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Like many other litcrary, historical and linguistic controversics the
questions about the first grammer of Urdu (e.g. Hindustani), its guthor end the
year of compilation have remained unsolved. During the last two centuries
several distinguished English, Dutch and Indian scholars and linguists delved
deeper studies on this subject. Finally, in the mid 1930's the discovery of the
unique manuscript (in Dutch) of the earliest grammar of Urdu (safely housed in
the Hague Museum, Netherlands), cleared many misconceptions based mostly
on dary and thentic sources. According to J. P . Voge, an eminent
Dutch scholar the manuscript of this first grammar that was completed in 1698
{also copied in Lucknow) by J. J. Ketelaar, Director of the Dutch East India
Company in Surat, who extensively toured in India and Persia. A few years
before a fascinate edition of this grammar has been published (Tokyo, 2008)
under the editorship of Tej. K. Bhatai (Syracuse University, NewYork) and
Kazubiks Mahida (Tokyo University). And afterwards the discovery of two
mamuscripts of this grammar, from Utrecht and Paris, led to some new problems
conceming its date of completion etc., and afterwards it was proposed to
prepare a new edition after collecting and comparing all these manuscripts. In
this article the story of this grammar has been narrated, that spanned more than
two centuries in Europe as well as in South-Asian Subcontinet.
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"The language described by Ketelaar was not pure Hindi. As Vogel (1941)

already observed, it was rather to be called Urdu or Hindustani, Bhatia who

wrote a history of Hindi grammatical tradition, tries to deny this fact "1
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"A personal communication from Dr. Th. Damsteept, State University of
Utrecht, in 1986 reveals that some 15 years ago a typescript [English translation
of it [Le. Ketelaar 1698]] was made by Prof. Bodewitz (at that time a junior
essistant) at the request of a research scholar from Pakistan, who had plenned a
project on this grammar. As far as we know, however, that project has not
resulted in any publication”, dated May 6, 1983. &7
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to semeone in South Asia whose name T have forgotten. T translated Ketelaar's
grammar with the exception of the portions which are made a less identical in
Millius..." 5
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"No attempt was made to transcribe either Ketelaar's Hindustani or Dutch
data..... the trnslation is & bare-bones translation (39 pages) and insufficient care
has gone into it to make it useful for scholarly purposes... Bodewitz's
translation is not only bare-bones but is also not free of errors. He makes
referential errors... the translation does not qualify as a professional and careful
translation.” (40)
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John, Jean, Johannes.
Jashus, Josus.
Kotelar, Kessler, Kettler, Ketelaer.
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Grammatica Tolugica, By B. Schmitze, Madras 1728, Reprinted: Halle (Saale) 1984 pp.ii-vi
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Bojamini Schulzii: Grammarica Hindostanica... Edidit Jo, Henr, Callenberg,.. Halle
1745. Reprinted: Grammatica Hindostanica. Bd. by von Burchard Breutjes and Karl
Gallus. Halle (Saale) 1986.
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JF. Blumhardt: Catalogue of the Hindustani MSS. in the library of the India Office.
Londan 1926, p. 134, no. 260; Hermanm Ethé: Catalogue of Parsian Mss. in the library
of the India Office, vol,1, Oxford 1903, p. 1,362-365, nos. 2537 and 3538
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Literature. Source Material: Gilchrist Letters. Aligach 1963, p. 26
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de la langue i ie. Paris 1829, contenant outre quelquca
additions, & la ire, des leties his ig originales, dune

traduction et de fecsimile. Paria 1833, pp. 129-130, "Additions aux noies de
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Vavant-propos”;p.56
Emilio Teza (14.9.1831-30.3.1912), see Enciclopedia ftaliana, vol.33, Rome 1950,
p.757
(Bibliothek 26 L1 A FOA LS G2 Pt 360 5t 3 e i
o e T o35 M5 L 1 Merciana)

Ari R Instituto Veneto, ser.7, vol.6,53 (1894-95) pp. 25-39, 308-311
"On the Early Study of Indian Vernaculars in Eurape”, in: Journal of the Asiatic Society
of Bengal (Calcutta) vol. Lxii, pt.1 (1893)p.47.

Hobson-Jobson. By Col. Henry Yule. New ed., Edited by W. Crook. Londen 1886,
Reprinted : London 1985,

F. Deloncle: Catalogue des livres orientaux et autres composant la bibliothique de feu
Garcin de Tassy. Paris 1879.
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"Dei primi Studi sulle Lingue indostaniche. Alle note di G. A. Grierson." (in:
Accademia dei Lincei. Classe di scienze morali. Rendiconti, seria quinta. v.4 (1895)
pp3-19
a2 LB B
Proceedings of the Asiatic Society of Bengal, May 1895, Calcutta 1896, pp. 89-90
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"A Bibliography of Western Hindi, Including Hindustani®, (in: 7%e Indian Anfiguary.
Edited by Sir R. C. Temple, Bombary, vol. xxxii, Jan.1903, pp.16-25 (Ketelaar, p. 15}
Feb. 1903, pp.59-76, April 1903, pp.160-179, Junc 1903, pp. 262-265, (Addenda)

Linguistic Survey of India, vol. ix, pt. 1, Calcutta 1916, Rep.: New Delhi, 1968, p.6
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"Gricrson's account of the [Ketclaars] grammar was very sketchy, only one parsgraph
in length, and lefl considerable room for misconception.” (i :18)

by Flipa G R
“Hindustani I sab 5& Pracin Vyakaran (in: Dvivedi Abhinanden Granith, published by
the Nagan Pracarini Sabhi of Benares, Samvat 1990 (=1933 AD.} pp 194-203). "The
Oldest Grammar of Hi i, in: Indign Lingwistics. Grierson Felicitation Volume,
pt. iv. (Poons, 1935) pp.68-83; also in: Bulletin of the Linguistic Society of India.
(Lahore 1935) vol. v pp. 363-384 and Selected Writings, vol.1 New Delhi 1978 (1572)
pp.237-255
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Indo-Aryan and Hindi. Ahmadabad 1942, rev. and enl. 2nd ed. Caleutia 1960, p. 160,
art. "Hindi, the representative specch of modemn India®,
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"The Eighteenth Century in India", in: Muhammad Shahidullah Felicitation Volume.
Edited by Muhammad Enamul Hag, Dacca 1966, p. 130
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S.K. Chatterjee Jublilee Volume. Edited by S. M. Katre, Poona: Linguistic Society of
India, 1955

* The Author of the first Grammar of Hindustani” (in: Mahamahopadhydva
Gauritankar Hirdoand ke sammén men samarpit Bhératiya -ammdilangranth, pt. iv,
Delhi-Prayag 1990 (<1934 A.D.) pp. 30-36)

"Joen Josue Ketelsar of Elbing, auther of the first Hindustani Grammar" (in: Bufletin of
the School of Orlenial Studies (University of London) vol, vitl, 1935 , pts. 2-3, India
and Tranian Studies presented to George Abraham Grierson on his eighty-fifth birthday
“Tth January 1936. London 1936, p. 817-822.

"Do crste Grammatica, van het Hindocstansch [en 1. J. Ketolaar's "Tnstructic off
orderwijsinge der Hindustanse, cn Persinansc talen”, 1698] pp.32. Amsterdam 1941,
(in: Mededeelingen der Nederlandsche Akademie van Wetenschappen. A,
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Letterlkunde. Nicuwe recks. dl. 4. no. 15, pp. 643-674; "Nederlandsche Documenten
betrettende de Geschiedenis van voor— India in de 17de en 18 eevw.” Door. J. Ph.

Vogel, in: Mededeelingen der Koninklijke Akademie van Betenschappen, Afdecling
Letterkunde. Deel 74, Serio 3, No, 4 (1932) pp.41-62 for Ketelaar,
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Obituary Notios of Jean Phillipe Vogel (1871-1958) . By Johin Marshall (in: Journl of
the Royal Astatic Society, pls. 3-4 (1958), pp. 220-222); India Antigua: A volume of
Oriental Studies presented by his friends and pupils to Jean Phillippe Vogel on the
cecasion of the fifticth anniversary of his Doctorate. Leyden 1947; Suparna.
Commemoration volume in honour of the late Prof. De. J. Ph. Vogel. Leiden: Brill, (in
preparation, 1970)
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"The Writings of Dr. I. Ph. Vogel". Compeled by K.W. Lim, in: Journal of Oriental
Research (Madras). vol. xxvii, pt. 1, 1957-58( 1960),pp.17-47)
Wl

Jowrnal of the Panjab Histarical Society (Lahore} ii/2 (1914) pp.170-171
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"The oldest grammar of Hindustani.” in: Syracuse Scholar 4/3 (1983) pp. 81-101

Tej K. Bhatia : A History of the Hindi G ical Tradition. Hindi-Hi i Grammar,

‘Grammarians, History and Problems. Leiden: Brill, 1987
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Sharda Devi Vedalankr: The Development of Hindi Prose Literature ir the Barly
Nincteenth Century. Allshabad 1969,
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H.B. Bodewitz: "Ketelaar and Millius and their Grammar of Hindustani® (in;
Bulletin of the Deccan College (Poona), 54-55 (1994-95), pp. 123-131)
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"It should be added, however, that Bodewritz' translation restricted itself to
Ketelaar's descriptive stalemenis. No ailempt was made io transcribe or
translate the data portion which is the heart of the grammar." {pp. 13-24, fn.24)
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"It is full of distortions and y i i It is written in a very

1 and a } i¢ tone. ...... Bodewite's paper is littered with

distortions, misreadings due to his lack of the understanding of modern
linguistic literature, ic value jud; and ioms." (pp. 57-58)
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The Oldest Grammar of Hindustani. Comtaci, Communication and Colonial

Legacy. Historical and Cross-cultural Contexts, Gravwmar Corpus and
Analysis. By Tej K. Bhatia and Kazuhiko Michida.

Tokyo 2008 (Reviewed in: Histoire Epistémalogie Language, 3212 (2012) pp.
176-180)
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43. "We now come to the first Hindostani grammar. John Joshua Ketzlaer {also
written Kotelér, Kesslo, or Kettler) was a Luthoran by religion, born at
Elbingen in Prussia. He was sccredited to Shah Alam Bahadur Shah (1708-12)
end Jahandar Shah (1712) as Dutch envoy. In 1711 he was the Dutch East India
Company's Director of trade at Surat. He passed through Agra both going to and
coming from Lahore (via Delhi), but there does not seem to be any evidence
available that he ever lived there, though the Dutch Company had a Factory in
that city subordinate to Surat, The mission arrived near Lahore on the 10th
December 1711, returned to Delhi with Jahandar Shah, and finally started from
that place on the l4th Oclober 1712 reaching Agra on the 20th October. From
Agra they returned to Surat. In 1716 Ketelaer had been three years Director for
the Dutch Company at Surat. He was then appointed their envoy to Persia, and
left Batavia in Tuly 1716 having been thirty years in the Dutch Service or in the
East Indies. He died of fever at Gambroon on the Persian Gulf on his return
from Isfahan ............ he [David Mill] prints Ketelaer's Hindustani Grammar
and Vocabulary, which ........ was written about the year 1715. He also gives
some plates illustrating Indian alphabets. .... Except for the plates of
characters, all the Hindustani is in the Roman chatacter, the body of the work
being written in Latin. The spelling of the Hindustani words is based on the
Dutch system of pronunciation ..He has no idea of the use of 'n¢’. Cn
the other hand, he teaches the Gujarati use of ip' to mean 'we.' " (pp. 6-8)
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"... and Ketelaar Version of the Lord's Prayer in Hindustani quoted by Teza (and then

by Sir George) seems also to have been taken from Schultze.”

("The Oldest Grammar of Hindusteni", op, cit. p. 237)
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Language is a source of expressicn and communication for philosophy, cullure
and knowledge. Languages serve this obligation through seript. Urdu seript has
been derived from Arabic-Persian script, which merged inte this after additions
and alterations.For this adoption of Urdu seript, various suggestions and
recommendations have been made, Once Roman, while at other times,
Devanagriwas recommended, whereas conflicts for the implementation of
Nasakh and Nastaligseripts were also there.
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Discovered by the writer, it is the only book concerning Hindi literature in Dera
Chazi Khan. More discoveries of this literature that have been consigned to
oblivion are indispensable. Unfamiliarity with Hindi language coupled with
absence of Hindi literature is responsible for the lost Hindi literature. Even the
Hindu family consisting of 16 members living i the small townof Walowa
located in Tehsil Tounsa Sharifis not acquainted with Hindi tongue or
Devanagri script. They cannot read, write or speak it. Nor they keep any Hindi
literature. Now Dera Ghazi Khan boast that, apart from Saraiki, Balochi,
Punjabi, Urdu and English literature, it has Hindi prose in Nagn script. The
hoak titled SukhiPerivar {Happy Family) is authored by Kavi Raj Panth, a
practitioner of corplementary medicine, and is dedicated to his wife Devkilee.
The conlenls, typed with Hindi lypewniler, are composed of high religions
rraditions, general morality, common diseases and their treatments, domestic
ertncs, sexual problems, infertility and their preseriptions. lls portien mseribed
with [n search of true happiness (in faithful rendition) is divided inte three

types; physical health, mental satisfaction and spirilual peace. In this

have reviewed s newly discovered work.
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The civilized nations formulate various political institution. These
institutions helpmaintain the social life while the absence of these institutions
leads Lo a failure of balance in social life. Constitutions reflect. the naticnal
aspiration. With the help of a constitution, we can easily chserve and study
the civilization and culture of a nation. Pakistan's firsteonstitution
promulgated in1956 determined English as the medium of instruction. Thus,
from the very beginning Urdu as an official language was put on the back
bumer. This has resulted in the unemployment of Urdu as a language at
various stages in spite of the deliberated efforts.In this paper I have addressed
the issue of implementation of Urdu as official language and as a medium of

instruction,
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Clavernment College Lahore (now Government College University, Lahore. ) has
been projecting literary and intellectval activities in the Subcontinent. There are
many Literary Socielies, which were aclive to promole extracurricular and
Co-curricular activities and Government College Dramatic Club (GCDC} is one
of the prominent ones. This Society has produced legendry and renowned men
of letters, like poets, prose writers, playwrights, directors, and translators of the
Radio, TV and Theatre as well. The article under study is focused on trends and
traditions of Urdu Theatre of "Govemnment College Dramatics Club"(Post

Partition till 2012)
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The tradition of Sirah writing in Urdu in the form of verse started in
eleventh/seventeenth century. Most of this Titerature was produced i [akkan,
South ndia, where socio-polilical environment aptly nourished Urdu language
and literature at its initial slage. By the end of the eighteenth century, Maulud
Namahs, Mi'raj Namahs and Nur Namahs were being written in the fonn of
prose too. These initial prose works on Sirak share the same subject matter as
represented in the form of poelry, 1857 marked the advent of medemism in the
Subcontinent. Weslern culture and scholarship influenced the intellectual and
social development of the people o a great extent, resulting in major changes in
the approach lowards religion. Rationalism got hold of the mmnd of intelligentsia
and the rraditional Tlama’ had to face a vigorous attack by the modernised
intellectuals of the educated class of the society. Western education had raised
doubts about the religious conventions and a new approach of re-evaluating the
old traditions was introduced. Sirak Literature accordingly went through a
radical change after 1857, Apart from the Maulud Namahs and books written in
the manner of the same tradition, several works were produced which dealt with
the subject in an entirely new manner. This paper gives an cverview of the
trends and styles of the Sirgh literature in the colonial period.
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and theme is bused on the raditions of Prophet Muhammad (peace and mercy be
upan hir), Price to this trend, there was only collection of Hadith for the young
generation. This genreof Hadith-based stories ismore effective than simple
narrations, as naturally story has more lasting impact than simple narration of
‘Dog' and Donts’. In fact, the employment of story-telling tradition m the Quran
and Sunnah for didactic purposes is a norm. So far four hooks are being
produced on Hadith- based stories pattern. This paper attempts to highlight this

agpect of children literature,
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The Peet of the East, Tqbalhegan his poetry hy composing ghazals. Aller that, he
cernposed Iyrics for a long time. He did not focus on partionlar type or genre of
poelry. He has no special aplitude for elegy but inspite of that he wiote fifteen
elegies, Now ten elegies are part of his published books, nine i Baang-e-Dara
and ane in Armughan-e-Hijaz. The elegies written by Igbal are not traditional
mourning; rather they conlain anaplimist strain. In the present paper, this aspect
of Igbal's elegies has been emphasized.
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ArandikiNazmain(The Poems of Freedom Movernent) is a landmark docurnent
wilh teference fo the freedom movemnent of the Subcontinent. This hook was
compiled by Mr.Sibi-c-Hasan and was published under the auspices of
Halga-e-Adab-e-Lucknow(The literary circle of Lucknow) in 1940, This hook
incorporates those poems of the distingnished Urdu poets who pave an impetus
o freedom movement from 1857 to 1940, The importance of this bock as a
catalyst to freedom movement can be measured by the fact that it was
confiscated by the Britisheolonial government soon after its publication.the
present study gives a critical review of this book and contextualizes the poems

included in it by drawing upon historical developments.
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Tleidepger made language the basic source of his inspiration. Tn Urdu poetry
Iftikharlalib and his New Poetry school of thought emphasized the exploration
of being' through peetic langnage. They wrote different poetry with no or little
cimeem with the expressions ol Iraditional Urdu poetry. Ifthikharlalib and his
companions were fully convinced that language essentially has come into
existence o project the ideas of man having concrete ntimacy with subjective
and objective narure. They have claimed that New Poets in their poems are
creating new metaphors and symbols to express their unique emetions,
experiences and thoughts. IftikharJalib as a founder of New Poetry in Urdu
language has expressively theorized his new views about poetry in his arficles.
This article is written for presenting theoretical and practical aspects of New
Paetry Movement in Urdu. Inlftikhacalib's apinion, New Poets are working for
recanstruction of language. During this process they convert words inte things.
Al this point in poetry common meanings of the words cease to exisl. Their
common conceptions embrace special meanings. Here poetic logic comes to the
forefront. This logic produces deep metaphorical and symbolic meanings.
Drawing vpon Heidegger's conceptual framework and Iftikharlalib's theoretical
views about New Poelry in Urdu, the present study reviews the distinetive
features of this poetry.
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The imperfect is our paradise.
Note that, in this bitterness, delight,
Since the imperfect is so hot in us,

Lies in flawed sords unds stibhorn sounds.1
Wallace Stevens



(L8

Ly suPiug §TF e ol B o
S i ol S e e o erﬁ)g G F s B F At il i

4% . £ 1 &
A S ST B e e Bt i S e s

it E Sl B B Je & oot Ut Ui A e,
e a7

S Lz g KEAE U N

SR e V4 e it o 7 ;rn st AR
LIESA e dntate B e TN AL
o e S oite G U U e K o
st Vs F e gt Ll A L ot

sdee T dlesud A U’»G'V'.«J--{|‘l3'u"r;,b"'uj5‘:j"\—.

Feibdtee ted Ut oy

2 &
- e

WAL ey C‘/’.—E‘é--’- & Aandl '&C-_,’.'zd’ljir' L e B e

AL LB g PN E O IE et ks S d

ot §1 2 o G e P g T g e P P

¢

SRS L S e B L Bl e et fR G UPD e U
B S SUFL S Pl S ey
e j‘im:p'ﬂg":_.:huL B Bt QU5 L B
T TSl e
wmp Q/VCJJ/ NETC IR Vigleic e tf

e e i S

4 < Cmanipulation) 5

=l b H!lu/,-du»i._u._}w..—._4/_;@;.‘ i

p LA PES e B byt S U

A e BT E e el e B s L T Al e

o 2iAE A s ﬂ_,fw Bl e Jb et S Ui ,b-_ b B

B fne s S UL P\ e Fe Bt S i B
S s B g B LSS G I U E G e e e se 2

ke a L E e Seirm e A LUl B e 2 ie FF



e
40 g IJ:;J;S/{UJ AEUE S
2E Lem Ui U GUR £ ol LU UF e Bt e
M,_)’j_;wff_;ﬁjn.gl‘u{- (4",‘ Hllre J,’,,,k

L e

S

CHPS é _»B’QI,¢ JWKJ’M(!\JII.L e dt i b Bt et

oy %fu 4(‘5, S Y ;m VI e s s
Gle b rma et Wie JiFd (et Bpfuby

ju:“’_rnu?:un ot EI e G S

e i e B U et e g e UL S Ut BT

Jegd £ e YU L/l(._!zC'JU.J_._._r Toonfe Jowm i

f_./.ﬂﬁ;...m’e_‘{s.u'uu. I Flos c,,L_fuJ/K\,'LJ.—cdl‘ YN
i AU R Qi AT U AS B e U L L v,é‘s:a'a;sx

Tl é_:fw;f‘:u‘la [C /Ur‘is_\_zb B anrd = rlf‘ul"\

st Lo vl d s J{' i CE RN I i ST
,Lkpf;.bl.&:‘M,’-J}‘::Lﬂ}"L,:\J]._—:;,l”;:\,-:
Uee e o AL uniti v Foan e side £t uFiS g 8

]

B Vg et JBIEL Soviee e 2l dbl fol

i wri{ifﬁl»{& g i d S B
—J‘Q'-”JJJ‘”L,JblE‘.L f"ﬁ\
fsis .-'f_i-"{;_,lr._,;fd W e u‘g,u,vl

WL AL wl

iglein b a e 05 = e YL

A= gt up Ll A oo Bt B

b F el b A e Bt Qo it e § L b 0G5

o S ek T
;;LTI)"

sl A

AT AT R S s QAL oG BB




Hetk e ol Splof iz 212t Ere s §uAed desdute g Sz
.bf’_pu‘rf YL Jr,wqj/L_,r’ Wt ‘:w dutri st don

Jinbfe cndostes

Tt ol el £
L]

o ¢ P L AL AL FE syl L Ut s B § g S
sl -'Lid“én;;)’ﬂ?/{LﬁLgJ{ﬁk-a.% A """.-/‘;,)u';wl‘u
T ST I S 17 SV N £ PN 5§ . 0 18 L IV PN e

et

PR SO R ) - SO (Y PR ‘ub’ "";,‘J’L»ufb-w-ww,;;;ﬂ
2L 2L/ I,.(,Jwr o Wlaee IR KA Ut o S e Trokt

e ufLm il Fluded

Sl oSl g
_.;Q,g- L gt b bl A T8 Bonan U Fll S 0t s S B

s -(L,amua;eandﬂeahl) by Wilbur Marshall Urban; 1939 ) .+t .L:.w-.,-,i.‘.‘

iy s s = FE e Sy g uL.-ﬁJ’;(\Iommahsnc Positivism
A e b T u e L d
wily gl b 2L Ll e BB Sles(Representationsl

s S P A I SR Py e B I A P Qi QL P

-

Bk S o Fdut 0By B s

(it utd Uil B i £dr ¥ e B
e Opd 8867 £ O/ ARSIV e 0¥
A aRr e b s:?ff’\,w %d:"u’ula t‘b:fﬁ‘/;' astd Mais
EASAUES 2 5 2o find p e E WS BRI 2 B B
TR D G S (F 0 L desgte emd fﬁ-.ﬁ'dfﬂ:.
S S e s WL Ceommitment it oy SR JU s
eude s 6P e e WU e S b e

£

e 2 S e e e 2



11

LY L Ty ST NPY P i
(3P Tyme e e SO S e D e e
AR ; .Jfﬂg dnr rjﬁy.;.rd- FUPIR T e

Ju;.;faf;ﬁ%\f ,f ),ﬂ L.ﬂuwﬁ.&'__w u,w%u e &M eFe

S VL E Ll

e ¥ ft oA

e Gt G ete Lol L o L Qe E A B
AL i LI L fde}’/uﬂ.wu._lu:.«ml:u 0
SRy Ae Bl e e b TS FLu i T F Il o8

ML Ao apwe SIS E AL $ain e BN e U
‘\,:ul?nfyf ==

Zusf

=l g £ e i agiloz P o iode o JE S B2 0rPE o B
guf_;-dh-‘:\,"‘i el Fe Eodbd e e o S Jumd Mo
b Lo KA S - ;3*/ SArLESN L

Ao e AU :r\;L.iLffJbué’La durpd o J“»‘: S Eie s
Hubdzeie e e g L AL he At oS e Tt gy
f el ol s Fatilot g B P By A e F ALl ;.-’f i

[

Fo
U Ty !' .3;)-#_,;,

AR Sl 2 et e BV s el £ S ki J,-‘L;.L She

g e 2L B Op L o 2 Ja ST U e
i L P L AT (Ve U rL e B e LA e
Eoe FE e 1720 i S S g 8 .‘,-:L:.,Lh_ U Bl

A e F L A A ST o ISR P b
e S o o S Pl o S ulie o



[-18

Jule pulog & 5ff..ymbmduv%!.yr.’»_v:;.d, &

- i

W AL iy

L Ve 2L s 2K U 7 Gy et i oo
B WA ARl U (2. s Sl A e A P D LRy

i My g b S B A L £t A g ea Bl
)‘_fm_p—ffrb N F BT L S S e e s L SR AR
L A B

0 e &Sy o S

4

L L e By -:.wuL- AL e el B Ll P paesBd s BT

L& sttt F G S8 Bl U S el e e

il A Fov i £ AF ey 2 S o P ae St Ei A 8

2 i - T i
{uv.‘g, Sl U cbur e UG KUBUE P e B F e At A

G nd Gl w4 AR e d u,rut“u» - 2')’ o b L g B Y
L B Ul -e o e‘é’r_frdu’ﬁu I um_g-.u Srei
il b mp il S WelgPL L \,-J";L-',J‘.,ﬂa Frum JJ
FE Feonai s ud o P dedugi oy Sidvec £ usin i 8
S F e U 2 Fle L iyt

PESPI N S AN o LT H L L e 85 FF U B A e B
¥R B P b b & 2 P By e el T s e
Hud S

-4.

BB o 2 R e P B B B e e
BHUL M B Hosa atde o SLES s dun

20 Bt 5 st i e L

;Jva.jiL,’islf

o b KU e GrE S Ut U e B e

2l fl'.J:i.’uly,:"»ﬁf;li;_'i\r_&:i;i'eP_"_._/Lnb}ﬁ,.,_?.‘t)

A T8 n,( At g St e LA T s i g

b Gl St na vgk.;,s‘u:"“fdgﬂiw-,lv’l s e:(':g,/-.w e



ar

i a T e e U5 S (e 2 b

bl s ;)‘)n‘_'/s:‘,‘_,"‘-ffjs'!u':(:ufud/b"ﬂuij_('_LJ- (2%

g/!JL'

G By K (£t A ‘:’
e FSriE, Fo gt uE T3 v u'u’ir*”dutfu -wc*
Siwdomd et S gl

LK FEL b G‘J.Ju_uwc;uhudv‘&&w S e

.u,«f SRS

k:

G g U SIS b e L ;«*A.:”-.,,

"\

G S i aten F6 G ol it e s 31 a8 5 s

o Pas ks .,&-;‘;A‘,_......,»IdJUfMAJLE"w;uuurud)w S S N5 TP

el o B Jb s il TS L I B 2 el e s g

Ja Ao e g P LT e Fat 1B U2 o i e U3 Sl 107
,;_J‘wJ.:ard}}_-,bf&’our;&a\uu.—l&LJ'-;, u-*’—w"

f‘&wr;;'ug,f,fﬁ ;ﬁ;‘g.eﬁ;b(u@gx’;ﬁ/u;‘f 'i\,"l«ff’Fl'._‘: &P ""-4'_ .,rnl;j\

I3 ._.a,é’u*u:g i EU3L S e Fa

.a.luw/,-!.,,tfur/u Ji 2

“:’J».w./atrw;,c;,u'/:_
e df bt o e S i bl B i e

_—;-5’,.,‘1 e U

S il ot ui«.r"ﬁrf/p Unl e TP rr.u/d'-»\.'{pﬂ LUK»J
; Lu'yr b EEA e L f R A e et \_JiL

f
‘éx

el T Jofane1d S0 u;:.ﬁj‘)'/\_,.m G e bz e ?

e it 6 S e L e g e
B et dy g A
G TAF M Y S0 Frmattog e fobee Frrted e e G Lt By i

s e &%

ke gl o E U"_,»Jsl.u‘u:':&ﬂ’.t_,"n‘!/‘_x"/":_J R LRSI 1

KU A b g e bt f e e 0 ot
SN s e u_.‘yg:U,_/féfu}/’;um’LK,ﬁuy':;:a-_L‘,;.? v 7

P X4 wt W TR - 7 e &
A e Ft el et Gl i gl ol




(I8

AR IS

o s UE FUdF S Tl & ,s."?e.
o du BE e &2 fin JutF el Gl §TAGE LR g U
_éuejqc._,,‘_.é.AU,J.‘.,;,f.,-&,_fr_m.bgwf- - 3
,,L'J"L'/.Jrf__,f‘%la,‘:/k.:cf\«‘%‘K(IJ(;E}’EL}L’L,L/UE{;U!’-J‘GU:}{
e P LS AL P s B

euutdiy oefe eabt o o ke £ S

e udme O M e Qe VeI ase o,
Y O T PR Ot T B s v LB ST

)‘.;gu‘uub,}

e S FSE S EOAE e en KET QU € U LA e
SeFEB b Al b fne dor 2ot JUBS 3L 2 0 A g 04
T pamirel Mo e I MW U s QU e F Sl o) it
2 G rr? Bl BB L oS Pl g
Lol S T u’i}
bt P e o o 6T Gk mar Dl o = e 2SR
b’.»’:‘ln

dnL Ul e e QLA Qe ot P gl

Vi § Ao ,fﬁjlz,};uuv.wwjis/ug Surul gad Frbe £

CF et b i o g Gl e E RS e e s
Wt &Hauq_y o
FUBL el e e L B s

e G e g

j;";,t werlasl ool il J’;J} Kh_;.sl._.-;lxﬁ.g T L ,/"“’I e g
b KU i e P e S e b Pl P B S
AL LgiiE e 4 gt A0S Y §2L LS
[R5 s s J_:/fuul_gﬁ’d?hy.g s b‘f};.,sl aL

"o T
[0 00 P P P T -2 £

Sl A e e R G e B S T g B

bl L e LG e e Arzdle il 3L P Gl L L B Sl S

L rﬁ‘,:; e

e WG aidh i & L e BB Ubed S e TS MU ug; Sl
SRS v AN SR DY 11 9238 15 B SO 200 11 P 1T



(1]
Jo it ol J’}E"L}L“uufu,us{d/* f e B e et Lt
WUt et S o Ao J;JIJ.,Ew dne.
Eeu S F Juivr i L A aBh

Giiligne

.
Gl gaiie

PR aY (-*’Z:ra«f_utg:rd»zﬂf‘.vuamafl;—e;. Je
J;\)@._Jwe‘lﬂ_na.@)"@ Klip W2 e
»\Lw; J;ué)g:’gfdub..—-..—l&doﬁs J\f 2
i Qe Gl 3 ';IL L»fuh-';‘{k'f;ull.is/uu Faz ia
s“ Goe G/ o TG ittt ok e
G s sl s J‘-’.,Lfﬁl.:;b P e el Ty
e f"—‘_w FrP i e J e ala fr 2 Fe P h g ol Jie iy

L™
_.r_._:r;u:‘

G s b}“)"u,\, il .;,%?Jrf"’,,ig_
PR S AL LR Ll s Mo s bl P e

A (e gt 0P
FRAE
sl G AL Lo ae ) Ut s e Ut U2 U e o U B

G el Ju} d n’,ul.,fdrv\, PR PAIDRIL o s B0, B L PRSI
e B Tt ufP il Jo B AP v SE L gy S

ord w:u"?r_ r‘}’JFU/L?u.J,‘»I ...3/&-:" P A
SHEL S etreidin

Lol SJ LRI

e ~dpue Lu/uglmd,-/tB’;,JJU’JFNJ.MJ - T
,{_,ﬂ:’ SRS L e traT R ua;‘/ul»*‘) wb(u;l{’.ftf);w &

-

AT A B AOT . L 3T 0l e s Basd AU

L8 Bt s e e To sl o Sl sre &SI L g s
5 rﬁ. SRR S B TR U S e T e WU e

EEVER It

el S P LWl e LipL &

Lu._l._u e USEEEGUTEI G T L ehEE ol



[[-3]
oMl e EgpR ’/ulu"ﬁ[}“u’_ﬂ’u@_gﬂl
AL B U UUfuuﬁwfm»i;;Lwi ‘LEIFUEQ‘_;P‘(Q"'

e

B F L e Bt bl b0 L Hl Sl A S o

L WS T A sl UL A R e

L‘J,ﬁ,;y;,u;u e i,—v‘,g\._.i,,#,;._.;f;\ fL,,s,«,b"m_,,,-J_, G e
O e B L B S S i e SO b e
B A N T dJ‘JTJE‘uﬁL‘U-f“;CJB‘t. A3 T e
Z "ju"t'fv‘!i“ ‘3:‘;}1;- P;qu'fé b e UdP ey 2o {f_j

ol = P K g A e Ve ot (i 7
NEN- SR OIS Ty S PR e B

CARS 4154

a3 ¢ op
.:u-'f;l:,‘th{u’JL/

Ui W2 6 T Lot B Fpi g g P L 1 L unored B2 S e B

Gy e S e e St wd o P R S B fu
L g LS S it ‘K.si,f‘?:).KJLa.af.Qlil‘!f S E T L g

Al Wbuses S EL G T 2 v AT s §u s
u’r,-l'u-.a E s § Ul sl (f2 6 Al A e :..55! A Flis ol
Lub et el e Bt U Tl o s b s i L e»ﬁ"?‘
Kegtat i Gt L g el $ s i s T e risSe iy
I

L
,J;fs(\:f.@,u';-:ﬂéél ST e ke LT R E g s

s S g & S Fle Jo e B f et 90 Ao i f e

Gyt 3 o o kD ol (e e/l g ot g P

e e A e e et/ et :«u‘u“y&,'Jr/L‘— ST

Ll AL 0P U P EUNL AL T sl

e s ad.al)'- = t'-fJL.u. .JL;\,;)M/L/,J 5

74 .-.».@yw.--u?;.-ﬁ;; srinian o .;su.«_/JJ thnlul»«’}'a,- g LS

2l o A s i e 2 K e Ep T b L L S



"3

e BB LB B P b e

ot A e U L s 2 e LN E A e B
L AN H s
il L ot e P e U re TR
3 L U e SUF U0 B AR eyt
Caud e sl et 9§ s sl o G .,.‘,,,w

