÅWh~Š+ŠZg6Æ(,zVÅ34-ö XG
H

™**
á²zVÆZq-(,}6»6,Z**%nìXè<ØÆÜs1%Æa§21<îEL¬x½½ñß~ÃN*g¡HY@*
ìX`Æ§~%}YDZ,K‚izVÅ‚ŠÏÃÌHvSk|ÐÃ,lZDñß~ÍŠ}
ŠgZ»ZK̈yÔ¾qwúZx~ÐìZzgøg}çÑ}ÅaZzZgìXñß~Ë±»**x7ìXTçÑ}ä
XqÑ]zzZu]~agZ7Áõ FOÔ'}Ô¸šÔW%Ô‡LÞz){z){aZKQÏ~ZzgQÏz‰Üt™ŠZgÌaZƒZìX
ÃZy»ñß~Ska7MÃZy»ZK̈y7MXçÑ{ÃZy»ZK̈yaZ™}ÂÃZy»›yÌaZƒÇÔZzgS4~
ÐÃð›yÃZy»ñß~Ì0YñÇXpZz™r#ä(,}\:B/õ XEG/V~çÑ}~WYäzZàèI¤/ZzÃ̂f™H
ìZzgSkÅzzŠßVÆ$¨43ð GGGEVÅyZ!Zzgâœ}6,¢»WY**CðìÔ!*ÇŠg„ìXŠzÄŠ&ÀŸ/õ GG:C

6,i!*VÐCÙ{~f°æLwxƒ@*g; ðÆqg~åSu4+B5é FNEGg;

ZðŠ*ÐƒŠH®Š âœe$ìZ#Ð’ˆ
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SÏ§—°Ä',ŠZ“»gztÌë›âVSué S0*Îã›âV»Zq-§bÐ̧ò¶Ky0ŠHìXW`7g~Š*
~eZhSZzgI8ô~zZáßÍV»[ZVñZîYÈ}ÎDQ**›âVÅ¬@Ù|#ìÔªCÙìÔt@*W,Ã
Z¸g@*ìXZÚ,M6,Š&ÀŸ/õ GGÂ¥xƒ@*ìZKS5uÃn{™**ÔbCÙ+»Çhc*VZzgN*],°**ÔúgÂV»ÎeZÜÔúgÂVÆ
nzV6,!Z[¦Ôz){ÔW`Å$+qw0*Îã¸xÅÙ|#ì;¬øg~Ù|#Æa'×Z§‡Z+c*f§0*ÎyÅ¦k,
Š3ðYc*™C¶XW\ËZq-ŠyÆZgŠzc*Zôm,~Z¶gŠN³ÔW\ÃÁÐÁZq-¦k,¢zgAÏT~RN*],zV
Æ#VÆ‚BÈ}ÎDbCÙ+ÃWNÐ)XÆ‡Z++eZhSô~zZáƒVÐ(XŠzu~Z•Š&ÀŸ/õ GGÂ0021
#zVzZÑŠ*»ƒÐ(,Zzi%æGLZW;îkÌøg}o~ìZ#øg}Š*W‡îVª',¤â-VÆzi%æGLZW
Æu»g~y)01DeZî)7f$ßy(~001#}ZzgZ%OœgÅu»g~g;özZV$;îk)zZd(~321
#}XŠ*ÅƒÐZzœqg]¯äÅŠzh~Ô3,~ÈÙìÔâáYZv›y„ÛA‰XZCáZiy›y
yìZ#ŠzâVZ•îV6,9}ßv¬xX:C

Zq-æ]Ð¸¼ìøgZZsx HZzgu¸Šzgz)õGOZL

Sk!*]Ã~ä{mîgÐCkHìpZz™r#èIì́ÃÄ™DƒñZsòpÄÆZÖpÆ‚B
‚By~pÄÆZÖpÃÌZLÄzV~‰_ÔOçQy»Ä~ëZq-áZiyZ0+ÓãëìXZÍwZ™̄
PZÖp:ZvÔZsxÔ}.ZÔm,ŠZVÔKÔwxÔP{ÔËj+ÔñÑÔIÔúiÔŒÛWyÔ?Ô‡èÔzZ÷Ô¬ïÔiZ@Ôi@Ôgc*Ô!*íÔ
-yÔu~Ô[&}ÔúŠÔZc*iÔ"$ŒXWyZ™̄¼ZÖp:qgÔðÔ4Ô"$ÔßÔ7YÔgz~ÔPgÔŠ-âÑX

Æ_·Ð¬xCkƒCìÔtìpZz™r#äLL»ŠóóƒäÅÃÒ7ÅÔ: çh Zq-{m!*]
ñç¬]~Ô:ˆ~Ô:§]~X»ŠÃW**Zq-;CXìXßvZÐZŠe$„ÃZdŠgBz{SÛZo»

(Inferiority Complex (ZzgSÐ!*Çw7Šïz{̧y) Superiority Complex DgƒYD)
»Xsä»gZ3tìZÐZŠ~pÒVaZ™DƒñZL®ÆXbCÙ~S¹Èc*YñXU*ãZ™̄ZzgWyZ™̄

(ë Narcissism gzbZgŠzZŠ[zá²~~¬xîgÐÃ7WDXZÍwZ™̄gzbÃ¬xZš!Z˜b~3,±h4ï YGG)
Xá²~~k»ZEwÃgÏ~ÑzqƒZ˜VÐtZgŠz~Wc*ÔZzgZgŠz~W™tgzZe$0ŠHYèŠ*ÅËÌ
i!*yÅŠ*z].h+á²~ÅgzZe$~t!*‡°{ñŠ7ìXá²~Cƒc*ïCÔYƒc*¡J-È~ÔZ#\
~kWñÇÂQÐfZ»Š}ÇZÅ©ïEGLfZ]»l)ìÔZzgz{gZ3˜VÐ3,±h4ï YGGZŠ$+ZC¬WCìX¸zzì
ZgŠzá²~3,~K‚i~7gSZzgSkÅu,Šgæ—pŠª$›Ðö GOÐYQXZÒk!š5éES3,±h4ï YGGiŠ{ƒDX
ÜsPgÄZYÆ+CÒ{ð

GE
V6,Zq-ó{eZwB:¸̈Ôu:ỒZ]Ôz){XpŠ*ƒDƒDu:¸̈Œ0‰X

Z**+MZzgi!*yŠZãÅZš/äQ¹}»:gŠc*X¼á²zVÆkÂ3,}MZŠZ»gZîVÆ»gz!*g~**ñVÅ§b
ÆXZKzY~i'×)WzgZgŠzÆz{ÄZYA¬x3,±h4ï YGG»DgÔ̧ÍZKi0+Ï~Ëz‰Ü)c*7g~á²Z:i0+Ï„
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~(ÓÅégìQyÆ¤/ŠezZá6,zZ:zZggTƒVÔpQyÅfZ]ÆóƒVÐZzÍƒD„tÀZa
ÅX„VBW\V~QCŠNg;ƒVX‡gMÌS¹ŠN U**ñVÆ¶KVùù Å ˆXt¿˜ƒñ

gìƒVÐXZ¶gzVZzgg‚ßV~izgØgÐàŸzZá¹Ð**xW`ËŠ}ŠgZÆE+™}J-~Ì7X
pY<Ë¤{’k,~ç_·~WNXutìŒÛWÈ0*uÃZgŠz~Ä™äzZáZLz‰ÜÆZq-gá²ÃZ3ÿXL

ä$k5é EGS$4k5é EGSÅ‡]**uVw¯Šc*XW`á²~»ZYfztZzg{à i!*yƒäÆiøZzgZDwÅº(,e$6,³cZ0+Zi~
~LLÎøƒVZ,¼ßÍVÃÂZvxVpŠ„ ¥â]gppzZáßvÌQkÆSk(,}»x»DJ-7gnpX

es™DƒVÐXñçqÅ§sWXpZz™r#Åá²~~!©‹šð GV~˜V˜VQy»**xWc*ìQy»-;C
ÉZq-g!*¦~ÂQ,Väg@**BuágÆ™ŠZgLLpYóóÆ _·C@*ìz{Z=YÅZq-{mªÆ‚BìX

‚BßC˜t»ÃZ+{ZVc*ì)pY1**Ô$+̂ZzgÁ=ìppŠÃSyÌ]Æ',@Y}ì(Xtg!*¦Š&ÀŸ/õ GG:C
ÍŠúò7™DX',açL¬x pYÅ§biø~ßvÓx

¸ìøg}ŠxÐŠ*»Âx 6,Šw~B¸Z}pZz
3,±h4ï YGGÆ%ÉVÅpZz™r#äp[¸àìÉLL}.#ÖóóÅìXpSk~Qy»Z0+ZìZ]"ÆLLà

WØ[Šg6Bð XELâá²ZVóó»7ìX¹gj̀Z]"äZLSkWt5~ZL{ÃÂtÆaFZlxÅm-VZzg
pZz™r#äQkÆ',@¦·V‹ðZzg=ðƒðÎðXFZq-¦k,,ÂSâzZã 91 YâgzVÐæŠàìX

T+~fgZÌÂ7ƒC!5ÕäIS:C
Z[ÛQDz{ZDwZzgZsx À~H»xoƒ:AŠZx

SÏ§bSyw‰È°pzŠZŠÃŠbYäzZáttg}Ì9ÅHá0+ZgVB:C
P]}¢zg0*Ñ™z @*Z*Šƒjg

ZLc*gzVÃ?ZYÑ™z ),ÄÂr3ýGL!*bÐæZx
pZz™r#ÅSkçwÃ7,|™eZËÒZ°9.è WEÃgz¹»LLÒàWØ[)Šg“ÒgziÇgzçÜZÈ˜ªÃg(óóc*ŠW@*ì

ZŠ'Vá²zVÅÀò;]6,pZz™r#ÅÄLL**t÷L 02 Q,Vä̀Z]"ÆP™Ò!*ÑàWØ[Æâ~–ìX
Àóó(,}¾wÅqìÔZzgÄLLŠúòóóÂSk!*[~w½WyìXtá²zVÅLLWsŠ~gkgeóóWìXoƒ
¥xƒ@*ì7g~„Ü™Š~Yñ:C

~ä7,|àìà‹÷

÷~W{ÆÎZHì

ÃÓZÖº^ç IL¸̈~
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Su%æFL»{ÆÎZHì
^ç ILZDw7,|ÆªZVƒV

Ã“zâ{ÆÎZHì?

-VÂáCìSu˜Vá²
pSu~ƒVSu#Vá²

ZzgQz{Ìì¹Vá²
pZz™r#Åá²~»Zq-Zzgñçqi0+Ï»RìXz{w•Æ‡bZzgc*8LWögzbÐJeXQy
ÆFÄw•aZ™äzZáXSÏ§bËáQy»Zq-{mZÓmñçqìÔ1Sk~$©ø

EE
L*y{g~zZÑ7

Æ¹ÐáZŠÃ]QyÅá²~~Zq- Ë ìXQy»L3Ĉkƒ@*ìT~¢ZiZzggzââe$ÁÃWCìXÅ©ûEEL
ÐæN*Ô!*z‡gjyZzgZðaZ™D:°xÔŠ“ÔõZÔ[:&[ÔgZ{Ôg3¾æ XYEgÔg{âgŠÔZyÔ‚tÔ({Ô({gZ{Ô)ÛÔ
iaÔ¹VÔ}Ôc*ŠÔæ]ỖoÔQ**ÔZ3ÔY**XZ+ŠzçßVÆÏŠ&ÀŸ/õ GG:C

XßÍVÃŠ¬åëäÁË g&ëEYLgcigŠÔ8gê F
I
LßË

Z[z{QDCÙ{~Ë XÃŠ¬:åLË
Š*ÆáZŠÃ]ÅZq-Dz„QyÆ Å©ûEEL 8©3©ï

GGGGLŠ*ÅˆlZzgŠ*ze$ÌpZz™r#Æ{mñçqÔZzg
;VQì:qÝÔæ]ÔiaÔ@*gõÔâèÔW&̀ÀÔ/Ôi0+ÏÔiâ:Ô{~XÉSkñçq6,Â7g~7g~çBÌX
Z+ŠzçßVÆÏŠ&ÀŸ/õ GG:C

72wÔìgZ{ÅŠ* tì$zâ{ÅŠ*
WŠò¢Ò**qÂŠgc*Š* fgÒ{uZK̈yÂõZŠ*

ÆjZáÐf™™äÅìz{tSk~'×ZOá²~!*Ç7ìÔZzgTÆ: çh Zq-)©à!*]
ƒäÆ!*zŠtù·1Í74X"—t‚g~á²~`ÔqÑ]ZzgfZ]»gz**ì‡g~ÃZfŠ{Â™@*ì¸
Sk»°ŠìÔpâ-k!*Ç7™@*XWØ[ZÖpÐWØ[Wzgp}Ã-VÒy™**WŠò~â-ÏÀ:áÔpZz
™r#»áh+ƒÐ(,Z¾wìXQyÆ¯kS»ƒZDw9ziäÌ–ì:

á²Æf6Z¬6,WØƒfZ]Ðá™WØƒqÑ]ÔWØƒqÑ]Ðá™WØƒÒ˜]J-CÙ XXX
§bÆWØ[zZCZ[äZLZW,Z]%¿KZzgSyZW,Z]ÃQyÅ¸‹Ò6äÄÆ‡̈~
eJwŠc*ìX'Šw-Zzggæg~ÆSk=ÍZî~z{ÿpZz™r#þ§¤/CZzgZŠZkÂ¢zgì1åâ-Ï

12 QkÆZ¡[6,L„70*mXZ+â-ÏZK̈yÃ¬zHªÆZ0+ƒzV~Š‡ŠîìX
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Æñç¬C_¬Ã*yWÛ´Æf™6,»™@*ƒVX*yWÛ´ZuÕäSá²Å¸]ìTÆZ çh

ø»]ƒD!5ÕäIS¬xá²ÆaQk»âjwZ#(,}á²ÆaQkÅd$X*yÐ*yïÜÌSÏ
fs~W@*ìXpSkÅZÝËxZÌÆñçqÃÑ**Zzg`**ìX¤‰ÜÅ%œ/e$Ã»™ÆzZhÁÜ

)ZMZgÅ¬RJ-Ã(ëÔZq- Decentralization (ÃÑ&ëGLZMZg™**&Zôm,~~ Stakeholders)
Z(*yì=:ÜsZgŠzá²~~Éf!á²~~Ì75XZL_¬ÅözŠe$ÆZ‹ZsÆ‚B~
‡gMÃSkŠgc*Ä~Ñq-™**eƒVÇpZz™r#Æ;Vt*y=5ìXZKZÝÆZ±gÐt*yá²zV
ÅÇg{ZzgZz‡]„Ð!*CÙ»ìX&Lh̃ZZzgyZy75z{HYäaÇyÉZzg®zÉ~HÛtìXOçt
!*]zZãìZ(*yÜsQkËZggZzgƒlq„~á²ÃÎúYìi0+Ï»(,ZzÇZK̈ã)bÐÎŠWiâð
~Zzg(,}ZOòÇzV6,gTƒñ¦/Zg[ƒZzgá²~™DƒñÌÉz‘zZáZYâ~âjwÐZzg8[Å#Ã
eð&+ä**LÐXg;ƒXtZq-ÄŠ&ÀŸ/õ GG÷~ŠZª~].h+ZgŠzçwÉ7g~Ä~gzZe$~Zq-*k0+ì:C

TÅfZ]~¤‰Ü»Zg‚i:ƒ z„úZxÅë$+wnÇŒV

pZz™r#»].h+ÄZY~ẐëÐmÎg̀ZzggzÝÅ§b-VÑixzFzxìÖñ7JX!5ÕäISQy»tÄ:C

@*g+÷ GELi0+Ï»ÄZyƒ‰ z{ßvh6,ŒÛ!*yƒ‰
7,_„ˆZëÅZq-á‚gÄLLx‹óóc*ŠWCì:C

HßvÔ̧XÅ¤/Šy6,&ŒZg¬Ô'SuuŠG,\&'Supy~m~ƒð™z&̂Zzgz‰ÜÆ¶ŠJg}

6,&SuSÛÅgh‰!&Zi¸z{XÃÎàÅ&gÏÐv™’Wð&Su!‡ÔSuuŠG,\&Zzgz‰ÜÅŠBbäV
22 XXX ~&Su«Å'Ëgh‰

c*QtÄ:C
32 F,Z¬Ô¾~gŸÔÂeì sxQy?!îGL$Ì2Vä¹:

tñçqªCÙU70*ZëŠ{Ì4ìZzgîsÂì„XOç~QyÆŠzZq-Z,UîVÅ!*]™zVÇXÆ!*g}~
=Z0+Zi{ìZgŠzZŠ[Æ¤̈9VÅÂzáh+¯g~îg6,QyÅ§s:YnXpZz™r#‚bÆ¤ÅïELDgìZzg
ZKZëŠÃSkÐ)ëW}0*DƒñpŠÃZŠ[Å§sáWñÔpQyÅá²~~‚³ÅgÅ»gÛâð((6,Q
ìX÷ZZ0+Zi{ìQyÅSkòÅF,šM~˜V',ZÓgZ„Zôm,~~0*7°‚³Ãc*]»_·»gÛâìzˆ
Zë»_·Ì¹ZÌg‚rìXˆZë»‚³Ågª]**uuJ-Z(Šg„å)÷}_¬~WäzZà(ZgŠz
á²~~ƒw¹g~)--K¹g~ÅÕì(»f™ƒÐ¬Q,VäHìXtQyÆzWZ·ƒä
„ÅŠ?7É‹c*CZzg»©_¬Å&¢A6,ÌŠZwìXøg}97,ñ‘ßÍVÆD~Ìt!*]7ì

ZzgZ[Sk»jZ!Šbz+„‚ŠÏì‰»Ñ]ÃegÁÜ)WvÔ0*ãÔƒZÔ 42 --K¹g~½ƒ™“Å+ƒ_ì
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è(»%“C**c*‰Îg`Zzge0+@*gzVÃWyÅ¿Ð\ƒñc*a}ƒñìw™**XpZz™r#Æ¯xÐ
» nebula ZzgŠzg¹Šzg‡a!*ŠwŠ&ÀŸ/õ GGXŒV‡* Å ‚³ÅgÅÜsZq-VwfeƒñQy»^q:

F,ÀìX)SkÅÂ±ÆaËoƒZK̈ebc*ð¹c*ZÚ,MÐgqÙŒVtîZªZzgZgŠzZŠ[zZßVÅ
ÀòŠpÆñç¬]ÐZµZq-WÑzqƒYä»:LƒÇX(

~Í,äá²~ÅŠzZlxÒyÅ: 52 (ÐZLk>V Johann Peter Eckermann Znð)
(ÔZzg¹ì]Åá²~ Seclusion poetry (Zzgï]Åá²~) Occasional poetry ]Åá²~)

ḐV~ƒCìZzgï]Åá²~gĶV~XgZ¶Å¤Å3›Ð)é E:gZñ~t!*]bzUŠg„ì:»$ÕäSÔZzg
Í,ÅÒy™Š{á²~ÅZlx~tLLF,çóó7™äÅg]gZ¶äá²~ÆQkÆŠzgÐW`J-ÆÅ̂zz
ÐÅìXá²~ÆSÏCUÆ!*g}~eZË·Š+@*|ä–ì:

á²~…3›é ESŒìZzgŒZKÄõ MÅzzÐ…3›é ESïV™ÇñYäÆañizVìZzg)_.!*]
62 ÆZÖgÅ&¢Ag‚rìX

ˆZëÅD>Ìï]„Åá²~ÔTÅZq-zztìQ,Väx²}Æa¯xáf„¹ìXpZz
™r#äZKá²~ÆZ’ZðŠzg~ˆZëÅá²~ÅX˜]»ZZW,JwHìQy~tòaçLz„ìX
OçQyÅZ’ZðŠzgÅ>gKÌZzgï]Åá²~ÌXZ%QyÅ@*i{F,+á²~»Zq-(,ZzZL
ñç¬]ZzgZNƒ¹ÆZ±gÐ]Åá²~ìÔpîsÄQyÆ;V7QXt].h+á²~Æ_5ë ME»Zq-U
ìª_5ë MEL0*Îã»X

)Ò6(á²Xz{Z˜b&´#ÖÑäÅOñ|xÒy™äZzg Descriptive pZz™r#ãCŠ~îg6,
$§;-.5é
GEXGGäÃF,ßŠïX!5ÕäISQyÆ;VZDwÅ1Å;-ö XEÔ©g~Ô1fg~z){Ü´â]7IXz{¦J¦JQyçãÃ
Òy™DXÅ§st´‘ŠÑª™CXt¢zgìQyÅ@*i{F,+á²~~¶Òy~ZŸ±ÅzzÐ

~,' + ÜsZq-´#ÖLL6,zm,~óóŠgWðìpSk6,zm,~»6,zm,!*ŠáÓZk,ZyÐÃðm7)OçSÐ6,zm,
ic*Š{Šg„ƒÇ(XZDwÅá²~Å§bQyÅá²~Ì„~á²~ìpZDwÅ§bQ,VäÃðLL™ŠZgóóaZ7
HX‰øg}¯òZŠ[~ŠZ*y~ÈgzV»»xöƒñuŠZgzVÃWiZŠ™Z**ZzgZgŠzñH»ZOx™**ìz,
á²~~ZzgSué S„~á²~~™ŠZgzVÐ(,}»xaYDgìX].h+á²~~tgzZe$®Ò0î OGGS»ƒ̂ì
TÅZq-zztìt™ŠZgƒ^ƒYDXSkŠú}ÅVw~ZDw»á7HYYìX¿Ut¹YYì

(7F,ZáÉZLñç¬]Æoƒ–q½ Imagery pZz™r#äÔZDwÆ',ÜsÔpŠÐÃð,w{:)
,w{:ZEwHìX™ŠZgaZ:™**Ì].h+á²~»_5ë MEìX2t!*]Ì‡&ÿELÂzìpZz™r#ä)ZDwÆ
',Üs(LLf[óóÃLLZsxóóÆ„ŠÆîg6,Ä7HX

§]Æeä6,QyÅá²~»ZDwÐ».ÞHYñÂ¥xƒ@*ìZDwÆ;V»½†ZzgZñ!{çE»
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ZEwMì!5ÕäIS¤],uÔF,u)$™*î EE0‚g!*Èsi(z){XpZz™r#SkÆ',@c*ñÉZzgc*ñzu]»ZEw™D
!5ÕäISg&+}Ô{Å)zgŠ~7l(Ôz){XZDwÅ§bz{ÌÂÔpZzg´â]Åw#Ö»ìwgnpZzgèIZzg(Ï
$øFQ©Æqï/VÃQyÆZÝçã~ZEw™DXT§bZDwÅá²~~›âVÆÑÐ?Ø
YäZzg2wÅá̂6,Ò`ƒðìQÏ§bpZz™r#Åá²~~ªÄ0*ÎyÆˆ0*ÎEVÆ‚BƒäzZá
Z,qŠP6,Z,„@*W,Z]0*ñYDXQyÅÒFZq-(6,¹úc*Vƒ̂ìX'×Z`ZzgìÑ]z‰ÜÐ‚B
$+sXÂxZzg„Ãá™½zZáÄZY~tqNg_¬ÐzZãÃWCìX!5ÕäISZDwÅ)6,zWæZ−+Z£Æ

Ẑ%~Š*Æ¾'VÃ›ŠzÆÈÒ“:ÐÑzqƒð¶ÔººZ›Z#Ö» Å ZÖp~(9Z:á²~
¼!*ÇZ(„pZz™r#Æ;VìXW¸¯³[~z{ZDwÅ§bZ#Ö 27

pZ[7gZ:ƒä6,{àc*8LJ-WˆX
Zzg›y**ñVÐ¹Zy,Îñƒñ¸XVw³ZKÄLLZzƒ²Ztóó)8591YÔª»ÒÆiâä~(~
z{²[Ô̂ÔZgŠyÔ²ZtZzgáxÆËgziƒäÅZy,W\V~=ñƒñXWäzZà±ÐQyÅt
Zy,7g~:ƒNÂc*8LYˆÔZzg&4-@î EGGEGSŸÅÒ(,|̂X

pZz™r#äù¦îg6,ÄÅw#Ö»ìwZ,Z0+Zi~g3ìtgzZe$ÐZµ:ƒä0*ñXVw³QyÅ
á²~ÆZq-ðh}Ð{6,gzâãÄZY!5ÕäISZºèZãÔïYßO~Zzg¦†Z?°xz){ÅfgZfgZÏg^7,~QìX
tZW,Z]SkaƒäÌe454è XGGgzâãÄZYÌøg~Ä~gzZe$»zXOçpZz™r#Æ2ÌÆPÄzV~
ìàŠ*ÅW!*Š»g~ÔCÆ!*g}~fgZÐ‘:Z0+Zi~!*]™**Ô›âVÐ(,}{ÐZÜtz™ŠZgÆZd
£â]6,Ã,̂ƒäÅZyÎ**Ôz){Ô‰ÛZg~_.!*]ÃWDXpSyÄzV~}“{ìÂSk»Z0+ZiZDw6—
W}7ìˆ~Zƒ“{r¢zg~ƒYñÉ°x6{1ßVzZÑìm,ŠZVW\Ì—Z@*ƒÇX

á²~ÅˆÆZ±gÐÄZY»!*ëÛtz».Þ™**Zq-©àZzg‚tÅãKìX!5ÕäIS¸̈ZzgZDw~(,Zá²
82 Ãyì?Sk»Z[Ô–weZËpgægç~Ôtì¸̈çw»á²ìZzgZDwÄ»Ô®ZSy~».Þƒ„7YX

!*ÇSÏ§bˆZëÄÉ].h+Ä»á²ìÔOçQk»».ÞÌËçwÍÐHY**3,~"ÎZŠ~ìXpZz™r#ä
~7™Š{ZKá²~ÐpŠÃçwZzgÄŠzâV~7V»×V6zZÑá²U*"$HìX¸zzƒðìgZ¶äpZz çh

™r#Åá²~ÃSyŠzâV(,}á²zVÅá²~ÆÚø~Š¬ìXZzgt!*]zZãìgZ¶Ãt̀Z]Skaƒðì
pZz™r#Åá²~„~zñç¬Cá²~ìZuÕäSÄÅ»Ñ]ìÔpZ{SÐÿñç¬Cþçw„Åˆ~–ŠHƒX

Å ZgŠzÆ(,}Zzg¯òÄZYÆ;VaïŠ¶ZzgegZâðZW,Z]zZàá²~ÌQìX!5ÕäIS¸̈Ågçw:
r**(ÃŠzgÐ#ÖŠ3Ô-VZzg‰ZDw»LLYzh+**)óóXpZz™r#Åá²~~tq!*Ç7QÔZzg:„ˆ

tQyÆïC'×Z`ÅzzÐìXá²~ÅtnÍ,ÆZÖp~LLCóóìXpZz™r# 29 ZëÆ;VQìX
ãCŠ~îg6,ŠgzVÎZzgSÏaZKá²~ÆZq-(,}{~LLpŠ¯òóóÆá²ÃWDXQyÅá²~~pŠ
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¯òÅ"upzg]¦k,,ÃWCXSué SQy»tÄÂpŠ¯òÉuÍÙÅúÒ{¦k,ì&Skñçq6,ZÃg
Æš/}Ðš/}ZN[~Ì(AÏ:C

Îa™÷~Wç½Wð —ZD‰V»w
fZCZˆ‚]»Òy¯òçwÅ%̈[ZŠZ7ìZ¤/ptLLSÐJw¢zg™gìXt°ƒ@*ìZ#
çwÍâ8çXL®ƒX].h+çwÅgA]~aèYñç¬]äY,̂(¯àìZzgöÈgzZîñç¬]Ã{™úŠ‡

ÐPoems about Love Zzg Love Poems Æ 03 Šc*ìSkaçwÆ¶w»&Zôm,~á²~Å„
ŸiHYYìÔ¹ìwǵ¢zg~ƒŠHìXgZ¶Æ4,Šq-Sk!*]Æh~ŠÑbÑäÅ¢zg]7ìtÛt
ÅpgxecXpZz™r#Æ;VYñç¬]ÆÒy~¬xŠyg}ZK̈âVÆ‚B‚BœíVÅWzZiÌzZã
ìXtaèQy»fZCŠ/7ZzgtQyÅã~´‘Zzgñç¬]Ì7SkaCVÅ£V»ŠðZVZzgz

Å¼ÅÄ¹YñÇÔpZ¤/pZz Love Poems ŠzgÆZK̈y»â<‰ì́Z#!5ÕäIS;Æ¯x~WNÂS¹
Åfs Poems about Love ™r#Æ¯x~SyZzgSyÐ´ZÖpZzgp}WNÂSy»5!îEzÑi$é S

~g3YñÇX)~Z‹Zs™@*ƒVZgŠz~SyŠzâVgz-VÆaoƒZ˜q]&Z˜kF,ZI=7Îú
gX(pZz™r#Æ;VSkÅZq-„Vwì:C

@lìÎZ›à~™zŠ £VÐCVÅegzV§s
á²~ãCŠ~îg6,¯heÃ7,SYCìXTá²~»¯¬xƒQkÅ@*|~¯x7XpZz™r#Åá²~»

Zq-(,Zzaè\<ÿ XL£ÅVwìSka%Zzg"ìXá²~Ã/V»ñy¯Šb¼Ì:aÔáh+ƒÐ
(,ZÍìXF,¹I~6¦J‚ŠZÃtÌTÆgz×Uic*Š{Zzg`Å7ÕäFOC¢zg]Ô/VÆ"õ!*ßZî
ÅzzÐ$+**xƒZ;ZzgZ#ìÃ¼:g;ZzgZi/V»ÌŠ}ŠgZÆßÍV6,ŸùƒƒÆ&Ó4-Ÿè FGGEòŠHÂZÄ»g
Z·xWßŠÏÐ—ìàÅZ‚:~c¯äÅ[ÅˆXtWy~>åF,¹IZŠ[~¿»XF,¹I~ÆZâxá²;
XQyÅá²~SkaÌ¬z{¡+B543ï EGIGGLá²ƒäÆ7É?W\VzZáZzg½c*CƒäÆ:LÐÔSk
|Ðp[WÇ{Ô̧OçZKá²~ÃZ,qŠPÐXá‰XF,¹I“F,¹I~gh™á²~Ñzq™Š}Ô

Sk»ÃðZ±g7XOçZq-;Æ´z{ƒF,¹IÄZYÜsF,¹I~„ÛâDgìXpZz™r#Åá²~Ì
Z·xÔZ‚:e$ÔâzgZáZzgYzpD$øFQ©ÐÛZge$ÐŠzgìSkag„7É¢[Zi0YäÅ7g~
&¢AgBbìX)t]˜z‰ÜZq-6,Zäá²c*ŠWñæ]J-á²~Æ**x6,Š}aš/~îDgìX¬ZDw
6,;B™sHX!*]:µXQ;Åà]6,±g.héDgìX!*]QÌ:µXFŠ-ZâVÅZá®)ÆÌ̂Qy»Zq-Ä
J-i!*yi›¬x:ƒZXQy»ţwŠwÅ(„Ð‘YäÆ‡.ÞìLLgá²~ÅÃðZÌ7ƒCXóó¦SÏ

13 !*]ìZ¤/á²~Z(„Z=YI»xìÂÃðZzg»x™¢8ecX9)Ïî E02£ÓxƒZX(
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pZz™r#ÆZÄZYÆp}ZzgZ|[»ZW,Jw™äÆK~t!*]zZãg6ecaèQ,Vä
á²~Å¯òÔ4¯òZzg].h+gzZe$»(,~!*gq-|Ð_·HìZzg!5ÕäISZn»÷zŠZrz){Å‡]**uVB
Š@Ska.e$™ŠZg~Æ‚BZzgËÐ”Zñ%ZCgZ3pŠïÑÔZzgp[ïÑXOçQyÅá²~~LLZnqóó
7ÔLLZW,óóeð&+ZYYìXQ,Vä(,}"3©û GGGEÆ‚BZKgzlZµg¿ZzgpŠ¯ðƒðgZ{6,2Bâg,Ô2ZDwz
;ZzgZºzqàÅ§bËÃZCwp7ŒZzgZKmÒy™Š~ìXQy»¯xSyp~»ŠìfgZÂzÐ7,J
YñÂ¯gUT**Y@*ìXz{gÄZYÅzÓà]¹4îg6,Y…SkaË(,}**xÐpZ({7ŠIXZzgÔ
6¬Ìf™ƒZÔaèz{;'×Z`gnp®ZË¹ƒZÆ‚B̄gU^7,äc*Ë(,_Øg~ZKWzZiÃ5äÅ
t7™DXËZŠ[zZwÅŠ}Šîc*ËÆ¯xÅªCÙ~×5QyÅgëgÃ7lZCXQ,Vägá²~Åg
F,+F,ZI¹ÁZEwÅX=7g}ù´~ÜstB:g{âg›ØtÔgÀYVÔÅïELÅ›Ó4èGÔŠ̂ïIGLzÃÔpZgz
i1VX¥xƒZz{ZLñçqÆ8iïELqwF,ZIpŠ{DX2SkÐtÃZ+{ÌƒZìQyÅá²~ËçÜ
c*Š*á²ÅœZñ!*i‚¥x7ƒCX'×h+tg¯x»Z½kÌdÅZq-ßg]ìÔppZz™r#ä
+Bk543ï
G
GEGG»tZziZgÎZñŠz&ú̂VÆ}ZEw7HXÌìwWŠòÃÎpìz{Â»]Š{Zzh|™Šâr~W@*
ìXìw»t]Š{êŠÂÌƒYìZzg%“ÌXìw»ÂZgŠ{g¾¬Š]7ìXpWæ{ìw»]kZ¤/Ãðg
F,IµìÂt!*]zZãììw7ÎÄÉF,IÑÅgÐQJ™Wðìc*SkF,I„Æ¤/ŠÃðf»g~ƒð
ìÔZzgZuÕäSŒVìwÅV7ƒðÉqzÃ’q-BìXOçzZãƒZgF,I»ZEwìwÅ@*iÏc*66

(Å´#Ö7ìXpZz™r#ÅSkñçq6,§{mÂz»:LÔªCÙUÔ¸ìX Originality of thought)

pZz™r#Åá²~~_5ë MEL0*ÎãÅ»gÛâðZzgz̄gÆŠg„F,_¬ÆaQyÆ®6,qƒÔÄ~ZzgñÑ**gzx
z){ÆZW,Z]»-Y,̂{1Y**ecYèQyÅá²~~ÃgÏgzZe$ÆÌ{áZW,Z]XQyÅCc*`Šz„
á²~»Zq-5!îEzñç¬]ÅuJ-nZºW!*Š~Ð',ZÓgZ„qz~ZW,aCkƒ@*ìXQyÅá²~~i0+ÏÅ"
Ñe$Ð”h+ZÂ?ØZzggKdzVZzg/VÃZ•ðuJ-ŠsV~ZEw™äÆ¹Ð£â]˜VQy»
LqàÐY4ìXpSkÐtÈ:1YñQyÅá²~~qàzZÑLL3^6óó0*c*Y@*ìXtß.SkaÌ
ƒ$ËìQ,Väi0+Ï»¸̈zózZOòu¤/ñV~¦/ZgZìZzgpŠÃÄÍðÐ!*rgzÆg3ìXWØƒ(„
Zzg7g~¸xÅ̧xÆÛ&½3ï EYGG–[ƒYäÆqŠP6,QyÆ¯x~ZºzZà)‹̧òzçzZàØÌ0*ðYCìZ¤/pQyÅ
Šz§].h+Åá²~~SkÅ”]~ZŸ±ÅzzÐQy»LñÑ**;Z{VÐ$k0î EEGSic*Š{MìÔpØglzZÑ”h+Zzg3,Z
ôDLQyÆ;V8®ŠìÄÆ$øFQ©Æ?ØYäÆ‚B„!*Ç/V»-!*iZg¥xƒä4ìX

pZz™r#Åá²~6,rýLZÍwÆæ¹ZzgŠ+ÄZYÆZW,Z]Ôc*É-Vvp}ZzgZ|[~SyÐ
˜&Ò54è
IG
Gf™ÅIXSy»ÒyZ)àg3ŠHYVSyÐ¬x7,ñ‘ZgŠzŠZyßvzZXpZz™r#Åá²~
Æ!*g}~)©à!*]tìZhZôm,~á²~Æp}ZzgrýLZÍwÆf!ÄZYÆr_¬ÆÂZ**
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ZW,Z]QyÆÅg~ñŠZzgS,VäQyÅá²~~ZL¼gÆgZ5ˆlKX~ŒV%äÆîg6,
PÄZY»f™™@*ƒVq~ä!ZöÏÆiâä~¼:¼7,|1åZzgqpZz™r#Ì7,|`XQ,V

aèz{ZgŠz äZôm,~ZzgZgŠzá²~ÅîsgzZe$ÃÂzÐ7,JìZzg~.âÌÆ]ZtSyÅpçVÆYìX
á²~ÅgzZe$ZzgÄc*]ÐŠk,ÜZzgZmgnpÔZŠ[ÅZÀß’rV»»ïÅggnpZzgá²~ÅCÙ̂
z*yÐ~WÇ„ÌgnpÔOç~Oîg6,Âµg‚rƒVz{SyƒVâgDŠgc*îVÐ§Z[ƒä
ÆˆZK‚J‚wÐic*Š{²á6,#ƒðá²~~¹¼ÈñƒñƒVÐXSk!*]»{§¶Kygx¢zg~
ìñCpZz™r#äWQy»ZÖgZù_~a}‹}Å§bƒ@*Z¤/tæ¹Äc*]Ôæ¹d$Zzgæ¹
Ã›»Ñ]Ð7g~zZ/2ĝŠ~Æ%ÄHŠHƒ@*ÔpQyÆSyñç¬]6,¬Ó:̂gZzgËf!gzZe$Æ
%úƒ¡:ƒäÅzzÐSkÅªZ+ì‰ŠzŠ|~BƒðZÑGÔSkÅpÒZzgZˆkCÙ(7V)}

Q,VäZôm,~á²~»_·W¸¯³[„ÐHì XXOçtƒ¼ZgŠzá²~Ã¹W,z]q¯ŠHìX
pQyÅZ’ZðŠzgÅá²~~ÌgzâãWÈ70*ðYCZzg:„z{f[ÆgzâãZzg¡]Iá²zVÆÐ

Z0+Zi~ZLâjwÆZ7gZ]z$]Zzg´áVÐ»xá™_.!*]ZzgoøÅ¦k,É™DXSÏ§bQ,V
äZôm,~á²~Æºm‚vVªdc*ˆ»ZEwÌ7HÔ‰‚,Mz){X

WÐ½Ð¬Sk!*]ÅÜZs#¢zg~ìZZÅ3¨é IGÄÄZYÆ7Vp}ZzgXRZ|[ÃZ¤/¹
„uu~c*%Ò:Z0+Zi~f™HYñÂ!*ëÛtÅzŸs#7ƒ0*CX!5ÕäISÍ,äZ#pZzÒZ−+·q¢ûEELèZi~»

tZ‹Z½¾wÅZq-á0+Zgßg]¶X 23 Z_·HÂZ›„zÃÅÛZzZãÅzzÐQÐZCazZV¸ðŒÛZgŠ}Šc*X
(Alias äÍ,Å,z®»_·™DƒñQÐLLqƒúóóc*LLq¢ûEELU*ãóó) Nicholas Boyle SkÐ’q-0*™

qÑèt!*]¥xìætzf[»ÛtÔ–weZË¦†ZvÔ**‡&ÿELˆgìX~äÃÒÅì 33 ŒÛZgŠ}Šc*
_ñgóg8-ÆZ%sÐZ›Ì]zp}Ã¦k,™zVX2tÜZs#Ì¢zg~ìSyÄZYÐ».Þ»Ñ
f[Å!*z‡gÄ~gzZe$Ð%1oË(,}á²Æ$k0î EEGS¯¯xÐZN[™ÆQÐ−C**7ìÉ~äÃÒ
™ÆÑÃãZŠ[0*gzV~Zë£xgppzZá•}„ÉKX

Zq-Âá²ìXp}Ð¢‹ü GLÃQkÅá²~~)©àF,ZIZzgZÖp» Œ rýLZÍwÆf!ÄZY~
ptg) 43 Ôz){X high-climbing hill Ôlove labour'd song )©àZEw((g16,6g™@*ìÔ!5ÕäIS

ëÅzzÐ7ƒ@*á²~Æ*yzâjwÐU™!543ï GEGG~u¤/ŠZV™Š}É‡g~SyŠZð¿—ã(zVÐ
ƒDZzgSyÆŒÅd™DƒñWÐòY@*ìXSÏ§b¸Z°~Zzg¥h)gzZY6‰Z\êLÚÃ
0÷c*ZÌ¯ŠbÔ÷ÃZÌc*Z\êLÚ¯ŠbÔc*]g„Ã÷¯ŠbÔz){ÔÌQkÆ;VMìXSknÅZ|!z—ã
!*iv~Z¤/p}ÅZŠZ5~U*â~wgBbƒÂp!BñÏXŒÆ;V¸ƒZìZzgtS:]QkÅá²~Æ
â¸»Ñ%Xi!*y»)gzZîZEwpZz™r#Æ;VZ¤/}ìÂª]**uîg6,!*ÇSÏâÎZzglZg»ìÔ
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OçSkÅ¹úD¦k,,QyÆQ~N*âZVN*âZVÃWYC:áx¼1ÃìÔ̧µÛbêƒñjg,Ô8lçIL
µgÔ™ŠZgǵÔâàæŠƒc*Z0+âàÔ{Å7lÔHì{YVäƒÃ{Å){YV'.š-ö EDzgŠ~êƒñ¯YZzg{Å'.š-ö ED

è~gzwŠbc*âg™i}~ÇhŠb(Ôz){X!5ÕäISZq-ÄŠ&ÀŸ/õ GG:C
%‰6,Q¹HÃZ+{Š}ÇtŠzZx %äzZßV»g;**xi0+{QH

ŒÅ§bQyÆ;VÌi!*y»Z(ZEwÄÅÄe$Å76,7ìXF,ZIÆgzZY·îÆÜs»
ÌfgZŠk,Æag16,6g™@*ì‰F,IŠZgzgÍÃ¢zg‹Ä~ÅzzÐgÍzŠZgIXŒVJ-ÂgzZìXpZ¤/
Ãðá²!5ÕäISF,IW[zƒZÃƒZzW[ÈYñÂ!*]7¶ÏÉ¼Zh}ÏXZgŠzÆÄZY~—ãÂhYh»Z0+Zi
Zq-z‰Ü~¹`)]ìW`½"5é GESSyXÄZYÃWgZxì(XLL»@*ZzgáŠzh~óóÆ]Ztc*gßÍVäSÏpl
LÃá²~™1Zzg)Sy~Æ¼$k0î EEGS4¸z{pÅ[Ã*yÅˆl6,ZaŒÛZgŠïŠï(tÈw‰Š
ØgZØg~QÏá²~~ƒCìxc**yc*ÑÐ·ƒÔZzgZ¤/tplPV*yŠZgá²~~ƒVÂËzz
¢zg]ÅzzÐƒC:xZŠZg}Æîg6,XZ(á²Z¤/ËØgîC’q-»úÒ{ƒA$Ìic*Š{Šk,J-7^

(Integration pgZ¶ÅgZñ~SkF,IÅ¬xr) 53 0*@*XZDwä¹»‡gzyZ¤/pèIÈzîVÃ¹ì
ÌÅY$ËìXZ#*yzñçqÉ̂´J-gh™ÜsÂzõzg}ZVäzZáÃgfz̧V~Z3Îlg
ƒYñÂSÏÂ!*i~Ãá²~ÅcZ`™1Y@*ìXÄ‚i¡ZÖpÆ:z7Ð›]»g™DZzg3,~Š
zõzgZCñ”AV„Ã°›®™ä̂QyÅ‚ŠÏ2ÁÃÙ6,g3W@*ìXZ,á²XÅO»KÍLçwÆ›]
ÆáZŠs¶pQy»Åg²zèo·VZzgŠÅ¤/-VJ-özŠg;W`QyÅgzZe$~k„á²~Ì!*Ç„
>Š~ˆì!*zŠMz{ZLz!V~p[mZtÐ|Ôx²zV~>QhzZDgìZzgFFŠ-Zyc*ŠÇggh‰X
fgZÎOecqg]Åp!zpzgCÒyÅYCì:Qk~ÑÇg}aäZzgZAVÅXpZz™r#äZ,
ßÍV»Z\‹uZxÌÒyHì:C

{uZzh|ÆGzV~Îñƒñ,x Z¶gzV~ßvÖ™D¸CÙgzi
ZzgtÌCc*ìZiá²ÃH™**ec)ŒVSkÄÆÜsŠp³YèZuÕäStÄ9»Uaƒñì(:C

I;ñZŠ[Æ0*È Ziá²z{Z}pZz"
f!á²zV~Z%OÄZY~p}ÅÌðÔìwÅzŸs#Zzg)¢zg~Z7gZ]z$]Ð6,Ìúc*V

Ð gZ',^ÛZ† pZz™r#Åá²~~ÌÌ]»t7gZ‡ÃW@*ìXZ%Oá²zV~z{ 63 S:]X
QyÆ;VÔ̂2wÔŠxÔŠzhÔÃ,ZzǵZÖpZq-{mZ7g{¬xîgÐÃ 37 ic*Š{OW,CkƒDX

WDXi0+Ï^~ìZzgCÙWŠò¸`Yg;ìXz{}gÂìA$Ì^„~ƒ@*ìYèg)^„»l)ƒ@*
ìXQyÆ;VRyŠAgZ2VÆ!*g}~Z0+6**ÅZzgŠA¸ágZ2V6,−½ÐqÝƒäzZà"ZEã
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»f™F§bÐW@*ìÔŒVJ-L"q-ÅªÌCkƒCìXZL‚ÅzzÐQ,VäXgZ2V»
^:HQyÆ!*g}~ZˆµøzòQyÆ;VZ%7MXSÏ§bQ¹ßÍVÐZµ½»ØtSka7ì
»ŠÃWNZzgQZq-z‰ÜÆˆOŠƒVÉtZN[ZzgZZsZLðKƒñŸVÆ!*‡°{ƒ@*ì
ZzgTÆ}òÃz{ŠwÐJw™DXQ¹2wÆÅä»Zˆk¢zgƒ@*ìpgZ2VÆßƒä»7Yè
gZ3Q,VäÎa™ÆÉHƒ@*ìXgZ',^ÛZ†~Z%ŠzuZgztMìÔpz{SÐ7g~Zš!Šc*ÈZg~ÐZŠZ

ÐtÑOŠ&ÀŸ/õ GG: The Road Not Taken ™@*ìXQkÅ
I shall be telling this with a sigh

Somewhere ages and ages hence;

Two roads diverged in a wood, and I

I took the one less traveled by,

And that has made all the difference. 83

gZ5Æß)c*ZâÇ(ZN[6,@*ŠÅtªZ¤/i0+ÏÆWy~{~aZƒÂWŠòSkÆZW,ÐQkƒ6,Ì
]¦/Zg7ƒ@*}.ZÅ»[ÐïŠHƒ@*ìXpZz™r#~gZ5ÆZN[Æ!*g}~t‹]**ugzt70*c*
Y@*Xc*Zq-Šzu~ª¼k,Æ¸̈WYä6,4eZwŠbÔª"ZEãÂìpSÐi0+Ï»Ñiòz™ÆJw
™1YñT~zùDc*@*Š:ƒXWyŠ*~WŠòz{X¼ÂqÝ7™0*@*TÅÕc*ÃÒÅƒ:C

Š*ä…pg#e\$+weZÑ ÎeåZã~ÔŠ*Ã$+wŠ,Ð
è<ØÆ!*g}~pZz™r#»gzt.e$ZZxzZÑìXpè<ØÛzØVZzgè<ØÆ6,ŠJâVÆZ¡wÅ

zzÐQy»ŠwuÉ°ƒZìXSk»ZÖgF§bÐƒ@*ìXC
7,ñDÙZgúi,1úi:ƒ ¿ZÅ©ïEGLŠ*Ð"*i:ƒ

c*:C
W\»Hlk**xì >VÅÌ}.ZÂ=Š}

Zzg:C

yºÐªCÙ6,ÌÇg~ Šw~½Zìi8çXLhI
}.Zz0+ZF,}Z»sÅ~ŠZŠŠêƒV~Âá0+Zg Å Âì¬Šw1¾~Š*~YVZzg Å c*Syú̂V:

5§V‹ðˆÔZzg!*<mSkÄ~Â:C

pZz"Š™,Â™,H}.ZÐë Š*Æ»gz!*g~Z#Š4„:Š}
¹„A/V~“{HŠHìXz){XSkZ0+Z¯•¥Æ!*g}~¯gUZzgªCÙUÂ¸ÃW@*ìSk~ZgŠzÆ

971



gzâãÄZY!5ÕäISZDwZzg°xÅ¡ìX¦†Z?°xÐpZz™r#Åîs*iq~ZzgQyÅá²~ÆŠk,Ü_¬
Å 93 gZ',^',Zî) ÐteÌìXpfgZ¨gÙÂ¥xƒ@*ìQyÆÑÅg~7É}_¬Æú

Åtc*ÇgÑíì: Pippa's Song

God's in His Heaven, All's Right With the World 04

pZz™r#ÆË§á²~~egZâá»Kc*˜:hDÂc*p}7Xz{I¾WöZÖp
(~W7™DXZ¤/pQyÅá²~uÍÙÅá²~7ì@*ët!*&ëEYLŠIÌ7ìX}pŠ¯ò Superlative)

»Z0+ZiìZzg}•¥»Ôp}—g7ìXQyÆ;V!*izÆezá6,;Bâg™Š3ä»‚Zq-Ì^q7ì6
: ÅSkÑí~ì 14Jù Yñç¬]6,™zZá¹Ðá²zVÅÀÄ~»Ñ]ƒCìÔc*!5ÕäISÜ

And I the elder and more terrible
24

tÌ'×Z`~‚Å´#ÖìXJùZÖpÆegZâðŠgznZzg—W}ZÖp»á²ìX=Z0+Zi{ìpZz™r#
äJù»îsæ]J-ZzgZ_·HìpQyÅá²~~ñç¬]ÅuJ-Â}}QkÐ̃tÃWCì

CÙau~ög-VÆ̈wŠ&ÀŸ/õ GG(pZNƒ¹ZzgZÖpÆ',@*z}~Z(7ìX Å )!5ÕäIS

Æ‚BÌHYYìTÐFS:]~z{ª]Z0˜tgnp Í pZz™r#Åá²~»ñZi:
~JùÆˆƒ Oxford Dictionary of Quotations Í’<å XLzÍgt»ƒÐ(,Zá²ì 34 X

Ðic*Š{Z½kHŠHìXz{gĶV»á²ìZzgQkÆñç¬]~gzi%{qÑ]Ðá™©óg~Zzg¯ò
ZTgc*]J-q,áïXz{²zn»ÑU*ãâCÙìZzg-**ãzÑH²znÃZôm,~~',zñ»gÑc*ìX2wz½ÄÅ
æŠÐZÖp~ñ]4©3ï GGGGaZ™**QkÅ{mp!ìXZ|[Ôp}ZzgÂÆZEw~pZz™r#ƒÐic*Š{
ÍÐŒÛd$ÃWDXOçQyÆ;V/V~ñ]4©3ï GGGGÃ',ÚÔ²znÅ0*È~ZzgÃgÏÔ²!zy~²znÆZgŠz~
ZEwÔZzggK>IÜpÒVÍÐ̃zÃWCÔZzgÄÅSué SMðÆçA~z{ˆZëÐOW,7
ƒñXZ%©óg~ÔZTgc*]c*ìDQyÆ;V!*Ç7ìZzgSkÅzztìtÁÜ].h+çwZzgÄÅgÎx]

(ìT»pZz™r#Æ Nostalgia ~áï7XÍÆ;V0*c*YäzZÑZq-Zzg”h+Zˆkâè¦/h+Ï)
ƒäÅzzÐìX Poet Laureate ;VØ7M;t„CÙÄVÆZ%sÆ‚B‚BÍÆîsZZzg

»t]42.ç HGEEZŠ&ÀŸ/õ GG: Break, Break, Break !5ÕäISQkÅZq-gÄ
At the foot of thy crags, O Sea!

