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In 2020, an important addition to the genre of English short fiction
produced by Pakistanis is Bushra Naqi’s Through the Cracks. Nagji’s
stories are mostly set in Pakistan. She has a flair for writing lucid
prose and an ability to seamlessly convey emotions and feelings.
There is a unique chemistry that she creates between directness and
complexity in her work, reminding me of the pioneering Urdu and
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Now, after about a century, an attempt has been made to dig out the
1ssues of that journal which had appeared under the title Chaman
and collect facts about the women who were associated with it.
Rummana Qadri has compiled all the researched material in a

volume titled Rudad-e-Chaman.

It was during these inspired years that the idea of such a journal
cropped up in the minds of young daughters of the Naqvia family in
the city of Badaun. They were Humaira Khatoon, (aged 14 years)
'Syeda Khatoon (16 years), and Azra Khatoon (13 years). They
thought of doing something for the betterment of Muslim women in
their own small way. Conscious of their limitations, they chose to
‘concentrate only on family life within the home. For instance,

! problems relating to the saas-bahu relationship call for providing
;guidance to both parties. Why not provide it? The idea of a
‘handwritten journal, keeping in view family problems, occurred to

them, and theyactedonit.
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