Sid e L A S0 S e U’_;?,f_fw A e

Gl ."luLﬂfjn/Jau..:“ul Vandisz 2 b s S (3-'- T P
Je e 2R o e a2 s SR F L e P S
()f-*.cl;, b st et 2l A E 3 w&b‘!ﬁ S et o foncaty
i e A § A S =P e g et Qs e ) o Ot BT S e
fl_lm.f s Jb‘u'ﬁé—'/w um.va" $e el eSSl ot

bl ol il P e 2

u RS AR AR TS

A o e
it P Lk B G el P g av G A
Sev aTel il upe i e G G aite S B S e o E g

¥ et e Bt G flor Lo el splbimata
PRS- Uip S i S Sl
b rf"wﬂ»
13."15651/,?‘5
wf‘ e uk:Jw;"w% Y L (PSSR S S
i oS

P
b O

'_y/..u?.;,un., 248 ,Ju;r)\‘)‘ UG gt aalad Sy
e u’fs.ﬁf;}wum_ A GOSN b e AR s L ez AR
Joips B m?d_tls‘»l._uruwy,ufff AR TS0 IS S 3
T Fle ke i Pl & AL SAGTEey 18,
,‘!L-'Jf’c.uh/--l CE a2 5 e 2 fe

T (S N R R TG X T R - A




LY

Lt S e B i b e 2P Flu bl ude T

fod by
S g &/u‘yb:.s/rﬁut%?u e ;

1L il et bt o JE “ A.»L,?,L e
(A E P QU A L o T g e By
G s ;gvdﬁfjwq:,f;;;p__}aL e Bie S g S TS ¥

AR ly,‘l;;"_la J@ﬁ-}ﬁft}'ghﬂdufl}(;hwj 1ls

s 1
U e B e L L SR i
PP bl LGP e b g b6 e et 2 b i
GG = i F U A e 230 i S e B LT FL ity

Gt Brnd £ i Gt 3 bt S P § s

B ST P J;f@y"«\_'f:‘i-w;ﬁJuJ\._,‘,Z{',,‘: L Ay

el E P g P Wt e L0 E 020 2 S Hon i S S 2 P

Gl eSOl iy S iVl puin S bbon £ i U

S T J-,rr;v‘.;m»dti Zgreiuy J_u,g_.fwaff

’;’5,3’[/{_1»“"11'.!’;1 " "'J NIl

A;_ dorese 125 e e

i ‘/;;),-L?U_l.;c,_,\_fulﬂg um//u’/L‘ iy KR

e velha (BT S G Lue‘f)\p{\,‘ba e

s

PP JL./M fﬁ_q.q-'ux:/u«¢u*,3‘\_f.‘._<4ru o o sk

Wt ceitf ol g o dad ciigrei T e e g

LRL Ugs A udos S uBE S Sule e b & B e

L S A 4§ e Tl ¥ N o ST Bl s e vyt g B G F

5—.21,:4':.-_\;)'.7_ [y’L{‘-‘ Yle u»r;q/Ju’-'/uw J:‘Du/'hb




124
e st ud d $os Pl e BBV K
At Gl e fidisd fip (e s

St T o it ain

o i 2 Surd e daial b o g g g A E
urwu‘-enlldbﬁfi# L,”fhur‘s'uh.f"'n]- s e

JGA el o
el Feive F S Fund & S e B el e e
Gt SFe e e e B eSS A A et e AL e
SECep LA B A e o 3000 Qb 026 e o
QS feriL upog B S 0ndsidu
St L S fJ‘.E‘L&?’gﬂi{n{jL{,)
de bl e 2 ;nl(‘dgf_:.b« Wy sptiee o g b e
A {.a’f B -,ﬁf,,,sf. ife tng)—ﬁH-u i ,,g,pw, e e e
i

t fg'h.w;,rf_ncl_ AT i.;"._,. B i g ._,‘a,/ Fayy. _;u lon

;:e.ff;,;;‘_u.;.y,.h\,n.au,lr._;'_;ﬁ' L LihE

j 5‘9‘.._14_44’..{\
SN s (SR

Bl

Erbe e L u"e;upif“a»‘/l(u" if(LL\.JL{va’-/,.JJ)Vf c.El“L;J;u
et AUt e T uFe LoV F2 L B
Ul Ve A WSl e 5

L TSAE e !‘umbmlu briie o Hedle lal 2y
= w’LwJ/ug;{.L U:&f;‘jﬁ’g.—J I Y Lm_u;,a’-b ;;;; T

- e . g
ot S A e Pl 2 B b s i B e £

et fE'u‘f.-_ et Dt £ sl ad g B e K
o LT A

&

U B e M2 b e € R N U 5.)/» L

ol £ osFedo g sovs e S

Il den L st S



o
L pe i
Eusfe oL Umia %

Sl len i oo

e SIBL Pt L e Fel b
Ate ATGen At el
i

I
eonlzdpds S

N E-TAAS

& e pa U FE B 0 i Fe A
e e

Juo sl FRe Yt e FBEIF R s
FiAK

AT e,

el At

R ERTS)

c e e SIS

e b G Ui
= B EL AT

e g bt



11

st

2 (ULE S b s e e 2SR BT L

dr# Frrd --*"’Jﬁ,ﬂ‘-a Ju”ﬁféxu fuzf;’&ufu M U 20 e
A LA e e P as S L AL dor
Got e 82 Ftured U Tras et S e A Fn S Ll
ZninF Pk S e A tf it L A RS0 P T

e e L KU, ol T on ol 26 K02 07 Ul 2ot e i ¥erd

ST At S KL Ly ST S e B (B U b e

AILGAESENF o SPTG T b G 2 S M I D

oo
e Eie

e o A eSS e W LS AL it g L

D:g\:i’u'.’")l_.aéw\i l'u-';j;;;“d}’fiw&};ﬁ L*Jkp.‘ugza_'rflw ?;‘sf’u;‘_uflg
FARLol e eopn PGS e wE o e AE e
PSP RIS Mo A TS AT P PO JE R s
E Rl L YR g R e
fe e LA ARl S B JJG‘ o B sw-ﬁ,h';,tgl/__
Qb K of Fae S 4T 0 Ao o L e
i E TS e Al 8 b S P £ sl S oo o i

EABH L b g Ay

-

AL SE R

Log Lol §ls d;;;u-.,hT



L E g s e’

2l Lo i

s Jnd
113 er e e 3
& i I_.su ﬂ.,ﬁ,&..«..un

e il elle Lok 2

b sl b T
i e g ien i
D%—’IE"K’JJ?!‘!Q;‘\;H §5 J,-:;‘;f
Ao ot God bt i 0

IV BT v

S A T oA b ulieindd U
SbondB S Pz

LSTIEC )

A E SCL s R L v LRl P N5 e B

LTl b st T 2 T ¥ el & U E e i)
ikl ‘J"uut/.;;'_/ -, Jm_,-._. -?'_;Lv_s._v
e g ST S L s 2 el et e T U e E e



i

AL Pyl JeBid sl Sl s e

i e ;’__fwl";,w St Fed & i L tes Lo S S BTG AR

‘f,_.._uw e e cfd’lndnf Gl dne PAEE G i

Tl &g Yy Fur s G e B i e Y A e

b L KRR e £ e B G il F G B0 A Ve Y
2 "-f‘p*’xj';’fa o e TP G S bt o L Swis e o
WL L

,LJ.r-n.,w Ju/L/,«#)}J/LJ,V)L’JL”{);J'«_V-\;"JV‘L‘/)’ e by

,-u/./Jr SIS (YIS Ty £ TSN (. AT o

2 P B SR E Q P A FE B L S e £ o s P S

-ﬁb;wurww b e g et Bk Q0 Ut s B Bt Sy i B
AESE B RO 8L e S Bl L L
sk ) b Juni e s b L AL B e L FE
P i g Fraol Sos it 0BT M S AL i S P

Faolb gl blpalee Sl 58 §la ade L8 H0L g 8
el ef ol izm o Sl Fe Lo ¥ § i b it B
Frclie wiaiid da ‘)‘"."_uxf"iQfl[\ﬁ,;(—\_,ddpu’;«._,-z;dﬁ;_éjjmuﬁﬁ

UL e LS w"‘/\f’{rh'q' Mk et e st (e Ao Lt
Lo A =8 s G BV T e LSS g
L G A L LSt P e B 2 LS
ElarS ol Fe i izt guy
e ol b mar o 5 u/u',, Sl ssee @
Bt MV Y L-HJ'JUJ’M}L‘JJW Wi

s

S e

LB e LS L L

sl e

A
s Gt £l L 1L P L sl b e
Ay L e TG e il i B 2 0t £ d B

FYABIE LB fre Lo

it _;Vb;u:‘

oo

(A e B DUV P8 L it A B e PR g

PRGN e bl 2

Lt S

oot b Ao S Ga F TS



"

WdpoiTeeg dodin e R B i (P p e 2 0L

e dgn e de ot ufvrg}wwvfr&//:An Al iz

SRy
W PR u:".;_,d';‘_—u'”,,lj)_u-&‘,,lg Lt il Fer ey
LA ele FUrt s TR T

B bt B R afu'i‘Urny‘d‘:éMﬂ R
et hesdudersn B Bl Tt duldud

sl

f'_lvv""

x
"-Lf»‘%"u?u‘? ‘—’:w_r"u‘)»?muu

LJEuC—UU': 3 'YLI.__L»i‘g,

s AW AL B DK

3 S —
IE G dt b g B Fes

r:subébd)'i:‘us\, AFES I N 5‘,:*;
t S
S L

LA Bl G G fet e B S o bl Bl gre gt 24

SL g L2 Grtan The ubi Gin 6 AU g 2o i
Ll g s f AL J Glue L UL Sz A Jhed e
o dnSinis L u:%‘:: QAL Bt Il Lo wdn LS e foze (s
AL G e v L UL i e S SR et
B Eon Bt P F e L L L Pt uu(.:.jull-_-,fﬂ-"
st Fog £ o rte e Qe L Sud R G Jsf o s
A Ll g in e P ¢ P e a2
AGAF BB b8 B By K enug S oig 2ma Jien §

Pl e e e e el e 257 3 LF L 8 e Uil

£l i
eI



(A
s S A e e e g 4 L LB A du.m-:_y..ug"g of
r?j_;;ff‘.-,u‘_ ST R L e el S
fi s R TR W ) ;-!?’ou“ls’f-Li-‘n-JL-“‘Uu
S § gty ”\J—'W-’,)’JLF;-—W S EYA ’fufvp»"ciw'i}

i efe

Ei

BRI T P S TR N

«Inglearg Bactman)beass , sl 85} (Helen Cixous) w55 et S e g B
o) i el (Juliia Kristiva)! s, S Yo e 0 (L S W2
ool oSy 8 e ] g K88 L U5 (58 i8S 5 (L.S Vipgotsky) ,c_n.‘

PFi PR K a,,.;;)LH_L_‘U.AHI(,J,u_H\ ST ¢

"

PR URRNURL g AP PR LT P B Y P
AP L 8y T g FB e e 85, b S
GUBEL g i I e St B s
e W 406 5 S 5 BT At i P

TN P (S PRy

AT e B s G 5 £ B s AED
2N P s . £ = 4
L0t QUL LN LGl i paas B bt A2 E i M B,

5 ;t"“l.--.j}“m;i&vu@w.,cu;y’?u;'»y L g e Jeaed Jn
1i e £l GG r;J",- H}"i 'rrj,'u%(f Hdd A e
AT L A B S £ 2L w5 9 1§y P G g
g £ A g Al Ly s e B bl P B b L w,».}‘rz“m
Tl N Rty ) z_,b‘ﬂ«’* st s S a4

et A GEL S épm.,lu,l.i

AU e L S S T BIEE ¥ agaia g oS
TS D
j N eyl pordEad e el e pu e
B U LT ER AL Lk e g ST 1 3

S FLa gl Jle yUlL e W3 T g iz

e DU 65l ML B ey SLAE UL )

B i, e Frkdiboviite F e Tl



"y
e PLE Faasiiige soe i b ei e 4
LokiA L ';Q»JJ%»\;{,;».;?L:-.;_Wr e Fe ey
=3 T POV (S L N Y Y VTl J ks s g

i GG

il S s 1 i

n

Ulasse ok iy 15
Sharsiadl pBayy I

S Ly B L
) e F R 6 b L B e A LS L it
% T ailD A S T 4 o 553’ L AZA B s 2R lesla jbu, Fhided

g sl J";.‘:_La st fe L e S s Kl .J:J'{,;

Fortur
st L iAo i B LA B PUE S @ o LA
T :-UJ“:.'{?(?{‘L t”l.»' =L el ¥ Ki_";..ﬁ gt ;cjl,’L:*_Jz’u'_,:
ot A2l b AT fu P2 re oo e drgale S0
e biF LAY ol Tt o ,ML L_-»‘;—w

P E ok o B ve S a2 G A3,

i ”,e'.L Jf}l}‘ E Ll e 7 Ul ﬁ,g S

Ko TLes U
ettt e doof $o Tl s ecFa I B0ty S
PR A S A b e by e B r';_.u
AWt Sl B P L e b St s A E LT
S goeits P22 20 W o d BRI Lo FdE o P F

1 a6 L et S AT A e g Vuub_.(h
b A8 L §06 e e e e 2K Fone b
U e i AT L2 L Lot
P (0 NNy R TSIy

At
fuf—i;m Lubs SV gr s ot e Jn /305 e 30006 g
Can§ fuesl s PR ol 1885 e Pyl Sr LS A e
- 'p u’.,-'g» IR S QL Bt BB e P S st




(E "3
EApLT uw/yfa_"f‘u“ﬁowm i Fon £ Fea s

LIRS Yors o e 60 AN fﬂ:,-lvuﬁ_J;:u_ g

cetBltebaind Le s B
e L éiz_&"’lrm_h*'_ Ll @i g 8%
e P EE Fen i g L g, .j_u'l,-',L

é‘:.- I 1 QOB T I No TOG DRO] 19 -9
W O e P e i T e Fe it Fr
e LI GPondt B esid L

i Loy H"‘c_ J-w¢ LT = u‘v g (J:."A-",_ LA L ghen G s
s -.?',/-_p; e‘d_u_u,w_L(E_J_ug_

A LA Grafup e L b

FrPE a uete L e G e DL

R A

& £ ¥t .f"’;b *‘*zubiﬁ*lg.ﬁob"h &~ .}u’nbi_x,.yw "r_’,
G b ot (P e P et e e S o
UV g ecces .,A’6 wili jgu. Ll ?’;5 d”u-\,"'ﬁ'?;‘ = J'UL L
(e Fr Py Ind e Fe Yt reclrbess
Eud L e s Brwd e e U Flf LA u'?ug 3;
o edii d e Mo L it [T AT g
L)L, " .;I.ﬁ.. o ST s L 2 ol Ry, &~ 1o
Gorb A e P Qo bf ot o i § P P e & B

b :,JJ‘J\)LU"&.JJUFL/J’ [ FERRE S N

doue J./;_tﬁ:;‘ LN e Frsg = land i Sl ot 1

1P p L it sl e Gl Fln S i S

LN R~ s o AR 18 ¢\}z L e i AL

< & L‘UL.:»-. s r_Jr‘\d-? KUt A pl .:.-f.r,”’.:
el s fL»fb.bKJ_rr Qe oy ald Lzt
e J/',.-'}J*L,G Ji: u’{)}'_\ub_uu._f_mu/% e
0B Fl et d L ahL

53U
.gp,m M denlod LWL SET e B G B




A
g LL,E?&/U\_J’YJ&L/‘[‘PLL) fom i A S
o gl T e S M AFIL o S

SR e it P e FE 2P L Bt Frn

Fadtaiizie JSL 0 [}uL-I-I.{_ sk LrL/F»‘.__“

' ’ & o, - &
S LS e L T e

T B el e E W e rt}.’ﬁ'Lu’l'-f:.-,cz-':s’au,;ug

J/A.,W.L,,d'»« e \a_dfﬁusmn.aufu e Bl 2

ol L s e u‘.’w»’ SAEUBLE Usf e L2,

e b e e G/ t‘!"uf""kﬁxv’u*l&’u’»aw uf»—/yu A6 Qb L

S, A L‘-deb._,w»w#w”ml Foit el
A :,:ﬁ-_«ﬂ BT sdifg o Jig ¥y B

ANl uld'.vL_u\f“
'b’fw- AT B e e S A e i
O SLHE S el 2p60PE T E L PRty SR B G L

12 Js o LV E e e P L s e P

Wil

wrEli el el e Bl L
A E G T B IR L e S L At B
el S B BB 98 K Vs i é bt i tB T
A e :57_-,:97/‘_/-:0(_6.@7 o AUl e bz M b
FUSAF L s LA LA w20 b e sl B 0

Bl et (P WAL i PSP i

¢
G e et

b P S U A L T

Ered
e Fas s Le IRl B\ IR R \,f.’fsﬁ‘»:.J.‘

= B AR Ll 2 n e e (el S L i

L ST L Fe S Lttt Lty KU 2wl LR
TN ) -f\mﬁ¢ L K Pl s tbli Ut 2oz n f

w e PUn S e Ui 2 L EBut @ b Jo s

S

_Ha' ;;,w el Tt il ol el e i JE U L (G



0]

SRR Ut ag e o5t g Sk s fer
FF I efe e § 6 U W sl TG A G ey
Ve e F o i et et S W

H s e T Te LI S
L

- FEEis s B cermadois

PR et e o Ve bl Sl T il
2’;:_»_1;_-;.& L J.LLT)J;-‘/WJHBAJLJ Liselasd A JL._,J-:'-'

Wi A b/ L dy o b A f 2 0 AU U 4 TE s 2L

%) "‘.;-»L-.u,‘—uu
FA- J;,ff» J@;auyﬁf;;.ﬁﬁmu_,@w

d;ﬁu‘»y\_ﬂm Fi

St fii uu—fu“,s.l..m»-,u‘ P "J"v.- —/"“J‘h,- o s }—n he O35
Jr B e e 1St Bt S L B e o B e
sl L e FIL 2 Fi it o & el 0 e e e e
o AL e sl
b B e DA e bl (s P & i Vesuitl o £k

3(& ‘vJ-.mf’»‘:’- J‘)'-u"L-

s s\_,'! fn;un_/uwu.ibui;um f;uf, bf’,;,, rg :,Lv_-:ﬂ

e et s kel S P u a_rd”iﬁ;/uufﬂ-m R
e Py FH s L uﬂu‘/uf’ﬂ,-rﬂma.,-v.-,_rg.f_,-f

&

oo GPurd by on s b Greo e L
e g U BIE P

L e AR U L Sei Ut AP G i L
k: wu‘“’ﬁ i/“ﬁ—Lu”l?4$)l’"

Lo e i St A dwdan L e 8
i e G S e (AR
BT 110 (OF | VI S S




12
Ve Mo 3 bvden S S EE
Gem b M W sy ,»J..m-r.,f Sz

S AL pu/éma,mm; S

# .,n.»m,x._;,wu"e,g-u—uu, T frwideve o

Fif e A ol U s o2 Bl AL U T 0 0
uii J}u'wfﬂiuxr:mf.au Luro”‘.j._u,r

b fou. B e Ui B S S e Bl B K S 2 S L B
s §or§ B ORGP LA L o s B P
u1.";};Jaff,‘_‘__/@.‘\?"-‘aU‘;ﬁ;b’u:’/fé;u,rv’ul“u} T ESEL st g
t u’f’g et b/ i £ g al ﬁlﬂfl}.;,g G L
sree b B KU b (o Tl ¥ - e Bl AP 5 P
R O GRS L TS 90 D A IS YOO P R (P
B R L (D

S i npet e e B S b b e o amt L g At

2t A e e F 00 Fo o B

Gt 2o b GiE Ute gie b U 2 b U et

e e LBl AL ol

Susueh J

\j.__ Ao (O, "/'VLLJS\., B & e

Lo FL s pinna F & AT Sl o P 8 A 6
" fL_w:‘.iggj" A ETE 2 sL(/JhALL;JJ"LJV‘ b ;’1)'(9 g
SEn L aF ol Te e St B bt Je LY

c-'urw.gv..qr'"dg; 2L el S arinv. o AN 2L 8T
»ui;.;;-_y_;&":;x,lfh’.—_ SELTT M e S o _LE‘:/LG}
el 2be Ua T Tt 0

e W GG et D e g fe it w“ﬂ,w,
r

2 3iLas

© L AL e bl S A Sei g



141

e le e dat S sl birl Ut Fle Livd 155 e &

e By LS e ol

_)u. 4 fL-_re".xde:;:uwj AN _,:‘e”‘/‘_;wub ué'v"",-;'v'\
L3 fsacs AL ot s Kol B LA 2 ekl

oty Fleo sl L - Q_URJJLLF A s g ”.LJ s

A4 1B

St G/\—»_)“V‘JVJ‘HJJLJ!chf‘\——(b‘L/ o AL

Mz P A

L i B E R FL P s
cearblng Fe g eSS d fea b S22
eGP B e O S S Ui Lt L bn e Lird cn Sl
gt B i g e 0 g e 0l Sapiids St S 28
FRSTER IO AP I be:‘;ﬁduﬁagﬁ-wv;@.- pE Pt e
I 10 SOR T A 15 Iy e 4 S b i1

& Il c..‘,;ﬁ (e bediJeida Bt e e dipd et vediit
LAl Ao g B LTt s B 3 b b S SV (Ve A D
uf;g/.;‘:..; 7 v ,‘;; L J‘ib.;j’ Lrgk Jx*éﬂ,l.ﬂr. sAabps 2 d [ G

e b Jﬂ,z‘?_yk u'a_.L.U-K);m ft..u;u__,Lf\,fr_/-i 115 ol

u_».""riiiw U

it e ¥ Qi S et S “‘u‘lg“‘ﬂ( bl 3 P e

&.‘/" _-,.1 a(u," L.

UL UG 00 s e L 2

RS2 0 G Pe (e PRE SO YT YRV N (4105
i :_u&,m_;:;?zwd'rwé Lﬁj)’/dvfr%’wwf Sz Bue s
‘—'b',r.‘. P e K80 & F Tinishing § A ds Sl 2 4r sl ot 21K egl

e if'ufﬂh-&r"""ﬂ{ Lot fUPQJe R P Y



Zr
& "'._‘_-";;,:)rih):"'g/'hj.b)’&xLfdlb;@id‘gjlilfa’uf: FoLds
ARG A Ty P UIG U i B0 ET 0 g 2 o Bt
Lo

2o JED B K o e g Nostalgia (ol g o~ nbpdn o e

il sl 1 P UA 1) P Lol P Bl 23

Frl G0 o P Ploasd e it ST Pnsh S0 a6 e b 1
St i _.-_j’r.f‘ Tl ogpeadie B¥e B G130 AL $ 2 et ot e e
PO R PN AT P .fl,._lt._ e P e i

LA T v s o el sl Ol Fe 5 0y it o8
dulee & Fr oo und S Juk U S g Syt S SRR P s
ez e el uia Joear g 88 S Fagag ._f"‘;}_-;ﬂ.w AU
S AL e SPTEE s b B g Sl L FuTl upe
A BT e 1L S e eI b o Z e it oL b
Vs P Jese 6T 0 B A L Bo S Suron 260 S g
BE S BTN L e e i W e *‘-fw-‘;@_ G e
'If"; 1AL ol s 0 fa/.’..‘jl#u()rac uJ//"d 380 i T & bkl i

L!

L s g L gL P g i i e URSL

e GBABL o S s e
=l iy

PPty

FEY A 183 .:.‘:ug’:/ﬂ‘.ltdﬁ:‘f"/“

It e it ) M B s p AT PR e

U T A A Uil 8 U L G A D B L B w I Mk g milee
e Juli'l‘ui-:,f‘am = el

PN SIS ASIEy S A - B

[T P oy B (V0 4 S )

el gl e




r
IORS 10 LR ST
b S A i 6 P e o

o feorest e U AE S
universily  Jobn Press, Sewrch ResultsTho Fire And The Fountain,oxford (- il 5

press Londou, 1955 , page 56

PR o B o Bl

I et i W}:._.,-i‘.‘_»_ T N

LV B, (PR 40
st e S e B
M R AT e By
(RS N (PP RRT 25 R

EUC S T TV AN P 45 N
oty
i Lert A S i et e F g (5 5B Ly
iy st Gt A S s kUL T e

AL F 8L

st B Al

£z ol e

NN € e e ot J)}‘cl'_ Sk J,’}V"r_l?'l. -

et g 5 e st A B e

ATt

e Filie e

S e At SEE A e Pl g ang

.pmm_—,u,éqfu,fg,_,c-‘"@;/‘,g--.,_u»

RCT T :mll:dz‘jb’r{'f'

ot A o e TV T2

,r-quj;,_,iéhr@,_,ﬁ

S e e Fasl el o[ 2 Betp B Ll

bd

i



1z

r--m._[-}):u;lfq.frd:b‘f ‘e

spstec s B G A E e By

MITY P Oy

Lol Sals

I

RO o0 g AT s

dRzvp Ak ;ﬁgﬁﬁétaz?fyﬁunuLﬁi Hoat rg,ui);..gs;;w s e

The Meaning of Meaning: A Study of the Influence of Language upon
Thought and of the Science of Symbolism {1923} was co-authored by
C. K. Ogden and . A. Richards, Magdalene College, University of
Cambridge. It is accompanied by the two supplementary essays by
Bronislaw Malinowskl and F. G. Grookshank.

Although the original text was published in 1923 it has been used as a
textbook in many fields including linguistics, philosophy, language,
cognitive science and most recently semantics. The book has been in
print continuously since 1923, The most recent edition is the critical
edition prepared by W. Terrence Gorden as volume 2 of the 5-volume
set C. K. Ogden & Linguistics (Lendon: Routledge/Thoemmes Press,
1695).
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Shams-Ur-RehmanlFarooqi is a well known schelar and critic. Analysis and
interpretalionol Meer Tagi Meer's poetry and his ereative craflis his special
field.He is also a serious reader and critic of Ghalib.But a contradiction
appearswhen he Iries to make a comparison between Meer and Ghalib.In his
book Sher-i-shorAngez[4Vvolums], there are many examples when he
praisesGhalibbut gives examples of Meer and tries to establish his superiority
over Ghalih, This article highlights Faroogi's many contradictions in his eritictsm
of Meer and Ghalib.The main reason of these contradictions is hisadvocacy of
Meer,
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Imagism was a reaction agains! the [Tabby abstraction of language and careless
thinking of English and American poetry. NazeerAkbar Abadiexpresses his
poetic feelings by the force of image. Image can be definedas "that which
presents an infellectnal and emotional complex in an mstant of time. Image can
be presenled hy the objeclive use of metaphor and simile. Tmagist movement
was launched in 1912by Ezra pound and his companicns. This article
containsdiscussion about Imagery and Imagism, andthe impacts of Imagist
movement upon English and Urdu poetry. This study also introduces Bzra

Pound and his fellows to the world of Urdu poetry and criticism.
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The Wind from out of the west is belowing .
The homward-wandering Cows are Jowing.
Dark grow the Pine Woods, dark and clear.
The woods that bring the Sunset near.”
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“Imagism was a movement in the early 20th century Anglo-American

Poetry thal favored Phecision of imagery and clear. sharp language, it

was described as the mest inflvential movement in english poetry since
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the activity of the pre-Raphaelites.””
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"Al the time Imagism emerged, landiellow and Tennyson were
conciderd the paragons of poelry, and the public valved the sometimes
moralising tone of their writings. In contrast, imagism called for a return
to what were seen as more classical values, Such as diretchess of
presentation and economy of language. as well as a willingness to
experiment with non-traditional verse forms. The focus on the "Thing”
as "Thing" {an attempt at Isloaling a single image to reved its essence)
also mirrors contemporary developments in avantgrade ari, especially
cublsim. Althaugh Imagism Isolates objects through the use of what ezra
pound called "luminous detaiis” Pounds ldeogramic Method of
Juktaposing concreto instances to express on obstraction is similar to
cubism's manner of synthesizing multipule perspective into a single
|mage."”

o bl i Acity sunset s Autumn s S S FOuwndE

e FeiiA b’-byr;/.{:’.&.-‘.‘!ﬂ AAJL;“‘?W‘;-E. (TEHume)pg At JF o e
B Flumg o e st o SET S B e S KMtz
B AL AL Sl d
Aar L e WU U2 (Poest c\ub).._..-(u:’fg.p Ll ’Lup,):‘”w@rrr ik
S i po i ot gV Fait S g st A Lt
1 2o s 8 Tl E £ LA B st KK M o ALY
Fobra aJE 2l o eon B0 s FilL s La 122 b 8 L e
LD e 7 e s A s ik Bl S5 2 (Poels Club) oK f“’i: i
g P J’LJL-‘,H e Elp A8 78 Ao LU P st L S o
e P e = SR L AU Pan LU Bl P s b e o
= @"@d Rt VLGS e g e UL e
£ B SRS A B e et LA o

PTL A ST 5 2 o Lo




Fos

- PR 1 'y N i -l a . .
S ST G a1 g S S e L T2 K E

o st g et S I Lt Bt LA 55 o e ¥ e
BB L J1a g oL e B et L it b
e e L b S 0 B iz e g o a1
G
Lt ur*“v"—vs Je J‘Jj‘:"fﬁ JE)’-—? fu“:‘p (TSP = A s
3L 2 Ll B bl B G B L e Sl S 75

g A WS s B i s

ER gt LBt T e L il s &’r&’.f (Henri Bergsch) ;,'L-Z._,‘;. J‘E
P Y LK SIS L SETE :;?"“L,;J'g‘?.’-»—‘—": £ b’é S mUtE
Gl \ TR AL Gue g ft e e\ S U 2B Fef g L
SRS e G L e L L e b FE L8
s Fl LB AN e Sy A liAutumn S it

Autumn

Atouch of cold in the Autumn night-

| walked abroad,

And saw the ruddy moon lean over a hedge

Like a Red-faced farmer

| did not stop to speak, but nodded,

And round about were the wistful stars

with white faces like town children.
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"Imagism was an anglo-American literary movement of the early 20th
century. It exponents, including the Ezra pund {the move-ment leader),
Amy lowell and Richard Aldington, rejected both the didoctic and the
decorative and insisted on economy in verse, employment of ordinary
speach, absolute clearlty and complete Freedom in chalce of suubject.”
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"Group of american and english poets whose poets programe was

formulated about 1912 by Ezra pound. in Conjunction with fellow poets
Hilda Dollittle, H.D.Richard aldington and F.S. Flint, and was inspired by
the critical views of T.E.Hulme, in revolt against the careless thinking
and Romantic optimism he save prevailing. The imagist's wrote
soficient verse of dry clarity and hard outline in which an exact visual
image made a total poetic statment. Imagism was a successor fo the
French stmblist movement, but, inheceas symblosm has an infinity with
music, imagism sought analogy wiht sculpture.”
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" A physical rephesentation of a person, anikal or object that Is painted,
sckeuptured, photoghaphed or otherwise made visible. The mental
impression or visulized likeness sumoned up by a word or sentence "
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" The mental impression or visualized likeness somoned up by a word,
phrase or sentense. An other can use Figurative language (Such as
metapher and similies) to create images as vid as the physical presence
of ohject and ideas then selves.’ o
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Miraji is one of the prominent poets of Urdu in the 20theentury. He left some
deep-rooted marks on modern Urdu poem. He is considered s cne ol the
pioneers of symbalism in Urdu poelry, Miraji used allusion and chscurity 1o
express lus themes which make him different from his contemporaries. This

paper unfolds the individuality of Miraji 5" poems.
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Angaaray is known as controversial short story book inflnenced by modern
literary Irends and movements. Angaaray infroduced progressive realism and
condermmed the (taditional romanticism. With this approach social issues and
ground realities were chosen as a subject changing the total face of literature,
especially shorl story.  Bold and sharp style and diction was the identity of
Angaaray. Not only diction, new trends like symbolism, existentialism,
surrealism and stream of consciousness became part of this unique genre.
Angaaray was a big turning point in literature and begimning of progressive

movement. This paper offers a critical review of the book.
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Lissay writing was started in 6th Century AD in Irance and it had its own literary

characteristics. Tn English literature, its (radition was established in bwo ways:
literary characteristics and academic essayused in various disciplines of
knowledge. Later on first one was given new names like "personal essay” or "light
essay" to differentiate it from others, In Urdu, the fradition of essay writing was
started in 19thCentury AD. Dr.Wazir Agha was the first eritic who termed it ag
“Inshaia to differentiate creative essay from other kinde of "mazmoonnigar”.
Now it has ils own literary history and tradition in Urdu. This paper gives an

overview of e tradition ind evolution of "InshaiaNigai" in Urdu
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CthularmBagh,anove] byMirzaAtharBaig is dilferent from other Urdu nevels. Tis
scope is very wide. It Is the reflection of author's foresightedness abeut the old
civilization. It extends posteolonial discourse in Urdu. It was difficult ta
differentiate between the ruler and the ruled. It gives a deep insight into
political, social and cultural problems of that time. All the historical concepts of

this novel have been discussed in this research article.
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"The upper class shrinks inlo one shell avoiding any conlact with the oul
sicle world. Tt stagnates and stinking. Their world becomes a pool of
corruption and they seck the satisfaction of their primitive instincts
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I'his arlicle deals wilh the Urdu translation of Sindhi short stories. The

languages of different eivilizalions are sharing their symbolic and cultural
aesthetics with each other. Translation is one of the vital and basic tools of
sharing (his sesthelics. Sindhi and Urdu Tnguages are very close Lo each other
in many respeets. Short story genre plays 1 very dynamic role in the presentation
of enlural activities of any society. Sindhi short stories depict the landscape of
Sindh with its religious, cnltural and social aspects of life. The translation of
Sindhi short stories into Urdu introduces the problems of a very rich and oldest
sociery of this area. In the present research, the anthor has made a survey of
varions translations of Sindhi short stories mto Urdn and has discussed these

cultural and social aspects of Sindhi.
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Located in the province of Punjab, Bahawalpus is the twelfth lagest city of
Pakistan. The city was once the capital of the former princely state of
Bahawalpur. 1t has remained a center of educaticnal and literary activitiesfor
long and has a dynamic record i Hterature and culture,encompassing cenluries
old traditions. Lilerary socielies had also been devotedly playing their due role

of promoting literature in the area. This evalnative study reviews the role of

various literary societies in promoting literature in Bahawalpur.
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Vanves, 6 février 1965

YMom cher frére em Allah,
w5 Wl as, 5 ol )

J'ai 6té treés intéressé et réjoui par le contack que M. Muhammad
Hamidulleh o étubli ovec vous, ok’ je suls pirticulisrement heureux do
constater qu'au Fakistan il y a d:s  comnsisoours de 1'o
dopuss longteups ddjh, et de plus us personnellement tout au
acina, Vous u'ignores pas los Biudes Araditibnesies (ieeteross e ne
suis si vous f¥kulidrement cette rev

J'ai regu avec plaisir vos salutations fraternelles et je vous prie
de recevoir les miennes, svec 1'espoir qu'umesolidarité profitable
8'établira ainsi dans leg domaine des idées traditiomnelles.
en outre, trds touchd, par votre eavoi du livee &
urdu,langue que j'ignore eacore en effet, mals sur un su e
n'intéresse déjh: Je connaissais sous ce titre le traite
A1-7118 qui parle du symbolisme de la Maemalah (doms. S inglavais o
traduction dans un livre sur les commentaires troditiomnels —exoté-
riques et ¢eotériques de la Fdtihkh, 6'il plaft  Allah). Le Frofesseur
Banidutlan me dit gue 1o Tivre e Tanes juddfn serait d'ailleurs un
comuentaire de ce livre d'al-Jflf; j'espbre que je pourrais y puiser,
le moment venu, quelqnaa 6léments intéressants. Em tout cas, je vous
en remercie beaucou

ous me parlez d'un article sur la vie de René Guénom pour 8tre
Cradust en updne 11 faudra que j'y pemse et gue je trouve le répit
ndcopedira. Hele en tout cas Jo ne pourrels pes fraiter la Quogtion

de 1'Islam e {a auce (ou en Occidemt d'ume fagom plus générale) car ce
sujet est.trop délicat et peut provoquer des réactioms fort peu sou-
haitables. Du réste le point de vue de Guénom, et qui est sussi le
nétre, eat celui de Tagawwuf, chose qui ne peut intéresser Légitinonent
qu'une élite fort reatreinte em tout état de cause et qui n'aimerait
pae qu'on parle d'elle. C'est tout autre chose que de parler d' ouvragen
Traddtionnels quon publie, ici ou 18, question d'sopece intellsotuer
ot culturel.

arfn

Dans cet ordre de choses, je vous Blgnule qu un professeur égyp-
# tlon Fothi ibdelknalel doit :ur en travail sur Gunos
B E0T Ta0ont P TOUT on
f meu-u en WEne Gemps que vous-méne, ci me parle Ge son travail
pour lequel je dois 1'alder d'ailieurs. Mais cele demandera quelques
années cucore. =3
in tout cas je vous sigale, pour le cas ob vous 1'ignoriesz, que
Ghm:\u'nuc (qui vient de mourir) avait publié en 1958, ume biographie
intitulée (La vie sim lu do René Gu«nun). oeuvre trds utile au poimt
do vue historique, elqueiois bien stupide, el pas assez favo-
Tablo s la position islamique de Gadnon. Bi vous me possédes pas cet
ouvrage, je pourrais vous en emvoyer un exemplaire. Je pemse déjh vous
envoyer quelques autres livres de notre milieu intellectuel qui devrai-
ent vous intéresser également.
ans 1'attente de vos bounes nouvelles, recevez cher frére en Allab,
urs_voeux pour la fin de Ramadan et la ..
Ta méme teups, le Doyen do la Faculté Ugdl ad-Din d'el-izhar

,)(‘F ‘Abd-l-ﬂllim Mahmud, me demande de lui précider:lessources
slamiques 'oeuvre de Remé Gi

énon, Comae=vous
dgalemens on ©'intéresse au ess bo Guéammn TN Galre

" MW
Tt T et S
: jean




Vanves,’rmc‘)b‘f A

4 Janvier 1966

«on cher frire en Allch,
..:&/)9 A 2e), 4 ]W/

Jue le teps passe vite ! J'avais commencé cotbe let—
e ea Cho'ban, ot j'ai €46 un pou retonu bout d'abord par le

ir de vous ripondre plus compldtement, emsuite per les imbere

Téreaces de travail et de 1n vie quotidienne.