But the tender grace of a day that is dead

Will never come back to me. 44

Sk~âè¦/h+ÏÌìÔZzgqÒ‹ZEwÐ**•gWh+ƒYñZzg!*g!*g‚tWäÅzzŠgÌÅŠ}Qk»â<Ì
ìÔc*Š@*i{ƒä6,in@*i{ƒä»:Lƒ@*ìXâè¦/h+Ï$¨45é GGGESÃðp!zZàÚ7ìXpZz™r#äâèÃc*Š
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¢zgHìZzg7g}ËqzíqÐHìÔpfgZÂzÐŠ&ÀŸ/õ GGÂ¥xƒ@*ìQyÅâèÅtc*Š~**_5ÑB5é HEGÅ
!ZšMÐ{àìÔZzgÜs!ZšM„Ð{à7ÉSk~**_5ÑB5é HEG»|7Z,̂yÌ7ìXC

¢}ÿ
E
L·gWðÂQÐCÙZƒZ z{i9ê

E
LŠwæÂVÐå½ZƒZ

Z#ÌjÈ»xfgZƒZ âèÆqŠU*]=c*ŠW‰

(Zq-Z(ÂìTÆpL³7ƒnX@*ëz{ƒ¦gZ]SkÐa}ÃWD Tradition gzZe$)
ÔLLŠZ#ÖóóZzgLL©w~ƒ**óóÆpaƒñXgzZe$ÆçA~ËÌZ*Šá²ÐñZi:™**Z|ƒW

»Zq-]czsì: 54 Zá ÆçñƒñâZßVÃŠz!*g{çäÆ',Z',ìXgzZe$Æfs~
Ëá²»:Üs{¯xÉZ•ð»Š¯xÌz„ƒÇT~%}ƒñá²c*n}7g~¸]Ð

64 ZKÑÃ+Mt™ZgìƒVÐX
~iW Òj^h]Öf‚mÄ ţwZuÕäSZ0ZÅ..çGE)x:61&Ñð868Y(»ìT»jZ!Záä7Šc*XZ0ZÅ..çGEäZK

ÆZßwzä™Dƒñ–ì:
tKÆaÃyá²4ìÔt¢zg~ìá²zVÆëpZÃg»ñZi:HYñZzgŠ¬Yñ
SkpÃÃy4§jÐZŠZ™@*ìXZ¤/tp¬xìÂHËá²äSk~ÂWÅìc*Ãð*UaZ

74 HìX
Œ» Sk*y»ñçqZác*ËZzg2gÆìÑ]ÅZ™ªc*u‘z){»_·7SkaŒVZáÅ',ZY]~

tk!Ü™DƒñWÐº:
48 âpfÃZ¤/4:¯c*YnÂz{u‘B@*ìX

ZgŠzzZßVÆuzV6,WÂLÅ§bng;ìZzgZq-Miâ:ZgŠzzZßV6,Z(¦/gZìQkÐZ½k™** Zá
7,J–ƒä»o]ÔZq-Zš!ZzgÍc*f!ZŠ[ÐÙ‚ð»Ù!»ge0ŠHåXÉÙ!»geÌYVvÔgZ×
»gevX~pZz™r#Æ¯xÅ¼˜]»E+™{ZáÆjZáÐ™zVÇÔpSkÜZs#Æ‚BQy6,Zá

(Æ!*g}~Qk»ÃtìX Eternity ÆZW,Z]ÔŠg„Z˜kp~Ô7XX«òz‰ÜZzgz‰ÜÅÑÃ+M)
z‰ÜÅÑÃ+MÆñçqÃ½"5é GESCÙ‡&ÿELf™á²äZŠ$+ZÆÄHìXZáÅgÑOŠ&ÀŸ/õ GG:

Time present and time past

Are both perhaps present in time future

And time future contained in time past.

If all time is eternally present

All time is unredeemable. 94
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ËÌÂÅĝÎäÐQk»ZW,aZ™**Zq-ÒìwìTÐÜs¯g~ÔpZ•ð**0*GZgZzgÜsßCZW,
Ç**»ÔZW,ÜmXz‰Üz‰ÜÅĝÎäÐz‰ÜÅŠgaZ7ƒCÉZtC0YCìXZ+á²~ —ì 1YY

XF,¹IzVÅVw T~ÜsZz[Zz[»ÂŠzCÙZc*ŠHƒÔ¢zg~7ìZz[Å¢zgc*]Ã7gZÌ™}
‚tìÔá²Zz[Zz[ÅâÑûgìQyÆa¸ÂŒ»;gƒŠHXHúiÆa9}ƒ™úiúi1á
YäÐc*Äñ™ÄÄ¾YäÐ„Š]ZŠZƒCì?~Zq-0g¦{¦S‚Š~{ÂyÃY}ƒVœg~Zlg
ÅÄ~CÙŠZä6,ZlgZlg7,fYC¶XW!îGGZÆÏÅÄ»Ã™Ï™ÏÌøg~Zq-¸òc*ŠÇgìXŠw»\!{à

ÎðIZvZvÅ¢1V»Ì¼qÝ”w7ƒ@*XZz›ÔGÔŠÄÔŠgŠÔpÙÔ§Ôz){z){ÂQkz‰ÜJ- K%
_̈ZŠZ7™DZ#J-SyÆoƒâjw:¯c*YñÔZzgt¥xìâjwáC„Šzu}"Ñg/VÐ
ìXZ*Šá²ÂÎZz‡]z{Â„7ëTÆ¤/ŠìwZzgñçqÃ!*0+JŠHƒ@*ìX=Z+ƒÐ(,~)(,~Sk

ÅSyÑÅV~Qì: You Know Where You Did DespiseÅ 05 a',~ì(VwZ¿&+g7\
You know where you did despise... 

Yet what more than all we prize

Is a Thing of little Size,

You know where. 15

ñçqÅ§sWXz‰Ü»ÂêŠ̂~pZz™r#äZL7g}ù´~ÜsŠz!*gZEwHìpt
Qy»Zq-ZëZzgã~ñçqìz‰ÜÆ(wƒäÆp~)Ôiâ:ÔŠzgÔW`ÔÀÔ{~ÔðÔŠzPÔáxÔŠyÔgZ]Ô
Z’ZÔZ•Ôi0+ÏÔâèÔqwÔwÔîsÔ̂ÔgZ3Ôz){z){Åßg]~Wc*ìXZz6,Z½kÅˆZáÅYzh+ZVZzg%æFN
ZipÑÅV~Å©ûEELz‰ÜêŠîg6,&iââVªâèÔqwZzgw6,#ƒðÑÃ+MZzgŠgÆZÖgÆaWc*ìX
Oçz‰ÜÅCÙò6,WQ4ZÖpÆ‚B)Z%½i!*yÐ¢‹ü

G
LÃ(eìpZz™r#Æ¯xÐeð&+™Zz6,

Šg`K‰XpZz™r#Æ;Vz‰ÜÅŠgZzgÑÃ+MÆZÖgÅPÕÿŠ&ÀŸ/õ GG:C
ÃðŒì:ŒÇìHŠ* :ÂW¸i:ZxËÃ¥x

Zz!*]ZÌŠAÏHHŠ* Zz!*]¹Wñ1HYä
Šgµ‡]ìÔ7ÃðÓáŠ* „zW»¶KVJ-7!*¹pZz"
øg~Z’ZHZ•H x[W‚+?ç ELi0+Ï~

Z•tìgZ¯Z’ZM7X Å z‰ÜÅÑÃ+M2(q6,Qy»Zq-^qÂZ(ìîs½k,zV6,¸g~ì:
Z[fgZZáÅèÃg{ÑÅV~Z0+Z¯•¥6,̈gÙÂSy~Zq-§b»´66Zzg#…54èEGEÐ¹Zz‘£x6,',ZY
ƒä»âjw0*c*Y@*ìXpZz™r#Æqg<îE0!*ÑZÃg~#…54èEGEÅR6,W™!*]™ä»Kúc*VìZzgÃðZz™0*c*
™0*70*c*Y@*ÉpŠ̄òÅÏªQìÔªz„)Í,ÆZÖp~(ïCá²~!

281



(ÅZ˜bŠgWä»Zq-âZk$øFQ©ì Time WÐ½Ð¬Zq-9)Ïî E02£XZáÅá²~~z‰Ü)
TÐÁÐÁ‚Û¾»CÙ¤ÅïELDl!zZìXQyŠâV),œ~ÅŠzu~š;ð»WyÔ«85ë EEYLxÆ¯gUˆ»

(RŠZgâ+ÆŠ*ÃbÆ£« Absolute w•ÔgëgZzgwÃ‡ì!*¯Z]) iâ:(~6,zWZ_Ŵí6íÆ
(ŒÛZgŠ¶ÆÇ‚iÃbÅ Dimension aå$›å EN) z‰ÜÃ+B543ï EGIGGL (zŠt™ZäZzg Relative ~S¹ZŸ°)

!*i‚CÙ7,ñ‘6~^g„¶XSkÃbÃW‚yZgŠzZÖp~-VÒyHYYìÃðŠg#èGELË»g¤/7
ƒ$Ë!5ÕäIS>ðÃ',ZðÆÚø~c*ÚƒÐ**0*YñÇÔgzÝÃZ0+ƒ}ÐÔQÃ¤/òÐÔi0+ÏÃñ]ÐÔW`ÃÀ
ÐÔZ[Ã“ÐÔZZyÃ¬ÐÔDÃ6ÐÔŠ*ÃWy]ÐÔZK̈+MÃ³Z+MÐÔWŠèÃˆÐÔâOÃ!*è
ÐÔ²Z+MÃ%ŠZÐÔŠ*Ã].h+ÐÔgzZe$ÃÛÎŠÏÐÔ{ÛÃ‘tÐÔz){XOç%æELx0*uzy~ZDwä

(ÅZ˜jVÃÄ™**ÑzqHXzz¶̧ZDw].h+½c*C¸ Time & Space Ì!*ÇSÏŠzg~iâyzky)
Zzgf[~½zZà@*i{çVÐWÇ{Zzg%1oXZáäÌ‚³F,¹ZzgZXŠZ]2‚³çVZzgî]Ægc
ÐWÇ„ÅzzÐSkñçqÃÄHZzg~!*'XXz‰Ü(wìZzg(,~!~Ð¦/g@*ìptY@*¹VìÔSk

(tÌìt6,Z**7ƒ@*ÔOçCÙœc*ŠÇg Attribute ÅÃð7̧Xz‰ÜÅZq-p!)‚bÅZ˜b~{¤:
~Zv¬\äÂ̧Ûâc*ìXZáäSk 25 ÒöØ$møçÝõaöçøÊôoøªáõ ìYètŠz!*g{L7WñÇXŒÛWÈ0*uÅWe$:

ñçqÃÄ™äÆaSkWe$Å‚~Šg`¬+ÅçVZzgQyÆ–~.ÃÌ7,JìXgZ¶»tŠúòo]Æ
)Zi´)Z#èEELMÔá ö

D
3731Y(~ÎgÒg9.è WEÅ‚~Ẃe$Åf~Zzg iËŠn†]eàôÒ%n† ‚BìX!5ÕäISŠ&ÀŸ/õ GG
35 XNo 3 of "4 Quartets" ZáÅi%æGLÃÄ»ŠZzª

WØƒfZ]ÆZÖg~ãCŠ~zzfZ]6,ózZÑ**gzZ|uZzgƒƒCìXá²~ÅgA]~tfZ]ZÐZŠ~
Ìƒ$ËìZzgZ½¦ÌXZq-zZ§c*ŠWc*XF‚w¬Zq-{ÂyÑƒgÆZq-Š*u»g~»ÒÐó£!Ég„
‰ZzgâáYZv”VzZà‰ÔíÐ1{ŒÛd$ƒCIXZiŠzZYi0+Ï»gz**gz**Zzg5i#Öz){~**Z»AV»gz**Ô

ZzgaèQyŠâV÷~ZiŠzZYi0+ÏÕá3g„¶Ska'×h+4,Šq-ƒäÅÃÒÔz){XQyÐ}pZz™r#»
E+™{ƒZÂg3„Ûâä'pZz™r#äZKH»8ZÝe~»‘–ìX~IZ‚Š{WŠòX÷}ìÐ¯gU
ápZz™r#äÂZKH»‘–ìÔßvÂŠzuzVÅç-VÆ‘˜X=¥x:åta^ì
Ø&öLh!*Ç9(6,ÐìX'tZq-§bÐWy~¯yU*"$ƒZXñçqÅ§sß#/õ HGXSknÆLLZ²Zâ]óóZK̈ã
ZzgçÑC;]ÃyZ[™ŠïÉ;C)bZzgZ§aZ™ŠïXpZz™r#äZ,)b~Ð¦/gD
z‰Ügztg3ìQÐ-VÒyHì:C

G»í?Z¤/ÃðÎŠ}Z²Zx ¬F,Šh+H™@*åg#gLƒVZ[

zÃñg›Z²ZxƒðYCìX=tÄZáÅSyÑÅVÐïtÆ7Vaç LzVÆŒÛd$ Å 2Zq-^qŠ&ÀŸ/õ GG:
Wä6,aZƒäzZàª»qïCkƒZ:
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Footfalls echo in the memory

Down the passage which we did not take

Towards the door we never opened

Into the rose-garden. 45

Z,ñZµÐ¦/gäÆaFZK̈ãgz-V~ÐtÌZq-ìXZzgªCÙìt§i',Š!*gZK̈âVÐºmìX
NZzgghY**ÔmàCZzgIRÔz){ÔÀòZK̈ãqÑ]XÅSy»ZZW,gX}tgzv0Y@*ìÂ
}Yyg¦ìX}tÑz}Å§bZ0+g„Z0+g°Zzg®Ò5Õä LE@*ìTÐ¹yZÒVaZƒCXOçSk»Ä~

ZÖgF§bÐZzgZRÅ”ÂVÐƒ@*ìXZátÑOŠ&ÀŸ/õ GG:
In the disfigured street

He left me, with a kind of valediction,

And faded on the blowing of the horn. 55

fgZÏ!*]6,}~™ZŠ¶ÔZµƒYäZzgi0+Ï½»**MÂhhezZágzb6,tZq-@*ic*:ìXt̄òá²~»Zq-7
ZëŠ{*yìXpZz™r#Æ;VSk»ZÖgŠ&ÀŸ/õ GGT~AîÔ²£ÀŸ5é

YY
G?Øc*&×&×™úŠÚÅ¦k,7kÉNhzV

6Z4wZzgZ=YÃW@*ì:C

Hì¤/zÝzZ]Oo7 ¾Z§„=Ôì

c*ŠgìŒVÅ©ûEELÔ:â0+{Æp~Wc*ì:ßLƒñc*iì‚ïgzZáÆp~X

á²~»Zq-Zzg¬xñçqŠznÏÐÐ]ìT»z̄gæ¹zf!¯òá²~~Aå[ìÔ].h+á²~
~QÚ„izŠc*[ìXCÙLqÎ**7ƒCXªCÙ~ĝŠ~ZzgÛÃWäpZuÕäS\ÅzZÑtgztZK̈âV~”h+
"ìZzgÐ]aZ™@*ìZzgpyÆŠ!*îÃ)5w™ŠêìXSk»Òy„Z(Ð]W•ƒ@*ìGg&7,"zZá
Å×e$Ã̄g~mìÂX6,t¦/gCìQy»ÂH„7ÞXSkÆ!*g}~F§bÆg›¿ƒMh:š/−Zzg

Qygzââ~ÄZY~Ðì2Väì¼Zzg 65 h ',ŠZ“™**ÔO7,**ÔYŠZ0~Ôi!*ãc*©].z4™**Ôz){X
™ä¼zZáßÍVZzggz-VÆçA~°ÄŸŠ»6,egHXhÆLL°ÄŸŠóóÆÃbÃ!©5å EGLÈ0*™Ç0+Sä

yz*y~„ÐI°ÄŸŠ»eðwSâ”]Ð×CŠHSÐ@*h@*hªtzZá"9)4-öGG 75 §(Ï0*ŒZ(gHX
»Wy~_5ëEYLéÌˆg™‰ZzgŠzuZÇw7™äzZßVÆ‚BYAXZôm,äÓ#Öaè›âVÐÝP¶Zzg
¡›yƒ**„CÙwZÆa»°̀xåSkaSué SèI(Ï)ÈãCŠ6,4Æ(Ÿ/õ HFÐvÆaSknÆ
È}ÎäzZßVÐ(_5éGSëW}ƒYc*™C‰X„Ð¬gèI(Ï)oVÆ̧x6,„yzîVÆ‚B
YYÅZq-tÌzz¶XŒVJ-Ç0+ðe$Æ

ÄCÑAõ
EEÅuág~~Ç0+SYÐYìKŠ‹~½k,Ì™ZàˆX
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ñçqÅ§sWØZzgŠznÏÆ*y»pZz™r#Æ;VZÖgZzgZ+Š&ÀŸ/õ GG:C
Z[0*kÐŠ¬ìÂ™ŠZgA ¬táVå¹(zZ÷

Û‘È~Åì½~!*gzŠ zZkVÆŠßV~7g~§b

í?gz×!*…èELZc*xì W`CÙZ0+ñ»Šúòì¸
TÃ6,ÅXZc*xì TÃYvÁ7-yÐ

tWy~ŠzÄÂÍc*w½WyÉWy~VX$4-;5é EGXGÈ}.ZTyÃT+»ÃðW!ËÆ0*k7XÎŠ»0+Zg~
Ìñ»ªc~%h+~Æ**x6,ƒCìQâúigzi}6,Ì7ƒCYèSy~ÂQË:Ë„Š]»gŠ]Š{Zzg
0*È~ecƒCìXc~%h+~~Â:ê@ì:7~Zzgg8-Ìa3W@*ìZzgcZzg%h+ÆÆlæÜghZv
Æ²lZzg™Ï6,ÐƒWDÔªz;V˜VcZ`Æ^~ZvÆÑ-ZvmzÅÃÌ7áYc*ŠHåX'Zq-
W@È™äÅŠk,ìZzg%]Ñ̂zq!2YÚø~Š&ÀŸ/õ GGÂtÄZ"5¾æ GEâ5ZzgQkÆjZg~Ñw1ÖzV»qw
C@*ìXÆ0*kŠ*ÆCÙZ»»giñŠƒ@*ìXhÆ;VŠznÏÆgzb»ZK̈âVÅZK̈âVÐÎðˆ

Ðàˆ: Ode To A Skylark ÑOŠ&ÀŸ/õ GGQkÅgÄ ZyzV6,0*ã¢ŠêìÔ_·™äÆaÜsŠz
From rainbow clouds there flow not 

Drops so bright to see 85

hätìw¯òÄÅºmgŠi!*y~ÄHìT~‹]ÌôìpSkÐSk™ŠZgÆ!*g}
~Ë™Z:»ZÖg7MÔZ#pZz™r#ä].h+á²~ÅgA]Zzgñç¬]Ã',@*ìZzg$k0î EEGSJZÖp~ÔT
Ðt™ŠZgËĝŠ~»Ã7W@*XtÌ].h+á²~»_5ë MEìX

1mz{ìT»¼Îƒ@*ìXÉ1%»hÌQÐìT»¼ÎƒZƒX1hñßvçÑ}~Z#Ë
!*]6,ZKwDƒñ¼ëÂSÐZßÆäSQy»hY'ecXQy»¹¼Îƒ@*ì)!è LE]ZãÅ̧'Ô
_.!*]ZzgŠvz‚b(°z{SkÅZy™DQyÅ”YñÔc*QyÅ¯ðƒðF,&43ð GGEVÃ½Šc*YñX{mîgÐz{
ßv2VäWiZŠ)zíÆa’)ÕäS].z4ÅZzgŒÛ!**VŠ~ƒVQy»zíÆç5]~1ÜáCÌìX¬xgzttì
z‰Ü¦/gäÆ‚B‚BSk1%~_.!*]Å”]gzâ+MÆKÅ6,zgl™ä@ìXÎqÑ]tq(,_
(,_uVÅ«ðÐZ‹ZsKYäÅpZéZzgzíÆ%œ/~àzVÆ(,}aÃV~ZCìJ-ÎŠÚÅƒk
Šw~øZä@ìXpZ¤/SyLL»g)È’&ëGLWiZŠ~óó»t1ÜáZF,ƒYñZzgSk~5±Å$ÅWölÌ
ƒYñÂSÐ3,xÐ3,xZÖp~Z½¦$›Ðö

GO„¹YñÇXrýLZÍw»áh+„Ãðá²ƒTäzíÅ›~:–ƒ
ptÌŠg„ì§ñçqpZz™r#ÉSÐ¹Ð™ŠZgÄZYäz…3ªî EGE0§]ÆZ0+Zi~7',@*XZKÄ

Skñçq6, LL0*Îã1hðV»F,Z:óó~pZz™r#äZ,ßÍVÆ_.!*]»øøÐ9tZÖgHìXtÄZgŠz~
Æ;VSkÐZ>çqQÃ 95 µ54øG

H ÅZq-á0+ZgZzgllZCƒðVwìX(,}f!gzâãá²zV~ Irony
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~Š&ÀŸ/õ GG: Ode on a Grecian Urn QkÅgÄ
When old age shall this generation waste,

Thou shalt remain, in midst of other woe

Than ours, a friend to man, to whom thou sayst,

"Beauty is truth, truth beauty," – that is all

Ye know on earth, and all ye need to know. 06

Äc*]»Çg{Âìp7ÔYèp$+sgTZ#ÂZKßg]Zzg(6,‡ìgTX-V
\+AŸ/õ EG

Âqg]Zzgpé;éWDYDgTZ#kyz»z9ZgLìX*yÃqg]»g8-gzµ™
³XSkGz2ÅãCŠ6,gZ¶ÅgZñ~(,}á²ÅZq-S¤tìQkÆZÖp1¦Ï»Dg7ƒDÉSã

Peaceful ¢oƒDQk»¯xCÙŠzg~6pÃZL;VIZYìOçCÙŠzg~^Yì)
(XSk!*]Ã¿U-VÌ¹YYì(,~á²~z{ì6,Zã:ƒCƒXZzgZ+á²~Ã!*zŠ™ä coexistance

ÆaZÖp)2p}(»Oî.e$ZëìZzgŠzggkó{Zzg~ÂzeLìXtZÖp„X6,CÙŠzg»ÕŠZC_·
Z2Zg™@*ìX6,zW¬$+œ&Æ4,Šq-:

ZÖpQyZágZ]ÅwgnpXÆfg)WÄÆ«Ãi™CìXÍc*ZÖpz{¶K**]X6,
16 ^™ÕŠŠZ½ZˆkÅQkqg]~ŠZ4ƒ@*ìÄ»JZZzgAìX

OçÕŠÃ(,}á²zV~Zq-Šzu}Æ̃zZW,Z]ïYDÔZzgtYecÌX"3©5å GEGGLÄ~Zq-]
Šg„ŠsV~šp½F,Šh+ÉŠc*Y@*ì#Vá²#VÐOW,ìÔZzgQt³Ì‹Šc*Y@*ìZ¤/ih+:ƒ@*Â
–Ì:ƒ@*Ô!5ÕäISZ¤/¸̈:ƒ@*ÂZDwÌ:ƒDX!*]Šg„ìXptU*"$™**ZDwÅ&)Ó½ïGL„z®~z{Ãy
ÃyÐ´ºX6,¸̈»ZW,¸̈ìÔZ’ZðŠgVÆ¥zZàP(…VÅuÐWÐ7Y@*X÷~Sk
»zl~Ëá²Åƒác*ráÐc7X~äÃÒ™ÆpZz™r#Æ¯xÐZ,bk,}Šgc*Ä™Æ
‡gMÃZKŠgc*Ä~Ñq-Hì)Šgc*Ä»ÂŒVÁF,+¸]zZáp~ZEwHì(˜V~äSyf!
x‹zfñ®ÆÚzgŠg½VÅYîVÔY3ZVÅLZLỒCXVÅF,8-c*ÅYßVÆg8-z10*ñ
X2tÜZs#Ì¢zg~&ƒVqgzZôm,~á²~»ZgŠzF,À~ä:ÜsSka7HSk*yÆ

26 ‡g~ÃSkÅq~#7ÉSkaÌíÐñgf%7ƒ@*!
Æ!*g}~P¤Å3›Ð)é E:̃]ÃÌf™™Šc*YñX«!*]tìpZz™r#Å çh oƒ¥xƒ@*ì

á²~ÅF,"3ïGGELiâãZ¤/pzZãìpecåCÙçw&ÄÆ‚B_0îE0’k,ÉŠc*Y@*Xá²~ÆSknÆ)©àùúVÆ
atZq-¢zg~qìXZ¤/@*gõ:ƒÂtËÌnÆi0+{_¬)óÔ;CÔz){(ÅgZ{~Zq-(,~g»ẑƒCìXŠzu~
!*]tìÄLL¹V‰??óóZzgSkÆˆzZà&çßVÃZq-ÄZyÆƒ**ecXÉZ¤/Z>çqìÂSkÐëÄ
LL**Šh+{g*óóÃÌSÏ¤/z\~áïƒ**ecXSÏ§bZ’Z×LLŠgæ—pŠóóZYìpQyÆ‚—Z’ZÇVÆãl»7ìX
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Z(Z’Z×rpZz™r#»'×Z`7ìXQyÆ%A$™Š{¹‚g}Ä~ùúV6,‘QyÆZ’ZZLZLñçq6,
ñâÑvÅwgnpXSkZ’ZÅZq-p!ÔZ%ÔtìtQyÅi%æGL"W\m»Zq-å!*[0ŠHìX

~áï‚gZ„¯xZN[ìXTá²Åá²~»'ZBZzg„Å‚³ƒYñQkäZ¤/Ã›¢zg] çh

ÆÃð*yÄ™Šc*ƒÂSkÐQkÆË§á²~6,ÃðZW,77,@*ÔÉz{™sñZY@*ìYèZ,„ñµ6,z{¼LL"
aç NZóó‚ƒY@*ìXZ(uòâÎ»¯xZ¶gc*g‚ßVÅuJ-H„Çƒ@*ìXOçZ,¯xÃZÍwÂá$ÿLŠ-Zy™**„
7ecÔpZ¤/™Ì1YñÂSÐçczW~Ñ**ƒZÃ̄~È™äÆ',Z',ìXVw³zÍgt»%š

Ò×n^lôe^În^lôÃ†ô ¯ÄZDw~Ãðzw7g‚rÔZzg:„SkÆ%¥Åf™@*ìXZzg:„!5ÕäIS 36 LLZ]ëILpVóó
Ú%ßçpô ~áï¯xäÔT»Wy~zÂ3,Zô5:$¨ÿ ENGLÀÉŠ«ZßzìÔZDwÆ£x6,Ãðµc*tZW,eZÑìc* ]Îf^Ù

~áïeZÃgZzgVßVÐñÑ**gzxÅš~ÅŠgFbìXpZz™r#äZL¯x~Z,p}ZzgZÃgÃ ÚÃßçp

áï7HQyÆÄ~%¥Åf™DƒVc*QyÆZJÖZzg'×Z`ÐÅºé O:3DƒVXpŠzÄ=Z,A
ÅZq-{mÚtì¬x‡g~Ì çh ÆÜs&ƒVX (Tone) q~QyÆ'×Z`ZzgSkù´ÅIy

SÐ7,_ƒñOw7ì)ZzgZ*ŠÄZYÆZ+gi+Z"5Í-ö GEHzZáùÁ́„ƒD(pƒZtì7,_7,_Z#
)N*&4iï JFH(äZ&bŠ}Š~ƒXÉ-VÈ³tŠzâVÄ SyŠzâVÄzVÅ!*g~WCìÂ-V4ì‰ŒV»A$

)"aç NZ6(áWñXªÄŠ&ÀŸ/õ GG:C Discordant Note (−‚ Toneme Z,@*#/õ EG)@*y»!{çE:
!*g!*gQ4g2VÐ~¦/g@*ƒV }.Z„Yä¹VÅ̂%~2w

pZz™r#ÆâjwÆßvY…Qy~gZ5ÆZN[Æ!*g}~tgztÔ‹]**uÌƒYìÔCÙ¦/
70*c*Y@*Xz{ZK̈yÔZzgZK̈y¢zg]qƒ@*ìXpZq-¢zg]Æaz{}!*g!*gYNÔte7XÉSk6,
ÂÑo!*0+SY$ËìXŠzuZÄì:C

ëJ-:V0*ð!*Š{ëg{‰{àYx ëWñZ#Lä~A$Wc*Z(Šzg
~Ltt7™YpZz™r#}nzZÑ;B0™Ì9}ƒVÐXQy»ÂP„ZìXZ[ßg‹qwt
ìtªÄLLWØƒqÑ]óó~ÐìZzgŠzuZLLWØƒfZ]óó~ÐXtÂ¹YYìªÄfZCjZáÐ

Ì7Šc* Licence 7ìÉZ½¦c*YjZáÐìc*7Í/õ FG(Ïc*¸òjZáÐìÔpŠzu}ÄÅÚÂt
YYXZzgpZz™r#ätLLá²Z:gó̂ó}âÌ7ìX

SÏ§bP™Ò!*ÑÄzZàçwÆ\~Zq-Z+LL)Çóó!*]ìZ3ÿXLôZCÙÆaƒñpÐÌZ
ìÉ‚bÌSÐJw:™}ÏYèZ[Â‚³î]»‚ÌŠg„ƒ@*Yg;ìX¹V¬‚b6,tZ²ZxÎc*
Y@*åSÐ7,"zZá}.ZÐŠzgƒYDZzg¹VŠ*tŠyŠNg„ìZvZzgQkÆWy~gÎwå6,Zzggz¯ª#Ö
6,ZZyÑäzZáic*Š{F,7,ñ‘ßvz{zc*]ÅgœÇƒVÐá™§»C§8gR,-V~»x™gìXH

ŠÃZgR,i~Î‚»ÛZ:âjw~»x™äzZá·Š~z|ðÉ}.Z**6,„‚0Zy NASA LÎeYYå
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tßv‘t6,ï™DƒñQk 46 Ì›yƒ**ÑzqƒYNÐÔZzgz{ÌSâ®ZŠ~Ó#ÖÃ¤7,Yñ?
ÅZð~ZF,DÂz;VZq-gZ3Mì¦J{ÛJ-áY@*ìXñçqÅ§sWZzgtÄŠ&ÀŸ/õ GG:C

pZz"Ñ¤/Šl»ƒ@*ì¸Zx æ]Ð@*g}pZgzi1VQDÜîV~
¹ZŠ[Ð²n™@*ƒVt$h4->î GIEGX**³¥xƒCìX@*g}"ÑÂ7QgìYètZvÆÃ"5é EQGCÂx~Èñ

~"‚Ûtì Q** Zzg » ƒñ^gìZzgZLæZgÐfgZ‚ÌSŠOc*QŠOƒäÅ&¢A7Šb‰XrŠg
WzZg{¤/Š~ÃXSkGz2ÅgzÝ~ Q** Zzg Ë2wÅ§sYäÃë » SkñµÆa-VÒyHYYì

Perpetual Xt¢zgìZq-Âx~Èñƒñ½Zzg!z‰Üº„g) Q** kì: » *gzVÅw•
ÅzzÐSyS̀ZÄÛÅw•ÃÔ',ZñƒÔÃsÆâÅw•ÅéŒÛZgŠc*YYìXpHÃsÆâÅw• (motion

ÃLL"Ñóó¹YYìXªCÙì7X;VSkw•ÃLL"2wóó¢zg¹YYìX)eìtÄiâU¤â»ƒX(
˜]ÆK~Wy~¦/ZgltìLLWØƒqÑ]óózZá{~zzZzgÁF,dwi0+ÏzZàá²~Åðh~Ï

pZz çh lZgáïƒ̂ìTÅZq-zzŠz2V»ZÜZgƒ$ËìZzgŠzu~z{eZËZâgúŠ{−äÒyÅìÔ
»Z†Zi+cWDJ-(Ï©**)$+w çh 56 ™r#ÆLL(,J9ÅZzÑŠóóìÔZzg(,J9ÅZzÑŠ£³m,7ƒCX

ƒYCì(Ã÷~ Out-of-date YäÅzzÐtzáh+pŠ„8JYñXzaYäzZàá²~)ªz{á²~
¤Å3›Ð)é E:gZñ~á²~Æ¤{ùúV»z7àCecÔZ¤/pSkÆ¼ZLÃZ+}ÌX

t¤Å3›Ð)é E:̃]ÔxZŠ[ÔZzgSkŠgpZ„Æ‚BÔ7KYgìZ¤/t]§ûÆiZG{ƒVÂçs
™ŠbYNÔZzgZ¤/ËÑëƒVÂSy6,ÂzÛâàYñXZgŠzÅÀÄ~»Ñ]~Z,ù´¹ÁX~Ô–w

Zq-Z(„å[ù·ìX çh 66 gæŒ{VÔCÙÔ6,ÉZÃgÅ®ZŠic*Š{ƒX
)ZnZg(

Wg&Óå EHÆ4,Šq-(,}á²Å 76 (ìX Architectonica Í,Æ4,Šq-(,}á²ÅS¤y~=)
86 (X Objectivity (Zzgcz†) Wholeness (Ô‚Å.3ï LGG) Order (ÔF,KM) Simplicity S:]‚ŠÏ)

ZáÆ4,Šq-(,}á²Æa‚gZZŠ[7,−¢zg~7ÉgzZe$Ð~WÙð¢zg~ìÔSâ~QÐZK
A-V~ZF,~ƒðCkƒXë‚bÆßv‹c*C_¬Æa½£gZ]ÃZK½zF,šMÅãCŠ6,ZEw~
ÑDZzgZ¤/}¢zg~ƒYñÂZKpÄZzggzZc*]ÅgzÝ~¼ózfÌ™feOçøg~Iz**IZßÆäS
czè›ëÆ‹c*C}ò6,FFƒCìX¤{á²~Æ_¬~èÃgÒ!*ÑÐVâCÙ#èGEL®ÆP™{£gZ]ÑV$

Appreciations ;îkÅ§b÷}gÉZzg&4øFGILÃgTX÷~Zš!F,šM»Zq-(,Zâ~.zZßðÅZMZgŠZgÂ[
ìLLÚÅ¶Ky›„óóÅOñLL¾wÅ°póóÆ¡qgzbÅzzÐZš!WÅŠ*~ÑizZw 96 )9881Y(

Z±ggBbìX6,zW¬$+œ&äæ¹Äc*]Ôæ¹d$Zzgæ¹Ã›»Ñ]ÅƒÆ‚BðÆSk
+Bh4-ö
G
GE

)5002Y(~áù ivŠnßn^l §TWÃ',-ƒñZgŠzZŠ[Æ¼!*z‡g**ñV6,W~£á‘QyÅÂ[

881



tSk§TWÅZgŠzZŠ[~Z[J-zZuÂ[ìÔZzgíÃ@*{ûäSk$43üEEL;ÅÌ¼zgt¤/ŠZãÅ 07 ƒñX
ÅÌÔð»qz~ZW,aƒñX2eZËÒZ°9.è WEÃgz¹ ÞÏ‚æÞ,^… Zzg ÞÓjäÿ…]‡ ìXSÏ§báyZ/SÅ

Å¹Ï’k,,ÔZZ<mÔíZŠ[!*CÙWŠòÆaZgŠzÅRgzZe$Æ¦§»Ñ]ÃKÆWÑ]g„Í÷Z]§
17 ûåZh}W@*gLìXZ+@*i{F,+’k,LL÷ÅÄ~gzZe$óóìX

ZL_¬ÅgzÝ~~äeZËpZz·i™c*ÅfZ]~(,}á²ÅS:]ZzgZgŠzÅŠ*z].h+Ä~gzZe$
(»ÎŠZ0*c*ÔQÐZŠ[Æ¤{¤̈9VÆ‚t7™äÅÃÒÅìX One-Stop Shop ÅŠ»È!‚ây)

jZ!Y]
External Links X258î MEÙSk‚V$Æ http://en.wikipedia.org/wiki/Reductionism 58î MEÙ: 1X

Ð0cQìX Reductionism ˜VFZzg‚çV6,
ZDw:à‹ZDw)ZgŠz(ÔF,ZUç:mD681 2X
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ZDw:à‹ZDw)ÃgÏ(ÔmD302 6X

http://www.enotes.com/herbert-read-criticism/read-herbert 58î MEÙ: 7X

¸̈»Äì:C”§Øt7ø½"5½5é GEYEñçw&¼ZzgeczÝ%}ÒVÆaXSkÐZŒÄ»ŠzuZ^qì: 8X
¯ìH¶@{VÆaXª¸̈tÈg;ì¶@{VÅæbÆaçwÐ(,Z‚çecª{Ô Å

(ƒäÅ Organic Unity Yèçw~z{g*7ƒY}~ƒ@*ìX{çwÅ§bZq-¿**xCzu])
(6,FFƒ@*ìT~ZÖ§ÒyÆFñh Psychological Sequence OñZq-§bÐá²Æ;Cö)

WDXßvF,ILL"5½5é GEYEñçwóóÆŠpfeƒñt%ZŠfeçw~¹Ðñç¬]»ZÖg7HYYÔ
ªCÙìLLAñ¸̈óó7ìX

ÔÇgÒ¸òi!*yÔZsxW!*ŠÔÑg{y8002YÔ ]ìf^…ô]…æ a;yÔqƒ$Zy·:LLáyZ/S:÷}íZzg%!óóỖ! 9X
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pZzÛh+òÅIh+{d
HazratKhwajaGhulamFarid was a Saraikipoet par excellence. Through his

inimitable poetry, he introduced SaraikiLanguage and Saraikiculture throughout

the world. People have been enjoying his melodious lyrics for the last one

hundred and fifty years.  His Deewan comprising 272 Kafis is a unique work in

verse. KhwajaFarid's poetry has not only profundity of thought; it also

demonstrates numerous metrical experiments.  The given essay discusses the

prosodic system in the poetry of KhwajaFarid. Of all the meters employed in his

poetry, Behr-e-Mutqarib is his favourite. KhwajaFarid wrote more than two

hundred Kafis using this metre. This aspect of KhwajaFarid's poetry has so far

eluded the attention of researchers on Faridiat.
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Š-ZÈÛh+òÆ²zè_¬ÐpZzÛh+òÅZkIh+{dÅZÕÿZkZ0+Zi~‚tMðX»°11ó~
dLL¾g[œZ&ÐêI‚ÝZÆHyóóÅZq-^5±ÛâN:

t»°LL%,yóó~ìZzgZkÆegzV^´Zg»âVÅ7VF,KMÐXŠ-ZÈÛh+ò~ZkÜ
VB¹ÁXZÒ»AV~Z^´Zg»âVÅZF,KMÐÄK‰X}»°71ó¾g[

œ'×ZzÅZq-^5±ÛâN:

t»°LL[Èóó~ìZzgZkÆÐV^´ZµZµziy~Xp¾w'g]ìiÆ
´z{Zk»°Æ‚g}ÈzVÆ¬^´M:~ëziyZzgŠzu}zŠ}^´M:~ziy~
XZkÜVwáh+ËZzgá²Æ¯x~7QX
»°31ó~Zq-Zzg²zèŠ/‚tMc*ìXiÆ´z{t»°‚]ZÃg6,ŒìX‚g}ÄzVÆ¬
^´ZZg»âVÅF,KMÐó²Šzu}^´Zq-„ziy~X¬ú̂V~Z¤/pZg»âVÅ
F,KMZìpâF,ZîVÅ®ZŠ7g~ìóZÏ§bŠzu}^´¬ú̂VÐâF,ZîVÅÁ®ZŠÐÄK
‰X¬^´61óZzgŠzu}21óâF,ZîV6,ŒX%äÆ0*õÄŠB:

4

¦/gØz;ä0Š}âä
EÊ³³³Ã³³³×³³³àÊ³³³Ã³³³çÖ³³³àÊ³³³Ã³³³×³³³àÊ³³³Ã³³³çÖ³³³àD

LŠ~LZäóeðÞ:Yä
EÊ³³³Ã³³³×³³³àÊ³³³Ã³³³çÖ³³³àÊ³³³Ã³³³×³³³àÊ³³³Ã³³³çÖ³³³àD

˜}¾äóZaØ“ä
EÊ³³³Ã³³³×³³³àÊ³³³Ã³³³çÖ³³³àÊ³³³Ã³³³×³³³àÊ³³³Ã³³çÖ³³àD

8 Š±~)c*"zkgÑc*
EÊ³³³Ã³³³×³³³àÊ³³³Ã³³³çÖ³³³àÊ³³³Ã³³³×³³³àÊ³³³Ã³³çÖ³³àD

ŠgŠzVXhc*VMF˜å~
EÊ³³³³Ã³³³³×³³³³àÊ³³³³Ã³³³³×³³³³àÊ³³³³³^ÅÊ³³³Ã³³³çÖ³³³àD

gzgze-ZV!*u

EÊ³³³³³³Ã³³³³³³×³³³³³³àÊ³³³³³³Ã³³³³³³çÖ³³³³³³àÊ³³³³³³³³³^ÅD

9 e9ZZ8-:ââŠZ
EÊ³³³³³Ã³³³³³×³³³³³àÊ³³³³³Ã³³³³³×³³³³³àÊ³³³³³³³³^Â³³³³×³³³³àD

¦/gØ**iŒŠ}âä
EÊ³³³³Ã³³³³×³³³³àÊ³³³³³³^ÅÊ³³³³Ã³³³çÖ³³³àÊ³³³Ã³³³×³³³àD

i-góF,-gzuc*
EÊ³³³³³Ã³³³³³×³³³³³àÊ³³³³³Ã³³³³³×³³³³³àÊ³³³³³Ã³³³³³×³³³³³àD
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pZzÛh+òäçwÅˆ~Î»5V½Zy~Ð‰Æ¬^´ŠzuzVÐ(,}X‰
èÃg{!*Ñ»°gVw‚tìp‰»AV~ZÃgÆ¬^´gLZzgŠzu}ZyÐ(,}X»°
85d¾g[œ'×ZzÅZq-^ìXZk~ZÃgÆ¬^´61óZzgŠzu}91âF,ZîV6,Œó
Vw5±ÛâNX