J'ai regu avec joir votre lettre du 27 Rajab et je dois
vous dive quo la “Bongueur" Co vos letires n'est pas pour moi une
difficultds bien au contreire, c'ost un plaisir plus substantiel;
en bout cas tout ce que yous mo dites est fort intéressant. Les
Tenseignowents que vous donmez velativement b 1'état des choses
islaaiques et sou’iques chez vous, ainsi qu'au sujet des oeuvres
et dos saitres do vos pays sont trés instructifs et d'awbant plus
précioux qu'on no peut les conncitre autvement fci.

7o suis content de sovoir que vous avez regu toute la

collection des budes iraditionnelles depuis 1961 inclusivement :

le n% de nov.-ifc. est parti avec retard, % le fin de 1'année.

weis 1o 2in de won artiele sur 1'androgyne se trouvera dans le n?

de junvier-f'vrier seulencat et traitera de le conplémentarits
On-snin. .

Je suis bien honor! par vos projets ds treduction de
tes articles en urlu. D'accord evee tout co que vous envisagez.
fi-joint 1 toxte arabe do tous les hadiths citds par moi: j'ai

vedlsd vous faciliter le plus lo tiche de treductonr cor quelque~

teaps pour un rien ef j'ai ¢

“oic on e yorelld fréquen

' rai

ot pour qu'il a'y ait pes I'izprécision (uais fe crois que j




lallig

. S
bout de ufkc un you exes’Té o je w'en cmeuse). Il Teste gue—je—

i le toxhe arabe des extraits cités d'idbn Arebt,

vous Zonnefaus:

!
i
i
/l-Eachini che., cor il so peub que vous ne les ayez pns facile- |
|

ment.

is un cutre orticle dons

Sur Gudnon
o vous ea ai feit une reproduction phéto-
Vot nise dens un envoi avec les livres

3
juin-noveubre 1981 & j
grovhique et je vous 1
suivents, il 7 o plus 2'an nois ¢ Wtienne Filson, Lo losovhie eu
Vgvep-Aye, f.guedri, Ly “hilogeshie ezobe dvns 1''urope médifvale

et aul

.zes contient beaucoup de don-

fes ouv)
s *xhs sourhéhensif des questions ini-

zes ot nubeurs qui vous

loisiy 20 wous las procurer.

2 tracictions le “ieherl de Ft-Tictor se continueront

083 1o troiuctsice est une musuluenc. Je vous

2u fur et % mesurc d'autres livres sur cet auteur et

o vous pouvez fgalesent ue sigaaler.

sux C'aubros,
rercier des envois que vous

Lais §'oudlinis de vou
a'annoncon do votve e8tf. You, jo no coanais du wihlawi, ni Al-

dujjatu-1-"21icha, ui Al-Muscowd.

Au sujet dn lc terigeh Akberiyyoh mous evions fait,

wctions pos trop

avec l'eile ¢ ..Hamidullah ques inves
Sructnouncs. I eit 4

[ERE

o

rowevoir, bobs cler frdre en Alleh, mes

s vous ot wor treverm. ) L-‘/.—(L.:u/,/.

S\ .«/1;.,.&{,4.[)“}/}
Sl 2an
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3 mors 1966.

won cher frdre en Allah, )

Ny M seny (Lo ok

J'avais bien reyu on son tewps vobl

not ~vee les vooux
Ayd al-Fitr, pour lesquels je vous remercie bocucoup, qui s'est
croiss avee un mot semblable de ma purt. Znsulte j'a

ar

roen volre
lougue ot riche lettre lu 10 Chawdl, ot wne dizaine de

Jours plug
terd enf

celle du 20 ChowAl qui me parle de fagon bie: sywpathi-
que et encourngeate de ma "2’ponse ) 1

‘v Pallis. & ce proyos il
¥ eura wne "suite®, cax j'ei b préeiser oncore quelques notions.

e Tellis, aprds y avoir remoned, se prépave wrinbesant b use "ije
Vlique”, car il roprésente un certain

oupe de lecteurs des Mbudes

Lredidionnelles, core vous avez pu le o

prendre.

5 ol 3l G -
i bde gl clamdly,, Gl (@ s
"Seigueur &’cide selon la Véritd, et nobe.
Tout-iisdricordieux, Colui Jont 1'aide est 1
vous dferivez 1"

dmmenr es’ e

Selande contre ce quo

D'accord avee votre idfe d'une

publicrtion on brochurve
te mon erticle sur 10

ndrogsie", et vous en rowercie lo 1'at!ention
que vous lui prétez. Juolques rewsiques % ce sujet i
1. I1 foudva lui foive wn pobit wot introductif afin de 1c
"juatifier" devant votre publie, car il o un carectdn

visiblemeut

trhs purticulior ot circonstanciel, difficile N comprendre par
qui u'est pis prévenu.

2. Vous devrics lui trouver un eutre titre, pour le
voisons. (Tex exs Couplfuentari

tralitionnelles.)

3+ guent au toxte do non axticle de 1961 pris dnns los ..,
9 vour 1o wartie qui comneace 1,100, cvoe 1'alinda :

ue le syubolss et conjonctions

+ "Clest & propos
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du sywbolimme... etc., je vous prierai de suivre 1o forme que cot
article % prise dams 1'smuexe ITT dos Sysboles Ponduneitou, cax
il y o quelques petites différences de d¥teil je crois. - D tout
cas je tiens L vous signoler aue jo préfdre suiprizer 1 verirube
que prisente wn pescage qui, dens les T. Trad.,comionce peco 106,
ligne & avec les paroles Maais il faut lire plutbt au o
présent DMtu, otd. ok finit % 1o ligue 14 avec les wobs "

tielpe

«..mon
plus de valeur numérale)". Ceci pour la reison suivante : il est
possible de compter le support du h

ol comme ‘tant le pied d'un
Nt e =10, cor on Sorit ce nom soit ') soit €213 ot an

= ce dernier
ces celn Lo

it quatre lettres; personne me u'n fait ln remerquo,
possidilits lo ori

enre en wien d'eillenrs

mais jo me voux offrir inutilewent
cette suppression ne o

ique;

1 sougtration.

e Lo partic finale "Cu" ot "Auf: cet article Joit povaf-

tre dens le nd de wars-uvril “os Ttud itionnelles.

5. Vous ponseres nrturellesent Y introduire driis lo texts los
"obes rdditionnelles" ot los "eorvections" donnd,

Sos 3
nov.-d€e. 164 pp. 276-21(.

Tois fairve quelrues additions nougelles qui

ublifes g 1o 2in de l'artiele & mro®bro. Los voici pour woug
b weintonnnt 3

6. Je

seront

a)

wrd=juin 1964, poge 136, fin Ze 1r note 1o la
irfefdeate cettro pointes i

mle 10 plece du poduh o
Juwtor ¢

LT AR TS

ML ¢ delah a'a oris cone

21 tout cv we

11 aw:

bratiam 1hatt

b) wase 138, b 1s fin lo 1o uobe 1; - Joubas

"o

> qui souh coufirier ex 1o waets it vesbel

oot 1o anivent. Cn suit que le nou de
1
0r en Indo uue awtre for e de ce now sob
hlable Y 1a
1o 7ible,

aumod celni 2'un fleuve cfln

@ ivitinle u now lo 1'Apouse A
50 AVIT, los nous sef ik
ot changds prr Bieu (Blohiw)en 4
= 10 étvut ningd 1

oy she In 8
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3.
Jo vous domne mon accord pour les citations éventuelles que
vous voudrez Paire b l'appui de mon texte, mais vous les inclurez
entre crochets [[.. ++veve = Note du Traducteud.
Le terme "Unité" se traduit normalement par Ahadiyysh; "Unicilén
A ’<pnx‘ Béhidiyyan; ¥ahdfniyyah souligne surtout l‘mthetiquu
\ { a6 TTURTeTL- Mais comme vous le aites vous-m@me, on peut traduire,
/mccntsxta, par des expressions différentes, ot plus adéqua-
tes.

s

'R L'expression "Identité Supréme" correspond exactement su Tawhid
dans son acception initiatique et métlphysxqun. J'd mentionnd Gette

chose dans la Notice Introductive du Livre de 1'Extinction dans la

¢ Contemplation d'Tbn Arabl, n? de janvier-février 1961, p.28. Vous

fy trouverez pp. 29-32, aussi ce que dit Iba Arabf de 1'Ittih&d qui

} est compromis comme terme tech

que alors que, étymologi et
morphologiquement, il aurait pu servir pour dire la méme chose que
| Tawhtd mais, bien entendu sous un rapport plus spécial.

Pour "Androgyne", le mieux c'est de transcrire ce terme
grec tel que " G et de 1'expliquer entre parenthdses comme
Fvun $tre qui =SSN e sel, parfaitement 6quilibrés, les deux aspects
masculin et féminin", tel Adam avant qu'Eve ne soit retranchée de lui
Je vous donne ici la figure de "1'homme régénéré étendu sur
1'auu;, flapboyante" dont je parle page 101 né de mars—avril 1961
III des "Symboles £ ) P.463); tout d'abord
Jje vous donne 1'"étoile flamboyante" qui est un symbole pythagori-
cien appelé aussi précisément "pentagramme pythagoricien" (qui
devait 8tre exdcuté d'un seul trait); sur ce schéma est Stendu
1'image d'un homme aux bras et pieds étendus : c'est le symbole
hermétique de "1'homme régénéré" (cité chez Guénon comme "penba~
' gramme a'Agrippa").

w K
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Chez Guénon vous trouverez les indications nécessaires aussi
bien & 1'égard de 1'Etoile Flamboyante et de 1!1]

mne_régénéré”,
S qu'h 1'égard de 1-Anarogyn.“iyp 5 oncore g (= zes bima = "chowe

double" en lutin) dlns La Grande Trlldl, ch.XV x Entrg querre et et
ompas et ch. XVI : Le "Ming-Tang".

\

Mais ces choses qui viennent incidemment dans mon texte, s'il
vous semblait qu'elles sont difficiles b suivre par vos lecteurs,

vous pouvez les laisser de c8té avec la parenthise qui fait mention
de 1'Etoile Flamboyante.

Pour ce qui est d
3(}’ Maspects intelligible,

trois "aspects divins", qui sont des
gL LA b

la 4 serait plutdt par ,-g_,""lel,,_,
‘i afin d'éviter une acception physique.

. ol Pour "aspects théophlniquou de 1'Homme Universel" par contre
) { jo airats Sl QL_QYM( SOW = LI %
i s

{, Po\lr"forma totalisante ot occultante du min" je proposerais

P o 1S L ka0

- Pn\lr " ‘enrouler
\ J)J’-J

Je finis ici cette lettre que j'ai commencée et abandonnée
depuis des semaines (tellement j'ai di

on pourrait employer le verbe £342J | o

travaux) pour vous répon-
dre quand néme quelque chose. Je suivai sous peu pour les autres

questions,ew//sltcyl ,

Veuillez recevoir, cher frire en Allah, mes meilleures voeux
pour vous-méme et vos travaux.

Iy ol 5 e el
o A 1/’)/

.

P.S. A ce propos je pourrvais citer cette référence :
Al-Qfchint, Tafsir, Surate [d-Mtm, Ghitir

2 s c a0 ‘)1)1 .
S g Paaie] - . g
L g ,ab:' Lot g \L -
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Paris, 10 sept. 1966

Mon cher frdre en Allah,

STty M ey e it

Ce mot rapifle avant la période de travaux complexes
qui m'attendent leL jours prochains.

Tout d'abord, je dois dire que je ne m'attendais pas
que la traduction ha mon premier article paraisse déji en
septembre, car voulant le compléter aveo le deuxidme, comme
je vous le disais, il convenait d'attendre jusqu'en septembre
la sortie de la "suite" dont je parlais : en fait le n? dou-
ble juillet-aofit qt sept.-oct. sortira sﬁulament fin octobre;
j'en aurais amélidré certaines phrases aussi...

Pour ce qui esh de la question de la "pénitence", il
faut que vous sachiez que celle-ci correspond dans le Chris—
tianisme régulier a un "sacrement" qui est de 1'ordre reli-
gieux ordinairo comme les autres "sacrements", car il y en
a sept en tout : le baptéme, la confirmation, 1'eucharistie
(communion), la pénitence, 1'extr&me-onction (quand il y a
danger de mort), 1'ordre (qui confére le pouvoir d'exercer
une fonction ecclfsiastique) et le mariage. — Tout a'abord
done 1l "pénitence” ne peut Stre un deuxidme "baptéme", mais
un autre degré sae¢ramentel. Ensuite, je vous signale qu'au
fond, elle correspond b la notion islamique de tawbah qui est
également une notion & application religieuse générale ot non
spécialement initiatique : la récompense post-mortem par la
réintégration eu paradis est son fruit normal, car tiiba,

yatlbu signifie Mrevenir", ot cette notion concerne, comme

vous le savez, aussi bien le serviteur que le Seigneur
(At=Tawwlb) .



Je viens dp recevoir avec grand intérét et plaisir
les livres de Mawlléna Achraf Alf. Je n'ai pas encore recu
naturellement ceuk que vous avez envoyé vers la fin du mois
d'aofit. Je vous erx remercie tout confus, car vous me com-
blez de trésors.

Pour ce quil est du livre en urdu Sarshashma-i Rehmat,
je le montrerai blientdt b M. Hamidullah s'il plait & Dieu.

D'eutre part je suis d'accord avec vous pour la métho-
de de vos traductiions 1 en effet, yous mentionnerez les ter-
mes arabes et moil, tout en les conservant quelquefois en ‘trans-
cription entre pofrenthdses, je les traduirai ici.

Puisque vous connaissez la grande valeur des MaktQblt
Imfim Rebbini (Mujaddid A1fi Théni) qui sont en persan et .
que nous ne pouvans pas lire ou traduire iei, nly a't-il pas
parmi vous guelqi'um qui vous fasse quelques petites traduc-
tions des lebtred réspectives ?

Jeo suis tifds heureux d'apprendre que vous constitue-
rez un corcle d'tudes pour 1'oeuvre de René Guénon. Cela
est d'une grande limportance.

Pour ce qui est des autorisations de traduction des
livres de Guénon en urdu, la procédure normale est de s'a-
dresser aux éditeurs respectifs par une lettre : pour "La
Crise du monde moderne" il faut done que le Dr. Ajmal
éerive aux Editidns Gallimard, 5 rue Sébastien Bottin, Paris 7e

Pour ce qui est du programme concernant 'ia M.A. de
psychologie et 1ds doctrines traditionnolles b ce sujet, |
vous trouverez er anmexe de cette lettre 1'esquisse d'un plan
d'6tndos ot une Hiographie. Le sujet m'intéresse moi-mome,
car je dois publq.r des textes b cot égard dans la revue.

|
i
Quant & 1'article de Burckhardt il a été déjd publid

en trnduction anglaise dans Tomorrow (Summer, et Auwtumn 1964
et Winter 1965).



'
|

|
Je ne voux pus oublier de vous faire romarquer que .

mon propre article lsur L'Androgyne n'est pas finiy j'ai
mentionné " suivre", car j'ai encore b dire.certainmes autres
|

choses.

Avec mes meilleurs sentiments et mes meilleurs voeux
pour la rentrée universitaire.

oy, il (Gl bl

(A o e

|
P.5. Cotte lottre ayant bien tardé de purtir, j'ai
eu le plaisir de recevoir aussi votre deuxidme envoi. Merci

encore. J'avais aéljh[passé au Prof. Hamidullah tous les tex-
tes en urdu et en [petsan; j'en ferai de méme avec ce nouvel
envoi. De won cBté, il pourra me signaler ce qui peut m'intéws
resser, et cela lui permettra aussi de se documemter pour
Lui-néme. :
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Paris, 17 janvier 1967.
h
|
i
i

Mon cher na}u en Allah, ~
Uy M ey,
I1 y a longtemps que §'ai recu votre lettre du 16 oct.

et c'est seulement maintenant que j'arrive h vous écrire quel-
ques mots bout oy meins. Il y & quelques jours j'svais pu, tout
de méme, vous so:lhanu, par bélégramme une bonne ffte pour

la rupture du jaQne‘

Je vais bien pour la santé ‘,A/)..J/ , mais mes affaires
personnelles et de famille m'ont beuucoup reten ces derniers
nois, et d'autre part les travaux d'édition furent plus abon—
dants que janaisj j¢ n'en suis prs encore sorti. Il m'arrive
ainsi d'avoir be!\uooup de dossiers en retard, eb vous n'8tes
pos le seul & m{u i¥ de mon silence. |

J'espbre que veus avez recu le livre de Ghpzalf que je

vous ai envoyé en novembre; je n'en ai pas eu dp confirmation.
Je n'ai pes non plus eu de vous le compte rendu du livre de
M. Lings sur Shakespeere. Vous devez avoir de votre c8té asses
a'occupations. i

Jo ne vous parlerai pas cette Poishei de vobre traduction .|
du texte Al-baghir £t d-dawir d'Achraf Ali mmri, pour 1'enval |
de laquelle je vdus remercie beaucoup.

Jtai regu vqtre traduction de mon arbicle pur 1'Initieti

chrétienne et vous en remercie également beaucoup. Vous avez |
au avoir un '.rnvjil aifficile ot rapide; jo vois que vous avez |
fait un certain gombre de corrections mais melheureusement |
aprds parution... I parait qu'il y aurait d'autres rectifica-
tions b faire, d'aprds des lecteurs d'ici. Je ne sais pas com-
ment votre texte auradt@ie 66 recu.

La "suite" de ma Réponse b Pallis n'est pas encore parue,
car il y a en ce moment une conjoncture trds délicate ce donmt
je ne peux vous parler maintenant.




2.

J'ai encore ung chose i dire d ce sujet : dans la présen-
tation que vous faites b mon texte, vous me désignez momne
"le successeur dg Guénon". Guémon n'a pas e de"successeur";
il ¥ a dos "suivauts" et je n'on suis qu'un comme jo vous
1'avais dit. Je drains que cela ne m'attire quelques nouvéaux
ennuis, car, du fait que besucoup de gens se rendent compbe
aue je suis, pardi ceux qui éerivent, non seulement le plus
£iddle & la pensde du maftre (il préférait de co fait que ce
s0it moi plutdt qui'aie & m'occuper de ses éditionms de son
vivent et il envisageait qu'il en soit de méme pour apris se
mort), mais aussi peut-tre le pus b 1'aise pour la prolénger,
et méme la compldter convenablement sur les points importants
ou critiques - pour|ces diverses raisons, je dis, il y on a
eu aui ont ponsé que j'étnis "L'héritier” de Gufnon ete. I'en
#1 protesté chagjo fois que 1'occasion s'ost prfsenté. Des ja-
loux et dos advessajres de Guénon en profitaient d'ailleurs
Pour faire une cqmpagne perfide contre moi comme si c'est moi
qui m'affirmais 1.1, et obtenir que je me d.és&i:
res a'édition do Gufnon, croyant insi pouvoir m'enlever une
efficacité qui 1as géuait. Comme si vraiment, dans notre do
maine, on n'existe gue par procuration civile ! De toute fagon,

isse des affai-

je voulais vous prier de vouloir bien faire dans votre revue
une précision disant que je ne me suis jamais affirmé moi-méme
comme "successeur" de Guénon, que au contraire je vous avais
dit "que je ne suis qu'un des "occidentaux" qui, suivent 1'ensei-
gnement de Guénon et son propre exemple" (C: LE@H au 18 mei
1966) . Vous pouvdz ajouter, si vous voulez expliquer votre pro- -
pre formile "sucdesseur de Guénon", que cela §tait une appré-
ciation personnelle d'aprds 1l'activité littéraire, et que vous
n'étiez pes le squl & penser ainsi. Vous me rendriez service |
et je vous en serais trds reconnaissant.

Hon projet de revue islamique s'est trouvé lui-méme rebar
dé du foit de mes divers soucis ot des travaux pour la revue

(ol j'ai en quelques surcharges i-prévues); mais cela sera b
Taire plus tard s'il plaft d Dieu.

Yerci pour Hujjetullehi-1-Bflighah; je vous en x.purum\

une autre fois.




|
Pour ce qui est do Chamcer, dont j'ignorais botalement

le cas, tout ce que yous dites est sans doute intéressant, et

il n'y aurait riej)-de surprenant qu'on trouve dans bout cda: une

base initiatique. Disposez-vous de towbes ses oeuveesZPouvos—

vous me faire pour les Etudes Traditionnelles une notice sur
son cas? Je vous aidersi de tous mes moyens (hibliographiques
ot autres). ! )

Pour la quesfion au "baptjme aprds piché" en tant que pre—
mier acte de la P nitence, je ne saurais vous dire que ceeci : ..
Au point de vue r,uq‘;isux le r8le du baptéme général est a'ef-
focer le péché originel adamique. Mais s'ogit-il de cels cheg
Chancer? Pourquoi jalprs appelle~t-il cela "Pénitence"? Sersit-
ce dens un sens tuds pénéral de "retour"; de "réponciliation"
avec Dieu? C'est vraisenblable. Il:se peut méme que toute lp

véie do Rebour b Diew exotdrique ot &sobérique soit appelée ainsi

par lui et cela sd vérifierait d'ailleurs dans s formule, que

vous citez, disan{ que le fruit-Supréme de la Pé+iisnce est
"la ¥ision de la donnaissance parfdite de Dieu". La Pinitence

serait donc aimsi un terme”ennlogue b la Réintdgration, et nmul-
lement le simple "se.crshsnt de pénitence" ni m8me ses effets
veligieux ordinaires. Je crois que nous pouvons Stre d'accord
sur ce point. C'est-k vous de cherbher mointenant en quel con-
texte doctrinal (culturel, si vous voulez) a son origine cetbe
notion de "Pénitencol. i
| 1

Ceci on hite, avec 1'espoir d'une reprise P}ochnine, si

e rogois de vos Jreprcs nouvees. !

| f\,w/"'u)

et it & et AT [ s o h-7/mf'/4»“—(v
el Aty ¢ oty Fammev il
“77

[
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i Vanves, 21 janvier 1967.
’ |

Mon cher fr!)je en Allkh, -

Je fais suite b ma lettre du 17 crt, pour ajouter quel-
ques choses que jlavais oublies.

Etant donné que M. Marco Pallis se montrait brds indéeis
quant & la publicatipn de sa réplique, que je ne connais d'ail-
leurs pas encore, ot qu'il me diseit qu'il était plutdt dis-
posé b laisser tofber toute cette discussion, je n'ai plus
insisté moi-méme ¢t j'ai publié uniquement les deux définitions
de la Chari'ah et|de la Hagfqah selon Ibn Arabi. J'ai écris
en ce sens A 1. Pyllis, en lui disant qu'on pourrait voir plus
tard. H

D'autre ]mrtl e collaborateur m'avait envotyn{ il y o quel-
que temps un autre aEticls dans lequel sur la base de recher— i
ches personnelles, de résultat nigntif, critiquait la validité
des données rapportées par Yerdinand Ossendowski dans Bites,
hommes et dieux" (Plon, 1924) (1) et que Guénon avait acceptées
dens son Roi du lionde, tout au moins quant h 1'existence de .
U'Agartl (ou Agarttha) et do se hirarehie cachde. J'ai rofuss
de le publier, tont en lui expliquant qu'il me serait cepen-

dant fecile de fajre la preuve du sérieux de Guinon et d'0s—
sendowski et la vnité de ses propres critiques eb "preuves
négotives®; je luf ni dit que par cherité jo peux apporter
moi-méme d'autres donnfes positives h 1'appui de Guénon ot
4'0ssendowski qui pourraient le dissueder de publier son arti-
cle quelqu'autre part. Bt c'est en rapport avec une dtude que
1) Le livre evait paru tout d'abord en anglais, sous le titro
Denst, men and gods (Copy:tight Lewis Stanton Palen). \

Ayt
-




je dois écrire moilmdme X ce propos, que je veux vous poser
quelques questions| d'ordre géogrephique ot éthnographique.
Guénon a affifn{ dans son Roi du Monde (ch. VIII) que le
ignilie "i i " ou iblen
nom Agartthe signifie "insaisissable" ou "inaccessible" (et

eussi "inviolable"...), mais il ne 1'n pas expliqué Etymologi-
auement. ). Pallis conteste d'nilleurs wne telle base du cté
du_senserit; les savants hindous qi'il a consultés ignorent
compldtenent le nom "Agarttha" et n'y voient aucune significa-
| tion appropride a'aprys les ¢léments constitutifs apparents.
Personnellemdnt je' pense que ce nom est idemtique i
1'Agenard, 1'"Enclos des Ases" o'est-h-dire la cité des dieux
scandinaves; le sams d'"inaccessibilité" ou d'Minviolabilité"
“vient non pas de l's initial d'Agarttha, considéré comme g
privatif, mais de 1'{dde a'"enclos" ou do "ville" propre ) la
partio gaard (garden en anglais, garten en allomsnd, hortus
en latin, et encore grad, ville en russe).
. Le premier aytour idental qui & de| ce royaume,
‘/ngi___mon Guénon & mm Roi_du
Monde, mais qu'il copsidérait comme "peu sérieux", et qui

avait fait un long sfjour de 20 ans, comme juge, dans les co-
lonies francaises de/1'Tnde, écrivait ce nom Aggarta et sans
faire d'ailleurs auc+n rapprochement d'avec 1'Asgaard.

Une autye source nous confirme que le nom a régulidrement

{un 5 entre & ot g, mis avant d'en parler, il faut que jo fasse
intervenir une pricision géographique donnée par Saiwk-Yvos
./~ d'Alveydre. Dans son ouvrage posthume La Mission|de 1'Inde

asuquel Guénon se néfdre dgalement, le dit autour a indiqué que
certaine région de l'Asie, qu'il délimitait de fagon volontai-
rement vague entre 1'Afghanistan et 1'Inde, serait dans une

relation plus directe avee le_"royoume souterrain" de 1'Agart-
C_@ (bien que, b vrai dire, 1'id€e de "souterrain" me & it
pus &tre prise dans un sens grossier et s'imaginer, comme 1'a-
vait fait quelqu'un, qu'"il n'y a qu'd y creuser pour y accé- *
{ dern). {




Or en rapport avec eette "localisation" J'ai relévées

aques données historiques assez intéressantes. Dens la fameuse

inscription.de Pordﬁpous qui_distingue les pays orientaux
~13 sur 23), c'ut-‘lk-dir- coux situés b 1'est de la Perse et
v de la Médie, 1w pays cité est Agfarta ou la Sagartie.
D'autre part, on snit d'apres Hérodote (I, 125) que les Sagar- -
tiens étaiont les Berses nomades; ils vivaient du o8té de Yewd
-~

et de Kirman; ils se rallidrent dbs le début b Oyrus quend il
2% de Kirma
souleva les Perses contre les Mddes; c'ost um détail intéress

sant pour nous, car gela indi r fonction nettement tradi-
: j

ionnelle étent domné que Gyrna le Grand est eppeld dams 1a
st lui qui autorisera lo retour du peuple:
Juif en Terre Sainte aprds la captivité babylonique).
Maintenant prdcisons : le pays Agfarta n'est certainement
Cpas notre Agarttha, meis le mom est le mme; les Sagartions
~Reuvent. 8tre un de cos peuples qui font la "couverture EXEiriew
e" du "royaume souterrain" et q\wmm

un _nom d'ap nterent. C'est dans 1'Iran actuel pt le Pakis-
; T — [ C
tan occidental que |se situe la région ou devait ¥ivre le peu-

. Bible "Messie" (c!
- Bible "Messie'

Ple do ces cavaliers au lasso. Pouvez-vous me dire s'ils ont
encore des descendants actuellement ? Connait-on. des légendes

ine ? Y a-t-il des allu-
sions da; tes & un "royaume souterrain) ete?
TIndépendamment; de 1a question des Sagartiens et du nom el
méme d'Agarttha, y ;n-if-u dans les légendes populaires de vobtre | !
Pays quelque mention 3. 1'existence d'un "royaume | caché" ? J ’

ous me rendrez peut-ftre un service important. Jb vous en s
remercie A l'avance|. . -

Je voulais vous dire amssi que j'ai tellement de travail
en différents domaipes et de différonts cbtés,que je n'ai pu
envisager de faire gortir maintenant la revue islamique dont
Je vous avais parlé en 646, Co sera b voir plus tard.

Veuillez bien nccepter, mon cher frire en Allah, mes
meilleurs voeux de prospérité.

Wil g FUl bl =
(g el s |
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Vanves, 6 févrior 1967.

Mon cher frdre en Allah,

Al 50

Je viens de regevoir votre longue lettre du 28 janvier,
ot je me £4licite des rapports avec vous qui me sont bien pri-
cloux et qui s'avdrent fructueux b bien d'égards.

Hais bout d'abprd une mise au point quant X ma santé,
paree que je crois que vous en avez 646 particulidrement inquids
par les nouvelles l'ec‘xes du Dr. Hamidullah. En Jjuillet, une con-
sultation mfdicale ani“mlle obligatoire pour le personnel de la
bresse, m'e amené, malgré moi, i me fairve examiner ensuite, de
Plus prds, par des spéoialistes b un hopital pour "adythmic come
P1¥e du coeur"; couxmci’m'ont preserit un régime préparatoire,
sans sel et avec des médicaments tris sdvdres, A observer Jus—
qu'au début de septembre quand, selon prévision, je devais su-
bir un "choc extérhc®s® pour remise en ordre; j'ai suivi cepen~
dent bientdt “trde aproximativement 1o régime sans gel, ot jo
suis entré le 6 sepb. pour 4 jours b 1'hdpital Boucicaut. Lors-
que le 9 sept. on a voulu me faire co famoux "choo oxbd v e
dont jo n'avais compris que trds tard la modalibé exncte (arrét
Provequé du coeur pendant endormissement avee repart’. rdglé.
»ar los médeoina), jo'm'en suis remis b Dieu, aprds istilhreh
ppécinle. comme dans tous les acbes importants: (b part 1'isti-
Ikhirah quotidienne); or il arriva ceci par la griice d'Allah

qu'avant qu'on ne m'endorme, en me faisant un dernier contrdle,
tes médecins ont constaté que mon coeur Ponetiosmait 6% nor-
malenent. Jo fus done renwoyé, sins plus, chez moi. On mo Pres—
erivit cependant un régine asson emmuyenx, sans sel, pour toute
™ vie. Comno je me suis boujours loissé guiad por 1'indiestion
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divine aprds isbilhfireh, 11 arriva ceci qu'aprds 3 jours, par
des circonstances exceptionnelles dont je ne puis vous donmer
le d6tail, il me fulf métériellement impossible de prendre quoi
que ce soit des midicaments rigoureusement obligatoires que je
deveis avaler 3 fois par jour; je me portais trds bien cepen-
dant et cette "impossibilité" se prolongea pemdamb 4-5 jours.
De plus je n'observais presque prs le répime alinentaireimposé.
Depuis j'oi continué ainsi, et je n'ai plus pris aucun des m‘-
dicamonts preserits; sans me priver du sel, mais sens exchs,

je vais assez bien ot je rend grfice b Dieu, porce jue je ne

souffre de rienj

s ‘vidennent je ne dois pus trop mo fatiguer,
J 5
j'ai 60 ans. Je vows remercie pour vos bons voeux et je vous

ronercie pour les pridres que vous faites pour moi, Je vous ai

donn® ces nouvelles [pour que vous ayez lu satisfaction d'avoir
64 Ccouté per AllaN, ot je Lo prie pour qu'Il vous acgorde i
vons-ndne ot auwx vitres la santé et la prospérité dans 1o vie
¢t dans la protique fu afn. antn. | |

Jten viens aux questions littéraires> |

Oui, 1'article sur le Triongle de 1'Andromyne s'est pro-

encore un peu, miis bientdt il sera fini avec 1'asmistan-
ce d'Allah. . :
‘Werci pour ln mise au point promise » propos de l'article

du "®sychology Quarterly".. Vous pruvez dire que vous foites cela

s1r mo dorande mfme. Vous pourres pewb-8tre publier aussi des
erzata, en expliquany les conditions Ao composition|du n? en §44.
“euillez bien remercier de m, part le Dr-Ajmal et lpi donner mes
salub tions trds distingudes hvec mes meilleurgrivoeux de pros—
P'rité intellectuelle et de riussite traditionnelle. "0 coux qui
avez lo foi, si vous aidez Allah Il vous e
S L

era ot I1 raffermira

’ )‘&'_.g/' LL:A:) T,

vos pieds i
(Cor.47,8).

Tour le livre de Lingg je suis tout X fuit dans votre sens.

u[_';w Geallagt |

J
Jo \rml;fsu{:qbra,si cola vous convient mieux : au licu d'un compe
¥ & . .

te vendu sur e livre de Lings, plutdt un article de r/flexions

sur kospeare su point Je vne traditionnel ) 1'ocession de ce

-~
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Livre. Cola vous domie la possibilité de dire tout ¢e que ne
ait pas Lings et qui serait utile % 8tre connuj et de dire aussi
ce qu'il y a de positif dans cet ouvrage; vous pouvez aussi le
roctifior de fagon courtoise, le cas fchéant. Jo creis que vous
avez raison d'exiger avant tout une définition de 1'art sacrs,
théftral en 1'occurence. Vous pouvez faire des références au
thélitre groc, des mystdres du moyen fge occidental, su bhéfbre
hindou. Te mot grec thestron vient de thélstaf = "contempler",
qui est de la méme racine que théos = "dieu", Le thédtre devait
8tre originellement uh pl %ﬁa_ifestutions divines (tajalliydt)

\qu’on pouvait contempler sous formes humaines. Rend Guénon dens

ses Apercus sur -1'I tion ch. XXVIII : "Le symbolisme du théd-
tre", aurait aft elopper cet aspect.

Pour Chaticer, vons ferez également quelque choge quand vous
aurez le tomps, car 1h il n'y o pas urgence. Je vous en reparle-
rai, s'il plaft i Dieh. |

Pour la question de 1'igarttha qui m'occupe plys particu-
lidrement én ce moment, |fe crois que j'ai cu une bornne idfe de
vous en parler puisqup je reldve déjh dans cetbe premibre ripon—
se, prrmi d'nutres chbses intiressantes, quelques ¢1éments qui
corrobprent ¢e que jo vous ‘eriviis : des ligendes locales con-
cernant 1'existence d'un "royiume caché", 1'indiecation d'entries
de cavernes mystéricuses d'od sortent des Stres inhabituels
(Ossendowski a rapporté lui-méme en divers éerits que les Mongols
i montraient des ligux d'entrée sous la terre, vers 1'Agarttha,
d'oh sortaient aussi fuelques fois des nnimaux étranges. Connaise
sez-vous son "Rétes, lpmmes et Dieux" ?).
. De mon ¢8t¢, je vous signale que je détiens déjd des données
philologiques qui oppuient le rapprochement fait avee Asgoard.
Dans le dictionnaire de Christian Bartholomae (Zun_altiranischen
Yo'vberbuch, Stramburg K.Tribuer, 1906) p.121, je trouve qu'on
¢ on sunscrit (dens los hymnes du Rig V8das ot dans les BrAhmanas)
le mot garta, qui signifie "eaverne", et en avestique (col.522)
$2%82 avoe o significetion (par exemple la "eaverne® on

»

(¥, Oa .



7 ((tant que demeure d'#4ye subtile - "dedvischer Vesen" en allemand).
_~\le serme vieux-perse issgarts (la Sugartie) (col.207, nfcessai-
rement s'y rapporte ayssi : je vois qu'on 1'interprfte comme

a7signant "les habitants des cavernes de pierre"; muis je n'ai

pas hien compris 1'dtymologie ni la morphologie de 1'é1/ment asa.
Pouvez-vous m'en dire|quelque clhose ? J'y trouve aussi ln forme
Asen + gerts = "hebitant des cavernes de pierre.

Copendant, chez Louis Jucolliot, lo nom Asgartha s'oppliquo

N la Ville du S!oleilL capitale brohmunique, qui ‘tait connue
extirieurement "5000 ins avant notre dre", et il me parnit pes
s'expliquer par une ¢fymologie comme celle donnde pur le dic-
tionnaire iranien de Bartholomae. Il doit correspondre plntft au

sens o 1'Asgaard. Dams les doux eas il s'agit d'un "anclos", lo
sens de "caverne" pourrait n'on 8tre apparwlique lomsqu'il y a
Ze\l oceultation sowbertaine. ;
J'attend avee inpérét toutes les communicetions que vous
pouvez me faire en rapport avec 1'Agarttha, et spécijalement cette
Z_ question de la particple Ays-asay. |

g
| o | £t e FU Lt

|
sl e

I3

. Merci behucoup pour les belles images que vous
m'avez envoyées. | L
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/'\b/ d&/ /‘J Vanves, 9 mars 1967.

Mon cher frdre dn Allah,
s M,

11y a plusieurs semaimes je recevais votre mot du 10 £é-

vrier qui m'annongait une letbre du Dr. Brelvi, au sujet de ller-
ticle que vous me sollicitiez.J'ai attendu en vain cette lettre
qui m'aurait peut-8tre situé un peu micux le sujet dans 1'en-
senble du recueil projeté. Maintenant mous sommes presque b la
fin du délai (20 mars), et, svec le travail que j'ai, je me me
crois pas capable de|trouver le temps et la disposition pour vous
rédiger les pages demanddes : cependant j'avais quélques idées
ubiles.

Jo suis reconnaissent au Dr.Ajmel pour sa complaisance.en
e qui concerne la question dos "errata"; un de mes amis, pro-
fesseur d'anglais, m|a promis de me signaler éventuellement des
rectificabions de sens; je vous transmettrais les jours prochains,
si non maintemant, lés points signalés.

Entre temps j'ai bien recu votre longue lettre des 20-22-24
février qui me paile des autres questions courantes entre nous
ot notamment de la question de 1'Agamthah. Je vois que vous vous
dévouez pour mes recherches de fagon touchante. Je ne vous en L2
parlerai pas cotte foiskci mon plus en détail; il faudra atten-
dre encore les autres données que vous pourrez trouver. Mais,
pour moi aussi la question des Ases (de 1'Asgard) est & relier.
do quelque fagon & 1f notion positive des Asuras des premiers
textes vddiques (la legonjnégative avec a privatifrsurs est na-
furellement 1'o2£8s ds 1 Yapture-et de 1'opposition hostile
d'avec la tradition avestique pour laquelle alors les d8vas do-
venaient correlativement des "démons"). Dans le cas des Ases et
de 1'Asgard la question est plus facile du cbté de 1'Occident,
car 1a racine ag est b rattacher au verbe psse = 8tre;les Ases ;
seraient les "8tres par excellenceg"; comme cette racine est e
indo-européenne et se trouve en sanscrit toujours en rapport avec ' :



L
le méme sens verbal,
[quslque rapport.entre ag (ase et
“Jui-ci étakt le méme pud 1'Aburs des Zoroastriens, je vous si-
avis une fagon d'éluder la difficulté que **

41y aurait b voir si on n'a pas constaté
asan) avec asura. Du reste ce-

gnale qu'il y & & mo
présente la syllabe

a aussi le terme shfl qui signifie également nseigneur"
partir de ce b Tésorptif gon pourrait comprendre la forme Agart-
tha elle-méme, ol le 5 n'est plus sensible. A ce propos, je crois
Je

utile de vous donner ;’13 forme de ce nom en écriture sanscrite.

cite Saint-Yves A'Alv‘}eydre (La mission de 1'Inde)pp.26-27) qui,
- ¢ parlant de la Paradésa (le Senctusire métropolitain du Cycle de
,%Ram) aéclare : "Le n S{3ee aotuel ds oo tomple Lui fut don-

né b partir du schisme Y:rshou, il y a prés de cinquante et un

ideles. Ce nom, 1'Agarttha, FTT I W , signifie insaisissa-
inaceessible & 1'anarchic. Cet hiérogramme

ra. C'est yu'en avestique, b pert shura, on
. or, &

ble & la violence, i
seul donnerait la cqu de la réponse de la Synarchie trinitaire.
: 2 Bt

r au triomphe du gouvernement général de

de 1'Agneau et rlu__EL
- TrFeres brutale (= du monde moderne et antitraditipnnel)". Cotte
reproduction du termg s?‘iscrigo‘;:::}atra ansgérer—i vous suggé-
ror A vous-Wdaa ou a un sanscritiste, quelque idée plus'slre
quant l'étymologialdu{'teme.
Ceci en hite, pdur|ne pak tarder davantage.
Vouillez bien receveir, avec mes vifs remerciements tous

mes vooux de prospérité spirituelle pour vous-méme et vos amis
et collaborateurs. ' (sl W Al
Ve il [“{ )

i i ag phoa

P.S. Je réserve [pour une lettre b venir un point anquel je
Ly viens de toucher (h propbs d’'shfl) qui n'a pas de rapport direct
p> 1
Z”  avec le sujet qui nous préoccupe maintenant, mais qui est d'une

certaine importance.
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Vanves, 1T Mai 1969.

Mon cher frire en Allah,

S s "’"‘9}/@“"“”

Je veux vous envoyer ainsi un mot pour reprendre con-
tact avec vous. J'ai 646 malade, alité (grippe de Hong Kong)
pendant plus de trois semaines, en mars et avril; j'en suis
sorti affaibli et tous mes travaux se sont trouvés reportés
vers l'avenir : c'est pourquoi j'ai tardé & vous parler
au sujet de votre correspondance A utiliser dans les E,T.

Avant de reprendre le travail sur eetbe "correspondance"
avec moi, je voulais vous signaler un point qui m'a intri-
gué et qui éventuellement devra 8tre "aménagé" de quelque
fagon plus adéquate dans ce que je rapporterai de votre
part.

En parlant du recueil posthume de Guénon sur 1'Hin-
douisme, vous manifestez une surprise comme devant un do-
cument sans précédent chez le m8me auteur, ce qui apperaf-
tra quelque peu surprenant pour les lecteurs de Guénon qui
savent que les principes de ses exposés traditionnels sur
1'Inde se trouvent surtout dans deux autres ouvrages assez
anciens et connus : Introduction générale b 1'étude des
doctrines hindoues et L'Homme et son devenir selon le V8-
danta. Pouvez-vous me dire déjd quelque chose b ce sujet ?

M. Grison auquel j'ai transmis votre demande me répond

ceci : "Ces articles sont eb demeurent b 1'entidre disposi~-

.tion du Pr. Askar? : il est mieux i méme que quiconque de
juger de 1'opportunité de leur utilisation sous telle ou
telle forme, dans tel ou tel contexte. Je serai toujours
Yeureux qu'ils puissent, si modestement que ce soit, con-
tribuer & 1'oeuvre qu'il a entreprise, ce que je n'aurais,
certes, jamais envisagé pour ma part. Il me serait seule-



ment agréable de connaltre, le moment venu, & titre pure~
ment documentaire, titre de la publication, lieu, n2?, date
J'ai été d'autre part intéressé par l'activité litté-
raire que vous développez dans les différentes revues de
1'Inde. Si vous nous envoyez un exemplaire de chaque ar-

ticle paru, nous pourrions en faire état dans les E.T,

Vous priant de croire & mes meilleurs sentiments je
vous envoie aussi mes fraternels voeux traditionnels.

YV

B s

|
|
|



/Fi//CJIQ‘B/// ﬂ//// : .Vanvea, 22 dée. 1969,
N

sion cler frdre en Allah, -r(-ir)a’//ap//@_/-/-«//

On est en train de co ier la swite anmoncle de vobre
correspondance avee moi sur 1'oeuvre de Bend Guinon on
Occident. Celn denandera oncoro quelques jours, ot jo vous

" ) ur, .
Vtenverrai nussitdt FR la wise au point PrT vous-nBue

nota vent sur les passeges concernant vos ancicns aitros

hinfous ¢ sour le noment, jo ne pouvais e vecopicr les

ddts prssares tols quely.
En attendant, je vous fais un envoi qui aurait dd

vous parvenir depuis longtemps déjh. Co sont les articles

de Gufnon sur 1'Islan et le Tagawwuf qui n'onb pas ét¢ inelus

encore dans quelque livre fuit

ar luidudme ni devs quelque

recueil posthume.

Jtesmdrodque votre senté est bonne. Personnellerent

I'ai eucore (¢ melade (grippe, bronchite, ete:) pendent
le fwnedan 8me, ot je n'en suis nes encore sorti bowb
% rait.

s“vee mes meilleurs voeux.

& st

// ”
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CRITTQUE OF CAPITALISM IN ZULFIQAR GHOSE'S MURDER
OF AZIZ KHAN AND MOILISIN IIAMILY'S MOTIH SMOKE

Munawar Igbal Ahmad’
Abstract

The present study Is based on my doctoral thesis, and explores how
the works of two of the leading Pakistant writers in English give a
fietionalized critigue of capitalissn in Pakistani context. Texrual
analysis of Murder of Aziz Khan and Moth Smoke shows thai the
protagenists  of both the novels revolt againsi any such
sociveconomic activily thal is part of the exploltative mecharics of
capitalisi. The study also shows how the works under study suggest
that the prevailing economic system is leading towards a conflict
among different classes in the society. Both the writers seem to have
consciously pointed out the means through which the efite amass

riches for themselves.
Key Words: Capitalism, Pakistani fiction, legitimacy

A number of fictional writings with the themes of the economic systems
particularly with that of criticizing capitalism have been produced in Urdu
and other Pakistani langvages, predominantly, due to the strong tradition of
Progressive Writers Movement in the region. Through various characters
and situations these writings criticize all the systems of domination but
mainly the prevailing economic system i.e. capilalism as being exploilative
and oppressive. Zulfiqar Ghose’s Murder of Aziz Khan brings (o the
limelight the outcomes of capitalism which is an cconomic system in

which the means of producing wealth are privately owned (Barkan, n.d.).

! Musawar Tgbal Aluad rectived bis PLD fror e Nutiousl Usiiversity of Moderu Languages
(NUML) Islanabad. He is nssoviate professor al the Deparugent of English, Interutionsl
Islamic Lniversity, Islamabad. |lis research interests are focused around indigenous literatures,
particularly Pkistani literslure iu English.



‘The major characters of the novel denounce soch a systom that has created
unequal classes of rich and poor. The idea has been delivered by giving a
fictionalized account of its cffects on the commeon people. In Murder of
Aziz Khan, those in possession of the capilal are seen as ruthless people
who are unconcerned with the misery that their insatiable greed creates as
they blindly commodify all human values and relations. They seek Lo
suppress the workers' union and refuse (o raise their wages. They drive
expensive cars, while the poor villagers around them travel en foot to seek
help in the face of famine and misery. They take from the people of
Kalapur their land and make millions from it, forcing the townspeople to
work in the factory under poor conditions with little wages. The novel also
presents these entreprencurs as working in collusion with Western
corporations that continue to exploit the labour of the uneducated masses.
Javed, just like other such revolutionary characters of sub-continental
fiction such as Mohsin of Tishnagi by Raheed Nadvi, Daru and Murad of
Maoih Smoke by Mohsin Hamid, ete, sees that the only way to reconstruet a
just society is to do away with the elite who gather riches at the expense of
the people. He presents a vision of a socialist system in which the working
classes, who create the wealth, have access to the fruits of their labour by
owning the means of production, and so, are no longer exploited and
oppressed by corrupt business people. The proletariats have to rise against

hourgeoisies to do away with the disparity.

The novel suggests that capitalistic industrial progress is based on ruthless
exploitation of the poor. One of the major characters, Akram, the eldest
brother, exploits people by fricking them into giving him money to
establish hig factory. TTs younger brother Ayub exploits them by smashing
the workers” union so that they cannet get their rights. And Afaq, who does
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not produce wealth vet but mercly consumes it, cxploits another kind of
proletarial ie. women. The common characteristic of the brothers is thal
they want personal gratification, the satistaction of their ego, rather than
the good of the communily.
Akram sees money as a symbol of this gratification and is Lhe archelypical
capitalist, the kind of exemplar who is shaping the values of the Pakistani
sociely in the making:

Akram, in the eyes of these people, who admired his ruthless

methods, was not only a Pakistani enjoying his freedom creatively:

he was the Pakistani in whose type the successful citizens of the

couniry would be moulded. (Ghose, 1998, p. 23)

The real motivation of the Shah Brothers’ lust for possession is not,
however, the profit incentive. That is merely the rationalization of the
irrational desire to gratify their egos. But the desire is so irrational that
Ayub tells Akram that what they really want is not Aziz Khan’s land but to

humiliate him:

AL first we had economic reasons for wanting his land. And then,
gradually, we realized we were fighting against the pride of one man.
And our own pride. our own honour were in question. (1998, p. 283)

So, in Ghose's opinion, a capitalist gradually turns into a monster, who has

money and. hence, power that he uses to buy his honour and to spoil

olhy

In Marxist terms, socio-cconomic conflict between various classes is
generated due to the unequal distribution of wealth, Commenting on this
aspect of Mohsin Hamid’s Moth Smoke, Orin C. JTudd writes:



It captures the frustration and anger of the less fortunate in a country
whose ruling elass is thoroughly corrupt and where Lhe economic
divide is so vast that the wealthy can insulate themsclves from the
rules that bind the rest of society, and can nearly avoid physical

contact with the lower classes. (para. 1, 2006)

When in a country the elites go on enjoying all the privileges and still do
not care for the laws, when the upper classes indulge in exploitation and
maltreatment of the lower ones, when they have all the power and
authority Lo run the state as they want to, when they hate the people
belonging to the lower classes to a degree that they even do not shake
hands with them, they somehow create for themselves hatred among the
lower classes. The contrast of extreme affluence and utter poverty cause
anger among the deprived and the less fortunate. Consequently, some of
them, such as Javed of Murder of Aziz Khan and Daru of Meth Smoke,
refuse to live in a state of continuous insult and resort to illegal means of
their own to fight injustice and change the well-entrenched socio-economic

order,

In Mohsin Hamid's Moth Smoke, Daru's critique of Ozi and his corrupt
father is accompanied by an obvious longing to enjoy the same social
status. This flammable blend of bad tasting contempt and desperale
Jjealousy proves to be the fuel for his implosion and becomes the main

metaphor of the novel.

Daru introduces Aurangzeb to the readers as the son of a corrupt father
who is "...the frequently investigated but as yet unincarcerated lederal
Secretary (Retired) Khurram Shah™ (TTamid, 2000, p. 11). By virtue of his

tather’s corruption money, Ozi goes off to the States for higher education,



while the more promizing but poor Darv rots in Pakistan. When Ozl comes
hack from the United States, Daru comes L see him at his home but he is
perturbed to see two big Pajeros that Ozi owns, Ozi's new and relatively
bigger house also deepens the sense of economic inferiority in him. Tle
feels nervous because he has the same little house that he already had.
Daru narrates a very clear contrast between Ozi's Pajero and his own
Suzuki — even the way the doors of their cars shut compels Daru Lo
underline the difference in status. His small Suzuki car has a nervous
cough while Ozi’s Land Cruiser shuts with a deep thud. Oz’s vehicles
supplement his elite social status and a distinctive position which gives
him the license to drive rashly and kill a pedestrian for which, later on in
the novel, Daru is investigated by the police. Daru also narrates the way
Ozi drives. Ozi drives his Pajero by putting it on road, giving it a direction
and then riding the air, expecting that everyone would leave the way for
him. He thinks that: *

however, ironical to note that the novel doesn’t give contrast between his

..bigger cars have the right of way™ (p. 25). It is,

Pajero and some poor man’s bicycle who considers the owner of a car

irrespective of the kind to be rich.

His upper strata of society gives Oz and his likes control on the power,
literally in terms of air-conditioning and figuralively in every conceivable
way. John Freeman writes about Ozi’s social position, in his articls,
‘Onward Ruin!": “Ozi has taken up with Lahore's elite, who wantonly
guzzle the city's unstable power supply with their air conditioners as the
rest of ils denizens bake in the brutal summer heat” (Freeman, para. 3,
2006). The power distribution in the city is not equal. The lower classes
have o face longer spells of ‘load-shedding’ than the upper class areas.
Besides. the lower classes cannot afford air-conditioned houses. Murad
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Badshah's thinking in this rcgard is typical of his character. He amuscs
himsell with the idea that the rich loo. more or less, have Lo sufTer [rom the
heat of Lahore due to power breakdown occasionally: “It amused him to
see the rich people on the grounds of their mansions. . _fanning Lhemselves
in the darkness. .. Indeed, nothing made Murad Badshah more happy than
the distress of the rich™ (p. 104). Tle plays with the idea of rebelling

“against the system ol hereditary entitlements responsible for cooling only

the laziest minority of Pakistan’s population ..." (p. 104-105).

Professor Tulius, a character, delivers a lecture on air-conditioning that is

superb. "There are two social classes in Pakistan,” he says:
The first group. large and sweaty, contains those referred to as the
masses. The second group is much smaller, but ils members exercise
vastly greater confrol over their immediate environment and are
collectively termed the elite. The distinction between members of
these two groups is made on the basis of control of an important
resource: air-conditioning. You see. the elite have managed to re-
create for themselves the living standards of say, Sweden, without
leaving the dusty plaing of the subcontinent... They wake up in air-
conditioned houses. drive air-conditioned cars to air-conditioned
offices, grab lunch in air-conditioned restaurants (rights of admission
reserved), and at the end of the day go home to their air-conditioned

lounges and relax in front of their wide-screen TVs. (p. 102-103)

The rich send their sons and daughters to the advanced European countries
for high quality education that ultimately helps them control the state
apparatuses of power. On the other hand. the poor have Lo be contenl with

the poor educational system that gives them meagre chances for social
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mobility, Ozi is rich and therefore avails the cducation in a developed
country abroad whereas Daru s poor, so is lefl back Lo atlend the
government college. He thinks that he is unable to do so because he is not
“Ts all

equipped with foreign degrees bul Murad Badshah tells him (he
about connections, old boy” (p. 40). In his article. ‘Lives of the Rich and
Spoiled’, Cameron Stracher comments on Daru’s inability to find a new
job in the following words: “Daru can't get another job because jobs are
scarce. he tells us. and in a country infested by cronyism, only the cronies.

like Oz, are connected enough to succeed” (Stracher, para. 5, 2006).

However, somehow Daru is finally called for an interview bul he has to

listen to these disparaging comments from the interviewer: “...the boys

we're hiring have connections worth more than their salaries. We're just
giving them respectability of a job here in exchange for their families’
business...Unless you know some really big fish... no one is going to hire
you" (Hamid, 2000, p. 53). All of these circumstances make him
disgruntled. He increasingly sounds like a Marxist revolutionary. John
Freeman notes: “As his unemployment stretches into weeks, Shezad
becomes increasingly aware of Lahore’s divisions between the poor and the
ultra-rich” (para. 3, 2006). Ozi, on the other hand, is well connected in the
social hierarchy and reaps many benefits from his father’s connections.
Describing his privileged social position, he says, “I'm wealthy, well
connected. and successful. My father’s an important person. In all
likelihood, "Il be an important person. Lahore is a tough place if vou are
nol an important person” (Hamid, 2000, p. 184). The conflict between
classes is also evident through appropriation and manipulation of the statc
law by the powerful segments of society who gel away with their breaking
of common laws. Commenting on the life style of the clite, Dradley

11



Winterton writes in his article titled, “Sex, Drugs and Abject Poverty in
Pakis

: “They drive around their city in white BMWs, party on loodli
lawns, indulge in illicit alcohol and drugs, and dance to music specially
mixed for the occasion by famous T.ondon T)Is™ (Winterton, para. 3, 2006).
Thus. in the novel, the elite are shown to indulge in partics where drugs.
extra-marital sex and similar illegal activities are carried out in abundance
and remain unguestioned and unscathed by the law. These parties are made
possible with the cooperation of the police, and Daru, having an access to
them, witnesses it all: “... a mobile police unit responsible for protecting
tonight’s illegal revelry” (Hamid, 2000, p. 81). It is a bitter irony for Daru
that he is amested by the police for being drunk, and it is the same police
that rather protects a party where drinking is quite openly done. Ozi hits a
boy with his Pajero and is not accounted for it. This is the most flagrant
case of the rich being above the law in the Pakistani society, “a horrific
instance of Ozi’s immunity from justice” (Judd, para. 2, 2006). This aspect
13 also clear from Daru’s words when he says, “The police don’t stop us on
our drive home. We are in a Pajero, after all” (Hanud, 2000, p. 34). Daru is
quite sarcastic about it as he tells Mumtaz: “It’s easy to be an idealist when
you drive a Pajero (p. 166).” He is fired from the bank job because of a
rich client who was a landlord and politician. His name is Malik Jiwan
“Malik Tiwan, a rural landlord with half a million TS, dollars in his
account. a seat in the Provincial Assembly.. His pastimes include fighting,
the spread of primary education and stalling the census” {p. 20). The MP
Mr Jiwan promises to keep big money (most likely black moncy) in the
bank where Daru is a small-time cashier. The bank manager, accordingly,
gives him “due’ protocol, As Daru reports, “BM grabs Mr. Jliwan’s hand, in

both of his...hows slightly, at the waist and at the neck, a double bend. ..
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Mr. Jiwan behaves badly with Daru who thinks that: *... there is only so

much nonsense a sell-respecting fellow can be expected Lo take from these

megalomaniacs” (p. 22).

He also reflects, “These rich slobs love to treat badly anvone they think
depends on them..."(p. 144). Akmal. who is a member of the elile social
club with an “income of a million-plus U.5." humiliates Darv through his
mistreaiment. Daru regards Akmal’s manmer “slightly condescending, in
the way the rich condeseend to their hangers-on™ (p. 142). Later Akmal
makes fun of Daru and says, “You didn’t get fired for trying to sell dope to
bank clients, did you?" (p. 143) and he speeds away in his car, bursting
with laughter at the same time. Daru’s response is such, “May be he
doesn’t think what he said was insulting, or that someone like me can even
be insulted. really. But humiliation flushes my face™ (p.143). This theme of
social stratification and exploitation of the poor at the hands of the rich in
the Pakistani society is elaborated by Hamid with reference to almost all
the characters but particularly Daru who, in spite of his own involvement
in certain unlawful practices, is depicted as the victim of the system.
Hamid does not spare any sympathetic voices or tone for him in the novel
but leaves it to the readers to decide for themselves who is more to he
blamed for the social ills and who is more of a victim than a villain. Tt is a
typical dilemma of a society where, as Daru contemplates,“you get no
respect unless you have cash. The next time I meet someone who's heard
I"ve been fired and he raises his chin that one extra degree which means he
thinks he’s better than me, I'm going to put my fist through his face™(p. 112).

When one day Ozi comes to see Daru at his house, there is no electricity
there due (o the load-shedding. Te feels hot and cannol resist saying to

Darw: “You need a generator...TTow can you survive withoul one?” (p.
13



91}. Daru tells him the truth: “Ah, Ozi. You just can’t tesist; can you? You

know T can’L afford a generator” (p. 91).

The insensitivity ol the upper classes is exposed in a discussion between
Mumtaz and Ozi when Mumtaz urges Ozi not to use the air-coenditioner for
such long durations. Tn her opinion: “The entire country sufTers because of
the wastefulness of a privileged fow.” Ozi's replics, “I counldn't care less

about the country™ (p. 106).

Elizabeth White comments, “The feckless life of upper-clags youth of
Pakistan, who talk on cell phones as they speed through congested lanes in
their oversized, air-conditioned SUVs, oblivious to traffic lights,
regulations, cyclists. begears, and rickshaws...” (White, 2006). Ozi's
inhumanity is further highlighted when Daru tells him that he saw what
happened. But “Ozi’s lips stretch. Flatten. Not a smile: a twitch, “We'll
take care of his family...I'll make sure they're compensated” (Hamid.

2000, p. 97). Tt makes Daru feel disgusted.

Instead of showing his deep remorse and guilt, Ozi still thinks in terms of
money alone, that money can buy anything. The masses are not only
crushed physically and economically but also psychologically. This is the
case with Daru who loses his self-esteem and respect. s present
condition has been described by Murad Badshah in the following words:
*.. .Darashikoh was in rather difficult straits himself: he was in debt, had
no job, and was saddled with the heaviest weight of pride and self-delusion

T have ever seen one person atlempt to carry” (p. 63)

Through the course of the reading of the novel Math Smoke, we see how
Darmu’s social position is directly proportional to his ccenemic position.

With the passage of time he weakens financially and this expels him rom
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middle class and placcs him among the lower one. David VYaldes
Greenwood comments on this aspect in his article, “Tlamid’s Diebul Bums
Brightly’ in these words, “The tall from one class to the next is steep. with
his (Daru’s) self-esteem and moral balance diminished in Lhe descent™
(Greenwood, para. 1, 2006). With social and financial decline, Daru’s hurt
sense of dignity and morality rises and he starts resenting favors from Ozi

and his father.

When Mumtaz suggests Daru to borrow seme money from her husband.
Daru replies with clear resentment: “T don’t want any money from Owi.”
Then the readers find him thinking: “T don’t want any of his corrupt cash™
(Hamid. 2000, p. 113). However, with no financer other than Ozi and with
no means of earning, Daru could hardly stand tall. So his economic
paralysis forces him to go to Ozi’s father to beg for a job. So Money. the
new god of capitalism. is the defining agency of an individual's identity.
Daru’s self-respect and ego is again defeated when he overcharges a rich
client for hash and does not return him five hundred rupee note: “Pride
tells me to give it back, but common sense tells pride to shut up, have a

joint, and relax. T shrug and put the note into my wallet” (p. 136},

Murad Badshah is another symbol of the low life in the novel. Unlike
Daru, he belongs to the lower class and has even nothing o ride. In the
beginning of the novel when Daru is little aware of what lics in store for
him, and thus, he is hanging on to the middle class while still looking for
some chance of upward mobility, he treats Murad Badshah disparagingly.
He does so owing to his relatively higher social status: “1 don’t like it when
low-class Lypes forget their place and try Lo become oo frank with you™ (p.
42). Once when Manucei asks for his salary, Daru preparcs to give him

some terrible beating but Manucei runs off in time. And Daru thinks <. T
13



did the right thing. Scrvants have to be kept in line” (p. 161} This mssle
between the master and the servant continues throughout the novel and it

mirrors the larger social divide in Pakistani society.

Ancther example of the socio-cconomic expleitation of the lower class by
the wealthy classes 1s the case of Dilaram who runs a brothel in TTeera
Mandi, the red district of Lahore, Explaining to Mumtaz, who is writing an
article on the life of prostitutes, how she got started in the business.
Dilaram narrates the story, “I was a pretty girl.. . The landlord of our area
asked me to come (o his house. T refused, so he threatemed to kill my
family. When T went, he raped me” (p. 5(). Beginning with this incident

she tells Mumtaz about a series of similar events that followed.

Ultimately she is sold in the Bazar and becomes a professional herself.
This reference to a landlord is deliberate on the part of the novelist who
perhaps wishes to make his picture of Pakistani society complete by
mentioning this very important part of the society controlled by the feudal
lords, and how they control the lives and destinies of the peasants working
for them. In the cities where civilized attitude is more expected to prevail,

the situation is even worse.

Murad Badshah reveals his plan to Daru to rob “high-end, high fashion,
exclusive boutiques” and justifies it through a statement that reveals him
more like a violent Marxist. He says that rich control the poor masses by

using guns, and if guns have such a persuasive power then we can also be

persuasive. At this point he shows his revolver very dramatically to Daru.
Thus, the lower classes, not always but sometimes definitely, resort to
crime in order (o salisly their sense of vengeance and Lo fulfill their needs.

Without saying if in so many words, Hamid sccms to explore the reasons
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of this class conflict. war between social classes and the everyday crimes.
TLis an acule commentary on the prevailing social disparity and the gradual
collapsing of the social order in Pakistan.

Mohsin Hamid has crafted a complex tale of greed, corruption and social
oppression thal leaves the readers o study his characlers, Lheir sense of
insecurity. their pride in possessions and their misdecds. This way he has
produced an honest but uncomfortable version of the “other” Pakistan
where easy money is acquired through bureaucratic corruption, kick-backs

and control over means of production, both agrarian and industrial.

Moth Smoke is full of the conflicts between the rich and the poor. Tt hints
iz Khan

on the dangers that may grow further in future. Murder of
depicts the prevailing situation in a capitalistic society where labour unions
are being suppressed. However, the resistance is increasing and it seems
that it would ultimately win over the powers of oppression. The novels
suggest that systems of exploitation are not good for anyone; neither the
poor, nor the rich. Decreasing the widening gaps between the rich and the
poor is the need of the hour, If it is not done timely, the people like Murad
Badshah would come up with plans of robbery and if their number
increased, the situation may be out of anybody's control. So, the

exploitative mode of the prevailing economic system needs to be changed.
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ABSTRACT
Introduction

There is no denying that dialectical criticism fn literature is much
needed in this age of corporate imperialisn/globalisation because
wealth is being concentrated evermore in even fewer hands. The
multi-national corporations are posing formidable threat 1o the
nattonal and eultural autonomy of the nation states. They are alse
underniining the relevance of trade unions in protecting workers’
rights. Diglectical criticism exposes inherent contradictions in the
discourses of the ruling ideology and glorifies the principle of
mutarion against status guo. The present study invokes the principle
of dialectical realism in Pablo Neruda's Canto General and the
poeiry of Faiz, affiring resistance against social oppression and
economic exploitation. In a comparative mede, the study exantines
and determines similarifies in the dialectical method of the twa poeis
and alse identifies specificities arising out of the particular frames of

reference in which the two poets have produced their art.