ZyVßVÐU*"$ƒ@*ìpZzÛh+ò̂úVÅ„»åÅggnp¸XZyÆ²zèŠ!*]ÐZyÆ
d¦Zzg²zèÅg»è¸ìXd¾g[ÆjZáÐpZzÛh+òÅá²~»Y,̂{feƒñZë!*]‚t

MCìóz{tìZq-Âd¾g[pZzÛh+òÅIh+{dìZzgŠzuZtd¾g[~iqÃ]Æ!*)̄
Zg»âVÅÎÕÿzŠ~MCóZy~¾g[Z&Ðê

I»gÁLL¢›Òè
E

EóópZzÛh+ò»Ih+{gÁìXZrVäCÙ»°
ÉCÙ̂´~LL¢›Òè

E
Eóó»ZEw¢zgHìXeZË·Z}»Ì¸ìwìX˜:

LLpZzÛh+òÅ»AV»Zq-ZqÐi~ztìZrVä¿dZEwÅìXCÙ̂´~¢›Òè
E

E

ÆZg»yZiq¯VÆ‚B%,ZEwG‰ªegZg»yZEwƒñX‰(¶
21 ÌìXZÖpÃuZ«ÈÆ‚BZEwHŠHìóóX

÷}ìw~pZzÛh+òÆ4,Šq-¾g[Z&Ðê
IÆgÁLL¢›Òè

E
EóóÆIh+{ƒäÅZq-zztìß°

á²ƒäÆ**ðZrVäZL8ƒÇÆaÌC**xZEwKz{‚g}LL¢›Òè
E

EóóÆziy~

5

zuØTóuìVŒc*V
EÊ³³³³Ã³³³³×³³³³àÊ³³³³Ã³³³×³³³àÊ³³³Ã³³³×³³³àÊ³³³Ã³³³×³³³àD

1Ñ"54lç EG
Ezuc*

EÊ³³³³³³Ã³³³³³³×³³³³³àÊ³³³³³Ã³³³³³×³³³³³àÊ³³³³³Ã³³³³³×³³³³³àD

ŠgŠZ0+8ŠwŠ~ñh~
EÊ³³³³Ã³³³³×³³³³àÊ³³³³Ã³³³³ØÊ³³³³Ã³³³³çÙÊ³³³³Ã³³³çÖ³³³àD

ÒÀCÙzuc*
EÊ³³³³³³Ã³³³³³³×³³³³³àÊ³³³³³Ã³³³³³×³³³³³àÊ³³³³³Ã³³³³³×³³³³³àD

Šk,ó´4k0î EIGóŠzZg{óqg
EÊ³³³³³³³^ÅÊ³³³³Ã³³³³çÙÊ³³³³Ã³³³³çÖ³³³³àÊ³³³³Ã³³³³×³³³àD

KŸazuc*
EÊ³³³³³³Ã³³³³³×³³³³³àÊ³³³³³Ã³³³³³×³³³³³àÊ³³³³³Ã³³³³³×³³³³³àD

z(VMÛh+:&×‚V
EÊ³³³³Ã³³³³×³³³³àÊ³³³³³³³^ÅÊ³³³³Ã³³³³çÙÊ³³³³Ã³³³³çÖ³³³àD

01 Õ',ŠZegzuc*
EÊ³³³³³³Ã³³³³³³×³³³³³àÊ³³³³³Ã³³³³³×³³³³³àÊ³³³³³Ã³³³³³×³³³³³àD

Ñ™c*g~c*gz‚g-
EÊ³³³³Ã³³³³×³³³³àÊ³³³³Ã³³³³×³³³³àÊ³³³³³^ÅÊ³³³Ã³³³çÖ³³³àD

11 Å^Ûd$¾7VÎxc*g
EÊ³³³Ã³³³×³³³àÊ³³³³³^ÅÊ³³³Ã³³³çÖ³³³àÊ³³³Ã³³×³³àÊ³³³³^ÅD
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XaèZrVäCÙ»°~t**xZEw™ÆZL8ƒÇÃ#¥HìZzgZkÐGzZuZgÅ!*'Å
ZkaLL¢›Òè EEóóÅƒZgCÙ»°ÉCÙ̂´~ÃMCìX}PÌC**x5±ÛâL¢›Òè EEóóÆziy
~:‚XZŠkX{ÛX‡ŠgXZzwXMyX%”XñÑX{z0+XeZ@*X‚âwXŠ_Xâ„XeðÑXÎxX;Š~X
YãXeðÞóz){X

pZzÛh+òäZKá²~~XZ¾mÆ**x§—ZEwKóZy~9óZz1YZzggzZî_™ŠZgÌ
ic*Š{F,LL¢›Òè

E
EóóÆziy6,:}MŠxXZ£X-ŠXñ.X}X¼X-÷X²!ẌOXªXuæXbX7VX
‚XJVXÎ6X™',XÏXgŹXè,XanàX]4¨ÿGEXâgzXñïXÎïX"5ÿFEX‰X‡zXgZ**óz){X

Gz›Zzg¦sÆgZiz*iÆapZzÛh+òä´‘ZEwXóz{ÌLL¢›Òè EEóóÆziy~:
}óªCÙX!*íXGXß°X¸…Xßg]X¬ÔX1XfZCX¬$+XiZ@X™XÎàX%àXÍXZ-X{X
gz„X*.çGGH~XŠ±~Xõ~X!-¡ç HH~X+h~Xnh~XÈh~XĈVXg'×ZVX‚VXiZgc*VX@*ŠVXñeVX
Ñ»VX',ƒVóz){X

Z[ó;g4gZzgZzh"ÜzZàqzVÆ**xŠ&ÀŸ/õ GG:uqXŒ~XR~X1ÑX"54lç EGEXÚZXu)X–ZX
70*XahZXy‘XgðX1fX;X³X˜}XÝXÇäXÈ}Xâg}XzóVXzZ1Vóz){ÌLL¢›Òè EEóóÆ
ziy~X

@*gõÆ_¬Ðè¸ìd¾g[¹‚g}uZ«á²zVÅ8[dg„ìXpZzÛh+òÐ
ic*Š{ 41 Zzgñß~"̄ZÅLL¢ZÅ)Òðuóó 31 ¬ÌuZ«á²~ƒðìZk~lZrZúZy"ÅLL‹óó

gXZë!*]tìŠzâVá²zVäZq-„dZzgZq-„ziyZEwHìXªŠzâVä¾g[Z&Ðê
I

ÆgÁLL¢›Òè
E

EóóÅ‚]%ûƒZgÐ82âF,}°^´»ˆ[gÄ™á²~ÅìXñß~"̄ZÆˆÁZi
ó$zx 51 Áegá²zVäLL¢ZÅ)ÒðuóóÆ®ÃZLZLºmZ0+Zi~ÄHìXZy~xV·j"9<Ð+ö EX

áïXZyÓxá²zVädZzgziyz„g3ìñß~¯Z 81 Zzg{Šx@"— 71 Îy"Î%z 61 ·j"
ä',@*åXpZzÛh+òÆˆZyÆá¤/ŠzVäÌZLZ*ŠÆgZ56,ºƒñZKic*Š{F,á²~d¾g[

91 ~ÅìX

Zk~Ãð—7pZzÛh+òäZKá²~~ZÖpÆŒÃ',ŒÛZggnpƒñZyÅ²zèF,KM»(,Z
ìwg3ìXZÖpÅ¯z^~ZyÆ²zè¥Ã]˜VZq-âCÙi!*yŠZy»o]ÛZë™Dz;VZÖp
ÆŒZzgZyÅZW,5+k,~»Ì»ïZŠgZuƒ@*ìX6,zWØ•hÆ–w:

LLz{»AVÆnZ,{ZÖp»ZN[™D7,"zZÑZkÅÍ**ÍVÝ]ÐOW,ƒñ

6
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%7g{YX‰Zz‡]z{/VÅ¯z^~ÌZk§b¥s™DZkÐZW,Z0~
02 Šz!*ÑƒYCìóóX

ZÖp»t¥s}}7g~d~ÌÃM@*ìX}»°662~d¾g[ó'×ZzÆ‚B‚B
÷zsªV~ÌZEwÅˆìXt»°óiÆ´z{0*õÈzV6,ŒìXCÙÈÆeĝ´ZzgCÙ
^qdÅZq-Zµ^~ìX%:5±Ûâ:

pZzÛh+òäd¾g[~6ziyŠgc*ÄKóz{ZyÅ²znÙÏ»¹(,Zo]ìX}»°45
Š&ÀŸ/õ GGXZk»°ÃÀ˜çwÅˆ~–Y@*ìóqÑètZq-dtìXT»CÙ̂qåZzg‡BzZgìXpZz

HìXª Compose Ûh+ò»¾wtìZrVäZk»CÙ̂qŠz”V~„™ÆdÃóŠzZªV~
^´»ªŠzgZq-d~ZzgŠzuZ£Šzu}ziy~ìX}

%:M\ä5±Ûâc*X^´»ªŠzg¾g[ZW,xó¾g[=nZzg¾g[‚ÝÆZq-Zq-gÁ
ÐÄHŠHìX²Šzu}Šzg~¾g[Z&Ðê

I
ZzgZW,xÆgÁZEwƒñXZk§bÅZzg¹‚g~

VBŠ-ZÈÛh+~ñŠX
Š-ZÈÛh+òÆ_¬Ðè¸ìd¾g[ÆZEw~pZzÛh+òä˜V²zèŠ"™Æ6

ZziZyŠgc*ÄKóz;VZrVäZkdÆgzZîZziZyÃÌ',@*ìXª¢zg~7pZzÛh+òäCÙ»°~*
²zèŠ/™ÆgzZe$(ËÐ»x1ƒóÉZrVäá²~ÅgzZîZŠZg»Òpg3óZzgd¾g[ÆŠ*ZziZy
~Ì»5V}X}»°652LLd¾g[œZ&ÐêIóóziy~ìXiÐá™MyJ-Zk»°»ÃðZq-
^qÌZkdÅËZzĝ~7X»°»iì:

7Vßh|õ~zaÁ·.çFŠ}

gzŠñeÂãë/Š}

7

Îi¢ZiŠ~ÂwzYzZV
EÊ³³³³³³³³^ÅÊ³³³³³Ã³³³³çÙÊ³³³³Ã³³³³çÙÊ³³³³Ã³³³³çÖ³³³³àD

!*gâVŠZÉza0*zZV
EÊ³³³³³³^ÅÊ³³³³Ã³³³³çÖ³³³³àÊ³³³³Ã³³³³×³³³àÊ³³³Ã³³³×³³³àD

ŠÄez;vŠ~d-AôGE–zZV
EÊ³³³³Ã³³³³×³³³³àÊ³³³³³³³^ÅÊ³³³³Ã³³³³çÙÊ³³³Ã³³³çÖ³³³àD

12 ŠgŠŠ~!*3uZ0+~ì
EÊ³³³³³Ã³³³³³×³³³³³àÊ³³³³³³³³^ÅÊ³³³³³Ã³³³³çÖ³³³³àÊ³³³³ÄD

pl¶&4-ô EGESzzV
EÊ³³³³³³³Ã³³³³³³ØÊ³³³³³³Ã³³³³³³çÙÊ³³³³³³Ã³³³³³³çÖ³³³³³³àD

22 ¥k:‚âwc*g
EÊ³³³³³³Ã³³³³³³×³³³³³³àÊ³³³³³³Ã³³³³³³×³³³³³³àÊ³³³³³³³³³³^ÅD
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MÐZq-È»ziy5±Ûâ:

pZzÛh+òÃd¾g[»ZEwZÚ%̈[åZrVäŠ-ZÈÛh+ò~ñŠó&y~»AV)»°
07ó58ó951(~Ð«Šz»5VZkd~ÄÅXZ%»°951ó{µy~¸á²zn~ìXy~

ppZzÛh+òäZyZÖpÆßCM}Ã²! 42 »AV~Z¤/p"ÑgZÖpâgzZh~Zzg7g!i!*âVÆX
²znÅãK6,ó6,3ZzgZyZÖpÃy~È~ZEw™Æ¹(,Zd»xuZxŠc*X»°07~ÐVw
5±ÛâXt»°LLfz‡¢454è EGGGEóóªŠzCÙ}‡¢/õ EGzZàìZzg¾g[œ'×Zz~ìXZk»°~iqÃ]Å
FÕÿZEwÅˆXZkÆCÙÈÆ¬Šz^´M:~ë‡BXŠZ^qiÆ¬^´
Æ_.ë‡BZzgaå^qiÆŠzu}^´Æ@*,ë‡BZzgëziyìX»°»itì:

ÈgZ0~rƒg~
áxŠzZg}÷zÑw

pZzÛh+òäT§by~»AVÃ²!ZziZy~',@*ìóZÏ§buZ«»AV~y~dzVÆŠ"
ÌKXª]Å!*]ty~ZziZyÃZrVä²!óÃgÏ²znÆ§j6,ZEwHìXª²zè
Zg»y»ˆ[gnpƒñZrVäzMÅ6,zZ7ÅX}‰£â]6,ZrVä÷óÃqZzg«Ã)z~1ìó
qÑèy~~ZyÆâF,}7V7XZkaú̂V~ÑwCkƒ@*ƒZÃM@*ìZzg¬xMŠòt&ì
áh+^´"ziyƒ‰X

y~~D²znÃLLFóóëTÅãCŠ©]Æœá,6,FFìX©]²zn»M¸ióFg"Ù
62 ÅÂ[LLFœÎF,óóÐƒZìŠzÎI[~"ÅˆX

8

Ï!*úæ,Z+V:æZV
EÊ³³³³Ã³³³³×³³³³àÊ³³³³Ã³³³çÖ³³³àÊ³³³Ã³³³×³³³àÊ³³³Ã³³³çÖ³³³àD

âgz%ÞÂV0:¹ZV
EÊ³³³³Ã³³³³×³³³³àÊ³³³³Ã³³³çÖ³³³àÊ³³³Ã³³³×³³³àÊ³³³Ã³³³çÖ³³³àD

"5å GGH,ZOŠ}‚&õ6,-ZV
EÊ³³³³Ã³³³³×³³³³àÊ³³³³Ã³³³çÖ³³³àÊ³³³Ã³³³×³³³àÊ³³³Ã³³³çÖ³³³àD

32 #-ô EHe#->î GEXóŠ}ZzÇ¦/gŠ}
EÊ³³³³Ã³³³³×³³³³àÊ³³³³Ã³³³çÖ³³³àÊ³³³Ã³³³×³³³àÊ³³³Ã³³³çÖ³³³àD

ZŠOæOñVç!*Z
EÊ³³³³³³³³^ÅÊ³³³³³Ã³³³³³çÙÊ³³³³Ã³³³³çÙÊ³³³³Ã³³³³çÖ³³³³àD

Èà»c*âc*ñg~
EÊ³³³³Ã³³³³×³³³³àÊ³³³Ã³³³×³³³àÊ³³³Ã³³³×³³³àÊ³³³Ã³³³×³³³àD

agZÏÉ‚`MzZZ

EÊ³³³³³³³^ÅÊ³³³³³Ã³³³³³çÖ³³³³àÊ³³³³³³^ÅÊ³³³³Ã³³³³çÖ³³³³àD
52 ÍÆŠHyZâÇìw

EÊ³³³³³Ã³³³³³×³³³³àÊ³³³³Ã³³³³×³³³³àÊ³³³³³³^ÅÊ³³³³Ã³³³³çÙD
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pZzÛh+òÅ‰»5ViÐ´z{egeĝúVzZáÈzV6,ŒXtF,KMŠgZÝy~á²~Æ
ZßßVÆ_.ìXYèy~Œ~CÙœÆegegly)^´(ƒDX¬ZzgŠ}lyÃ
LLzÖlyóóª¤t^´¹Y@*ìZzgŠzu}za¸lyÃLLÌlyóóªñ^´ëXTœÆ
eĝúVÅ†)M}(7VƒZÐLLÌœóóëX}Š-ZÈÛh+òÅ»°56ó35ó78ó801ó361óz){
LLÌœóóÅ{VwXpZ¤/¤t^´Zzgñ^´ZµZµziy~ƒVÂZÐLLZgŠ|Ìœóóë
XpZzÛh+òäy~ZziZyÅg¬e$ÐZgŠ|Ìœª4)z~œ»ZÈxÌHìXŠ-ZyÛh+ò~»°
981ó802ó§o]ñŠXZ¤/ËÈÆLLzÖóóÃLLÌóó~ZzgLLÌóóÃLLzÖóó~$+wŠc*YñÂy~
Z˜b~z{LLÎgVóó0Y@*ìXpZzÛh+òäZKá²~~ty~Š/ÌHìX}»°761ó»i
5±Ûâ:

tziy¬xîg6,QgŠzóŠzìóÅd~LL¢›Òè EE¢›Òè EE¢›Òè EEX¢›Òè EE¢›Òè EEÃqóóÅF,KMÐZEwƒ@*ìp
pZzÛh+òäZkÆzÖZzgÌÅF,KMÃ$+w™ZÐÎgV¯Šc*ìX

²!Zzgy~²zn~ãCŠ~Ûttì²!²zn~/VÅw•ÃãCŠ~ZÌqÝƒCì²
y~²zn~ZÖpÆâF,})wzs(ZëŒYDX

ŒVZq-zŸs#¢zg~ìy~œzV~ÜsâF,zVÅ®ZŠ7g~™Šb»°7ƒ@*óYèZ(
¼Â~¿~ÌHYYìXy~á²~ÌZÖpÆgŠxZzgM}Æö»»Ÿ™CìX

ZkapZzÛh+òäÌZKá²~~gŠxZzgM}»ìwg3ìXZq-ŠzVB5±Ûâ:
)9( 61âF,} ÃqxÞ¢›Òè

E
E¢›Òè
E

E '' 82 c*g:0*zZV©™ÑzZV 1X

)ß( 61âF,} '' c*g:0*zZV™ÑzV©

)9( 11âF,} ¢›Òè
E

E¢›Òè
E

EÃq '' 92 @ðŠ}za¾ 2X

)ß( 11âF,} '' ¾@ðŠ}za

U*"$ƒZpZzÛh+y~œzVÆ',ã~ÜsâF,zVÅ2ÌÃ7gZ7™DÉÄ~M}ÃæÃ
gnpƒñZÖpÅß»CF,KM»ÌìwgnpX

9

MUVgwc*g
EÊ³³³³³³Ã³³³³³³×³³³³³³àÊ³³³³³³Ã³³³³³³×³³³³³àÊ³³³³³³³³³^ÅD

72 "5Ðð FGV&½5é FGVãz}

EÊ³³³³³Ã³³³³³×³³³³³àÊ³³³³³Ã³³³³³×³³³³³àÊ³³³³³Ã³³³³×³³³³àD
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y~FÆ_.œzV~ZÒZg»yÆiqÃ]ÃZEw™äÅRö7ƒCXZ¤/y~ZziZyÃ
²!Zg»yÆeäÐ6,3YñÂ7g}^´~Zg»yÅ^7Vg{YCìXZkaŠzw°Zg»yÐ
á™‚]w°Zg»yJ-CÙgÁ7g}^´~ZKZq-„^',ŒÛZgg‚rìXZkZ±gÐy~²zn~
dzVÆ**xwzsÅ®ZŠÆ_.ƒDXøgZM`»ñçqaèd¾g[ìóÅ<å XEZZkd~Zg»yÅ
ÎÕÿZEwƒCZy~ÐŠzwzs)«(Ðá™bwzs)xÑy(J-zZágÁáïXy~
~ZyÆ**xt:

hÌ ŠzÀ Šzw°gÁ ÊÄ 1X

ẽ½è
Y
E F,À &w°gÁ ÊÃØKÊ^Å 2X

eÌ aÀ egw°gÁ ÊÃ×àKÊÃçÙ 3X
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ZŒgZ£p~
¼ZgÍḡáúg»ÒÔÑƒg

º!ßuZŠ[~h!*Šá{ZºZW»™ŠZg
 In this article the writer has described the character of Mughal emperor

Akbar-e-Azam in Punjabi folk literature.In the beginning of the article, the

writer has discussedwhen and how the Mughal state was established. After that

the writer has thrown light on the character and characterization of Akbar

through folk literature.Folk songs and folk stories are found in the local

languages of Hindustan about Akbar which show his popularity.
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Û.ÞZº!*Šá{»â™åXZq-ŠyZº!*Šá{Ñw³Å§™g;åXZk»ìf[Å§såXz{ñsVÃ@*îŠïƒñ
Îag;åXZkÅW@ucZóg{Š3ðŠ}g„‰XÛ.ÞäZkÐZ0+Zi{Îc*!*Šá{ä¥Jg6,mJð»Îa1
ìXZkäÛx{y¾wÃ̄`»g™ä»¬Šc*X̄`ä¥Jg6,ú™Šc*X

Zq-ßu¹ã~ZkzZîÅzŸs#Zk§bƒCìX
LL!*Šá{sìÔÛxÔZÇÔYóóXLLŠð̈KYVÇZX‚N*YVÑÐ?óóZzkWyÔLL$hé GNV¬7Š@*¥JgD
ŠJzZXóóLL~@*VÃð7Š@*óóXZÇÔLLZöÛsWyìóóXÛ.Þ!YVWyÍ?óóZzkWyÔLLàzY:}Wà!*3³
Š~QDÂVm·@*V¾Z‡Jñ3¥JgâV;XÂØ{6,âVz^Š@*ìX~™ŠH;VX¾"5é GJ‚wì“7\F,ŠZX
!*Šá{Z`…**uìú™gZìóóX!*Šá{WyÔLLÐVZVŠ}za(ŠCY0+~ìXŠg!*gŠ~>~za&4-ð GGGVtg{1

61 YÏXóó
Û.ÞÅ§b5VŠz\i{ÌZº!*Šá{ÆŠzg»™ŠZgìXZkÅç~(,~pzg]ƒCìXZknZº!*Šá{ZkÃ

ZVg{DÙZg3‘V»£ŠZg¯™¥Jg6,ú™äÃHìX5Å)ñŠÏ~Zº!*Šá{ZkÅç~Ã‡1™äÅÃÒ™@*
ìXZkÅzŸs#Zq-ßu¹ã~Zk§bƒCìX

5

!*Šá{x−Ñzq™ŠDX!*Šá{x²‘XZÍVZz{ª#ÖŠ}jZá‘X!*Šá{WyÔLL~&4-ð GGGV

Z7GgX~ÐV"³]™(VX7@*V÷ZWyðÔóóZzkWy~?~7;VÔÂV3**÷Zàg™
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eZË·¤CÙŒÛ7
¼ZgÔ%!ZgŠzÔe~XZX|Íḡ‚b»Ò

X ™Zc

ZgŠzçá²~6,kBWiZŠ~7581YÆZW,Z]
The poetry depicting the sentiments and aspirations of the Muslimsof the

worldis calledMilli Poetry.The sense of 'millat' has always existed in Urdu

Poetry. It was highlighted at times before the 1857 War of Independence.After

this war Urdu poets focused their attention on the affairs of Muslim community

of the Subcontinent more passionatelythan before.Almost all the Muslim poets

expressed their sentiments through the Milli poetry.In a short period of time the

magnitude and standard of Milli Poetry extensively increased. In this article the

impact of the 1857 War are discussed and examples of such verses are presented

which were composed after the said war. 

Key Words: Urdu Milli Poetry,The 1857 War of Independence
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E

zŠz*V§Zi~óóÆÄZy
ÐZq-àWØ[DkÅˆ~–åTÆZq-È~›âVÆPZiÃ],çÔK)YìKŠ‹(Åzk,Zã»E+™{
Zk§bHŠHì:

WxKYì»H™zVZÖg
5ÀƒC˜Vúi¦/Zg
CÙZq-~:gL!}Ò3ð OGV»Ñg
Z[ZkÃŠzg„ÐŠ9ƒZŠØZg
úiì:ZfZVìÔ:ÃðY@*ì

22 Z#ZkÃŠ&ÀŸ/õ GG{àÂY½W@*ì
qƒÝxŠŒZ

Å.-CÒú
GEOäÌ!hå OkÅ343ï XJGG~àWØ[–åXT~°z]Zzg"ŠgŠ~ÆoøŠN™™šÅ

c*Š@*i{Å̂ì:
:Š¬å0z{†ÐZ[Š¬
tz{ìqŠXTÐ®Ì•}ƒZ
3+gÆ‚tdWÃ;ñOH
§Wñc*Š:Yð»[ZrçEP»
t™š»%:Š3CìŠ‹

32 3+gÃÉ*6,gÑCìŠ‹

022



„ÅZq-çw~ÔàWØ[»½7gg8-aƒñìÔ™s™s›âV6,eJñ‰Õz0Ã±Z[Ð
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™zV§0»~HÒVÔ÷Z§ÐBÓgì
tg¬c*yûƒðÔ¼HHZy?§ƒð 2X

&Š¬qÁz‰ÜäÔ¹tÌ‡.ÞŠZgì
LLjyŠ‹óó~7gZÄZk§bì:

tg¬c*yn{ƒðÔ¼VHHZy?§ƒð
&Š¬qÁz‰ÜäÔ¹tÂ‡.ÞŠZgì
tËäÕÌì‹Š~ḾÑÅVÃ"s 3X
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LLº‡]óóỖ!:LLW`Àóó)Š‹(kBWiZŠ~Ôm49 43X

LLkBWiZŠ~ÆZgŠzÄZYóóÔm131 53X

LLZgŠz~̧òá²~ÆÎ‚wóóÔm76 63X

m182 73X

LL’q-WiZŠ~~ZgŠz»zóóÔm311 83X

â´gZxÔLLˆèÒ¸̈óóÔm052 93X

m85 04X

Zs 14X

m9 24X

U*Ü̂Ô¬gsÔLLZ³º[Æx²}óóÔm12 34X

ZsÔm9 44X

!*âÔ/ÔeZËÔLLZ³º[Ô@*gõz}.â]óóÔm401 54X

032



ZsÔm763 64X

‡h+ÔZâgÔeZËÔLLZgŠzZŠ[Å’¹óóÔm183 74X

LLZ³º[Ô@*gõz}.â]óóÔm373 84X

U*Ü̂Ô¬gsÔ&BðO!!*ÑÔm15 94X

ZsÔm64 05X

Zs 15X

LL@*gõZŠÒ]›**È0*uzyóó)¢2(Ôm723 25X

!*âÔ/ÔeZËÔ&BðO!!*ÑÔm373 35X

ZºÔÐÔeZËÔLLZgŠzZŠ[Å¿F,+@*gõóóÔm843 45X

fzZ3gÔÝx@ÔeZËÔLLZgŠzá²~»(ÏzY:©óóÔm333z2FÔ¥Z−+ÔeZËÔLL’q-WiZŠ~~ZgŠz»zóóÔm842 55X

LLà]Äqàóó)¢ZÍw(Ôm693 65X

ŒÛ7ÔZ$t@ÔeZËÔLL',x0*uzyÅ$Òï OGZsðóó)ZgŠzF,À(Ôm372 75X

Q~Ô±‡x@ÔLLóâZŠgóóÔm12X62 85X

Ã“Ô+@{yÔ&BðO!!*ÑÔm011X111 95X

SÔáyZ/ÔLL&½0î EG0gZióóÔm903 06X

ýz„Z‹Š&BðO!
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ÔZi·Z·Ỗ!:LL7581YÅkBWiZŠ~Zzgi!*yz Ú%ßçpi^ñn‚]Ÿ‰¡Ý MYZdÔeZËzeZË**Ü„k*.çEGO)%(Ô8002YÔ X

ZŠ[óóÔçExÑµÔº[-Eg;ÔZzg@»ÒÔÑƒg
Ô>F,¹ZŠ[ÔÑƒgÔ!*gZÍw Úf^u& †ZvÔ¦eZËÔÔ5691YÔ X
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eZË_540î EGEZzöZúZy
¼ZgÔ%ZgŠz
Íḡ7†¤/f$»Ò',ZñpZ&Ô(È^

:PÏ ~ Z£0+*‡ŠÅ¾á²
Many famous poets wrote Hymns and Naats. One of to those eminent poets,
Ahmad NadeemQasmi,also wrote a lot of Naats such as "Jammal". In fact, his
collection namedas "Jammal" has prominent dimensions. His way of narration is
quite simple and alluring. Through this article, an effort is made to introduce his
awesome Naatiapoetry and his unique style.Despite his 'progressive'
tendencies,he had deep religious affiliations.Through his captivating Naats, we
can observe the feelings and sensitivity of him. He had used simple but rhythmic
language to allure the hearts of the lovers of Hazrat Mohammad (P.B.U.H).
Thus his way of narration created a beautiful atmosphere for the readers. In fact,
he did not use hyperbole or exaggeration. Instead of this, he had adopted a
moderate way. He had depicted the immense qualities of our Holy Prophet
(P.B.U.H) in a sublime way. 
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M`ZK̈yÅTyƒðì™ØZg
M`¼ö»£gigZ0+zi~ì
M`d$Æ6,Š}~ìZK̈y±gö NI

11 ZðÆ**x?D+Û˜VÎi~ì
0+*"ä—ågÅáÈZŠk~ZÃgñizVKz{ZL)Å¦k,ìX0+*"Æ¾ZÃgÆ_·Ð

Åx]Zzg å áiƒ@*ì›âVÅ)qàÔ"Â−~ÔfªzgÎZðZzg**»òz**%ZŠ~»ZÝ:L—gZ™x
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Å}.#Ö~Ûc*Š)V: å ›ši~ÆZ0+Zi~MÀ]

732



q-!*gZzgÌgÐ¦~M Z
21 gZ3Š÷[ì!gCåELZ¶¾Z

0+*"ÆŠw~›Åz{"Zzg0*À{cñŠìŠ*z~¢ŠZ]ÐÞZìX0+*"ZkcÅF,)ã
™Dƒñ|»ŠZð7ghDXo]qZzg|I~ÅŠw¿MöläQyÆ¾ZÃgÃ!í%æILOZzg
%æFNÎi¯Šc*ìX

$4è MGgZè/gŸ}g[ƒV
Ãð‹]ìÂ‹]QyÅ

]/̈ æ $4è MGCÙqw~ƒV
31 Ãðq~#ìÂq~#QyÅ

—ågÐ›øgZuât§]ì¸z{$¨å EGLi0+ÏìCÙŠz˜V~f6MÎŠÏZzggzqã!*6Ï»Ÿð
ìX0+*"§]z»Ñ]ÅZkg'×Ðl!MÇ{XQ,VäZKÆÍðÅãCŠ„_./r#gÎwå6,g¿ì@*
z{ŠzâV˜âV~»x[ZzguyzI,XZ¤/p0+*"ä—ågÅzÍðÅpYŠïZŠZwÐ!*CÙŠx7g3Xz{
!*gÇÓg‚ªÅÑZzg°ª»½7gZŠgZugnpG»ZÖgÌ*iqZ:Zzg‹Z0+Zi~™DXtG
á²ÃZq-G,\ÔÎZzgZCZ!ªÐŠzeg™@*ìXz{£°æLÔ½å~ÅY@*ìZzgZkÆZ0+gi0+ÏÅÓÑ
MyZ²âV6,6,zZ:zZggƒäÆa"ŒÛZgƒCìX0+*"Æ¯x~ZÖp»ik,z/Z4ŠZ½Ý]ÅF,)ã™@*
ìXqƒ−·â~˜:

LL0+*™r#Å¾á²~/²z`»%µ„7ÉM\åÐ"0*c*V›»p[ßg]ZÖgìX
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51 Yw÷}Â«QyÅ
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X0+*"Æ¾ZÃg~Ä~ZzgZŠ!®:VÆ‚BïmZzgÕîV»ZÖgÌìZL£xÅ$zg~ZzgáÈ
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ZiM‚].Ô„ZÅ÷ÑƒgÔ1991qÔm456X Ú9oÒ^‰Ûß‚…( qƒ−·â~LLZ£0+*‡Š®z,óó˜! 9X

Ôm09X qÛ^Ù Z£0+*‡ŠÔ 01X
Ôm98X qÛ^Ù Z£0+*‡ŠÔ 11X
Ôm24X qÛ^Ù Z£0+*‡ŠÔ 21X
Ôm73X qÛ^Ù Z£0+*‡ŠÔ 31X

ZiM‚].Ô„ZÅ÷ÑƒgÔ1991qÔm456X Ú9oÒ^‰Ûß‚…( qƒ−·â~LLZ£0+*‡Š®z,óó˜! 41X
Ôm73X qÛ^Ù Z£0+*‡ŠÔ 51X

Ñg{90Ô3002qÔm413X ÞÃk…Þ-( eZËYnZ£LLZ£0+*‡ŠÅÆóg~óó˜! 61X
Ôm97X qÛ^Ù Z£0+*‡ŠÔ 71X
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Ôm011X qÛ^Ù Z£0+*‡ŠÔ 81X
ZiM‚].Ô„ZÅ÷ÑƒgX Ú9oÒ^‰Ûß‚…( qƒ−·â~LLZ£0+*‡Š®z,óó˜! 91X

Ôm14X qÛ^Ù Z£0+*‡ŠÔ 02X
Ôm25X qÛ^Ù Z£0+*‡ŠÔ 12X
Ôm07X qÛ^Ù Z£0+*‡ŠÔ 22X
Ôm42X qÛ^Ù Z£0+*‡ŠÔ 32X
Ôm73X qÛ^Ù Z£0+*‡ŠÔ 42X
Ôm46X qÛ^Ù Z£0+*‡ŠÔ 52X

™ZcÔ3002qX ]Î×nÜÞÃk( ³m,ZŒLLÆÅ!C×Vóó˜! 62X
Ôm77X qÛ^Ù Z£0+*‡ŠÔ 72X

™ZcÔ¢03ÔÑg{85Ô95Ô†g~Ûzg~5791qX ]ÊÓ^…( Z®sŒŒÛ7LLZq-Ç‚i,ÆZy$ÖÝlóó˜! 82X
óÔZ»ŠòZŠÒ]ZsxM!*ŠÔ9002qÔÔm752 ]uÛ‚Þ‚mÜÎ^‰Ûoí’nkæÊà eZË**‰0+* 92X

Ôm95X qÛ^Ù Z£0+*‡ŠÔ 03X
ÑƒgÔâÞ6002qÔm351X en^š( [‡LLŠg·å»Z#MñÂœZŠêìóó˜!âx) 13X
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Ãy{Zº
Zk6,zWÔÍḡe¤/~»Ò',ZñpZ&Ôa*V

‹t',l%î0Û45ë XEYLW/
Farhang-e-Asifia is the first comprehensive dictionary of Urdu language that
consists of fifty five thousand lexical items,idioms,terminologies and proverbs.
It has been compiled within thirty years during 1867 to 1897. By discussing the
initiation and development of Urdu language, the elegance andrhetoric of this
language and l i terature have been described in the exordium of
Farhang-e-Asifia. By considering the amalgamation of Sansikrat and Persian,
BrijBhasha and PurbiBhaka (in the ancient history of the continent) as the base
of Urdu language, the impact of Muslim regimes, the role of colonial British
government in the propagation andadvancement of Urdu language and
literature,havebeen mentioned. Hence the exordium of the Farhang is a rich
source of information regarding various aspects of Urdu language. This article
attempts at critically reviewing the same muqqadima of the Farhang-e-Asifia.

±Z£ŠŠ~äZKîsZ=]»zlZzg„ozYì"LLÛ45ë XEYLW/óó»l)̄È™DƒñQgŠzi!*yÅZ’Zz
Zg»Zzgbs#zšº)ÃTŠNZzgñ*.çJIcZñ~ÒyHìÔZk»Zq-½7g‹t&4øFGIL}.#ÖìX¦Z£ŠŠ~Åt»zl

7981Y(~Š0*ðXZyÆÒyÆ_.Z’Z~i!*yÜs°Y!›ÐöWZzg - ZÞ,œ~ÆWy~&‚zV)7681Y
á~yW!*ŠŠ‹J-özŠ¶z{W×W×òÐgZk¾g~Zzg®Ð™ZcJ-âŠg~i!*y»Šgz0*ˆXZiZVˆ?zgÔÃ@Ô
d8-ÔZjjîyZzgyz*yÐ!*CÙ°yÔâ−x$ÔbZ%æJL+yÔ]dÔZ&+âyÔêg7gÔ;8-»8-Ô²[ÔZk,ZyÔF,ÅÔ̂ÔáxÔ
gzxÔ',¤6ÔgzkÔuÔY0*yÔZ%MỒ*ÔÛZ÷ÔW7´ÔZÛiÔZºnŠ*ÆCÙÃä~QgŠzi!*y1%zZáZ#ZL
çÙÔçÑCZzgèI£œÆj-$5+k,ƒñÂZy´̧V~QgŠzi!*y»1w!*ÑƒZXZzgt!*]ÂZ×ðZÛì
i!*ÈQgŠzäZq-‘oi!*yƒäÅwÐZZÅ)åEZ<ØÔZZŅ̃ZxZzgZZµ@*̀zVÔ(jVÔ!*ŠáƒVZzg
Šgz3VÆ!*béwÐÛzr0*c*X

¦Z£ŠŠ~Æ_.Ë5i!*yÆzŠ~Wä»Zq-(,Z:LÂtƒ@*ìZq-oÅi!*y~ËŠzu}oÅ
i!*yáïƒ**ÑzqƒYñXZkÅzẑg]c*QÃz<±»!*ëZ%ozZgnoÌƒYìXZkK~z{3911Y~6,
¶gZ`Æiâ:)$™<å EXLÞ[Z−+̈g~(~Zq-y~á²PÃ~Å"LL6,¶gZ`gZ‚óó~²!ZzgÃgÏZÖpÆZEw

8351Y(Å"~ - ÅVw7™DXZÏ§b\gßŠSÆiâ:8841Y~L"Y)x:8151Y(Zzg¤/z**7-)9641Y
²!ZzgÃgÏÆZÖpÆ0*ñYä»E+™{™DXp~i!*y»ŠzuZ:LËi!*yÆZÖp~pªZzgwzsÆ#g`
~Š‰Ü»7W**ì®ZËi!*y~—hÆ:L™ZÑŠZZÖpZzg#g`Zq-5i!*yÆzŠ»!*)̄0YDXZÏ§b
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©]Ð6,Z™]Zzg6,Z™]Ð0*àXZzgŠzu~§suc*ãÐ‡ZãZzg‡ZãÐ²!i!*y»zŠ¿~Wc*Xi!*y~
p~»ŠZ:LtìËŠgz÷ÔzàÔZz@*gÔèI§ZÔ$Zuc*9Åi!*yÐZŠZƒäzZáZÖpgZòZß‰Üi!*y»
z0YDXZ,ZÖpzª`ÔŠ¬îVZzg

(B3ð EEEVz){Æfg)¢JÁ¬x»Šgz0*YDX',xÅui}6,™×
PgZzggZxPgŠzZ,Zz@*g¦/g}èIZzgZÜ¹gÉƒäÆ‚B‚Bi!*y6,Ì7g~§bZW,Z0+ZiƒñX™×Pg
',`¸áZzggZxPg7g!¸»ÆÛzr»!*)̄¶ÔŒVt!*]Ì‡&ÿELf™ìpZ&%ŠzVÅÚgÎxzgzZ`Å0*È~
~u#Z·]ƒDƒñp~i!*y~7Šò™CXZk»aå:LtìŠṽ´Å(ÔZÜ¹ÔZŠ!Zzg@*g]
ÃÃá$ÿL»[™äÐÌi!*y~(,~uJ-p~gzúƒCìXZkÐU*"$ƒ@*ìi!*âVÆ“WZzgÛzr0*ä
~Zq-EZzgzÝCÙŠzg~»gÛâg„ìXZkK~»[ÒZÇæOÝÃgz¹»Šg`fsÒy‡&ÿEL¨gì:

LLi!*yÆ!*g}~ªZßwtìz{Ëx‡°}Å0*È7XqÅ0*ÈìZzgq)xÌƒY
ìÔÉZÒƒ@*ÌìXi!*yÆ!*g}~ŠzuZ‡°{tìZk~¹Ï!*'xZßwc*[Š?Å
0*ÈÌƒ$ËXZ,xZßwc*[Š?ÃªkëXpªkÃq6,̄E7XªkZÏuJ-xìÔ
TuJ-z{qÆÜs:ƒÔZÏÐt!*]ÌÇìi!*y¬kìZzgi!*y~¼gZòìÔZkÃŠN™

1 c*¸ZZ+c*ÜszèëXóó Syntaxc*Grammer ëZkÆ‡°}%A$™DXZy‡°zVÃ
¦Z£ŠŠ~@*g]›ëÆ&4øFGILÃŠHg{c*!*g{Î',kI[ënÆÇ~‚xÔ3,ZyZzgg0Å',x~WæÅ!*"$
Òy™DƒñëzZÅöL¦`ÎgZ`gZñäpÎZgg©]‡ì™äÅ¾nÐZK¸Ã̃gd-êGLŠ*yÆ‚BģY
ZiŠzZ`~Ý™Šc*XZkÆẐÛZ([»kDÙZgF,ÃVÃ',x~W!*Š™ŠbZzgQZq-z‰Ü~Zq-ÑÄÎZgzVÆ‚B
úWzgƒY**XZiZVˆ9Î',kIZi[',x6,gZz½]ÅªòÆŠzgZyZkoÆ9´̧V»ÝîkÆik,
gxXZkƒ¼Ã¦Z£ŠŠ~QgŠzÅãCŠ7,ä»iâ:ŒÛZgŠïXZyÆìw~ZÏŠzgZyf!”V~!-¡çGZÆZHq~
',`¸áZzg',xÆf!”V~7g!¸»zŠ~WðÔTäˆ~QgŠzÃãCŠÛZëÅX¦Z£ŠŠ~ÅïÆ_.“
{~Ð606',kIWgţxÆÇ~Z#²-Blç G

E
zÅÃgk6,Zzgh¾Å!*.Þ6,Ó#Ö¶ÂŠg,Zz!*Šá{²-Blç GEzÅW¯ñ

3Òh4ð XF.$)!*`gkÐŠgc*ñ|(6,xZãÐZkÆH~ñŠZk,ZãzÂgZã3‘VÅi!*yÑày6,ZW,Z0+ZiƒäÐXZÏ
!*)̄º[Zzg|Åi!*yÃgÏWöƒ̂X

²-Blç G
E

zÆ001',kŠ̂ZgZ[Ãgk»!*Šá{¯Zzgt0*õÎ',kI[»iâ:åXŠZgZ[',
x6,úWzgƒZXZkÅH,uÐt!*]ªCÙƒCìZÐ',x~Šz§bÆßÍVZzgŠz§bÅi!*âV»‚o™**7,ZXZq-
»áZzģ~«ßv£òZzgŠgZzh~±Æ¸XZyÅŠgZzh~i!*yZk,ZEVÅ™Ð!*CÙ¶XŠzu}Íg}Zzgqk,}$+y
ÆWgt±ÆßvÔXÅi!*yÃgÏZzg©]»ZâZ`ƒäÆ!*)̄Zk,ZEVÆa‡.Þû¶X¦Z£ŠŠ~äZKïÆ
_.âèê~©]ZzgÃgÏÆZâZ`ÃQgŠzi!*yÅãCŠŒÛZgŠc*ìZzgZkÆØZ@Òy™Dƒñz{˜:

LLyz*yÅZ-i!*yÂ¶z{¶Yèz{WgtªZk,+̧xÆZq-Ši„W7,äZzgŠx)™Dek,}eZw
Š¶ÐZ-!*°zVÆ‚B‚Bgz7lƒC¬ˆXßvº[ÆÑàNhzV6,m|‰z{z;Vá
‰XŠÁÅ§sQF,‰QŠOáãXZÏzzÐZ¤/Š*i!*yÆ‰ZÖp»¼è¸ìÂÑwÅNh~c*
†[ÅŠ0Z̧Zx}@*ïÔÜÔQhc*Ô&Ò5½ð GEYz){~¸ìXXXZ%WgţxÅz{%Š{i!*yW`ÀÅ1wewc*
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£?Ðiâ:Å"Šg~ÔZLu6,2VÅ°xÂµÆ:LŠxlZCZzgZLW\Ã‡ÅïEL"Yy»]Zt
¯CìXZL²zYiâäÆExz.yc*èIÃÐgz¯gz×Å§btŠ3g„ìøgZÝ#Zk,Zy¼c*
ÂgZyÔZ¨ÆR%ECîc*tyzd-BðGyÆ(,}(,}yZyXXXøg}1%zZáZŠO„ÐWñZzgz;V
Åi!*yj0+0*j0+c*igÆiâäÐQƒðZL‚BÑñZzgZÏÃ́à6,mJ™©]c*Š-!*ãc*Zk
iâ:ÆÑÃzfÅ1wewpZ{Šg!*g~i!*yŒÛZgŠc*XXXqw~o|ÐZq-6,ZãÂ[Ë-gàÆ
;BWð¶ÔTÆZq-§s©]„g]¶ZzgŠzu~§sŠ*ÃgÏXZyŠzâV~¹ÁÛt0*c*Y@*åX

2 ZkÐÌ¸U*"$ì=7ZÍwZÍwÃgÏWö©]æ]J-y~ÌYg~g„ƒXóó
©]Æ²z`zizZwÅŠZ*y¼-VìZkÆÂZÖpZzgŠ‰ÜÔ#g`Å0*È~Ð<ÍZ™úZxZÜkä

6,Z™]Zzg0*àÃ©]6,F,ßŠ~X‚¿*ä345I[~$+|è<ØÃgZ`ŠOxŒÛZgŠc*Â0*àZzg6,Z™]Ã'×h+Ûzr5X1
',a©]ÅÝàÔzh+Å$+ZNŠ~ZzgfZÂVÅ×ÆQJYäÐ¹**ÑVÔ̧Gg{Î‚wÅ̂™öL#-:ê GFXÆ³~
©]ÃŠz!*g{i0+{™ä~»x[ƒ‰Zzg58',kI[~–â¢Aä©]ÃZiaçLâF,¹Š~XZÏŠzg~LLKóó–
ŠHXgZzá]‚)77Y(äÌZLŠzg~©]Zzg',6.3ð XEVÃŠgÅó{ÐŠ¬X',6.3ð XEVäW^,œ~{~~ZL
6,Zäo}Æ_.k,ZyÆ**xÐZVg{ÂÁ"XX1!*sy©]ÅpZmI~äZÐúZxZÜk~K‰:
Šc*Zzgti!*y',x~izZw5+k,ƒ™̀*~Ûzr0*äÐXz;VZkÆ1%ÔKZzg™zZá¹‡.ÞßvaZƒ‰ÔZd
0*ñÅÅ›é NE]%A$ƒä'X®ZW`ÓxŠ*ÅÚ̀*~©]»‡&ÿELŠgfí{ñŠìX

',x~Zk,ZEVÆˆ-**ãzZgŠƒñX723I[~\g0¢5Ò©ð EGGkgzò»Zzg323',kI[ZkÆYd
uÒ3©ðGGk)|¾(»',x6,mJð™**Zzg£ògZzPg&»n*z›ZkÅeÃÑ½izÛA>ZkÆûÒ3©ðGGk»
~d-Ÿè
G
E**òZq--g8ZfÃZK³m,eÆ0*kPg&ÆŠg!*g~ghY**ÔQ~d-Ÿè GE»Zq-îs²J-Zkui}6,

gxZzg-**ãi!*y~ZkoÅƒÐ«@*gõrÔZiZVûÒ3©ðGGkÆZq-Yd»qÁyZ‚yåÔ-**ãÓ#ÖÐ
Åsƒ™º[Zzgâß{z){6,‡*ƒY**XZkÆẐk´º»Zq-îsæ]J-ZkÆZq-zàÇÅxZã~gxt
U*"$™@*ìyz*EVZzg-**EV~Z¤/!*ëéwg;ìÂ—ãëW°ÌGg„ìXZk§bŒVÅÃgÏWö
©]~-**ãZÖpÌáïƒ‰X

',x~Zk,ZEVZzg-**EVÅWæÆœ-V²̂1VäÌZkui}»gcHZzgZk,ZyÅ§b',x~ÌZK
Ó#ÖÅãCŠgÄŠ~X',x~ZsòÓáVÆŠzgZy!*‡°{u»g~æZgkÂ:1̧)].ÔkA$Zzg{Õz){èIŠgk
ÇƒVÆîg6,»x™g„‰XZk§bZ#—ãZ±gÐ²!ZzgÃgÏÆZW,Z]¡pZmJ-özŠgÆ!*zŠ',xÅ
i!*y~7g~§bŠZ4ƒ‰Â̧ˆZiZVZôm,zVÅWæZzgZyÆŒV6,Šx)heÐu»g~R6,Zôm,~i!*yÃgZò
™äÐ£òi!*y6,ZkÆZW,Z]Ãðer|:gìYè¬xywpZ&XÆau»g~jßV~ik,½¸z{Ì
0*kÔ>Ô»8ÔRÔôÔ6,ZÎ~ÔçwZzgN*ìz){‰ZÖpÐl!zZƒIX¦Z£ŠŠ~',x6,ZsòZzgf!
ÓáVÆ!*)̄%A$ƒäzZá—ãZW,Z]ÃÒy™Dƒñ˜:

742



LLçâ~{0+ZyÅŠzÎŠk‚wÅÓ#Öä679YÐ6811YJ-g„Ẍg{0+ZyÅäT»85',k
lZrgz×g;XÝñVÆ{0+ZyäXÅÝò~48',k¬ƒñX—Vä2Vä03',kJ-
yz*y~xZãÅX{0+ZÈoä49',kxZyg;X{0+ZÈ‚ŠZ]äTä63‚wÐic*Š{/:
0*ðX{0+ZÈßŠSä67',kJ-ZCeïO@*g;X{0+ZÈmä133',kJ-y»lZrgz×™@*g;XZK
ZKi!*yÆÃyÐZÖo¸y~:;ñXZzgy~i!*yÅÃyÏg›ÔZ˜²Zzg¬ŠZ]‰q
pŠZ(g:HX¾nƒÃ£ç™ÆÐȲ8y%“»g™Šc*XZÏiâäÆZí~{0+ZÈmä0*îV
mÑzq™ŠØ¸Xf!!*ŠáƒVäZ§hVÐyÅui}6,0*îVǵÑzqHXL6,&¿.ç GYGE-V
XXXXLzßm,-VäÔLeúguzZßVäÔLÛZ!VäZKZKel,|Z•MÅK¯ðZzg162',kJ-
ŒVÅƒZ3ðXXÃ(gZkWðzg{7,}ZzgZ[J-X1ZyƒÐic*Š{°wZzgZ4wÆ‚B
²:Ó#ÖWðz{Zôm,~Ó#ÖìXZkä$+Z*ÃS™Zð‡ìHXuíV»udZzg431',kÐZ[

3 J-F,¹6,F,¹™C¬YCXóó
',xÅyz›Z̧ZxÆ!*ëZgnozZîu»³tƒZ›y!{3¨4è EEGEäZ¤/',`¸»Zzg©]~'g]qÝÅÂ
yz–g-VäÌ²!ZzgÃgÏZÖpÃZK£?~7g~§b',@*XZkK~Z¤/Zq-§sZ÷ÆzÆŒXŠzîÔ
ŒVZzgÈ(*V‡.ÞŠZŠZzgèá{Îg~ÆÇ~·Y2ÆŒZzgŠzìÔ{y{**VÆZÏuÔÔ7ŠVZzg
wwz){&4øFGILÃÂZkÆ‚B‚BL"YZzg¤/z**7-ÆŠzƒVÔ«zVÔ‚ScVZzg¤/ZV~Ì“ª]»ZEw
‡&ÿELdzWÛ+ìX´Z−+IZzg·á{oÆÇèÓ#Ö)W^,œ~ó~(~Igi{yÆZgZŠï^6,|]

3231Y(»Zq-Šz¦y~ZzgÃgÏi!*y~5±ƒ: / ÑsZ−+¹g0*ãì)x:427|
$+−Z+g+ÅÈg—S:ƒñ ?eg}YNÐZzg2%,Ðgzñ
c*ZÞ!@*ª#Ö',:Wh+Wë[ ðïxc*§ðÛŠZgzŠgZÓ¶[

5231Y(Ü**UYgziÇgÆ¯x~y~ZzgÃgÏ»ZâZ`5±ƒ: - ZÏŠzg~Z÷Æz)3521Y
',z¢ïGGLKÆXYwL}i yz/̂Á=ŒŠO}i

7g[ÆgzZá™Õ’q-ÆƒÐ(,}á²Zzg¤/z**7-Æ§ZL")x:8151Y(ä²!ÔÃgÏZzgF,Åi!*yÆ
ZÖpZEw™Dƒñº[Ðá™·gJ-1àYäzZài!*yÃi0+{z0*Ò{¯Šc*XZkK~eZËÕYw»Iì:

LLL"ÆZˆyÃQgŠzZŠ[Å@*gõLÛZñl7™$ËXL"äZq-Z,iâä~Z#t¤/~7,~i!*y5
R¸ÂVÆ–g}QàÆa;B0*îVâgg„¶ÔZkÅzÝzZÌÃCk™ÆZK&6VÆ
ZÖg»fg=¯c*Zzg/WzZ¯—Z´yH:LL©]ìÃ\VÔ¸ác.XóótúZxÆ6ÅgÅWzZi¶Zzg

w»Îg`ZÏ§sÐƒqƒg;åX@*gõá@ì@*gõ»Ãð¿ÔÃðzZ§c*ÃðqŠXš:LZe7-
zŠ~7WY@*XQgŠzi!*yÌZK].h+̂~Ze7-zŠ~7WˆXœ-VÆçÑCÔRÔ(ÏÔ
çÙZzg—ãqÑ]zúZïäZki!*yÃ–gZŠc*Zzg¢zg]ä›âVÆîsZMZgÆ‚BZÐyz*y
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4 ÆZq-ÍÚÐŠzu}ÍÚJ-àc*Xóó
Z·.çELZWÆÇ~Z#yz›!*ëèz]ƒ‰Â—ãZgnoÌ!F,ƒŠHXẐiZVá~yäá~yW!*ŠÅãCŠ

g¿Zzg!*syZkH~i!*yÃQgŠz»**xŠc*ŠHZzg°!›ÑõWÆÑƒg~ŠgzZi}Æ‚tQgŠz!*iZgÆ**xÐZq-!*iZgÌñÎxH
ŠHXZ[QgŠz~F,ZWÆeÌÑzqƒñXŒÛWy0*uÆF,ZWÔÞŠ]**óZzg¢~î GOXgŠgz÷z){‡&ÿELf™XÃgÏ
õzgZ]Ãy~~F,ÀHYäÎX²!ZzgÃgÏZÈVZzg]gzVÃy~]gzVÅ´#ÖÎ™QgŠz¯1ŠHXZÏ§bÆ
Z¿Š~Z÷ÆzÆ;VLL»óóÐLL7Ò5å FGyóó¯™ÃgÏ~ZEw™äÅZq-zZãVwìX

ŒV8291Y~7™Š{qƒúŠèZã»ÃtLLº[~QgŠzóóÌ(,~ZÌ»qïìXz{QgŠzZzgº!Å_“Æ
7g~ïÆ‚BU*"$™DŠzâVi!*âV~‚J‚Ðic*Š{ZÖp!*ëœuXŠzâVi!*âVÆ
ZzZdwÔE+Pz@*-MZzgZÌZág{z){ƒZq-Ð®ZQgŠzi!*y',`¸áÅÚº!i!*yÆic*Š{ŒÛd$ìX

QgŠzi!*yzZŠ[Æ—0*tÄZzZŠ!*Å—ãzZŠ!}.â]Æ!*)̄QgŠzǺài!*yÃo~z„£xqÝƒŠH æ
èZiÅi!*yÃZk,Zy~Ô²!Ã$Âî O~ÔÛZúÃck~ZzgZôm,~Ãßy~qÝåXt|ìËi!*y~)i!*y
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Le|óXZôm,~ÅLó̂X¾nTi!*y»JÐJZzg3,xÐ3,xÂeƒZk~rßZzgQgŠzi!*y1%zZá
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7É£ŠxìXÓxWzZizVZzgñuÅãCŠƒZ»£ŠxìXƒZÅØzV~ƒäzZà¶ZzgZyÆÖ(,"Ðñu
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8 W̄@*ìXZk,ZyÅu~1àZLoÅ5wW[zƒZ»ZW,¾pzgCÐU*"$™g„ìXóó
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î8h4è EHE
Zk6,zWÔ%ZgŠz
»b-Eg;',ZñpZ&Ô™Zc

ZgŠzZzgº!ß»]»»©_·:PS:]zZqÐiZ]
Phonetics is a branch of linguistics that studies human speech in a scientific
way.Each language has its own sound system.In this paper some properties of
Punjabi and Urdu phonetics have been discussed highlighting their
dissimilarities. Previous work in Punjabi phonetics shows that speech patterns
of Punjabi are the same as that of Urdu.The purpose of the comparison of both
the languages is also to clarify that Punjabi has some characteristic sounds that
may not be found in Urdu.

ß»]ÅwZzgZÌÆe~åZÛZoz 1 $¹Ð+ö
GO

WzZizVc*ZßZ]Æ‚³_¬»**xß»]ìX
¸yÐ»x1Y@*g;ìXZ’Z~z{wzsÅZg„ÔˆZiZV!›45é EG]»%ÌZk~áïƒŠHZzgz‰ÜÆ‚B‚B

¾qwËÌi!*y»ß»C‹t™Dƒñ…&Ò©Šö
GEE 2 ¯@]ÔÂ#¤/Z%Zzg=m—*]ÌZk~áïƒˆX

Auditory (Zzgß»]) Accousstic Phonetics (Ô\.š5éGCß»]) Articulatory Phonetics ß»])
Zk£á~ëß»]ÅÜsZyPS:]Ãi%æGLcÑNÐZgŠzZzgº!i!*y 3 (»_·™**7,@*ìX Phonetics

Åß»]~Zq-Šzu}Å¡Xº!ß»]CÙZ±gÐZgŠzß»]ÐZìÔpøg};VZk§sÃð{m
Â<îEO7Š~ˆZzgZÐic*Š{F,ZgŠzß»]Å8X™„Š¬ŠHX!{ðOÂVz!|.3ð OGV»çZgŠzß»]Æ.Þ1D6,H
ŠHX@*y@*Nz){6,LÃð{mÂz7Š~ˆÔZÏzzÐº!i!*yÆP{m)bW`ÌVÆÂVñŠZzg{m
Â<îEOqÝ7™nXº!ß»]Æ£«~ZgŠzß»]6,»°uJ-»xƒZìp»©_¬Æe~¸„ÃðZ+
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!*zŠ½k,Ð¹ŠzgìXgZ³ÅïÐZ·tc*Z%sgZñƒYìÔYVi!*y!*<mß»]Æe~ÃðÌî
gZñ‡ì™****eìÔCÙi!*y6,W[zƒZZzgßÍVÅWæzgÄ»ZW,ƒ@*ìÔáh+ZÏn¹Y@*ìCÙÃkÆÃA6,i!*y$+w

º!Æ!*g}~Ìtégì!*g{éÆˆ1à$+wYCìXeZËÆZöË~Æ–wº[»CÙŠgc* 4 YCìX
Zq-´ºÃŠzu}´ºÐ].Z™@*ìXZk¯6,ŠzW/Å1à~š‚Z%s0*c*Y@*ìXº[ÅZkŠgC„ä
º!i!*y6,ZZW,eZÑìX˜Vº[Æ&CÿLz̧qÔW[zƒZÔyZãZzgÃÚã´̧Väº!i!*yÃOW,HÔz;VZ
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(Ìº!i!*yÆi%æGL‚t Dilects º[ÆF‰~ËìX‚g}8Šõ
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Ûh+ÃKÆ–wœ-VÐZki!*yÅ&Õÿ%Í`g„ZzgtÐVÕÿº[Æ&8{ð OV~ÀŠ~„ÐmgBb
X„Ð¬Æº[Æaåð8zõ OªZm!Å—~~CÙc*â~i!*y1àZzgèYC¶XŠgxãZzgƒÐ(,}
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(¹Y@*ìX IPA Zzg¿UWð8Z}) (International Phonetic Alphabates) ŠHì&ÎZŅ̃Zòß»Cwzs
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11 ™ŠîXZkqª~Ìz{4!{ðOÂVÆ£«~ic*Š{˜gSìX

21 Zôm,~ZzgZgŠz~WÐÆ!{ðOD>{)ƒ.$“(úÆæÍg)Íw(ƒDXZgŠz~aŠ{!{ðODƒDX
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2102Y~’k,™Š{Zq-ó£áÆ_.º!i!*y~&WÐÆ!{ðODÔŠzŠgxã!{ðODZzg&úÆ
gZ³ÅïÆ_.º!wz½‘Òï OG»Z¤/‹t™,Â‰!{ðODic*Š{îsCk 31 ÔúÆ!{ðODÍwƒDX

ƒDXŠHyPåÆ–wÌ!{ðOD&nÆƒDXšÔîsÔîÑãXîs!{ðOÂVÃZŠZ™ä~šÆ
£«~½ãŠz**z‰Ü4ìXlZ§z‰ÜÆ´z{ŠzâVÆ&CÿL&Ò©3û GEGE~ÌŠg}Ûtƒ@*ìXÀ˜¿!{ðODîs
!{ðOÂVÐËŠgnZŠZKYDXŠ~n¹îsÅì&ëîÑãÈMhXt¬x1wew~7ƒCÉË
Â6,ic*Š{izgŠ}™1%~c*ËÃågDƒñH×Ü]~‹ðŠîìX}7YÆ>a~LLZzxóóËÃŠzgÐågD

º!i!*y~îÑã!{ðOD»ZEwŠg`fsVßVÐzäHYg;ìXZ%sgZñƒY 41 c*ZY!z){X ah ƒñÔ}
ìYèæ¹zf!º[~º!1CV~ÛtZ-qzVÆik,ZW,ic*Š{ìX

óóîs!{ðOMìZzgYw±ˆl~!{ðOMîsÐic*Š{z‰Üág; o ~!{ðOMLL Flower º!~Yw±
ìXZÏ§bðu±°[ÅÚðu±ic*Š{c*Zyl~îs!{ðOMic*Š{z‰Üág;ìXŒVZk!*]ÅÌ

(»ÌÛtìÔT»f™WÐHYñÇXZÒ(ZÖpÃ−ÔûZgc*— stress zŸs#¢zg~ìŠzâV~@*Nc*.Þ)
óó o W}6,ZŠZ™ÆÌîÑã!{ðODZEwKYDX}Y±¼ZzgY±â~Š¬YñÂY±â~!{ðOMLL

(J-özŠ7X¿!{ðOÂV Long vowels Ã−W}6,ZŠZ™Dƒñé™1ÑYg;ìXt¿Üsîs!{ðODª)
(ÅMð–±ÁÅÚgKìXZÏ§bÀ±WäzZÑc*¦/gZ u ~) cut ~ÌZkÅVBñŠX}–±

(ÅMðÀ±'ÅÚÁìXgZ³Æìw~@*yÆZ@*gmJîÅzzÐqMÅMð~ÛtaZƒg; u ƒZÀ~)
ìZzg@*yÆfs~ZkÃ,ÐÒyHYñÇX

I Voice less (WzZizVÃ"WzZi aspirated plossive gZ³ÅïÆ_.º!i!*yÆßCÂx~‚g~Èd/õ IG)
ÐpsƒYCX} 51 W‚yìÔZÏn:ÔBÔJÔÄÔbÅWzZi,ÂñŠ12ÔŠ|ÔúZzgÎÅWzZi,ZK‡uWzZizV

ps”{WzZi ZgŠz º!
LL2óó

2Ô\ ~ ’)"W}(
2Ô\ ‹Z qZ
2Ô\ Ÿ a)"W}(

LLŠ|óó
Š|Ô] Š~ ')ë G

Š|Ô] Š™¹é O $¹é GO

Š|Ô] Šðc* Âc*
LLe|óó
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e|Ô^ eð´ I´
e|Ô^ ẽ½èOE &½è

HOE

e|Ô^ eƒ~ ¢~
LLúóó

úÔa }Z QZ
úÔa Ö Ø
úÔa Ñà aà

LLÎóó
ÎÔu h̃Z ÃhZ
ÎÔu ˜w Ãw
ÎÔu R̃ ÃR

º!i!*yÃ’k,™äÆnÍgíZzgá{ígÌZZEwHY@*ìÔZzgŠzâVgÌZ~tWzZi,W`ÌZgŠzÅ
. §b’k,ÅYCÔTÅzzÐ’k,½k,ÐŠzgƒYCìXZZŠzZgÅPVB5±ƒV

!*!*Ûh+:
Ûh+Z»á}À}»á}Šö

61 ;½c*~QZVßu@Šgz÷
Ä~LLWóóÃ)@(ZzgLL6,c*óóÃ½c*’k,HŠHìX
ZÞ,œ~;Ô
aŠO~Þ[Z−+:

ZxV¢{5é GEGVŠ~Z™̧y~ÔZ‚V!*gzaWz**V»kâVÏ
z‡}yZVâVW\ZYhÆDÔØIg1z**V»kâVÏ
¸aeðÆŠö$+öƒ**ÔZi+Zz|#¾z**V»kâVÏ

71 8-=ç EGXH}YißuW!*ŠZ#-õ GGÔek,ZZzxVŠZez**V»kâVÏ
™ZV)"W}(ÃLLyZVóóZzgI)"W}(ÃLLeðóó’k,HŠHìX
,œ~;Z£gZ„:

].ƒ7}D!*šÔÃyWz0+ZðŠgŠz&+Zy
].ÖªÛd$Š}ÔŠ-}\CåF}ÉƒYy
c*gz~(£Óå E}c*gc*VÔ—,ãŠ(;èGXE¾y81
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ƒÔÖÔ(£Óå E}±dÔØ)"W}(Ô&ÓåFN})"W}(’k,HŠHìX
Íc*Zq-îs²¦/gYäÆ!*zŠßg‹qwVÅÂVìXƒÐZë!*]tì)Z3ÿXLi!*yÆnZkÃ
9ÈÆ‚B7,−Zzg'½ã**eìX

(Trill °iÙWzZi,)
WzZizVÅVBÌñŠXŠHyPåÆ–wŠzâVƒŠVªŠz 91 Trill º!i!*yÆ‰MV~

”VÆö~‹ðŠîìXp!*‡°{!|.0î OGÆîg6,.e$áfìXtÜsZq-i!*yÆZq- Trill (Å Bilabial Ê-öEO)

(ìXZôm,~~uŠ~ Isthmus Zapotec Â~QìXz{i!*yGÅ{)ñ6,1àYäzZàZq-gi+Z&++i!*y)
Z0+gzÈ|~0*g™~i!*y 02 6ZŠZHY@*ìXZk~ÌŠzwZg¬Ù!|.0î OG0Y@*ìX brr ÅÒ]ÐZq-HðÝ

ƒCìXº!i!*yÅ‰1CV~)g(Å Trill 6ÝZŠZHY@*ìÔª)g(ÅWzZi arr ~Z#Ãð»xßƒYñÂ
Voiced retroflax ZŠZÅYCì}gZ]ÔR,Iz){XZÏ§bº!zuZ«~!*WzZi“-ö

ENEOwÏWzZi,) Trill WzZi
(¹Y@*ìÔñŠX©]ÔŠgZzh~Zzg%Z_i!*âV~tÁ™)y(ÐZZŠZÅYCìXy~~Zk»È nasal 

Üs¬Ó:1à~ƒ@*ìX1wewÅy~ZzgZgŠz~t^ÔJÔeÔe|ÐIW@*ìX}‚ÔZ&+ZÔr|wÏ!|.3ð OGVÐ
¬»)y(wÏ&Ò©3û GEGE„ÐZŠZƒ@*ìÔªâ¿i!*yQ«™@*ßÃgCì@*ZÏ£xÐ”Ü̂!|./õ OGÃZŠZ™Š}¦ZW,

gZ³ÃŠHyPåÆZkÒyÐZ%sìXËÌi!*y~Ë!|./õ OGÅWzZiÅñŠÏ» 12 !*ÇŠ„)y(6ƒ@*ìX
ç™äÆnZÐÂÆÑzqÔŠgxyÔWyÔÐV£x6,Š¬Y@*ìXZ¤/z{ÐV(6,ZKWzZiZq-Üg‚rìÂZk»
Èìz{!|.0î OGZki!*y~ñŠìZzgZ¤/Ë£x6,WzZipsƒg„ìÂ‹tHYñtp~æzoìc*WiZŠX
p~»¿ic*Š{‹teLìXŠHyPåÅ’k,™Š{VßV~^ÔeÔJÔe|&+Z‹pŠwÏ!|./õ OGZyÐIWäzZÑ

Æîg6,W@*ìÂ)y(Š0+ZãƒäÆ Consonant Cluster )y(Z#ZywÏ!|.3ð OGVÆ‚Bï™Zq-!|.-ö OOGpÚ
Place of !*zŠZ#i!*ywÏ!|./õ OGÃZŠZ™äÆn&×CìÂZy»ŠzgZ6ZÚÁƒ@*ìŠzâVWzZi,Zq-„£Ä&Ò©3û GEGE)

(6,CkƒCXŒVŠzq,Zë: articulation

1X¦ZW,ÅãCŠ6,Ë!|./õ OGÆ!*g}~ê™**Šg„7ÔŠzxtywÏÃzZãîg6,Ck™äÆnS
i!*yÆ)zy(Šg|#Zzgº!i!*yÆ)z&+(!*]C~yÅWzZizZãîg6,ZµCkƒÏX÷}ìw~eÐ¬yWä
Æ!*zŠywÏCk7ƒg;ìXñZC1à~yic*Š{F,wÏZŠZHY@*ìXeZË¢gg~Æ–wLLyóóÅwÏ̂

22 gZ1ãÔCÙc*ãÔº!Ô|ZCÔSZzgf!%W~ñŠìX
Ëi!*y»ß»C‹t™Dƒñ…Zki!*y~p~Æ¿ÃÅpǵÌ¢zg~ìXŠZ…ä¹åZK̈yÅ

fZ]aè.e$)LZzgp5+k,ìZkai!*yÌ¹Lc*îsZ7ƒ$ËÔŠzu}ZK̈ãßZix}gÎxZzg]kÅ
32 §bi!*yÃÌiâyzky~$+sgxìX
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CÙp~»ª1c*ÂË¯4Åf~ßg]~c*pŠ̄4~p~Å̂~ƒ@*ìZka@*g]Z±gÐßC
42 )4(¯4 )3(¢gc*®* )2(ZŞ̌x p=VÅ8iïELfseg9X)1(Ô

ŒVZkZ%ÅzŸs#¢zg~ì>äßCnŠwÆZßwzäKz{!7YèZq-i!*yÅZq-
WzZiŠzu~i!*y~c*Šzu}Ç~ËŠzu~WzZiÐ$+wYCìÔptp~CÙ£x6,Ã7WCªpŠßCnŠwÌ

pŠZq-„i!*yÅZ1CV~Zq-WzZi‰»V6,ËŠzu~WzZiÐ$+wYCìXZke~ŠHyP 52 7V7X
åäÌ»°-cÅìXãCŠ~îg6,p´VŠznÅƒCX

2XWiZŠp~ 1X(¹c*æzop~
æzop~: 1X

æzop~Æ¿ÃzZã™äÆn…ËÌß]ÃÑzqWyZzgŠgxyÐVßgÂV~Š9ƒÇz{ß]
ÐV£â]6,Zq-Üìc*¼»V6,ZK‡uWzZiÐ$+wYCìXº!i!*yÅ‰1CV~LLvóóÅWzZiZ’ZZzg
Wy~ZKZÝqª~gSìZ#Šgxy~‡uWzZiLLróóÐ$+wYCìX}

Z’Zz‰ps”{Wy
É)!*](…g~)!-öHOZVäzZà(³g~/)â8-(
£~)Çh~7½5é FN

YE)6,0+zV»ŠZ:3**(8š5é FNEE=-)ô~(
Çw)Çà(1zV)ú(fzVRv)Wv(

Z¤/ËÂ~tp~ZLWÐúWäzZáË!|./õ OGÆßCZW,ÅzzÐ7Âtæzop~BñÏX‰Zz‡]
Zq-„WzZiZq-„(6,‰Zz‡]$+wYCìZzgÎZz‡]7X}LLº!i!*y~LL[óóÅWzZiÃŠB:

Z’Z~
–~Ô!*0+gÔ1wÔ$ðENN*)7ŠZ(
zZw)!*w(Ôz+B5é GFE)Š(ÔzZg~)!*g~(Ôz‹)|î(
(¹c*æzop~6,ZW,Z0+ZiƒäzZáÂæzoÁÜqgzfsƒMhX
ÂÅ(: Z³X

¬xîg6,“0î EEOWzZi,‰wzs9~ïYCYèz{Zq-„£xèÈÐÇ}ZgŠz~âgëƒñLLyóóÅ
WzZiLLxóó~psƒYCìX2Zzg2ÆŠgxy~WäzZà“-ö ENEOWzZiLLyóóZknLLxóó~$+wg;ìYVLL2óó»£x

Nasal ìZzg“-ö
EEOWzZizV~ŠzÊ-öEOLLxóóìZknz{pŠlŠ“-ö

ENEOŠzÊ-öEO Bi labial ŠzÊ-öEO  Place of Articulation &Ò©3û GEGE

~psƒYCXZk§bÅ9VBZi!*âV~ˆlÅY$ËX Bilabial
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(~p~: Manner of articulation Z0+Z¯&Ò©3û GEGE) [X

“0î ENEO)VzZàWzZi,(âjw~wz½‘Òï OGÌ“0î ENEOƒYDX
)æzoc*WiZŠp~: 2X

tZkz‰Ü0*ðYCìZ#WzZi,ßCîg6,Zq-ÜƒVpZyÆZ%sÅâÎZƒVZkÅ&ZlxX
)ŠHyPåäLL¬x—*]óó6,¹-c™Dƒñ9ZlxìZVwÒyÅÔpë¿ùSK&ãCŠ~Zlx6,
!*]™,ÐX(

WiZŠp~: Z³X

tZkz‰Ü0*ðYCìZ#ŠzWzZi,CÙ£x6,Zq-Šzu}Ð$+wYCƒVX}º!i!*y~ÎÔ2ÔŠ|Ôe|ÔúÅ
WzZi,CÙ£x6,!*nKMuÔ\Ô]Ô^ÔaÐ$+wYCX

ZÐZŠ~WiZŠp~: [X

¼ßgÂV~‰ßvZq-„WzZiÃåZq-„§jÐZŠZ™DX)ZkÅZz;]ƒ$Ë}1%Å
yZ!ÔfZCIÔŠzi!*31Üz){(º!i!*yÆZMV~Zk§bÅ9VBñŠX‰:fÃÜÔŠ̄ÃŠ+CÀö GF
ÔWgZxÃZgâyÔic*ŠCÃY4z){X

özŠWiZŠp~: `X

tZknÅWiZŠp~ìË{mâjw~0*ðYCìXt¿!{ðOÂVZzg!|.3ð OGVŠzâV~ƒYìX}3,xÃ%æEMxÔÄÃ$Šê
EEM

Ô¬
Ã7ÀêMz){Zk~ZÒ‚ÁZÑz‰¬xŸ~<bZÑz‰ƒ‰X

Tonal language @*ãi!*y:
@*ãi!*âV~W}c*@*y»ÛtÌZÖpÆp~ZÏ§bÛtaZ™@*ì‰ßÅp~p~ÛtaZ™Cì

XZq-„ÂZ@*y6,1%ÐZkÆpZƒYDXtS¤Xi!*âV~0*ðYCìZ¹@*ãi!*3¹Y@*
ìX@*y»Z:tZq-ß]gÁc*ZkÐ(,}ßC•}6,ƒ@*ìXŠ*~@*ãi!*âVÅ®ZŠÌ{àìZzg@*yÅ®ZŠ

!*î%Æ 62 Zi!*âV~ZƒCìX}Ñàì~egÔåði!*âV~0*õÔze$**ò~b@*y0*ñYDX
yWgc*ði!*âV~º!i!*y~@*ãi!*âV 72 _.ìi!*y~Zq-ÂÃuzVÆ‹¢Ð89¢~1Y@*ìX

É-VIe34/õ XGJ@*yº!i!*yÅ 82 ÅS:]ñŠZzgïÐt!*]U*"$ƒ_ìt¹ic*Š{@*ãi!*yìX
03 ZzgÈÅZŠZ5~Zë™ŠZgZŠZ™CìÉ½~Z±gÐÈÅ4ZŠZ5™ä~æŠŠîìX 92 ZqÐi~S¤ì

’k,~ßg]~ZkÆnÃðºm´â]zä7ìXÜs½k,~uJ-ñŠìZq-ïÆ_.@*yZzœ
óó h (ZŠZ™Dƒñt¿ic*Š{zZãƒ@*ìXZ#LL h (WzZiìÔ!*<m!{ðOM) Aspirated (Šy{) Low (c*˜) High)
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(ÅWŠSWzZiŠgZÝ—W}6,ZŠZƒg„ƒC h ÅWzZi—W}!{ðOÂVúÔÎÔŠ|Ô2Zzge|~ËÂÆWy~ZEwƒÂ)
}: 13 ìX

1Ä±ÙA bojha/pocket

F|±!*CÙïÜ Kadh/take out
23 +|±Š-Zg Kandh/Wall

(Šc*stress (ÅWzZiZŠZ7ƒCÉ—W}6,ZŠZ™Dƒñizgc*.Þ) h gZ³Æìw~Zy/VÃZŠZ™Dƒñ)
Yg;ìX

(ÅWzZi—W}!{ðOÂVÆOñËÌ!{ðODÆ‚BŠgxyc*Wy~ZŠZÅYñÂt h ZÏïÆ_.Z#)
−W}6,ZŠZÅYñÏ}:

Kinnah/who ±5é LEO±ÁßÍVä
 charhh/ climb m|
 nhatta/bathed 33 .@*

(ÅWzZiÂÆWy~CkÅYg„ìŠg„7X h ZyVßy~ÌgZ³Æìw~ZgŠzi!*yÆi%æGLZW,)
&Ò©Šö
GEE

ß»]»mWzZizVÅZŠZ5ÐìZzgZŠZ5ÅãCŠ6,ëZyÅ´â]zä™DXm|Zzg.@*»º!&Ò©û GEmZzg
**@*ìZzg−W}6,ZŠZHY@*ìXZ#ëÂ}ZZŠZ™DÂúÆOñaZŠZ™DZzg−W}6,1sƒñLL

óóÅWzZiZŠZ7ƒCZzgz{!*nKMuÔ]Ô\Ô^Ð$+wYC h óóÅWzZiZŠZ7™DXZÏ§bÎÔŠ|Ô2Ôe|~ÌLL h

(Aspirated ìX®ZZyWzZizVÃº!i!*yÆ3D~eZÜŠg„7XgZ³Æìw~f!º[Åi!*y~Šy{)
WzZizV»zŠ„7ZÉ40î EGOæ¹º!Å‰´‡ð1CV~‰Šy{WzZi,ñŠXZÐëqgzfsVßVÆfg)
™MhX

ÃhZ±e,- ûZgW}
ÃhZ±h̃Z "W}

      ÃhZ±_.Zx —W}
43 ÂÃhZÃûZgW}Ô−W}Zzg—W}6,ZŠZ™äÐçã~p~ƒg„ìX

TÞ-»¢›ÿ ELZ% ûZgW}
TÞñ7ÆŒ»TQ —W}

"W}TÞÎg`ÆeÂ»¢›ÿ ELZ%
YI»¢›ÿ

E
LZ% ûZgW}
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Yâ "W}
–»R»¢›ÿ

E
LZ% ûZgW}

–Ác*ðhZ "W}
ÀŠy ûZgW}
À'»¢›ÿ

E
LZ% "W}

Iŵl ûZgW}
Iweðw "W}

(: Stress @*Nc*izgc*.Þ)
53 ë/VÃZŠZ™DƒñÂÆCÙgÁÅ&Ò©3û GEGE~',Z',̧]Üs7™DX̧]Å¶Ð.Þ»çƒ@*ìX          

Zi!*âV~&ÿEMÅ”]~{™Ûtƒ@*ìX‰i!*âV}Ûõ~:ƒäÆ',Z',ì‰Šzu~i!*âV}45¿.ç XEYG+
º!~ZgŠzÅÚic*Š{.ÞZEw 63 ~t¹ic*Š{ƒ@*ìXZôm,~ZyŠzZ•ƒVÆÖ@ìZzgZgŠz~Zôm,~ÅÚÁ

ƒ@*ìÔZÏzzÐ)ZIèi!*yÈ9ZŠZ™äÆ!*zŠ**ûZgº!ZŠZ™}ÇXt**ûZg~ÂÆZg»y~&ÿEMÆßZEw»
†Z?x™r#Æìw~ZgŠzi!*y~&ÿEM»zŠ¢zgì1Zk»Ãð{mÂxHg7ìÔ:ßÍV~Zk» 73 ³ìX

83 Åg0*c*Y@*ìXzŠZka¢zg~ìËÌi!*yÆ$¹Ðê GO~Zq-ŸÃÑzqÐWyJ-',ŒÛZgǵ**eƒ@*ìX
uæ™r#ÅïÆ_.@*N~!{ðOD»ŠzgZ6)@*N~ß]gÁÅÚic*Š{Mƒ@*ìß»Cîg6,E

!{ðODß»C!{ðOÂVÐ¹ic*Š{(,ñƒñƒDX¬xîg6,Z’Zð!{ðOÂV~@*N~p~Å&¢A)Z’Zð
93 !{ðOÂVÅÚÁƒCìX

‰i!*âV~@*Nc*&ÿEM|x~p~»:LáCìXŠHyPåÆ–wZgŠz~&ÿEM|x6,ZW,Z0+Zi7ƒ@*Zk
º!i!*y~:Üs&ÿEM»ZEw¹ic*Š{ìÉ.ÞÅãCŠ6,sV 04 aZkÅZkŠgZÌ7pZk»zŠ¢zgìX

~p~»gDyÌñŠìX}
º!i!*y~ðu±°[~@*NWy~ß]gÁ6,ìÔpZ¤/@*N¬ß]gÁ6,™,Âðu±ic*Š{c*Zy
lÆsV~ƒÇXZÏ§bº!~Yw±(ð FNw~Z¤/@*NWy~ß]gÁ6,ìXÂp(ð FNwÆƒVÐpZ¤/
@*N¬ß]gÁ6,ìÂ±ˆlƒVÐXŠ~VwÅwÅìXZk~Z¤/@*N¬ß]gÁ6,ƒÂpÅ%Æ¢›ÿ EL
Z%ÆƒVÐZzgZ¤/@*NŠzu}ß]gÁ6,ƒÂp²£Í/õ NEÆ¢›ÿ ELZ%ÆƒVÐXZÏ§bzÝ~@*N¬ß]gÁ6,ƒÂ
p&ÆƒVÐZzgZ¤/@*NŠzu}ß]gÁ6,ƒÂpŠgxyÆƒVÐX

ZgŠzZzgº!ß»]Æ»©_¬Æe~ÒyGYäzZáÓx)bÆn5´â]»zäƒ**¹¢zg~
ìX@*º!i!*yÆ’k,~Zzg½k,~ÛtÃ»HYnXZkÆnâCÙè—*]ÅÂzÅZ”¢zg]ìX
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jZÙzjZ!Y]
"5½è EGE…ÔçMyÔ3991Ym71 ( æ]‡ß^‰o œjÔ2Ô 1X

ZsX 2X

gZb,-vÔ3991Ôm8Z ( ÂÛçÚoÖŠ^Þn^l †Z?xÔeZËÔ 3X

kXym61 ( µßr^eo]hÒoi^…mî ŒÛ7ÔZ£@Ô 4X

Ô-ZgŠzÑ~Ígz"3š-<é GGEEXŠg{−»ÒŒÛzw!*rÔŠ‹1691Ym84@*94 Újnàaß‚æ‰j^Þo‡e^Þn6 Ë~ÔÆÔZöÔeZËÔ 5X

ZsX 6X

Ôm212 i^…mî]en^lôÚŠ×Û^Þ^áôµ^ÒŠj^áæaß‚æ‰j^á ÃKÔÛh+ÔÐZ/LLº!i!*yÅZ’Zð›zúóó˜!:g‚!LL 7X

, {challenges for Design of Pronunciation Lexiconn Specification for  PLS Sarwan Lata uzZym 8X

punjabi language}pg 56

-F,¹ZgŠzçgzÔ5Š‹Ô5891YÔm411 ( Â^ÝÖŠ^Þn^l åÔŠHyPÔ 9X

œjÔ2Ô"!!*Ñm62 01X

åÔ&BðO!!*ÑÔm701@*901 11X

ZsX 21X

 ( Er.sheilly Padda,Rupinderdeep Kaur,Er.Nidhi Z~ÔWgÔh3+ZÔg©gŠx$ÃgÔZ~ÔWgÔ0+S) 31X
{Punjabi Phonetic:Punjabi TeXt to IPA Conversion}International Journal of Emerging

Technology and advanced Engineering; Volume 2,Issue 2012 pg 475                                                                         

åÔ&BðO!!*ÑÔm 41X

‡uWzZi,Z+WzZizVÃ¹Y@*ìX»£ÄÈc*È»g7VƒX 51X

ÔÍ0+ZgŠÔm61@*71 µßr^eo^Â†]7]i„Ò†å VÔñÑjÔ 61X

éXÅÔÑƒgÔ2002Ôm451 ( µßr^eo‡e^áæ]hÒoi^…mî MÔ·MÔ 71X

ZsÔm622 81X

WzZi,BCX Trill z{WzZi,XÃZŠZ™Dƒñi!*y!*g!*g”ZñÔ 91X

åÔ&BðO!!*ÑÔm69 02X

ZsÔm49 12X

˜Ü™7991YÔm93 ( ]…æÒo‡e^á gg~Ô¢ÔeZËÔ 22X

åÔ&BðO!!*ÑÔm193 32X

ZsÔm293 42X
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gg~Ô&BðO!!*ÑÔm93 52X

åÔ&BðO!!*ÑÔm941 62X

ZsX 72X

{Tone in punjabi}ParisC.N.R.S 1971 pg57 (,A.G Haudri Court Z}ÔY;îŠg~Ãg^) 82X

 {Prominent features of punjabi language} Burau  Punjabi (Singh Harkirat IÔCÙP]) 92X

university Patiala,pg 144

 1997{Punjabi ,A Congnitive.Descriptive Grammer},London/New (Bhatia,T.K ¸"0î HGKÔÆ) 03X

york;Routledge,pg 246 

02Z~Ô4102YX http://en.wikibooks.org/wiki/punjabi/phonetics 13X

ZsX 23X

ZsX 33X

                               (&BðO!!*ÑÔm85 Swaran Lata ÎZg+m) 43X

åÔ&BðO!!*ÑÔm141 53X

ZsÔm441 63X

ZsX 73X

†Z?xÔ&BðO!!*ÑÔm78 83X

óóm721 Phonetic Correlates of Lexical Stress in urdu uæ@LL 93X

åÔ&BðO!!*ÑÔm641 04X

Z‹Šè&BðO!
˜Ü™7991YÔ ( ]…æÒo‡e^á gg~Ô¢ÔeZËÔ /

Ô-ZgŠzÑ~Ígz"3š-<é GGEEXŠg{−»ÒŒÛzw!*rÔŠ‹1691Y inàaß‚æ‰j^Þo‡e^Þn6 Ë~ÔÆÔZöÔeZËÔ /
/ Bhatia,T.K 1997{Punjabi ,A Congnitive.Descriptive Grammer,London/New

york;Routledge,pg

-F,¹ZgŠzçgzÔ5Š‹Ô5891Y ( Â^ÝÖŠ^Þn^l åÔŠHyPÔ /
/ Singh Harkirat {Prominent features of punjabi language} Burau, Punjabi university

Patiala

óPhonetic Correlates of Lexical Stress in urdu uæ@LL /
"5½è EGE…ÔçMyÔ3991Y ( æ]‡ß^‰o œjÔ2Ô /

ÔgZb,-vÔ3991Y ÂÛçÚoÖŠ^Þn^l Ô †Z?xÔeZË /

362



éXÅÔÑƒg2002Y ( µßr^eo‡e^áæ]hÒoi^…mî MÔ·MÔeZËÔ /

kXy ( µßr^eo]hÒoi^…mî ŒÛ7ÔZ£@Ô /

i^…mî]en^lôÚŠ×Û^Þ^áôµ^ÒŠj^áôæaß‚æ‰j^á ÃKÔÛh+ÔÐZ/LLº!i!*yÅZ’Zð›zúóó˜!:g‚! /
/ Haudri Court,A.G{Tone in punjabi}ParisC.N.R.S 1971,Er.sheilly Padda,Rupinderdeep

Kaur,Er.Nidhi {Punjabi Phonetic:Punjabi TeXt to IPA conversion} Inter national

Journal of Emerging Technology and advanced Engineering; Volume 2,Issue 2012     

/ Swaran Lata {challenges for Design of Pronunciation Lexiconn Specification for  PLS

punjabi language}

02Z~Ô4102YX http://en.wikibooks.org/wiki/punjabi/phonetics /
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Ñy
8ZÝDe~e°)QgŠz(
ÎZŅ̃ZòZsò-Eg;ÔZsxW!*Š

gZ£Ãgz¹[̈
Professor Nisar Ahmad Farooqi is one of those researchers who acquired
mastery on historical, cultural, literary and spiritual aspects of Islamic
civilization of the subcontinent. Literary and historical fields are included in the
research of Prof.Farooqi. He has full command overcreative prose that is why
the same taste is found in his research articles. His research is not only for the
sake of research but for the sake of life. His style is very simple. He has adopted
the most difficult internal aspect in research and the facts are put forth with solid
arguments. His research farsightedness is crystal clear form his research on
Meer and Ghalib. The editing of the unpublished letters and manuscript
"Amroha" of Ghalib is his greatest achievement. As Prof. Farooqi is considered
an establishedscholar of mysticism in South Asia, the editing of the manuscripts
of Sufis is considered his noble and greatest task. This article explores his
person in the capacity of a researcher.       