Marxist Principle of Dialectical Materialism

Marxizm is primacily a sct of lego-historical and cconomic ideas which
offers  matenalistic  mierpretation  of  the socio-political,  storical,
ceonomic and cultural aspects of society. It also advocates the materialistic
readings of all hteratures. “Marx had nothing but scom for the idea that
there was something called History which had purposes and laws of
mation quite independent of human being” (Eagleton, 2007, p. 45). Karl
Marx has propounded the pillar principles of his ideology in his works
such as Communist Manifesto(2008), Theory of Surplus Value (1963),
Capital (1967) and German Ideology (1974).In Manifesto, he clearly
underlines the fundamental tenets of Marxism and also explains in precise
terms the history of capitalism, its unlimited potential to generate capital
and its profit principle. He also warns of the dangers that capitalism poses
to the world if the working class (proletariat) does not become organized.
The pillar principles of Marxism are dialectical materialism, the critique of
capitalism and the advocacy of proletariat revolution. Marx borrowed his
theory of dialectical materialism from Hegel's view of dialectics. Bertell
Ollman and Tony Smith (2008} in Introduction of Dialecrics for the New
Century state that Heraclitus is the pioneer of the theory of dialectics in
western philosophical tradition. He affirmed that “the cosmos was in
endless flux; in confrast to those for whom ‘true’ reality was immutable™
(p. 2).This constant flux occurs at a certain pattem called dialectic. This
pattern consists of the cycle of thesis, anti-thesis and synthesis. Socrates
added intellectual orientation to Heraclitus® theory of dialectics. Aristotle
cquated dialectics with rhetoric. For Kant, dialectics refers to the process of
the nconelusive disputation in which the interlocutors expose each other’s
inconsistencies. However, Hegel's concept of dialectic is affirmative. It

means thal contenlions and controversies lead Lo Lhe resolution. For him,
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the reality s spiritwal, Marx (1963) in Theory of Surplus Voalue argucs that
the ultimate Teality is material and history is the product ol class struggle
for materialistic dominance. He applies his dialectical method to
investigale contradictions in the existing bourgeois economy. TTe sees
“capitalism as full of intersecting and overlapping contradictions™ (p. 218).
Marx points out that the most conspicuous contradictions in the capitalistic
economy are between the capital and the labour, the capitalists and the
proletariats. between the competition and the cooperation and the
democratic values and the economic inequality. Capitalism by virtue of its
profit principle and the peculiar structure continues to produce surplus but
does not offer its equitable distribution. Tt is socialism which can manage
equitable distribution of the capital. So, in Marxism class conflict is the
thesis. Existing capitalistic system with its inherent contradictions is the
anti-thesis and dialectical criticism with its propositions for an

exploitation-free future world is the synthesis.
Dialectical Realism

Marxists reject bourgeois interpretation of reality and its realistic tradition
in literature. In bourgeois literary tradition, the reality of existence was
believed to reside in the subjective world of the post which was expressed
in a highly personalized set of signs and symbols. This personalized world
of the poet transcended the temporal and the spatial limitations and had
nothing (o do with the immediate collective existence of the social world
around him. This segregation of existence of the individual and the
collective life was furthered in post-colonial socicties where absolutism
was replaced by imperialism. The process of colonization unleashed the
brutal forces of exploitation and tyranny pushing the pocts and writcrs

further nto their personal world for solace and escape. The most powerful
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criticismy of bourgeois realism comes from Georg Lukacs, His primary

criticism of capitalism is its individualistic approach. TTis approval for
dialectical realism is its concem for classes that make socicty. Lukacs
(1971) in History and Class Consciousness praises Marxism for ils social
praxis as Marxism has for the first time acknowledged the existence of the
proletariat class mto  history. “When the proletariat proclaims the
dissolution of the existing social order” Marx declares, “it does no more
than disclose the sccret of its own existence, for it is the effective
dissolution of that order™ (as cited in Tukacs, 1971, p. 3}. Lukacs rejects
the modernist experimental literature as individualistic, fragmented and
fixed in immediacy. His main reservation regarding modemisl writings
was its ahistorical and static structure. He is equally critical of the avant-
gardist literature. The avant-gardists in their obsession to achieve critical
distance from the socio-political perspective of the individuals fail to
depict concrete and complicated reality. Lukacs affirms that dialectical
realism evaluates existing reality in terms of social totality. It evaluates
present as a part of temporal process. Dialectical method analyses present
socio-political and economic conditions as a result of historical process
marked by class struggle and also evaluates the propositions through which
present can be transformed into a different and more viable future, Under
capitalism, the biased perception of history and reality is accelerated
through the superstructure. In order to understand the true reality beyond
dominant ideology, we need (o ranscend the temporal limils of
immediacy. Without historicizing present throvgh dialectical analysis,
genuing reality cannot be perceived. So the true literature that represents
social totality is Marxist literature, Lukacs emphasises that dialectical
realism is a highly demanding process. The writer must sweat to pecp into
the history of class struggle, the letishism of commodilies under bourgeois
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ceonomy. Only those writers can porteay reality in a convincing manner
who lake their position outside the absolule cirele of the dominant

Ideological assumptions,

Similarly, rederic Jameson (1983} in The Political Unconscious

elaborates the function of the dialectical analysis in exposing the falsity of

bourgeois ideology. He says that bourgeois ideology is created through the

discursive practices of all the ideological apparatuses. The author argues

that it is impossible for an individual worker to sce through the bourgeois
-

consciousness as the h ic class and controls all the

means and sources of propaganda. Dialectical analysis aims (o change the
perception of the whole proletariat class, not the individual worker. It is of
course a painful experience because the individual subject has been
nurtured in that particular ideological construct. Sthe lives and thinks
through a peculiar discourse. Dialectical analyst strikes the subject in order
to establish the view thal the bourgeois ideology is an extrinsic incursion

into his/her conscious experience,
Dialectical Realism of Faiz

Being dialectical in approach, Faiz rejects bourgeois acsthetics which
considers the world both physical and human as immutable and that the art
provides only the escapist entertainment to man. The poet’s glorification of
praxis in nature accentuates his faith in social praxis because the poel
draws strong analogics between material and social worlds, He considers
natural world as a macrocosm and the social world its microcosm. His
Sacialist realism aspires to critically comprehend the various dynamics of
social otality. Tis dialectical realism includes understanding of individual
thoughts and feelings in terms of the social relations, the class struggle for
monopoly of means of production and the profit principle, etc. The poet
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historiciscs prescnt to establish it as part of the temporal process. L'aiz sces
existing exploilative system as an antithesis of a ulopizn order n pasl
where there was social harmony and cooperation among the people, Taiz's
viesy of good poelry strengthens dialectical realism. Tn an inlerview with
Shati Aqeel (1984) titled “What laiz Said” (Jo l'aiz Ne Kaha)l'aiz
identifies:
three elements which determine the quality and worth of the art. The
three eclements are: i) subjectivism ii) external social realities
swrounding the poet iii) universality based on the perception of the
contemporary situation. External social realities surrounding the poet
need to be studied through awareness of the past and universality
refers to the futuristic vision based on the understanding of past and

present world.(p. 105)
4. 1History as a Perpetual Conflict

Faiz projects history as a perpetual conflict between the forces of good and
the forces of evil, between the oppressors and the oppressed and glorifies
the sacrifices of the purveyors of hope. He continues to expose the inherent
contradictions of the dominant system which is the result of the prolonged
oppression ranging from slavery, feudalism to the current exploitative
system. Under normal socio-political conditions as they once existed in
primilive communist era, human relations must be built on the principles of
social, cconomic and political justice. People must work for their collective
welfare. The capital produced should be shared equitably whereas history
tells that erdinary people are denied their share out of the collective labour.
They live in pain, hunger and destitution. This concern for injustice wilth
the oppressed which is retlected throughout Faiz’s poetry is dialectical. It
not only disillusions the masses from the hegemonic class but alse
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motivates them for collective action against tyranny. U'aiz has cncapsolated
his dialectical view ol history in his speech on Lhe eve of Lenin peace prize

in Moscow in the following words:

There has always been a struggle between people whe believe in
progress and the evolution of the human beings and people who
want to prevent progress and evolution. The struggle between people
who want humanity to progress and those who wanl it to Tegress has

been going on for centuries and is even present in our time.
{In Sohail, 2011, p. 54)

Faiz believes that existing bourgeois culture is the product of class struggle
in which capitalistic class has acquired dominance over means of
production. Faiz does not agree with capitalistic propaganda in favour of
uneven distribution of material resources as an imperative of economy. He
considers human beings as basically benign and does net acknowledge
human nature as unchangeable in its formation. For him existing socio-
economic injustice is the result of the manipulation of wealth and comforts
by the few. He is critical of the role of intellectuals and the dogma in
promoting capitalistic world view. He exhorts upon the intellectuals and
the writers to drag the oppressed out of their migery by exposing
contradictions of the dominant ideology and the system surrounding them.
Appreciating Faiz's dialectical view, Muhammad Fayyaz (n.d) in “Faiz
and the Dialectics of Revolution™ says:

He could well see that the consciousness and the cognition of the

poor and the exploited now mystified with dogma and mythology,

must be purified: they must be dragged out of their misery and

shown the glaring contradictions that surround them.(p. 213)
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liaiz took opprossion for a global issuc which was perpetrated at the
workers, peasants and all the honest beings who did nol delermine their
hours of work. Their potential, intellipence, vision and labour are exploited
by those who regulate their wages. TTence, majority is subjected to the will
of minority. I'aiz believes that art mwst be committed to forge collective
will of the masses to materialise their dream of a dignified life. An excerpl
from the poem “To the Rival”™ depicts the plight of the humiliated who are
reified as objects/ unit of production and are pushed into the helplessness
by those who have monopolised the resources and determine their hours of

work and wages:

‘Where ever now the friendless crouch and wail

Till in their eyes the trickling tears grow cold

Are where the vultures hovering on broad pinions

Snatches the morsel from their feeble hold (tr. Kiernan, 1971, p.69}
The metaphor of vulture refers to the exploitative and greedy ruling elites
who are so materialistic and selfish that they do not grant the poor even
their bare subsistence level of existence. Referring to Faiz's dialectical
vision, Fayyaz says, “the source of this naturalness obviously did not lie in
any immutable human atiribute, rather it was the resull of what the few had
done to the many in order o amass and monopolise wealth and comforts™
(p. 213).

4.2 Past and Future Utopias of Faiz

Faiz, like Marxists, believes in past utopia of justice, harmony and
collectivity against existing dystopia of injustice. Marxist doctrine which is
chronologically rooted in its dissatisfaction with the 19™ cenlury westemn
capitalism and its imperialistic agenda, gloritics pre-feudal/pre-colonial
pluralistic cultural and social patterns which reflected the aspirations of the
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masses. l'aiz cquates the pre-imperial plural cultural heritage of the sub-
cantinent with primitive communist stage of social hislory as envisaged by
Karl Marx. It is this belief in the existence of primitive eommunist sociery
in the past, that renders the establishment of fulure Marxist ulopia as
realizable. Llucidating the cultural growth in sub-continent between the
16™ and 19" centuries, Faiz asserts that there flourished two distinel
cultural patterns of socio-political behavior: imperial culture and the
popular mass culture. The imperial culture “stood for social elitism, racial
exclusiveness, doctrinaire religion, political absolutism, and total alisnation
from their new homeland and its culture. The other school (mass culture)
propagated social egalitarianism, humanistic mysticism, racial and national
integration and total identification with the land” (2011, p.27). Faiz
romanticizes the latter “integrationist’ culture which is reflected in the folk
literature of Sultan Baho', Waris Shah®, Sachal Sar Mast’, Bulleh Shah®.
Shah Latif’, Ameer Khusroo®and other mystic poets of sub-continent.
Appreciating universal and integrationist role of mysticism and niystic
poetic tradition, Anne Marie Schimmel says, “The Sufi is no longer Arab,
Hindu, Turk, or Peshawari; eventually Hallaj and the judge who
condemned him, the lover and the theologian, are seen as nothing but
different manifestations of the one divine reality” (2006, p. 386). Faiz
invokes legends both heroic and mystical in pre-colomal past in his society
and everywhere irrespective of caste, colour and creed. Faiz's utopia both
past and [uture does not incorporate within its folds the exploitative feudals

and capitalists and their religious cronies.

As sub-continent is a multi-cthnic, multi-religions socicty, the
mystic movement ried to cultivale intra-religious harmony among
followers of various dogmas. The mystic pocts upheld culture and

aesthetics based on spiritual and humanistic values and rejected Lhe
n



aristocratic norms of power politics, accumulation of riches and social

divisions. They promoled austerity, simplicity and humilily and repudiated
the culmre of greed, luxury and arropance. They scught self-fulfillment
through selflessness, sacrifice and social-cooperation. To paraphrase Faizs
admiration for the mystic poets like Bullch Shah, Sultan Bahoo. Amcer
Khusroo, etc. who are the bue representalives ol the pre-imperial
pluralistic culture, Ayub Mirza says, “In fact these Sufi poets were the
popular poets whose verses and folklores were narrated by everyone, In
their tales these poets reflected the sociopolitical ecomomic condition,
customs and romantic values of their age” (2005, p. 437-438). This past
utopia helps replace cultural hegemony of socially privileged ruling elites

who are descendants of their imperialistic masters.

This historical utopia of Faiz is rooted in and accentuated by the
scriptural truths of the vice-regency of man and the decree of the
Doomsday as ordained in the Holy Quran. In the poetry of Faiz, the
consolation about the victory of proletariat and the day of reckoning — a
kind of future utopia is in reality the future regeneration of the pre-
lapsarian era under the vice-regency of man as ordained in the Holy Quran.
The myth of v

Faiz’s poem “Supplication” refers to the scriptural injunclions in which

e-regency of man which finds its classic manifestation in

God proclaimed man as ‘Lord of the Universe” with bounties of nature at
his service. The persona of the poem who belongs to the oppressed class
not only laments over the loss of that utopia in post-lapsarian world but
also protests with his creator over his indifference Lo the plight of his
successor in this dystopia of injustice. He categorises and denounces the
coercive role of repressive state apparatuses like police, revenue and civil
administration in forcing complicity trom the oppressed people. The

persona of the poem rejects bourgeois made socio-political hierarchy. TTe
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questions the validity of concentration of wealth in fow hands and laments
over the loss of human dignity amd sell-respect. Tle no longer aspires for
wealth and mansions which symbolize Mammon worship but asseits
availability of means who fulfill his genuine and human social needs. Tn
the words of Malik: “Taiz foels no hesitation in addressing to that Islamic
God who has bestowed upon the farmers, the labourers and the poor the
vice regency and the kingdom of the world” (2008, p103). Tle is even
ready to defy God, in case he continues to subscribe to the false
consciousness of bourgeois class. An excerpl from the poem reflects the
process of radical transformation from a true believer into a skeptic under

circumstances of socio-economic injustice:

God-

You had promised

Earth’s vicegerency to man.

Grace abounding

And dignity, (tr. Kamal &Hasan, 2006, p.180)
However, this process of radical change in the ideclogy of the former 18 not
mechanistic. It is through the conscious self-analysis that the peasant has
challenged dominant ideology. He places himself outside the boundaries of
the assumptions of the hegemonic class based on particular discursive
practices, Commenting on Faiz's emiphasiz on human effort in affecting

better change in the poem under discussion, Fayyaz (1990] in “Towards a

CGrammar of Politics: An Overview of Faiz's Poetry™ says:

What Faiz wishes to emphasise is the well-entrenched maxim that
the more one reflects on one’s existence and the constraint imposed
upon it by power and politics, the more one is likely to approximate

an authentic consciousness. As long as an uncritical submissiveness
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to power prevails neither will diminish nor will a consciovsness of

emuncipated exislence emerge. (p. 224}
The divine decree of Doomsday which is inscribed in the Holy Quran
refers Lo the promise of the Day of Judgment where the innocenl
(oppressed) will be rewarded and the cvil doers will be penalized. l'aiz's
unflinching faith in the day ol reckoning is best expressed in his posm “We
shall See”. In his oracular voice, the poet glorifies the affinity between his
ideological commitments and the socialistic spirit of Islam. The picture of
the day of reckoning in the poem is closely modeled on the divine design
of the Doomsday when mountains will be blowing like the wisps of cotton.
In the poem, the mountains of oppression stand for tepressive regimes
which will be dashed to the ground by the revolutionary forces. An excerpt

from the poem testifies to this conviction of the poet.

We. the rejects of the earth,

Will be raised to a place of honour.

All crowns’ll be tossed in the air,

All thrones’1l be smashed.

(tr. Kamal &Hasan, 2006, p. 230)
The poem provides spiritual inspiration 0 the humiliated people by
exposing to them the manipulative and cunning role of the super-struciure

of the fevdal-cum-capitalistic regimes and motivates them to materialise

the Islamic concept of equity of man transcending all materialis
economic socio-political and racial barriers.

Faiz’s view of history is universal and pervasive. He not only glorifies the
heroic struggle of Thrahim, Shabbir'and Mansoor Al Tlallaj® in past but

continues to refer to the contlicts between the tyrants and the freedom

fighters in the current era anywhere across the globe in order Lo inspire the
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humiliated people of the socicty, His pocms like “Africa Come Back™,
“For the Tranian Students™, and “An Elegy of the Rosenbergs™ are
substantial evidence of the continuity of the centuries-old conflict between
the forces of falsehood and the forces of liberation. Commenting on Lhe
universality of the dialectical appeal in “An Llegy for The Rosenbergs”.
Major Tshaag.a co-accused with Faiz in Rawalpindi conspiracy case says
that:

The universality of this poem is strange. 1t has transcended the limitations

of space and time Lo unile the martyrs of every country. This poem seems

to repeat the slogan of the blood-stained freedom-fighters of Karbala,

Palasi, Suranga Purtam, Thansi, Stalingrad, Malaya, Kenya, Morocco,

Tehran, Karachi and Dhaka. (Tn Jabeen, 2008, p. 361)
43 The Role of the Artist in Faiz

Emphasizing the role of dialectical realism in literature, Faiz asserts that
the true artist is one who makes the suffering people realize their true self
and inspires them to act collectively and defiantly against those who are
responsible for their miseries. A progressive arlist is a worshipper of
human potential who does not keep the masses in a state of stupor and
ignorance and tries to bring them out of uncritical acceptance of hegemonic
ideology by making them believe in human dignity irrespective of their
malerialistic conditions. In his famous poem “Dogs”, Faiz addresses the
humiliated ones as ‘stray street dogs” whose existence is worthless and
miserable, who are condemmed to live like beggars and whose lot is only 1o
suffer. They are insulted and forced to live on garbage and trash. Their
oppressors keep Lhem divided by giving them incenlives in personal
capacities. Bul il someone makes (hem realise that their miserable plight is

not the work of Divine design rather they are deprived of their due dignity
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and rights by those who have monopolized means of production. the samc
worlhless creatures can creale commotion i the world by wming the

tables against their oppressors:
It these oppressed creatures lifted their heads,

Mankind would forger all its insolence: (tr. Kiernan. 1971, p. 85)

Tn terms of dialectics, two issues are raised in lhe poem. which are
indictment of existing capitalistic system and the emancipatory function of

literature,
4.4 Dialectical Value of the Poetry of Faiz

The dialectical criticism of Faiz gains more prominence in our age as the
economic disparity between the classes, societies and nations is growing
alarmingly in this uni-polar world. The basic reason of the growing
inequality is the bourgeois principle of the uneven distribution of capital
which is being supported by the liberal democracies. Electronic media is
also supporting this parameter of bourgeois economy as vital for the
economic growth. In this age of technocratic capitalism where alternative
system  which  defends workers” rights against  individual's
commodification has ceased to exist, the voice and criticism of the
dialectical thinkers is much needed. Faiz exposes materialistic nature of
bourgeois economy. He advocates the economic prnciple of sufficiency

for all through local enterprise. He glorifies human respect and dignity

against reification. So, dialectical criticism of Faiz which offers counter-

point to the neo-imperialists remains more valid today than it was in the bi-

polar world.
To sum up the study of Faiz's dialectical method, it is established that Faiz
presents history as a perpetual conflict between classes for mastery over
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resources. His Marxist's vision of future vtopia is rooted in the p

imperial, pre-feudal pluralistic cullure of the sub-continent and the Quramic
Injunctions. As a progressive writer, he comprehends reality on the basis of
three concentring circles of being: subjectivism, immediale socio-historical

suIr Jings and the ¢ porary world.

5. Dialectical Method of Neruda in Canto General

Neruda’s dialectical realism is the product of his Marxist vision of history,
politics and literature. e rejects hourgeois aesthetics which depicts natural
and social worlds as separate entities. He analyses the existing bourgeois
system in terms of temporality and historicises present as a phase of
history. He considers bourgeois aesthetics as a discursive practice which
perpeluates capitalistic colture to serve the vested interests of the
hegemonic class. He also discards Eurocentric myths that a literary text is
ahistorical and apolitical. His realism enjoins upon the artist to perceive
reality in its totality, Indebted to Georg Lukacs, in his vision of realism,
Neruda rejects avant-gardist’s desire of absolute autonomy of literature
from socialistic perspective. He affirms that dialectical method is essential
for convincing analysis and representation of reality. He comprehends
varions socio-political, economic and cultural dynamics moulding and

forming reality into its existing manifestation.

Rejecting bourgeois theory of immutability of the physical and human
world, Neruda perceives natvral and social world in a perpotual flow, His
futuristic vision of human society is indebted to the principle of death and
resurrection in nature. Commenting on Neruda's vision of the universe
Duran and Safir say “Even where Neruda’s poetry treats the external world
of natore, it offen remains in essence lyrical, for nature is seen not only asa
force in and of itsclt, but at times as a projection and reflection of the poet™
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(1986, p. 74). The poct locates closc affinitics between nature and man,
belween natural praxis and social praxis to substantiate his chalectical view

of socicty.

Bourgeois realism brings forth poet’s alicnation with his surccundings.
Neruda emphasises that reflection upon forms and objects of nature
reestablishes man's link with hiz environment. This sense of integration
beltween man and universe; between macrocosm and the microcosm
educates and mobilises the legitimate sons of the soil te fight against the
dystopia of injustice in order to regain exploilation-free social order where
innocence and collectivity reigned supreme. Highlighting interconnectivity
between the social and physical world in the poetry of Neruda, Russell
Salman and Julia Lesage say (1977}, “In Neruda’s poetry neither humans
nor objects nor phenomena of nature can be understood as separate
individual units but only in their relation and interconnection” (p. 226). To
signify the permanence of motion (dialectic) in natural and social world,
the poet describes every single element of nature in terms of its coming
into being and then reflecting upon human cycle of birth, death,

regeneration he validates his call for socialistic revolution,

5.1 History as a Class Conflict and Glorification of Pre-Columbian
Utopia

Neruda's Canto General is celebrated as the representative poem of his

Marxist utopian doctrines. Contrary to the mechanistic and lincar view of

the westemn metanarrative of progress towards cultural excellence, the epic

poem presents historical, political and cultural evolution of its continent as

the product of hourgeois struggle for malerialistic dominance and a

proletariat struggle for socio-political and economic justice. Emphasizing



on the Marxist perspective of the historical account of Latin-America in
Canto General, Ben Behitt (1978) says:

The dynamic that gave Canto General ils unwavering sweep and
thrust after three anguished Residencias was history: history as the
court chronicler and the anthropologist conceive it. and history as the.
polemical Marxist conceives it in an escalating dialectic of freedom
and bondage. (p. 138)

Pablo Neruda glorifies pre-Hispanic America as a utopia in which men
were benevolent and patronizing and worked in groups. The poet creates
analogies between pre-Columbian continent and the “Garden of Eden™ as
prescribed in the Genesis. In the first section of the epic “A Lamp on
Earth™, the poetic description of the trees, flora and fauna closely
resembles the catalogue of the vegetation in Biblical account of the Eden.
In the poems “Some Beasts and The Birds Arrive” and in descriptions of
the four legendary rivers of the South American continent we find the
Biblical echo. As Bible is the most popular scripture of the land so these
Biblical references help establish a Marxist cultural model which has wider
acceplability in the public. Dialectical in method the poet establishes pre-
colonial Latin-American continent as utopia of justice and as pre-lapsarian
paradise 1o set il as a foil to the subsequent history of European conguest
and rape of the virginal land, Appreciating Neruda's dialectical method
Greg Dawes (2003) says, “His (Neruda) poetry does not only aim al
representing social relations as they are (through the mediation of
language) but also those social relations that are distorted and alicnated
under capitalism™ (p. 11). The opening lines of the poem “Amor America™
sef the cntite plot of the narrative based upon the principle of the

opposition:
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Before the wig and the dress code

There were rivers, arlerior rivers:

There were cordilleras, jagged waves where

‘The candor and the snow scemed immutable:

(te. Schmitt . 1993, p. 13)
Aflter depicting pre-colonial nature and raw conlinent as the Genesis,
Nermda rranscends the actual existing continent under bourgeois hegemony
(o establish the native American as the natural and the legitimale owner of
the land. This descendant of the earth appears for the first time in ‘Man'

the last poem in the series of the first section. He is described as;

The mineral grace was

Like a cup of clay,

Man made of stone and atmosphere,

Clean as carthen jugs, sonorous,

(tr. Schmitt, 1993, p.24)
This real possessor of the land is described as springing from the earth and
its raw elements. Then the poet goes on to catalogue the native tribes of
various regions of Latin America including Mayas Aztecs, Araucanians,

Guarani. Incas efc.

“The Liberators™, fourth section of Canto General, deals with the struggle
and sacrifices of the indigenous heroes who resisted Spanish invasion of
Latin America. The American-Indian leaders also resisted the indigenous
dictators who established their kingdoms after overthrowing central
governments of the pioneers of Spanish rule. Indigenous heroes of post-
Columbian cra arc oquated with pre-Hispanic men of Nature, The
liberators are portrayed as peaceful, generous and reliable in contrast Lo the
colonisers who are depicted as greedy, unecliable and materialistic.

Furthermore, the poel pays homage to the struggle. sacrifices and the
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suftcrings of the indigenous herocs. He glorifics the str

Cuauhtemoc, De Tas Casas. Tautaro, TupecAmaru, (O Tligging, San
Martin, Sandine and Reeabarren whoe fought to defend their land against
illegitimate tule. The section ends with clarion call to the sons of Lhe soil Lo
continue  to wage battle against nco-imperialism as well as local
oppression. Tn “The Day Will Come”. the poet exhorts upon the masses Lo

Tise up:

Don’t renounce the day bestowed on you

By those who died struggling.

(tr Schmitt, 1993, p. 148)
In this poem, says Mark I. Mascia (2001}, “Neruda openly calls forth to all
the unnamed heroes of Latin American independence to forge a brighter

future and reject tyranny — a call replete with Marxist ideology™ (p. 3).
5.2 Spanish Invasion as an Intrusion upon Primeval Harmony

The “wig’ and the “dress code’ stand for the Hispanic conquerors who will
infrude uwpon the primeval harmony. They are assigned artificial
appearance through false hair and man-made dressing to conceal the naked
reality of the body which is in conflict with the nature they intrude upon.
This clash between Spanish invaders and the virginal nature and its
American-Indian heirs is worked out in the following three cantos. The
third canto “Congquistadores™ brings the narrative back to the actual
history. Tt narrates the Spanish oceupation of the poet’s land. Rejecting

colonial discourse in which the imperialists are projected as explorers and

the harbingers of civilisation: Neruda presents them as rapists who spoiled
the virginal state of nature and its harmonious nature, The opening lincs of
this section establish Spaniard invasion of Latin American as a narrative of

violence, bloodshed. destruction and plunder:
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‘The butchers raised the islands.

Guanahani was the first

In this story of martyrdom.

The children of clay...

They were bound and tortured

Bumed and branded

Bitten and buried. (tr. Schmitt , 1993, p. 43)
The peet catalogues Spanish conquerors from Cortes®, Alvardo™down to
Valdivia who ruled Tatin America till the nineteenth centwry after
Columbus” discovery of the New World in 1492, The persistent use of the
imagery of butchers, thieves, claws, knives, daggers. death and fangs
verifies to the Marxist view of materialistic nature of European colonial
enterprise. Tn the words of Wilson, “He (Neruda) ranges through Alvardo,
Balboa'", a foot soldier, Quesada'?, Almagro'?, Valdivia', cursing them all
as [my green and naked land] is drenched in blood. He brings this raped
American past to the present, as if history constantly repeats itself.” {2008,
p. 188). This narrative of colonial violence and plunder of the land testifies
to the theme of perfidy. Marxists assert that western imperialism was an
absolutely economic enterprise o manipulate the treasures and the raw

material of the primitive land.

In *“The Sand Betrayed”, section V of Canto General, the poet’s criticism is
mainly directed against certain oligarchic regimes of South America. The
poet tejects the texthook history in which Latin American dictators have
been eulogized as symbols of national inlegration, saviours of Christian
culture and defenders of ideological fronticrs of their nations against
communist ideological challenges. Neruda’s version of the political history
of post-independence oligarchies is the version of betrayal, vested
inlerests, mercenary molives, oppression and exploilation. Tndependence
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from imperial rule was just a replacoment of forcign s by the local
lackeys who suppressed native cullures, permitled monopoly of North
American monetary institutions in return for persenal aggrandisement. The
poel calalogues all Tatin American diclators as enemies of Asiatic
population who manipulated freedom movements and wasted the sacrifices
of the masses which they had rendered to liberate their lands from Hispamic
hegemony. Tn his rejection of oligarchic regimes. Neruda is deeply
indebted to his Chilean predecessor Gabriel Mistral. “He (Neruda) will
emphasise her (Mistral) rejection of aristocratic impulses and lendencies
towards Europeanisation. She will honor her country in its most profound
and popular essence, turning her poetry and her message into an expression

of the nation’s values™ (Teitleboim, 1992, p. 278).

The catalogue of the Latin American dictators includes Dr Francia®,
Rosas'®, Garcia Moreno", Fstrada'®, Gomez!”, Ubico®™, Machado®,
Melgarejo™, Martinez” and others. The poet labels them as America’s
witches, tyrants, straps, wolves, rodents, hyenas, infernal plunderers,
vultures — denoting their rapacious nature. In his Memairs. Neruda says “In
the fauna of our America, the great dictators have been giant saurian,

survivors of a colossal feudalism in pre-historical lands™ (2008, p. 172).

The last of this series of Latin American diclators is Chilean Gonzalez
Videla. The poet depicts him as the personification of villainy and betrayal,
In the last poem “Gonzalez Videla, Chile’s Traitor (Epilogue) 1949” of the
section V, the poet alludes to his somersaults as he used the shoulders of
the masses to gain power and afterwards betrayed his political friends. He

made crackdown on Chilean miners for Lota strikes to express solidarily

with the North {USA). Adam einstein in his biography of Neruda narrates

that Gonzalez turned against the Chilean commumists out of lwo molives.
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He crushed mine workers and conumunists to please United States in order
Lo strengthen his political position. TTe alse did this o please the righl-wing
landowners of Chile who were the staunch critics of his government. To
quote Adam Feinstem “Gonvaler. Videla also hoped hal in lurning against
the communists. he could find favour with — especially the landowners, to
whom he guaranteed a continuing moratorium on peasanl umonization”

(2004, p. 194).
5.3 Solidarity with the Forces of Political and Intellectual Resistance

Projecting history as a perpetnal conflict between the forces of dominance

and exploitation and the forces of resistance and emancipation, the poet
expresses his solidarity with the marginalised. This solidarity of the poet
with the forces of emancipation and the common people springs from his
faith in materialization of future utopia via proletariat stuggle. In Canio
General, the poet’s ideological ereed of liberation, perfidy and solidariry
clarifies the enigma of the theme of independence which has frustrated the
predecessors of Neruda. Quile contrary to the version of textbook histories,
independence from Spanish rule did not bring in any meaningful change in
the life of people of the continent. Liberation movements resulted in
establishment of local oligarchic rules and the indigenous population
remained as deprived as it was under foreign rule. Neruda equates local
oligarchics of the continent with perfidy and calls upon the masses to strive
for socialistic order. Robert Brotherston (1975} in his article “Neruda's
Canto General and the Great Song of America” says “With his creed of
liberation, betrayal and solidarity, he (Neruda) unquestioningly overcame the
dilemma of “independence” that had thwarted his predecessors™ (p. 124).

In Canto V1L “T'he Land is Called Juan™ the poet expresses solidarity with

the commen populace of the continent. TTe calls forth the Pueble {common
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people}  the herocs of the opic. Juan ropresents overy

of the land who never appears on the pages of the bourgeois lext. Tkre, he
is the real possessor of the land, the carth. He is immertalized as the
composing element of his sell'is the same earth, air. slone and water which
have formed nature. His individual sacrifice gives birth to more Juans as
after his burial under the soil, he is reborn. Tn this canto, the poet arranges a
series of biographies of Juans representing various professions. They are

given individual names as well as are named after their professions which

are deeply entrenched in the soil, the geography, the environment. They are
both individuals and types. They are the shoveler, the farmer, the
shoemaker, the seaman, the people’s poet, the fisherman, the mine worker
and the banana worker. They are Bolivians, Chileans, Columbians. Costa
Ricans. They transcend national boundaries and are part of the brotherhood

based on common blood, culture and loyalty towards the land.

In order to strengthen this process of solidarity, the poet projects and exalts
socially committed poets of his own continent as well as of the world
particularly the Spanish speaking world. In Canto XII “The Rivers of
Song” the post pays rich tributes to the politically committed writers and
their emancipatory literature. He goes on lo affirm that the progressive
wrilers have always stood for the cause of the oppressed in the perpetual
conflict between the cnemies of the people and the redeemers of the
mankind. They have even received martyrdom for the sake of truth. The
poet considers progressive writers as social bards whose social and
historical accounts are more authentic than the official versions of history.
In the second part of the Canto the poct uses the analogies of river,
honeycomb and the tree for the progressive arl. Progressive poetry is like
the river that murnurs in the silence of the night. Night over here stands

for oppression. Tt is like honeycomb which preserves the besl creation
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against the transitorincss of objects, things and individuals. It is like trec
that continues Lo grow. Progressive arlists and their arl has been existing
throughout the history of mankind to glorify the strugele of the
marginalised againsl oppression. An excerpl from Lhe third parl of the

Canto testifics to this analogy:

Brother, you're the longest river on carth
Behind the Orb your solemn river voice resounds.
(tr. Schmitt, 1993, p. 313)

The longest river stands for the oldest tradition of Bardic poetry.