4002Y(ZgŠzi!*yzZŠ[ÆZq-}îgâö[Zzg†!Z¨~¦sÆR¬Ýâä - gZ£Ãgz¹)4391Y
YDXZrVäkÐiZZ+ÃZzg‚]ÎÐic*Š{óp}‘XgZ£Ãgz¹gc*„ZF,6,Š÷Æ
IZ%z¦~aZƒñXZy»o{©ÑŠzx|]/ÃgztñÐYMìXZ’Zð½y6,qÝ™äÆ‚B

ZZÊ³³àôi³³³³^…m³î ‚Bæ¹i!*3Ìy6,„ZZzgˆ~YeZ¥/|ÐQgŠzz²!~Z*Z}HX7791Y~
Ãgz¹™r#Š‹-Eg;Ð4691Y~ 1X 6,Š‹-Eg;äZ¹eZËf$Å«Å Â³ß³‚]ÖÛŠ×ÛnàÊo]ÖÃ’†XX

¨].h+²!gi+gÝƒñZzgF,¹™D™D5891Y~%²!Æ6,zWZzgˆ~œgè%0‰Xz{
2002Y~èÃg{5i#ÖÐgð],ƒ‰XZ¹ZKi0+Ï„~¹‚g}Z³ZiZ]ÐâZiZŠHX2891Y~Š‹

~yz*yÆœgfsIäZ¹Sà_5åELZqÐiÐâZiZXz{7891Y~ QgŠzZOòZ-Zge',ZñïZzg3891Y
ÝlZŠ!Z-Zge',ZñïZzg·gQgŠzZOò»‡è†ZßŠzŠZ-Zge',ZñïqÝ™`X

gZ£Ãgz¹ZgŠzi!*yzZŠ[ÆZd0*ñÆ[¸Xz{ZyÓxZz™sÐé¸Zq-[Æa
ÑiòƒDXYèZyZz™sÆ%Zq-[ZKf)ŠZgc*VZŒ§jÐZŠZ7™YXz{!,Æ
â´¸XZ¹²!ÔÃgÏÔZgŠzZzgZôm,~i!*âV6,åˆgqÝåXZyÅfZ]~ÂZiyZzgZŠZwñŠåX
¸zzìZyÆó»xÃQV™ŠNBÂZk~³I~Ã7WCZzg˜VJ-ƒeìZ,VäïÆ
Zd£gÃ',ŒÛZgg3ìX–wuZ`¡a:
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eZËgZ£Ãgz¹ÅF,šM~aèZŠ[Zzg@*gõÆˆáïZzgz{!™6,‡ŠgZk
Z±gÐZyÆóp}~Ìz„eÝQìZzgz„Å‹ýLÒyÃW@*ìT»»ŸZdF,+

2 !Zz™sÅqï’k,zVÐHYYìX
ZgŠzïzD+z+ÆjZáÐX>ä»xHQy»»xŠz§bÅÂ1V6,ŒìXZq-z{ÂÁ

‘³çÙôi³v³ÏnÐæ óóÔeZËàk,Z£E~ÅLLZ Új³ß³³oi³ßÏn‚ ïzD+z+6,E¦gÅYCX‰eZËÜZÜÅLL
óóz){XŠzu~nÅÂÁz{Zq-„'ÆZó i³v³Ïn³ÐÒ³³^Êà óóZzgeZËŠHyPÅLL i³³†in³gÚjà

óóÌZÏWyZ̄™âÎÅÂÁX i¡ôÆ^Ög óóZzgLL i¡ôÚn† £Ñ]6,ŒƒCXgZ£Ãgz¹ÅÂÁLL
óógZ£Ãgz¹Å÷"ÆjZáÐóp}6,Œz{Â[ì4991Y~Z³F,¹!QgŠz i³³³¡ôÚn³³† LL

)y(Ð¾™‚tWðXèÃg{Â[ÆŠâd~ÜZÜ˜:
÷6,Aó»xgZ£Ãgz¹äHìz{Z¹÷ÙÎV~ŸiwŠÑ@*ìXZkn÷"Æ

3 !*g}~¥â]ÆZãrŠg7Xæ}¸̈"ÆqÑ]z¾Ñ]6,ïYDX
óó»/$ç EEL¸],_·HYñÂ÷"ÆjZáÐÃgz¹™r#Åóù]»l!Z0+Zi{ i³³³¡ôÚn³³³³† Z¤/LL

ƒY@*ìX
&B©¨4è
GG
GEL÷"~t%ûÜsgZ£Ãgz¹ÃqÝìZ,VäƒÐ¬Zk!*]»ZÏsHf°æL

Ãgz¹ 4X ÷»âgLLlZr@Ze$óóÐ»gìZzgáh+÷"ä{yWgiz"Åt¹‚tgÄ™„g]WgZðÅwÅì
™r#ÅZkïÆË~ˆZiZV¹‚g}>ä÷"ÅÃgÏóg~ÆZkU6,,ÐgzÝeZàX
Ãgz¹™r#äLLE+™{Áto‚!óóÆjZáÐtïÅì÷"äÁto‚!Åì¸³E+™{

óóìXZkjZáÐz{˜X ÚíˆáôÞÓ^l 6,±gö MìZzgtËÂ[»**x7ìÉ‡ì»E+™{LL
~äZL*y~tìwªCÙHå÷"Å%ZŠtì{‚gäZq-E+™{–ZzgZÐZL
LLÁto‚!óóÐ™[™Šc*Xª÷ätìZkE+™}Æñ³6,ËìXZkÐ|]
ñÑ**²ÙäÌZ·tHZzgLLE+™{Á¾o‚!óóÆ!*g}~Zq-¿âL̂Løg~i!*yóó~áù
™Zc*åXpW`J-t¥x:ƒeWyz{E+™{Ãy‚ì?p¹¨gz„ÆˆZk³6,à
ƒVtE+™{LLÁto‚!óóñŠìZzgáùƒ[ìZkE+™}Æñ³»**x·‡ìZzg

5 óóìX ÚíˆáôÞÓ^l E+™}»ÄZyLL
óó»iâãç™Dƒñ÷"Æ Ú³í³ˆáôÞÓ^l óóZzg‡ì"ÆLL Þ³Ó³^l]ÖÃ†] gZ£Ãgz¹ä÷"ÆE+™{LL

E+™}ÃiâãÒpÐ‡ì"ÆE+™}6,lxâ**å1ˆ~ZkŠú}ÐÌƒñ˜X
Ã¥xE+™zV~¼xiâãqÝìXpZ[~ZkÐgq™[ƒVX÷ZñŠ{ìw ÞÓ^l]ÖÃ†]

óÐiâ;lxìc*ÁZiÁŠzâV ÞÓ^l]ÖÃ†]X óó/Z±§F,KMz@*;LL ÚíˆáôÞÓ^l tì‡ìe0+7g~»LL
6X Zq-„iâä~Zk§b%A$ƒñZq-ÃŠzu}6,F,ßŠbÂìX@*z‰Üt%S¸~:ƒ
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÷"6,ó»x™äzZá9>‰eZËpZzZ£Ãgz¹Ôñß~†Z/ÔeZË¦†Zvz){Z[J-˜
Wñ÷"äuy~¢"ÆŠZŠZá{†ZÑu²sá{Ézu]"Ð5‡]Å¶XgZ£Ãgz¹ä¢"»
o{©eð&+™tU*"$H÷"Å5‡]zu]"Ð7ZyÆdWLL·ßóóÐƒð¶XÃgz¹ä÷"ÆŠ-ZÈ
ÃgÏÅD+z+zF,KM»»xÑzqHå1Z#Z¹DƒZeZË.&Šgç~t»x™gìÂZ,VäZL
zŠZ]Ì.™r#Å}.#Ö~7™ŠbT»*.çEGO™r#äZ‹ZsÌHìX

"~232ZÃg6,Œš~LL^›Ïî I0ØtóóáïìXZkš~Æ–~.Æ!*g}~gZ£Ãgz¹ Ò³×n³^lôÚn†
7 ÅïtìLLZkš~»–~.Øt4~Åš~Îiz¢ZiìXóó

óóÅF,KMzD+z+ZzgF,ÀìX ƒÒ³³†ôÚn³³† ÷"6,ó»xÆjZáÐgZ£Ãgz¹»ƒÐZë»g**)LL
Ãgz¹™r#ÅZk»zlÆjZáÐZ£0+*‡Š˜:

óóÅF,KMzD+z+ÔoQZzgZ ƒÒ³³†ôÚn³† 6,zWgZ£Ãgz¹',RÆ**ñg[XZrVäLL
8 ¶VÆ».ÞÆe~ï»hZŠZ™Šc*ìX
óóìXtÂ[9691Y~«%ûÃÓâg6,öŠàÐ i³¡ôÆ³^Ö³g gZ£Ãgz¹»Zq-Zzgó»g**)LL

áùƒðXZkÂ[»ª*yLL¸̈ÅW\móóìZ,Vä3691Y~Ýl)Ñƒg(ÆW\mÆa
F,KMŠc*åXZkLLW\móóÅƒÐ(,~p!tìZk»ñZŠÃgz¹™r#äèo¸̈ÐZ~.HìXZk
Â[»ŠzuZZëó*yLLâZŠ§¸̈)1(óóìT~¸̈ÆŠHg{),·ÃgÏèoZzgZq-QgŠzâ7HŠH
ìXtèoZzg}7XXZk»–~.NÒnìgZ£Ãgz¹Æfí{fZC~ìXZkjZáÐ˜:

~W`%iZ¸̈ÆZq-ŠgX),·èoLLÝlóóÆÂ‰Ð¸̈IzVÅ}.#Ö~7™g;
ƒVZy~Zq-âZgŠz»¯x¾"ZzgŠHg{èoÃgÏ~‘‰XX~WJâZ[@{y3"
z‹C"Æ**xX!*¹&èoÆ¯[ZÊ-:êGXÑjH"Ô%iZCÙÍ0*w¾"Zzgñß~aZvXZy»

9 –~.NÒnìXÆÄZyÔYì»**x‚w@*;c*“Â"$¼¥x7X
Ãgz¹™r#äZKóù]Ð»xá™:ÜsZyèoÅD+z+ÅÉZk»iâ:Ì³HX˜:
Zk~Z5Å"Ñg™VXZkÆâÅgzlZzgªCÙ~7Í/õGÐ~ZkË6,àƒVt

11‚,̂Æ71S~46,–ƒZìXCÙS~½ã  1/2x 17 / 2581YÐ¬‘‰Xt̄2
01 71Ô81ZÖpXQÅgzÙð({ZzgÄZ**]÷°ìX

ZyèoÆ´z{gZ£Ãgz¹ä¸̈»Zq-Zzg**ŠgâŠgc*Ä™ÆD+z+ÆˆáùHåXtâu¦
Z£{yÆ**x–ŠHåXZkâ~u¦ÆLLëì7góóƒä»f™ñŠìXÃgz¹™r#Æ_.tâ
2481YÆˆ–ŠHXZkjZáÐz{˜:

Zkâ~u¦Æ',ZŠ§),gv¦·)â´¦ZÑ¶gŠ‹(»ÌjZ!ìX»ZÙw6481Y~ƒZ
11X åXZk§biâUÂ"$2481YÐ6481YÆâÎŒÛZg0*@*ì
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¸̈ÆjZáÐgZ£Ãgz¹»Zq-Zzgó»g**)¸̈Æ¼),·¯xÃ©¬x6,Ñ**ìXg‚!
LLÏ~óó~LLZÃgºtóóÆik,ÄZy¸̈Æ†]zg!*È]ÜXÃgz¹™r#Æ4,Šq-Zkg‚á~Šz
†]¸̈ÆTiZŠ1ÑÄÃ@VÆ!*zŠSyÅ@*gõèð',Wæ:ƒmXZ¤/tg‚!¸̈Åi0+Ï~
ÖåÂQZkÆ@*g]o]YV¥x7X

i³¡Ú³„åÿ gZ£Ãgz¹Åóù]»Z0+Zi{Zk!*]Ðl!Îc*YYìZ#â´gZxÅà{WÃtÂ[LL
óóáùƒðÂZrVäLLˆèÒ¸̈6,Zq-Ãóó~â´gZxÅó™Kõ]Å¶K0+„ÅX}â´gZxä Æ³³³^Ö³g

óó~ÒÝxpZv÷_Æqw~–ì:LLÆÌë¸XOçXV»Zq-ù·LL**Èî0 i³¡Ú³„åÿÆ³^Ö³g LL
²gZ£Ãgz¹Æ_.LL**Èî0óó»Zq-¯ZyÆfZCÃ{ä~ñŠ 21 óóÆÄZyÐáùHŠHåXóó

ìXtXV»ù·CÙ¦/7XZk§bâ´gZxä¸̈ÆczsF,+á¤/ŠñÑ**Z®s@qà"ÆjZáÐ
31 –ìXLLZgŠzÆ´z{ÃgÏZzg²!~Ì7VŠé{¶ZzgZyi!*âV~ÌZy»¿Š-ZyñŠìXóó

Ãgz¹™r#Åïtìqà"»QgŠzŠ-ZyÂ¬xîg6,ïY@*ìp²!ZzgÃgÏ~Zy»ÃðŠ-Zy
óó~ó™Kõ]ÆjZáÐÃgz¹™r#˜: i¡Ú„åÿÆ^Ög 7XLL

ˆèÒ¸̈~¼ŠZÃgZk§bÜƒDziy~7XZy~}œ»A$ìZzg}
41 X pŠñ³Ð™KäƒZì

OçgZ£Ãgz¹äZKó&¢AÃ',zñ»gÑDƒñZyÓxZÃgÅoÅX¨Zq-Zd
[ÔZyÆ£xz%¥»Îo]ìX

gZ£Ãgz¹ÜsLL"©Ùkóó„7É"¤]ÆŠgc*Äà{ÌX¸̈œ~½â]Æñµ6,
¸̈ÅZÒÂÁVZä»ZÈxHŠHåZkŠzgZy051‚wJ-Í́,ò~7,ZƒZ¯x¸̈»LL¯Z%z¦óó
Ãgz¹™r#ÆÂ‰Ð‚tWc*XZkjZáÐz{˜:

[J-Šgc*ÄƒäzZàLĻ#]óóÆeÅqzV~ƒÐic*Š{ZëZzg‡.ÞŠgŠgc*Ä¸¯ìX Z
 7  1/2x 15 /2 Š-Zy¸̈»té¯ìWÒ{̄Z%z¦–YñÇX36ZzgZt6,ŒìXZk»‚,̂

CÙÔ6,Zz¹&»ÝZzgCÙ»Ý~½ãâS,XpÓx°~»Ýc*SÅÃð0*È~7 ìÔ
51 ìÔt7gZŠ-Zy%iZ¸̈ÆZL¯Ð–ƒZìZzgZ(!*zg™ä~¸~ØZ@ñŠX

gZ£Ãgz¹äZk°ÅD+z+zF,KM~¹²tgm,~Ð»xá™tZ%wuât¸̈6,ï™ä
zZßVÆaÛZëHìX

%iZZ‡Zv{y¸̈ÆjZáÐÃgz¹™r#ÅZëó»zl¸̈Æ$‚i$+gZ−+Z{yÆZjZw
zÃZ̀Šgc*Ä™**ìX$+gZ−+Z{yä¸̈Åi$,¯NX¸̈Å$zVÆ!*g}~ƒÐ¬

LLZŠ!Š*óóÑƒg~Zq-*y–åX¸̈äpŠÌZL¼Šèo~$+gZ−+ä»f™HìXu â´gZxä
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¦Z£{yäLLWU*gZÅ{5éEŠh+óóT3481Y~$+gZ−+{yÃ$‚i~Æ®~u:gziÇg–ìXÃgz¹™r#ZK
óù]Å¯6,$+gZ−+{yÆ!*g}~–ì:
$+gZ−+Z{yá„pÛö¸X®æï~&Zzg¬ŠzâVÆâCÙ¸XZ,Väplâ+Zk
ÇÆgæo¦Z÷gç~czs/÷½¿Ð-¶XZ¹·Šgá{;ÆŠg!*gÐ
LLz©Zu%ug¶óóæ[5åXz{y~ZzgZôm,~i!*âVÐÌzZ¸ZzgZyi!*âV~Ì
$,»g™D¸XmÆ{8ÆˆÓ#Ö',¤6äÌZyÆæ[ÃYg~g3XÌ
zZ·Zñy~W@*åZkÅu»g~$$+gZ−+Z{y„¯D¸XZ¹ZkÆn7Òšï EGZzg×

61 ZÅxÍḡÐMåX
%iZZ‡Zv{y¸̈Z#7581YÆuóÆŠzgZyZLy~ģƒ™g{‰ÂZ,VäZc*x¼g»

gzi**/þþþLLŠ¾óóÆ**xÐ–XzZãgì7581YÅØglZq-Z(Zë@*g]zZ§åTÐOW,ƒ™¹‚g}
Zôm,zVZzgyz*EVäeZ],c*V’k,Xˆ~áùƒNX@*ë¸̈ÅeZ],~c*gzi**ôÅzwÆjZá
ÐgZ£Ãgz¹g¶§ZiX

Zk~ŠzÍXZq-Z|[»ŠzuZñZŠÅ@*g]w»XZ|[~ÂZ,VätÃÒÅZK
ÃgÏŠZã»ß;ÌÑ;ðVëZDáT6,Z¹¹**iåZzg@*g]ñZŠ»ÍtìZ,Vä
ZKSZzgŠg!*gÆXäZzg·Šgá{;Åªò»öì»ŠZrSäcyz*ã&Ò5½ð GEYÆ

71 bÝÂÒyG1t:ZgáŠƒZÔÂ\ÐH;ìX
LLgc*nZÑ°góóZizik,Z‡CxW!*Š~ÃgÏógzV»Zq-ZëE+™{ìXZkE+™}ÆN°**aX
Ãgz¹™r#ÅïÆ_.:

ZkE+™}Æ¹Á¶V»DìXZq-é¯Ã{:}.Zj`~ôpìXŠzuZ¯Bz(x
eZËUgZ−+Æfí{Ã~ìXñyZ™̄96ZzgZt6,ŒìXZk»421S~N^©3›é IEGZö

81 ìX  11 x gzÙðQ({ZzgÄZ**]Å÷°ìX‚,̂7
ZgŠzÆŠzxÄZYª÷"z¸̈"6,Ãgz¹™r#ÅZq-Zzgó»zltì÷"ÆjZáÐZ,Vä

»SàÑg{4691Y~áùH&W`ÌLL÷c*]óó~Zq-_5ëEYLéÅwqþÝ a³×³oÒ^Ös]ö…æÚn,ˆmà
óó»SàÑg{÷"áùƒZåz{ÌgZ£Ãgz¹Å?m,6,%A$ƒ™‚t Þ³³³³Ï³³³³ç ìXZkÆ´z{g‚!LL

Wc*åX´z{Zi,Ûzg~0691Y~LLZgŠzñvóó»SàÑg{¸̈ÆjZáÐáùƒZXZkÅZá®)Æˆ
Ãgz¹™r#äLLZgŠzñv¸̈óó6,§qÝ*yÉ™¹‚g~™Kõ]Å¶K0+„™àXÃgz¹™r#
ÆèÃg{*yÆÜsZq-VwÐëZ0+Zi{ÎMhó¿~z{¾uJ-!*gq-|Ð»xfe:

‡è†ZßŠzŠ™r#äZq-(¸̈6,Z‹ZnHìz{²!ÐZã**£¸;è™zñ/$J-
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àåZzgZkÃ¤/zZgXŠ-äLL¤/×™r#óó~áïHåXZkjZáÐgZ£Ãgz¹ZKïÅãCŠ6,˜:

t|]!*!*Ûh+»¯xƒYìZkÅZq-ÞŠ]ÂtìZk»ZÔ[ËŠzu~,Ð7MX
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eZË·MZúZy
ZÁÏZf$6,zW
%QgŠzÔYÏ-Eg;ÔßM!*Š

'gZzü6,áŠ ZDwÆZq-¯[ZDD
Maha Raja Sir KishanPershad's real name was Pershootam Das. He was a poet

and prose writer of Urdu and Persian. He was a very generous and humane

person. He had great love and respect for Iqbal. Iqbal wrote severalletters to him.

In this article, a brief life sketch of Maha Raja and essence of Iqbal's letters to

his name have been described.

¹ZÀ'gZzü6,áŠQgŠzZzgÃgÏÆŸiá²ÔZŠd$Ô®æïÆâCÙqg~ZzgñuÆŠ−ZŠ{Ô
DæxZzggï~»ïZzg.y(¤/~ÆØ:¸X'gZz²!ÔÃgÏÔ©]ZzgZôm,~ÜegzVi!*âVÐ
zZZzgDzZŠ[»4+fztgnp¸Xz{Zq-Z,9Í~{0+ZyÐmgnp¸TäÇèm~gZzIegï
ZzgÇèM/~'gZzPzÑwÜxÇíaZXXPzÑwÅZŠ[6,zg~ÔZK̈yŠz4ÔŠZŠzŠéZzg,Å

1 Y\Zâ~¶Zq-iâä~©gM!*ŠPzÑw»©gM!*ŠB@*åÔ¸PzÑw'gZz̈6,áŠÆ].Zd¸X
'gZzü6,áŠ82Ûzg~4691YÃaZƒñXzZ−»**xgZzCÙ~¨åX'gZz̈6,áŠÆ****'gZz3,gg

6,áŠ¸PzÑwÆâZÐ¸XZ’ZY~'gZzü6,áŠ»**x6,Ø?ŠZkåX1****'gZz3,gg6,áŠä¨
6,áŠÈ™ågZZzgQ¸**x^XZ’Zð½zF,šM****„äÅX¹(,~YzgZV$~0*ðX(,}(,}

ÇzV6,Ã,̂ƒñX0191Y~ŠzªèM/Æzik,ZWHgƒñXŠg!*§M/Ð¹ZÀZzgu»§Z$ºÒk0î EIGÐ
LLuóó»æ[0*c*XÃ©gM!*Š~g¶§Zi:

'gZzÅ&;-ê XG!*y,ZKÍ**ÍV&6VZzgZÑVÆ‚B©gM!*ŠÅ!3i0+ÏÅÛ
2 œ~6,YðƒðìXZyÆE+™}Æ%©gM!*ŠÅÃð(ÏÔYZzgZŠ!@*gõå7ƒ$ËX

'gZz™r#Zq-zWZÅ.lçI[MŠò¸XqgzV~©ÎDÔKzV~úi7,_ÔWÖ³Z~Z—
3 ·DZzgqwz‡wÅEV~uŠÕ¸X

pZzZR~Ð"C{o]¶ZÏaZLZq-dW»**xpZz6,áŠgÄŠc*XZ•ð5n¿¸Xƒ{à
4 ™äÆa½D¸ÔQyÆ;ðVÐrãÎäe0+~Æ¯Zg}Q“¸X

ßÍVÐ"uZŠ[zZZxÐXÔ¡gZzg7ZÅ,çEZ`¸XD6,zgZzgDŠz„¸X´)ZDwÐ"

372



Z•o]Zzg›gnp¸X0191Y~ZDw©gM!*Š‰Â'gZzü6,áŠäpŠ¶yâZi~ÅXà~ZDwÆ
Z³Zi~FZq-½â]»ZÈxƒZX

3191Y~'gZz̈6,áŠäZRZzgº[»ĤX71Ñð3191YÃÑƒgãZzgZDwÐ5‡]ƒðXZk
5‡]ÐZDwZzg'gZzü6,áŠÆâÎñŠzñZªZzguöÃ'×h+¾e$BX9291Y~ZDwYe¢6Å
Šú]6,Šzu~%û©gM!*Š‰XZDwäz;VŠzÂV¼ŠØX51†g~9291YÃÂƒäzZáZ°kÅ
œZg]'gZzü6,áŠäÅÔQ,VäZDwÆ¼ÆˆZLœZgCÜ]ZŠZ™Dƒñ¹:

Ye¢6ÅŠú]6,uZDwÅ¬Ó:»gk,Æe~Zk¼ÅœZg]÷}aZq-plÍZgÛ9
ìXeZËZDwÆf™Æ‚B„QyÅ>]ÆZ%wZzgzW²-C43ð

YE
EGEV»Zq-ÑpÐ„¦g7Ã

ƒY@*ìXeZËZDwTÑè§]ÃZLDz¿Ð7gZ™gìÔz{ZK̈ãF,¹ÃŠ*ÆaÎŠ
q¯äZzggzq+MÆZdæZg`ÃqÝ™ä»gZ3CDXeZËZDw¦sZzg²ÃyÅMl̈

~>Þ™œƒñZzgQyÆ¦:h]ÐëƒÃ7Vnƒä»Z[!*Sñµ5ì
5 TÅë³]ZzgŠg™DX

ZDwÅi0+ÏÆMy~ŠâV~9†g~8391YÃ©gM!*ŠÆN*îy;w~ª-ÄZDwoc*ŠHXZkŠy
ƒäzZáZq-Z°kÅœZg]'gZzü6,áŠäÅÔZkñµ6,'gZzäZK½k,~¹:

QgŠzá²~ÆÀÈx~M`»ŠyZq-c*ŠÇgŠyìYVM`ëuZDw‰gZzg=wá²Å
S:]ÅŠZŠzdÆa¦ƒñXXX|~ZDwTÎZŅ̃Zòà]»â´ìz{Zk

6 »Y,̂hìZzgZk»\xÛi0+ZÈætLÛZñl:™ÃÐX
'gZzü6,áŠÅÄz6,FFdzZŠ!>]»ŠZ],{¹zWìXLLZDw¯xáŠóó~·†Zv,ðä

aNÃÅz„Š~ìXZy~ÐP£?Æ**xøDfs:

2Dâ?@)àx( 1DŠ+@
4DYx˜Vú)yz*y( 3DŠ+
6D_.!*‹áŠ 5D^áŠô
8D2+§áŠ 7Dn—ïáŠ

01DuâtYXŠ] 9Dg!*È]èáŠ)3{(
'gZzü6,áŠ»9#0491YÃZÙwƒZX
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ZDwÆ'gZzü6,áŠÆ**xèoÔZyŠzâV†]ÆâÎŒÛRZzgÀ:©]ÔzäŠZg~ÔzW
ZÅ.lçI!ÔZŠ!ë'×ZYZzg!*bZŠ[zZZx»ì1mo]X"ŒZ+ZDwgZiÅ!*ÂV~Ñq-™äÆ

ZzgZZx»t )6( a'gZzü6,áŠ»ZN[™DZzgQyÐëLLF!*'gZiÅM\Ð™ãóó
qwìCÙâ~'gZzÃLLu»góóÈ™#¥™DXZDwäZLèo~FZq-('gZzÆ—Zz™s»
f™HìXZq-â~g¶§Zi:

7 zZvDñziZg]Æná²~zŠgz7Ô(¤/~Zzg}.ZYäHH¾Ñ]M\äÖgÇX

'gZzÃgÏi!*y6,å'g]gnp¸ZzgQgŠzÆ‚B‚BÃgÏi!*y~ÌÄÄ¸XZDwZq-â~
'gZzÅZq-ÃgÏçwÅ°p-V™D:

ÃgÏçwLĹ4o-ê GGðóóZ#7,SˆÂZg!*ƒfztûƒ‰XzZªÑZ[çwìXZ4!*ÂVÐ
ZDwM\»¤/zh+{ìXZâg]Ô³]ÔM',zÔY{zç¬xì1ŠwZq-Z+qìCÙZ÷ÆU~

8 7ƒ@*XHp[ƒZ¤/u»§¬à»ÃgÏŠ-Zy%A$ƒ™Šh+{ZÛzièZIù]ƒX
ZDwÆŠw~'gZzÆa¹Šgz2ª¶XZq-Ši'gZzäZDwÐš~LLZuZ§pŠ~óóÆä°
M{ZäÅ*ZglÅÂZDwäQ¹–:

u»gÅÛâöÆ_.ä°M`Zg‚w}.#ÖƒVÐ1M\½KÆCÙ~Z¤/M\ZK
—~ÐnQF,™œ~ÅwZ(g™,ÂM\»Z(gìX~M\Ãœ~7¦g™YZzgZk

9 zZWz~80*gË™Æ'kHÓL{&ƒVX

Zq-â~ZDw'gZzÐZK›»ZÖg-V™D:LLpl‚z{ßvXÃZky‘7lZ÷Åë
Zk~Ãð—7ü6,áŠZq-¹Zëgc*„ÆZ•ð%†ZÒw'gZz¸1ZDwÅQy 01 ),òxgìX

Æ‚B›Ë¾nc*ÑÓÅ6,Š{ŠZg:¶Xz{pŠZq-â~˜LLZK̈ã»ÆaZkÐ(,|™i1VÁ
'gZzZ#Ñð3191Y~ÑƒgMñÂZDwäZø 11 ZzgHƒ$ËìZk»ïm6,zgŠïZ¾Znz£œƒYñX

6,Qy»ZLwHX'gZzÅtZDwÐŠzu~!*S5‡]¶X'gZzZDwÆ¯xZzgd%ûÐÂzZ¸„Ô
Z[Q¹ZDwÃic*Š{ŒÛd$ÐŠÚZzgQyÆçÙ̧Z]z)bÐÌMÇ{ƒä»ñµ5ÔOçÑƒgÐ©g
M!*ŠzZ:í„Q,VäZDwÃ„çlÐ"*i™äÆaZq-¤/ZVŠgzfÅ7¿ÅXZDwäZk
7¿ÆZ[~62ZÆ',3191YÃ'gZzÆ**xZq-â’k,HT~Q,VäZ¤/pZKywf)ŠZg-VÔ
çÙ̧Z]Zzg)b»f™Hì1'gZzÅ§sÐzfÅ7¿Ã(,~p[ßgCÐtÈ™N*wŠc*:
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t!*]%z]ZzgŠc*-$ÐŠzgìZDwM\ÐZq-ŒÛZg9Z{0*ñZzgZkÆún~ÃðZ+
21 }.#Ö:™}TÅZÌ”gZkxCÙ}ÆƒX

ZDwÆ'gZzÆ**x11DZÆ',1291YÆâÐØ¸ìgc*„©gM!*ŠÆzik,ZWuZº©g~ä
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ìXPVB5±ƒV:
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ZDwÆèo¯x'gZzü6,áŠZkÒpÐÌ¹ZëSyèoÆ_·Ð‰Z•ðZëQñgÅ
6,Š{¤ðƒCìX}ZDwš~LLZuZ§pŠ~óóÆjZáÐ˜:
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o]ÆXg8-ñŠTÐZDwZzg'gZzü6,áŠÆâÎ}ŒÛR©]»Z0+Zi{™**Â7X
'gZzÆ**xZDwÆèoÅÀ®ZŠ'â}ìX
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ZsÔ)¢Šzx(Ôm382 31X

ZsÔ)¢ZÍw(Ôm872 41X

ZsÔm344 51X

772



ZsÔm104Ô504 61X
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eZËZg”úŠ**áŠ
Zk6,zWÔ£QgŠz
‘Õä O)ZDwZz6-ãzg;ÔZsxW!*Š

eZËÜZÑsx/**x2+g™',~
Dr. Najmul Islam was a renowned teacher, scholar and researcher of Urdu
literature. He started an esteemed Urdu research journal "Tehqiq" from the
University of Sindh. Owing to his hard work in editing and sincerity "Tehqiq"
achieved an exemplary status among Urdu journals. Dr. NajmulIslam was a man
of wide learning and a prolific writer. To unveil hidden treasures and to bring
out the works of reclusive researchers was his mission. Therefore, he was
always in search of rarities. He was introduced to paleographer, researcher and
writer, Nazr Sabri through an article and immediately established contact with
him through letters. His two letters to Nazr Sabri are found carrying immense
literary significance. In this article these two lettersare presentedwith brief
footnotes.

ÿ1þ
QgŠzÆ**xzg[ZzgZ*ŠeZËÜZÑsxøg}ÇÆQyuWZôƒD~áï¸2Väi0+Ï½œÔ

YV]ãZzg_.[zØtÆ‚B»x™ÆDÔD+göZzgïÆ‡VÅW,z]~ZŸ†HìXZyÆ)©à»g**óå
ZŠ[zïÆ¥Æa!i›ÿ ILgZ{»»xŠ,ÐXeZËÜZÑsx»ZÝ**xÜZ−+œjåXz{JÑð3391YÃLg)-8X
Z&+c*(~aZƒñXZyÆzZÉåL¤/Zò»**xÞ[Z−+œjåZ¥/|ÆÃgrZ−¸XeZËÜZÑsxÅZ’Zð½
‡èDÆZq-6,ZÎ~jwÐW¸iƒðX7491Y~Íḡ;ðjwLgÐ¢au»ZJyŠg<îE0ZÍw~0*kHXZÚ
zf$Zzg¤/ZcÅ½÷J»Ò~qÝÅX6591Y~Z&+c*Ð0*Îyó]ÅX0*ÎyWäÆÌ̂½»Ÿ
Yg~g3X0691Y~Y!œî0|ÐZ*Z}ZzgZÏYeÐ9691Y~8ZÝe~Åe¤/~qÝÅXZyÆ£á»ñçq
LLŠ{îÈŠ‹ÅóóåeZËÝx½{VÅi%æGLôZãåƒZXó]Æç̂Zà»ÒÔ©gW!*Š~¼gHgƒñÔ¿²á
ÆaZkZŠZg}Æ6,±ÌgìX0791Y~|-ãzg;Æ£QgŠzÐzZhƒñX7791Y~F,¹0*™ˆÆ
82.ç FJG}HgƒñZzg%ŠzÙJ-ZÏ£6,Ã,̂gìX03By2991Y~5i#ÖÐ%Šzlƒñ@*ë£QgŠzÐ/

ÅwÐzZhgìX ÿivÏnÐ îgzi|6,zWZzgæ%æGLC
óó»Z̀ZHXZ,Vä i³³v³³Ïn³Ð |-ãzg;Æ£QgŠzÐZKœZg]Æiâä~Z,VäZq-óÝLL

œZzg[z»zlÐZkÝÃZq-ZëóÝÅw«ÅXZ,Väyz0*ÎyÆZ»',>Zzgf}ZŠ[ÐN
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ÆZq-Ñg}6,û{™DƒñeZËg<Z−+;×g¶§Zi: ivÏnÐ ¬zyqÝ™ÆïÃZq-VàC¯Šc*X
0*ÎãYç]~óu¤/ñVÅ¶»“{Zzg£§ï6,°ÄZEy»ZÖg!*kxHY@*ì1ZkÆ',@
‰j,Z‚ÛZVBÌ‚tWCX£QgŠzÔ|-ãzg;»óCZkÅZq-VwìXtI!*ÇOƒ

ÔÑƒg; i³†q³Û³³^á]ÖÏ†á ÇË0*Îã-ãzg;Æ£QgŠz»tƒÐ£g~Zzg—0*tóg‚!ìX)
Ñg{âga1002Y(

eZËÜZÑsxi0+Ï½½zD+göZzgïz"~̂zsgìXC}ïÅgÚ~zg{úðÆ‚B‚BZ,V
äáyŠZgZzg"Vwdzó»g**óuZxŠØXZyÆóÔAZzgd»xÅ,8iïELfsì:

ÿ5591Yþ Â^ÖÛo]Úà / ÿ3591Yþ eã†ioÒ†Þn6 Z /

ÿ9891Yþ màæ]h / ÿ0691Yþ ÞÏæÞÇÛä /

ÿF,Àþ ÚvŠàô]ÞŠ^Þnk / ÿ0991Yþ Ú_^ÖÃ^l /

ÿF,Àþ ]en^lô^åÒ†mÜ / ÿF,Àþ ]en^lô‰ß‚âoìç]qäÚvÛ‚‡Ú^á /

…‰Ûn^lôÚÏ^ÖäÞ,^…p / ÿàxF,Àþ æaß- /

"C{dzóẑ5]Æ!*zŠeZËÜZÑsxäQgŠz™*ÆZë>ÔfZzgZ‚E+{Ð}%ZÌZzggzZ*aZ
KZzgZ¹5‡ÂVZzg%ZvÐå‡ìg3Xz{MZ·ZzgzWZÑx[¸XZ#}ËZëÂ[»Z¹DƒZÔZÐ
qÝ™ÆŠx1Xi%æGLÃ*y~áïZyÆŠzâZyÆZÏzÅâi~™DX

ÿ2þ
2+g™',~’<å XLŒÛd$ÅZq-ŸidzZŠ!,¸XZrVäÄzZŠ[ZzgïzD+z+ÆyZâV~¤/ZVŠg

}.â]ZxŠ~Xz{á²Ô[Zzg"©Ùk¸XZy»ZÝ**xÝx·ìXz{JâÞ3291YÃMy~aZƒñXZy»W!*ð
zíYßOìXZyÆzZÉåLHx»**xñß~ZjåÔñÑ**âZ[Z−+™',~gæZÏòÆŠ„¤/C¸X2+g™',~ä
Íḡ;ðjwYßOÐ¢auÔZsð»ÒYßOÐ!Z}Zzgº[-ãzg;ÐeøâZyÑ$k,+’Å̂
ÅX½ÐÛZº)ÆẐsð»ÒYßO~Â[ŠZgHgƒñXyz*yÅ„ÆˆÑƒgW‰ZzgŒVº[ê
Ñ$k,~~Zkv¤/ÅwÐ»xÑzqHX8491Y~Íḡ»ÒÞ7gÿqwZS-þ~Â[ŠZgHgƒñZzg

%ŠzÙÿ3891YþJ-ZÏZŠZg}ÐzZhgìX™',~™r#ä7591Y~&B¨ÿELÄzZŠ[Zzg3691Y~&CÒøELâZŠgZ‹

ºÅãCŠg¿XZyZŠZgzVäZS-ÆdzZŠ!Z¬Å@*!*ã~ZŸ†HX&CÒøELâZŠgZ‹ºÆi%æGLZÈx"¤]ÅŠzú́
ÂƒNqo½~ŠgÅÃÐŠ¬ŠHX2+g™',~äzàŠ0ÆçÜÔZS-ÆZzAQgŠzzÃgÏá²á™ZI»

Ã«!*gZÝ!{3ýEOÆ**xÆ‚Báù Æ³^mè]ŸÚ³Ó³^áÊoÚÃ†Êjä]ÖˆÚ^áæ]ÖÛÓ^á áùHXúŠZÛ~òÅÂ[ mç]á
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]Þj³í³^hôm³ç]áô¾Ë†]uŠàú(]ÖÛ†]éÊo )·iZ@ZIò(Ô Î³’äÿÚ^ñî HX2+g™',~ÅŠv£?z@*c]zD+zb]~
(]…Ú³³Ç³³³^áô]iÔ(Êj³³³^hô³ç]ÖÔ(Þ³ç]…]lôÂ³×³Ûn³³ä(Ê`³†‰³kô )¾Zv0†Z?x( ³³†|]Ö³Û³Ó³çF³é

æ]Ú³^Þ‚+oô )i+Z−+Z¦Z°ZØz~(Zzg ¾³ç]ñ³†(Ú³ß`³s]Ö³†^ÖßËÄ]ÖÃf^ Ô Ú³í³_³ç›³^lEÂ†eoD(Ö„lôß^ño

)ù”î0Æ(áïX2+g™',~11BŠc3102YÃgZ6ö XL$ÓëL°xƒñX çÑ

ÿ3þ
eZËÜZÑsxäï**)ÆZq-*y~2+g™',~ZzgZyÅóu¤/ñV»ZjZw7,|™ZyÐg_0î IG0%ZvÅ

§beZàXZ\ktŸPZq-èVJ-özŠg;Xfs~eZËÜZÑsxÆŠz),·â7KYgìXtâeZË
™r#ÆófztzØtÆÍZ{XgZ¶äZy6,¿jZÙg¶KXÐGZyÅƒ~çz-$AÏX

ÿ4þ
â:1
pZvZ°9.è WEZ°°

University of Sind

                  Chairman
           Department of Urdu

5BÛzg~2991Yâ
»[è(x!sxzWŠZ[

»2 XXXóó Æ^mè]ŸÚÓ^á Ñg{ZzwÔŠc1991YÐW\Å%A$™Š{Â[LL 1 óó ivÏnÐÞ^Úä Íḡ»ÒÑƒgÆÝLL
~Zk»f™å(Ô/ÃÒqÝ™àÔZzgW\ÅœÐnƒZXdzrq-Æatâ 3 DƒZ)ˆxÑƒg~6,Zq-*y

Z[J-ZzgH¼T™Z 4 qƒVXW\ÅŠzu~@*c]¾ˆƒVÂ¶KyŠ„ÛâN¹VÏX>âZŠgZ‹ºZS-
ÆÂ[{äÅz„»gÅ¶ÔHZkÅZq-Üï 5 _ìZzgZkÆ0*kâZŠgÃyÃyÐ?W\äñÑ**·Z$À£åH~

$Ëì?ZigZÓ™xZ[ÐæsÛâNX
4

ÜZÑsx

)œ§%(

/}.#ÖÃå¤/Zò2+g™',~™r#
1Xñ±öi{ÔZS-
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â:2
University of Sind

                  Chairman
           Department of Urdu

01B#2991Yâ
Hò™',~™r#!sxzWŠZ[

¤/Zò**)̧gQ03Bâga=ïŠHåTÐ¥xƒZ>èâZŠZg‹ºZS-Z[J-0*õÂÁáù™_ìZzg
Æ´z{)¬„=W\ÅÁe$Ðï_¶('×h+ÂÁW\−zZáX Æ^mè]ŸÚÓ^á t

W\Å§s 6 óó i³„Ò³†åÿÂ¡Úä‘çÊoÞç]h…Ú‚]‰o2jo‘^e†p tÐVÂÁZzgZyÆ‚B'×h+Zq-Â[LL
Æ8 Ê`³†‰³kôÚí_ç›^lôÊ^…‰o Zzg 7 Þ³ç]…]lôÂ×Ûnä Ð*¸â{21B@*gõÃñßwƒðÔ!îGLŠwÐW\»NyƒVX

a{mîg6,W\»NyƒVXt%æFNZi¥â]ZzgægBbX}.Zäe;ÂLZS-V™W\Ð*iqÝ™zVÇZzg
ZyâZŠg~Ð¼ÃŠ9eƒVÇX

ÃÌŠ9eL 01 mç]áô^Ò† ÃÌ~äØtZzgŠpÐ7,JìX i„Ò†åÿÞç]h]Ö‚mà Zzg 9 Î’äÿÚ^ñî

gzZ:ÛâNÂ™xƒÇX ƒVXZkÅ¯I»8÷}yd6,»g™Z™eZuÐ

6,6ZYl)W\äÉŠc*ìZkÆË̂*yÅRö¹VgSìXZ¤/W\oƒ−Â Æ³^mè]ŸÚ³Ó^á
21 Ñg{Þ~Y\™…pÙƒÏX 11 óó ivÏnÐ Zk¿g‚á»ZgŠzF,À™ÆÁe$ÛâNX%Æg‚áLL

W\»4

ÜZÑsx

)œgè%(
/}.#ÖÃå¤/Zò2+g™',~™r#
1Xñ±öi{ÔZS-à

jZÙz$›Ò3¨é GGG]

Íḡ»ÒÿñŠ{-ãzg;þÑƒg»óCìXZkÆ!*ãæk,eZË±¥Z°9.è WE¸Xï**)»ÑgÒZÍwŠc 1X
1991Y~áùƒZX

ìX´)ZDwäZÐ²Z¹Å"¹Ô‰fä/ Æ³^mè]ŸÚ³Ó³^áÊ³oÚÃ†Êjä]ÖˆÚ^áæ]ÖÛÓ^á Â[»7gZ**x 2X
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ŠÑbÐZ?>ẐãÅ"–ìXZk»QgŠzF,À6,zW"Zvä™ZcÐáùHX2+g™',~Z[ÌZL
Zk¸6,‡ìt@*`Z−+úŠZÛ~Å$}43ý GEGL"ìX

1991Y~Zá®)5+k,ƒZX*y - ÆÑg{ZÍw29 i³³³v³³Ïn³³ÐÞ³³³^Ú³³³³ä t*yLLˆxÑƒg~ÅZq-çwóóÆÄZyÐ 3X
óg†Z+m,‚wX
&CÒøELâZŠgZ‹ºZS-ÅãCŠ3691Y~g¿ˆX>ÆZ¾Znz£œ~IZS-Æduâñ»Y,̂{ÔZyÅ 4X
Zá®)»ZÈxZzgâZŠgZ]ÅúUV»ZZŠåX>ä"¤]ÅŠzúUVÆZZŠÆ´z{FâZŠgÅZá®)»
ZÈxHXZkZŠZg}ÅgzbzgzZV2+g™',~¸XZkÆMZyÅ®ZŠe:ÆµnìX>Ã‡ìƒñk
‚wƒäÃX

**xzgß°Ô¬ÝZzgá²ñÑ**·Z$À£åH~4611|B0571YÃJ!IZ%<~aZƒñXW\ÆzZÉåL¤/Zò»**xñÑ**· 5X
ÃåXMîÈtÆ**xzg),gvá{ÝxZîÈ~ŠŠ~W\Æ{!iZŠ¸ð¸XñÑ**œZ−+$À£åH~Æ
7ÒªîG0á¤/Š~ÐZk§bzZhƒñZyÆz™wÆ$̂À£åHÑpÃ„x8¯1Xcòyá{·Ñy
Â²~ÆŠ„¤/CZzg7Ò3ªî EGE0WiƒñX7381Y~{ÅþLÇÐYAX'×Zg$À£åHÑp~%8üELÜëìXZyÆ

ÆÄZyÐ5002Y~%A$záùHX Úv†]hôÂ^ ÃgÏZzgº!¯xÃ·‚].Âòä
ò2+g™',~ä%A$HZŠZgÒÛz¼“‹™',tÔZS- i„Ò†åÂ¡Úä‘çÊoÞç]h]Ö‚mà…Ú‚]‰o2jo‘^e†p 6X

Æi%æGLZÈxáùƒZXZkE+™}~qƒ1Z−+ZzgñÑ**ŠzªZÆp}áïX´)âZ[Z−+gæZÏ
ZLz‰ÜÆ**ñg¬ÝZzgß°¸X™',~™r#ZyÆŠZð¤/C¸X

ZyZq-ÎŠHg{"¤]ÅÂ#z„ì
&CÒøELâZŠgZ‹ºÔZS-Æi%æGLZÈxÂ{«ú$ø

JI
L Þ³ç]…]lôÂ³×³Ûn³³ä 7X

"¤]ÿ3691Yþ~gÇ‰¸Xz„óg2+g™',~XZkz„Ã&CÒøELâZŠgZ‹ºÔZS-äáùHX‚Á
Zá®)Šg`7X

%ZŠìXtz„ñÑ**·Z$À£åH~ÆÃ{ä~ Ê`³†‰³kôÞŠ³í³äa³^pì_oÊ^…‰oÚÓã;†mÌ ZkÐ 8X
ñŠ432ÃgÏ"¤]6,ŒìX"¤]ÃZ³!*ðF,KMÆ‚BŠg`HŠHìXz„óg2+g™',~Xt
z„3931|Ã

&CÒøELâZŠgZ‹ºÔZS-ÿÞ7gþÆi%æGLZÈxáùƒðX
pZz·iZ@ZIÅ"ìXMîÈtëŠtÄt9ðÆxYÆE+»g6,ŒìXtÂ[ Î³’ùäÿÚ^ñî 9X

Ã2+g™',~ä%A$H;Z,VäÄ~ Î³’³³äÿÚ^ñî
&CÒøELâZŠgZ‹ºZS-Æi%æGLZÈx6891Y~áùƒðX
Ñƒg~J-ÆqÑ]v.s™ŠØXŠzu~!*gtÂ[âÞ6002Y~>„Æi%æGLZÈxáùƒðX

óóÆ**xÐ2+g™',~Zzg±g=gg~ä%A$ m³ç]áô³^Ò† ZS-Æ¬™8ïELŠ-Zyá²á™ZI»ÃgÏŠ-ZyLL 01X
H0791Y~

&CÒøELâZŠgZ‹ºZS-Æi%æGLZÈxáùƒZXÃgÏŠ-ZyÆWy~á™ÅQgŠzÅ&çBZzgZq-Šz;
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ÌáïìXá™ZIÆQgŠz¯xÅŠgc*ÄÐt!*]gŠƒYCìÑày~zàŠ0ÆQgŠzŠ-ZyÆ!*)̄Ä
zZŠ[ÃÛzr5X

»ªÑg{7891Y~ i³v³ÏnÐ |-ãzg;YxØgzÆ£QgŠz»óCXeZËÜZÑsxZkÝÆ!*ãæk,X 11X
ÔZÝZ~ÏÆàg”{̀ZZ+Åz„~áïìXÝ ivÏnÐ áùƒZXZ[J-ZkÆZVg{Ñg}áùƒ`X

ÆñŠ{æk,eZË¦Yzh+ZDwX
Z\k™',~™r#tF,À:™nX 21X

ÂÒ]
)eZËÜZÑsx8~î OZÍw(;©gW!*Š;Ñg{†g~@*âga2002Y ]Þ^ð g=Z£{Vÿæk,Z´þ; /
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óó~-g\ÅçÑ] Þ¿†Þ^Úä LL
The article is written to reflect how the writer, MehmoodNizami, has shown in

his travelogue "NazarNama" modern aspects of travelogue and given new turn to

travelogue writing by changing it from external expression into internal one.

The writer has made some countries, especially of Europe, which he travelled,

part of his heart and soul. He perceived ecstatic experiences and initiative

revelation in those cities, like Paris, Rome and London, when his heart-beat gets

connected with the most prominent facets of those cities. He keeps his heart and

mind open to perceive and feel about the place he visits as an oriental tourist. He

depicts society and civilization of the area. He also uses flash-back technique in

his travelogue. He embellishes his style by using powerful imagination to depict

scenes in his travelogue. He creates humour by using satire. He relates romantic

experiences in his writings. His use of similes and metaphors are matchless and

new. Taking all these aspects into account, this paper offers a critical review of

the book.

óóÃZgŠẑ Þ¿†Þ^Úä ZgŠẑ**)Z’ZÐ„-g\ÅçÑ]»?kg;ìXLLÚ¿‹Û8-óóÆú̂ŠÂòÆ̂**)LL
óó~-g\ÅçÑ]Æ{%î7KXz{g Þ¿†Þ^Úä **)Å@*gõ~Zq-ZqÐi~wqÝìXúŠÂòäLL

óóZgŠz~Zq-{mZzg Þ³¿†Þ^Úä *̂*)ógZgŠzÆ‰*̂*)ógzVÜŸià]Â:qÝ™0*ñpQy»’k,™Š{̂**)LL
»Š£x»qï¢zgì&eZËpZz·i™c*ÔeZËg<Z−+;×ZzgeZËZâg‡h+‰>z**Š+Åå@*GqÝìX
eZËpZz·i™c*˜:

óóì‰”VÅ§z(s#Æ@*W,Z]6,ŒìXZÐZgŠzÆ Þ³³¿³†Þ³^Ú³³ä úŠÂòÅzZuå"LL
1 4+*̂*ñV~ÑgHY@*ìX

óóÅZÌZkaÌ(,|YCìt¡Z-g8ZzgZq-êæ¹oÆd$zÕyÐMÙ™@*ìÉ Þ³¿†Þ^Úä LL

ZÏÅæŠÐ…ZL8î E0ZgèÅ‰ÂZ**Zzg½7gJ¤VÌŠÚïYCXSỹV~˜Vf[6,ætÅR!*ÑŠ4
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ÅŠzZ•îV)ætZzgf[(ÅZ•ð~Zzg**Šg¦k,,é™gÄŠêìT~ßÍVÆ§¯1Šz!*lÔgÎxzgzZ`ÔZŠZgz

qÝ7ìÂ"Y gzZc*]ÔçÑ]zçâ]Æbz~%µ0+g]ÆqïXZ¤/t¹YñZgŠzÆËZzĝ**óÃZ(ZÚi
2 ìXóó :ƒÇZzgáh+ZÏaeZËg<Z−+;×tì6,6gƒYDLL].h+̂**ó»M¸iÃ**)Ðƒ@*

óó~½HìÔZkÅVwNÂìZzg Þ³¿³†Þ^Úä úŠÂòärx@}Ô}_¬ZzgzÝèÃ»o]LL
ZkjZáÐÂ!*Ç„ÂìZrV̂»E+™{HìÂqw»gcâèÅ§sñhŠc*ZzgZkŠgZð~ZF,‰½ãb
DÙZg',kÅ@*gõiâ:qwÅ9YVÐÄ(CkƒäÐpZ#z{-g8̃´c*àzV»E+™{™DÂâèÅ

óóZq-„'Æ Þ¿†Þ^Úä !*ic*ÄÅOñRzÕã·z]zUÅZÇVÃ0*UÅÃÒ™DŠ3ðŠïXZ¤/pLL
¯»á‚gZzgZ1Z[È~ÆZ±gÐZq-Šzu}Ð}g*Åqï"ìpSyZ1Z[~ÐLL!*iZ§̂óóÃe{™
Šc*YñÂ*̂*)ic*Š{áA$qª~MYñÇZzgLL!*iZ§̂óóZKe{Ù|#¯ä~ËZzgbz»Z`:gìÇXZk»:Lt
ìLL!*iZ§̂óó»'ŒÛMy»qƒZzg@*gõ»g(Š3ðŠêìZ#ŠvZ1Z[»'âCÙØ]Zzg‘ÐêLÆc*]»f
¤̈DŠ3ðŠêìX´z{',,CÙŠx6,gzúƒäzZázZu]»uZz{Ë:Ë§bÐâèÐhŠêìZzgâèÅt
!*ic*ÄâèŒÛd$ÐêJ-#Š3ðŠîìTÐâèzqwq-Yyƒ™‡g~Å¥â]~Ì{§pZ{ZŸ†™D
Zzgfz¾ÇÅ½7gúÌXZq-Vw5±<:

~QÎWÎZ#Šz&]ÆR̂,+‡CÙ{ÆŒÛd$ãÏÂáh+gZ]ÅzzÐàC{ÆŠgzZi}È
ƒVÐZzg…!*CÙ„guY**7,}XQáh+ëƒ)ÛÔÇgeZzgegZÇgàÅkÆnY™MS-Å%
Æaõ‰VZzgó{!*âVÐŠgpZ„™,ÐZzgz{Z0+gÐeZ.$™²;èXÐZâgZ]‰ŠgzZi{Å%»
¬7X…7Ô»ZOg™**ecXQò»@*gZ†ÇXZfZyÍ'ÏX%r1áÇXMŠñVÅMzZiMñÏ
ZzgMy»geçVÆõÅ°gƒÏXQ¸g~̧Æ99Zä»Øg‹ðŠ}ÇZzgŠ-‡#ÖŠgzZi}Æ

3 Zz‘2$ÔFàqíÝxZq-÷llZ?ØÆ‚BúÃŠ©ƒñáYNÐX

óó»Ng_·HYñÂ¥xƒÇCÙŠx6,Z+„%zè,ZzgDzZŠ[Ðm~’k,Ze7-„‡g~Ã Þ¿†Þ^Úä Z¤/LL
âèÆË©**óÃŠÚ6,6g™ŠîìXt¿ZkŠggzZVZzg(ì‡g~ÃZ0+Zi{„7ƒ0*@*z{“z‰ÜÅuzŠÃ
0*g™Æ}ŠzgâèÅ§~\ƒ[ìXz,ÂtZ%LLÃ**)óóÆCÙ!*[~Š3ðŠêìpL!*iZ§̂ó~Zkaic*Š{

æ»qï0Y@*ì̂ZKd$z@*gõÆjZáÐŠNZ‚:»%œ/g;ìTÆ¶K**]M`J-Z"B$Æ»g
™Š{ZCÙZxÅßg]~ñŠXúŠÂãäZyZCÙZxÅ§ÆŠzgZy~ÌCÙŠxZVDƒñ@*gõÅ!*ic*Ä™äÅ
)Ck1%æFN¯ÃlÅX¸ßg‹qw…LLgzx**/óó~ÌŠ3ðŠîì˜VúŠÂòÆ@*W,Z]@*gõÆ
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ZkpzgCZzggÁðÐqzÅßb6,Z¸gZì‡g~:ÜsZy£â]ÃZKM\VÐŠN©8ìÉtàZkÆŠw~
(¯DÌCkƒDX-VŠ3ðŠêìúŠÂòäCÙàÃZq-ä́ÄÅ§b7,JìªZ#ÒÃÐŠ¬Â
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zß~‰ßÍVÃ1zVÆÈÈY0*ãÐ1MCìXZ7Zk3Ð-VCkƒ@*Íc*Zy0*EVÆ
nDÙZgzV‹v~MV7,~MVä0*ãÃyZ[ZzgcÃeg™g3ì1=Sy0*EV~ÐCÙ(z„
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gÇƒñX´z{Zw,ÛZ÷ÆçÑ}~æc*yZä»ZˆkQ7f!§¿̄Ð].Z™Ææ¹§¯ZˆkÐ
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This article has been divided into two parts. The first part deals with general
discussion of Dastan. The second part takes a holistic look at the work of Suhail
Ahmad Khan,one of most authentic critics of this genre. The word 'dastan' is
Persian and can be translated as "tale" or "story". There are long as well as short
dastans in Persian. In India the genre was not only adopted but also transformed.
For the richness of imagination, the diversity of adventures and the interlocking
of the real world and imaginary realms, the best examples of Urdu dastans can
be rated as unique. Some of these dastans are short, from 150 to 200 pages, but
in a few cases can be as long as thousands of pages. In fact, "Dastan-e-Amir
Hamza", a very comprehensive example of the genre, consisting of
interconnected tales, is spread over 47 volumes in its published form on nearly
45,000 pages. Many equally long dastans exist only in manuscript form and have
never been printed. The nearest equivalents to Urdu dastans in western literature
are the Odyssey, The Golden Ass, The Arthurian Cycle, and the Nibelungenlied.

QgŠzÅŠZ*ãW~Z,ÕŠÁMVäŠZ*âVÅƒÆaËãCŠ~âˆZÅŒ43›é EGCÂxÃZCjZ!¯
™ZL^»W¸iHìXZk^ÅIŠc*]ZzggZ{Å¶K*VY+Ð¬âˆZÅŒ43›é EG]ÅZ˜bÃ'¢zg~ì
X¢Z£{yäŠZ*âVÃZ#ZL_¬»%œ/¯c*ÂZkz‰ÜŠZ*ãZŠ[ÅÃ~ãCŠzV6,ÂŠzZq-ÂÁè
ˆ‰)÷~%ZŠæZ−+Z£ÅÂ[ZgŠzi!*yZzg®ŠZ*yÍðZzgŠHyPåÅ"ZgŠzÅ~ŠZ*3Ð
ì(1iWÆjZáÐÃðZ(»x7ƒZåT~=»ZˆkƒXZkz‰Ü)tZôÅŠ;ð»Wy
å(ŠZ*ãZŠ[6,(,ZZ‹ZntHY@*å™r#tÂw•Zzg¿Ð{àË»C‘t»6,eg™@*ƒZZŠ[ìX
ŒV6,âˆZÅŒ43›é EGCZ˜bÃŒYYìX
âˆZÅŒ43›é EG]ªCÙì¢]ÐWÐÅqìX¢]âŠ}»DìXâŠ}Å(,~pçV~w•Ì
áïìZzg¿ÌXZkw•Zzg¿»»Ÿ™äzZßVÃZL»2Ð¬tÎOecâˆZÅŒ43›é EG]ÐâŠ~
ßZiâ]ÅˆlYV™Ô™gìXáh+ZkˆlÅÌ¢zg]:7,CZ¤/Ãå2¤WgZöÀÆ‹zq?Å
i0+ÏÃf‚~gnpX

Yg`Z6Iä®Æ@*W,ÅZq-VwtŠ~ìZ¤/ëä©Zy»¯c*ƒZLLÂLóóc*ZkÅ¦k,zVÅLL™Ïóó
9sV~ŠNàìÂLLÂLóóc*LL™Ïóóøg}nz{7gÐ¬¸X¢Z£{yÅŠZ*ãW,
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7,"ÆŴ\ÃXÈ]Zk(tzòt~Ã7WNÐT~ÃWDX
Zk!*]Ãt™ä~Ãð0+Z#Ö7ƒãect†VÈÂVÐ½~ƒð¹*VøgZRqCX
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Ô"54ø
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·ZuZg{y
H-8 QgŠzÔZsxW!*Šâew7†¤/f$»ÒÔ £

ZsxW!*Š

Hì? u"5Îæ JGEx
Surrealism was an important movement of art and literature in the 20thcentury.

This movement has been based upon the psychoanalysis of Freud. According to

surrealism, the truth in reality is hidden in the un-consciousness. And to unearth

this truth needs freedom from social and moral constraints. Surrealism in fact is

the name of rebellion against applied art and literature, religion, morality,

philosophy, science and wisdom pseudo literary and social attitudes and

expression of facts hidden in un-consciousness. This paper introduces

surrealism and basic debates surrounding it.                                                   

u"5Îæ JGEx~œ~~ZŠ[Zzgqg~Åczsz!’q-¶ÔTÆaQgŠz~zgZñzZCÔâzgZñ
|c*âzgZzZCÜZ˜q]ÙXu"5Îæ JGExÔTÅãCŠÛZàÅ¹e6,g¿ˆìÔZK̈ãÑÅgÆ.V
{âV~ß™›ëÅŠgc*Ä»**xìXu"5Îæ JGExÆ_.ZÝCðz{ìÔZK̈yÆÑÅg~7æ{ìÔZzgT
ÆWiZŠZ:ZÖg~ZK̈y5Ck™@*ìXu"5Îæ JGExÆ_.ÑÅg~ñŠZÝCðÆZÖgÆaçÑC
ZzgZÜ¹0*È-VÅ{ÐWiZŠ~¢zg~ìXªZ#J-ZK̈ypŠÃ[ZzgxuÈ~ÐWiZŠ7™}ÇÔZÝCð
Ã©¬x6,7ÑnÇXu"5Îæ JGExŠgZÝ~œ~Æ%zzExz.yÔè<ØÔZÜª]Ô,ÔÛÎŠ{ZŠ!zYgz-V
ÆÜsŒz]ZzgÑÅg~7æ{œZ!VZzgŠ!ƒðpZ÷]ÆZÖg»**xìX

@*gõÐU*"$ìZK̈yäCÙŠzg~fZCÔçÙzçÑCÔ¾nCÙnÆ)bÃi™äÆaCÙe
ÃÒÅX,ƒ,ZzgZVgz,œ~Ð¬-g\zZßVäè<ØÂL,»–gZá™)bÃ]ÑA£é NEäÅÃÒ
ÅÔpz{ZyŠzâVÅ»g™ŠÏÐt7ƒñÔZzgZL)bÆiÆa=Zzg‚bz(ßYÅ§s
gqHÔZzg-Vg$k5Îæ GIEExÅ’q-ÑzqƒðX‚bäZ#F)b»il!ïÑÂz{=Zzg‚bÆ¤/zh+{
ƒ‰Xp-g\zZßVÃ”h+6,.ãZzgâ-Ï»‚oQkz‰ÜƒZZ#«kBx~‚bÆZXŠ™Š{mWÑ]
äZK̈ãZ¡IÆ6,i}QhZŠbX

4191Y~Z#«kBx»W¸iƒZÂŠṽ´À˜Ô²-g\SîZkkBÅn{»g-VÅiŠ~WŠHXZk
kBÆZW,Z]ŠzgŠgZiJ-’‰XDÙZgzVZK̈ãY3ZkWvZzgpyÅƒàÅ2+gƒIXZkŠzgÆ@*gq-‚-V
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äâZy±Æf~VÃÌ«1X«kBx»zZ§-g\zZßVÆa!*Ç*åZzgZk(,}‚+Aõ
EÅn{»gc*V

ZyÆ',ŠZ“Ð!*CÙ‰XZ¤/Zq-§s“pgŠ{¸ñVÆŠßV~].h+(ßYZzg].h+mWÑ]ÆaÐ]
ÅWv¿uQ_ÔÂŠzu~§sÃ<Z̧ZxZÜª]ÆŠZ],}Ðˆzi™‰ÔZkaZkkBÆÜs”h+gŠ¿
ÑzqƒZXŠv5VÆ‚B‚BZkkBÆZW,Z]-g\Ǣ\6,Ì}7,}XgŠ¿Æîg6,ƒÐ¬
6191Y~PZŠ'Väï™Zq-ZŠ!’q-»W¸iHÔ&LLeZeZZixóóÆ**xÐñÎxHŠHXZkZŠ!’q-ÅªŠ]
gzâ6ÐmgppzZáLLR,ViZgZóó™gì¸Xu"5Îæ JGEx6,-c™äÐ¬LLeZeZZixóó6,¿W¢zg~ìÔ
Yèu"5Îæ JGExLLeZeZZixóó„ÅZq-ác¶X

eZeZZixÅZŠ!’q-6191Y~Î…gCÆàLLi-gcóóÐÑzqƒðX41†g~6191YÃZá²zVÔZŠ'V
ZzgqgzVäi-gcÆZq-;w~Z°kÂ™ÆZkZŠ!’q-ÅãCŠg¿ÔTÆu™Š{ZgZW~R,V
iZgZÆ´z{̀ðá²‘Í!*wÔZ—"54è HJGEqg454ø XG

E
Zg\ÔÃßyÆmZgêZzg!*g85Óå EGHÔ',ÞÆgZîwƒkð

(ÔEc*guÆà]c*CqgâgË™záVZzgckÆ Huelsen Beck (Zzg‘Ô,-) Raul Haus Mann)

åÒÔW0+g}',&4èGHEÔ0*wZ-gÑgeÔßðWgZÇyÔAÎ0*«ZzggZ',^eekÌZk’q-ÆbŠZgzV~áï¸X
eZeZZixo²xÆÜsgŠ¿Æîg6,Q½~¶XZk’q-äZkz‰ÜÆ%zzÓxZŠ!Ãc*]Ô¦gZÜtz
d$ÔÛÎŠ{ZŠ!zZÜ¹Zzg%zzYgz-VÆÜs”h+gŠ¿»ZÖgHÔZzgÔè<ØÔZÜtÔDz®ZzgÓx
ZÜ¹ZŠZgÅÔÅX

aèeZeZZixÐmgppzZßVä%zzgzZîÂxÆÜsgZ3Z(gHåÔz{Z•IZ:åÔZzgCÙgDyÆ
Üsr„Zk»ÑåÔZkaŠvòVäZkÃW»¶K:¯c*Ô²pŠeZeZZixÐÝZgZWÌÃ~Z±gÐ
Šz”V~ÕCÑzqƒ‰XZ¤/pZk’q-ÆZktUÆ‚B¼µUÌÔ}Zk’q-äZŠ[z®
Æ%zz‚vVÃÂh™6‚vVÅúZzgZŠ!z/ZŠZgÃjyÐ]ŠÑ™’uÅßg]«ÅÔZzgZŠ'V
Zzgá²zVÃ6gZ2V6,Ç'×y™ä~æŠŠ~ÔpQÌW0+g}',&4èGHEÃZk’q-Æ£œÆ”w~¼m

LLeZeZZixóóÜsZzgÜs%zzZŠZgZzgCÙgDyÆÜs™Å0*È¶ÔZkaW0+g}',&4èGHEäZk CkƒðX
0*È~ÃÂhäÅpZéªCÙÅXZ¤/pR,ViZgZZk’q-ÃCÙßg]‡ìǵeTÔ̧pW0+g}',&4èGHEZkÃWÐ
(,JäÆaÃÒ™äÎZzgZq-5’q-LLu"5Îæ JGExóóÅãCŠgppÎXeZeZZixÐzZhF®»gzVäW0+g}',&4èGHE

äÀ ÆìÑ]ÐZ·tHÔZzg-V4291Y~eZeZZix»lWJ',kÆ²~„ÖŠHÔZzgZq-5’q-LLu"5Îæ JGExóó
1XZk’q-ÆaW0+g}',&4èGHEZzgZkÆ‚¹Vä«kBxÆZ!xÆˆÐ„ÃlÑzq™Š~
‰XW0+g}',&4èGHE2291Y~eZeZ’q-ÐZµƒŠHZzgZkäŠz‚wˆª4291Y~!*¹ZgZWmZgêÔ
!*g85Óå EGHÔgZîwƒkðÔ‘Þ,-ÔåÒÔ0*wZ-ÑgeÔßðWgZÇyÔAÎ0*«ZzggZ',^eekÆ‚Bï™eZeZZixÆ

ZÃc*]Ô§i!ZÖgZzg%z`ZŠ!z—ã¦gZ]Ãgh™ZLaZq-6gZ5»ZN[HÔTÃLLu"5Îæ JGExóó
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»**xŠc*ŠHX
Æp|ÐâzgZZq-Zzg|Xu"5Îæ JGExªCÙ~Zzg[uÈ~Ð6,}›ëÅˆl»^ìX u"5Îæ JGEx

X£œÆ”w~eZeZZixÅ’q-**»xƒ̂Ôu"5Îæ JGExäz{£œÇÅ$+zªÑÅgÆ.V{âV~ˆl™ä
ÅÃÒÅXu"5Îæ JGExÅ’q-äeZeZZixÅŒz]ZzgZïgZzgZK̈ãÑÅgZzgpZ1VÃ5™WiZŠZ:§TZÖgÅãCŠg¿XZk
’q-ÆbŠZgzVÆ_.Cðz{7…ÃWCìÔÉZÝCðz{ìøg}ÑÅg~ìÔpZkÆ
ZÖg6,çÑ}ä0*Èc*VÎðXug"5Òiï JGH®»gzVÆ_.ZK̈yÃCÙjZáÐWiZŠ~SecXZyÆ_.
ZK̈yÃ=zûÅ¤/ÄÐWiZŠƒ™ìÑ]z_.!*]»ZÖg™**ecX–weZËÛŠzkZâg‡è:

LLu"5Îæ JGExÅ’q-»$©î EG0ÃtåYeìXZk~{mZßwZzģZ°ÅÃðZÌ7¶ÔÉ
f6Z±gÐìÑ]aZƒVÔTZ0+Zi~f‚~aZƒVÔZ¹Îd%ÌÉMhƒÔ˜

1 −YîXóó
ug"5Òiï JGHZLpZ1VZzgÑÅg~’ƒðCðÃ0*×™Æ‚tÑ**eT¸XZk’q-»Ñtåf‚
Ãåîg6,WiZŠHYñXT§bìwTz‰ÜWñÔZÐV»ÂV7™Šc*YñXu"5Îæ JGExÅ’q-äZyÓx
%zz0*È-VÆÜsWzZiZVðZzgQkœZ‰ÜÃ‚tÑäÅÃÒÅZ[J-ÜspZ1VZzgÑÅgÅŠ*~
çÑCZzgZÜ¹0*È-VÅzzÐŠ!ƒð¶X@*g]Z±gÐu"5Îæ JGExÅa,gzââ~’q-ÐYQÔYèZk
ÆÃ›®ÅZ‚kZK̈ãf‚ÅÇWiZŠ~Æ¦g6,‡ììX–weZË¢Z£:

LLu"5Îæ JGExÅ’q-Zq-Œz]ÔZq-—g¶ÔTäZŠ[Zzg®Æ¶¯ñ‚vVÃÂhZZzgZK̈ãi0+ÏÅ
2 Zq-5se$ˆl™äÅÃÒÅXtse$Zk’q-ÆLLZïgóó„~7æ{ìXóó

eZËZâg‡h+u"5Îæ JGExÆ!*g}˜:

LLZk’q-Æ.y~Zy,ßVÃ7HŠHÔÅgZzgÑÅgÆ26,ðƒCZzg®»gÆ
ŠZ4ÅWçZ¹Tßg]~Š÷[ìÔZÏßg]~»½6,v™äÅÃÒ™CìXOçu"5Îæ JGEx
Å’q-WiZŠ̂i%î0ìwÃZq-Z+',F,ßg]~7™ä»Šúò™CìT~f6,w|Æ

3 z̃7ÔÉpŠ„Ð|ìXóó
u"5Îæ JGExzZCÅözŠŠ*ÐWÐå3Å½7gÃÒ¶Ô~œ~Å(,~/zZŠ!’q-U*"$ƒðXi0+Ï
ÃCÙjZáÐ$+wŠbug"5Òiï JGH®»gzV»Ñ®IZXZk’q-»§i»gÛZàÅ¹ec*ÅgÅgzÐïY@*ìX

W0+g}',&4èGHEÆ_.u"5Îæ JGEx»ÑWiZŠ;C¿Æ&]7™**ìXáh+ZkaW0+g}',&4èGHEä
ÛZàÅ¹eZzgpZ1VZzgÑÅgÅCðÃÂzŠ~XZyÆ_.ug"5Òiï JGHZŠd$Zzgá²ÑÅgÅœZ!VÃZÝ
ßg]~7™@*ìXZ¤/pÑÅgÅŠ*Ð7™Š{›ëÔ_.!*]zZˆ‚]„CÙ"g*ÔxZzg)~ƒðßg]
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~©¬x6,WDÔp¨gz„ÆẐy_.!*]zìÑ]~Zq-{mg*Zzg{mn»Äz‚ˆlHYYìX
ZK̈ãÑÅg~ZnÆ_.!*]ÔìÑ]ZzgZˆ‚]xßg]~ñŠƒDXZy~¼Z,ÌƒD
X»çÑC¶Šc*ZÜ¹0*È-VÅ¯6,ZK̈yWiZŠZ:ZÖg7™YXtC×VŠ!ƒð¢zgƒCÔp»7
ƒZ™'ZzgLLñµ0*™tÓxC×VÔ¬Ý"pŠ~c*¬ÝpZ[~*ï$+w™)~Zzgxßg]~ZÖg0*C
X–weZË¬gsU*Ü̂:

Æ_.ªCÙ~Zzg-¬ÝÆ´z{ÌZq-âzgZð¬ÝìÔøg}gzi%{ÆŠ1VÐÃð u"5Îæ JGEx LL

m7g‚rXZk¬ÝJ-g‚ðZ̄g~Ç„ÐeìXZ#J-ZK̈yZLW\Ã[Zzgx
4 Z0+Z„̄ÐWiZŠ7™}ÇÔZkz‰ÜJ-Z̄g~ÇQ½7YXóó

u"5Îæ JGExÅ’q-»Z¤/NgY,̂{1YñÂzZãƒÇZkZŠ!’q-äŠzjZßVÐ%zz§i»gÆÜs¯
WiâðÅÔªñç¬]Zzg§TZÖgŠzâVnÅp~Zk’q-»ÑåXug"5Òiï JGH®»gzV»»xÜsqzVÃZk
§b77™**åÔT§bz{„CÙÃWg„ÔÉZy»ZÝÑªCÙÆú’ƒðzVJ-g‚ðqÝ
™**åÔT»Âg{ÜsŠZ4ÅWçÐ„HYYìXZk§bz{ZK̈ã_.!*]Zzg;]Ã¤/Ä~¢8eT
Ô̧ZzgZÏ£x6,u"5Îæ JGExZzgŠv’rVÆgZ5].ZƒYDX–wZŠd$¢:

LLug"5Òiï JGH®»gzVÆg8-zgzµ~eR™Zq-Úz{7g{YCÔÜ!*Š~Z‹~Š3ðŠîìÔ
Éz{ƒCìÔTÅúZkÆábZzg;]ÅæŠÐZkÆ!*mÚø~ƒCìÔŒVz{
ZKÆZzgdñ6Æ‚BÃWCìXZÏ£x6,„z®ÆŠZ],}~u"5Îæ JGExZKçÜ7gz’k]

5 ÐZƒYCìXóó
W0+g}',&4èGHEÔZk’q-»ZëÃt‚iåÔäZK̈ã;]ÃæÃgÄ™5291Y~u"5Îæ JGExÅ’q-»!*‡°{
šgáùHXZkšg~ZÒz9ZŠ!ìÑ]ÐcÅ¶̂XZkÆ‚B‚BZLÃc*]ÅnÆaZ
g‚bÌYg~KXZkšgÆn{n{ï]qgzfs:

ZŠ[Zzg®~ñç¬]Zzg§TZÖgŠzâVR6,p~Ñ**X 1X

á²~c*ZŠ[~ìwÃ%zz¶ŠÐWiZŠ™ÆZÝßg]~7™**X 2X

WiZŠ;C¿ÆÔªZ̄g~ez[™&]7™**X 3X

ˆi)ZDwÅ—F,|Ã0***X 4X

W0+g}',&4èGHEZkšg~u"5Îæ JGExÅ°p™Dƒñ˜ìwÅZ+7¿T6,=zZŠgZuÅÃð
Šµ:ƒXªyZzgÒÆözŠŠZ],}ÃÂh™WÐ™̂**XW0+g}',&4èGHEä¹eÆ!*zZWŠx_5À.5å GYEHÛZàÆ
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¹eZzgpZ1VÅ̈6,g¿ÔYèW0+g}',&4èGHEÆÃbÆ ìÑ]~~ŠpàZzgZk’q-ÅãCŠÛZàÆÃt
TÆaÑÃ5%Å¢z]CkƒðXW0+g}',&4èGHEä _.Z̈KyÆ!*íÅŠ*Åðzù?ÏÑiò¶Ô

ÛZàÆÃc*]~Qkz‰Ü~ŠpàZ#z{;]»¤̈DåX;]Æ‚B‚BZyÃZŠ[ÐÌZÎî
åXÛZàä¹eZzgpZ1VÅF,)ã»§i»gZK̈ã;]ZzgZkÆÑÅgÃŠgc*Ä™ä~ZEwHåÔ
W0+g}',&4èGHEäZÏ§i»gÃZŠ[~ZEwHX–weZË¢Z£:

LLÛZ[+ÅpZ1VÅ=ôZk6gDyÅdãCŠ0ˆÔYèÑÅgÅ**¥xŠ*Å(s#gzi%{Å
ÐWÐyÅ«È-VÐŠzgËÇœZ‰ÜÅˆlU*"$ƒðXZk§bu"5Îæ JGExZq-î¶Ô |

T~pZ[~qzVÅ$+wYäzZàZDwZzgcznZzgñçqÆZq-Šzu}~æ§ƒä
6 »ÓáŠ3ðŠêåXóó

ÛZàÅZÌZzgu"5Îæ JGExÅ’q-6,QkÆZW,Z]Æ!*g}~·Œj~˜:LL,œ~ÅƒÐ
óóÌÛZàÆ%**e¶XZk¤/z{ÅðZzgYW Surrialism (,~c*ÁÐÁƒÐu)6,zg’q-LL

7 ŠzâVZkÅ%ƒÈ5Xóó
ÛZàäZK̈ãŠârÆ7æ{ÍÚŠgc*Ä™ÆYLi0+ÏÆzZu]ÃpZ1VÐ5äÅÃÒÅ¶Ô

ZzgZk§bZkä»x!Æ‚BZK̈yÆ!*m›ëJ-g‚ðqÝÅXu"5Îæ JGExÌYuÃpZ[Ð5äÅÃÒ
ìXW0+g}',&4èGHEÆ_.ÔZ#J-ÎñƒñZzgYMƒñpZ1VÃW:~æ§7HY@*Ôgzi%{Æ›ë
ÐWÐZÝ›ëJ-g‚ðe7ÔªÜsZzgÜs¦gZ]ÅæŠÐZk**]J-g‚ðeìX–wizZg@:

LLŠ*ñpZ[Æ**özŠZuZgÔÓx[ÔZÜ¹ÔèIZzg)1C5VÐic*Š{ZÌÆXpZ[

Óx)]»iÔYèz{ZK̈ãf‚Åic*Š{‡.ÞZOŠÔxZzgZ-S:]ÃZAòZ0+ZiÐÃl
8 ™ŠïXóó

¹eZzgpZ1VÅF,)ãHì?ZzgZk§T»gÆ_.¾§bZK̈yÆ!*mŠ*~’ƒðCÇV
ÃŠgc*ÄHYYìXZk!*[~PÏ]Æa_5À.5å GYEHÛZàÅ§sgq™äÅ¢zg]ìXÛZàÆ_.¹
eÐ%ZŠÑÃ5w™Z0+gzã›ëZzg7æ{ìÑ]ÃŠgc*Ä™**ìXÛZàÆ_.LLZK̈yç~C{á
™ZL§ÃÖäÅÃÒ™@*ìXª„CÙZ¤/Zq-ZK̈y|g;ìÂZk»Èt7z{zZªplìXZkçÆ
ú®ÎiWÌƒCÔXÃÖäÅZK̈yÃÒ™@*ìÔZzgpŠÃ„CÙZq-|XZK̈yÆgz\~7™@*ìÔc*¼
!*'Z+X»ZÖgz{WiZŠZ:îg6,7™YZzg&ìXZy®ÎWƒVZzg’ƒð!*ÂV»ØÔXÆZÖg~ZK̈y

6,zW†ZÄAöE~: egÔpsc*5Ck™@*ìÔZkßg]~Îc*YYìÔZ#ZkÆ!*íÃ5ÑYñX–w
LL¹eÐÀ˜&p%ZŠaYDÔZzgÐV„ZLZLîg6,Šg„:
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D¥»z{{m§iÔ&zc***-Eg;Æ‚.6,zW_5À.5å GYEHÛZàä¡$zg-VÆ´`Æ ZX
aWiâc*X
Zq-{m§iÔTÐÑÆr4]»ZÏsHY@*ìX [X

9 ;]»Z(ÝÜsÛZàÅî]ÃZq-ÂxÅßg]~7™@*ìXóó `X

ÑÅg»ZÏsÛZ[+»Zë»g**)ìXZkZÏsÆjZáÐZy»IåŠ!*ðƒð**ÍZgpZ÷]ÑÅg~
Y¦/,ƒYCZzgçÑ}Æ_]]ÐƒŠxƒ™;CÂxÃŠgë',ë™ŠîXÑÅg85Ò3ð EEGVZzgŠ!*ðƒð
pZ÷]ÅWâ›{ìÔZKZÝßg]~ÅgÅR6,7Q½‰ÔÜs¹e„ÐZ¹ÅgÅR6,
Ñc*YYìX

óó Interpretation of Dreams 0091Y~ÛZàäpZ1VÅF,)ã»§i»gÌzäHÔZzgZKcWgZÂ[LL
c*LLpZ1VÅF,)ãóóáùÅXpZ[Å̈ZzgF,)ãÛZà»¹(,Z»g**)ìXÛZàÎD~f‚Æ¿ÃpZ[
»**xŠïXZyÆ_.pZ1V~}çã|ƒDÔF,)ãÐWDgƒMhXpZ[ÅaZöÔ
WgizZzgpZéÅaZö6,FFìX˜V}WgizäÀ1ÔÂZkÅŠÆaZK̈ypZ[Š9Ñzq™@*ìX
!*<mz{pZ÷]ÔXÅŠzZuCŠ*~e7Xª**WÎŠ{pZ÷]ÔXÅŠ»‚âyZK̈ypZ[~„
eð&+äÅÃÒ™@*ìXªZK̈yÅXpZ÷]ÅúªCÙ~Š*~7ƒCz{ZyÅ„¬ÅêLìwzpZ[~
™©8ìX‰Zz‡]ZK̈y¬ÝpZ[~(,}(,}»g**óÔz{YMƒñuZx7Š}YÔuZxŠêìXc*
Ë**WÎŠ{c*ÒpZéÅŠz){X–w™Z#Ö@:

LLÛZàÆ4,Šq-pZ[øg}ÑÅgÅ̈ÆaZq-.e$xfg=ÔYè!*ZkxZ-Æfg)
Ðøg~z{Š!ƒðpZ÷]ÔXÅúËZg~Åqª~:ƒðƒÔc*:ƒ$ËƒÔZLZÖgc*ïk

01 »gZ3Z(g™CXóó
ÛZàÆìw~pZ[ÆŠzUƒDZq-ªCÙ~ZzgŠzuZ!*mXpZ[ÅF,)ã»Ñ!*mUÃZY¤/
™**ƒ@*ìÔZk»ZÝñçqìXpZ[»ŠZ¿ÌìZzgz{tpZ[~9ìÑ]z¦gZ]%ð(zVÅ
ÕÿZ(g™feXZ¤/ZK̈yËqÐøzxìÔÂz{ZKpZéÅŠä́Z0+Zi~ŠAÇX!*ÚZK̈yåË
**WÎŠ{pZéÅúÆapZ[ŠAÇXZyŠ!ƒðpZ÷]Åú¦ñ‚Š}§jÐe7ƒCÔZk
az{úÆ”wÆaï$+w™%ŠZgƒCX}¬ÝpZ[~Qh**ÔŠg|#c*Nh6,m−Ôz){´â]
ÔX»È¼Zzgƒ@*ìÔpZy´â]ÆZ0+gp7æ{ƒDÔXÃKÅÃÒÅYCìXZK̈yÅŠ!
ƒðpZ÷]Ô´â]Åßg]~pZ1V~ªCÙƒCZzgZy´áVÃŒ%pZ1VÅF,)ãe7X–w
eZËÐZº:
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LL¹eZk§&´`»**xìÔ&Z¡!%ÉVÆ´`ÆaÛZàäzäHåÔTÅ
Z‚kÑÅgZzgZkÆZbCÙÔ‰pZ[z){Å=ôzƒ6,Z2ZgìÔZzgT~½ZzgZkÆ

11 –qbCÙZëF,+™ŠZgZŠZ™DXóó
ÛZàä¹eÅgzÝ~è<ØÔÕyÔZÜtZzgWg^z){6,ÌZLìÑ]»ZÖgHìXZkäZŠ[

ZzgWĝÆ!*g}~XìÑ]»ZÖgHìÔu"5Îæ JGExäZ-ìÑ]ÃãCŠ¯™ZLÃc*]Ã6,zZymJc*XÛZàÆ
_.®»gŠgZÝZ(¿ƒ@*ì|»‚o™äÆOñZkÐìñh©8ìXz{ÇÅæŠÐZq-5
Š*ð™@*ìÔTÆ!*g}~z{"u¤{ƒ@*ìÔZzgCÙe§jÐZÐ%æFNæ¯äÅÃÒ™@*ìXz{ZK
Š!ƒðpZ÷]Ô!*<mÒpZ÷]Å„ÆaÇÅŠ*»™̂@*ìÔZzgZKÓxpZ÷]ÃXÅŠzZuC
Š*~e7ÔZÏ{CŠ*~ŠÐhg™@*ìXZkÆ‚Bz{ÇÅŠ*Ð›ëÅŠ*~ß^™W@*ì
Yèz{ZKºm&¢AÐ»xá™{]Ã|»*g8-¿ìXÛZàÆ_.Z¤/¬xßvZK**WÎŠ{
pZ÷]Ã©¬x6,ÑNÐÔÂßvZyÐÐ]™ä'ÐÔp¸»xZ#®»g™@*ìÂßvZkÐyQVD
ÔYè®»gZL®Ã',zñ»gÑ™ZyÐ]WöpZ÷]~ðh~Ïp~aZ™ÆZ,"cZñ~Òy
™@*ìÔZzg‡gMÃZ,£x6,à@*ìÔ˜Vz{ÑxCk™äÆOñZLpZ1VZzg**WÎŠ{pZ÷]Ð¯
Z0+ziƒDXÛZàÆ_.Zq-¬xZK̈yZzg®»g~¸Ûtì®»gÇÅŠ*~ZLÓx**WÎŠ{pZ÷]
z_.!*]ÅŠ™Æz;VÅ™7g{Y@*ÔÉÇÅæŠÐ**å¦k,zVÃ:Üså™Æ¯zä]»g8-
¿ìÔÉZ¹ZÖpc*ZßZ]Åßg]~{™ÆzZu]ÅŠ*~ß^™ÌW@*ìÔZzgT§b®»gZKøzñV
Å„»‚ây¬ÝÇ~™@*ìÔZÏ§b‡gMz‚¥ZkÅ’k,zV~ZKŠÅVZzgøzñV»æZzZ0*D
ÔZzgZq-Í:ZEyCk™DXZk§bßvZyÆ{]Ã›ë„Æ@K”ÔZzgZk§bz{¬x
ßÍV~‹z»£x0*©8ìXÛZàÆÃ›®Æ!*g}~Z„k°w7g~˜:

LLÛZ[+Hì…ZŠ[ZkaZY4ìZkÆÜëZLLLYMƒñpZ1VóóÐÑxCk
K%ZyÐ#pƒDXZkÆìw~Šzu}ßÍVÅ§bá²Zzg®»gÌÓ#ÖÔà]Ô
ŠzªZzgúgÂVÅ›ÆÕðƒDÔpZK;C6g-VÆ!*)̄ZyÆ”wÆaÃð

|IZ:ÃÒ7™0*DXZkÑÆaz{ð®Ðgq™DXXXÛZ[+HìZq-
21 ®»g¬ÝÇ~ƒq,0*©8ìXóó

ÛZàÅ¹eäZIf[ÆZÜtÆ‚B‚B.È[6,Ì}ZW,Z]œKXÛZ[+Æìw
~Ò_."Æ‚B‚BCÙQk_."»ZÖgÔTÆZÖg~ëH?ØZzg5Ck™DÔ»"ŠPu
ZÖg;C¡q~Æa¢zg~ìXf!Š*~ZŠd$¡äÛZàÅ¹eÃZŠ[z®~Z•ðZëZŸ†
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ŒÛZgŠc*ÔZzgZŠ[~ZkÆÛzrÆaCÙeÃlXX**zwógzV~6,z„ÔYõÔzgzz³z){äÅgÅ
gzZzgWiZŠ̂i)ìwÅ2¹e„ÐZ~.ÅìXZkÆ´z{eZeZÔ$½›43ïEGGZzg!*Z<mu"5Îæ JGEx)zgZñzZC(
Å’q-¹eÅ%ƒÈ5ìX

u"5Îæ JGExÐzZhá²zZŠd$ZzgqgzVä_5À.5å GYEHÛZàÅ¹eZzgpZ1VÅF,)ãÃãCŠ¯™ZLpZ1V
Ã|Ð5äÅÃÒÅXZk§bÛZàÅpZ1VÅ=ôZk’q-ÅãCŠ0ˆXaèu"5Îæ JGExÓx.È[Å
bŠZg¶ÔZkaZk’q-~á²ZzgqgŠzâV5Vä(,|m|™z1Xug"5Òiï JGHá²ZzgqgpZ1VÆ)}

ƒñoøVÆÂVá²~Zzgqg~~7™DÔ̧ZzgZkŠh+~nÆWĝ~’ƒðC×Vˆl™D
¸XÄZYzZŠ!*Y~W0+g}',&4èGHEÔßðWgZÇVÔŠ¶ágÔgZ',^e$h4ð GEkÔZÕáWgÂZk’q-~áï¸Xug"5Òiï JGHÄZY
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POSTCOLONIAL MARXISM AND RESISTANCE LITERATURE: A 
STUDY OF TISHNAGI 

By: 
Munawar Iqbal Ahmad, PhD 

Associate Professor 
Department of English, International Islamic University, 

Islamabad, Pakistan 
& 

Muhammad Sheeraz Dasti, PhD 
Department of English, International Islamic University, 

Islamabad, Pakistan 
 

Abstract 
 

The regional languages have contributed a substantial body of work with 

major postcolonial concerns of resistance in almost all such locations that 

experienced colonization. This paper explores the literary journey of 

Postcolonial Marxism in the Indo-Pak Subcontinent as reflected in Tishnagi, 

a novel by Rasheed Nadvi. The article reviews the critical works that trace 

the commonalities and differences between two theoretical horizons namely 

Postcolonialism and Marxism. The review leads to a framework that blends 

some elements of the two theories and allows a Postcolonial-Marxist study 

which, though contentious, has been employed here to investigate the 

patterns of social and anticolonial movements documented as fictionalized 

history in Tishnagi. It is found that anticolonial and Marxist lines of 

resistance are overlapping in the novel under study, providing a rationale 

for the combination of the two areas of study. 

Key terms: Postcolonial Marxism, Resistance Literature, Tishnagi   

1. Background 

Literary postcoloniality is often discussed with reference to works written in 
English while works in regional/local languages are often not considered 
worthy of ‘scholarly’ critiques in the light of European and American ‘high 
theory’. The fact, however, is that, more than the works produced in English, it 
is the regional/local languages that have contributed a substantial body of work 
with major postcolonial concerns in almost all such regions that experienced 
colonization. The Indian subcontinent is no exception. This paper is a brief 



 
 
 

2 
 

exploration of one such work written in the context of postcoloniality in the 
subcontinent. There have been numerous postcolonial and Marxist voices in 
Pakistan since 1947: Bapsi Sidhwa’s Ice-Candy-Man (1989), Sara Suleri’s 
Meatless Days (1989), Ahmed Ali’s Twilight in Delhi (1994), Nadeem Aslam’s 
Maps for Lost Lovers (2004), Mohsin Hamid’s Moth Smoke and The Reluctant 
Fundamentalist (2007), Kamila Shamsie’s Burnt Shadows (2009), and many 
more. Pakistani Urdu literature is particularly rich in such themes as 
exploitation, colonization and oppression. Almost all the prominent writers in 
Urdu, such as Sa’adat Hassan Manto, Abdullah Hussain, Ahmad Nadeem 
Qasmi, Qudrat Ullah Shahab, Mumtaz Mufti, Mustansar Hussain Tararr, and 
others, have created works with major postcolonial themes either as the main 
text or the sub-text. Fiction writers of other Pakistani languages have also given 
some space to the issues related to Pakistan’s colonial past and post-
Independence conditions. In Pashto, writers like Master Khan Gul, Master 
Karim, Mehdi Shah Bacha, Ajmal Khattak, Qalander Momin, etc. have 
produced fictional works with postcolonial subtexts. Likewise, in Sindhi, Abdul 
Qadeer Junejo, and Muhammad Usman Deepali are the prominent figures 
whose work can easily be dubbed as resistance literature. Fiction writers of 
Balochi, such as Hanif Shareef, Hafeez Hassan Abadi, Saba Dashtiari, Atta 
Shad, have also created works with undercurrents of postcoloniality and 
resistance. Similarly, a trace of postcoloniality may also be found in the works 
of Saraiki writers such as Aslam Rasoolpuri and Mushtaq Gadi.  

Historically, fictional works produced before and after 1947 in the regions that 
now constitute Pakistan have been strongly influenced by Marxist praxis as 
during the 1930s and 1940s many writers joined what was known as Taraqi 
Pasand Tehreek or Progressive Writers Movement. Due to their focus on power 
relations among various socio-economic classes, many writers of various 
Pakistani languages have traditionally opted social and economic disparities and 
political struggles resulting thereof as their major themes. The materialist 
critique of Marxism, like Feminism, has been influential in (de)shaping the 
course of postcolonial theory as a discourse of resistance. That explains why so 
many postcolonial critics and creative writers have Marxist leanings.   

2. Postcolonial Marxism  

Since European and American imperial and neo-imperial projects have been 
driven by capitalism, a number of theorists have traced the essential link 
between Marxism and Postcolonialism as ideologies of resistance. Aijaz 
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Ahmed’s In Theory (1992), Gayatri Spivak’s “Can the Subaltern Speak?” 
(1988), Aditya Nigam’s “Marxism and the Postcolonial World: Footnotes to a 
Long March” (1999), Nimtz’s “The Eurocentric Marx and Engels and Other 
Related Myths” (2002), Jani’s “Marx, Eurocentrism, and the 1857 Revolt in 
British India” (2002), are some of the famous theoretical studies on this theme. 
These and many other works (such as Robinson, 1983; Young, 2001; Noyes, 
2003; Alan, 2001; Camara, 2008; Buck-Morss, 2000; Gugelberger, 1985, 
Larsen, 2002; etc) study the ways in which Marxist and postcolonial struggles 
exploit each other. Nimtz (2002), Jani (2002), Benita Parry (2002), E. San Juan 
Jr. (2002), Wilkerson (2011), etc explore how Marxism has been used in 
anticolonial struggles, and how it deals with the bad effects of capitalism, 
imperialism and colonialism. It is agreed, by many, that the primary concern of 
both the movements is same. Hence, Bartolovich and Lazarus’ Marxism, 
Modernity, and Postcolonial Studies (2002) advocates “a Marxist postcolonial 
studies” as “Marxism is crucial to understanding and, ultimately, changing 
circumstances such as uneven development, modernity, industrialization, 
geopolitical tension and conflict, socioeconomic polarization that are of primary 
concern to postcolonial studies” (Groening, 2004, p. 193-194). However, 
Marxism and postcolonialism are not without differences. The biggest 
difference is that while postcolonialism allows pluralism, particularly in terms 
of classes, Marxism strictly discourages accommodating more than one class. 
Many studies bring into the limelight their contrasting areas and how they are 
mutually irreconcilable, though most of such works acknowledge the 
relationship between the two movements, considering it a kind of “troubled 
relation” (Moore-Gilbert, 2001, p. 9). Blending them together may have 
threatening implications for postcolonial studies but it would have a positive 
effect on Marxism. Some Marxists go as far as suggesting the abolition of the 
separate discipline of postcolonial studies. Admitting the importance of the 
postcolonial movement, they allow a “subsumption of its objects of study 
within Marxist traditions” (Moore-Gilbert, 2001, p. 11), thus supporting the 
area of postcolonial Marxism. The present paper, a case study of Urdu novel 
Tishnagi, explores the extent to which this type of subsumption has been 
fictionalized in resistance literature of the Subcontinent.       

3. Tishnagi: A travelogue of the resistant 

Tishnagi, written by Rasheed Nadvi, is structured in the manner of a travelogue, 
a young man’s journey against the forces of oppression in the colonized 
subcontinent. In the first few chapters, however, it appears to be a romantic 
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reading. But the phrases like mehkoom qaum – colonized nation (Nadvi, 2007, 
p. 24), azadi ki fiza – environment of freedom (p. 25), dusri qaum ke ghulam – 
slaves of the other nation (p. 30), and azadi ke talabgar – seekers of freedom (p. 
30), in the fourth and fifth chapters of the novel reveal that revolt and revolution 
are not far behind romance. Although the thread of postcoloniality remains 
intact till the end of the text, yet from ninth chapter onwards, the story revolves, 
predominantly, around the theme of socialist activities. It turns out to be a 
Marxist reading in chapter fifteen in which the laborers are praised with 
comments like: mazdoor ki insani rag hamesha jagti rehti hae i.e. humanism 
always remains alive in a laborer (p. 128) and mazdoor ke dil ki tarah mazdoor 
ki jhonprri min bhi wus’at hoti hae i.e., a laborer’s hut is vast just as his heart is 
(p. 129). The protagonist while working as a manager in a firm, where 
thousands of laborers work, decides to involve them in his anti-colonial 
movement (p. 135). This is the point where Marxism and postcolonialism are 
reconciled and they stay so till the end of the book. 