In order to motivate the marginalised people of his continent for socialistic
revolution, the poet glorifies Russian Communist regime under Stalin. He
appreciates the pro-masses policies of the Soviet leader such as his
abolition of serfdom in Russia and the distribution of land among the
landless peasants. He also celebrates Stalin’s policy of blood and iron
towards the enemies of the people. An excerpt from the above-mentioned

poem substantiates this:

Stalin erects. cleans, builds, fortifies,

Preserves, ponders, projects, nourishes,

But he punishes too (tr. Schmitt, 1993, p.253)
Certain dissidents of Neruda have dubbed him as a Stalinist who condones
his atrocities against comrades and intellectuals of his country. Such
criticism is a biased one. Neruda appreciated Stalin’s industrial, economic
and social reforms but he did not endorse Stalin's perseculion of the

communists who had supported Spanish peasants in Spanish Civil War,

‘The poet recounts the strugele and sacrifices of the Juans of his continent
the unknown soldiers who took part in every battle for freedom. The poet
says that the real strength behind legendary figures and icons of resistance
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ikc Recabarren and Tupac Amaru was the Jvan. He provided both

livelihood and fighting force Lo the sons of the soil against the usurpers.

Neruda’s concemn for the oppressed and his faith in retwn Lo rools and
cultural heritage is so pervasive and universal that he docs not remain
focused only on the Juan of his own continent. Te also tums lowards Lhe
Juan of North America and the comrades of the progressive socictics.
Quite contrary to the imperialistic role of United States in current scenario,
the poct secks recuperation of Whitman's past America which believed in
prosperity through hard work. Tn the Canto “Let the Woodcutter Awaken™
the poet calls upon US citizens to call forth the spirit of their forefathers
who pioneered the struggle for prosperity, social justice and love for the
land. He glorifies the heroic struggle of Lincoln against slavery in his land
and depicts it as a foil to the hegemonic designs of the modern capitalistic
America. The poet uses the strings of images of the earth, woods, stones,
roots fo recover North’s past heritage in contrast to the modern
technological advancement which is used to promote culture of
exploitation and merchandise. Neruda is extremely critical of the
interventionist policies of modern USA. He castigates American
government and its State Department for its interference in the internal
affairs of Latin American countries under the pretence of action against

violation of human rights and civil liberties,

The poet wams America not to interfere in the internal affairs of the Latin
American states and the socialistic countries like Bulgaria, Romania and
China because US will face unprecedented resistance over there, In this
way, the poel creates close affinities between Abraham’s America and the
socialistic regimes including Stalin’s Russia. America’s State Department

dandies and the manufacturers of steel and weaponry are no longer the part
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of Neruda's brotherhood. His audience is the US citizens who carn their
livehihood through hard work. The Latin American Juan, the TS Tohn and
the Soviet comrade belong to the poet’s brothethood because they are not
the manufacturers of hatred. The third poem of the Canlo verifies this

fraternity in the following lines:

My brother Juan sclls shoes

Like your brother John

My sister Tuana peels potatoes,

Like your cousin Jane,

And my blood’s miner and mariner

Like your blood, Peter_{tr. Schmitt, p. 266)
54 Dialectical Value of Neruda's Poetry

Neruda’s poetry is the poeiry of resistance against bourgeois system. He
wrote at a time when the world was politically divided into two bloes: each
having its distinet socio-economic and cultural patterns of behavior.
Today's world is a uni-polar planet with neo-imperialism having its
monopoly over the materialistic and the spiritual domains alike, While all
the ideological, administrative and technological apparatuses are
internalizing the bourgeois parameters of economy and culture, the role of
dialectical thinking has increased manifold. Neruda's diatribe which is
directed at the cultural, legal, religious and intellectual circles of his
continent has not become dated. These organs of bourgeois super-structure
might have assumed different names but their objective of the profit
principle remains unaltered. So, Neruda's dialectical criticism which
decenters the myths of immutability and inevitability of capitalistic culture
and economy retains its appeal and has the potential and vision to motivate

the mas:

s Lo struggle for their rights and identity.
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To sum up the analysis, it is established that ’ablo Nervda's dialectical
realism is entrenched in dialectics in nature. The poet views realily from
three angles: his subjective sclf, the immediate historical context and the
contemporary world. Tn terms of temporal process. Lhe poel hisloricises
cxisting bourgeois colture as the result of conflict between classes for
dominance over means of production. e glorifies pre-Columbian America
as an exploilation free sociely, a past utopia marked for collectivity. The
poet visualizes rediscovery of this socialistic order in future through

proletariat struggle against existing dystopia of injustice.

6. Comparative Study of Dialectical Method in the Poetry of Faiz

and Neruda

Rejecting bourgeois vision of aesthelics and politics, Faiz and Neruda
affirm social dialectics. The two poets, who uphold the principle. of
constant flux in nature and society, historicise present as a part of temporal
process and analyse the process of evolution which has transformed
pluralistic societies of the pre-imperial, pre-feudal past into the existing
monopoly capitalism and suggest possible ways of future regencrations.
Their realism is dialectical realism which incorporates past, present and
future as integral units of temporality. Faiz and Neruda acknowledge three
concentric circles of the personality of the artist. These three concentric
circles of the artistic being are his personal self, his nation and country and
the contemporary world to which he belongs. It means that a genuine artist
experiences and apprehends past, present and future from the perspective
of his self, his community and the entire human society of his age. Both the
poels emphasise that in post-colonial societies where there is continuation
of imperialistic exploitative system, it is obligatory upon the writers to

view and interpret existing culture i lerms of three integral unils of
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temporality and in terms of three concentric circles of the being of the artist
n order Lo promole critical consciousness among the masses regarding

history, culture and politics.

Sacial dialectics of Paiz and Neruda secks inspiration from praxis in the
natural world. Both the poels emphasise upon imevocable relationship
between the man and the matter, The consistent use of the theme of cyclic
change in nature (from decay to regeneration) symbolized in autunm and
spring and the recurrence of the binarity of night and day in the poetry of
Faiz establish constancy of change and rationalize the proletarial struggle

for socio-political —change. Neruda's Canto  Gereral which

acknowledged as one of the greatest political poems of our age is
congpicuous for its extensive treatment and description of physical
environment. In his poerry, Neruda meditates upon physical objects,
landscape and animal world encompassing their origin, decay and rebirth
which liberates the poet and the reader from his sense of alienation from
the physical environment and helps integrate nature and society: the

macrocosm and the microcosm.

Faiz and Neruda reject bourgeois meta-narrative of enlightenment and
progress and present history as a perpetual conflict between classes for
monopoly over means of production. Both the writers endorse Marxist
version of historical materialism and affirm that the ecarliest stage of
mankind was essentially a communist society where men lived in complete
harmony with nature and worked in collectivity to satisly their genuine
human and social needs. It was a society where goods were produced for
their use-value, not for their capital-value. Subsequently, this ulopian order
was replaced by the culture of personal enterprise and power politics first

by the feadals and later on by the capitalists. As far as Faiz is concerned,

46



he locates utopia of justice in the pre-lapsarian cra of man's history as
enunciated in Tslamic seripture through the myth ol vice-regency ol man
on the carth, In terms of history-proper of his land, the peet identifies this
utopia in pre-imperial, pre-feudal, pluralistic culture of the sub-conlinent
which is preserved in the folk literature of the mystic tradition of India.
This past cultural heritage rejects bourgeois social elitism, dogmatism and
economic-cum-political absolutism. Rewriting the political, cultural and
geographical history of Latin-American continent, Neruda locates this past
communist utopia in pre-Columbian America and its pluralistic culture. AL
present, he finds its manifestations in socialistic regimes in various parts of
the world. In Canto General, the poet narrates how did this utopia of
Justice was replaced by the dystopia of injustice after Spanish invasion of
his land. The poet establishes that the history of colonization of Latin-
American continent is the narrative of plunder. genocide, oppression and
suppression of indigenous cultures. The two poets anticipate Marxist
political apocalypse through proletariat intervention. It will be a day of
retribution and reward where oppressors will be punished and the insulted
will be raised to the place of honour. Restoration of broken promises will
also take place through Marxist millennium. This prophecy of future utopia
is of course rooted in dialectical thinking of the two poects as a logical
sequence of the defeat of capitalism. But, they also take inspiration from
the Doomsday enshrined in their Holy Scriptures, Neruda equates his
Marxist millennium with Biblical apocalypse and repudiates Catholic
Church’s interpretation of dogma, Similarly, Faiz's foture wtopia is deeply
entrenched in his Tslamic socialistic vision. He equates s political
apocalypse with the Day of Judgment as enshrined in the Holy Quran. This

day will herald the fall of the idols of oppression.
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Marxist utopia and political idcalism of I'aiz and Neruda docs not refer to

the search for the impossibility. Fuluristic vision of the two poets does nol
anticipate a world order free of all imperfections, hardships and labeur. It
also does nol preach distraction from the socio-political obligations of the
present. It acmally envisions a future society free of exploitation.
reification and commaodification of the individual via people’s struggle.
Furthermore, past and future ulopias of the two poets are Tooted in history,
geography, culture and religion. In historical terms, past utopias of Faiz
and Neruda are earthly ulopias having known-geographies and known-
people. Similarly, their future utopias which are in reality the regenerations
of the pluralistic societies of the past are not a search for the inauthentic
and the fanciful. The visions of future socialistic world orders of the two
poets do not find their origins only in people’s miseries under bourgeois
culture but also in the collective strength displayed in the earliest
communist societies. What is actually utopian and mythical is the
treatment and the poetic glorification of the means and the ends of utopias.
Both the poets believe that mythical and fanciful presentation of past and
future societies is essential to drag the masses out of their inaction under

exploitative culture.

The comparative study of the dialectical realism in the poetry of Faiz and
Neruda establishes close ideological and intellectual affmities in the
dialectical method of the two poets. Tt also verifies the influence of the
historical. religions and cultural traditions of the particular frames of

reference in which the works of the two poets are produced.

48



%]

wn

Notes:
Sultan Baho: Sultan Baho is acknowledped as the first great nivstic
poet of the Sub-continent during the 17" century. TTe belonged Lo
Jhang, Punjab {(Pakistan). He preached love. tolerance  and
meditation to the masses and was known for the use of ruslic

imagery which the illiterate people could easily understand.

Waris Shah: He was a renowned the 18" century Punjabi mystic

poel. He is popular for his folklore ‘Tleer Ranjha.”

SachalSar Mast: SachalSar Mast was a versatile Sindhi mystic of the
8" century. He used to express his feelings fearlessly. He is
acknowledged as the “poet of seven languages™ due to his postic
works in Sindhi, Saraiki, Arabic, Punjabi, Urdu, Persian and Balochi
language, He based his folk tales on female hercines like Sassi,
Sohni, Marvi and Noori of the tales of his predecessors. His famous

themes are loyalty and fidelity.

Bulleh Shah: Bulleh Shah of the 18" century is acknowledged as the
greatest mystical poet of Punjab (India). Like his contemporaries,
Shah Waliullah, Mir Dard, Shah Abdul Latif in Sindh, he saw the
political crises of the subcontinent after the death of Mughal ruler
Aurangzeb. He found peace in the inner world of love. He sang
mystical songs to console himself and his friends in these times of
socio-political afflictions. He is surnamed the Rumi of the Punjab
due to the highest quality of his poetry,

Shah Latif: Shah Abdul Latif Bhittai was a mystic poct of Sindh. He

was a predecessor of Sachal Sar Mast.
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Ameer Khusroo: He was a 129 century mwsicologist, mystic, writer

and philosopher during Mughal Empire.

Shabbir: is the ttle of Tlayrat Tmam TTussain (as), the younger
grandson of the Prophet Mohammad (PBUH), Imam Hussain deticd
Yazid, the monarch of the day and was slain along with his followers

and family members in Karbala, a desert in lraq.

Mansoor Al Hallaj: Mansoor al Hallaj was an Arab mystic who
belonged to Trag. He was executed by the Muslim clerics of the day

on the charge of possessing heretic views.

Cortes: Herman Cortes was the 16" century Spanish coloniser of
Latin America. He captured Aztec empire and large parts of Mexico.
Cortes belonged to the class of Spanish colonisers who launched the

first phase of the Spanish occupation of the Americas.

Alvardo: Petro de Alvarado was Cortes’ second-in-command during
his expeditions of Aztec empire and Mexico. A brave soldier,
Alvarado was known for his cruelty towards the colonised. He
indulged in the mass murders of the native population of Mexico in

the name of subjugation,

Balboa: Balboa was a Spanish explorer, conqueror and governor, He
is best known for having crossed the Isthmus of Panama to the
Pacific Ocean in 1513, becoming the first European to lead an

expedilion Lo have seen or reached the Pacific from the New World.

Quesada: Ximenex De Quesada was a 16™ century Spanish explorer.

He conquered Columbia and was known for his obsession with the

Jjewels of the Latin American continenl. He executed Zipa — the ruler
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of Columbia. He iz considered to be a possible model of Spanish

novelist Cervantes’ Don Quixote.

Almagro: Almagro was the congueror of Peru. TTe torchered ils

population and plundered its resources.

Valdivia: Pedro Valdivia was a Spanish conquerer. He was the first
royal govemaor of Chile. Tle led Spanish expedition of Chile in 1540

He founded Santiage and Validia - the two cities of Chile.

Drlrancia: Drlirancia ruled Paraguay from 1814 to 1840, While the
country suffered from plague and pestilence, he sat on the easy chair.
He would not waste bullet to execute his victims. Execution took
place through rifle butts. Dr Francia, who was an agnostic, banned
higher education to spend money on military equipment. He was
averse o marriage and dispossessed Catholic Church of its
endowment. He nationalized lands to bring them under the direct nse
of Army.

Rosas: Rosas — the dictator of Argentina — tuled the country from
1829 to 1849. He was notorious for his blood and iron policy. He has

been highly controversial figure in the political history of the

continent.

Garcia Moreno: Garcia Moreno was the dictator of Equador. He
professed to be a staunch supporter of Cathelicism and established a
theocratic system. Neruda exposes his villainy under the garb of
Christian piely. He was ruthless and despotic and slaughtered Indian

population whom he considered a threat to his hegemonic designs.
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19-

20-

22

23-

listrada: listrada was the 19" centory  dictator of Guatemala,
Dhiminutive i size. he was notorious for cruelly and indifTerence

towards the miseries of his people.

Gomez: Gomez was the 194 century dictator of Venczoela (Central
America). Tle was known for unscrupulous methods of lorlure and
killing of his opponents. He used to manage the nwrders of his

opponents at night time.

Jorge Ubico: e was the military dictator of Guatemala rom 1931 1o
1944, He idealized French dictator Napolean Bonaparte and was
nicknamed as the little Napolean of the tropics. He was a close
associate of USA. During his rule, United Fruit Co. of America

fourished its business in Guatemala

Machado: Machado was Cuban dictator of the 19" century. He was a
close ally of USA who kept his country under subjugation with the
help of American manufactured weapons. He harboured hegemonic
designs lowards Mexico and mortgaged the resources of his country
with USA.

Melgarejo: Mariano Melgarcjo was the dictator of Bolivia from 1864
to 1871. He suppressed opposition and usurped the traditional rights
of the native population. He promoted the commercial interests of
Bolivian mining elites.

Marlinez: Martinez was the 20™ century dictator of Fl Salvador. Tle
was the closest ally of TUSA. TTe executed 20000 peasanls of his
counfry in order to promote the commercial interests of US backed

business corporations in the region.
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The Narrative in Munshi Premchand’s Shori Story, The Shroud
(Kafan): A Postsiructuralisi Apalysis

Faisal Rasheed Sheikh & Farrakh Nadeem!
Abstract

This paper analyzes the much applauded shori siory The Shroud by
the renowned writer, Munshi Premehand (1880-1936) in the light of
Roland Barthes’s posi-struciuralisi model of narrative analysis, The
ratianale behind the selection of this short stary can be ascribed {0
its progressive discourse, thematic verisimilitude in the discursive
practices of British Raj, its contextual semiosphere and above all its
never-ending fame in the literary circles. Besides containing the
experimentation of interestingly vital linguistic and literary devices,
it has been considered a phenomenal literary specimen textured on

have received scant

variows but essential narrative paiterns whi

attention of the critics. With reference to this context we have tried
to locate how Subalterns speak through their narrative which can be
named as ‘Chamar Narrative' in  the Colonial as well as feudal
India. This paper, on the one hand, criwically analyzes the formarion
and function of the five Barthesian codes: progivetic, hermeneutic,
semie, symbolic and culteral. And, on the other hand, reveals how
1g and intersection of these narrative codes coniribute
towards the constitution of a coherent fext as well as demonsirate
how the decoding of a socially construcied fext let the meaning flow
out exhaustively and effectively,

Key Words: Post-structuralist Narratology, Barthes” narrative codes,
narrative discourse, culture, colonialism, peasant narrative, economic

determinism, Subaltern, Progressivism

1. Introduction

In the late twentieth centory, the application of modern and contemporary
critical approaches to literature has become widespread especially with
regard to modern literature. David Lodge (19803, for cxampls, has
analyzed A Caf in the Rain by Eamest Hemingway. Robert Scholes (1982)
as applied three semiotic approaches propounded by Genelte, Todoroy
and Barthes to the study of Evelin by Tames Joyce Similarly, Fredric
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Jameson (1983) has interpreted Conrad’s Lord fim and Nestromo by
invoking Greimas's semiotic square, Raymoend J. Wilson 111 {2011) has
applicd Barthes” Codes on James Joyee's short story “Ivy Day in the
Committee Room™ from Dubliners—-a story which has been eriticized for
being “chaotic™ when analyzed from the traditional methods of eriticism.
But when it is subjected to the analysis based on Barthes” codes, Lhe story
reveals both an overall structure and an intricate detailed sub-structure of
twelve scenes. Despile this endency o concentrale on wrilers of the last
two centuries, some semioticians have focused their attention to ancient
and medieval writers, including Ovid, Petronius, Boccaccio and Chaucer.
The core objective of this practice has been to demonstrate the effectivencss
of the application of certain semiotic approaches in facilitating the practical
criticism by addressing the fictional text from different angles. The present
study is a humble endeavor in this direction. The model we wish Lo apply on
The Shroud by Munshi Premchand exemplifies how post-structuralists have
approached the text. Out of the set of available theories we have selected
the post-structuralist model of five codes presented by Roland Barthes in
his book S/Z (1974). But let us first discuss the notion of “medel” in
general.

2. The Use and Value of Models

According to Bucher (1990), “models are well defined theoretical
apparatuses which explicitly delimit their objects of analysis, describe their
methods of procedure and specify the results to be expected if the theory is
applied correctly” (p. 26). Models thus have at least three essential qualities.
They are: mimetic (because they represent or imitale aspects of a given
original): reductive {because they only select certain relevant aspects of the
whole); and subjective (because of the analyst’s individual choice of the
perspective and the method) (Bucher, 1990, p. 27).

From this point of view, no model can ever pretend to be equal to the
origi
unhistorical sense. Although models are inherently subjective, they have lo
satisfy certain normative methodological requirements. From a scientific
point of view, models have to be: infer-subjective and verifiable {through a
precise  delimitation of the corpus and the specification of the
methodelogical  principles); consistent, Le. conforming with these

al which il represents, nor can it ever claim o be true in an

56



methedological principles; free of contradictions (they nwst not admit any
contradictory conclusion), and complete (they have to take account of all
the clements and relations which have been selected as relevant) (p. 28).

In addition to these methodological requirements, the practical usefnlness of
a model can play a part in its cvaluation. Models have to resemble their
originals otherwise they may be useless. Bucher (1990) sums up that the
usefulness of the models could be indicated in vague terms such as the
following: “good” models are descriptive: “better” moedels are descriptive
and explanatory, and “The best” models are descriplive, explanatory and
prognostic (p. 29}

3. Barthes’ Structuralist versus Post-structuralist Approaches to
Narrative Analysis
Roland Barthes™ approach towards narrative analysis comprises two
phases. Tn the earlier phase. he advocates structuralist conception of
narrative analysis and lays the theoretical groundwork for a science of
literature in his seminal essay “An Introduction to the Structural Awalysis
of Narrative™ (1977a). Encompassing the ideas of Saussure, Roman
Jakobson. and other noted linguists Barthes's focuses on revealing the
importance of language in writing—the notion overlocked by old criticism.
Taking his general orientation from Emile Benveniste and borrowing
specific concepts from Vladimir Propp, Algirdas Julien Greimas, and
Tzvetan Todorov, Barthes (1977a) proposes a three-tiered model for the
analysis of the narratives. The model consists of narration (top level),
Actions (middle level), Functions {bottom level}, He thinks that a narrative
can be broken into ‘functional units’, whose function is determined not by
their literary or pictorial form but by what they contribute o the meaning
of the narrative as a whole. Narratives, according to Barthes, are
constructed from four Lypes of functions; ‘nuclei’, ‘catalyses’, ‘indices’
and ‘informants’. The first two are elements of emplotment - they
determing the direction and movement of the story-line. The other two
confribute to the mood and meaning of the story but without changing the
plot. Reland Barthes {1972) deems structural analysis as a “reconstitutive
activity “that aims at manifesting the “rules of tunctioning™ (the
‘functions') of an object” (p. 214}. Jean-Marie Benoist (1978) explains the
structural analysis

as under:
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An analysis is structural if, and only if, it displays the content as a
model, L.e.. if it can isolate a formal set of clements and relations in
terms of which it is possible to argue without catering upon the
significance of the given content. (p. 8)

Thus in structural analysis, the “individuality of the text is compromised in
favour of the scientific scarch for patterns, systems and structures with the
definitive goal of discovering the universal structure that underlic all
narratives thus cancelling out the author” (Klages, 2006, p. 48-49).
Structuralist literary theory ignores Lhe specifily of actual lexts and treals
them as if they were like the “patterns produced by iron filing moved by a
magnet ™ — the tesult of some impersonal force or power not Lhe result of
human effort (Klages, 2006, p. 48).

3.1 Transition from structuralism to post-structuralism

Under the influence of Kristeva's intertextuality, Derrida’s Deconstruction,
Barthes deconstructed his own conceptual grid and gave “freer vein to his
literary intuition” (Dosse, 1997, p. 57). In his well known work, S/Z (1974)
which marks a shift in Barthes thinking from Structuralism to post-
Structuralism, Barthes affirms that the structuralist dream of finding an all-
encompassing narrative structure which could be applied to all texts was
‘illusory’,” too reductive” and ‘fixed’. He considered structuralism to be
tainted with questionable perspective because this “Sisyphean effort led to
the negation of differences between texts (Dosse, 1997, p. 57). Contrary lo
historical and structural analysis, the textual analysis practised by Barthes
in 8/7, focuses on the reader’s role in producing meaning. He stresses the
idea that literary texts contain multiple and shifting connotations, and are,
therefore, open to a number of possible interpretations. Post-structuralist
criticisny, unlike stroctural criticism maintaing that for a signified, there can
be a number of signifiers. Murfin and Ray (2009}, describe the post-
structuralist state as under;

Post-structuralists ...reject the possibility of ... “determinate™
knowledge. They believe that signification is an interminable and
intricate web of

ations that continually defers a determinate
assessment of meaning. The numerous possible meanings of any
word may lead to contradictions and ultimately the dissemination of
meaning itself. (p. 299-300)
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In his essay, “The Death of The Awthor’, Barthes (1977b) states:

...wriling is the destruction of every voice, of every point of origin.
Writing is thal neutral, composite, oblique space where our subject
slips away. the negative where all identity is lost, starting with the
very identity of the body of writing (as quoted in Newton, 1988, p.
120).
According to Klages (2006}, the post-structuralist model is based on the
following assumptions. First, that all truths are relative, all supposedly
essential constants are fluid and langvage determines reality. There is no
such thing as definitive meaning. There is ambiguity. fluidity and
muliiplicity of meaning especially in a literary text. Second, that the
structure of language itsell’ produces reality. We can only think through
language thus our perceptions and comprehension of reality are all framed
and determined by the stucture of language. In post-structuralism
language speaks us. The source of meaning is not an individual's
experience or being but the sets of oppositions and operations, the signs
and grammars that govern the structure of language. Meaning does not
come from individuals but from the system that determines what any
individual can do within it{p. 50).Third, things we have thought of as
constant, including our notion of gender identity, national identity etc, are
not stable and fixed but are fluid, changing and unstable. These qualities of
identity are not innate essences but are socially constructed. Fourth,
everything one does or thinks is in some degree the product of one’s past
experiences, one’s beliefs, one’s ideologies: there is nothing like
objectivity (p. 30).
Thus, Barthes presents his post-structuralist model of narrative analysis in
his book S/Z (1974), He undertakes a micro analysis of Balzac's 1830
Novella Sarassine by applying the narrative codes and their interplay and
presents the plurality of meaning in Balzac writing. Te identifies a group
of codes: hermeneutic (pertaining to the disclosure of truth), semic
(describing significant features), symbolic (referring (o the architecture of
language). “proairctic” (referring to action and behavior) and cultvral,
These codes include syntagmatic and semantic aspects of the text. The
synfagmatic aspects relate fo the infernal relationship between ditferent parts
of the text whereas the semantic aspects relate to the aspeets of the text related
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to the outside world (Scholes, 1985, p. 156). Thus the codes led him to
define the story as having a capacity for plurality of meaning. It shows his
desire for limitless writing. There is never an end to the text. For Barthes
active/author and passive freader relationship need to be redefined by
readers tewriling the writlen lext or a plural text allowing for many
. 1997, p. 59). Like all the post-
structuralists and the Deconstructionists, Barthes (1977b) gives imporlance
to the context of which the lext is a product. Al the end of his essay, ‘The
Death of the Author’, he says: *...it is necessary to everthrow the nryth:
the birth of reader must be at the cost of the death of the Awthor™ (as
quoted in Newton, 1988, p. 123). The apparently rigorous method, drawn
from the strict system of coding radically broke with the first peried of
structuralism: for the plural text there cannot be any namative structure,
grammar or logic to the story (Dosse, 1997, p. 39).

possible voices and paths (Doss

4. Barthes Five Codes

Before proceeding on to the Barthes™ five codes let us first refer to the
definition of code and text in Barthesian terms.

4.1 Definition of code

In general, a code is an “agreed transformation or set of unambiguous rules,
whereby messages are converted from one representation to another” (Sebeolk,
1985, p. 465) but according to Routledge Encyclopaedia of Narrative
Theory. code for the reading of narative can be defined as “loose set of rules
by which a person identifies and inierprets the essential compenents of a
narrative text” (Herman, Jahn & Ryan, 2005, p, 66).

According to Barthes (1974), a text is the “broken or obliteraled network™ and
the code is a perspective. The code is a perspective of quotations, a mirage of
structures... they are so many fragments of something that has been already
read, seen, done, experienced: the code is the wake of that already (p. 20).
Contrary to the traditional critical metaphor of “formal structure” to describe
the text, Barthes employs two metaphors “braid” and “network’ which picture
textuality as an inferweaving of codes-intertextual quotations —which run
through it often concurrently and disharmoniously, These codes produce the
“noise” and the “volume" of textuality. A text is then a “stercographic space’™
where codes “intersect” (Barthes, 1974, p. 21). Tn his book §/7, Barthes (1974)
defines the text as under:
o



In the ideal text, the networks are many and interact, without anyone
being able to surpass the rest; this text is a galaxy of significrs, not a
structure of signiticds; it has no beginning, it is reversible; we gain
access to it by several entrances, nenc of which can be
authorilatively declared (o be the main one [..] for the plural text,
there cammol be a narrative structure, a grammar or a logic. (p. 6)
In order to explain the code in which Prenichand’s short story is framed, lot us
now first refer o Barthes™ five codes.
4.2 The proairetic code or code of actions
The proairetic code gives narrative its polential to organize a story as a linear
sequencing of events occurring in time. The proairelic code “principally
determines the readability of the text” (Barthes, 1974, p. 262) and is the basis
of structural analysis. This code distributes events in sequence only as a
succession of effects. Since proairetic code enly connotes sequences, it does
not distinguish between the kemal or salellife status of events. nor does it
combine micro sequences fogether i macro sequences to form a
macrostructure. Rather it delimits the textual zone of discrete and multiple
sequences: sets of actions that begin and end continue and stop in time (Cohan
& Shires, 1988, p. 120).

This code includes all actions in the story, and, therefore, it often includes the
whole story. All actions in a story are syntagmatic as they all begin at a given
point and end at another. In a story they interlock and overlap but they are
mostly completed at the end (Scholes, 1974, p. 154). The proairetic code
applies to any action that implies a further narrative action. Barthes (1974)
calls it “the main armature of the readerly text” (p. 255) as it refers to the
other major structuring principle that builds interest or suspense on the part
of a reader or viewer. Suspense is thus created by action rather than by a
reader's or a viewer's wishing to have mysteries explained. Unlike some
traditional critics. such as Aristotle and Todorov, who would look only for
major actions or plots, Barthes (in theory) sees all actions as codable, from the
maost lrivial opening of a door o a romantic adventure (Scholes, 1974, p. 155).
4.3 The hermeneutic code or code of puzzes

The hermeneutic code is the code of narrative sequence. Tt relers Lo those
elements in a story (hal are consciously rendered inexplicable and puzzling

for the reader, raising questions that demand cxplication. It determines a
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particular cxpectation of a narrative on the part of a reader, for it raiscs the
basic qquestion: what will happen next in the story and why? Most readers
look for this code in story aticr story, to find the ground of meaning for
cvents and characters, In other words, it plays on the reader’s yearing to
explote answers (o queslions raised by the text. Tn cerlaim kinds of fiction
such as detective stories the hermeneutic code dominates the entire discourse.
A crime is exposed or postulated and the rest of the narrative is devoled Lo
answering questions raised by the initial evenl. The full truth is often held
back in order to increase the effect of the final revelation of all diegetic
truths.

Tn examining “Sarasine” Barthes names len phases of hermeneutic coding,
from the itial posing of a question that will become enigmatic o the
ultimate disclosure the mystery. Since readers are generally not satisfied by
a narrative unless all “loose ends™ are tied. The intention of the author in this
is typically to keep the audience guessing, arresting the enigma until the final
scenes when all loose ends are tied off and closure is achieved.
Barthes(1974), locates eight different ways of keeping the riddle alive
without revealing its solution, including what he terms “snares” (deliberate
evagions of the truth), “equivocations” (mixtures of truth and snare),
“partial answers, “suspended answers” and “jammings” (acknowledgments
of insolubility}. As Barthes (1974) explains that “the variety of these terms
(their inventive range) aftests to the considerable labor the discourse
accomplish if it hopes Lo arrest the enigma, to keep it open” (p. 76).

Like the code of actions, the code of enigmas is a “principal structuring agent
of traditional narrative” (Scholes, 1982, p. 100). Together with the code of
actions it is responsible for narrative suspense, for it plays upon the reader’s
desire o complete, (o finish the text. Barthes (1974) al one point aligns
these two codes with “the same tonal determination that melody and
harmony have in classical music” (p. 30). A traditional “readerly” text
tends to be especially “dependent on (these} two sequential codes: the
revelation of truth and the coordination of the actions represented: there is
the same constraint in the gradval order of melody and in the equally
gradual order of the narrative sequence” (p. 30).

‘The cultural code, connotative code and the symbolic code which tend to
work outside the constraints of time (p. 30) and are, therefore, more
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properly reversible, which implics that the instances of these codes are not
necessarily read in chronological order to give meaning to the reader.

4.4 The cultural code or the reference code

The principal function of this code is Lo provide a lext with “cultural Frames off
reference: a heterogeneous mix of intertextual cilations on the aheady said, the
maxims of truth cireulating through a culture and accepled as the given
knowledge of common sense” (Cohan & Shires, 1988, p. 128). The cultural
codes tend to point to our shared knowledpe about the way the world
works, including properties that we can designate as “physical,
physiological, medical, psychological literary, historical, etc” (Barthes.
1974, p. 20). Under this heading, Barthes proups “the whole system of
knowledge and values™ invoked by a text. These appear as “nuggels of
proverbial wisdom, scientific, truths, the various stereotypes of understanding
which constitute human reality” (Scholes, 1974, p. 154). In brief, cultural cods
constitutes the text’s references to things already “known™ and codified by a
culture. The reference code constitutes a general category of the many culture
codes which speak through us and to us whenever we use language. Barthes
sees traditional realism as defined by its reference to what is already known.
The axioms and proverbs of a culture or a subculture constitute already coded
bits upon which novelists may rely (Scholes, 1982, p. 100).

4.5 The connotative code or semantic code or semic code

The connotative codes point to any element in a text that suggests a
particular or additional meaning by way of connotation .The themes of the
story make up the connotative code (Scholes, 1982, p. 100). By connelation
Barthes means a correlation immanent in the text, in the texts: or again,
one may say that il is an association made by the text-as-subject within its
own system (Barthes, 1974, p. 8). In other words, Barthes marks out those
semantic connotations that have special meaning for the work at hand. In
Barthes 8/Z (1974) “Sarrasine” is associated with “femininity” because of
the word’s feminine form {as opposed to the masculine form, “Sarrazin™).
The question of femininity later becomes an important one in Balzac's
story about a man's love for a castrato that he, at first, believes to be a
Wwoman.

According to Scholes {1985). under the connotative code we find multiple
codes. In reading, the reader “thematizes” the text. He notes that certain
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connotations of words and phrases in the text may be grouped with similar
connetations of other words and phrases (p. 100). A seme is a particular
semantic vnit of connotation which prodvces “flicker of meaning”
(Barthes, 1974, p. 19). It is a connotator of persens, places, objects of
which the signifier is the character (Barthes, 1974, p. 190-191) The
proaitetic encodes actions, the minimal units of a story whereas the semic
encodes traits, the minimal units of character. While the proaivelic groups
the events in a sequence that can be generically named according to the
cffect which the events produce as their collective signified, the “semic
repeats identical semes which traverse the same proper name several times
and appear to settle on it as a generic characteristic of semic grouping
(such as reckless, talkative, arrogant)” (Barthes, 1974, p. 67).