Mohsin, the protagonist of the book, has an interesting identity: he is a young 
and intelligent orator, a poet, and the only son of a landlord. He falls in love 
with a British girl Mary, participates in the struggle against the British rule, is 
imprisoned and escapes from jail with a laborer, Nooru, who has rescued a poor 
girl, Naju, from a wicked Seth. Following their escape, Nooru, Naju and 
Mohsin go to Daru Basti near the borders of Burma. Naju dies accidentally 
there, and Mohsin and Nooru go to Rangoon where Mohsin starts working as a 
manager in a firm. This is the point when the protagonist’s worldview is 
changed and he starts organizing the laborers in order to fight capitalism and 
colonialism. However, before his anti-colonial socialist ideas mature, he meets 
Manorma who is his old college fellow. This meeting proves catastrophic for 
Mohsin and his newly conceived plan to achieve his ambition. Mohsin is forced 
by the owner of the firm to leave the country in order not to establish a 
permanent bond with his niece Manorma because Mohsin is a Muslim and 
Monorma a Hindu, and, of course, in Rangoon Mohsin is a worker while 
Manorma is a capitalist’s niece. Mohsin arrives in Russia and witnesses the 
laborers’ power there which strengthens his belief in Marxism as an anti-
colonial and anti-capitalistic ideology. Back in India, as a result of an 
agreement between the government and the leaders of independence movement, 
all the political prisoners are released. Consequently, Mohsin comes back to the 
subcontinent and starts working on propagating anti-colonial socialist agenda in 
Lahore. On his way back to Lahore, he also meets Manorma and tells her why 
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he had to leave Rangoon earlier. Due to this news and the shock of separation 
caused by her own uncle, she dies. Carrying these bitter memories and 
unfulfilled personal desires, Mohsin dreams a classless society which will, in 
turn, fight colonialism. He opens a hostel where poor, unwanted students reside 
and all the expenses of their studies are afforded by Mohsin. He even declares 
all his belongings as collective public property for the poor students living 
there. Another girl of rich background is impressed by his poetry and ideals, 
and poses to be in love with him. Her betrayal leads Mohsin to a road accident 
where he dies.  

A number of questions can be posed to study this novel. For example, does 
Tishnagi reflect or resist the dominant ideologies? In British India, racism, 
religion, caste system and an economic system based on capitalism shape a 
hegemonic social superstructure which is continuously resisted by the 
protagonist and some other characters of the novel. For instance, Mary loves 
Mohsin by breaking the barriers of the binaries such as colonizer/colonized and 
white/colored. Mohsin leaves the peaceful life at his feudal father’s home, joins 
the anti-colonial struggle and goes to jail and then works for the socialist cause 
giving away the whole of his property to the young socialists.  

Another question may be: Does the subaltern speak through the text? Though 
almost all the main characters Mohsin, Marry, Manorma and Rashida originally 
belong to the bourgeoisie background, they do not represent upper class and 
have been portrayed as resistant figures. On the other hand all the major 
characters, except Mary, are colonized and the anti-colonial oration and actions 
of the protagonist are given due space in the text. So, in Marxist terms, the 
subalterns have little voice but I anti-colonial terms subalterns have been given 
enough space in the text.  

Prolitariats, though unable to qualify as the novel’s leading characters, are part 
of the action: Nooru attempts to kill the Seth; Naju bravely speaks against the 
Seth in the court, breaking the imposed silencing. Dilijeet survives against all 
odds and does not marry the wicked Rajindar; and Mohsin spits on the face of 
the wealthy Moulvi—who might harm him owing to his power to issue a 
fatwa—for not helping the starving girls living in his neighborhood. Thus the 
ideological positioning of various characters in the novel reveals the Marxist 
politics of the writer. 

Dickens (1999) in his Great Expectations deals with a basic question which is 
whether it is possible for an individual to ever comfortably change his/her 
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identity along with his/her class. Yes, Tishnagi’s protagonist undergoes such a 
transformation as he regresses from a bourgeoisie social state to a proletariat 
one. However, this transformation comes at the cost of his personal happiness 
and life itself: Mohsin has to lose Rashida and two other girls who truly love 
him. The protagonist’s social regression, in terms of social classes, changes 
economic position too as he leads an ordinary worker’s life in Rangoon. 
However, it is interesting that his struggle for revolution is matched by his 
fascination with romance as he falls in love at least three times in the novel, 
mostly with rich girls, though, all of them stand by him and support his socialist 
cause, as well. 

Nadvi has constructed a narrative where various social classes clash: it is also a 
negotiating staircase (Bhabha, 1994) which provides a third space to those 
living on the upper and lower floors. Here, while on one hand, Mohsin shows a 
downwards mobility by stepping down from bourgeoisie position, on the other 
hand, the poor girls residing in Mohsin’s “Friends’ Hostel” have climbed a few 
steps upwards, as now they are seen playing lawn tennis and enjoying the living 
conditions that are not less than those present at the Government College 
Hostel. So, this neutralization of social polarity creates a liminal space, a kind 
of comfort zone for those indulging in anti-colonial socialist struggle.   

The author of Tishnagi considers “economic base” as an important factor and 
criticizes the existing superstructure that consists of law, politics, philosophy, 
religion, etc. However, the writer does not like following socialist manifesto 
blindly. Even the hero of Tishnagi, who idealizes Russian socialism, declares: 

I do not oppose any religion of India. I am against those people who do wrongs 
and are prejudiced. These people exploit religion in order to deceive others. 
(Nadvi, 2007, p. 353; translated from Urdu by authors) 

Here, the protagonist departs from the dominant Marxist thought which 
condemns all religions since it believes religions have always been in 
connivance with the forces of oppression and exploitation.   

Hans Bertens (2001, p. 84) states, “For Marxism the basis of any society is its 
economic organization, which then gives rise to certain social relations.” This is 
true of Tishangi. The so-called friendship of Rashida and Fakhra is based on the 
economic conditions. Then Rashida leaves Mohsin and goes on to marry an 
I.C.S., who is the son of a feudal lord of India, thus choosing money and status 
over love and revolution. So, in the novel, human relations are determined on 
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the basis of economic conditions. In this way, the writer has expressed his 
social realism and has refrained from creating any idealistic plot situations. His 
characters are very human as they range from the altruistic rebels like Mohsin, 
the protagonist, to Rashida who cares more for her own wellbeing.  

Freedom is an important theme in the book. The word azadi has been used for 
about forty five times in the novel referring not only to ‘freedom from’ but also 
‘freedom to’: freedom from colonial oppression, freedom from gangster 
capitalism, freedom from social and caste disparities, as well as freedom to 
speak, and so on.  

The writer has mixed this anti-colonial struggle with the theme of romance as the 
socialist protagonist is depicted as a romantic figure who falls in love with a 
number of women. Most of them happen to belong to rich families, except Soshi 
who is of humble background and, fails to win his attention. The writer has not 
followed the usual formula of a young, angry man of poor socio-economic 
background falling for the lure of socialism and beautiful, rich girls; rather, it is the 
socially privileged characters who espouse the revolutionary cause.  

4. Conclusion 

Tishnagi reveals a face of British India where capitalism, colonialism, 
imperialism, social inequality, economic disparity, exploitation and oppression 
were at work. The voices of resistance, irrespective of their ideological 
affiliations and social background, were united in their journey against the 
colonial project. However, the text shows that originally Marxism provided the 
required impetus to organize people against the colonial rule. But the politics of 
the writer is tinged with the local sensibility which is shaped by the religious 
ambience of the Indo-Pak Subcontinent. Therefore, one may concur that the 
subsumption of Marxism with religious instinct has further sharpened the anti-
colonial credentials of the protagonist.    
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Abstract 
 

The crumbling of the Twin Towers on September 11, 2001, along with 
altering the world’s geo-political scenario radically, became the pretext for 
the on-going war on terror, military invasions, contravention of civil liberties 
and a renewed era of American imperialism. Notably, after a considerable 
time since the Cold War, a group of Islamic militants attacked the military 
and economic centers of the US flagrantly on 9/11 and so the whole Muslim 
world incurred the wrath of the superpower. In the days following the attacks, 
Muslims were subjected to intense prejudice and racial profiling in both 
communal and governmental spheres. Literature, being the reflection of the 
society, could not stay impervious to it, and registered its impact in the form 
of poetry, fiction and drama. Pakistan, sharing its border with Afghanistan 
and being an ally of the US, has been enormously affected by this war against 
terror. Phenomena like ideological polarization, religious extremism, suicide 
bombings, drone attacks, ethnic and sectarian violence have developed and 
are increasing unremittingly due to Pakistan’s involvement in the war on 
terror. In this context, Pakistani literature in both English and Urdu has 
responded to the critical events and represented the viewpoint on 9/11 of this 
part of the world. Six selected short stories written in America and Pakistan 
have been compared here to find out their approach towards the 9/11 attacks. 
Whether the selected American and Pakistani short stories deem 9/11 as an 
intense clash of Islam and the West as predicted by Huntington in 1996 or 
view it as a human tragedy is a question central to this study.  

9/11 as Clash of Civilizations? 

Since the fateful day of September 11, a lot of theories have been invoked to 
explain the reason of what incited a group of Islamic militants to attack the Twin 
Towers and kill 2977 Americans. From among the plethora of explanations 
given by the cultural theorists, foreign policy experts and political analysts, only 
one is authenticated officially by the American government. According to them, 
that feat of terrorism carried out by 19 hijackers of Arabic descent was a brutal 
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and blatant attack against the sovereignty and freedom of the US. It was a clear 
realization of the speculation of clash between Islam and the West given by 
Samuel Huntington in 1996. This reliance of the official story on Huntington’s 
thesis created a discourse around 9/11 that deemed Muslims as Others, resulting 
in a collective environment of hostility, xenophobia and bias against the whole 
Muslim community.  

In the post-9/11 period, insistence of Huntington on religion being the major 
cause of difference and hence conflict among the civilizations made him famous 
in the US media who sought to explain the 9/11 attacks simply in terms of the 
West/Islam dichotomy. In his article, “The Clash of Civilizations?”, he states, “It 
is my hypothesis that the fundamental source of conflict in this new world will 
not be primarily ideological or primarily economic. The great divisions among 
humankind and the dominating source of conflict will be cultural” (1993, p. 22). 
Although civilizations are exceedingly pluralistic entities, Huntington asserts 
that it is their religious ideology that forms the basis of their relationship with 
other civilizations: “Even more than ethnicity, religion discriminates sharply and 
exclusively among people” (p. 27). As an historical example of this kin-country 
rallying on the basis of common religious roots, he cites Russian war in 
Afghanistan in which all the Muslim countries including Pakistan, Saudi Arabia 
and Palestine supported the Taliban with troops, weaponry, and funds. Similarly, 
the attack of a small group of Muslim militants when interpreted through the lens 
of cultural-clash paradigm gave another meaning to the whole scenario in which 
the American prosperity, secularism and ideals of democracy were threatened by 
the Muslim fundamentalists in the form of attacks on the twin towers. Eric 
Neumayer and Thomas Plümper in their article, “International Terrorism and the 
Clash of Civilizations” state, 

According to Huntington, one should expect a particularly strong clash 
between Islam and the West given the legacy of fourteen centuries of 
conflict. This conflict ultimately stems from similarities in the 
aspirations of the two civilizations – as universalistic and missionary– 
with simultaneous fundamental differences in culture and religion. 
(2009, p. 715) 

Huntington thinks that there is some problem intrinsic to Islam and it lies not in 
the difference between Western and Islamic civilizations; he states in The Clash 
of Civilizations and the Remaking of World Order, “The underlying problem for 
the West is not Islamic fundamentalism. It is Islam, a different civilization 
whose people are convinced of the superiority of their culture and are obsessed 
with the inferiority of their power” (1996, p. 217). Michael Dunn affirms this in 
his article “‘The ‘Clash of Civilizations’ and the ‘War on Terror’”: “So: ‘Islam’ 
hates “Western civilization” because of “what it is”. This is a clear depiction of a 
‘clash of civilizations’ which is – significantly – not caused by the policies or 
actions of “Western civilization”, but simply because ‘they’ hate ‘us’” (2006, p. 
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3). Demeaning the fundamental values of a religion leads to Othering of all 
Muslims who are seen as followers of a backward ideology with no potential to 
welcome change and adapt themselves to technologies of a globalized world. 
After 9/11, Bush government and the mainstream media endorsed the 
stereotypical image of the Muslims and presented them as hostile to the western 
values. In words of Anna Hartnell, “Representations of September 11 in news 
media, film, and literature that emerged in the first few years after the event 
tended to restate and reaffirm the centrality of the West” (2011, p. 477).  

9/11 in American Culture and Literature 

Jeffrey Melnick (2009), in his book 9/11 Culture: America Under Construction, 
has explained at length how the event of 9/11 has shaped (and continues to 
shape) the American popular culture in its aftermath. It has become the dominant 
theme and leitmotif in the fabric of American popular culture; it is present 
directly or indirectly, in every work of art that is created in the post-9/11 
scenario. Melnick concedes that 9/11 has added variety and innovation to the 
American cultural landscape in many ways, yet at some points it loses its 
influence due to its overemployment. Its rampant use in every cultural artifact 
produced in the post-9/11 period is due to its utility in terms of money and the 
sacred touch that it renders to cultural works, and for this reason it is used “as a 
cheap shout-out—a way to establish authority, seriousness of purpose, [and] 
marketability” (2009, p. 7).  

Despite the substantial material worth of 9/11 in cultural art, when a 
considerable time passed, there were calls to stop being obsessive about 9/11 and 
to get over it. This was achieved to some extent in 2005 when “filmmakers were 
no longer worried about breaking any post-9/11 rules” (p. 20). It was then when 
people became able to joke about it and the movies like The Aristocrats and 
South Park contributed “to remove the aura of sanctification” (p. 20). The 
withdrawal of the sacred and inviolable connotations that were attached with the 
tragedy made it available for interpretation and atypical usage. This was an 
important point in the evolution of 9/11 in its cultural sense as then it was 
“repurposed for non-9/11 cultural work” (p. 20). Moreover, artists started 
expressing their qualms about the previously fixed interpretations of the attacks. 
“[T]he total American innocence” and the culture of celebrating victimhood was 
questioned in fictional works which according to Melnick “overturn[ed] the 
applecart of 9/11 memorialization” (p. 23). 

9/11 had a profound impact on the literature produced in the US and also in the 
rest of the world. Themes of terrorism, religious fundamentalism, American 
exceptionalism, status of immigrants and Islamophobia could be seen in all post-
9/11 fictional works; some directly commented on the events of the day and its 
fallout while, others just used it as one element in the broader narrative. A brief 
survey of 9/11 fiction shows that some writers do resort to stereotyping Muslims 
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and reiterating the official story of the US government that relies heavily on 
Huntington’s civilizational clash thesis, whereas some try to grasp the 
complexity and variety of this event by maintaining an objective stance. Yet 
there are others who criticize the American reaction to the tragedy and charge 
the government and media for using the death of victims for promoting their 
political aims. Apart from that, the ethnic American response of fiction to the 
attacks differs considerably from that of the American. 

Utilizing the sentimental and shock-value of the attacks, the US administration 
created an environment where there was no room for dissent. Any critical voice 
that tended to question the official motives was categorized as anti-nationalist 
and blasphemous as in violating the sanctity of the memory of the dead 
(Ramanan, 2010, p. 126). Accordingly, in cultural artifacts and literature the 
September 11 attacks were “politicized, co-opted [and] distorted” (2008, p. 1) as 
Keniston and Quinn argue in their article “Representing 9/11: Literature and 
Resistance”. Exploring the political role of resistant literature, they suggest that 
9/11 literature offers “critiques of and challenges to political discourses that seek 
to simplify or fix the meaning of 9/11” (p. 3). Literature refigures the complex 
reality of the attacks by providing multiple viewpoints and painting it in different 
colors every time it seeks to represent it. Literature through its figurative 
language and defamiliarization finds creative ways to face the catastrophe; it is 
complex and thus grasps the emotional gravity and psychological problems that 
the characters face. In this way, it “resists reifying 9/11” (10), “offers a way 
beyond binary thinking” (p. 14), refuses “incommensurability, and prompt[s] 
attempts to place 9/11 into an historical framework” (p. 3). Keniston and Quinn 
value the “salutary intransigence” of post-9/11 writings as they promote 
alternative meanings of 9/11 by “paradoxically complicat[ing] and even 
transcend[ing] the events of a single day” (p. 15). 

9/11 is said to be the most terrible catastrophe that struck America. Reiterated in 
this absolutist vocabulary, it was called by numerous critics “an inaccessible, 
incommensurable and unrepresentable event”, a day of such mammoth 
proportion that the world history lacks another example like it (Karavanta, 2010, 
p. 3). In such a context, literature’s ability to grasp the tragedy was questioned; it 
was argued that words could not grasp the complexity of 9/11 and in words of 
Martin Amis “all the writers on earth were reluctantly considering a change of 
occupation” (2002). Besides, the attacks were said to be “a cultural rupture” and 
discontinuity in history (Rothberg, 2008, p. 123); in the continuous time of 
history they were seen as a fissure, a line that divides the time in ‘before and 
after’ 9/11. In such challenging times, literature has a significant function to 
perform in terms of contextualizing 9/11 in history and countering a fixed 
meaning of 9/11. Reading Delillo’s Mao II, Rothberg in his article “Seeing 
Terror, Feeling Art: Public and Private in Post-9/11 Literature” (2008) shows 
how pre-9/11 and post-WW II works resemble 9/11 and address the questions 



 
 
 

15 
 

that it raises, thus asserting that 9/11 is not a rupture in history and works of art 
dealing with tragedies of its kind can show ways to solve the conundrum that is 
9/11. Rothberg, through his reading of Mao II, Delillo’s essay “In the Ruins of 
the Future” and some poems, clarifies the link between terror and mass culture. 
They are similar in the sense that they both weaken the relationship between 
“private and public” and “seeing and feeling”, so “terrorism [is to be considered] 
in relation to other aspects of mass-mediated society” (p. 123) and the task of a 
writer in such taxing times is to oppose the Manichean polarities in which the 
meaning of 9/11 is officially framed. He should “meet terrorism on its own 
terrain” and “address the world in multiple languages from the vulnerable 
position of a “half-dressed foreigner”” (p. 128). In the age of war on terror, he 
argues, literature “begun the critical post-9/11 tasks of bridging the public and 
the private, the local and the global, and our faculties of seeing feeling and 
understanding” (p. 124). Similarly, Rothberg suggests that Delillo’s “In the 
Ruins of the Future: Reflections on Terror and Loss in the Shadow of 
September” intelligently avoids “retreating into an us/them logic” and proposes 
the establishment of “a post-secular alternative republic” which is cosmopolitan, 
inclusive and “finds a place for headscarf-clad citizens” as well (p. 130). 

Terrorists and Victims in Masood Mufti’s Shanākht (Identity) and Updike’s 
The Varieties of Religious Experience  

The very title of Updike’s story bespeaks of his approach. He tries to build a 
connection between the character’s doings and their religious ideology. It turns 
out that the “variety of religious experience” of the terrorists is most 
fundamentalist and medieval. Driven by the promise of infinite paradise, they 
feel a higher purpose is being fulfilled in killing the innocent. They see all 
Americans as infidels and themselves as believers and martyrs of the future. 
Thus Updike, making the most of his pseudo-scholarship of the Quran, ridicules 
not only the terrorist that may have been a natural reaction, but also his religion. 
He, like Amis cracks the joke about the misinterpretation of the Arabic word for 
houris; he thinks that God actually meant ‘raisins’ which they translated as 
virgins. These jokes and tone of contempt in talking about the terrorist’s religion 
show that Updike is not so objective in his treatment of the 9/11 event. Even 
through the character of Don Kellogg, he doubts the concept of God who takes 
pleasure in human suffering, but commenting on the increased church attendance 
after 9/11, he says humans are fools as the harder God hits them, the more 
eagerly they revert to him for mercy and blessings. Moreover, Updike’s story 
depends on certain fixed dichotomies, for instance Dan Kellogg, his daughter 
and granddaughter are shown as innocent victims in contrast to the terrorists who 
are evil. Also, paradoxically it is shown that the believers kill in the name of 
God, and rob the faith of people like Kellogg as he becomes an atheist after 
seeing the misery of the 9/11 victims. Amis, in his story also reiterates cultural 
clichés about the terrorists making his story fail at giving some helpful insight in 
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the psyche of the attackers. On the other hand, Masood Mufti’s story, Shanākht 
(Identity), also deals with the question of identity crisis that got renewed 
importance after September 11, 2001. Though, his story shows that he thinks 
cultural identities and religious ideology to be important markers in the post-9/11 
world, his story does not employ the same evil/good and terrorist/victim 
polarities. It does not blame Americans for the mental agony and problems his 
protagonist faces as a Muslim American after 9/11. Rather, he tries to explore 
the reasons behind the newfound irrational practice of generalizing all Arabs and 
Asians as terrorists. Logically, he interprets this to be primarily a government-
created phenomenon; the administration using the tool of media disseminated the 
notions of terrorism as linked with a particular religion and race; they purposely 
cultivated xenophobia among the nation to justify the subsequent war on terror. 
In this respect, Masood’s approach differs from that of Updike’s. 

In addition, it is seen that Muslims in Updike’s story appear as only perpetrators 
of the crime, other Muslims who got marginalized and feared deportation or 
imprisonment due to being labeled as terrorists never find a place in their story. 
They remain silenced. On the contrary, Masood Mufti’s Shanākht (Identity) 
gives voice to the Other group that is involved in this ‘war on terror’. They also 
show Muslims to be one of the victims of the September 11 attacks as they 
suffered heavy losses in terms of money and human life. Yet, Mufti makes no 
effort to justify the actions of the terrorists or try to present the sufferings of 
Americans as trivial or inconsequential. 

The Terrorist as Demonic Other in Ammar Masood’s 9/11 and Martin 
Amis’s The Last Days of Muhammad Atta 

In The Last Days of Muhammad Atta, Martin Amis clarifies his take on the 
subject of 9/11 by characterization. The protagonist of his story, Muhammad 
Atta, is presented as a sadist and a pervert who is obsessed with death and killing 
people. Amis shows Atta to be a person hopeless of any good happening in this 
world. He hates life and all its vibrancy including women, children, and music. 
After going through the story Atta appears to be a demon, a bestial character 
who finds the idea of ‘jihad’ and militant Islam appealing. Here, Amis through 
his fictional portrayal of the mental processes of Muhammad Atta tries to 
ridicule the concept of the rewards that God promises to the believers. Atta is an 
educated person so he doesn’t believe in the notion of getting seventy houris as 
an afterlife reward. Pankaj Mishra endorsing the point says Amis’s account of 
the terrorist relies on “some widely circulated clichés”. “Constipation as well as 
sexual frustration torments Amis’s Mohammed Atta who, though preparing to 
bring down America, is detained by an arcane point about virgins in paradise” 
(2007). Objectivity that should inform a writer while tackling this sensitive 
subject seems to be missing from his story. To probe into the psyche of a 
terrorist on the last day of his life is to explore a whole way of life, a culture to 
which he belongs. This demands research into authentic Islamic sources that 
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shape up the mind of Atta, but as Mishra puts it, Amis “visited the websites of 
Koranic pseudo-scholarship” (2007).  

In the whole narrative Amis’s tone in describing the Sheikh, his disciples and 
their faith is ridiculing and derisive. He likens the Sheikh to an animal with lips 
looking like a dog and hands like a lobster’s. As Jones and Smith put it, “the 
9/11 novels offer little apprehension of the jihadist psyche” (2010, p. 945) this 
stereotyping and demonization denies readers any chance to understand the inner 
workings of the mind of a terrorist. As a contrast, the Urdu short story, 9/11, by 
Ammar Masood is characterized by an inner monologue of the terrorist that 
shows him to be capable of reason and logic. Although, the moment of realizing 
the truth comes to him when it is too late to change the destiny he has chosen for 
himself, the overpowering desire to hug the sleeping child shows that like all 
human beings he can feel love. His ideology is embedded in tradition and notion 
of honour, yet the brutality of the idea of killing an innocent child steers his 
mind on the way to recognize his essential human self. Masood’s portrayal of the 
final thoughts of the terrorists and the hopeful message it conveys is in sheer 
contrast to the sexually frustrated, mentally and psychologically ill Atta who is a 
single-dimensional character, having no positive traits.  

Humanity Challenged—Emotional and Psychological Impact of 9/11 in 
Zahida Hina’s Nīñd kā Zard Libās (Sleep’s Yellow Apparel) and Don 
Delillo’s Still-life   

Viewing 9/11 as a tragedy on human level was the first response of an average 
American, people watching the towers fall on TV and those who were present on 
the site wept for the ones who died in the towers. Everyone tried to share the 
pain of the families whose loved ones died painful deaths as firefighters, as 
WTC workers, as pedestrians or tourists who, owing to their ill luck, happened 
to be in the towers on that lethal morning of September 11. The tragedy was said 
to be so enormous that words fell short to describe it. At such a moment of crisis, 
when there was a dire need to give expression to the feeling of pain and 
suffering, writers wrote about the tragedy. In addition to giving expression and 
meaning to the attacks, they found creative ways to deal with trauma through 
their writings. This served a therapeutic purpose that was much needed at that 
time. In the stories that I have discussed in previous chapters, I found that writers 
from both the USA and Pakistan have tried to capture the human side of 9/11.  

Unlike Updike, Delillo in his short story, Still-life, focuses on how a survivor 
from the WTC deals with the memory of the attacks. His life changes drastically; 
he reunites with his wife and son whom he left a year and a half ago. His mental 
suffering is graver than his physical injury. The images of the burning towers, 
smoke and sight of blood, his friends dying before his eyes become a part of a 
troubled memory that transforms in “a dream, a waking image”. Even when is 
anesthetized by the doctors for a minor operation, he sees his friend Rumsey 
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sitting in their office chair. The sedative is useless in repressing the memory of 
the traumatic event, 9/11. Still in the following days, he tries to get over it by 
listening to classical music that is full of noise, by immersing himself into the 
quotidian routine. He picks up his son from school, goes to play with him in the 
park, cooks and follows his therapy plan like a prayer ritual. Keith’s obsessive 
following of his exercise routine is actually not to care for his twisted wrist: “it 
wasn’t the torn cartilage that was the subject of this effort. It was the chaos, the 
levitation of ceilings and floors, the voices choking in smoke” (p. 12). Routine 
life and the repetition of chores is what soothe him and he utilizes them to fight 
the trauma he passes through.  

Delillo, by showing how Lianne and Keith’s relationship changes after the 
attacks makes a statement on the fast-paced lives an average American lives. 
What helps recover Keith is the process of reflection. “He began to think into the 
day, into the minute.” There is a sense of stillness in Keith’s life after he 
survived the catastrophe, it is certainly “being away from… all the streaming 
forms of office discourse” that makes him sensitive and perceptive about life’s 
details again. He is able “to see what he was doing”; able to find meaning in the 
same relationship that seemed meaningless before. 9/11 and being a survivor did 
not change Keith or Lianne but the difference it brought was that “now… he was 
watching”.  

Avoiding the cultural clash rhetoric and focusing on the human suffering and 
even wider implications of 9/11, Delillo brings up the subject of consumer 
culture that he deems as harmful to the essential humanity of people as terrorism 
(that is the attacks, precisely). In the story, Keith and Lianne get closer to each 
other, as the sense of tragedy, an extraordinary thing, makes them value each 
other more. Keith, who was disinterested towards Lianne’s need of emotional 
and physical intimacy, seems to soften in the aftermath of the attacks. The mere 
thought of death is what bridges the gap in their relationship. Watching the 
footage of the falling towers, Lianne thinks, “she knew she’d never felt so close 
to someone, watching the planes cross the sky.” Keith was expected to die in the 
towers but he is here with her and in this way Delillo establishes 9/11 as a 
restorative of human intimacy, contact and communication. These are the 
essential human values that consumer culture robs a society of. Driven by the 
infinite charms of the consumer culture their lives were dedicated to earning 
money, leaving no time for “actual communication” with each other. As Keith 
says that they “used to say everything, all the time”, but they did not listen to 
each other and “it practically killed” them. That is where the problem lies and for 
this reason now Lianne listens to him “mind and body” as she thinks that 
“listening is what would save them this time, keep them from falling into 
distortion and rancor.” In words of Adam Thurschwell, “both Keith and Lianne 
find that they are ready to forego this game of (female) hyper-analysis and 
(male) resistance” (2007, p. 301). The tragedy of 9/11 bears a positive influence 
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on them. By making the circles of the personal and the political intersect, Delillo 
presents 9/11 not as a rupture in history or an incommensurable event. The 
tragedy affected the lives of people in varied ways; it was not only death, grief 
and depression, as for Lianne and Keith it brought reunion. 

In the same way, Keith who used to be a busy, indifferent businessperson feels a 
sense of “contained elation in these times”. Previously, he “used to want to fly 
out of self-awareness” but now through his long spells of contemplation and 
newfound habit of observing things, he is well on the way to “self-disclosure”. 
As Lance Rubin suggests, that in some way a terrorist act is also a means to free 
people from the invasion of mass media culture. Analyzing the function of the 
lethal lullaby in Lullaby, she writes, 

[T]he lullaby in Lullaby can be read as a Derridian pharmakon of both 
poison and cure…At the same time, the lullaby is also positioned as a 
form of resistance to the imposition of any absolutist discourse. That is, 
the poem is imagined as the solution to the fearful self-censorship and 
imperialist ideology that characterized post-9/11 discourse. (2008, p. 164) 

It is as if narrowly escaping death has made Keith come to consciousness, he’s 
“easing inward”, trying to focus more on his inner self (the spiritual) than the 
outer (or the physical). Giving the ordinary and commonplace a novel touch, and 
defamiliarizing the reality is what the tragedy does for Lianne, for previously she 
took things for granted, as “not more ordinary than usual” but in the post-9/11 
time she realizes that “she was wrong about was ordinary” and that there is 
always “a deep fold in the grain of things”. Her superficial approach towards life 
is now changed to seeing and valuing profundity in common things. 

In the narrative Delillo contrasts the co-option of the attacks by the media that 
turned it into a global spectacle with the healing power of literature and art. 
Lianne, though, not a witness of the falling towers, sees it fall infinite times on 
the television. She finds the footage so terrible that every time she sees it, she 
thinks of turning off the TV but could not do so. She is overpowered by the 
feelings of sympathy and dread. The footage showing the plane flying through 
the clear blue sky and then hitting the towers “entered [her] body, that seemed to 
run beneath her skin”. In contrast to the devastating effect of the footage, there is 
the therapeutic power of Giorgio Morandi’s Still-life paintings that adorn her 
mother’s apartment. Lianne finds them “serenely self-possessed”, holding a 
mystery around the crude contours of the bottles, jugs and biscuit tins. The color 
composition and use of light gives it an “obscure” touch, “a reconnoiter inward”, 
that asks the onlooker to appreciate its depth. Visual images of the destruction of 
the towers only made it more difficult for Lianne to make sense of the post-
traumatic world, but in contrast to that still-lifes have a soothing effect on her 
psyche. This foregrounds the importance of art and literature in the age of 
terrorism.  
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In addition to presenting literature as providing man a refuge, a creative way to 
deal with the complexities of 9/11, there is something more that Delillo is 
hinting at. Lianne has never discussed the paintings and how its Italian name 
sounded “ominous” to her with her mother who studied the paintings. In not 
talking about them, there is the desire to preserve their enigmatic beauty. As she 
says, “Let the latent meanings turn and bend in the wind, free from authoritative 
comment”. Perhaps, in interpreting the 9/11 event, Delillo also wishes it “to be 
free from authoritative comment”. Adam Thurschwell sees this desire as a 
“veiled plea to resist the impulse to impose meaning on an event whose 
overwhelming human significance lies precisely in the way that the negativity of 
death drains all meaning from the world” (2007, p. 302). According to him, Still-
Life teaches its readers to avoid framing the tragedy in fixed polarities, and this 
can be achieved “by engaging in the loving, mourning identification-without-
appropriation that Delillo himself identifies...with the attitude of the writer and 
artist” (p. 302). This attitude of treating the tragedy with an open, flexible mind, 
and keeping it open to interpretation is what might help the people in getting 
something positive out of it. Like Keith watching the second plane struck the 
towers admits that they became “a little older and a little wiser”. Keith’s 
observation is explained by Richard Gray, delineating upon the reactions to 
tragedy he likens it to a fall from innocence to experience, “as an initiation into 
deeper, darker and more adult forms of knowledge; they were “lost,” perhaps, 
but they had also “grown up” (2011, p. 14). 

Sharing the same pain of human suffering of those affected by the war on terror, 
Zahida Hina’s short story Nīñd kā Zard Libās (Sleep’s Yellow Apparel) 
highlights the miserable death of a young Afghan girl who becomes the target of 
an American drone. Hina, too, views 9/11 through the eyes of a humanist, and 
focuses on the lethal consequences of the war on terror. Being a Pakistani author 
and a voice of the third world, she is concerned with the sufferings of the 
weeping humanity in Afghanistan. Parveen, the protagonist of the story, is an 
exceptionally intelligent and curious girl of twelve. She is displaced from her 
home in Kabul when her house turned into rubble by the American bombings. 
Her two siblings and one hand are also lost in the attack. After coming to live at 
her cousin’s place in Bajor, she writes a letter to President Bush, complaining 
about the atrocities his military has inflicted upon them. Parveen’s eventual 
death and her dissenting letter come to speak for the whole Afghan nation who 
faced war and injustice despite having no connection with the September 11 
attacks. It exposes the hypocrisy of UN’s claims of justice and respect for human 
rights. Hina implies in the story that the emblem of human rights also treats other 
nations with prejudice and discriminates them on the basis of religion and 
culture. Representing the Other in the US/Them polarity, she holds America 
responsible for sustaining the phenomenon of suicide bombings. Parveen’s letter 
tells of a young “filmy style chap” who was fond of watching Bollywood flicks 
and his mud house had posters of his favourite actresses pasted on its walls. 
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However, incited by the violent attacks on his people, he decides to become a 
suicide bomber, resolved to take revenge for what the US forces have done to his 
countrymen. America’s injustice is not limited to their imperial foreign policy, 
but they also exploit their invaded countries economically. As Parveen writes of 
her mother that in order to earn bread for the family, she embroidered traditional 
Afghan kurtas that were taken to America via NGOs. Parveen knows that there 
they were sold at a high price, “but only few coins were the fate of [her] 
mother”. This economic injustice contributes in doubly-marginalizing the 
women of Afghanistan, who are already subjugated by the patriarchy of their 
society.  

In short, the Urdu short story writers, Masood Mufti, Ammar Masood, and 
Zahida Hina have a slightly changed focus as they highlight the plight of 
immigrants living in the US or of the wretched human beings suffering in 
Afghanistan. On the other hand, Updike, Amis and Delillo focus on the 
immediate effects of the tragedy on Americans or the ones who died or got 
injured in the towers. Moreover, it is noted that all the stories written in English 
focus on what initiated the attacks, its motivation, its pretext, whereas, the stories 
of Urdu deal with the aftermath, how the US reacted, how the immigrants got 
affected and how the world, then, paid back in blood for the audacity of 19 Arab 
men. 
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Abstract 
 

Partition is an event which has redesigned and reshaped the destiny of South 
Asia in entirely new dimension. The Subcontinent is the land of three major 
religions: Islam, Hinduism and Sikhism. All the three religions which have a 
long history of living together have also ruled the subcontinent for centuries. 
This cohabitation of hundreds of years resulted in creation of a common 
culture and a common identity for the people. This common culture and 
identity was based upon intercultural and inter-religious harmony. Partition 
of 1947 provoked communal hatred among followers of different religions 
which led to the escalation of unprecedented violence resulting in loss of 
millions of lives. A great deal of non-literary and literary work is produced on 
the event. Historians have focussed on the issues of freedom whereas literary 
writers have spent much ink on partition as a trauma. However, these writers 
have interpreted partition trauma in different ways due to the influence of 
particular frames of reference. Their perspective on partition is conditioned 
by their communal, ethnic and nationalistic sentiments. Bapsi Sidhwa and 
Khushwant Singh are among the prominent writers of the subcontinent who 
have interwoven the historiographic thread into the fabrics of literature with 
particular reference to the partition narrative. The historiographic reading of 
Bapsi Sidhwa’s Cracking India and Khushwant Singh’s Train to Pakistan 
aims to investigate the convergences and divergences in the perspective of the 
two writers on the event of partition. 

Key Words: Historiography; partition trauma; intercultural; nationalism; 
communal hatred; religious reciprocity 

1-  Introduction 

Historiography refers to the study of the process through which the knowledge 
of history is gained and channelized. It encompasses the writings of the story and 
the role of historical method by taking into consideration various elements such 
as authorship, rendering, mode, bias and audience. So, the study of 
historiography is not the direct study of historical events rather it analyses the 
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interpretation of the historical events in the individual works of writers and 
historians. Hence, historiographic study comprises the study of history as well as 
the biography of the author. Aviezer Tucker (2009) in A Companion to the 
Philosophy of History and Historiography explains the difference between 
history and historiography. The author says, “The scope of history is that of 
literate human civilization and the scope of historiography is the study of 
documentary evidence generated by such civilizations to infer descriptions of 
their past and evolution” (p. 2). 

The writing of fiction which generally deals with the depiction of 
fictitious/imaginary tale is sometimes interwoven with the threads of history. 
Many novelists have constructed the plots of their stories on historical events. In 
recent years, traditional boundaries between genres and disciplines are being 
repudiated in the wake of movement towards interdisciplinarity. As a result, 
there is much emphasis on similarities between history and fiction. Post-
structuralists are conspicuous for emphasising the convergences between history 
and fiction. They do not recognise traditional generic boundaries of discourse. In 
the words of Edgar Lawrence Doctorow, “There is no longer any such thing as 
fiction or nonfiction; there's only narrative” (in Flis, 2010, p. 11) 

The partition of 1947 created two independent countries: India and Pakistan. The 
event is marked for violence and carnage. “Independence brought in its wake 
one of the bloodiest carnages in the history of India. The upshot of this was that 
twelve million people had to flee leaving their home; nearly half a million were 
killed” (Tank, 2011, p. 44). Unfortunately, historical writings of partition do not 
represent that trauma, and therefore lamented by many for this fact. Commenting 
on lack of genuine writings on partition trauma, Alok Bhalla says, “There is not 
just a lack of great literature, there is, more seriously, a lack of great history” (In 
Kousik Adhikari, 2013). In fact, this comes true when we look at Indian 
historiography that focuses more on the independence than on partition, more on 
the propagation of nationalism than on the conflicting forces that lead towards 
partition. For instance, Indian historic writings for a long time followed a 
traditional nationalist discourse, where the great Congress, the only national 
political party of India, and its leaders were always given prime importance; and 
the emphasis was always on the importance of national integration. Hence, the 
Indian nationalist narrative essentially told the stories and happenings that led 
towards independence and abstained itself from telling the divisive forces that 
caused partition. 
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Literature being the bearer of cultural significance is essential in order to fully 
understand a particular time period in history along with historical documents. 
History is assumed to be the upholder of factual accounts of past events and is 
marked with objectivity. But there is not a possible way for historians represent 
the objective and unbiased report of events. They generally pick and choose the 
facts they want to present and assign meanings behind those chosen facts. While 
artists and writers are considered to be more alive to what happens around them. 
Indeed, they respond much actively to the contemporary situation. 

A lot of literature has been written on the Partition of the sub-continent. The 
dominant trend of fiction at that time was realism. The fiction writers were more 
actively responding to the riot-ridden contemporary situations. However, many of 
the writers projected Partition by presenting carnage scenes of bloody partition, and 
focused much of the demented hatred between Muslims and Hindus. Historians 
generally agree that literature represented Partition better. For example, Sugata Bose 
and Ayesha Jalal, in their book Modern South Asia: History, Culture, Political 
Economy on South Asian History, enunciate that “The colossal human tragedy of the 
partition and its upholding consequence has been better conveyed by the more 
sensitive originating artists and writers---for instance in Saadat Hasan Manto’s short 
stories and Ritwik Ghatak’s Film ---than by historians” (2004, p. 164). 

Many writers, both Pakistani and Indian, have written on partition in their 
literary works. Most prominent among them are Saadat Hasan Manto, 
Khushwant Singh, Malgonkar, Bapsi Sidhwa, Anita Desai and Amitav Ghosh. 
Saadat Hasan Manto (1948) in Siyah Hashye (Black Borders) presents the 
unbiased and realistic picture of Partition, because his narrative transcends 
religious and communal differences. He is not concerned with people’s religion, 
their beliefs and rituals. Instead, he looks upon them only as human beings. 
Khushwant Singh’s (2012) Train to Pakistan untangles the violence that erupted 
during the time of Partition. Manohar Malgonkar’s (1965) A bend in the Ganges, 
explores the revolutionary violence, that broke out in the colony that was 
employed by the colonised nation as a political strategy to achieve their political 
goals of freedom. Bapsi Sidhwa’s Cracking India (2012) is acknowledged as the 
most representative partition novel by a Pakistani writer. Instead of dealing with 
the creation of Pakistan, it focuses more on the tragedy of Partition and its 
fallout. Furthermore, the novel deals with the miseries and sufferings of women 
during partition violence.  

As the present study deals with comparative study of Cracking India and Train 
to Pakistan, it is appropriate to briefly review the plots of both the novels. 
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Cracking India as the title indicates signifies the cracks which had happened not 
merely in India as a geographical entity but also in the psyches of the people, 
diverse cultures and intercommunal harmony of the region. In the novel, Bapsi 
Sidhwa describes the communal tension and turbulence during the partition 
through the narration of Lenny – an eight year old handicapped Parsi girl from 
Lahore. Lenny’s visualisation of the terror which has gripped the city of Lahore 
is depicted through the tragic story of her Hindu Ayah – Shanta. Ayah’s 
feminine charm fascinates men of varying backgrounds, occupations and 
religions. Of her suitors, Masseur and Dilnawaz (Ice Candy Man) have 
developed strong rift against each other in order to win her favours. Lenny is 
gradually becoming conscious of the amorous advances of Ayyah as well as the 
changing socio-political changes around her. The rumour of the partition of 
subcontinent is the talk of the town. The popular political slogans of political 
processions are independence from British imperialism and an independent 
country for the Muslims of India.  

One day, the riots erupted in Lahore in a far off locality from Lenny’s residence 
which caused numerous deaths of the innocent people on both sides. The news 
of violence and killing spreads like wild fire. Soon, the fire of revenge and 
communal hatred takes over the entire province of Punjab. Taking undue 
advantage of the turbulent situation, Ice Candy Man, out of sheer hatred and 
jealousy gets Masseur killed to pave way for Ayah. Subsequently, he receives 
the worst shock when he comes across the ghastly scene of the mutilated dead 
bodies of the Muslim passengers on Lahore railway station while he was waiting 
for his sisters who had to arrive from Gurdaspur. 

Train to Pakistan depicts a heart rending account of the trauma of Partition in 
the Indian village of Mano Majra situated on the banks of river Sutlej. The 
population of the village consists of the Sikhs and the Muslims who have been 
living together for centuries quite peacefully. Sikhs are the landed gentry of the 
village and the Muslims are their peasants. The district magistrate of the area is a 
Hindu, namely, Hukam Chand. The peaceful and harmonious life of the village 
is disturbed when a group of robbers kill the local money lender – Ram Lal. The 
police arrests Juggat Singh, a local notorious dacoit and a newly arrived young 
man namely Iqbal in connection with the murder.  

The nearby railway bridge occupies a central position in the daily life and 
routine of the inhabitants of the village. They adjust and regulated their daily 
activity in accordance with the timing of the arrival and the departure of the 



 
 
 

27 
 

trains. They are quite indifferent to the political issue of partition and 
independence. The peace and harmony of the village is shattered when a train 
from Lahore arrives and is found to be packed with dead bodies of the Sikhs. 
This tragic incident provides an opportunity to the outsiders and political 
activists to incite communal hatred and vendetta.  

2-  Discussion 

There is a general consensus among Pakistani and Indian writers of partition 
narrative over the horrendous sight of partition which has affected millions of 
people and even continues to affect them and their countries till today. But they 
differ in interpretation of the event because their responses and interpretation are 
conditioned by their particular frames of reference. Same is the case with Bapsi 
Sidhwa and Khushwant Singh. The narrative of the two novels unfolds the fact 
that the violence, horror and trauma in the subcontinent during partition was 
unleashed only when people on the both sides of the divided happened to receive 
train full of human corpses. So it is the train that is the sole cause of uncontrolled 
violence and bloodshed.  

2.1  Convergences in Sidhwa and Singh on partition trauma 

Both the writers consider partition as a tragedy. They narrate the miseries and the 
sufferings of their people during migration across the frontiers. Bapsi Sidhwa writes 
about the sudden changing socio-political climate of Lahore (during partition). 
Khushwant Singh focuses on the communal tension which escalated in Mano Majra 
in the wake of the partition which slaughtered and uprooted millions of people and 
also deprived them of their homes, land, belonging and relation.  

Furthermore, both the novels establish intercultural and inter-religious harmony 
in pre-partition society of the sub-continent. Khushwant Singh narrates that life 
in Mano Majra commences with the words of Azan, a religious call which is 
followed by the Sikh priest’s prayers. The day comes to an end with the same 
cycle of religious reciprocity. The train’s arrival and departure to and from 
Lahore to other regions of the country symbolises geographical unity of India. 
Other writers like Attia Hosain (1992) in Sunlight on a Broken Column and 
Chaman Nahal (2001) in Azadi have also depicted cultural and communal 
harmony among followers of different religions before it was broken into pieces 
by the political upheavals that ensued the partition.  

Similarly, Bapsi Sidhwa narrates the same story of mutual co-existence between 
Hindus, Muslims, Sikhs and the Parsees.  
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Muslims and Sikhs lived together like brothers irrespective of considering their 
religion, culture before partition. They shared each other sorrows and happiness. 
They considered the children of their friends of another religion as their own. To 
participate in one anothers festivals, ceremony, happy occasions were considered 
as an honour (2012, p. 105). 

Individualism and possessiveness are the prominent themes of both the novels. 
Individualism is a natural human sentiment which highlights the moral worth of 
an individual in terms of his contribution towards society. In Train to Pakistan, 
Khushwant Singh tries to establish this trait of the Sikhs whom he depicts as 
generous and magnanimous. Juggat Singh who finally turns out to be protagonist 
of the story saves the train due to the presence of his beloved in it. Juggat Singh 
was absorbingly in love with the daughter of Imam Bakhs, Nooran. He remained 
committed to her till end. As soon as he comes out of the prison, he immediately 
rushes to his village and enquires from his mother about the whereabouts of 
Nooran. On knowing about her departure through train, he ensures that she 
reaches Pakistan safe and sound. Ralph Crane (1992) in Inventing India: A 
History of India in English-Language Fiction says that “the portrayal of the 
essential humanity of the individuals by Singh shows that love and humanity can 
win against all odds of the world” (p. 148).  But during the partition riots, this 
generosity and humanity that Sing showed in Train to Pakistan is not recorded in 
other non-literary discourses. Singh gives the new identity to the Sikhs. This is 
the portrayal of the Indian perspective on Partition.  