4.6 The symbolic code

The symbolic code is based on the notion thal “meaning comes from some
initial binary opposition or differentiation whether at the level of sounds
becoming phonemes in the production of speech: or at the level of
psychosexual opposition through which a child learns that mother and father
are different from each other and that this difference also makes the child the
same as one of them and different from the other (Scholes, 1982, p. 101).
The symbolic code functions as a “deeper” structural principle that organizes
semantic meanings, vsually by way of antitheses or by way of mediations
between antithetical terms. In a verbal text the symbolic opposition may be
encoded in rhetorical figures such as antithesis, which is a privileged figure
in Barthes's symbolic system. A symbolic antithesis often marks a barrier
for the text. As Barthes (1974) writes, “Every joining of two antithetical
terms, every mixture, every conciliation—in short, every passage through
the wall of the Antithesis —thus constitutes a transgression” (p. 27).

To conclude, collectively these five codes function like a “weaving of voices,”
(Barthes, 1974, p. 20). The codes point to the “mullivalence of the text” and to
its “partial rever: y. allowing a reader to see a work not just as a single
narralive line but as lation or braiding of meanings.” The grouping
of codes, as they enfer into the work, into the movement of the reading,
congtitute a braid (zext, fabric, braid: the same thing), cach thread, each code,
is a voice; these braided— or braiding —voices form the writing" (Barthes,
1974, p. 160).
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5. Application of Barthes® five Codes

The following is an application of Barthes’ five codes Lo aspecls of The
Shrouwd by Premchand.

5.1 The proairetic code (code of actions)

The narcative discourse of the present story revolves around the metives
and actions undertaken by two characters; the father, Gishv and the son,
Madhav, ranging from trivial actions such as “they sat silently by a burnt
out fire” to decisive actions such as “flouncing and dancing in
intoxication”” The story opens with miserable situation: “at the door of the
hut father and son sat silently by a bumt-out fire inside the son’s young
wife Budhiya lay in labor, writhing with pain” (1a, L. 4). The action lakes a
fatal tarn and it is not Budhiya but the Chamar father and son who take
central role of the narrative. To strengthen the content of the plot the action
of the story remains hindered as both father and son show catastrophic
reluctance to stand up and go inside to see her or call the doctor.

Ghisu said. "It seems she won't live. She's been writhing in pain the
whole day. Go on-- see how she is."

Madhav said in a pained tone, "If she's going to die, then why

doesn't she go ahead and die? What's the use of going Lo see?"

."Well, T can't stand to see her writhing and thrashing around." (1a,

L5-9)
Premchand was fully acquainted with the peasant, the lower middle class
and the middle class. He was acquainted with their struggles, temptations
and weaknesses, their hopes and fears, their innate and deep religiousness.
‘The mind of the peasant was an open book to him and he wnderstood their
every heart-beat. Every aspect of peasant’s life is described in his stories
(Suharawardy, 1943, p. 189).
Both of the characters listen to the pangs of Budhiya but a ruthless silence
overwhelms their hearts to take any kind of action, “It is the dehumanizing
and debagsing irony of circumstances, in the words of Gopi Chand Narang
(2002), which has deprived human being of the prick of the guilt and
conscience: and consequently, a silent ruthlessness plays a vital role in
destroying the process of socialization™ (p. 152). The triviality of their
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futile actions is evident from their “pulling out a potate and peeling it” on
the face of a woman writhing in pain but neither of them goes inside:
Madhav suspected that il he went into the hut, Gishu would finish
oft most of the potatoes. He said, "I'm afraid to go in.”
"What are you afraid of? 'm here, afler all.”
“Then you go and see, all ight?” (1b, 1., 14-17)
Their ruthless action is further put in the spotlight:
Pulling out the potatoes, they both began to eat them burning
hot...Both bumed their longues tepeatedly.... they both swallowed
very fasl, although the attempt brought tears Lo their Eyes... (lc, L.
38-45)
No major action takes place until they both finish eating and later cover
themselves with their dhotis and go to sleep right there by the fire as if
“two gigantic serpents lay coiled there.” But Madhav's wife Budhiya is
still moaning. The next action starts when they find Budhiya dead due to
absence of attention and medical treatment. Since they have no money,
they have to arrange it to perform her last rituals.
Madhav came running to Ghisu. Then they both together began
loudly lamenting and beating their breasts. When the neighbours
heard the weeping and wailing, they came running. And following
the ancient custom, they began to console the bercaved.{2a, L 4-6)
Father and son wenl weeping to the village landlord (2a L- 10).
Ghisu fell prostrate on the ground, and said ... (2a L.15)
Willingly or not, he pulled out two rupees and flung them down. (2a
1.26-27)
After grabbing money from the landlord sahib and the village people, the
code of actions inches forward as they beg from house (o house and
succeed in collecting five rupees. The delineation of the callousness of
both the father and the son is further revealed as they finally reach the
market to buy coftin:
... They kept wandering here and there in the markel, until eventually
evening came. ... The two arrived ... before a wine-house... they went
inside.... Ghisu went to the counter ... bought one bottle of liquer, and
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some sesame sweets...they both sat down on the veranda and began
to dreink. (3a L.12-2()

The code of actions moves toward the chmax as they gel inlo the wine
house and celebrate the glory of their victory ever the existing social order:
More than hall the bottle had been finished. Ghisu ordered .
Madhay ran over and brought everylhing back on two leal-plates.

Both then sat eating puris... (3b L.17-18)
After drinking a number of cups in a row both of them become elevaled.
The code of action reaches its ¢limax as they become [lully intoxicatsd:
And both. standing there, began to sing, "Tempiress! Why do your
eyes flash, temptress?" These two drinkers, deep in intoxication, kept
on singing. Then they both began to dance— they leaped and jumped,
fell down, flounced about, gesticulated., [strutted around]; and
finally, overcome by drunkenness, they collapsed. (3e, L.15-18)
The code of action remains suspended until Budhiya passes away. The
reluctant  husband and the shameless father remain paralyzed outside the
hut around fire but do not bother to take her to doctor or even go inside to
see her but the code of action is maximized as they move from shop to
shop to buy a lighter king of shroud. And even later we see them ealing,
drinking, dancing and singing which demonstrates how money triggers
action in the story. The code of action intensely highlights their hunger as
well as their innate desire to appease it, be it even for a day.
5.2 The Hermeneutic Code
The opening scene of the story raises a few enigmatic questions as to why
the husband does not take care of his wife writhing in labor pains, Why
isn't there any other woman from the family to take care of her? But soon
we come across another enigma when Gishu says:
Chisu said, "It seems she won't live. She's been writhing in pain the
whole day. Go on-- see how she is."

Madhav said in a pained tone, "If she's going to die, then why
docsn't she go ahead and die? What's the use of going to sec?" {la
1.6-9)

‘This enigma about this heartlessness and inditference is partially resolved

as the narrator delineates the character of the father and the son as being
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“indolent and shameless slackers” and their marginalized status in the

society:
_.Theirs was a strange life. Except for two or three clay pols, they
had no goods at all in the house. Covering their nakedness with torn
rags, free from the cares of the world, laden with debt— they sutfered
abuse, they suffered blows too, but not grict. They were so poor that
without the smallest hope of repayment, people used to lend them
something or other_.. (Ta, I.. 26-29)

But still the enigma about the Budhiya's status and role in their lives
remains obscure until the Ommiscient namrator reveals Budhiya's role in
their lives:
Since this woman had come, she had laid the foundations of
civilization in the family. Grinding grain, cutting grass, she arranged
for a couple of pounds of flour, and kept filling the stomachs of
those two shameless ones. After she came, they both grew even
more lazy and indolent; indeed, they even began to swagger a bit { Ib
L3-7)
As we become aware of the role Budhiya had played in the life of her
family, the callousness of father and son again becomes unintelligible.
After eating potatoes they both go to sleep “coiled up like giant serpents”
by the fire without considering who will take care of her. But the next
morning she slips away. A feeling of suspense is created about the reaction
of the father and the son to her death but, quite contrary to our
expectations, they start lamenting and bewailing, creating another enigma
as to how will they arrange money to perform the last rituals especially the
shroud.
But this wasn't the occasion for an excessive show of gricf. They had
to worry about the shroud, and the wood. Money was as scarce in
their house as meal in a raplor's nest. (2a, 1..7-9)
After grabbing money from the Landlord Sahib they reach the markst but
Gishu hesitates to buy a fine type of shrowd and poses forther sceptical
questions:
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While the body is being carried along, night will come. At night.
who sces a sheoud?”
"What a bad custom it is that someone who didn't even gel a rag lo
cover her body when she was alive, needs a new shroud when she's
dead.”
“Alfler all, the shroud burns along with the body."
"What else is it pood for? If we'd had these five rupees earlier, we
would have given her some medicine.” (3a. T.. 6-11)
Another enigma is created as they arrive, by chance or deliberately. in front
of a wine house.
For a little while they both stood there in a state of uncertainty.
[Then Ghisu went to the counter and said, "Sir, please give us a
bottle too."] *Ghisu bought one bottle of liquor and some sesame
sweets.® [After this some snacks came, fried fish came]. And they
both sat down on the verandah and [peacefully] began to drink, {3a,
L. 17-21)
In this state of elevation they pose different questions which mainly
surround religious scepticism, caste system in Hindu Society and the
economic exploitation of the lower caste groups.

Ghisu said, "What's the use of wrapping her in a shroud? After all, it
would only be burned. Nothing would go with her." (3b, L.2-3)

... Madhay said, "It's the custom of the world— why do these same
people give thousands of rupees to the Brahmins? Who can tell
whether a reward does or doesn't reach them in another world?”) .

"Rich people have wealth-- let them waste it! What do we have to
waste?"

"But what will you tell people? Won't people ask where the shroud
is?" (3B 1.3-9)
“When she asks us. there, why we didn't give her a shroud, what
will you say?"
"Oh, shut up!”

“She'll certainly ask.”
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"How do you know that she won't got a shroud? Do you consider me

such a donkey? ... (3¢, L 14-17)

Ghisu grew irritated. "T tell you, she'll gel a shroud. Why don't you

belicve me?”

"Who will give the money-- why don't you tell me?” {3c, T.. 23-24)

1t she doesn't go to Heaven, then will those fat rich people po— who

loot the poor with both hands, and go to the Ganges to wash away

their sin, and offer holy waler in temples?" (3e. 1. 3-3)
Finally, we sce them ecstatically singing and dancing in intoxication:

Then they both began Lo dance-- they leaped and jumped, fell down,

flounced about, gesticulated, [strutted around]; and finally, overcome

by drunkenness, they collapsed. (3e, 116-18)
The story abruptly ends here without tying up a loose end about Budhiya’s
shroud and her last rituals, Similarly a few more questions, scattered over
the story, perplex the readers such as if Ghisu really had nine sons, why
don’t we hear anything at all about the others? Why would any village
family have given their daughter in martiage to the awful Madhav? And if
other villagers lived close enough to hear the funeral’s “weeping and
wailing” and come running, why did nobody hear Budhiya’s shrieks and
cries during her prolonged agony of labor and death? And above all, why
did an admirable woman like Budhiya have no support network among the
other women of her neighborhood? Since she worked in the village
grinding grain for other families, her pregnancy must have been apparent.
Her need of help in her terrible, isolated situation should surely have
evoked compassion and support from other women in the locality.

3.3 The cultural code

Since The Shroud is a cultural story, the cultural code is easy to apply, The
story abounds in many references to cultural and religious codes. The title
of the story “the Shroud” is a cultvral code as it refors to white cotton
burial sheets, used by Muslims and Hindus for the deceased. Similarly, the
word “Chamar” tefers (o untouchable caste group in the norih India, whe
are ofien associated with tanning. Since Premchand himself belonged Lo
the North Tndia, he has depicted the marginalized people in his story and
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has referred to Brahmins, members of the upper caste socicty. sarcastically
as being the exploiters.
Il she doesn't go to Tleaven, then will those lat rich people go--
who loot the poor with both hands, and go to the Ganges to wash
away their sin. and offer holy water in temples?" (3e, 13-5)
Similarly, Bhagwan refers to the Supreme Being who controls the fate of
the people.
“I'm thinking, if a child is bomn— what then? Tried ginger, brown
sugar, oil-- there's nothing at all in the house.”
"Everything will come. If Bhagwan gives a child-- those people who
now aren't giving a paisa, will send for us and give us things. (1b,
1.22-24)
Both Gishu and Madhav wait impatiently for death of Budhiva who was
moaning with labor pains but Premchand tries to trace the roots of this
callousness in the society this family of Chamars lives in.
A society in which those who labored night and day were not in
much better shape than these two; a society in which compared to
the peasants, those who knew how to exploit the peasants'
weaknesses were much better off-- in such a society, the birth of this
kind of mentality was no cause for surprise. We'll say that compared
to the peasants, Ghisu was more insightful; and instead of joining the
mindless group of peasants, he had joined the group of clever,
scheming [ricksters. (1c, L. 1-6)
Similarly, hearing the weeping and wailing of Gishu and Madhav on
Budhiya's death the neighbours rush to console the bereaved which refers
to an age old custom in Hindu culture. The mention of shroud and wood
for the last ritals refers to typical culiure of villages in morth India
Gishu's pleading for some money from the Landlord and later their act of
collecting money from the whole village further highlights their low
position in Indian culture. Besides this the mention of dhoti, chilam,
stndur, purts, chuiney, sweets, ascetic, Heaven, sers woods for burning,
remind vs of typical Indian culture. Morcover, the Chishu's mention of
ghost-witch refers Lo cultural as well as religious code.
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Go sec what shape she's in. We'll have the fuss over a ghost-witch—

what clse! And here cven the cxoreist demands a mupee-- #from

whose house would we get one”?” (I1b L. 11-12)
In South Asian folk tradition the appearance of a ghesi-witch s
dangcrous possibility when a woman dies prematurcly and in a state of
strong, and unsatisfied desire. A woman who dies in childbirth would be
very likely to become a hostile ghost who would linger in such a guisc.
lurk in certain trees, and leap out to attack passers-by at night. The best
thing to do then would be to hire an exorcist, and get nd of it. Premchand
touches upon the religious beliefs of the Thindus. Gishu, after eating to the
full, gives the rest to a beggar standing nearby and says:

»

Take it-- eats your fill, and gives her your blessing. She whose

eanings these are has died, but your blessing will certainly reach

her. (3d, L.14-15)

...Ghisu consoled him: "Why do you weep, son? Be happy that she's

been liberated from this net of illusion. She's escaped from the snare;

she was very fortunate that she was able to break the bonds of

worldly illusion so quickly.” (3e, L. 10-12)
The consideration of life as “a snare” and death as “a liberation™ from the
worries of this word is typical of Hindu and Muslim religions who believe
in the world hereafter. Tn a nutshell, the story is embedded in Indian culture
as it is replete with multiple references to it.
5.4 The connotative code
The dominant connotative code exposes imperial diseriminatory policies,
Hindu religious hypocrisy and political and economic exploitation of the
low caste people, the untouchables, who are denied the basic human rights
and are forced to live a parasitical life. It is also bitter but important to
know that the story was writien in the colonial era. The discourse of
enlightenment and illomination had little to do with the lives of the low
caste people. The privileged were those who dircctly or indirectly served
the imperial policies and ideology. Tn such hostile circumstances, the
women of the dispossessed sections of colonial India were doubly
colonized and consequently doubly marginalized. Budhiya's exemplary
fate does vividly illustrate (hese “polilical imbrications of race and gender™
(Gandhi, 2005, p. 83),
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The predicament of a subaltern woman has been critically analysed by
Gayatri Spivak (1988} in onc of her thought-provoking essays titled “Can
the Subaltern Speak?” In this cssay, she addresses the way the Subaltern
“woman” as subjeet is already positioned, represented. spoken for or
constructed as absent or silent or not listened 1o in a variely of discourses.
Tler speech is already represented as nonm-speech (Davies, 1998, p.
1009). Throughout the narralive discourse of the story. there is no voice of
Budhiya, the one whose death pledges ulter memiment of Gishu and
Madhav. We also hear her painful cries but they are meaningless in the
world of adverse circumstances where relations are determined by material
gains. Ironically her silence is symbolic and meaningful. The writer knows
she will not be heard, and that is why she faces unspoken and unheard
death. This has been the destiny of a subaltern woman in the colonial and
feudal Tndia.

The discourse of the Chamars, indeed, is a bitter satire on the discourse of
enlightenment in India. That is why Premchand visualizes a comprehensive
peasant paradigm in opposition to colonialism, and urban middle-clags
perspectives (Bushan, 2010, p. 1).As a matter of fact, the family of
Chamars has been abandoned by the whole village and the writer,
realistically, sees these Chamars through the eyes of their village.
Categorically, we realize a vivid and thought-provoking line of
demarcation between the Chamars and the rest of the village community.
Since Chamars and the Shoodars have little space in the whole text of any
society, their status in the community has been established with negative
context.

It was a family of Chamars, and notorious in the whole village. . (1A T..13)

In the present story, Premchand’s covert criticism on prevalent class
distinetion in Hindu society is evident from his characterisation of Gishu
and Madhav.
Covering their nakedness with tomn rags, free from the cares of the
world, laden with debt-- they suffered abuse, they suffered blows
oo, but not grief. They were so poor thal without the smallest hope
of repayment, people used (o lend them something or other. When
peas or polaloes were in season, they would dig up peas or polatoes
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from the ficlds and roast and cat them, or break off five or ten stalks

of sugarcanc and suck them at night.  la, L.27-31)
Premchand continues  accentuating the plight ol peasantry, economic
disequilibrium, and their exploitation in the hands of the rich, He himsclt
has been an active member of progressive movement which believed in
uncovering the social issues without any interference of metaphysical
machinery. This movement was essentially influenced by teachings of Karl
Marx. I'rederick Angels as well as Russian Communism or Leniniso
Since both the Hindus and the Muslim cultures have been governed by the
discourse of fate, predestination and determinism, a few progressive
wrilers stepped forward (o see their issues through the prism of economic
determinism; a philosophy deeply embedded in Marxist stance. Tt is what
Marx says:

The mode of production of material life conditions the social,
political, and intellectual life process in general. Tt is not the
consciousness of the men that determines their being, but, on the
contrary. their social being that determines their consciousness.
(Marx, 1859, p. 45)

Before Premchand. Hindi novel revelved around magical tales of
deception, enterfaining stories and religious themes. The Hindi tradition
scantily and superficially gave space to the description of village life as in
the period before the ‘Premchand’s era’ (1918-1936) in only three
novels—Bhuneshwar Mishra’s Gharau Ghatna (Household Event, 1893),
and Balwant Bhumihaar {1901), and Mannan Dwivedi Gajpuri’s Ramlaal
(1917)—there was description of village life, But even though the setting
may be rural or semirural, the depiction of the problems of the peasants
was difficult to encounter” (Coppola, 1986, p. 22}, Premchand became the
flag bearer of this new literary consciousness (Chauhan, 2010, p. 68} that
blended idealism and realism with the Indian themes, issues and worldview
in this western form and consequently joined the Progressive MovemenL
Tle vocalized his progressive stance in his presidential address in 1936,
Agcording to him:

Our arlist wanted to hold on (o rich people... and it was the aim of arl

Lo give expression Lo their joys and sorrow Mud huts and ruins

were nol worthy of his allention. Tle considered them beyond the
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pale of humanity, And if he ever mentioned them, it was to deride
them. It was to laugh at the villagers™ rustic clothes and behaviour;
their incorreet [sic| pronunciation of Urdu words and their misuse of
verbal expressions were the butt of his unremitting sarcasm. That
they oo are human beings and have hearts and aspirations, this was
beyond the imagination of arl.” (Coppola, 1986, p. 24}
The progressive writers like Sajjad Zaheer, Aziz Ahmad, Sibtc Hassan,
Ahmad All, Malik Raj Anand, Ali Sardar Jaafri, Rasheed Jahan, Mumtaz
Sheereen, not only resisted against the imperial doctines but also
introduced new themes and techniques of literature (Dag, 1995, p. §7).
Premchand believes thal the “objective of poetry and literalure is Lo further
intensify our perceptions: but human life is not limited to the love of the
opposite sex” (Sahitya Ka Udeshya, Kuch Vichar, p. 9). Elaborating sea
change in literary faste among the contemporary readers, Premchand
appreciates their Lilt towards realism as under:
Now literature is not only a means of entertainment but has some
other objective too. Now not only does it narrate the story of union
and separation of the hero and the heroine but also discusses the
issues related to life and attempts to provide their solutions... it is
integrated in those issues that influence the society and the
individual.(“Sahitya Ka Udeshya." KuchVichar pp. 10-1)
In the present story, the candid confessions of the wriler apprise the reader
with this Marxist argument: the being of these tramps is the outcome or the
sum total of the social norms or attitudes which they experience in their
daily lives:
A sociely in which those who laboured night and day were not in
much better shape than these two; a society in which compared to
the peasants, those who knew how to exploit the peasants'
weaknesses were much better off-- in such a socicty, the birth of this
kind of mentality was no cause for surprise. We'll say that compared
to the peasants, Ghisu was more insightful; and instead of joining the
mindless group of peasants, he had jomed the group of clever,
scheming tricksters... (1¢, 1. 1-6)
The writer also narrates some painful facts concerning the attitude of the
village women folk over Budhiya’s death. Shedding a few tears over a
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dead body not only cxposcs indifference on the part of the village women
community but also accentuates the social status of Budhiya. She is a
Chamar and will be taken as Chamer even atter her death. That is why the
writer has consciously cvaded idealizing the moaning of village women
over her corpse:
The sensitive-hearted women of the village came and looked at the
body. They shed a few Lears al its helplessness, and wenl away.

The symbolic flashback about the “grand festivities” further aggravates
their hunger. as well as highlights their present condition. Morcover. it
refers to the change in the values of society in the modern times when
people have become quile parsimonious i spending on the poor.
Enjoying the story of these grand festivities, Madhav said, "If only
somebody would give us such a feast now!"
As if anybody would feast anybody now! That was a different time.
Now everybody thinks about economy— ‘don't spend money on
weddings, don't spend money on religions festivals!” Ask them--
what's this 'saving' of the poor people’s wealth? There's no lack of
'saving'. But when it comes to spending, they think about economy!”
(1d, L. 17-23)
Their hesitation to buy lighter kind of shrond connotes religious sceplicism
of the lower class Hindus:
"So let's buy a light kind of shroud.”
“Sure, what else! While the body is being carried along, night will
come. At night, who sees a shroud?”
"What a bad custom it is that someone who didn't even get a rag to
cover her body when she was alive, needs a new shroud when she's
dead.”
"After all, the shroud burns along with the body."
“"What else is it good for? If we'd had these five rupees earlier, we
would have given her some medicine.” (3a, T.. 4-11)
After having spent the money they feel no moral scruples:
Both then sat cating puris, with all the majesty of a tiger in the jungle
pursuing his prey. They had no fear of being called to account, nor
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any concem about disgrace. They had passed through these stages of

weakness long ago. (3¢, L.1-3)

. Bhagwan, you are the knower of hearts— take her Lo ITeaven!

We're both giving her our heartfelt blessing. The feast I've had

today-- L haven't had its equal in my whole life!” (3¢, L.7-9)
L seems as i the duo was strongly reacling against their marginalised
position in society:

Ghisu grew imitated. "T tell you, she'll get a shroud. Why don't you

believe me?"

"Who will give the money-- why don't you tell me?”

"The same people will give it who gave it this time. But they won't

put the rupees into our hands. And if somehow we get our hands on

them, we'll sit here and drink again just like this, and they'll give the

shroud a third time."” (3¢, L. 23-27)
Premchand further questions the economic exploitation prevalent in the
sociely as well exposes the religious hypocrisy of the Brahmins. Both the
father and the son, whom the village translate as meaningless tramps.
reflect very thought-provoking ideas regarding the funeral rites. It is,
unquestionably the discourse of cynicism, sarcasm, iconoclasm, rebellion
and above all the resistance which is ignored by Gayatri Spivak. The
subaltern in the present story, “The Shroud’ not only resists the forces of
exploitation, but subverts dominant social mores and traditions to gain an
advantage over the master class, forcing them to shell oul money which
they wouldn't have otherwise in ordinary circumstances. This glory of
viclory is altenuated by the realization that the subaltern in turn is also an
exploiter of the woman in the family, who in life and death is used for
sustaining self-interests of the males of the family (Banik, 2009, p. 180}
The present short story can be studied from the point of view of internal
and external colonisation too. The plot of the slory does not have scope for
external colonisation, but its indirect influence is definitely ohserved.
Premchand exposes the socio-cconomic deprivations of the dispossessed
sections of the colonial India not by the colonial rulers but by feudal India
itself yet his condemnation of the feudal and caste system is not “explicit
or interventionist” Premehand’s social and realist mode recreates the lived
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reality of the subalterns cxposing pretensions and complacencics of
dominant, feudal and patriarchal social mores (Banik. 2009, p. 1813,
lincusing on the internal colonization, Avadhesh Kumar Singh in Godan:
Vaadke Dayre Mein yaVaad se Pare states:
A glimpse of internal colonization is found in the material and
natural resource cxploitation by the upper caste, Mahajans.
Zamindars and Government Servants, Those colonizing within the
country are such parasites that they cellect tax and fine the people on
behalf of the government, and in the process, keeping a part of it for
s their social
standing or raises their false prestige. These people are like eagles
that prey the bird not for themselves but for others. They work as the
cunning agents of the colonizers and in this process earn some
commission for themselves. Though not depicting colonialism as a
direct part of the plot, the novelist reveals the various influences of
colonialism on the lives of the Indians. (p. 196)

themselves which they spend on exhibition that rai

And this thesis is very much evident from the discourse of these characters
that transgress and subvert the established moral and ethical values:

Ghisu said, "What's the use of wrapping her in a shroud? After all, it
would only be burned. Nothing would go with her."

Looking toward the sky as if persuading the angels of his innocence,
Madhav said, "It's the custom of the world—- why do thess same
people give thousands of rupees to the Brahmins? Who can tell
whether a reward does or doesn't reach them in another world?"3b

“Rich people have wealth-- let them waste it! What do we have to

waste?" (3b L, 2-8)
And, above all , the extraordinary final scene at the wine-house in which
the whole human condition seems to be held up for reflection in the Light of
pic-in-the-sky longings, bread-on-the-ground cynicism. touches of
compassion, absurdity, and the wild mood swings of intoxication. The
scene becomes a stage for Ghisu and Madhav's last drunken dance, under a
sky full of coldly brilliant stars, before an audience of desperately poor
peasants, as they sing about a murderous beauty and the glance of her eye.
Then, of course, they pass oul, ending the story abruptly and depriving us
of any final authorial interpretation.
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The whole wine-housc was absorbed in the spectacle, and these two
drinkers, deep in intoxication, kept on singing, Then they both began
to dancc—they leaped and jomped, fell down, flounced about.
gesticulated,  [strutted  around]: and  finally, overcome Dby
drunkenness, they collapsed.

The story also reveals the dehumanizing effect of poverty. While
Madhav's wife, Budhiya, was screaming and thrashing in pain, Ghisu and
Madhav kept sitting, They couldn't get medicine. neither a quack, for
everylthing needs money and they were neck deep in debl already. Yet,
they knew, the society which refused them money now would help, if a
child was born or Budhiya died. So they sat still wailing for either of Lhe
two to happen. With Budhiya’s death they rushed (o the Zamindar for help
for Budhiya's cremation. Notwithstanding his detestation, the Zamindar
couldn’t but offer him a sum of two rupees, because he knew il was not
the right moment for giving vent to his anger or meting out punishment’.
Decorum of civility demanded that he helped a man in need for cremating
his wife. Ghisu was shrewd enough to propagate this largesse showered on
him by the Zamindar to collect more from the villagers.

5.5 The symbolic code

The whole story symbolizes a pathetic situation of India during the
colonial regime. In this sense, [he story communicates at two levels. At
surface level, it co icate inable call of two characlers-
the father and the son whereas at the deeper level it presents different
symbolic significations. Budhiya's character symbolizes that helplessness
in the environment of stagnation and passiveness which is felt in all those
cultures and civilizations whose inhabitants are sutfering in the hands of
ruthlessness colonizer dictatorship. Budhiya is embodiment of this
suffering: doubly colonized and marginalized Indian low caste woman who
has no role in the society but lo gratify the physical desires of man in
Indian society. Even Premchand’s conscious reluctance to give voice Lo
Budhiya is symbolical of marginalized position of Chamar woman in the
Indian society, Nowhere in the whole story do we find a single expression
or word from Budhiya's mouth. Even, in her death, she fulfils the preatest
desire of these two “shameless slackers”™ and brings them a lot of food,
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Both Cishu and Madhav symbolisc Indians wtterly indiffercnt to the
miscrable condition of Budhiya. The indifference and stagnation on their
part means the utter callousness and hostility promising deprivation and
exploitation of the downtrodden. Budhiya’s death is. textually. the death of
a woman, but the wriler has deliberately presented her pregnant with the
Tndian future- a baby. Gishu and Madhav do feel pain over the ‘hearl—
rending screams’ of Budhiya writhing in pain but this passive reaction on
the part of her hushand and father in law not only goes
values of that particular society but does reflect collective consciousness of
Indian masses over the loss of present as well as the future of India.
Roasting, potatoes appears as more sacred against the taking of any action
for the life of a woman who has spent a whole year with these “sfackers”
and socially outcaste males.

ainst the cultural

Similarly and ironically, Budhiya’s death brings moments of witer joy and
merriment for these men, the kind of joy they have never experienced
through out their miserable days and nights. They abandonment of
Budhiya by her hushand and father in law has serious symbolic implication
for us, as it reflects the putrefying Indian culture. The elite abandon the
middle class and the middle abandon the poor, consequently the Chamar
males ruthlessly leave their females in the lurch. The cult of destitution and
deprivation continues at the relentless loss of humanity and resultantly the
entire syllabus of cultural values loses its practical worth and becomes like
a conditional sentence in the grammar of humanities. In such moments, the
echoing doctrines of metaphysics have little and meaningless effect on
human sensibility. According to Shashi Bushan (2010), although Ghisu
and Madhav abandon the “peasant’s dharma” the peasantry is ever ready
to help them cremate Budhiya's body. In fact, it was peasantry’s
conservative morality that allows Ghisu and Madhav to flout the moral
cade of society and make merry (p. 1230).

This family of Chamars is also symbolic of an untouchable caste group in
Indian caste division who are looked down upon in the society and are
denicd cven the basic human rights. Gishu and Mahdav's procrastination in
choosing shroud for the dead wife is symbolic of the religious rights denied
to them.

B



"What a bad custom it is that somconc whe didn't even get a rag to
cover her body when she was alive, needs a new shroud when she's
diad."

" After all, the shroud burns along with the body.”

"What else is it good for? T7 we'd had these five tupees earlier, we

waould have given her some medicine.” (3aT.. 7-11)
For Premehand. the primal oppositien in Indian society is male versis
female and Brahamin versus Chamars. Tn “The Shroud”, a family of
Chamars is sel in opposition Lo the people belonging Lo other caste in the
village and in the society at large. Ghisu and Madhav, father and son are
sel in opposition to Mahdav’s wife in different respects. Both Ghisu and
Madhav are “noforious slackers™ in the village:

If Ghisu worked for one day, then he rested for three. Madhav was

such a slacker that if he worked for an hour, then he smoked his

chilam for an hour. Thus nobody hired them on. (la. L.13-15}
On the other hand, Mahdav’s wife lays the “fowndations of civilization™ in
the family and does all the household like grinding grain, cutting grass,
arranging a couple of pounds of flour, and keep on filling the “stomachs of
these two shameless ones who have grown even more lazy and indolent”.
This opposition is further highlighted as Madhav's wife, Budhiya is
writhing with labor pains but her hushand is callously wailing for her Lo
die:

Madhav said in a pained tone, "If she's going to die, then why

doesn't she go ahead and die? What's the use of going to see? (la L.,

8-9)
Both keep on eating potatoes outside the hut in which Budhiya was
moaning with labor pains but neither of them goes inside not because of
being soft heartedness enough to bear her migerable condition but out of
fear that whosoever goes inside the room might not get potaloes on retwm.
Moreover, the title of the story has a symbolic value as well. The Shrond
symbolizes death as well as emancipation for Budhiya, a Chaniar woman,
from the drudgery of life in a family where she is treated mercilessly by the
whele family. Despite feeding her husband and father-in-law she doesn’t
even gel medical reatment in her last moments.
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Ghisu consoled him: "Why do you weep, son? Be happy that she's
been liberated from this net of illusion. She's escaped from the snare;
she was very fortunate that she was able to break the bonds of
worldly illusion so quickly."(3e T, 10-12)
But this shroud symbolizes teast and gratitication of gluttony of Ghisv and
Mahdav.
“Yes, son, she’ll go to Tleaven! __even while dying, she Tulfilled the
grcatest desire of our lives. (3e L.1-3)
.Madhay too laughed at this unexpected good fortune, at defeating
destiny in this way. He said, "She was very good. the poor thing.
Even as she died, she gave vs a fine meal."(3B L.13-15)
Even the names assigned to these characters are symbolic of their
abbreviated position in the sociely. Ghisu as a mickname (Meaning worn-
out) sounds sarcastic and contemptuous rather than friendly. Similarly
Budhiya (Meaning an old girl) symbolizes her true identity in the society.

6. Discussion

In his pioneering study of codes, Barthes (1974) specifies how these five
codes can shape a reader’'s movement through the text. Initially
recognizing the text as narrative, a reader will then apply proairetic cods
the text’s actions, the referential code to conmect the text’s world to the
adopted bodies of knowledge, the semic code to organize its characters and
characterizing details. the symbolic code to comnect the text to larger
structure of signification, and the hermeneutic code to follow the text’s
development of narrative suspense (Herman et al, 20035, p. 66).These
codes are interlacing braids or strands thal conlinue (o overlap each other
to constitute a coherent and well established network of their own called a
text. Barthes simply unlocks the text, disentangles its constitutive strands
and allows it cxpand along coded avenues of meaning” (Ribiere, 2008, p.
49). Morcover. “each code is one of the forces that can take over the text
(of which the text is the network), one of the voices out of which the text is
woven just as each note has its place in the composition” (Barthes, 1974, p.
21).

Barthesian codes are not fixed and final rules for the evaluation of a piece
of art, they. on the contrary. focus on the ways and means of “structuration’
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of a text. There is a clear space for some other codes because the plurality
of interpretation cannet rely heavily just on four or five codes. Indeed, it
was this spirit of the plurality of interpretation which forced Barthes to
depart from the structuralist interpretation of the Lext.