In Cracking India, we come across a similar representation of individuals as this 
novel signifies the presence of Parsee being an integral part of the society during 
the turmoil. The Parsee characters like Godmother (Rodabai) and Lenny’s 
mother who symbolise selfhood and devotion, feel the pain for humanity and try 
to save the women as much as possible. Sidhwa portrays these Parsee characters 
as heroic and humanitarian who try to save the lives and property of all human 
beings irrespective of their religious affiliations. When a Hindu girl, Ayah 
Shanta, requests Godmother to manage her freedom from the clutches of cruel 
Ice Candy Man, the Godmother secures her from the merciless Ice Candy Man 
and sends her to her family in India. Sidhwa also shows that Parsee women are 
devoted wives and mothers: they remain faithful, and serving. They follow the 
moods of their husbands. In the whole novel, we do not find a towering character 
like Godmother who sharp witted having indefatigable stamina, social 
commitment and boundless love for humanity. In spite of her old age, she has 
marvellous sense of humour, power to mould and modify not only the 
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individuals but also the system. She is authoritative and has the ability and 
understanding to handle the crisis. Her authoritative tone makes Ice Candy Man 
speechless when she makes him realise of the infidelity he has shown towards 
Ayah: “Is that why you had her lifted off – let hundreds of eyes probe her- so 
that you could marry her? You would have your own mother carried off if it 
suited you! You are a shameless badmash! Nimakharam! Faithless!” (2012, p. 78). 

All the narrators of the partition confirm that women were the worst victims of the 
cruelties perpetrated during partition. They were kidnapped and brutally raped; their 
children were killed before them on the both sides of border. In Cracking India the 
worst scene was Ayah’s kidnapping by Ice Candy Man and Muslim mob. She was 
forced to prostitute her body and was sent to Kotha (Red area) unwillingly. Though 
at the end of novel she gets free from the chains of Ice Candy Man and is sent to her 
family Amritsar. But rest of her whole life she will be marked as defilement during 
partition. She will suffer mentally, psychologically and emotionally. People “can’t 
stand their women being touched by other men” (p. 227). 

In Train to Pakistan, Khushwant Singh highlights the cruelties that were 
perpetrated on women. He describes the tragedy of Sundari, who after the fourth 
day of her marriage, was going to Gujranwala with her husband to her new 
house. Hina was fresh still on her hands. She was day dreaming of her new life 
with her husband. Bus was attacked by the Muslims. Her husband was stripped 
naked and dismembered before her eyes and she was gang raped.  

The mob made love to her. She did not have to take off any one of her bangles. 
They were all smashed as she lay in the road, being taken by one man and 
another and another. That should have brought her a lot of good luck (2012, p. 187). 

Cruelties of partition were not confined to any particular class or gender. Even 
the children were not spared. Sidhwa’s concern for the miseries and sufferings of 
the children during partition establishes her as a keen observer of life and events. 
She even takes into account the psychological traumatic conditions of the 
children during the partition. But Khushwant Singh only presented sufferings of 
the adults to reflect upon the complexities of the partition. 

2.2  Divergences in Sidhwa and Singh on Partition Trauma 

In terms of historiography, Bapsi Sidhwa and Khushwant Singh differ from each 
other because they interpret the trauma of partition from different angles, 
perspectives and frames of reference. Sidhwa in Cracking India narrates that the 
atrocities by the Hindus and the Sikhs were started by the Hindus and Sikhs. 
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Muslims retaliated after receiving the train full of the mutilated bodies of 
Muslim refugees coming from India. “A train from Gurdaspur has just come in; 
everyone in it is dead butchered. There are no young women among the dead! 
Only two young gunny bags full of women’s breasts” (2012, p. 159). She also 
narrates the brutal behaviour of the Sikhs who had turned maniac after listening 
to the address of Master Tara Singh who incited them to attack Muslims. “The 
Sikhs milling in a huge blob in front wildly waved their swords, kirpans and 
hockey-sticks and punctuate their shriek with roar: Pakistan ‘murdabad’ death to 
Pakistan!.... And the Muslims shouting: so? We’ll play Holi with their blood.” 
(p. 134). However, Sidhwa does not use any abusive words to show the hatred of 
Muslims for Hindus and Sikhs. 

Whereas in Train to Pakistan, Singh tries to establish that Sikhs had no plan to 
do any harm to Muslims. They considered them their brothers and were ready to 
save them from all problems of partition. Sikhs did not even retaliate when they 
received first train full of mutilated dead bodies of Sikhs. But after watching the 
second train full of dead bodies of Sikhs, they lost their composure and attacked 
train of Muslim refugees going to Pakistan. 

Singh blames Muslims and calls them by bad names. “Their intentions were evil. 
Muslims are like that you can never trust them” (2012, p. 126). He also criticises 
Baluch soldiers for participating in killing Hindus and Sikhs. “The Baluch 
soldiers have been shooting people whenever they were sure there was no chance 
of running into Sikh or Gurkha troops” (p. 130).  Singh’s biased treatment of 
Muslims is also reflected in the portrayal of the Muslim characters. All the 
Muslims of Mano Majra are inferior to the Sikhs and are their peasants. They 
obey Sikhs and depend on them to fulfill their necessities. Even the singer 
(Haseena) who comes to entertain the Hindu deputy commissioner is Muslim. 
Nooran, the daughter of Muslim Imam who has illegitimate relationship with a 
Sikh scoundrel Jugga belongs to a low caste of weavers. Above all the Muslim 
Imam is a blind person which suggests his ignorance. He does neither know 
about his daughter’s relation with a Sikh nor does he know about people’s 
opinion regarding his daughter. Khushwant Sing uses word Pig for Muslims to 
show the hatred of Sikhs for them after the bloody clashes started between the 
two communities, “What we are to do with all these pigs we have with us? They 
have been eating our salt for generations and see what they have done” (p. 166). 
These words clearly show how much hatred and intolerance had grown with the 
passage of time. 



 
 
 

31 
 

The theme of partition cannot be completed without highlighting the sufferings 
of the refugees. Sidhwa uses the imagery of the “Waves of Muslim refugees” 
which symbolises the horrible consequences of partition. 
Khushwant Sing gives a similar account of atrocities being inflicted upon 
refugees of other religions. He describes the story of Sundari. After the fourth 
day of her marriage, she was going to Gujranwala with her husband to her new 
house. Hina was still fresh on her hands. Bus was attacked by the Muslims. Her 
husband was stripped naked and dismembered before her eyes. She was gang 
raped. “The mob made love to her. She did not have to take off any one of her 
bangles. They were all smashed as she lay in the road, being taken by one man 
and another. That should have brought her a lot of good luck” (2012, p. 187). 
The writer also described the condition of refugees that came in Mano Majra 
from Pakistan.  
Sidhwa did not favour any particular community or group while describing the 
event of partition. She says all communities equally participated in the 
destruction and brutality to make partition rather worst. She presented the whole 
event neutrally and objectively. 

Sidhwa was much conscious about the social and cultural differences and biases 
between Hindus and Muslims. She says that though there was much co-operation 
between them for centuries yet there was a big wall of social and cultural 
differences. A Hindu will not touch his food in the presence of a Muslim. A 
Hindu considers that his kitchen gets polluted with the presence of a Muslim. 
“One man’s religion is another man’s poison… He (Brahim Pandit) looks at his 
food as if it is infected with maggots” (p. 112). This shows the deep hatred and 
disliking of the caste Hindus for the Muslims, who followed blindly the ideology 
of purity. This hatred of the Hindu forced the Muslims to work for their own 
identity. So, they demanded a separate homeland for the Muslims of India. “The 
partition was caused by a complicated set of social and political factors including 
religious differences and the end of colonialism in India” (Agatucci, 2006) 
Sidhwa also argues that British rulers are also responsible for this holocaust 
because the decision of the division of India into two states was an ill-planned 
one as the English rulers were in a haste to pull out of India after Second World 
War. “There were many reasons of the destructive results of the existence of 
these two states; one of them was Britain’s decision to leave India immediately 
without settling all affairs” (Crispin Bates, 2011). 

However, Khushwant Sing is highly subjective in his descriptions of the event. 
He shows that Sikhs by nature are very loyal and peace-loving. They are quite 
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harmless. They have much courage and stamina to withstand all hardships. They 
are not revengeful until complelled to retaliate. Except for a group of bad 
persons, no native Sikh of Mano Majra gave any injury to the Muslims when 
they were leaving village. The writer even glorifies Juggat for sacrificing his life 
to save the passengers going to Pakistan. 

Regarding Sidhwa’s perspective on partition, Crane (1996) in A Passion for 
History and Truth Telling: The Early Novels of Bapsi argues that Sidhwa, a 
Pakistani writer, writes against official version of Partition. But this is her own 
independent judgement on the Partition. She affirms that the act of partition is 
based upon brutality, inhumanity and unnaturalness. She questions that while 
Muslims and Hindus were living together from centuries, then why did the 
Muslims demand for a separate homeland. She argues that Muslims betrayed 
India by the demand of its division. The Hindu Ayah is a symbol of India and 
she is abducted and taken away by the Muslims against her will. Sidhwa does 
not reveal her identity. Instead she says that Muslims’ demand for partition after 
centuries of their rule over India is the worst betrayal. Ice Candy Man’s decision 
to make Ayah prostitute shows the disgrace heaped upon Shanta (India) by her 
own lovers (Muslims).  

Khushwant Singh who considers partition as an illogical step reveals his Indian 
identity and projects the official ideology of India. He emphasizes that two 
communities have inseparable social, cultural and political past. Furthermore, 
Singh affirms that Sikhs killed Muslims only in retaliation. Besides, all the 
Muslims were living a fearless life in Sikh Majority villages. Nooran, a Muslim 
girl who conceives a child of, Juggat Singh, Jugga, claims that she carries his 
child “Beybey, I have jigga’s child inside me” (2012, p. 139). Commenting on it, 
Muhammad Ayub Jajja (2012) says, “Singh uses this child inside the body of 
Mother girl fathered by a Sikh as a metaphor for the intermingling of the Hindu-
Muslim strands and the Hindu Sikh contribution to it” (p. 5). It indicates the joint 
social, cultural and political past of the Hindus, Muslims and the Sikhs and their 
peaceful co-existence, indivisibility of combined and hybrid identity. But the 
threat of partition played havoc with all this unity and harmony.  
These interpretations of the event point to Singh’s partiality and subjectivity. 
Furthermore, Singh in his novel affirms that only Sikh and Hindu women are 
pious and honourable. They will commit suicide but let not touch any person 
themselves except their husband. “Our Hindu women are so pure that they would 
rather commit suicide than let a stranger touch them” (p.22). Sub inspector 
confirms that Sikh Women killed their children and themselves but did not 
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handover themselves to strangers, Muslims. “Women killed their own children 
and jumped into well that filled to the brim with corpses” (p. 22). 

 In Train to Pakistan, Singh (2012) uses the personification of the river Sutlej 
that flows from Pakistan to India. The river is a silent witness to all the atrocities.  

They were murdered. An old peasant with a grey beard lay flat on the water. His 
arms were stretched out as if he had been crucified. His mouth was wide open 
and showed his toothless gums, his eyes were covered with film, his hair floated 
about his head like a halo. He had a deep wound on his neck which slanted down 
from the side to the chest (p. 151).  

The author further narrates that the river was steamed with dead bodies and the 
kites and vultures were seen hovering over the floating carcasses. “They pecked 
till the corpses themselves rolled over and shooed them off with hands which 
rose stiffly into the air and splashed back into the water” (2012, p. 151). 

Like Hindus, Muslims and Sikhs, Parsees have their own perspective on 
partition. But unlike the other writers, Parsee novelists did not express their 
opinion openly. But Bapsi Sidhwa has highlighted all the facets of Parsee mind 
during the partition in Cracking India. Sidhwa projects this world through the 
mind of Lenny, an invalid Parsee girl. Sidhwa’s mind is free from religious 
prejudice. Her motive to re-write the history is very clear. She wants to justify 
Pakistani point of view about partition. Her support for Pakistani perspective 
does not mean her support for official version of Pakistan on partition. She feels 
that the books written on the partition by English and Hindu writers/historians 
cannot project the Pakistani perspective. She explains her intention in her 
conversation with David Montenegro: 

The main motivation grew out of my reading of a good deal of literature on the 
Partition of India and Pakistan… what has been written by the British and the 
Indians. Naturally they reflect their bias. And they have, I felt after I’d 
researched the book, been unfair to the Pakistanis. As a writer, as a human being, 
one does not tolerate injustice. I felt whatever little I could do to correct an 
injustice I would like to do. I have just let facts speak for themselves and through 
my research I found out what the facts were (In Roy, 2010, p. 64). 

Her support for Pakistani perspective on partition also represents the psyche of 
Parsees who are adaptable by nature and are ready to mould themselves 
according to the need of the time and place.  
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Both the writers clearly reflect their perspective on the politics and politicians. 
Sidhwa praises Jinnah but depicts Gandhi through the words of Lenny: 

He is knitting. Sitting cross-legged on the marble floor of a palatial veranda, he 
is surrounded by women. He is small, dark, shriveled, old. He looks just like 
Hari, our gardener, except he has a disgruntled, disgusted and irritable look, and 
no one’s dare pull off his dhoti! He wears only the loin-cloth and his black and 
thin torso in naked (2012, p. 83).  

She deconstructs his much propagated image and presents him not as a political 
saint but only as a faddist.  

Sidhwa’s condemnation of Nehru is covert and concealed. She takes special care 
to mention how Nehru influences the Viceroy, overshadows Jinnah, and 
slaughters Muslims interest. “But that Nehru, he is a sly one … Jinnah or no 
Jinnah! Sikh or no Sikh! Right law, wrong law, Nehru will walk off with the 
lion’s share…And what’s more, come out of it smelling like the Queen-of-the 
Kotha!” (p. 125), 

Sidhwa portrays the Sikh saint as a militant spitting fire. She paints him as a 
trouble maker in white Kurta and a sheathed Kripan. “His chest is diagonally 
swathed in a blue band from which dangles a decoratively sheathed Kirpan. The 
folds of his loose white pyjamas fall above his ankles; a leather band round his 
waist holds a long religious dagger” (p. 132). 

In Cracking India, Sidhwa not only breaks up the portrayal of non-Muslim 
religious and political leaders, but also tries to show the real character of 
Pakistani leaders especially Jinnah that has been tarnished by the British and the 
Hindus. She feels that Jinnah’s role as depicted by the Indians and the British is 
absolutely unfair and smacks of prejudice. “Sidhwa in Ice Candy Man not only 
tries to resurrect the image of Jinnah but also seeks to demystify the images of 
Gandhi and Nehru. Jinnah in the novel is highlighted as an ambassador of Hindu 
Muslim unity” (R. Roy, 2010, p. 64).  

Commenting on the condition of politics, Singh affirms that “Gandhi disciples 
are minting money. They are as good saints as the crane. They shut their eyes 
piously and stand on one leg like a yogi doing penance, as soon as a fish comes 
near--- hurrup” (2012, p. 22). He condemns Gandhi for keeping silent on the 
atrocities perpetrated on Hindus and the Sikhs by the Muslims “What is 
happening on the other side in Pakistan does not matter to them. They have not 
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lost their homes and belongings, they haven’t had their mothers, wives, sisters 
and daughters raped and murdered in the streets” (p. 22). 

3.  Conclusion: 

The historiographic reading/study of the two texts alongwith ample references to 
other texts for the sake of comparison establishes that both Bapsi Sidhwa and 
Khushwant Singh consider partition as a trauma. They equate it with evil and 
destruction. Both of them emphasise upon peaceful co-existence in pre-partition 
India. However, they agree that this mutual co-existence and communal harmony 
was not without difficulties and challenges. As far as Singh is concerned, his 
perspective on partition confirms to the official Indian position which takes 
partition as artificial, unnatural, illogical and undesirable. In contrast to Singh, 
Sidhwa’s perspective on the undesirability of partition does not subscribe to the 
official Pakistani position. She persistently raises questions about the rationale of 
partition and continues to highlight the price of partition in more than one way. 
She shows that the millions of victims of Partition have paid a heavy price for 
freedom. The traumatic experiences of the refugees during partition will 
continue to haunt their memories and lives for years. This helps the readers to 
have a fresh assessment of Partition. She has her own independent judgement on 
partition which establishes her intellectual honesty and integrity. Sidhwa’s 
autonomous and independent perspective on partition has also been endorsed 
and claimed by N. Zaman (2001) in A Divided Legacy. 

In comparative term, Khushwant Singh is subjective in his interpretation of the 
events. He apparently blames both the communities equally for carnage and killings. 
However, he suggests that the violence was started in the Muslim dominated areas 
and the Sikhs started killing only in retaliation. In this way, Singh conforms to the 
persistent pattern running through the novels by Sikh writers. He continues to 
identify himself with the Sikh community in the portrayal of different aspects of 
Partition. While associating himself with the Sikh community and by portraying the 
Muslims as lesser and lower people, Singh again upholds official Indian perspective. 
On the other hand Singh in Train to Pakistan projects and highlights the details of 
the violence committed by the Muslims against the Sikhs. Sidhwa’s portrayal of the 
violence that accompanies and ensues the partition is realistic, neutral and objective. 
She affirms that both the communities are equally responsible for the cruelties and 
atrocities.  

The study further indicates that Sidhwa like a postcolonial writer also focuses 
upon the controversial role and the conduct of British government during 
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Partition. She rejects the euro-centric and imperialistic assumptions of 
superiority and portrays the British rulers from the perspective of the Indian. To 
sum up, Sidhwa emerges as a superior writer to Khushwant Singh due to her 
impartiality, objectivity and intellectual integrity in dealing with the different 
aspects of Partition. 
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Abstract 
 

The paper investigates the political role of Ajoka theatre of Pakistan that is 
programmatically devised to produce interrogative performances which 
enlist the audience to question the prevailing ideologies. This ideological 
theatre poses a challenge to the religious, social and political hegemonies 
that are in ascendance since 1980s when General Zia-ul-Haque imposed 
military rule in the country, banned political parties and usurped the basic 
rights of the citizens in the name of his own sense of Islamization process. In 
that theocratic state, life became miserable for the minorities and women 
were further alienated and marginalized. That process is believed to have 
culminated in the ‘talibanisation’ of Pakistani society and culture, 
undermining  the role of fine arts, cultural production and a tolerant 
worldview. Hypocrisy in public sphere, philistinism, puritanism and 
uncritical life patterns which are closely linked with this backward looking 
religiosity, devoid of a broader moral sense, have been the target of Ajoka 
productions.  

Invoking theories of Bertolt Brecht, the celebrated German playwright, the 
theatrical performances of Ajoka are analysed to reflect on contemporary 
visions about and versions of Pakistan where socio-political problems are 
growing in kind as well as in degree and where the widespread commercial 
theatre works in collusion with the existing ideologies.    

Key words: Brecht; Political Theatre; Epic Theatre; Ajoka Theatre; Gestic 
Acting; Dialectical Theatre 

Dramatic theatre that remained in vogue across the world for quite a long time 
was based upon Aristotle’s theory of tragedy as discussed in his book Poetics. 
This Aristotelian brand of dramaturgy and theatricalization that exclusively 
dealt with the flux in emotional content of the audience promoted, patronized 
and popularized some specific concepts in the realm of drama studies, such as 
linear plot, subjectivity, and suspense as integral part of dramatic performances. 
The privileged class hero starts his heroic/tragic journey to rigorously pursue a 
private emotion or a personal whim (Steer, 1968, p. 636-649). A powerful game 
involving sheer emotions of the spectators is set on. The audience, driven by 
empathy, feel compelled to lose themselves in the world of the actor who in 
turn merges himself into the character whose role he is playing on the stage. 
The tightly knit plot, along with the inevitability of tragic catastrophe, keeps the 



 
 
 

38 
 

spectators in a state of trance who fix their gaze upon the denouement; 
minimum chance is provided to let their intellect interact with the plot of the 
play enacted before them. Resultantly, the dramatic theatre becomes part of the 
campaign carried out by the other ideological state institutions like education, 
media and religion etc. to favour, maintain and defend the statues quo-oriented 
dominant ideologies of the social formation. Augusto Boal (1979) terms this 
disposition and practice that was pursued widely and uncritically across the 
globe, from ancient times down to the present under different tags and labels 
like Greek tragedy, classical drama, expressionism and naturalism as a 
disturbing act; it remained an active agent, in the form of dramatic art, as the 
champion of the cause and ideology of the hegemonic forces (p. 22-32). Its 
status quo driven policies always aimed at the continuity of the current 
ideological relations and hegemonic configuration in the given social formation. 

Bertolt Brecht (1898-1956) brought about a revolution in the theatrical practices 
of the modern world. Brecht’s Epic theatre that afterwards evolved into 
dialectical theatre is commonly understood, in Hegelian terms, as an anti-
current to the current of Aristotelian theatricality (Mumford, 2009, p. 80-86). 
Brecht, a rebellious voice in terms of form and content of the play text and 
acting on the stage, politicized the theatre and topicalized the thematic content 
of the theatrical performances to intellectually awaken the audience to the 
prevailing problems of the people in a specific temporal setting; his way of 
presenting the historicized world as a manmade but ideologically and criminally 
constructed phenomenon generates the possibilities as well as need of change at 
the hands of the audience charged in the hall in a new orientation (Brecht, 1984, 
p. 170-190). A Brechtian playtext/theatrical performance is the metaphor of a 
diphthong, a movement from one position to a totally different position; the 
audience primarily come to the hall to be entertained but they leave the hall as 
mission oriented figures to bring necessary change in the actual situations of 
their real life. Opposite to the Aristotelian theatricality, Brecht-theatre is, 
mainly, democratic in thematizing and theatricalizing the social problems of the 
masses.  

This avant-garde in theatrical world inspired so many intellectuals, theatre 
practitioners and theatre critics across the globe to set and maintain the 
Brechtian tradition. Ajoka theatre, based in Lahore, is closely linked to the 
Brechtian theatre in its programme, form and social objectives. Altaf (2012) 
says that Nadeem, the resident playwright of Ajoka, “combines entertainment 
with important social messages, continuing in the tradition of Brecht” (para. 7). 
It was founded by Madeeha Gauhar, its Artistic Director, in the early 1980s, in 
the backdrop of imposition of the military regime in Pakistan at the hands of 
General Zia ul Haque. The army dictator, in league with regressive minded 
clerics, promulgated such laws in the name of Islamization in the country that  it 
became nearly impossible for women to get any support from the law against 
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sexual violence and harassment. (Saigol, 2010, p.3). If a woman failed to prove 
that she was raped, by producing evidence of four pious men, she was deemed 
punishable by the law. Extramarital sex was termed as an offence against the 
state. What's more, persecution of minorities and widespread exploitation of the 
weaker sections of the society were the main features of Zia regime (Afzal-
Khan, 2005). All these factors contributed to the ill-treatment meted out to the 
dispossessed elements in different areas. Ajoka, which literally means 
contemporary, reflects the very character of the theatre to topicalize its themes 
on the stage. No doubt, Shahid Nadeem, the playwright for Ajoka and Brecht 
belong to different regions, cultures and times but they share similar social 
conditions that force them to produce political playtexts that shake the 
spectators to see through the ideological dangers lurking around them. Nadeem 
says that the target of his political playwriting and Ajoka productions is to 
entertain as well as to shake up the audience intellectually by exposing them to 
the unjust social structures that needs to be changed (as cited in Erven, 1992, p. 
161-170). It is a means to train the spectators critical thinking and responsible 
social beings who detect the ideological mindset behind the social ills and 
commonplace practices. 

A lot of research was generated about Brecht’s political plays and the theatrical 
performances that were carried out on Berlin Ensemble. John Willet got hold of 
the scattered writings of Brecht on his theories about the theatre and translated 
and compiled them in the form of a book, Brecht on Theatre: The Development 
of an Aesthetic. This is an original commentary by Brecht himself on various 
aspects of his ideological theatre. Gestic acting that stands for critical enactment 
of a character by a demonstrator, socially constructed playtext that addresses 
the intellect of the audience and episodic plot are the main areas that Brecht 
focuses on. Meg Mumford’s recent book Bertolt Brecht (2009) is another 
excellent writing on the conceptual framework of Brecht-theatre. She 
introduces the causes, processes and aims of Brecht’s epic theatre. On the 
contrary, Ajoka has yet to receive critical attention. There are only few and 
inadequate commentaries on the role and social impact of Ajoka theatre in 
Pakistan. Fauzia Afzal-Khan’s book A Critical Stage: The Role of Secular 
Alternative Theatre in Pakistan (2005) presents some comments upon Ajoka. 
The present research is an exclusive study of Ajoka.    

Brecht was a playwright as well as a marked theorist of theatre. From early 
twentieth century to his death in 1956, he continued to present his theatrical 
views and theories. The techniques Brecht employed in his plays and 
performances are generally called Verfremdung—the distancing devices. These 
are political instruments to break the trance of the spectators in the theatre hall 
and intellectually awaken them to seek a practical solution for the social 
problems that are manmade therefore changeable. Political in makeup, the 
distancing devices transform the character of playtext, theatrical performance 
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and audience. They are so many in numbers but only the foregrounded ones like 
episodic composition of plot, narrator and narration, dialecticality in characters, 
situations, moves and premises, gestic acting, plot interrupting songs and 
dances, ideologically constructed images, and the Brechtian comic are included 
here for analysis.  

The aims and objectives of an alternative theatre demand specific aesthetic 
techniques and socially evolved thematic material. The first thing that grips our 
attention in the theatrical performances of Ajoka is a departure from the linear 
plot that was given maximum attention in the dramatic theatre. Following 
Brecht who was an advocate of a nonlinear plot, Nadeem composes plays for 
Ajoka productions that are generally episodic in character. Again and again the 
audience are exposed to interruptions in the flow of action.  The purpose of this 
technique is to bring the spectators out of trance to remind them that they are in 
the theatre and what they are watching on the stage is not reality but an illusion 
of reality (Esslin, 1980, p. 113-116). The attention of the audience that was 
fixed upon the end of the play is shaken; their gaze is invited to the socially 
constructed text and they are alerted to the rational aspect of the problem. 
Woman of Sorrow, an Ajoka production, is the story of a Bangladeshi lady who 
is brought to Pakistan by human traffickers. On her arrival, she is sold to a 
lecherous person who continues to exploit her in each respect. Tired of sexual 
and social exploitation, one day she burns herself publicly. The news catches 
the attention of national and international media. Therefore, under media 
pressure, a high level commission is constituted by the governments of Pakistan 
and Bangladesh to investigate the issue. Three Bangladeshi women, Ambiya, 
Moeena and Fatima who are also exported to Pakistan in the name of marriage 
and job continue to visit the grave of Dukhini, secretly. Fatima’s owner runs a 
racket of prostitution where she is daily sold for money; Ambiya is the second 
wife of a Pakistani who does not allow her to come out of the house and enjoy 
social life; she works as a slave at his home doing homely chores all day; 
Moeena is sold as a maid but she is a sexual object for her master. They tell 
their narratives of woe to each other near Dukhini’s grave and also make a plan 
to run away both from their present self-insulting version of life and the fate of 
Dukhini. On that occasion, the agents come and tell them that they cannot go 
back to Bangladesh because the route they adopted via India to come to 
Pakistan has been sealed. They are convinced by the agents to be transported to 
the Gulf States for job prospects there. In this way, they are expected to be sold 
there to the new customers. Various techniques are adopted to create a 
nonlinear plot in the play: the text is divided into 16 scenes; the small-sized 
events are devised to appear in quick succession; the moment a character 
produces a gest, intervention by the other character is materialized. The 
consciousness of the text is also not subjective; it is the discourse that 
automatically situates the audience in a specific historical context and they take 
up the issue as the judge feels it necessary to produce his judgment after hearing 
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the point of views of parties involved in litigation (Althusser, 2005, p. 146-
151). How Pakistan and Bangladesh can be called sovereign states? Aren’t 
women treated as commodities? Isn’t the exploitation of women due to unequal 
distribution of wealth? The fragmented plot and the open ended ending of the 
play raises such type of questions for the reader and the audience.                     

Ajoka plays are composed with implicit or explicit narrators or both. These 
narrators are basically political commentators who produce their critical 
remarks over the socially constructed situations to enlighten the reader and the 
audience. This is another device to keep the audience away from suspense and 
empathy; they are intellectually driven towards the flat aspects of the dominant 
ideology to replace them with secular and new ones. An Ajoka performance 
entitled The Acquittal that targets the military rule of Zia ul Haque is relevant to 
be mentioned here. The stage is a jail cell where four women are facing various 
types of sentence. A teenage girl, Jamila, is married to a very old widower 
whose own daughter is a grown up lady. When Jamila grows up, she feels that 
her aged husband is unable to satisfy her emotionally, socially and sexually, 
therefore she establishes relations with Feroz. The old man thrashes Jamila so 
much that she cannot recover for weeks. She is permanently tied to the cot by 
her husband as punishment. One day, she steals an opportunity to free herself, 
take an axe, and kills the old man there and then. Marium, an insane woman, 
dances at a tomb in Lahore and the police put her in jail for her anti-Islamic 
‘culture.’ She get pregnant as a result of repeated sexual violence by the jail 
wardens. Zahida, a political activist, is also put in the jail for her hunger strike 
against antihuman and anti-women ordinances and policies. The play is a 
narrative that Zahida relates on the stage, when she is released from the jail. No 
doubt, she is an important character of the text but predominantly she produces 
her critical commentaries as a narrator upon the cruelties of the military. Zahida 
in her interaction with other jailed women raises questions like ‘what crime you 
are here for?’, ‘can any woman survive without her purse?’, ‘who is the child’s 
father?’, ‘why hasn’t she been released yet?’. These questions of the narrator 
compel the audience to seek rationale answers. This is a successful ploy to 
awaken them to such type of challenging issues in their real life. This narrator 
also produces her comments directly upon the inhuman exploitation of women 
at the hands of the male in a specific period of history. While analyzing the 
horrible life of these prisoned women Zahida says: “I was not able to write in 
my diary for many days. I didn’t know what to write, words failed me. Perhaps 
the right words have not been invented to describe what was unfolding before 
us. After all, men have invented both language and the dictionary. Philosophers, 
poets, linguists, those who have not lived through these experiences wouldn’t 
know where to find the words to describe them. Whenever I started writing, 
tears would fall on the page instead of ink”. The jail-cell is the metaphor of the 
entire society where women are at the mercy of powerful patriarchal system.      
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These critical narrators in the plays propel the mind of the audience to make a 
strong opinion against all those social pressures, laws, forces and customs 
which are ideologically constructed phenomenon. The spectator is charged in 
the hall to wage a campaign against such ideologies in the social milieu of their 
life.  

Dialectical acting, text, situations, characters, scenes and points of view are 
intentionally placed side by side in Ajoka performances. This strategy that 
Brecht learnt from Hegel is also employed by Nadeem to enable the audience 
see the contrast between the opposing points of view. In a play Granny for All 
Seasons, the young Sabeen is flanked by the conservative paternal grandmother, 
Sabira, and the liberal minded maternal grandmother, Tahira. Sabira opposes 
Sabeen’s desire for higher education as well as her acting career. Tahira as a 
contrast favours Sabeen’s ambitions. Whenever Sabira expresses her regressive 
mindset, Tahira generates the opposite view cordially. For example, one 
morning the audience see Sabira upset because Sabeen is going to college 
without taking breakfast. Tahira finds a chance to inform Sabira that Sabeen as 
a growing child is more in need of freedom than a healthy breakfast. The first 
and second scenes of the play Woman of Sorrow are also put side by side to 
foreground the two opposing processes. In the first scene there is no dialogue 
but a procession of Bangladeshi women that are being trafficked across the 
Indian border to Pakistan is shown. In the second scene a lot of conversation is 
going on between two high ranking Pakistani and Bangladeshi officials but 
without any result. The critical audience are exposed to the helplessness of the 
abducted women whose trade is being pursued by a small group of ill-bred 
agents, unchecked by the governments of Pakistan and Bangladesh. The 
dialecticization of the two scenes forces the audience to be active supporters of 
the helpless individuals like the women being trafficked in this play.  

Tragedy is a genre that is deeply linked with the concept of inevitability of 
doom and fall of man. Aristotle and his followers believed in the role of fate in 
human life but the political theatre that was developed by Brecht in the modern 
times is inclined towards the genre of comedy. This political comedy is 
different in its structure than social comedy; the former is the outcome of 
contradictions in the society that is ideologically materialized under the thumb 
of some dominant hegemony. The comic satirizes, in a ridiculous manner, the 
irrational practices of an ideological construct. In this way the unjust is not only 
belittled in importance, it is also presented as a phenomenon that is crying for 
healthy replacement. This aspect of Ajoka theatre, under Brecht’s influence, is 
perhaps the most important feature to dub it as an alternative stage. Pakistan has 
been a laboratory for experimentation of so many ideologies. The Ajoka theatre 
has been instrumental in creating public awareness about these hegemonies. 
Unlike tragedy, comedy does not explicitly challenge hierarchical social 
formation. Ajoka play Burqavaganza is quite relevant here. The play thematizes 
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the new culture of intolerance in Pakistan. The presentation of Osama bin 
Laden in clownish colours invites generous ridicule from the audience. This 
comic performance also ridicules the idea of love in the puritanical culture. Like 
other members of the regressive society, Khoobroo and Haseena, the lovers in 
the play, appear in veils to meet in a park. But they do not get opportunity to 
enter into their amorous affairs. The other mask clad people lecherously 
interfere in the love life of the lovers. At last their love culminates in marriage. 
One day again they are in the park and they say 'Love is the best recipe'. Since 
this word 'love' is considered taboo in this new ‘culture’, they are charged with 
the heinous crime of 'being in love'. As a result, the lovers who are now 
husband and wife are sentenced to death by stoning publicly. This exaggerated 
treatment generates a lot of comedy that is subversive to the values and 
practices of some intolerant social segments of Pakistan.   

Ajoka productions are interspersed with songs and dances; these elements are 
used as a political ploy because they cater to critical commentaries upon various 
ideological dominations. Besides, the dance and song sequences work as 
distancing strategies to interrupt the narrative again and again. Recurrent 
interruptions in the theatrical performance are always favourite for a political 
playwright. They push the audience to avoid empathy and awaken them to 
thoughtful and rational aspect of the problem being staged. Black is My Robe is 
an Ajoka performance that deals with the tactics of a Pir, the feudal-cum-
spiritual figure of a village. This Pir retains ownership of the only well in the 
village. Wasaya, the water carrier, works as an employee of the Pir to sell water 
to the villagers. This poor fellow is exploited ideologically and economically at 
the hands of the Pir. One day, Opera, a stranger in the village, suggests Wasaya 
to establish his own business by carrying water from a distant well. The Pir 
does not like it and gets Wasaya’s ox poisoned. When Ditta discovers a well in 
the locality, the fake spiritual leader gets him killed and occupies the well. 
Opera mobilizes the villagers and they expel the Pir from the village. In this 
theatrical performance there are many songs and dances that further the political 
sub-text of the play. People, at the start of the play, are shown as successfully 
interpellated in the ideological world of the Pir. The villagers who are subjected 
ideologically to the commands of the religious leader consider him a shadow of 
God. They often assemble before the Pir for blessings. Their following song is 
an address to the Pir: 

We have come at your door. 
Please fulfill our wishes. 
You give life to those who are seriously ill. 
You give children to the women who are barren. 
Keep away those with evil eyes. 
You have power over the wind and the water.  
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The content of the song is essentially political that mobilizes the conscience of 
the audience to see through the ideological simplicity of the villagers and the 
interrogative text employed by Nadeem to create ridicule in the ideological 
discourse. Thus Ajoka adopts and adapts many Brechtian theatrical techniques 
for its own politics to challenge the oppressive and exploitive ideological social 
constructions in contemporary Pakistan.    
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Abstract 
 

Heer is a popular lore and its female protagonist, Heer, is embedded in the 
public’s imagination both due to the written text and the visual narratives 
that adapted it for popular consumption. Postmodernism rejects the 
distinction between the high and the popular art as a modernist heresy. In 
order to explore the relevance of postmodernism, an attempt is made here to 
study a song “Kheriyan Day Naal”, which has won applauds from the 
audience for its rich vocals (sung by Shafqat Amanat Ali, one of the finest 
singers of Pakistan). Apart from its rich vocals by this classical/pop singer, 
the visuals of the song call for an in-depth analysis. The song illustrates the 
traces of postmodernism in its video when metanarratives of the past are 
being challenged and new mininarratives are produced and mediated.  

Key terms: Postmodernism; folklore; Heer 

Introduction 

“Kheriyan day Naal” is not just a song. In fact, it refers to the tragedy of Heer 
Ranjha, the most prominent figures of romance and unrequited love, like 
Romeo and Juliet, Sussi and Punhoon, Laila and Majnoo, and Shereen and 
Farhad. Heer was a simple girl in the village of Siyyal in district Jhang of 
Punjab, while Ranjha belonged to Takht Hazara. They both belonged to the 
tribes that nourished old enmities against each other. “In this town of Siyals, 
Heer and Ranjha fell in immortal love, here the tale of their romance started, 
here their love reached its climax, here it met its tragic end” (Sheeraz, 2013, p. 
172). They sacrificed their lives for the sake of love but didn’t give up the 
struggle. The sacred bond of love between them seemed to be mystical. Heer 
was engaged to be married to a man belonging to a tribe, Kheray, but she 
refused to fulfill this family commitment against her will. Her parents and the 
members of the tribe forced her to accompany them as a bride to the tribe of 
Kheray. The response she gave is versed by different writers as her refusal to go 
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with them: “Nae main jana kheriyan day naal.” She clearly mourned and 
implored to her parents not to force her to join them. Many writers have written 
the account of her refusal in different contexts. Some of them also borrowed the 
name of Heer for mysticism like Baba Bullah Shah and Peer Waris Shah. Heer 
in Punjabi and Urdu poetry is treated as a symbol of sincerity and purity. Her 
love for Ranjha has been interpreted in mystical terms. The death she embraced 
was also a heroic one as she had been poisoned by her family. Sheeraz puts in: 
“…after hearing of Heer’s death, Ranjha could labor for only a few long breaths 
and then fell on the ground. His brothers leapt forward to pick him. But he had 
already breathed his last, in order to go to where his Heer was already” 
(Sheeeraz, 2013, p. 187). 

Analysis  

First of all, the language of the song is a mixture of Urdu and Punjabi, 
fragmented, but is celebrated. The story of Heer actually belongs to Punjabi 
language and has been told in various moods by different writers. In this song, 
the attempt to maintain the impression of Heer is somehow Postmodernist. The 
beginning of the song is in Punjabi language and so are the punch lines: "Nae 
jaana Kheriyan day naal". In the second line of the first stanza, there is again a 
combination of Urdu and Punjabi (fragmented) when the writer says "Mujhko 
to Rab da Jamaal". The word Da is Punjabi word in the texture of Urdu. 
Similarly, a Punjabi word "Maaye" is also employed in the same fashion. "Na 
bhaij na Maaye mujhko". The opening line of the song also enjoys the 
combination of two languages where the word "Mujy" is a not a Punjabi word. 
The second line of the beginning is a transition from Punjabi language to Urdu 
language. "Jis Ranjhay sang saans juri wo Ranjha ha is dees". This change is 
frequent in the course of the song. Secondly, the theme of the song is the refusal 
of Heer to submit to the rivals, i.e., Kheray. It should have been sung by a 
female artist rather than a male singer expressing the emotions of helplessness 
in the context. In Urdu, there is a literary device known as "Raikhti" in which a 
male artist adopts the characteristics of a female and writes or sings. This is 
evident in mystical poetry of Baba Bullay Shah and Peer Waris Shah and many 
others. The usage of this literary device is to emphasize the submissive attitude 
towards the Lord and the liability which a female owes to her husband. Baba 
Bullay Shah observes himself in the submission to his mentor and writes,  

"Main jaana joogi day naal." 
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“Mayjaee aan lakh heeraan iss nu Tay may kiss gintee which aawan.1” 

The use of Raikhni is somehow different as projected in the song. The incline is 
not towards the Lord, nor has it been employed in the mystical sense. 

As far as this song is concerned in the context of mysticism, it clearly rebels the 
theme of mysticism or submission to the Beloved. Moreover, Baba Bullay Shah 
metaphorically writes that she will accompany her beloved with all formalities 
of embellishment. This is one way of quoting duties or liabilities of a wife 
towards her husband, but in this song, such concept is missing. Even the 
mystical, pure character of Heer is postmodernised in the visuals of this song. 
Heer, as a character, is a symbol of purity and sanctity, the devotion towards 
beloved and a sign of loyalty. The concept of Heer in the song is far removed 
from the traditional concept of Heer as a mystic character. Heer is portrayed as 
a "Call Girl" submitting herself to the "Customers" instead of Ranjha, or her 
Beloved. The concept of embellishment in mystical poetry is metaphorical, but 
the embellishment of the so called Heer in the song is to attract the customer 
and to ensure "business". The bright makeup of Heer in the song clearly speaks 
out the motives of embellishment. The simplicity in the character of Heer is 
distorted in the song when she attends parties, drinks, dances and addicts drugs. 
Heer was a simple country girl without pomposity in her character, whereas the 
postmodern Heer in the song breaks away from the conventions, norms of the 
society enjoying relations. The conception of Heer was that of a simple country 
girl with the tendency to submit herself in the way of love and sincerity till the 
very end of her life without getting despaired. Moreover, the word “Heer” 
symbolizes the attitude of sincerity and loyalty, and it was successfully 
employed by the writers and mystics of Modern era. Heer of the Modern era is 
not just a character; rather it is a term that expresses submissive attitude towards 
beloved, purity and extreme loyalty. She is such a noble character, that nothing 
besides sincerity and purity can be expected, but the Heer of Post modern era is 
quite different from that of the traditional one. She can be any girl who attends 
parties, drinks, dances, makes loves out of sincerity and commitment. She is 
fashionable and fickle in nature. She is not chaste enough to be compared to the 
traditional Heer of the past. The Chastity of the modern Heer is above board 
and unquestioned, but the chastity of Postmodern Heer can be inferred only by 

                                                           
1 Bullay Shah, a mystic poet. The mystical poem can be retrieved from http;// 
http://qausain.wordpress.com/2009/10/17/main-jana-jogi-de-naal/ 
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observing her resentment and repentance after making love to the customers, 
when the “business” is over. 

Another evidence of postmodernism is in the punch line of the song that 
declares the displeasure of Heer to comply with the orders of her parents to 
company the rivals (Kheray), but throughout the song, such a situation never 
exists. Heer (so called) is accompanied by so many customers but at her own 
will. No one compels her to go and enjoy illicit relations with a smile on her 
face. She has no connection as far as the relation of Heer and Kheray is 
concerned. The punch line of the song is refusal to her mother on going along 
with the rivals (Kheray), but she willingly submits herself to the customers 
without any obligation and nowhere can we find the mother of Heer convincing 
her for the expedition. The main theme of refusal shows a paradox, a 
contradiction. The postmodern Heer is not forced by anyone to company the 
rivals, but she herself offers herself to be accompanied. The theme of refusal is 
not more than the conflict of mind and even there we find the postmodern Heer 
having a weaker will and potential to face the odds. Moreover, in line number 
13 and 14 (see appendix), there is a confession that she has been brought to the 
consciousness by the love lighted by Ranjha and she is able to look for the 
destiny with her closed eyes, but such “Consciousness” is seen only when she 
repents after making love with her customers. It is not the consciousness that 
Heer would have been brought about in her days. 

Another distinction we find in the song is the immature death of Ranjha before 
Heer embraces death. The real story (for instance as recounted in Sheeraz, 
2013) illustrates the death of Heer before Ranjha in the hands of her tribe. 
Ranjha in the song gives appearance in the form of a ghost, unnoticed by Heer 
in every scene. Heer was poisoned by her tribe and lost her life of hardships and 
challenges, but the postmodern Heer in the song looses her life due to 
overdrinking and drug addiction. She earned her death at the cost of her 
postmodern life style, not by the odds, too heavy to be bore. Heer embraced 
unearned sufferings throughout her life, but the postmodern Heer doesn’t seem 
to be at pins and needles till the very end. Nowhere throughout the song we find 
her to be oppressed or tortured mentally or emotionally.   

At the death bed, she is being taken to the hospital and many journalists and 
press reporters gather on the scene to give coverage. Despite the fact that the 
death is not heroic, she claims importance in the postmodern world.  
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The scene of the eternal life in the song highlights the union of the two souls. 
But the point of contradiction is how Heer is purged of her sins?  If the union of 
the two souls is destined, then why Heer dies a shameful death? The reunion of 
the souls seems illogical, but in the postmodern context, Heer with certain traits 
and characters even can be purged off her sins. 

As far as the background music of the song is concerned, it does not relate the 
entire effects of melancholy in the song. Heer and Ranhja are folk characters 
and the music of the song should have accommodated folk tunes. On the other 
hand, the music of the song does not confirm itself to the entire theme of the 
refusal. The punch line of the song even deviates from classical to rock music in 
the background. Throughout the song, only the notes of the flute make a link of 
the story with the real one. The tunes and the melody the song enjoys is 
postmodern in its nature, even there we can find fragmented parts of different 
disciplines of music merged together. 

Moreover, the character of Heer is purely folk, but the entire song projects the 
life in a populated city, and most of the people exposed are aristocratic. The 
folk tale of Heer Ranjha is citified. It is not a story of rustics in a village rather 
the busy and lusty life of the urbanized people. Heer in the postmodern world is 
urbanized with all the characters and traits of aristocracy of the postmodern 
world. 

Overall, the song projects the character of Heer in a postmodern context. Not 
only the sole character of Heer is post modernized, but the odds and the events 
in her life are also post modernized. The challenges of the postmodern world 
are much harsher than the odds of modern era and the struggle to maintain the 
identity is also one of the biggest challenges for the post modern individuals. 
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Appendix  

The Song 

Na Maaye na bhaij mujy main nae jana pardees 1 

Jis Ranjhay sang saans juri who Ranjha ha is dees 

Main nae jana Kheriyan day naal 

Main nae jana Kheriyan day naal 

Loog kahen usay ranjha jogi 5 

Mujhko to rab da jamal 

Jaane na jaane log ne jaane 

Wooh janay mera haal 

Na bhaij na maaye mujhko 

Main nae jana nai jana 10 

Nai jana main nae jana  

Main nae jana main nae jana Kheriyan day naal 

Band ankhoon say raah dikhay 

Ranjhae wo joot jagae  

Ranjha mera deen dharam 15  

Ranjha ha kul khudai 

Na bhaij na maaye mujhko 

Main nae jaana nae jaana 

Nai jana main nae jaana 

Main nae jaana Kheriyan day naal 20  
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