Barthes himself claims, although entirely derived from books, these five
codes... appear to cstablish reality, “Life” (Barthes, 1974, p. 209). Thus
these five codes provide intriguing suggestions as to how fiction manages
to give reader a sense of life. Crities regard S/£ as an otiginal work of art
which- however brilliant in it—did not contribute Lo the ongoing flow of
theoretical discourse. Shlomith Rimmon-Kenan (1983) speaks of how
different readers would apply Barthes’s codes differently Lo a given text: so
the problem of uniformity keeps cropping up (p. 14} Another critic
Catherine Belsey (2002) calls S/Z a “polyphonic critical text” and it is
impossible to summarize adequately, to reduce to “‘systematic
accessibility” (p. 97) she calls Barthes® principle in S/Z “anarchist™ and
deems the whole imitation of its critical method(s) as impossible (p. 97).
Similarly, Robert Scholes (1974) comments that “there is something too
arbitrary, too personal and too idiosyncratic™ about this method.” (p. 153)
and even argues about the mention of only five codes, “five is not a magic
number” (p. 136).

According to Raymond Wilson III (2011), Barthes is protected by his
statement itself that the five major codes predominate in the structuring of
literature because he leaves open the possibility that other codes might be
noticed that he doesn’t detail in $/Z (p. 88). In an interview, he said,
“Admittedly T don't know if this selection has any theoretical stability;
similar experiments would have to be done on other texts to find out” (“On
S/Z. 74). Chatman (1979) adds a sixth metacodic code by which the text
signals, the reader infers, and the culture suggests which codes are
appropriate for a given text, paratextual material (titles. book, Jstore
sections) and mode of presentation (film homly billboard, cte.} function in
this metacodic way {as cited in Herman et al., 2003, p. 66-67). Keeping in
view this space for interpretation we can add an important code —code of
rony Lo the anal
same meaning as appears on the surface; their objective is o poinl
sarcastically to some pamful aspect of unseen realily or some tragedy
inherent in the situation (Narang, 2010, p. 85). Tn his arlicle titled
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“Premchand as a short story writer: Using irony as a technical Device.”
Gopi Chand Narang has observed irony as a significant factor which
intensifics and catalyzes the action of the story. He has focwsed on the
devices of irony employed by the writer in understanding the
“structuration” of the text of the story Kafan. The important forms of irony
are verbal, situational and tragic. Verbal irony is relaled with the ulterance
aracter, when someone says something and the meaning is olherwise
y {Cuddon, 1999_ p. 430). There is a distinct strain of this kind of
irony in the story under discussion. Since much of the text i3 marked with
‘intrusion of the writer’. we come across sarcastic statements about these
characters which denote a bitter irony in their lives:

If only the two had been ascetics. then they wouldn't have needed
any exercises in self-discipline to achieve contentment and patience.

Eventually, after the death of Budhiya, they present themselves as the most
tender-hearted and compassionate men in the village and rush to the village
landlord for some financial assistance. The discourse they use can be
termed and observed as the most popular one for the exploitation of the
others, which means to lie and do it shamelessly.

Ghisua fell prostrate on the ground, and said with tear-filled eyes,
"Master, I'm in-great trouble! Madhav’s wife passed away last night.
All day she was writhing in pain, Master: we two sat by her bed till
midnight. Whatever medicines we could give her, we did. But she
slipped away. Now we have no one to care for us, Master-- we're
devastated-- our house is destroyed! I'm your slave. Now who but
vou will take care of her final rites? Whatever money we had at hand
was used up on medicines. If -20- the Master will show mercy, then
she'll have the proper rites. To whose door should 1 come except
yours?"
Similarly, when they feel free from the destitution, their minds go through
a sea change. They are transformed into some unburdened and relieved
beings. for the money with them is the power which speaks through their
tongues. Since hoth of them escape their social responsibilities religiously,
they become rationalisl, searching lame excuses justifying their
ruthlessness.
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"Surc. what clse! While the body is being carricd along, night will
come. - At night, who sces a shroud?”

"What a bad custom it is that someone who didn't even gel a rag lo
cover her body when she was alive, needs a new shroud when she's
dead.”

“Alfler all, the shroud burns along with the body."

After verbal irony, we encounter another form that is tragic irony which is
seen as the subtlest of the ironical manifestations. The verbal irony is
closely entwined with situational irony resulting inte tragic irony which is
his essence of the present story Kafan (The Shroud). Tn fact, the whole
structure of the short story is based on irony. It is through meaningful
sentences such as these that Premchand exposes the seamy aspects of
human life. Therefore, the pattern of irony plays a significant role in the
organic whole of the story.

Moreover, answering Catherine Belsey’s (2002} complaint that system
cannot be adequately described, Wilson suggests that the five code system
is quickly and easily described. Barthes uses the term action code for
explaining the significance of seemingly random action. This might be
puzzling when we realize that enigma code also involves action.
Undoubtedly, keeping in mind the potential overlapping, Barthes calls the
action code the proairetic code. Similarly he calls the reference code the
cultural code in order to clarify not to make the system “anarchic™ and
random. Robert Scholes admits that difference exist between a connotation
and a cultural reference. He ascribes the main difficulty not to an “inherent
incoherence” in Barthes” system, but because Barthes™ system involves us
“precisely in distinguishing among thing that we have been contented Lo
Tump together before” (as quoted in Wilson, 2011, p. 89,

Thus, the application of Barthes’ post-structuralist model of narative
analysis to Premchand’s short story the Shroud reveals a structure and
themalic implications that careful readers of Premchand intuil, bul which
conventional analysis-such as plot analysis—cannot verify. Unlike the
traditional and structuralist models of narrative analysis the post-
structuralist model integrates numerous featores of a narrative than just its
plot and smucture. It offers a unique blend of narratology, literary
semiolics, themalic interpretation, text theory and literary criticism.
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T Conclusion

Maodels are necessary for our understanding of reality. They are also an
expression o human creativity (Barthes, 1964, p. 218). T a TEXT is of
prime importance in linguistic comnmmunication, we should net give up
trying to understand and analyze it by means of adequate models. A critical
cvaluation and comparison of different medels may finally lead to more
insight into the phenomenon of TEXT itself as well as into the creative
activity of Man producing meaning in and throngh stories. Cognitive and
semiotic approaches to text like Barthes’ do indeed have a promising
future. Although theoretical ba
practical usefulness and applicability is beyond doubt. Barthes’
model can lead to a kind of interdisciplinary approach to a lext which
could counteract certain dangerous trends of overspecialization in modern
research. It can provide useful insight into one of our most important ways
of creating meaning, as well as into the process of telling and processing
stories. Thus, it may contribute to a better knowledge of Man himself, and
this justifies our hope and wish that narratology should make further
progress. The present study in narratology was intended to be a small but
useful contribution to the progress desired.

is of Barthes' post-structuralist model is
weak, 1
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Desire and the Self: A Lacanian Analysis of a Ghazal By Arshad
Mehmood Nashad

Sheheryar Khan'

Abstract

A ghazal consists of couplets and each couplet is corsidered an
entity in irself. It defies ‘unity of thought” but some ghazals do posses
a certain ‘nazm’ like unity in their composition and i becomes
possible o interpret them by applying a singulor theoretical
Jframework. In this paper, a ghazal by Arshad Mehmood Nashad is
interpreted by applying Lacan's idea of Desire as ii appears 1o have
this theme running through it Lacan dubs his brand of
psychoanalysis as a ‘rereading af Freud’ bur his theoretical
formularions are termed as ‘post-structuralist’ as he heavily
borrowed from the linguistic model developed by Ferdinand de
Saussure. Nashad's poetry, though entrenched in the literary
conveniions of the Sub-Continent, is ‘digressive’ io say the least. He
treads certain untrodden domains and has introduced a new flavour
in the practice of ghazal writing. The article attempts to explore
Lacanian concept of desire in one of his ghazals.

Apparently. it is a redundant practice to put an Urdu ghazal under a
rigorous analysis as the genre eludes a unified and whole scale
interpretation. Though ghazal abides certain formalistic unities yet its
themalic texture is not built around a singular idea. The task of a critic is lo
analyse each couplet as an entity in itself without seeking a central thread
that runs through it. In this article a ghazal by Arshad Mehmood Nashad is
interpreted by ‘imposing’ a certain unity on the poetic picce. The act of
imposition may seem supeificial but a closer look at the ghazal suggests, a
‘Nazm’ like unity which is unusual in this form of art,

French psychoanalyst Lacan believes that desire is always a “desire of the
other’ (Evans. 1996, p. 37). The things that we desire are not innate but are
engendercd in the other — in the social formation in which we are bom,
This implies that we desire those things that we suppose the other lacks
and if we have those things we will be desired by the other, We can deaw

1 Sheheryar Khan is a lecturer at Department of English, Giovr Post Cracare College, Asghar
Mall, Rewalpindi



two conclusions from this premise; firstly, desire is built on the principle of
‘lack’; sccondly. it is a desire to be recognized by the other. Lacan has
mentioned two kinds of others:

Throughout his leachings, Tacan regularly utilizes the terms “other™
(with a lower-case 0) and “Other” (with a capital (... The lower-
casc-o other designates the Imaginary cgo and its accompanying
alter-cgos. By speaking of the cgo itself as an “other.”.
Additionally, when relating to others as alter-cgos. one does so on
the basis of what one “imagines™ about them (often imagining them

to be “like me,” to share a set of lowest-common-denominator
thoughts, feelings, and inclinations making them comprehensible lo
me). These wansference-style imaginings are fictions taming and
domesticating the mysterious, unsetlling foreignness of one's
conspecifics, thereby rendering social life tolerable and navigable.
The capital-O Other refers to two additional types of otherness
corresponding to the registers of the Symbolic and the Real. The first
type of Other is Lacan's “big Other” gua symbolic order, namely, the
overarching “objective spirit” of trans-individual socio-linguistic
structures configuring the fields of inter-subjective interactions.
(Johnston, 2013)

In the first couplet of Nashad's ghazal, the two “others’ are contrasted in an
interesting manner. Love can be understood as a contemplation of an
‘alter-ego’ that exists outside the “self’ and which is in fact an “other’ with
a small ‘o’. The contemplation of this ‘other’ transcends one’s own sgo
and it seems that the subject is denying his self in the process of
contemplation though Lacan denies the existence of an autonomous ego or
self.

Hum junoon paisha k rehte thay teri zaat men gum

Ho gaye silsila e gardish e halat men gum (Nashad, 2009, p. 53)

The poel says that he spent his life conlemplating this “alter ego’ — this
“other” with small ‘o’. The self is contemplating the other because il wanls
to become the other’s desire. By negating his “sclf”, by surrendering his
‘cgo’. he yearns for recognition by this ‘other’. But this contemplation was
intereepred by “silsila ¢ gardish ¢ halat’, the registers of the Symboelic and
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the Real - the cultural and sociological conditions that surround him. In
other words, the “Other” with the capital “O" intcrvened to assert its
demands and thus drew the sclf away from its desired object. The pain of
this ‘loss” can also be compared with Lacan’s concept of entry inte the
Symbaolic Order of language i.e., inlo the Other with capital ‘(" when for
the first tme the child experiences a “split” from his mother — the small
other. The demands of the social order are more pressing and in order lo
meel these demands the subject must succumb to the demands of the
Other. But the interesting thing is the desite for an ‘alter-cgo’, for an
‘other” with whom we fall in love, is also engendered in the big ‘Other’.
Most of the people fall in love because human cultures invoke beautiful
and romantic associations with love. It is represented in fiction, movies and
arts as something sublime and unearthly and the individuals, in most of the
cases, kind of impose that state of mind on them. So the desire for the other
with small “0” is also a product of the Other with capital *0". They appear
to be at variance but actually are not. The Other with the capital “(OF
invokes the feelings of love in as far as they do not clash with the cultural
ideals of that society and if they do then it would simply go against these
feelings and attempt to crush them through its body of laws and
conventions.

As we have discussed. desire is engendered in the Other but it does not
mean that the individual, the subject, is just an automaton who simply
succumbs to the demands of the “Other’. Every subject asks this question
‘what does Other want?” He perceives a certain ‘lack’ in the ‘Other’ —
something the “Other” does not have. So he adjusts his desire according to
this perceived ‘lack’. He thinks that in order to be recognized by the
‘Other’, e should become what is desired by the ‘Other’. But the question
is does the subject know exactly what the Other wants of him? The subject
can never know in certain terms about the demands of the Other because
the perceived lack is always veiled. The veil tells the subject that
something is there but what exactly it is the subjecl can never know
(Lacan, 2006, p. 693). So desire is
Nashad’s next couplet describes i

lways a signifier without a sigmfied.

in this manner;

Arsa ¢ wasl men bhi harf e tamana na khula
Husn ¢ alham raha parda ¢ agyat men gum (2009, p. 53)
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‘The subject tends to objectify his desire i.e. he thinks if he can got a cortain
object or a person then his desire would be satistied. But desire is not about
objects  about significds. It iz a perpetual chain of significrs and onc
object of desire leads to another and so on. Desire is something isolated
from us and from Lhe objects of desire and il is nol possible to pin il down.
The poet says that he could not express his desire even when he was in
close proximily of his object of desire - his beloved. The couplet also
alludes to another Tacanian concepl that Desire is metonymy’ (Tacan,
2006, p. 439). Metonymy is a figure of speech which works through
association. Something iz described not by its real name but through a
thing or concept which is associated with it. It is never a complete
representation. Desire is metonymy because it moves from one signifier to
another without ever reaching a signified. As Evans puts it: “One signifier
constantly refers to another in a perpetual deferral of meaning. Desire is
also characterized by exactly the same never-ending process of conlinual
deferral™ (1996, p. 114). So the couplet tells us that desire could not be
expressed or satisfied even at the moment of satisfaction as it remain
hidden in “parda e aayat” — in the veil of signification. The same thought is
extended in the next couplet as the poet is bewildered at the fact that there
i3 something lost in the universe and he does not seem 1o find it anywhere.
The problem is that he does not know what it is and where to find it.

Aql Urgasht ¢ budundan hy nazr hieran hy
Kan si chez hui arg o samawat men gum (Nashad, 2009, p. 53}

This clearly illustrates that desire is not something material or which can be
satisfied through material objects. Its nature is elusive and it shifts from one
object to another and the subject can never know what he actually wants.

The next couplet uses an allusion which, because of its mythical and
romantic appeal. has been a favourite of poets throughout history; the story
of Joseph, the son of Jacob, who was abducted by his brothers and then
sold in the bazaar of Egypt. JToseph was the favourite son of Jacob because
of his legendary beauty and Jacob wepl for his son for years. Tlere the poel
has given the story a new twi

Kitne Kinaan hue hwab e Zuleika men asecer
Kitne Yagoob rahe hijr k sadmaat men gum (p. 34)
4



Here Zoleika. the wife of the govemor, who fell in love with Joscph.
denetes the object of desire that havnts the subject and entraps him. Joseph
finds himself entrapped in the desire of Zuleika but this entrapment is not
active as he is not the desiring subject rather he is cavght in the web of her
desire. O the other hand, he is also the object of desire of his father who
loves him dearly. So here Joseph is the objecl of desire not the desiring
“sell” and he is desired by Jacob and Zuleika alike. Just like any object of
desire, his appeal lies in his being ‘elusive’, being “displaced’. Jacob had
him but later lost him while Zuleika alse has him but cannot possess hini.
So on one hand, Joseph is wanted becavse he is absent and on the other he
is desired because of his presence. But interestingly, both of the desiring
subjects - Jacob and Zuleika are permanently disappointed and their desire
remains unfulfilled. Paradoxically, the pangs of separation are not only felt
by Canaan who, metonymically, represents Jacob but also by Zuleika who
in a way possesses Joseph (he is their slave} and yet does nol have any
control over him. Joseph becomes a signified — a metaphor for desire — that
is bound to remain elusive and beyond the reach of desiring subjects.

Lacan has used three terms which are related to his stages of personality
development: Need, Demand and Desire. Needs are the things that we
cannot live without e.g. food, water etc, But demand is the ‘excess’ of the
need as it goes beyond it. Demand is always from the other — a demand for
love. The subject demands that the other people should behave in a
particular manner. When he asks for the objects he needs, the other people
should provide him these things in the manner he demands. The problem is
that demand cannot be expressed through language. While the subject
might get the objects he needs, his demand remains unfulfilled and this
unfulfilled demand becomes ‘Desire’ (Johnston, 2013). “Desire is neither
the appetite for satisfaction nor the demand for love, but the difference that
results from the subtraction of the first from the sccond, the very
phenomenon of their “splitting”™ (Lacan, 2006, p. 690). Desire comes into
being when the subject demands more than what he needs. “(Desire) is
produced in the margin which exists between the demand for the
tion of need and the demand for love” (Tacan, 1988, p. 4). This
clearly illustrates the “imexp ibility” of desire. T.: age keeps us in this
illusion that it can express our desire but language itself has that

sali
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fundamental ‘lack’ as its significrs do not lead to signifieds but to other
significrs. The fact is expressed in the ghazal in this manner;

Koi maye! ba smayat na hua sad afsos!
Naghma ¢ dard raha seena e jazbaat men gum (Nashad, 2009, p. 54)

The poel mourns the fact that his song of pain could not be heard bul the
problem is not that he does nol have an audience; on the conlrary this song
cannol have expression through language.

The last couplet of the ghazal states the fact that though desire is the
product of the *Other’ but the subject always incorporates it in his self in
an individualistic manner. In this way. desire becomes a reflection of one’s
self. The lover finds its reflection in the other —in the alter ego but in fact it
is the reflection of the self in this alter ego. The poet says;

Men tere shehr se guzra hon bagole kit rah
Apni dunya men magan, apne khivlat men gum (p. 54)

Bagola or a cyclone always moves inwards — pulling the other objects
towards its centre so is the working of desire. The desire for the alter ego is
not the outward joumney of the self rather it is directed inwards — towards
the self. This is the reason that the poet says that though he was passing
through the terrain of the other yet his contemplation was that of his “self’
and not of that other.
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Jamil Ahmad served for a long time as a bureaucrat in the Fronfier
province and in Baluchiston. He was posted as minister in
Pakistan’s embassy in Kabul al a crifical time, before and during the
Soviet invasion of Afghanistan in [979. His last assignment in the
Govermment was to work as Chief Secretary, Baluchistan. The
Wandering Falcon, JTamil Ahmad’s debut novel, published in 2611 is
a product based on his personal experiences abour the Nomadic life
of the tribes inhabifing Baluchisian, Waziristan and Swat valley. Ii
is, undoubtedly, a rich cultural and historical document. In The
Wandering Falcon, Ahmad highlights the dichard old customs,
codes, traditions of the Balachi people and their love and romance
with nomadic fife.

L An Overview of the Story

The Wandering Falcon is a jagged piece of writing, a slackly woven
collection of nine stories depicting the interior view of the Baloch life. The
central among these stories is a saga of romance: Gul Bibi's eccentric
crush on a man of humble race and her elopement with him desiring to
seftle in the haven of love, Gul Bibi's abscondment is sinfol according to
the tribal customs, putting her existence at stake. Both Gul Bibi and her
lover remain under search and hunt of their people and are murdered,
leaving a son Tor Baz behind. There are other stories out of which the
“Kafir” Mullah Berari’s tale, his wanderings, his baffling and enigmatic
character is relatively more cngaging. Additionally, there are women's
stories. particularly about Pawindah women with their "boisterous humer”,
their resilience and struggle. There are storics within the storics which add
expansion and depth to the narrative as a whole. In all stories, Alimad
emphasizes some distinet features common Lo all Balochi tribes: loyally o
the leader, chivalric traditions, hospitality, code of honor and their

! Assistmt Professor, Department of Inglish, Govermment Postgraduate College For Women,
Salellite Town, Rewalpidi, Pakisla



Nomadic ways of living, The hero Ahmad portrays in his novel is
cponymous and yet he romains almost anonymous throvghout the
narrative. T'or Baz, the hero, keeps appearing marginally during the course
of the narrative but never disappears totally. His last entry in the story
“Sale Completed” is very intriguing in which he, in the guise of a dealer, is
seen haggling over a woman with Afzal Khan, the seller. An under-thought

makes him smile at Afzal Khan, “Tt’s almost incredible that Afzal Khan
really believed T would marry this girl __but then... T could setlle down
with this one. Who but God knows what the future holds for me and for
this land? May be it is time now to end my wanderings” (Ahmad, 2011, p.

180).
2. Major Themes and Issues

2.1 Tdentity crisis

The Wandering Falcon deals mainly with identity crisis, a postmodem
dilemma and also a centuries old issue of the human life. After his parents’
death, Tor Baz remains an assorted self  and a homeless throughout the
narrative. His parents’ death brings him a perennial disruption making him
a lone fellow who has no one to own or to belong to. Being a little child he
has no authorship to control losses of his life, instead life tosses him
among many a self-acclaimed guardians: Ghunjcha Gul, Mullah Barreri,
Bhitanis and the like. Life plays tricks with him and so does the boy in
return after he grows up; changing his identity from a guide, spy, an
informer to a tradesman, etc, He seems to have been left with nothing
meaningful to stick to after his parents get killed. Throughout the story, he
remains elusive and never talks about his real identity which reveals the
dilemma of the divided self belonging to a commumnity in the biological
sense only and not spiritually. Tor Baz's case fits inlo the posmodernist
definition of the individual or “subject” given by Stuarl Sim as a
“fragmented being who has no essential core of idenlity and is to be
regarded as a process of dissolution rather than a fixed identity or self that
endures unchanged over time” {qtd. in Malpas, 2003, p. 57).

The issue of identity has been probed deeply by the wriler through the

character of Tor Baz. Perhaps there is something “rotten” in the tribal state

he belongs to which makes him endure the agony of isolation and

homelessness and wander like a falcon for a sin he nover committed. The
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roughly tangled structure of all the nine storics, 1 believe, also refors to the
incoherent structure of Baz's life in which the central point of owncrship is
totally missing. His wandering continues, his hunt for the self continucs
but the crisis is never resolved. “1 am neither a Mchsud not a Wazir, But 1
can Lell you as little aboul who Tam as T can aboul wha T shall be. Think of
Tor Bay, as hunting falcon™ (Ahmad, 2011, p. 94}, tells the hero Lo the
Deputy Commissioner of Bannu to whom he supplies information. This
proclamation wraps up Baz’s story and his identily crisis.

22 Love versus honor

The story “The Sins of the Mother” highlights the clash of codes: tribal
code of honor playing against a code called love which doesn’t obey any
rational dictation. Gul Bibi, Tor Baz's mother who rebels against the
conventional codes of honor is left with no option but death. The sword of
death hangs upon both, Gul Bibi and her lover and they survive each
moment to each day following existentialist stance. The tribal hunt to
approach them may succeed any time. But Gul Bibi and her lover struggle
to turn each moment into love, The more the fear smells black, the more
the couple hold upon each other perhaps to un-chill the fear and not let the
precious time go wasted. They struggle to remain cool and unafraid in each
other’s company though the doom seems lurking at hand. “Stay for a
while. I like looking at you. There is an air of peace around you™ says the
man to his woman, Gul Bibi, one day. And the doom does reach soon after
leaving the man with no second option but to shoot Gul Bibi, his lady love
and get stoned himself by the suitors. Home, the centre of love, breaks into
fragments and pieces, Their child, Tor Bagz, is left behind to face a number
of jigsaw puzzles in the course of his remaining life.

When human love gels threatened by the cusioms and stereotypical
conventions of a society, the notion of a settled family life seems j
illusion. Ahmad seems to have taken extraordinary pain in this narrative (o
show the family dizintegration which is the dircet result of the imperialistic
kind of tribal system,

5L an

23 Tribe versus state

‘The clash between the Balochi Nomads and the state is another issue
which Ahmad highlights in his The Wandering Falcon. The story nartatcs
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how the new laws of the rival Governments to control the natvral tosources
of Baluchistan and to inhibit the nomadic life of the Balechi people
through scographical restrictions result in a preat loss of homan and
animal life. 'or instance, one of the tribes called “The Kharot” inhabiting
a huge number of people who were alluned for cenluries to wander with
the seasons: Lo Lhe plains in winter and back to highland in spring, gel
threatened with the emerging laws. Obeying the new slate laws about
“statehooad”, “citizenship”, “undivided loyalty” to one state than to mini tribal
states and leading a seftled than Nomadic life would mean tofal collapse of
their tribal system. But the conformity to these laws was inexorable implying
that “One set of values, one way of life had to die™ (p. 38).

Similarly “Pawindahs”. another tribe, whose survival depends upon their
animals, camels particularly and whose fluid mevement is unavoidable to
search for the animal feed, also face the doom with the newly imposed
state laws. The new restraints for the Pawindahs, the “foot people” was to
have no inter-border movement without “travel documents”. Dor
Pawindahs, there was no way “to obtain travel documents for thousands of
their tribesmen; they had no birth certificates, no identity papers. They
could not document their animals; the new system would certainly mean
the death of a centuries-old way of life” (p. 54). Hence a huge number of
Pawindahas, in an attempt lo move to the plains of Pakistan, are halted,
shot and put to death by the state-appointed soldiers. “The firing was
indiscriminate. Men, women and children died” {(p. 60). Pawindahs
claimed that they belong to “all countries or to none™ as stated by Sardar
Karim, and this seems true when they die amidst the borders of
Afghanistan, Iran and Pakistan. Their sovereignty, freedom and their pride
in their community all are put at stake and they are hurled to the graveyard
of anonymity.

3 Stylistic Elements

The Wandering Faleon is imbued with various motifs, literary allusions,

metaphors, imagery as well as with postmodern features and all thess
elements contribute to the force of the narrative.

One strong postmodernist feature of “The Wandering Paleon” is the

blurring feel of fact and fancy, real and the vireal and its inversion of the

lincar concept of “reality”, “settlement”, “identity” particularly if we
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interpret the tribal life as a metaphor of humankind at larpe. The
Warndering Falcon presents a world where “cverything goes™: whers
‘refope’ is denied but not ‘shelter’, a woman is less the value of a bear and
sold for “a pound of opium”, a world in which theft, killing. kidnapping arc
licensed but those kidnapped are served with a breakfast of fried chicken,
where life is all wandering and ‘home and permanency only meant a slay
long enough Lo wash clothes or to fix the cradles Lo the trees” (p. 30).
Ahmad narrates all this in a voice which is “clear and sharp like the sound
of plucked strings from a musical instrument” as said rightly by a reviewer.
Alan Cheuse (2011, para. 7).

The concepl of “wandering” though bears very wide philosophic and
mystic implications but in The Wandering Falcon “wandering” seems Lo be
an emblem of “to be or not to be”. Mullah Berrari was a “wanderer”™ “an
unusual tribal mullah™ who “needed a change now and then” (2011, p. 75)
But surprisingly Mullah “did mention more than one time the virtues of a
settled life” and behind all his talk one could sense an undertone of worry
and fear; a feeling of failure” (p. 76). Tor Baz—The Black Falcon, disrupts
the reader by saying “secking out one’s past is of little consequence’” (p.
119) and perhaps future too, involves nothing but risk for him. Both
Berrari and Baz wander amidst the uncertainty of life, both suffer from
conflict. Through these two characters, we can trace the Lacanian “lack™ or
loss or Derrida’s signifier which never reaches its signified. One trace of
desire follows another and yet another but the “lack™ is unreachable. This
may be called an ontological search of the self present in the new
millennium. This specific “lack”™ and the search for the self can also be
traced in ils intense form in Rushdie’s “Shame” which shows Umar
Khayyam. the hero, using a telescope to sec the outside world. The
telescope can be taken as a metaphor to search for the lost self. Umar
Khayyam's use of telescope to see the “outside” world and Tor Baz's
desire to escape from the outside world appear to be the two sides of one
issue; periphery or no-identity. Both suffer from the identity crisis which is
a crucial aspect of the postmodern philosophy and Ahmad traces this
predicament in The Wandering Falcon.

‘There are intertextual references like “the battle of wits” which alludes to
Jonathan Switt's “The Battle of the Books™. Gul Bibi's great utterancs 1
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am readv’” cquals her to the mythical clocution of characters like Hardy's
Tess and Shakespeare’s Hamlet. The tribal loge of “we helong to all
countries” scems to ccho Igbal’s (1990} profound philosophy of “her mulk
miulk-e ma ast key mulk-e Khuda-e ma ast” (Uvery land is ours as it is the
land of our T.ord) disseminaling a message. a bonding across all human
yokes and boundaries. There is a direct reference Lo the tribal poelry, “had-
e-sad-o-hist-roz --wind of 120 days. which steadily blows day and night
particularly in Chaghi, Balochistan, from around the middle of May to the
middle of September.

There is an element of hypemeality in the story “The Mullah”. Mullah
narrates the story of a deslitute man who was keen to perform pilgrimage
but could not finance it. “One day when he was sitling under a tree lost in
his thoughts, a voice suddenly appeared to speak to him. ‘Get up, go lo
vour donkey and it shall take you for a pilgrimage”, it commanded. The
man was bewildered but did as he was told. As he approached the donkey.
its stomach seemed to open up. The bewildered man sat in it and the walls
of stomach closed around him. The donkey, then starled trotting and,
believe me, it took him straight to Mecca and the poor man performed Haj.
This man died long ago. He must surely be resting in paradise. T can
imagine him roaming in a cool forest where trees bear grapes the size of
water pitchers and one grape can provide you your fill of food and water
and bath too, if you wish it”" (p. 73). Mullah explains later to Tor Baz that
such kind of stories are like an “ointment” or “hope” for the poor people
who have “hardly enough food or water” to make their living. Mullah's
stories create a simulation, a “make-believe™ kind of reality or a parallel
representation Lo the real “reality” of his poor listeners. Baudrillard's
“Disneyland” is cxactly the same kind of representation of “make-believe™
which he creates parallel to the “real” world of America. So Baudrillard
states:

It 18 no longer a question of a false representation of reality (ideology), but
of concealing the fact that the real is no longer real... (yld. in Malpas, 2005,
p. 125)

lmagery Ahmad employs in The Wandering Faleor is not flamboyvant bur
is coherently inlegrated Lo the theme, desert culture, environment and
geography. The imagery of the “two small lowers”, for instance, evokes a
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subtle web of meanings. Gul Bibi's constroction of “two small towers™ in
the wee hours of romance significs her foreboding of the imminent doom
or a mystic brooding over her fate, implying that she is ready to face the
consequences of her “sin™ committed actually by her family to have her
voked o a person who was nol “even a man™ and physically unfiL.
Towever it is no other but Gul Bibi who should pay the price, gel
killed/stoned to death and interred in the tower meant for the outlaws.
Tmagery of “divine wrath” by Mullah Fateh mohammad’s father in the
Gujjar’s mosque is also worth-neticing. This man, one day. “frightened his
congregation with his imagery of divine wrath. Another day. he would
assuage the misery of their lives with glorious visions of ultimate heavenly
bliss, where houris gamboled about™ (2011, p. 158} —a brilliant piece of
art, Al times Ahmad stands outl as a master sketcher of pictorial art and
creates a live picture through very simple structures. For instance, the story
“The Betrothel of Shah Zarina™ endorses this point and stands in parallel to
Hardy’s “No Buyers” through a simple but powerful description. It reads:

The party---the husband and the bear in front and Shah Zarina with her
dowry on her head bringing up the rear-—walked mile after mile (162).

The most recurring motif Ahmad employs in “The Wandering Falcon™ is a
small “silver amulet” Gul Bibi leaves with her son Tor Baz which engages
the reader for its intriguing play of various meanings. First, Gul Bibi
places the amulet around her son’s neck a moment before her death with
the hope to save his life. Her father, Sardar of the Siahpads, endorses this
sign {amulet) by asserting “The boy’s death 1s not necessary™ and Tor Boz
remains safe. Second, the amulet becomes an indexical sign of Baz's
identification, his “blood” and Ihis representation. Gul Bibi's father
acknowledges his “good blood” in the child through this emblem. Thirdly
the dramatic play of the amulet, around Baz’s neck, on his arm, on turban
or inside the cloak, adds mystery tw the story. Ahmad also employs this
sign as a dyadic technique; to refer to the hero to build a thematic
coherence and Lo highlight the ambiguity of the wibal perception which
regards the peripheral marks to be the actual source of human identity,

The narrative does not lack even in sound ecffects, a melodious flow
through a string of words or alliterations. For instance, “no pot or pan or
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rag of cloth covld be left behind” (p. 146) scems to carry theee divides of
rhythmic patterns creating meaning through their inter-relation,

Jamil Ahmad’s wriling does not lack in humor either. Tn “A Kidnapping”,
an effusive discussion among he bearded members of Mahsud Jirga
creales a hilarious scene when Lhey discuss “lhe safest smuggling routes,
the most profitable items of contraband . ..and all the current social possip
and scandals in the area™ (p. 104). Equally strong is the ironic impact when
the writer unveils the hypocrisy of the burcaucrats. politicians and even
Journalists of our country. In “A point of Honor" Roza Khan and his naive
companions get trapped in the “literacy” tricks of Governmenl appointees
and sentenced to death. Ahmad gives a very truthful picture here.
“Typically Pakistani journalists sought slave for their comscience by
writing about the wrongs done to men in South Africa, in Indonesia, in
Palestine and in the Philippines—not to their own people. No politician
risked imprisonment: they would continue to talk of the rights of the
individual. the dignity of man, the exploitation of the poor but they would
not expose the wrong being done outside their front door. No bureaucrat
risked dismissal™ (p. 33).

4. Conclusion

The Wandering Falcon, though a debut writing of Jamil Ahmad, is a great
suceess in a number of ways. Writing about the peripheral parts of Pakistan
like Tarar is a credit in itself. His writing style is simple but forceful. He
possesses a maturity of conveying exactly a thing the way it happens,
avoiding any kind of flamboyance and here he resembles with great writers
like Hemingway or Somerset Maugham. Ahmad seems to be gravely
concerned about notions such as glory, pride, honor, patiotism or
conscience which in most of the cases turn oul o be fake and empty and
the same concern is present in Hemingway's “Farewell 1o Arms™ or “For
Whom the Bell Tolls”. These vanities and prides provide humans with
nothing except a cosmetic refuge. They are like masks or ghost frames for
some of us to play hide and seck with some “others” and deprive them of
their fundamental rights of life. Broadly speaking, the frame of human
spectrun is seen divided among the hunters and the hunted.

In The Wandering Falcon, Ahmad wriles the tale of the most-undervalued
people. their mirth. hospitality and their taboos - all in a greatly humanistic
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manner. Through his arid prosc, he captures “the silence of the desert” and
the stoic manners of the desert people whe “cat raw oniens and sorvive ™
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